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Oco6nMBOCTI BUXOBaHHS aKTopa-nsanbKaps

AHOTALIA

®ecenko C. S1. Ocod1uBOCTi BUXOBAHHS aKTOPA-JIAIbKApPS.

VY cTaTTi pO3KPUBAETHCSI METOIMKA BJOCKOHAJICHHS PO(ECiiiHNX BMIiHb aK-
TOpa Tearpy JSUIbOK, HAllJIEHa Ha OpraHiyHe IO JHAHHS TeXHIKH JISUTbKOBOIIHHS
3 BHYTPIIIHBOIO [ICUXOTEXHIKOIO akTopa. Oco0IMBICTh CTBOPEHHS CIIEHIYHOTO 00-
pasy B TeaTpi JSUTHOK IMOJIATAE B TOMY, IO (PYHKIII aKTOpa-JIsIbKaps y MPOKUBaH-
Hi pOJIi «I10 BHYTPIMIHIHN JiHiT» 30irafoThes 3 QYHKIIIMHU JpaMaTHIHOTO aKTopa,
OJIHAaK ITPOIIEC BTUICHHS CIEHIYHOTO NEPCOHAXY B JISUIBKOBIH BHCTaBi Oy/yeThes
3a IHIIMMH 3aKOHAMH, a CaMe — 3aKOHaMH CTBOPEHHS «30BHILIHBOTO XHUTTSI POJIi»
4epes JISUIbKY — FOJIOBHUI IHCTPYMEHT JISUIbKaps.

Crnparounch Ha METOIUKY BUKJIAJAHHS (haxOBHX JTUCLUILIIH y BUIIUX IIKO-
nax jsubkapiB Kuesa ta Cankr-IlerepOypra, aBTop po3BHBA€ Ta JIOMIOBHIOE METO-
JIMKY BUKJIaJIaHHs MaliCTEPHOCTI aKTOpa Tearpy JIUIbOK, KOHIEHTPYIOUH yBary Ha
TeXHII JSUTBKOBOIIHHS Ta MPOIIECi MOCTYIIOBOTO «OKUBICHHS JISITHKH B XOJI1 aK-
TOPCHKOTO TpeHiHry. OnanyBaHHS TpoQeciiHIX HAaBUYOK Ta BMiHb 3/1HCHIOETHCS
Ha OCHOBI TPEHYBAJILHHX BIIPAB Ta ETIOAIB 3 JISIIbKAMHU PI3HUX CHUCTEM, IO I10-
CTYIIOBO HAIIOBHIOIOTHCS €JIEMEHTAMH aKTOPChKOT MalCTEPHOCTI, IPOAOBKYETHCS
Ta yIOCKOHAIIOETHCS Ha CILEHI yd4OOBOTO TeaTpy Ta 3aBEepLIyIOTHCS CTBOPEHHIM
CIICHIYHOTO 00pa3y 3 JSUIBKOI0 Y AUIUIOMHIA BUCTABI.

KoaiouoBi ciioBa: akrop-isuibKap, JIsUIbKa, JISUIBKOBOIHHS, JISITBKOBA BUCTA-
Ba, METO/IMKA BUKJIAIaHHS aKTOPChKOT MaiicTepHOCTI, mpodeciiiHi BMiHHS, BIpaBa.
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AHHOTALIMA

®ecenko C. 5. Oco0eHHOCTH BOCIIMTAHUS AKTEPA-KYKOJIbHHKA.

B craTbe packpblBacTCsi METOAMKA COBEPIICHCTBOBAHMS MPO(ECCHOHAb-
HBIX yMEHHMH akTépa Tearpa KyKoJl, HallpaBJIEHHAs Ha OPraHUYHOE COCJHHEHHE
TEXHUKH KyKJIOBOX/ICHHSI C BHYTPCHHEH ICHXOTEXHUKOH akTépa. OCOOEHHOCTH
CO3/1aHUS CLICHUYECKOro oOpasa B Tearpe KyKOJI COCTOMT B TOM, YTO (DYyHKIHH
aKTEpa-KyKOJIbHUKA B MPOKUBAHUHM POJIHM IO BHYTPEHHEH JMHUM» COBIAJAlOT
¢ QYHKIUSIMH JpaMaTHYECKOro akTépa, OHAKO MPOLecC BOIUIOLICHHS CIIeHHYe-
CKOTO MEPCOHaKa B KyKOJILHOM CIIEKTAKJIE CTPOMTCS 0 IPYTHM 3aKOHAM, & UMEH-
HO — 3aKOHAM CO3/IaHHs1 «BHELIHEH KM3HHU POJIN» Yepe3 KyKITy — [NIaBHBIIl HHCTpPY-
MEHT KYKOJIbHHKA.

Onwmpasicb Ha METOAMKY IpEIoAaBaHusi MPO(HECCHOHAIBHBIX IUCIUIIIHH
B BBICIIMX IIKOJaX KykonbHUKOB KueBa m Cankr-IlerepOypra, aBTop pa3sBuBaer
U JIOTIONTHSIET METOJMKY IpEeroJaBaHusi MacTepcTBa akTépa Tearpa KyKoJl, KOH-
LEHTPUPYS. BHUMaHHE Ha TEXHHUKE KYKJIOBOXKICHHS M MPOLECCe MOCTEHEHHOro
«OXKHMBJICHUS» KYKJIbI B X0JIe aKTEpCKOro TpernHra. OBnajieHre npodeccroHab-
HBIMH HaBBIKAMH M YMEHHSMH OCYIIECTBIISICTCS Ha OCHOBE PA0OTHI ¢ KyKJIAMH
PA3IMYHBIX CHCTEM B TPEHHPOBOYHBIX YIPAXKHEHUSIX U ITIONAX, KOTOPBIE ITOCTe-
MIEHHO HATIOJIHSIOTCS AJIEMEHTaMH aKTEPCKOr0 MacTEepCTBa; MPOIOIDKACTCS U CO-
BEPIICHCTBYETCS Ha CLIEHE y4eOHOTro TeaTpa 1 3aBEePLIACTCS CO3IaHUEM CLICHHYe-
CKOro 00pa3a ¢ KyKJIOHi B JTUIUIOMHOM CIIEKTaKJIe.

KuiroueBble cioBa: akTép-KyKOJIBHUK, KYKia, KYKJIOBOXKICHUE, KyKOJIbHbIH
CIIEKTAKJIb, METOJHKA IPENOfaBaHus aKTEPCKOr0 MacTepcTBa, MpophecCHOHANb-
HBIC YMEHUSI aKTEpa, yIpaKHCHHUE.

ABSTRACT

Fesenko S. Ya. Features of the education of the actor-puppeteer.

Background, objectives of the research. The article reveals the method
of improving the professional skills of the actor of the puppet theater, aimed
at the organic connection of the puppet technique with the actor’s internal
psycho-techniques. The peculiarity of creating a stage image in the puppet theater
is that the functions of the puppeteer actor in the creating of a role “on the inside
line” coincide with the functions of the drama theatre actor. However, the process
of making the stage character in the puppet show is built according to other laws:
“vitalizing” through the puppet — the main instrument of the puppeteer. Based
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on the methods of teaching professional subjects in high schools of puppeteers
of Kiev and St.-Petersburg, the author develops and complements the teaching
methods of the puppet theater actor’s skills, concentrating on the puppet-master’s
technique and the process of gradually “reviving” a puppet by virtue of an actor
training.

Results of the study. Mastering professional skills and abilities takes place
based on of working with puppets of various systems in training exercises and
sketches, which gradually fills with elements of acting; continues and improves
on the stage of the educational theater and ends with the creation of a stage image
with a puppet in a diploma performance.

The training provides such an external technique, with which the actor-pup-
peteer correctly performs all kinds of puppet’s moves. For this purpose, it is neces-
sary to learn the possibilities of the puppet in the process of physical incarnation of
arole, it is necessary to understand the laws of its convincing plastic living. This
can be achieved through training, resulting in skills that will become semi-au-
tomatic. The wonder of the puppetry lies in the fact that the viewer, even in the
“open manner”, does not notice the puppeteer and directs all his attention to the
puppet, watching her “process of living”. However, the skills and abilities them-
selves will not become expressive means until they are will be connected with the
internal psychology of the actor.

The purpose of educating the puppet theater actor is to teach him the orga-
nic, natural playing with a puppet. The training involves visual control over the
puppet, coordination of the self-own body with the puppet’s body and gradual
introduction to the training process the elements of actor psychophysics. Because
an actor creates an inner image, and the puppet becomes an external plastic ex-
pression, a manifestation of this image.

The puppet mastering consists in the fact, that the puppet in the hands of
the puppeteer reproduces meaningfully and consistently a series of sculptural
finished poses, characteristic for a particular role. The construction of sculptural
mise-en-scenes and plastic dialogues requires the possession of skills of “micro-
scopic” hand plastics. “Micro-plastics” convinces viewers in presence of an inter-
nal monologue and permanent “life”” a puppet on a stage. Alternation of movement
and expressive postures is the component of the stage action of a puppet.

Gradually, through regular training, students in practice study the technical
possibilities of the “body” of the puppet — its torso, head, hands, “legs”, begin-
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ning to use them freely in stage action. It is advisable to start the development of
puppeteer’ technique from the cane puppet, because its construction is closer to
the “human”. The observation of the plasticity of the human body takes place in
rhythmic lessons.

Imaginative thinking of a student and his fantasy help to acquire the ability
to analyze, control, choose moves of a puppet, and mutually co-ordinate them in
space.

Teaching the profession of puppet actor begins with the lessons aimed at the
development of plastics of hands and fingers, their professional position. Work of
hands is the first and necessary link in the creativity of the actors of the puppet
theater. The degree of their training depends on accuracy of working with a pup-
pet. Therefore, it is so important, before giving the student a puppet, to draw
his attention to the constant training of dexterity, ductility and expressiveness of
hands. In exactly owning gymnastics of the puppet actor’s hands, performing dif-
ferent imaginative and musical-plastic exercises and etudes, a student acquires the
vocational specificities and develops his own internal abilities. Such a technique is
necessary for the gradual transition from the technique of movement to the ability
to use independently this technique for the embodiment of creative ideas in etudes.

Creation of etudes is a continuation of training exercises and based on the in-
venting of the proposed circumstances requiring certain effective actions in these
conditions. Motivation for action arises from familiar, understandable, vital for the
student of the proposed circumstances. The student gradually, from the rehearsal
to the rehearsal, clarifies the plot of the sketch, enriches and clears the proposed
circumstances, based on which the storyline unfolds, that forces him to select and
fixe the behavior of the actors.

Etudes develop a student’s fantasy; they promote the assimilation of the laws
of stage action. In etudes, students make their first steps in scenic communication
with a partner — a puppet. In etudes, the student first encounters the need to create
a scenic character and his behavior logic in the proposed circumstances. All stages
of creating a stage etude a student takes on individual classes with a teacher.

Conclusions. The process of forming the future actor-puppeteer has a com-
plex character including as well as the mastering the techniques of driving puppets
of different systems, from traditional to modern, and the actor’s mastership — the
art of stage — reincarnation. This process continues on the stage of the training
theater, where the student receives his first scenic practice — in the main and oc-
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casional roles, in mass scenes, in partner interaction. The image created in the
diploma performance must carry all the signs of the actor-puppeteer profession:
temperament, humor, actor mastership and the perfect possession of puppet tech-
nique, in any system of theatrical dolls.

The Higher Theater Schools of Ukraine basing on the traditions and the latest
achievements of stage art, forms the actors-puppeteers who professionally own
all of major puppet systems and have the necessary skills to create a scenic image
with a puppet. Such an actor will be able to enter in a creative team of a profes-
sional theater and continue searching for new expressive possibilities of a puppet
at the theatrical stage.

Key words: actor-puppeteer, puppet-master’s technique, puppetry, puppet,
actor’s skill, actor’s training methods, theatre.

O O O

IMocTtanoBka nmpodJjemMu. AHaJi3 myoJikaniii 3a Temoro. Ilpenmer
i 3aBIaHHSA DOCJHIIKeHHs. Y BUILIH TeaTpajbHIA IIKOMI CTYACHT 3ii-
CHIOE TIEPIITi KPOKH 3 OITAaHyBaHHS TaKOi CKJIAJHOI Ta piakicHOI mpodecii,
SIK aKTOP TeaTpy JisL1boK. CTYIEHTH, sSIKi BUPIIIMIN ITOB’SI3aTH CBOE Mpode-
CiifHE KUTTS 3 MECTELITBOM TeaTpy JISUIbOK, IOBUHHI MaTH BUCOKHH PiBEHb
3arajibHOi KyJBTYPH, BUBYMTH W OTIaHYBaTH HA MPAKTHUII 3aKOHU TBOPYO-
TO TIPOIIECY, 3aCBOITH HEOOXiIHI TEXHIYHI HABUYKH Ta BMiHHs. Po3BUTOK
TBOPUYOT0O 00JlapyBaHHs CTYIE€HTA [IOYMHAETHCS B TEATPAIbHOMY HABYaIb-
HOMY 3aKJjiaJli Ha OCHOBI Iporpam, 1o yBiOpanu B cebe Kpamy Tpaaumii
Ta JI0CBiA TeaTpajdbHUX BUKJIaAadiB. [1Ikona nsibKapst MOXe yCIIIIHO BH-
KOHYBAaTH CBOIO 3aJ[aqy, SIKIIIO PO3BUTKOBI T€aTpaIbHOI OCBITH CIIPHSITUME
PO3BHUTOK TeaTpajibHOI MEeAaroriyHol JyMKH B raiy3sx Teopii MUCTELTBa
Tearpy JsUTbOK, YAOCKOHAIICHHS apTUCTHYHOT TEXHIKH JISIIbKAps Ta METO-
VKM HaBYaHHS HOTO aKTOPCHKii MalCTEPHOCTI.

Y pi3Hi pokum y 30ipHMKAaX HAyKOBHX TIpallb BHUKJIaJadiB
Cankr-IletepOyp3bKoi akageMii TeaTpaJbHOrO MUCTENTBA, Je¢ OyIo 3amo-
4aTKOBAaHO MPO(deciiiHy OCBITY JISUIbKAPiB, IyOIIKyBaJIUCI OKpeMi pOOOTH,
y SIKHX PO3TIISIal0THCSI METOIUKHU BHKJIQIaHHS MAHCTEPHOCTI aKTOPa-JIsiib-
Kaps Ta COCOOM KepyBaHHS Ti€0 UM IHIIOI CHCTEMOIO TeaTpajbHUX Jisi-
mrok. Cepenm HUX — CTarTi 3aci. misigya muctents Pocii, mpod. M. M. Ko-



£~ O 2018w Bun. 51 W Jlpobaeau e3aexmodii mucmeumea, nedazoziky ma meopii i npaxmuxy ocsimu 197

pomsoBa [8], 3ac. mistga muctenTB Pocii Ta Ecrownii, npod. JI. A. T'ono-
BKa [4], 3aci. mpauiBHuKa Kynsrypu Pociii, mpod. H. I1. Haymosa [14],
cT. Bukimagada B. M. Muxaiinooi [13], gom. T. Il. Anapianosoi [1],
3aci. gistua mucrents Pocii, mom. C. K. XKykosa [6], 3aci. aprucra Po-
cii, mou. 1. K. Jlackapi [11], mpod. 1. A. 3aiikina [7], nounenriB A. 5. Cra-
Bicekoro [16] ta T. P. CraBickkoi [16], 3acn. aptucrta Pocii, cT. Bukiagada
H. M. TapHoBcbkoi [18] Ta kaHa. mMucTenTBO3HaBCTBA, pod. H. A. Jla-
tumeBoi [12], mucepTariis kKaHI. MHACTEIITBO3HABCTBA, 3aB. kadempu Ku-
{BCHKOT MYHILMIAIBHOI aKajeMii eCTpaJHOro Ta I[MPKOBOI'O MHCTEITBA
O. €. byumu, npucBsiYeHa HOBITHIM aKTOPCHKHM TEXHOIIOTISIM Cy4acHOTO
TSTBKOBOTO Tearpy [3] Ta ii * HayKoBe JOCIHIKEHHS 3 TIPOoOJeM OmmaHy-
BaHHSl CYYaCHOIO IUIAHIIETHOW JIUIbKOK [2]. Sk yHaouHIO€ aHami3 Ha-
SBHHX JDKEpeJ, MOITyK METOIUKN TeXHIKW JISUTBKOBOMIHHS Ta CTBOPEHHS
CIICHIYHOTO 00pa3y y Cy4aCHOMY TeaTpi JIsUIbOK MAa€ HECHUCTEMAaTHUYHUIN
Xapakrep. A B HAYKOBHUX JIOCIIDKCHHSAX Ta HABYAIbHO-METOAMYHIN JIiTe-
parypi iCTOTHO Opakye /pKepest 3 Ipo0IeM JIsUTbKOBOIIHHS.

TBopuuii mpouec y Tearpi JsUIbOK IPYHTYEThCS Ha 0a3i mpodeciiinoi
TEXHIKH, TIPH BIIICYTHOCTI SKO1 CTa€ HEMOKJIMBIM CTBOPECHHS XYIO’KHBOTO
o0Opa3y. BuxoBaru y cTy/ieHTa BMiHHS YCITIIIIHO [TOEIHYBAaTH TBOPYE HaYa-
710 3 IPOQECiitHOI0 TEXHIKOIO 1 € TOJIOBHOIO TIEJarOTiYHOI0 33a9€F0 BHIIO1
TeaTpabHOI KoK, MeTa JaHoi CTaTTi — PO3KPUTH METOJIUKY YIO0CKOHA-
JICHHSI OPTaHIYHOTO IMOETHAHHS TEXHIKH JISJIbKOBOIIHHS 3 BHYTPIIIHBOIO
TICUXOTEXHIKOIO aKTOpa.

BukianeHHss 0CHOBHOTO Marepiamy mociimxeHnsi. «Tearp -
JBOK — 1€ TaKWi BUJ TEaTpaIbHOTO MUCTEINTBA, B SKOMY aKTOpP CTBOPIOE
CIICHIYHHH 00pa3 He 0e3MocepesiHhO0 CBOIMH TMPHPOAHUMH 3aco0amu,
a 3a JIOTIOMOTOIO IMITYYHO CTBOPEHOTO MaTepiabHOTO 1HCTpYMEHTY. 3aci0
CTBOPEHHSI XyZIO)KHBOTO 00pa3y — akTop TPae JISUIBKOIO — JISKUTh B OCHOBI
i € mocTiitHuM, CTiiiKkuM» [1: 28].

HapuanpHWII TpeHIHT Ja€ TaKy 30BHIINIHIO TEXHIKY, 32 JOITOMOTOIO
SIKOT aKTOP-JSUTbKap MPaBUIIBHO BUKOHYE YCUISKI PYXH JSUTBKU. 30BHILIHS
TEXHiKa 32 HasBHOCTI TBOPYOI 00apOBAaHOCTI J1a€ 3MOTY JIOCSTTH BHCO-
KOTO CIICHIYHOTO pe3ynbTary. Ajie s 1[bOro MOTPIOHO Mi3HATH MOYKIIH-
BOCTI JISUIBKU y Tporieci (i3MyHOro BTiIEHHS CLEHIYHOro 00pa3sy, HeoO-
X1THO 3p03yMITH 3aKOHHU HOTO TIEPEKOHINBOTO TIACTHYHOTO TTPOKUBAHHS.
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[[poro MO’kHa DOCSITH 3aBISKH TPEHYBAaHHSIM, BHACIIIOK SKUX HaBUYKU
JSUTbKapsl CTaHYTh HaliBaBTOMAaTHUYHUMH. Uyq0 MHCTENTBA JSUTBKOBOIIH-
HS TIOJISITAE B TOMY, IO TIISA/1a4, HABITh Y BIAKPUTOMY TIPUHAOMI, HE TTOMiYae
JSUTBKOBOJIA 1 BCIO CBOIO yBAary CIpsSIMOBY€ Ha JISIbKY, CT€XKHTH 3a MPOIie-
COM 11 0’KMBIICHHS.

AJie caMi HABUYKH Ta BMiHHS HE CTaHyTh BUPA3HUMH 3aC00aMH, JOKH
He 3’€IHAIOTHCS 3 BHYTPILIHBOIO ICUXOTEXHIKOIO akTopa. MeTa BUKIajaH-
HSl MallCTEPHOCTI akTOpa TeaTpy JISUIbOK — HABUUTH TAKOMY OPraHiuHOMY
MOETHAHHIO aKTOPa 3 JIsIbKOr0. HaBuanHs nependauae 30poBHii KOHTPOIIb
3a poOOTOFO JISITHKHU, KOOPAWHAIIIIO PYXiB TiJ aKTOpa 1 JISUTBKA Ta OpTaHid-
HE BBEJICHHS B TPEHYBaJbHUH MpOIIEC eIEeMEHTIB aKTOPCHKOT MCXoQi3u-
KH. AKTOp CTBOPIOE BHYTpIlIHiN 00pa3, a JisuibKa cTae 30BHIMIHIM Iiac-
TUYHUM BUPAXKECHHSIM, BUSIBOM LILOTO 00pa3y.

MHuCTeNTBO JSUTBKOBOAIHHS CKIANAETHCS 3 TOTO, IO JISJIbKa B pyKax
JSUTBKOBOJIA OCMHUCJIGHO Ta MOCIIIOBHO BiATBOPIOE HU3KY CKYJIBITYPHHUX
3aKIHYEHUX TOCTaB, XapaKTePHHUX JJIsl KOHKPETHOI JiiioBoi ocobu. [To0y-
JI0BA CKYJIBINTYPHUX Mi3aHCICH Ta IUIACTHYHMX A1aJIOTiB MOTpedye TaKoxK
BOJIOAIHHS HaBUYIKAMU «MIKPOCKOITIYHOD» TUIACTHKHA. «MIKpOTIIacTHKa»
NEepEKOHYE IIsija4a B HAsIBHOCTI BHYTPIIIHHOTO MOHOJIOTY TIEpPCOHAXKa Ta
MOCTIHHOMY «IIPO’KMBAHHIO» aKTOPOM JISUIBKU Ha clieHi. CKI1a0BOIO cIie-
HIYHOT /1ii JISUTBKH € uepryBaHHA pyxXy Ta ii Bupa3Hoi nmocrasu. [loctymnogo,
LUISIXOM PETYISAPHUX TPEHYBaHb, CTYACHTH Ha MPAKTHUIl BUBYAIOTH MOX-
JIUBOCTI «TiJIa» JISTEKH — ii TOPCY, TOJIOBH, PYK, «HIT», TOYNHAIOTH BUTHHO
KOPUCTYBATHUCS HUMH Y CIICHIYHIH Jil.

[InacTU4HICT JIAJIBKY € HACIIIKOM OCBO€HHS 30BHIIIHBOI TEXHIKH
JSUTBKOBOJIIHHS Ta OPTaHivHOTO i1 o€ JHAHHS 3 00pa3HUM MUCIICHHSIM CTY-
JIeHTa, TposiBaMU ioro ysBu Ta (aHTazii. BMiHHS aHami3yBaTH, KOHTPO-
JIOBaTH, BUOMPATH PyXH, iX B3a€EMHO Y3TOJKYBaTH Yy MPOCTOpPI MiATBEp-
JDKYIOTB 3110HOCTI CTy/IeHTa-JIsIbKapsL.

Hapuanns mpodecii akropa-msutbkaps pPO3MOYHHAETHCS 13 3aHSTH,
CTIPSIMOBAaHMX Ha PO3BUTOK IJIACTHUKH PYK 1 MajbliB, X mpodeciiHoi no-
CTaHOBKH. Y MIKOJI JISUTBKAps y BIpaBax i eTiofax (sIKi CTBOPIOIOTH 1 cami
CTYJICHTH ) 3aKJIaJITA€EThCS HEOOX1IHUH npodecilinuil hyHIaMEeHT — 0Opa3He
MUCJICHHSI, aKTUBHICTb TBOPYOi (aHTa3zii Ta ysBHU, MOYaTKOBE MOHSTTS IIPO
CIIeHIYHUI 00pa3; mepeBipsA€ThCS 3MI0HICTh CTYACHTA PO3BUBATHCS B CIIC-
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nudigHOMY TS TeaTpy JISITLOK HAMpPSMKY — BMiHHI BTIJTIOBATH CIICHIUHY
Iito 4yepe3 pyx pyk. OTke, BUXOBaHHsS MpPOQECciiiHOro akTopa-JsuibKapsi
€ TBOPYUM Ta KOMILICKCHHUM.

PoGora pyk — nepiia i HeoOXiHa JIaHKa Y TBOPUOCTI aKTopa TeaTpy
JUTBOK. Bin cTynens iX TpeHOBaHOCTI 3aJI€KUTh TOYHICTh y pOOOTI 3 JIsIb-
koro. Tomy Tak BaJIMBO M HEOOXIHO, MEPII HIXK AATH 0 PYK CTYIACH-
Ta JSUTBKY, 3BEPHYTH MOTO yBary Ha MOCTiiiHE TPEeHYBaHHs CIPHUTHOCTI,
IJTACTUYHOCTI ¥ BHPA3HOCTI pyK. BHKOHYIOUM TIMHACTHKY pyK, 0OpasHi
Ta My3U4HO-TUIACTHYHI BIIPABU Ta ETIOAM, CTYJACHT TAKUM YHHOM 3aCBOIOE
cneungiky MalCTEpPHOCTI aKTOpa Tearpy JIUIbOK Ta PO3BHUBAE CBOI BHY-
TpimmHi gaHi. Taka MeTomuka HEOOXimHA ISl TTOCTYIIOBOTO TEPEXOAY 10
BMiHHSI CAMOCTIHHO KOPUCTYBATHUCS 11€10 TEXHIKOIO JUIS BTIJICHHS TBOPYUX
3aTyMiB.

CTBOpEHHS ETIOIB € POJOBKEHHSIM TPEHYBaJIbHHUX BIIPaB — HA OCHO-
Bi IpOCTUX (i3WYHMX [Iil, BUTATyBaHHS 3alPOITIOHOBAHUX OOCTaBHH, IO
BHUMAraroTh [I€BHUX MiH0BMX BYMHKIB. MoTtuBauii 10 Ail BUHUKAIOTH Bij
MIPOTNIOHYBAHHS 3HAHOMHMX, 3pO3YyMIJIMX CTYACHTOBI, )KUTTEBUX AJISI HHOTO
00cTaBuH. PO3BUTOK y akTOpa-1movaTKiBI 30I0HOCTEH 10 aKTUBHOT il Ha
CIICHI Bi/10yBa€ThCsl HA OCHOBI BUXOBAaHHsI BHY TPILIHbOT TEXHIKH, TParHeH-
HSl IO CTBOPEHHS CIIOHYKaJbHUX MOTHBIB 10 il B yMOBHMX OOCTaBHHaX.
CTylIeHT MOCTYIIOBO, Bijl PEIETHUIIIT 10 PENETHIIIT, YTOUHIOE CIOXKET ETHOY,
30arauye 3amporoHOBaHi OOCTaBUHM, HA OCHOBI SIKMX BHHHUKA€ CIOKETHA
KaHBa, MMO3HAYAETHCS JIiHISA HACKPI3HOI [ii, MO0 MPUMYyIIye HOTO W masi
YTOYHIOBATH ysIBHI 0OCTaBUHH, BUOMpATH Ta (iKCyBaTh MOBEIIHKY Iil0-
BHX 0Ci0.

OTxe, B eTionax CTYACHT BIIEpIIC 3yCTPiYaeThCsl 3 HEOOXiTHICTIO
CTBOPEHHSI CLICHIYHOTO XapakTepy Ta JOTIKHM HOro MOBEeIiHKH B 3aIllpoIo-
HOBaHMX oOcTaBHHAaX. ETIonM po3BHBalOTh (haHTA31I0 CTY/IEHTA, CIPUIIOTH
3aCBOEHHIO 3aKOHIB cLeHIuHOi aii. B eTiomax y4yHi poOmsaTs mepui Kpoku
B CIICHIYHOMY CITITKYBaHHI 3 ITAPTHEPOM — JISUTBKOIO. YCI €Tarmu CTBOPEH-
HSl CLIEHIYHOTO €TIOAY CTYACHT ONAHOBYE Ha 1HIMBIAYaJbHHX 3aHATTIX
3 BUKJIaJJa4eM.

TexHiYHE OCBOEHHS BEPXOBOT JSUTBKHU JIONIIBHO PO3IIOYMHATH 3 TPOC-
TUHHOI JISUTBKH, aJIKe 11 KOHCTPYKILis HaOMKeHa 10 «TonchKoi». Crocte-
PEXKEHHSI 3a TUTACTUKOIO JIIOMCHKOTO TiJTa BiIOYBAa€ThCS HA 3aHATTSIX 3 PUT-
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MIKH, CIIEHITHOTO PyXYy, TAHITIO, YKOHTIIOBAHHS Ta MAHTOMIMH, € CTYICHTH
BUBYAIOTH ii 3aKOHH Ta IPAKTHYHO OBOJIOAIBAIOTH HABUYKAMH MPAaBHILHOT
IIOCTaHOBKH KOPITyCy, BTPUMaHHS PiBHOBAru Tijia Ta BUKOPUCTAHHS HOTO
TUTACTHYHHUX MOXIIMBOCTeH. [lapanenbHo Ha 3aHATTAX 3 MAHCTEPHOCTI aK-
TOpa CTyAEHTaM JIOUIJIbHO YBaXXHO PO3IVISAATH W aHAi3yBaTH PEHpPOLYK-
1ii poOIT BUIATHUX XYIOKHUKIB 1 CKYJIBIITOPIB, 110 BUPA3HO 300pakaroTh
4yepes IUIACTUKY Tijla He TUIKHU JIiF0, a i eMOIIHHO-TICUXOJIOTIYHUN CTaH
riepcoHaxiB. Taki 3aHATTA 30aradyroTh OOI3HAHICTH CTYAEHTa B 00JacTi
IUIACTHYHOT Ta MCUXOJIOTIYHOT BUPA3HOCTI JIIOICKKOTO Tijia. BeebiuHo Bu-
BUMBIIY TUIACTHYHY BUPA3HICTb JIFOCHKOTO TiJIa, CTYIEHT ITOCTYIOBO, Ye-
pe3 BIIpaBH, MEPEHOCUTH i1 Ha Mii JSITBKH.

OTxe, CTyIEHT, BAKOPUCTOBYIOYH BJIACHI HANPAIIOBaHHS B MPaKTHLI
3aCBOEHHS MIJIACTUYHUX HABUYOK Ta Bi3yaJIbHI CIIOCTEPEKCHHS, HABYAETh-
Csl PO3KPHUBATH 3aKJIa/ICH] B JISUTBIII MOXKIUBOCTI, IO OYAYTh BHSBISITUCS
B i1 IUTacTHUHIN Mii.

VY mporpami BHUIIOI TearpaibHOI MIKOJIHM BiJIBEIEHO YHMAJIO Yacy Ha
OBOJIOJIIHHS JISUTBKOIO PYKaBUYHOT CUCTEMH, SIKa IIe ¥ J0Ci, He3BaKaloun
Ha CBill «IMOBa)XHHUU BiK», IMIHPOKO BHUKOPHUCTOBYETHCSA B TeaTpax JISIbOK
VYkpainu Ta 1ocijae ojiHe 3 MPOBITHUX MICIb cepell 0ararbox JISIIbKOBUX
cucreM. BripaBu gonomararoTe CTyA€HTOBI OBOJIOAITH HABUYKAMHU POOOTH
3 LI€I0 JISUIBKOIO, SIKa Ma€ CBOEPIHY, TPUTAMAHHY JIAIIE TH ITaCTHKY.

PykaBuuHa JsibKa, Ha NEPIIMH MODISAM, 30A€ThCS Ha0araro mpocTi-
II0F0 32 TPOCTHHHY — aJie )Xk TPOCTHUHHA JISITbKA CBOEIO0 KOHCTPYKITIEIO 1Mi-
Tye OynoBy JtoanHH. PykaBU4Ha X JIsSUTbKa 3HAYHO YMOBHIIIA 3a Oy/I0BOIO,
110, BiJIMOBIIHO, BUMArae 1 Biff akTopa OijbIIoi YMOBHOCTI B CTBOPEHHI
TUTACTHYHOTO KUTTS JsUIbKU. CTYIiHb YMOBHOCTI BIUIMBA€ Ha XapakTep
pyxy jsuibku. OTKe, pyKaBUUHY JISTIbKY PEKOMEHIYEThCSI OCBOIOBATH, Ma-
I0YM HAaBUYKH POOOTH 3 JISUTLKOIO TPOCTUHHOIO, SIKa CIIPHSIE HAKOITUYECHHIO
JOCBiy TOHKOI JIeTaIi30BaHOI IJIACTUKH, IO JO3BOJIUTH y3arajabHIOBaTH
KECT Ta IUIACTUKY PYKaBUYHOI JSUIBKU. AJDKE pyKaBUYHA JISUIbKA BUMAarae
y3arajibHIOIYOr0, PETEeIHLHO TiIOpaHOr0 CBOEPIHOTO kecTy. BoHa Haii-
NPUPOIHILLE OB’ A3aHa 3 PYKOIO aKTopa.

Jlo poGoTu HaJ NepeYIMTUIOMHUMHE Ta JUIUIOMHUME BHCTaBaMH CTY-
JEeHTU OepyTbCs NOCTAaTHBO MiArOTOBICHUMHM: IIO0 TOYaTH IMPaLOBaTU
HaJ BTIJICHHSAM POJIi Y JSUTBKOBIM BUCTaBi, BOHH OBOJIOMIIIN apTHCTUIHOIO
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TEXHIKOIO y KUBOMY ITUIaHI, OCBOIIH TEXHIKY JISUTBKOBOMIHHS JISUTHOK Pi3-
HUX CHCTEM, MalOTh JIOCBiJ| CTBOPEHHSI T4 BHKOHAHHS CTIOHIB, a TaKOX
OKPEeMHUX YPHUBKIB 3 BHCTaB. [IpOmMoOHy€eThCS 3yMMHNUTH BHUOIp HA TakOMY
JpaMaTyprivHOMy Martepialii, KAl Ja€ MOXJIMBICTh peasli3yBaTh BCi Ha-
IparboBaHi eIEMEHTH CTBOPEHHs 00pasy B TeaTpi JsuboK. Tak, akTop cy-
YaCHOTO JISUTHKOBOTO TEATPy MYCHUTb, IEPEKOHIINBO «IIPOKUBAIOYM) 00pa3,
NepeaaBaTy BClo OararorpaHHiCTh JIOACHKHUX MOYYTTIB. B cBoto uepry, O6a-
raTorpaHHICTh 00pa3y TaKOX 3aJ€KUTh BiJl CTYTEHS BOJOMIHHSA JISTIBKOIO
Ti€T YM IHIIOI CUCTEMH, OPTaHIYHOTO TMOEJHAHHS TEXHIKH JISUIbKOBOJIIHHS
3 apPTUCTHYHOIO 1HJMBITyalbHICTIO JsTbKaps. CaMe Takoro apaMaTyprid-
HOTO Marepiaiy, [0 MPOTIOHYE CTYICHTOBI PI3HOMAHITHI MOMJIMBOCTI JIJIST
BHSIBY HA0yTHX IM TEXHIYHUX HABUYOK, 1, BOJHOYAC — JUI PO3KPUTTS EMO-
IIHO-TICUXOJIOTIYHOTO CBITY ITEPCOHAXKIB, i BUMarae AWIUIOMHA BUCTaBa,
sIKa 3aBEpPLIyE OCBITY B T€aTpaibHOMY BHILI.

B3zarazi, 6ayxaHo Ta i KOPUCHO CIIMHATH BUOIp HA 1I’€cax TIIMOOKOTO
TEMAaTHYHOTO Ta 1IEHOTO 3MICTY, SIKi JIO3BOJISITH CTYJICHTOBI 3pOCTH TIPO-
(hbeciiiHo Ta 30araTuTUCs K 0COOUCTICTh. HaBiTh SKIIO IT’€ca JOCTATHHO
BijiomMa, HEOOX1THO 3yMITH CTBOPUTH OCOOHMCTE ySBIICHHS TPO HEi Ta 3Ha-
WTH aKTyalbHI aCleKTH TYMOK 1 MpoOjeM, 3aK/aJeHUX Y 3MICTi TBOPY.
OO0O0B’SI3KOBUM € BKJIIOUEHHS JI0 perepTyapy y40OBOTO TeaTpy Kparux
TBOPIB JUTAYOI JiiTeparypu. bakano, 1mo0 3a 4ac HaBYaHHS CTYICHTH
crpoOyBaJii CBOI CHIIU SIK B AUTSYOMY, TaK 1 B IOPOCIIOMY perepTyapi.

Taxoxx HeoOXigHO TiJ Yac BHOOPY JApamaTyprigHoi OCHOBH CIEKTa-
KIIFO OPIEHTYBaTHCS Ha TBOPYI MOXIJIMBOCTI KypCy Ta MEPCIEKTUBY HOTO
npoceciitHoro po3BuTKy. Citist Oparu 10 yBaru MpakTUYHY MisIIBHICTB CY-
YaCHHUX TEATPIB JISUIBOK, IO MAKOTh MOTPeOy B MPo(eCiiHUX JIIbKapsX.
VYyacte y hecTuBaisgx Ta MalicTep Kiiacax, sk B YKpaiHi, Tak i 3a KOpJJOHOM
CIpUse€ Bi3yaJbHOMY Ta IPAKTUIHOMY JOCBily CTY/IEHTIB.

PoGoTa Hast CTBOPEHHSIM CLIEHIYHOTO 00pa3y 3 JISIILKOIO MOYMHAETHCS,
TIePI 3a BCE, 3 MOCIITOBHOTO aHATI3y MEBHUX CIICHIYHUX 3a/ad, sKi 1M0-
CTalTh y X0Ii po3BUTKY Aii m’ecu. [lornmnbiene 3HaliOMCTBO 3 aBTOPOM
1 TEKCTOM TI’€CH, BU3HAYEHHS 11 TOJIOBHOI iiel Ta KIFOYOBHX Mofii 11 da-
Oyl CHPUSIOTH PO3YMIHHIO 3alPOITIOHOBAHMX OOCTABHH Ta iX HACIIJKIB
B JI0JTi KOKHOTO 3 MepcoHaxiB. CTYIEHT ONUHSETHCS Mepe]] CKIaJHOIO 3a-
JTauero — 3pO3YMITH BHYTPIIIHIO CYTHICTh AiHi0BOi 0COOH, IO MPUXOBaHa
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3a ii IpsSMOI0 MOBOIO, OCKUTEKH TOJIOBHUM Y CTBOPEHHI CIICHITHOTO 00pazy
€ BHYTpIILIHS XapakTepHicTh. CaMe BOHA BU3HAYAE JYMKH, JIil Ta BUNHKU
repcoHaxy. Bix Hel 3amexarp Bci BHYTpIITHI Ta 30BHIIIHI MPOSBU HOTO
inuBigyansHocTi. [IpoxkuBaHHs 00pa3dy Ha CIEHI MPOTIKAE y PO3BUTKY,
JIMHAMIYHO Ta €MOLIIHHO, Oepy4H /10 yBaru MUHYJIE TIEPCOHAXY, 11O CIIPH-
50 (hopMyBaHHIO HOTO CBITOTIIALY Ta Xapakrepy. Cruparodich Ha 3MiCT
IT’€CH, CTYJACHT Ma€ CTBOPHUTH CIICHIUHUI XapakTep AiHoBOI ocolu, 110
CKJIQJIA€THCS 3 MOTO JKUTTEBOI MO3MIIT, Iii, TyMOK, il Ta BUMHKIB, IO
PO3rOpTaoThcs B YMOBaX TIIyMau€HHsI I1"€CH PEKUCEpoM. Xapakrep mep-
COHaXy IPOSIBISIETHCS B OT0 BUMHKAX. Di3udHA Jis Ta BYNHKHU TIEpPCOHA-
Ky — OCHOBA Ha IIISAXY 10 MPOHUKHEHHS y HOTO BHYTPIIIHIN CBIT. Y CBOIO
4yepry, XapakTepH y I1"€Cl IPOSIBISIOTHCS Ta PO3BUBAIOTHCS B KOH(IIIKTAX,
3ITKHEHHSX Ta BUTIPOOOBYBAHHSIX.

Y po6oTi HaJ CTBOPEHHSIM CLIEHIYHOTO 00pa3y 3 JISUILKOIO CTYIIEHT I10-
BUHEH WTH HE TUIBKH BiJl CYTi podi, aine 000B’SI3KOBO — BiJI 308HIlUHbO2O
6uUnA0Y JSIBKH. AJKe JSUTbKA € Pe3yJIbTaTOM TBOPUYOTO TOIIYKY PeXkKHce-
pa Ta Xyl0o)XKHHKa BHCTABH, 30BHIIIHIM BTICHHSM BHYTPIIIHBOTO 3MICTY
pouTi.

Heo0OxinHO yBa)XKHO TPUAUBIATUCS A0 3arajbHOrO BUpPa3zy OOIHYYS
JSUTBKH, 110 11 oveid, pora. Came BOHH TOBOPATH MPO OCHOBHE E€MOIIiifHe
HAIOBHEHHS NIEPCOHAXY. BIMBISAIOUMCH B O0MMYYS JISUTbKHY, CTYACHT HaMa-
raeThCsl 3pO3yMITH, PO 1110 TOBOPSATH ii 0Yi, SK BUMOBIISIIOTHCS CJI0BA CaMe
UM POTHKOM, HABYUTHUCS MPHUCTOCOBYBATH POOOTY sI3UKa, I'y0, IIENely,
110 BiJNOBi1a€ Oy/IOB1 OOIUYYST KOXKHOT HOBOT JISUTBKH.

MoBa nepcoHaka-JsITbKA Y BHCTaBI Ma€ MUTHI psii 0COOIMMBOCTEHA.
Jlsuibka — 00pa3 y3arajibHEHHI Ta YMOBHUH, OTKE, 1 MOBa JISJIbKU BUMarae
yBaru 210 ii 0coOIMBOI BUPA3HOCTI Ta 0 Y3rOMKeHHS (hi3MYHOI TOBEIiH-
KU JISTTBKH 3 TEKCTOM PoJIi. Pi3HOMaHITHI TuTacTUYHI 300U TOMTOBHIOIOTH
CJIOBA, IOTOBOPIOIOTH HEIOKA3aHe.

Komu cTynmeHT oTpuMye JSUTBKY, HaJ CTBOPEHHSM 30BHIITHBOTO BH-
ISy SIKOi YK€ TIONpAIfoBaB XyJIOKHHK, HacaMIlepes, MOTPIOHO yBaXKHO
BUBYHTH 11 aHATOMIYHI Ta TUTACTUYHI MOXIIMBOCTI: YU 3MOXKE JIAJIbKA T1e-
pecyBarucsi, XOJUTH 1 K caMe, Yd MOXKE BOHA KPYTHTH TOJOBOIO, 3irHY-
THUCSI, CICTH, HAXWISATHCS Yy Pi3Hi 00k 1 TomMy moniOHe. To6To HEoOXigHO
pPETENbHO BUBYHUTH BC1 BHPA3HI TUHAMIYHO-TIACTHYHI MOXKIUBOCTI, IIIO
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Oynu 3aKiajieHi y Mo JITIBKY XYIOKHUKOM Ta MeXaHi3aropoM. MexaHika
yIOpaBIiHHS JSUTBKOIO BU3HAYAE CUCTEMY BHUPA3HUX 3aCO0IB Ta XyHTOXKHIX
MIPUHOMIB CIIEHIYHOTO BTUICHHSI TIEPCOHAXKA.

TinbKHU TOMI, KOJIM CTYJCHT 03HAHOMUTHCS 3 MOKIUBOCTSMU JISUTBKH,
OBOJIOJIIE HUMU B Jii, MO’KHa OOMIPKOBYBAaTH Ta po3pOOJISITH BHYTPILLIHIO
JHIIO poJIi, MAlOYX Ha yBasi, 3a JIOTIOMOTOI0 SKUX (DI3SMUHUX Aii Ta MpH-
CTOCYBaHb, SIK IUIACTUYHUX, TAK | MOBHUX, ii BUSBUTS JIsLTbKa. [lyMKH, 10-
YyTTS Ta EMOLIHHI MOTHBH ITEPCOHAXKY 3aPOKYIOTHCS 3T1IHO 13 3aIIpoITo-
HOBAaHUMHU Y I1’€Ci OOCTaBUHAMHM Ta BTUTIOIOTHCS Uepe3 IUIACTUKY i CJIOBO
Ha 0a3i 3aCBOEHHX TPEHYBaJIbHUX BIPaB. XOMY, )KECT, IIOBOPOTH TOJIOBH,
TIOTJISIT JISTBKY — BCE HEOOX1THO IPOAyMarH, CIIpoOyBaTH B Jii Ta PETEIb-
HO Bi1i0paTy, a BKe MOTIiM — BiJITBOPUTH B IIACTHUII JIsLTbKU. Bci 0cobmu-
BOCTI PyXiB JISTIbKA MarOTh OyTH OOYMOBIIEHHI XapaKTepOM Ta TeMIiepa-
MEHTOM MEPCOHAXKY.

JIsnbKa, sKa HajiIeHa 30BHINIHIMU XapaKTepHUMH pUCaMU BiIOBII-
HO J10 11 BHYTPIIIHBOTO XapaKTepy, BTLTIOE B cOO1 YSBJICHHS Jpamarypra,
pexucepa, XyIoKHUKA. AJle IyMKH, Jif0, BANHKH MIEPCOHAXKY BTLIIOE aK-
TOp, CaMe BiH POOUTH HOTO CIIEHIYHUM, HAJIUXAE HOTO YKUTTSM.

Busnauenns HackpizHoi Aii Ta Haj3ajadi MEPCOHaXKY AOMOMOXKYTb
OKPECIUTH NUISXH TOITYKY ¥ CTBOPEHHI CIIeHIYHOTO 00pa3y. 3a BU3HAYEH-
Hsam K. C. CranicinaBcbkoro, Haji3aiaua — 1ie OaskaHHs, HACKPIi3Ha JIis — 1e
IparHeHHs, 1 3nidcHeHHs oro — mist [17: 332]. To6T0, HEoOXinHE 3HAXO-
JUKCHHS TTOCITIIOBHOI Ta Oe3mepepBHO AiHOBOT JIOTIKH IEPCOHAXKY Ta HOTO
(i3UYHOTO CaMOTIOUYTTSL.

Crimparounch Ha peXXHUCEPCHKY IHTEPIPETAIIIE€I0 BUCTABH, KEPYIOUHChH
CIO)KETHUMH 00CTaBHHAMH, METOK, HAJ3a/1a4Cl0, XapaKTepoM IepCOHA-
Ky TI’€CH Ta BUPA3HUMH MOXXIIMBOCTSMH JISJIBKU Ti€l 94X 1HIIOT CHCTEMH,
CTYJICHT POJIOBXKY€E poOOTY HaJl CTBOPEHHSM CIICHIUHOTO 00pa3sy. ETionu
3 JIJIbKOIO Ha TeMy Ha]aHTa30BaHOIO MO3aCIEHIYHOTO KHUTTS MEepCOoHa-
XKy, €TIOJIM B 3aITPOITOHOBAHMX OOCTaBMHAX T’ €CH, B AKUX CTYJACHT MyCHTb
BUSIBUTH CBOE PO3YMIHHS TOTO, IIO BiOYyBa€ThCS, NOMOMOXYTh BiIUYTH
eMOIIMHUI CTaH Jil0401 0coOM Ta, BKE BOJIOMIFOYM TEXHIKOIO yIpaBIiH-
HS1 JISUTBKOFO 1 MIEPEKOHJIMBO TIPOKUBAIOYU POJIb Yepe3 JISIIbKY, IEPEHECTH
WOTO B ClieHIYHI yMOBU. Pi3HOMaHITHI TBOPUi 3a/1a4i HABYATh aKTOPa AiSITH
JIOTIYHO Ta TOCIIIOBHO, YBECh Yac MAlO4H Ha yBa3i HACKPI3HY Jif0 Ta HAJl-
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3a/1a9y TIEPCOHAXy B KOHTEKCTI BCi€i I €CH, JaBaTH OIIHKY O0OCTaBHHAM,
B3a€MOJIISITH 3 TAPTHEPOM — JISUTBKOIO.

[Inactuka Tina JIAIBKH, MO MICTHTH B CO01 ii X0y, )KECTH, MaHEPH
Ta 0araro iHIIMX TOAPOOHIH IUIACTHYHOTO TMPOKUBAHHSI, MA€ HEAOUSIKY
BHpa3Hy culy. HanoBHIOIOUM 3alipOrIOHOBaHI aBTOPOM OOCTaBHHHU Pi3HO-
MaHITHUMH TUTACTUYHUMH 3HAXiJKaMH, aKTOp CIIpHsE€ ITTHOOKOMY Ta To-
BHOMY PO3KPHUTTIO BHYTPILIHBOTO CBIiTY MEPCOHAXKY.

Bin penerwnii 1o peneTuilii cTyIeHT OTpUMYye€ Bce OibIie iHpopmarii
3 KUTTS IEpCOHaXy. B cBOIO yepry, JIorika moBeJiHK! IIEpCOHaKy B 00cTa-
BUHAX I’€CH MiJika3ye MizaHcueHU. CTyIeHTH MPUBYAIOTHCS TiIKOPSITUCS
BHMOTaM MI3aHCIICH, aHCAMOIIO, CIITFHOTO PO3KPHUTTS JITEpaTypHUX Ta
CHCHIYHUX SKOCTEH I’€cH. «Y CIEKTaKqi, 5K 1 B J0Ope OpraHi3oBaHOMY
CYCITUTbCTBI, KOXKHUH JKEPTBYE CBOIMHU TpaBaMu Ha O1aro 3araiy, B iHTepe-
cax minoro» [5: 31], — Take TIyMadeHHs IPOLIECY CTBOPEHHSI BUCTABH JaB
Heni linpo. KinieBa MeTa akTopa Tearpy JIsiIbOK — BiITBOPEHHS OKUTTA
JIFOJICBKOTO JIyXy» B CIICHIYHUX JisIX JISIIbKH. JJUBISYHCEH HA JISIIBKY, TIsI-
Jlad He TOBUHEH CYMHIBATHUCS, III0 BOHA JIi€ Ta )KHBE, IO 11 i1 1iJecpsaMo-
BaHI Ta HAIIOBHEH] KUBUMH €MOIIISIMU.

BucnoBku. OcoOnuBiCT CTBOPEHHSI CLIEHIYHOTO 00pa3y B Tearpi Jsi-
JBOK TIOJIATAE B TOMY, IO (PYHKIIIi akTOpa B poOOTi Hax 00pa3oM /st TIpo-
YKUBaHHS POJIi «I10 BHYTPILITHIN JIiHID» 301raloThes 3 QYHKIISIMH IpaMaTuy-
HOTO aKTOpa, a MPOLEC BTUICHHS CLIEHIYHOTO 00pa3y B JSUIbKOBiM BUCTaBI
OyIy€eThCs TIO 1HIIMM 3aKOHaM, a CaMe — y CTBOPEHHI «30BHIIITHBOTO KHUTTS
poi» yepe3 JISIbKY — TOJIOBHUM 1HCTPYMEHT JISJIbKapsi, 3a TOTIOMOTOIO
SIKOTO BiH CTBOPIOE XYIOXKHiM 00pa3. B mipoMy 1 mposiBisieTbest criermdi-
Ka Tearpy JISUIbOK. XyIOKHHK BiJTBOPIOE 30BHIMIHIN BHIVISIIT IIEPCOHAXKY.
Jlsmpkap MoXe yMaTH, pyXaTuCs 1 AisITH Ha CIeHI TUTbKH B MEKaX IJIac-
THUYHUX MOKITUBOCTEH JISTBKH, a/Ke B KOXKHIN TeaTpanbHil JISIIbIT 3aKiia-
JIeHI IeBHI pecypcH Ui i MoJalbIInX PyXiB Ta MOBH.

IIpouec popmyBaHHS MailOyTHHOTO aKTOpA-JIATIbKAPS] MA€ KOMILICK-
CHHIl XapakTep, BKJIIOYAIOUM SIK OMAaHyBaHHS TEXHIKM BOMIHHS JISUIBOK
PI3HUX CHUCTEM, BiJ| TPAJAHUIIHHUX 10 CYYaCHUX, TaK 1 BIIACHE aKTOPCHKOL
MafCTEPHOCTI — MUCTEITBA CIICHIYHOTO MEPEBTIICHHS.

BiH mponoBxKy€eThCsl Ha CLEHI y400BOrO Tearpy, came Ha Hiil CTyneHT
OZIEPIKYE€ MEPIIY CLIEHIUHY PAKTUKY — B TOJIOBHUX Ta €MI30IUYHUX POISX,
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B MAaCOBHX CIICHaX, B MapTHEPCHKiil momomo3i. CTBOpeHUH B JUTUIOMHIH
BUCTaBi 00pa3 MOBHHEH HECTH BCl O3HaKW Mpodecii akTopa-jsibKaps —
TEMIIEPAMEHT, T'YMOp, aKTOPChKE MUCTELITBO Ta JOCKOHAJIEC BOJIOAIHHS TEX-
HIKOIO JISUTBKOBOJIIHHSL, Y Oy/b-sIKill CHCTEMI TeaTpaibHUX JISITbOK.

Buma tearpanbHa mkona YkpaiHu, I'PyHTYIOUHCh Ha TPaAMLIAX Ta
HOBITHIX MOCSTHCHHSX CIICHIYHOTO MUCTEIITBA, TOTYE aKTOPiB-JISUTbKA-
piB, sKi TpodeciiiHO BONOAIIOTh yciMa OCHOBHHMHU CHUCTEMaMU JISUIbOK
Ta MalOTh HEOOXiTHI HABUYKW CTBOPEHHS CIEHIYHOTO 00pa3y 3 JSIBKOIO.
Takwuii akTOp 3yMi€ TiHO YBIHTH B TBOPYHI KOJEKTHB npodeciitHoro Te-
aTpy Ta NPOJOBKUTH Ha CLEHI MOIIYKH HOBUX BHUPA3HUX MOXKJIHMBOCTEH
JISUTBKH.
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