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TBOPYECTBO MY3bIKAHTA-UCITOJIHUTEJIA
CKBO3b TIPU3MY ®EHOMEHOJIOT'HN

AHHOTAIUA

Kosroniok B. JI. TBopuecTBO MY3bIKAHTA-MCIOJHUTENSA CKBO3b NPU3MY (e-
HOMEHOJIOTUHM. 3yueHne UCIOMHUTENBCTBAa KaK OTAEIBHOTO BHAA TBOPYECKOH nes-
TEJIFHOCTH TpeOyeT NOIKITIOUeHNUS] CMEKHBIX OTpaciiell TyMaHUTapUCTHKH, B YACTHOCTH,
(eHOMeHONIOTHYECKOH KoHnenun O. ['yccepis, oka3aBiieii orpoMHOE BIMSHHUE Ha pa3-
utHe ¢punocopun XX cronerus.

B ucnonHUTeNnbCKNX HCKYCCTBAX, TJIE CyIIECTBYET HeKasi MaTpHIIa aBTOPCKOTO IPOU3Be-
JICHUS! M HEUCUHCITIMOE KOJIMYECTBO €€ BO3MOXKHBIX Pealn3aLiyii, BaXkeH IMEHHO MOMEHT Bbl-
SIBJICHUSI THOTO KadecTBa MCXOHOT0 Marepraia. OpHriHaIBHOE BU/IGHHE aBTOPCKOTO MPOH3-
BEJICHNSI, KOTOPOE POXKIAETCS B IPOLIECCE MHTEPIPETALH, 3a4aCTyI0 HMEET CTOMb MIHPO-
KU 0OILIECTBEHHBIH PE30HAHC, YTO MO3BOMISAET 3aKPENHUTh 32 UCIIOJHUTEIIEM CTaTyC TBOPLIA.

DeHOMEHOIOrNUEeCKUil OAX0/ K M3y4E€HHIO TBOPUECKOH JeATeIbHOCTH My3bIKaH-
Ta-MCTIOIHUTEIS TI03BOJISIET BBIMTH 3a Mpeelbl YMO3PUTEIFHOTO aHAIN3a, TPaIHIHOH-
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HOTO 751 My3blkoBeneHUs. [IpuHATHE TOrO, YTO MPOAYKT HCIOJHHUTENBCKOTO TBOpYE-
CTBa MOXKET OBITH OIpeACEH Kak HEHOMEH, OTPaXKAIOIIHIA HECKOIBKO BEKTOPOB KOMMY-
HUKAIMOHHBIX CBSA3EH JTMYHOCTH (JIUAIOT ¢ COOO0H, C KOMITO3UTOPOM, ITyOITUKO#H, HCTOPH-
YECKOH AMOXO0H ), MOJKET TOMOYB HE TOJIBKO B TIO3HAHUU «MY3BIKAJIEHOTO MPOM3BEICHUS
HCTIONHUTEIIS», HO M B OCO3HAHUH (PCHOMEHATbHOW 3HAYMMOCTH HCIIONHUTENCH B CO-
BPEMEHHOI MY3bIKAJIbHOH KYJIBTYypeE.

KuaroueBbie cioBa: GeHOMEH, (pEeHOMEHONOTHS, TBOPYECTBO, YYBCTBEHHOE BO-
CIPUSITHE, UCTIOIHUTEb.

AHOTAIIA

KoBtoHwk B. JI. TBopuicTh My3uKaHTAa-BUKOHABIS Kpi3b Mpu3My (eHome-
HoJorii. BUBUCHHSI BUKOHABCTBA SIK OKPEMOTO BHUJIy TBOPYOI HisSUIFHOCTI BUMArae Imif-
KJTIOUSHHS CYMDKHHUX Tay3ed r'yMaHiTapUCTHKH, 30KpeMa, HEHOMEHOJIOTI4HOI KOHIeTI-
uii E. I'ycceprs, 1mo 3po6uiia BemM4Ye3Hni BIUTMB Ha po3BUTOK (inocodii XX cTomiTTs.

V BHKOHABCHKHMX MHCTELTBAX, 1€ ICHY€ IIEBHA MaTPHUIIs aBTOPCHKOTO TBOPY i He-
37TiYeHHA KIJIBKICTh i1 MOKIIMBHX pealli3alliid, € BaXIIMBUM CaMe MOMEHT BUSIBIICHHS iH-
1I0i SIKOCTI BUXigHOro Marepiany. OpuriHaibHe Oa4eHHs aBTOPCHKOTO TBOPY, SIKE HApO-
JDKYETBCSI B TIPOLIECi IHTEpIIpeTalil, 9acTo Ma€ HACTUIBKH MIHMPOKUH CYCIIIBHUN pe3o-
HAaHC, 110 JI03BOJISIE 3aKPIMIMTH 38 BUKOHABLIEM CTATyC TBOPIIA.

DEHOMEHONIOTIYHIA MiAXiA [0 BHBYEHHS TBOPYOi MiSIIBHOCTI MY3HMKaHTa-
BHKOHABIIS JI03BOJISIE BUMTH 332 MEXi YMOIVIAIHOTO aHaJi3y, TPaAULIiHHOTO Al My3H-
KO3HaBCTBA. [IpUIHATTS TOTO, IO MPOAYKT BUKOHABCHKOI TBOPYOCTI MOXKe OyTH BH3HA-
YeHHH K (PEHOMEH, 110 BioOpakae Kijlbka BEKTOPiB KOMYHIKAIIITHUX 3B’ SI3KiB 0COOMC-
TOCTI (Iiasor 3 o000, 3 KOMIO3UTOPOM, ITyOJTIKOIO0, ICTOPUYHOIO EMOXO0I0), MOJKE JOTO-
MOTTH He TUIBKH B Mi3HAHHI «MY3UYHOTO TBOPY BUKOHABLS», a il B yCBiJOMIICHHI (heHO-
MEHAJIbHOT 3HAaYyI[OCTi BUKOHABIIB B CY4acHiil My3W4IHIH KyJIbTypi.

KurouoBi ciioBa: peHOMEH, ()eHOMEHOIIOTIs, TBOPYICTh, YYTTEBE CIIPUHHATTS, BH-
KOHABEIlb.

ABSTRACT

Kovtoniuk Valeriya. A performing musician’s oeuvre through the prism of
phenomenology.

Background. Continuing trends dated back in the second part of XIX century
music culture concentrate on a figure of performing musician. Commercialization an
academic art: popularity of performance awards, media supporting for new formats of
concert performance, etc. facilitates this largely.

Objectives. Public interest conditioned an appearance a lot of scientific research
inscribed to problems of musical interpretation. However, a performing oeuvre learning
the product, fixation of which even taking to account modern recording capabilities are
relative, warrants specific methods. In particular, engaging the conception of values for
settlement of a question why performing art products are different with their signifi-
cance: something becomes a culture phenomenon but something stays at self-actualiza-
tion level.
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Methods. For comprehensive study the performing as separate kind of activity it is
necessary to involve adjacent humanitaristics areas — psychology and philosophy, which
problems of art and it’s osmosis are considered in.

In particular, in philosophy art is understood as a kind of human activity aimed
at creating new-look material and culture valuables. However, in our perspective more
interesting and capacious definition is seem N. Berdyaev’s one: «Art is a human ability
to create a new reality from valid material». That picturesque vision of the author’s work,
which springs up during an interpretation, often has a wide public interest that let assign
to interpretator a status of the creator.

Such an understanding of performing musician’s figure significant we can find
in foreign philosophers’ works (R. Ingarden, B. Croce) and native music scientists
(B. Moskalenko, I. Sukhlenko). Such an understanding of performing musician’s figure
significant we can find in foreign philosophers’ works (R. Ingarden, B. Croce) and native
music scientists (B. Moskalenko, I. Suchlenko).

Results. E. Husserl’s phenomenological conception had a great impact not only on
XX th-century philosophy but on many humanities science especially art history. It led
to the fact that there are many definitions of phenomenon concept, which is interpreted
as a reflection of world of ideas, an object that is accessible to the senses, a basic holistic
unit of what can be isolated from consciousness, external properties and subject concern
revealing its essence, etc. A unite part all of definitions is a sensorial perception as a base
of human knowledge based on individual experience and ability of consciousness to
self-observation and reflection.

Stickling example of this is a field of artistry, which individual sensorial perception
takes such a big part in that identity of the creator, his feelings often become the center-
piece of work. In musical oeuvre, an outward subjectivization is an acoustic conver-
gent thinking. However, musical thesaurus is enough for power of imagining wakening
enabling reproducing and combination the phenomenal stored in composer-performer-
hearer’s memory.

Performing art based on searching the new acoustic and dramatic source material
characteristics. Thereat performer’s work algorithm depends largely on personal inten-
tion based on world and mental outlook. The scale of performer identity, his internal
conviction power whereby he creates the new acoustic reality is able to notably change
all the elements of composer’s intention and affect our perception of musical composi-
tion. In that understanding, the special aspects of composer’s activities, its intercon-
nection and correlation with his oeuvre are opened in other view. Brilliant performance
reformatting an art space composer’s work frequently appropriates him «double author-
ship». As a result is a phenomenon of identification with the name of great composer:
L. Beethoven’s Sth Symphony — G. Von Karajan / L. Stokowski; J. S. Bach’s Goldberg
Variations — G. Gould / R. Tureck; F. Chopin’s works — V. Sofronitsky / V. Horowitz;
P. Tchaikovsky — M. Pletnev. Exactly this influence aspect of performing art on the mu-
sical culture interested B. Croce who confirmed that musical composition only exists at
the time of execution. However, choice the pair «composer-performer» depends up our
perception, our readiness to acceptance an alternative artistic concept.
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Herewith prescription, forming «set» of value orientation of some shared identity:
from group of like-minded persons to mass convictions, has a great impact here. The
latter’s impact differs under studying a creativity of famous musicians and soi-disant
«second place» musicians who fall under external influence easier than others do. Even
in the light of constant changes of public conscience, one can highlight some hard values
in it that characterize certain social stratums. However, and these value systems undergo
a review for a time and modern society reject what was topically a couple decades ago.
The result is that fashion phenomenon on performers or performing style appears. Ac-
cordingly, to continue to be relevant performing musician needs to have a gust of latest
tendencies in art and to able to save value bases of personal mental outlook.

Conclusions. The phenomenological approach to the study of the creative activity
of a musician-performer allows one to go beyond the theoretic analysis that is traditional
for musicology. Acceptance that the product of performing creativity can be defined as a
phenomenon, reflecting several vectors of personal communication (dialogue with one-
self, with a composer, public, historical epoch), can help not only in understanding the
“musical work of the performer”, but also in understanding the phenomenal significance
of performers in modern musical culture.

Key words: phenomenon, phenomenology, oeuvre, sensorial perception, performer.

IMocTanoBka npodJemsl. [Ipogomkas Tpaauliuy, 3apOJUBIINECS eI
BO BTOpoi nonoBuHe XIX cronetus, COBpeMEHHas My3bIKalabHas KylIbTypa
KOHLIEHTpUpPYeTCA Ha (PUType My3bIKaHTa-UCIIONHUTENS. Bo MHOrOM sTOMY
CIOCOOCTBYET KOMMEPITHAIIN3AINS aKaJIEMUIECKOTO MCKYCCTBA: TIOMYJIsIp-
HOCTb HCTIOJTHUTEILCKUX KOHKYPCOB, METUIHAS TTO/I/IEPIKKAa HOBBIX (hopMa-
TOB KOHIIEPTHBIX BBICTYIIICHUH U T. 1. OOIIECTBEHHBIH HHTEpEC 00y CIOBII
MOSIBJICHHE OOJIBIIIOTO KOJIMYECTBA HAYYHBIX MCCIICA0BAHU, TOCBSIEHHBIX
mpobjemMaM UHTepIpeTaul My3bIku. OIHAKO W3yYeHHe HCTIONTHUTEIhCKO-
IO TBOPUYECTBA, (PUKCAIHS MPOAYKTOB KOTOPOTO JIaXke ¢ YIYETOM COBPEMEH-
HBIX BO3MOXXHOCTEH 3BYKO3aIlMCH, BEChMa yCIIOBHA, TpeOyeT crenuduye-
cKkoM MeToAuKu. B yacTHOCTH, MpUBJIEUEHHUS [ICHHOCTHOM KOHIICTIIINU AJIst
pasperieHus BOIPOCOB O TOM, IOYEMY MPOLyKThI UCITOIHUTEIHCKOTO TBOP-
YeCcTBa PAa3HATCA MO CBOGH 3HAYUMOCTH JIJIsl OOIIECTBA: YTO-TO CTAHOBHUT-
s OOIIEKYIBTYPHBIM (DEHOMEHOM, & YTO-TO OCTAETCS Ha YPOBHE CAMOAKTY-
aIu3aIu.

AHanu3 NpeabIAyuX UccieqoBaHui. J[JI1 KOMITJIEKCHOTO N3Y4YCHHS
HCIIOJIHUTEILCTBA KaK OTACIBHOTO BHJA MEATCIBHOCTH HEOOXOAMMO IIOI-
KIIFOUCHHE CMEKHBIX OTpaciieil TYMaHHUTAPUCTHKY — IICUXOJIOTUH U (HII0-
couH, B KOTOPHIX PACCMATPUBAIOTCS MPOOJIEMBI TBOPYECTBA U €r0 MOCTH-
JKCHHS.
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B yactHOCTH, B (hrsocopuu TBOPUECTBO MOHMUMAETCS KaK «JIEATellb-
HOCTB YeJOBEKa, HANPABJICHHAS Ha CO3JaHUE HOBBIX IO (OpME U comep-
YKaHUIO MaTepUaJIbHBIX U KYJIBTYpHBIX LieHHocTel» [2]. Ho B pakypce Ha-
LIero uccienoBaHus, 0ojiee HHTEPECHBIM U EMKUM BUAUTCS OIpeesieHHe
H. bepasieBa: «TBopuecTBO — CIIOCOOHOCTH UeIOBEKa U3 JOCTABISIEMOTO
JIeHCTBUTENIPHOCTBIO MaTepuaa CO3uAaTh HOBYIO peaibHOCTh» [1]. Benp
B HMCIIOJHUTEIBCKUX HCKYCCTBaX, IJl€ CYLIECTBYeT HEKas MaTpulla aBTOp-
CKOTO MTPOU3BEACHUS U HEUCUUCIUMOE KOJIMYECTBO €€ BOSMOXKHBIX Peaju-
3alui, BakeH IMEHHO MOMEHT BBISBJICHHS HHOTO KauecTBa UCXOAHOTO Ma-
Tepuaja. A TO OPUTMHAIBHOE BHJIEHHE aBTOPCKOTO MPOM3BEACHUS, KOTO-
poe poxxaaercs B Ipoliecce MHTEPIPETallH, 3a4acTyI0 UMEET CTOJIb MIHUPO-
KHii 001LLECTBEHHBII Pe30HAHC, YTO MO3BOJISIET 3aKPENUTh 32 UCIIOTHUTEIEM
craryc TBopua. [lomoOHOe MOHMMaHKWE 3HAYUMOCTH (DUTYpPBI My3BIKAHTa-
UCTIONTHUTEIS HAXOJIUM B paboTax 3apybexxHbIx Gunocodos (P. Murapaena,
b. Kpoue) u oreuectBeHHBIX My3bIKoBen0B (B. Mockanenko, M. CyxieHko).

H3noxenne ocHOBHOro Marepuasa. OeHOMEHONOrnyeckas KOHIIeTI-
uus 3. ['yccepns oka3ana OrpoMHOE BIMSIHUE HE TOJIBKO Ha pa3BUTUE QUIIO-
coun XX cronerus, HO Ha MHOTHE TyMaHUTapHble HAYKH, B YaCTHOCTH, UC-
KyCCTBO3HaHHE. JTO MPUBEIIO K TOMY, YTO CErOAHs CYLIECTBYET MHOXECTBO
OIpeIeTIeHN MOHATHA «(EHOMEH», KOTOpPOE TPAKTYeTCs KaK OTpa)KeHHe
MUpa HJIeH; npeaMeT, JOCTYIHbIA YyBCTBaM; OCHOBHAs, LIEJOCTHAsl €IUHU-
11a TOr0, YTO MOXKHO BBIWIEHUTh B CO3HAHWH; BHEIIIHUE CBOMCTBA U OTHOILLIE-
HUS TIpEIMETa, PaCKPhIBAOLIME €r0 CYIIHOCTh U T. 1. OObEeIUHAIONINM 3Be-
HOM BCEX ONpeeICHUI SBIACTCS IPUHATHE YYECMBEHHO20 80CIPUAUSL KaK
OCHOBBI Y€JIOBEUYECKOT0 3HAHHS, ONMPAIOLIETOCs Ha MHIUBUYAJIbHBIN OIIBIT,
a TaKKe CIIOCOOHOCTH CO3HAHKS K CAaMOHAOTIONCHHUIO U PE(ICKCHU.

SIpkuM TpuMepoM TOMY SIBISIETCSL chepa XyIOKECTBEHHOTO TBOpUE-
CTBa, B KOTOPOM MHAMBHUIYalbHOE UyBCTBEHHOE BOCIPHUATHE UTPAET CTONb
3HAaYUMYIO POJb, YTO JUYHOCThH TBOPLIA, €TO MEPEKUBAHUS YACTO CTAHOBSAT-
cs mepBooCcHOBOI nmpousBenenus. He ciyuaiino X.-I1. Captp ormeuan, uro
nucaresb «BKJIaJbIBaeT B MPOU3BEACHHE TO, YTO COAEPIKUTCS B MEPEKU-
TOM UM ormbITe. OJHOBPEMEHHO OH CYOBEKTHBH3UPYET OOBEKTUBHOE, BOC-
MIPOU3BOJIS €r0 B CBOMX MHTEJIEKTYalbHO-XY0KECTBEHHBIX KOHCTPYKLIHU-
X, obpazax, cTpykrypax» [3, c. 232]. ConepxaHHue ITHX «XYd0KECTBEH-
HBIX KOHCTPYKLHU» BO MHOIOM OIIpenesisieTcsl crelu(uKoil Buaa MUCKyc-
ctBa. Tak, B My3bIKQJIbHOM TBOPYECTBE CyOBEKTHBM3ALUS OKPY KAIOLIETO
MHUpa €CTh aKyCTHYECKOE OIEepUpPOBaHUE HEBEpOAIbHBIMU 00pa3aMu U He-
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KOHKPETHBIMH MOHATHAMU. OIHAKO MY3BIKaJbHOIO Te3aypyca AO0CTaToy-
HO A MpOOYKIEHHUSA CHUJIBI BOOOPaXKEHMS, MO3BOJISIOLICH BOCIPOU3BO-
JIUTh U KOMOMHHUPOBaTh (HEHOMEHBI, XpaHAIIMecs B MaMATH KOMIIO3UTOpa-
UCTIONHUTEISA-CIYIIaTe . 31eCh PabOTaeT CIIOKHBIA IICHXOIOTHICCKUI
MeXaHHU3M, IT03BOJIAIONIEH HaM BOCCO3/aBaTh LEIOCTHBIN 00pa3 npeamMera,
OpUEHTHUPYSICH Ha HEXapaKTepHble (WM HEMOJIHbIE) AN ero (PU3NYECKOro
COCTOSIHUA KOMIIOHEHTHI. MIHTepecHO, YTO OH paboTaeT B ABYyX Halpasiie-
Husgx. Ha mepBom 3tamne XynoxkecTBeHHbIe (Kak B «KapThHKax c BBICTaB-
ku» M. Mycoprckoro), BusyaibHble («/leBylika ¢ BOJOCaMU IIBETA JIbHA»
K. deGroccn), nureparyphsle («Conetsl [lerpapku» @. Jlucta), miactuue-
ckue («Kapmen-crouta» P. Lllenpuna), HaKoHell, aKyCTUYECKUE (KOJIOKOIb-
HBIA 3BOH B TBOpuecTBe C. PaxmaHMHOBa) BIEYaTICHUS CO3IAIOT MY3bI-
KaJIbHBIN 00pa3, onpenessiolni BO3HUKHOBEHHE CEMaHTHYECKOH U KOM-
MO3UIIMOHHON KOHUENHUU KoMIo3uTopa. Hannune 3THX BHEMY3bIKaIbHbBIX
HUMITYJIBCOB K TBOPUECTBY MOXKET BBIPA3UTHCS B IPOrPAMMHOM I10/13ar0JIOB-
K€ WM IOCTaTOYHO Pa3BEPHYTOM MOSICHEHUHU aBTOpa (Kak B IPOU3BEACHU-
ax A. CkpsOuna). IHTepecHO, 4TO Ja)ke B Cllyuyae OTCYTCTBHUS aBTOPCKUX
yKa3aHUil, pacKpbIBAIOIINX COAEPIKAHUE MTPOU3BEACHUS, OHO MOXET IOy~
YUTh Ha3BaHUe OJarogapsi ToMy, 4YTo 00pasbl, 3anevyariEéHHbIe B HEM, pe3o-
HUPYIOT C KYJIBTYPHBIM KOHTEKCTOM (ApKuil mpumep — «JIyHHas coHara»
JI. berxoBeHa, pedaKTOpcKoe omnpeaeseHne KOTOpoi BHauaje OBICTPO 3a-
KpPENUJIOCh 3a MPOU3BEIEHHEM BO MHOTOM OJiarofiaps acCoLMaIsIM ¢ MOJ-
HBIM TOTZa KaHPOM HOKTIOPHA, a Telepb NMPOYHO BOILJIO B MY3bIKaJIbHBIH
CJIOBapb 00pPa30BaHHOTO YenoBeKka). OMHAKO crenudrKa My3bIKATEHOTO HC-
KyCCTBa 3aKJII0YaeTCs B TOM, YTO BOIUIOILIEHHE 3aJaHHOH KOMIIO3UTOPOM
MIPOrpamMMBbl IPOU3BENCHUS HAXOJUTCS B PyKaX UCTIOJHUTEIS.

Kak MBI OTMe4anu BbllIE, MCIOIHUTENBCKOE TBOPUYECTBO OCHOBAHO
Ha MIOMCKE HOBBIX aKyCTHYECKUX U JpaMaTyprHuecKUX XapaKTepUCTUK HC-
xogHoro marepuaia. [Ipu 3Tom, anroput™ padoThl UCIOIHUTENS BO MHO-
rOM OOYCIIOBIICH €r0 CyObEKTHBHBIMU WHTEHIIMSMU, OCHOBAHHBIMU Ha MU-
POBO33pEHUH U MUPOOIIYIICHUU. MacmTabHOCTh TUYHOCTH UCIIONHHUTEIS,
CHWJIa €T0 BHYTPEHHUX YOEXKIEHUI, C TOMOIIBIO KOTOPBIX OH CO3AET HOBYIO
3BYKOBYIO PEaIbHOCTb, CIIOCOOHA CYIIECTBEHHO M3MEHUTh BCE 3JIEMEHTHI
3aMbIciia KOMIIO3UTOPA U TIOBJIMATH Ha Hallle BOCHPUSATHE KOHKPETHOTO MY-
3BIKAJIBHOTO MpOU3BeeHNs. B TakoM MOHMMaHUM 0COOEHHOCTEN NesTeNb-
HOCTH UHTepIpeTaropa e€ B3auMOCBA3b U COOTHECEHHOCTb C TBOPUYECTBOM
KOMITO3UTOpa PacKpbIBaeTCsl B MHOM pakypce. | eHualbHOe HCIOIHEHUE,
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nepeopMaTupysl XyI0KECTBEHHOE MPOCTPAHCTBO MPOU3BEACHUS KOMIIO-
3UTOpA, 3a4acTyI0 Kak Obl IPUCBAUBAET €My <«JIBOIIHOE aBTOPCTBO». B pe-
3yJIbTaTe BO3HUKAECT (DEHOMEH OTOXKIECCTBICHUS IPOU3BEICHHUS C UMCHEM
Benukoro ucnomuurens: [lsaras cumdonus JI. berxoena — I. ®on Kapa-
sti / JI. CrokoBckuid; [onpnoepr-sapuanuu M. C. baxa — I. T'yaesa / P. Tro-
pex; npoussenenus @. [llonena — B. Codponnnkuii / B. Toposwu; I1. Yaii-
KOBCKHHA — M. IlneTHéB. IMEHHO 3TOT aCNEKT BIUSHUSA HCIOIHUTEIBCKO-
IO UCKYCCTBa Ha My3bIKaJIbHYIO KyJbTypy HHTEepecoBai b. Kpoue, koTopsiii
YTBEPKIIaJl, UTO My3bIKaJIbHOE POU3BEIEHUE CYIIECTBYET UCKITIOUUTENEHO
B MOMEHT €r0 UCIIONHEHUS, «PE3yIbTaTOM KOTOPOro SIBJSETCS HOBOE IPO-
u3BezeHue» [4, ¢. 56]. OmHako BEIOOP Maphl «KOMITO3UTOP-HCIIOIHUTEIE
3aBHCHUT YK€ OT HAIIeTO BOCIIPUATHS, HAalllel TOTOBHOCTH K MPUHATHUIO aJlb-
TEPHATUBHOMN XyJ0KECTBEHHOW KOHIETILINH.

OTMeTHM, YTO XyIAO)KECTBEHHBIE YCTaHOBKH, OINPEIEIIAIOLINE KPUTE-
puH BKyca, GOPMHUPYIOTCS Ha MPOTSHKEHUH BCEH JKM3HM, COYETAIOT KOTHU-
TUBHBIA U 3MOLIMOHAJILHBIA MHIUBUIYaIbHBIA ONBIT. M XOTA OLEHOYHbIE
CYXIIEHUS B 3HAUUTEJIbHOM CTETEHH 3aBUCST OT COLUANIBHBIX, KYJIbTYpHBIX,
HCTOPUYECKUX, PEIUTHO3HBIX, 00pa30BaTEIBbHBIX K MHOTHX JPYTHX (hakTo-
POB, UX BIHMSIHHE HE OTMEHSET TOro (hakTa, 4To KpaiHe pelko MOKHO BCTpe-
TUTH JBYX JIFOJIEH C MOXOXKMMHU B3IJIAJaMH Ha OJIHU U Te ke Bellu. Beap Bes
uH(popMalys, oTy4yaeMas YeJIOBEKOM U3BHE, 00padaThiBaeTCsi B COZHAHUU
CKBO3b NPHU3MY CHUCTEMBbl YCTOMUMBBIX BHYTPEHHHUX YOeXIeHHil, orpene-
JSIIOIIUX PEaKIMI0 Ha BHEITHUE PAa3paKUTEIIH, B TOM YUCIIE U apTe(aKThI.

ITpu >TOM OrpOoMHOE BIHMSHUE 31€Ch UMEET YCTaHOBKA, (hOPMHPYIO-
11ast «CBOI» LEHHOCTHBIX OPUEHTALMI HEKOW OOIIHOCTHU JIIOEH: OT TpyIl-
bl €IMHOMBILUIEHHUKOB 10 MacCOBBIX yOexIeHui snoxu. BiusHue mo-
CIIEIHUX OYEBUIHO PA3HUTCA MPH W3yUYEHHH TBOPYECTBA 3HAMEHUTHIX MY-
3BIKAHTOB M TaK Ha3bIBAEMBIX MY3bIKAHTOB «BTOPOTO ILIaHa, KOTOPbIE JIer-
Yye MOAAAI0TCS BHEIIHUM BIUSHUSIM.

Kak cnpaBeanuBo ormeuaer M. ObosieHcKas, Jaxe ¢ y4ETOM OCTOSH-
HBIX U3MEHEHHUH 00IIeCTBEHHOTO CO3HAHMS, B HEM «BBIJENAIOTCS OTHOCH-
TENBFHO CTAOMJIBHBIC TIACTHI, B KOTOPBIX (POPMUPYIOTCSI ICHHOCTHBIE Mapa-
IUTMBD» [5, c. 64]. OnHaKo U OHM C TEUEHHEM BpPEMEHH MOABEpraroTcs Ie-
PECMOTPY, U COBPEMEHHOE OOILLECTBO OTBEPraeT TO, YTO OBLJIO aKTyalbHO
napy AeCATUICTHH Ha3al. B pe3ynbrare BO3HHKAIOT PEeHOMEH MOJBI Ha HC-
MOJTHUTENIEH UM UCTIONHUTENbCKUH cTHIIb. COOTBETCTBEHHO, YTOOBI OCTa-
BaTbCsl aKTyaJIbHBIM, MY3bIKAHTY-HCIIOJHHUTENIO HEOOXOAUMO TOHKO 4HYyB-

14



2018 /Bun. 50 m [pobnemun B3aemogii MucTeLTBa, neaarorikv Ta Teopii i npakTvky OCBITY m

CTBOBATh HOBEUIIINE TEHICHIINHU B ICKYCCTBE U IPH 3TOM OBITH CIOCOOHBIM
COXPaHATh LIEHHOCTHBIE OCHOBBI MHANBUYaIbHOTO MUPOOLIYLIIEHHUS.

Bonmpime Xymo)KHUKH OYEHb TOHKO BOCIPHHUMAIOT (PEHOMEHBI 00-
IIECTBCHHOTO CO3HaHMs. M3ydeHune Takux (JEHOMECHOB HMEET J[BA aCICKTa.
IlepBBIil U3 HUX — pacCyAOYHBIN WM JIOTHYECKHM, KOIa Mbl MOXKEM IIpO-
AQHAJIM3UPOBATh «CTATHUCTUKY» HCIIOIHEHHS — BpeMs, TUHAMHKY, TOYHOCTb
BOCHPOU3BENEHUS HOT U T. I. BTOpOil KOMIIOHEHT — HppaLIMOHATIBHBIHN, KOT-
Jla HaIlla OLIEHKA 3aBHCHUT OT CYOBEKTHBHOIO BOCIIPUSITHS Pa3BUTHUS HCKYC-
CTBa, TO €CTh TOT'0, YTO OIpPEENAeT HAllll BKyCOBbIe Kputepuu. Upparuo-
HaJIbHBIM KOMIIOHEHT, B OTJMYUE OT PAL[IOHANBHOTO, B OOJBLUIMHCTBE CBO-
&M UrpaeT pellallyi0 poJib B OLIEHOYHON XapaKTepUCTHKE HCIIOTHEHUS
myOnukoi. B 3ToM acrekre cienyeT OTMETUTh, YTO caMmo Io cebe mpou3Be-
JIeHHEe UCKycCcTBa, cornacHo P. Hrapneny, npencrasiser coO0# UMb cxe-
MY, KOCTAK, O’)KUBAIOLIMNA UCKIIIOUUTENLHO B KOHKPETUZUPYIOLICH NesSTeNb-
HOCTH uenoBeka [4, c. 83]. B ciyuae, korna 3Ta «KOHKpETU3UPYIOLIash) Jes-
TEIBHOCTh CUHTE3UPYET UyBCTBEHHBIH OIBIT HHTEPIIPETATOPA U OCHOBHBIC
TEHJICHIIUU Pa3BUTHUS UCKYCCTBA ONPENEIEHHOTO MEPHOIa, BOSHUKACT (e-
HOMeEH VICTIOMHUTENs — JINYHOCTH, YbE€ WHAMBHUIYaIbHOE MHUPOOILYILEHUE
CTaHOBUTCS CBOSOOPA3HBIM MY3bIKQJIbHBIM CUMBOJIOM 3IOXH.

BeiBoabl. OEHOMEHONOTUYECKANA MOAXOA K M3YYEHHIO TBOPUYECKOMN
JIEATENbHOCTH MY3BIKAHTA-UCIIOJTHUTENS TO3BOJISET BBIUTH 3a IPEACIIb
YMO3PUTEIBHOIO aHaJIN3a, TPAIULIUOHHOIO JUIsl My3bIKOoBeaeHUs. [IpuHs-
THE TOTO, YTO MPOAYKT HCIIOIHUTEIHCKOTO TBOPYECTBA MOXKET OBITH ONpe-
nenéH Kak (PeHOMEH, OTPAKAFOIIUIA HECKOIBKO BEKTOPOB KOMMYHUKAIIHOH-
HBIX CBSA3EU JIMYHOCTH (IMAJIOT C COOOM, ¢ KOMIIO3UTOPOM, MyOIUKOH, UCTO-
PHUUECKOI 3I0X0i1) MOXKET OMOYb HE TOJNBKO B IMO3HAHUU «MY3BIKAJIbHOTO
MPOM3BEICHUS UCIIOMHUTEID, HO U B OCO3HAHUH (PEHOMEHAIBHOW 3HAYH-
MOCTH MCTIOJHUTENEH B COBPEMEHHOM MY3bIKaJIbHOM KYJIBTYpE.
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