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XapaKTeprle 0COOEeHHOCTU BOCNUTAHUA coBpemMeHHOoro

aKkTépa
AHHOTALIMA
EBciokoB FO. C. XapakrepHble 0CO0eHHOCTH BOCIIMTAHUSI COBPEMEHHO-
ro aKTépa.

CoBpeMeHHBII TeaTp CTPEMUTENBFHO 3BOJIIOLMOHUPYET, CO37aBas HOBBIC
TearpajibHble (OPMBL. B 3TOM KOHTEKCTE MPE/ICTaBISIETCS] YMECTHBIM BECTH pa3-
ToBOp O ()OPMHUPOBAHUN HOBOW TBOPUECKOH JINYHOCTH B COBPEMEHHOM TEaTpe.
B naHHOM McclieoBaHMM BHUMaHHWE COCPEIOTOYEHO Ha XapaKTepHBIX OCOOEH-
HOCTSIX BOCTIUTaHHUSI COBPEMEHHOTO aKTEPa, MPE/ICTABICH AaHATMTHIECKUI 0030p
HaBBIKOB aKTEPCKOTO MACTEpPCTBA, OCBOCHHE KOTOPBIX HEOOXOAMMO B IIpoIecce
OBJIaJeHusl ocHOBaMHM mpodeccun. [IpeanpunsTa momsiTKa, GOKycHpys BHUMA-
HHUE Ha BaKHEHIINX MPo(ecCHOHATBHBIX COCTABIISIFONINX — JI0CTOBEPHOCTH UTPBI,
HMMIIPOBU3AIIMH, BIOXHOBEHHH, aKTEPCKOW MHANBUIYaIbHOCTH — KOHKPETH3NPO-
BaTh YEPTHI TBOPYECKOTO OOJMKA COBPEMEHHOTO MacTepa CLEHBI U 00ydJaromero
€ro TeaTpasIbHOTO TIearora.

VYKpanHCKOe TeaTpalbHOE MCKYCCTBO BCerna ObIIIO AMOUMOHAIBHBIM, JIH-
pHUYECKNM, 3aTyIIEBHBIM, €My OblJla CBOWCTBEHHA HMCIIOBENANbHOCTH. [loaToMy
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TIEIaTOTH TI0 aKTEPCKOMY MacTEPCTBY, B MIEPBYIO O4Yepeb, MIEPEAaroT CTyACHTaM
3HaHMA O TPAJAUIIMOHHOM IICHX0JIorHYeckoM Tearpe. Ho, He 3a0bIBast 0 IEHHOCTSIX
TPaIUIIMOHHOTO O0YYCHHUs, OHU OCBAWBAIOT U JIPYTHE METOIWKH IMPEMoaaBaHus,
3HAaKOMs CTYACHTOB B TCOPHHU U HA MPAKTHUKE C COBPEMCHHBIM T€aTpaJlbHBIM IIPO-
LIECCOM, MPHOOINAsICh, TAKUM 00pa3oM, K 0OIIEMHPOBOMY TeaTpabHOMY SI3BIKY.
O0s13aTeNTbHON U HEOTHEMIIEMOH YaCThI0 COBPEMEHHOTO TeaTpaabHOro 00pa3oBa-
HUS SIBJISIIOTCS Pa3iIMuHble TEXHUKH CIIEHHUYECKOW pedr M BOKasla, CHUXOTEXHH-
KW, METOTUKH KOHTPOJSI HAJI ICUXUIECKUMH TIporieccaMil. COBpeMEeHHBII apTHCT
HE MMeeT MpaBa 3aMbIKaThCsl B paMKax cBoeil npodeccun, eMy He 000HTHCH Oe3
TOHUMAHWSI CHHTETHYECKOHN ITPUPOIBI TeaTpa U €ro CBs3el ¢ IPYTHMHU HCKYCCTBA-
Mmu. 1 gem riyGrke MOHMMaHUE aKTEPOM 3aKOHOB M COCTABIISAIOIINX MAacTEpCTBa,
TEeM MHTEpecHee U npodeccroHaIbHee ero AesTeIbHOCTb.

KuroueBble cjioBa: akTEPCKOE MAaCTEPCTBO, CICHHYECKas pedb, JOCTOBEP-
HOCTb, BIIOXHOBEHHE, IMIIPOBH3AIHS, HHANBUIYaJIbHOCTS.

AHOTALIA

€scrokoB 0. C. XapakTepHi 0c00.11BOCTi BHXOBAHHS Cy4YaCHOI'0 AKTOPA.

CyuacHuii TeaTp CTPIMKO €BOJIOIIOHY€, CTBOPIOIOYM HOBI TeaTpaibHi (op-
MH. Y 1IbOMY KOHTEKCTI BUJIAETHCS JOPEUHHM BECTH PO3MOBY IIPO (OPMYBaHHS
HOBOI TBOPYOi OCOOMCTOCTI B CydacHOMY Tearpi. B maHoMmy mocimimkeHHI yBara
30cepe/DkeHa Ha OCOOJIMBOCTSIX BHXOBAaHHSI Cy4aCHOTO aKTOpa, NpE/ICTaBICHHIA
AQHATITUYHUHA OIS HABUYOK AKTOPCHKOT MaCTEPHOCTI, OCBOEHHS SIKMX € HE00-
XIJIHAM B TIPOIIECI OBOJIOMIHHSA OcHOBaMu mpodecii. 3podieHo cripody, Gokycy-
104N yBary Ha HaWBaXJIMBIIIMX MPOQECIHHUX CKIIQJIOBHX — JOCTOBIPHOCTI TpH,
iMIpoBi3allii, HAaTXHEHHI, aKTOPChKIN 1HIUBIAyaTbHOCTI — KOHKPETH3YBaTH PUCH
TBOPYOT'0 OOJIMYYsI Cy4acCHOTO MaicTpa CLIeHH 1 TeaTpajbHOro Mejarora, 1o Horo
HaBYae.

YKpaiHChbke TearpajibHe MUCTEITBO 3aBXK/IU OyJI0 EMOLIHHUM, JIIPUYHUM, 3a-
JyIIEBHUM, oMy Oysa BIIacTHBa CIIOBIJalbHICTh. TOMY TMeIaroru 3 akTOpChKOi
MaMCTEepHOCTI, B MIEPITy Yepry, MePeAaloTh CTYACHTaM 3HAHHS PO TPaJAUIiHHIHA
NICUXOJIOTTYHUI TeaTp. Alie, He 3a0yBalouy PO LIHHOCTI TPaJULiHHOTO HaBYaH-
HsI, BOHH OCBOIOIOTH 1 iHIIII METONWKY BHUKIIAJaHHS, 3HAHOMIITIN CTYIEHTIB B Te-
opil 1 Ha MPaKTHII 3 CyYaCHUM TeaTpalibHUM MPOLIECOM, JIOIYyYatouiCh, TAKUM
YMHOM, JI0 3araJIbHOCBITOBOI TeaTpasibHOI MOBH. OOOB’SI3KOBOIO 1 HEBiA €MHOIO
YaCTHHOIO CyYacCHOI TearpaibHOI OCBITH € Pi3HI TEXHIKH CIICHIYHOI MOBH 1 BOKa-
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Ty, ICUXOTEXHIKH, METOANKH KOHTPOJIFO HaJl ICUXIYHUMU npouecamu. CydacHui
apTHCT HE Mae TpaBa 3aMUKATHCS B paMKax CBO€T mpodecii, oMy He o0iiTHcs 6e3
PO3YMIiHHSI CHHTETHYHOI IPUPOAHN TEATpPy 1Oro 3B’ A3KiB 3 iHIIUMHU MUCTCIITBAMH.
I gyuMm mmbIIe PO3yMIHHSI aKTOPOM 3aKOHIB 1 CKIIaJIOBUX MalCTEPHOCTI, TUM IliKa-
BilIOIO 1 MpoeciifHINIoI0 € HOTO MisTBHICTS.

Kuio4oBi ci10Ba: akTopchbka MaliCTEpHICTh, CIICHIYHA MOBA, TOCTOBIPHICTH,
HaTXHEHH1, IMIPOBI3aLlisl, IHANBI1yaIbHICTb.

ABSTRACT

Yevsyukov Yu. S. Characteristic features of the upbringing of modern
actor.

In the time of changing global norms and rapidly developing technologies,
modern theatre constantly evolves, adopting new theatrical forms; many of these
emerged at the turn of the twentieth and twenty first centuries. In this regard, it is
appropriate to talk about the formation of the new creative individual, the modern
actor in contemporary theatre. Higher educational institutions, for both theatrical
and cinematic professionals, should be aimed to develop not only highly qualified
and competitive experts, but also creative individuals. As society is constantly
evolving both culturally and spiritually, a contemporary artist has to be prepared to
mirror this and progress their own style in respect to these considerations. There-
fore, in this article we draw attention to the key characteristics in educating the
modern actor.

The objective of the study is to answer some of the topical questions relating to
students mastering of acting; an attempt was made, focusing on the most important
components of the profession, such as the authenticity of playing, improvisation,
inspiration, actor’s personality, to concretize the features of the creative image of
the contemporary stage master and his theatrical teacher. The methodological
basis of the study includes the works of M. Knebel, K. Stanislavsky, M. Chekhov,
and a number of other outstanding practitioners and theorists in the performing
arts space. It also references studies, articles and publications of modern theatre
teachers: P. Bruck, A. Vasilyev, E. Grotovsky, N. Zvereva, D. Livneva, P. Pavi.

The results of the research. The Ukrainian theatrical art has always been
emotional, lyrical, and sincere. Such his features exist as if out of time. So it was in
the era of Schepkin, Solenik, Rybakov, Kropivnitskyi and Staritskyi. These quali-
ties also are characteristic of today’s performing style. Therefore, drama teachers
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primarily pass on knowledge of traditional psychological theater. However, not
forgetting the values of traditional learning, they also master other teaching me-
thods, introducing students in theory and practice to the modern theatrical pro-
cess, thus adopting the global theatrical language. Compulsory and integral parts
of modern theatrical education are various techniques of stage speech and vocal,
psycho-technique, methods of control over mental processes.

The article also examines the practical skills gained during drama and stage
speech lesson and their importance emphasizes, as well as the role such funda-
mentals features of scenic art as trueness, persuasion of playing, improvisation and
inspiration, also an actor’s individuality.

It is necessary to conscious that authenticity, trueness of actor’s playing has
a great power over the audience. Working on the authenticity of acting, a peda-
gogue should understand what a student thinks about, how he responds and what
he feels while staying in a role of one or another character.

The basis of live theatrical playing is also improvisation. The student must
distinguish the improvisation onto a scripted line from the poorly rehearsed acting.
For professional theatre, it is inappropriate to use the latter type of improvisation,
because it can lead an actor away from the role and the stage director’s deci-
sions and deteriorate the spectacle. Therefore, rehearsals should always precede
improvisation.

Another component typical for creative professions is inspiration. This is the
emotional actor’s resource, which is characterized by a highly productive state
and an intensity of emotions. Inspiration does not come on demand; it manifests
through the love of one’s job, through some bright idea or sometimes it occurs
spontaneously and cannot be studied and replicated at will.

In addition, while studying, each of students should try to uncover his unique-
ness, his individuality and learn to listen to self-own inner voice; he should look
for his own interpretation of a particular role.

Based on the above, we can draw some conclusions. A student studying act-
ing today should aim to equally master the knowledge of classical acting tech-
niques and understand all the intricacies of modern avan-garde and postmodernist
theatre trends, the diversity of which places special demands on the education of
a modern actor. A modern artist must skilfully apply in practice the knowledge
gained in the learning process . He should freely navigate in various methods of
acting, in drama as the primary basis of the performance. He should have an idea
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about inspiration, improvisation, acting individuality and authenticity of playing,
about stage space and time.

It would be an error for a contemporary artist to confine himself to the sphere
of his profession exclusively, he should understand the connected nature of arts
and the relationship between the theatre and other art disciplines. Various tech-
niques of stage speech and vocal, emotive approaches and methods of controlling
the inner world are compulsory and an integral part of modern theatrical educa-
tion. The deeper a student learns the specificity and laws of these arts, the more
interesting and professional his performance becomes.

In turn, the modern theatre pedagogue while training students should up-
bringing such features as self-confidence of a student; a sense of responsibility
and autonomy; aim for discovery of a student’s individual abilities; development
of his taste and a sense of proportion; the ability to analyze and being equipped to
distinguishing high art from vulgar and fake.

Key words: acting, stage speech, authenticity, inspiration, improvisation,
individuality.

O O O

IocTranoBka mpodiemMbl. B 310Xy MaccoBOil KyJIBTYphl M OBICTPO
Pa3BUBAIONIUXCS TEXHOJIOTHI COBpeMeHHBIN Tearp pydeka XX—XXI Be-
KOB TaKXe CTPEMHUTEIILHO JBOJIIOLIMOHMPYET, CO3/1aBasi HOBBIE TeaTpaib-
Hble (popmbl. B 3TOM KOHTEKCTE IpEeACTaBIAETCS JIOTUUHBIM BECTH pas-
roBop 0 (OpPMHUPOBAHUHM HOBOI TBOPUECKOH JMYHOCTH B COBPEMEHHOM
Tearpe. M, B mepBylo ouyepenp, BbICIINE Y4EOHbIE 3aBEICHHUS, BBITYyCKa-
IoHMe OyaymuX akTépoB W PEKUCCEPOB Tearpa M KUHO, JOJDKHBI TOTO-
BUTh HE TOJBKO BBICOKOKBAJIM(HLIMPOBAHHBIX U KOHKYPEHTOCIIOCOOHBIX
CHEIMAIUCTOB B 00JIaCTH TE€aTPaIbHOIO JIea, HO W JIMYHOCTEH, TOTOBBIX
U CIIOCOOHBIX K COBEPILIEHCTBOBAHUIO U PA3BUTHIO B YCIOBHSX HETIPEPHIB-
HO MEHSIOMIEHCS TyXOBHOW W KyJIbTYPHOW JXKH3HH oOmiecTBa. [loaTomy
B JIAHHOHW CTarhe OOpallaeTcsi BHUMAHHE HA XapaKTepHbIE 0COOCHHOCTH
BOCTIMTAHHS COBPEMEHHOT'O aKTEpa.

AHaJau3 uccenoBanuii u myoankanuii. KomriexcHoro uccienona-
HUS IO BOIIPOCAM BOCIHUTAaHMsI aKTépa Ha CETOAHSIIHHUI JE€Hb HE Cylle-
CTBYET, TTO3TOMY MBI omupaeMcs Ha Tpyasl M. Kuebens [5], K. Cranuc-
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nmaBckoro [8], M. Uexosa [10] u psma Ipyrux BBIIAIOIIMXCS MPAKTHKOB
Y TEOPETHKOB TeaTpaJIbHOTO HCKYCCTBA, a TAK)KE Ha UCCIICAOBAHMS, CTAThH
1 yOJIMKAIMA COBPEMEHHBIX TeaTpajibHBIX JeSTelel, peXKHCcCEPOB H Tie-
naroroB 1. bpyxka [2], €. I'potoBckoro [3], H. 3Bepesoit u [I. JIluuena [4],
I1. I1aBu [6], A. Bacuisesa [1] u np.

Lesbi0 TaHHOTO MCCJIEOBAHUS SIBISIOTCS OTBETHI HA HEKOTOpHIC
aKTyaJlbHbIE BOTIPOCHI, Kacaromyecs: 00y4eHus CTYJeHTOB OCHOBaM aKTEp-
CKOTO MacTepCTBa; BHUMAaHHE COCPENOTOYEHO Ha XapaKTePHBIX OCOOEH-
HOCTSIX BocnuTaHus aktépa. [IpennpuusaTa nonbiTka, GOKycupys BHUMA-
HUE Ha BOXHEHUIINX COCTABISIONIMX MPO(eccHu — TOCTOBEPHOCTH UTPHI,
UMIIPOBU3AIUH, BIOXHOBEHUH, aKTEPCKOW MHAMBUAYAILHOCTH — KOHKpe-
TU3UPOBATH YEPTHI TBOPUYECKOTO OOJMKA COBPEMEHHOIO MacTepa CLEHBI
7 00y4aloIIero ero TearpaisbHOTo Tearora. MeTo1010ru4ecKyio 0CHOBY
UCCIIEIOBAHMSI COCTABIIACT aHATUTHYECKUI MOAXO K 0030py HABBIKOB aK-
TEPCKOTO MaCTEPCTBA, OCBOCHUE KOTOPHIX HEOOXOIMMO B TIPOIIECCE OBJIa-
JICHHSI OCHOBaMHU PO EeCCui.

H3no0ixenne 0CHOBHOIO MaTepuaJia HCCIeI0BAHMS. YKPAaHHCKOE
TeaTpajIbHOE NCKYCCTBO BCET/A OBIJIO YMOIMOHAIBHBIM, JTUPUIESCKIM, 3a-
JQYUIEBHBIM, €My OblIa CBOMCTBEHHA MCIOBENANBHOCTh. Takue ero uepTsl
CYIIECTBYIOT KaK Obl BHEe BpeMeHH. Tak Obu1o B amoxy llenknna, Come-
HHKa, PridakoBa, KpornmBauikoro u Crapuiikoro. CBOMCTBEHHBI ATH Ka-
YEeCTBa U CETOHSIIHEH HCIIOIHUTENbCKON MaHepe. [loaTomMy nenaroru o
aKTEPCKOMY MaCTEPCTRBY, B IIEPBYIO OUEPE/Ib, IIEPEIAIOT CTYICHTaM 3HAHUS
0 TPaJAWLMOHHOM TicuxojorudeckoM tearpe. Ho, He 3a0bIBast 0 1oCTOMH-
CTBaX W MEHHOCTAX TPAJUIIMOHHOTO 00yUYEeHHsI, OHM OCBaWBaIOT U JPyTHE
METOJMKH TIPETIO/IaBaHMsl, 3HAKOMsI CTYJICHTOB B TEOPHH M Ha MPAKTHKE
C COBPEMEHHBIM TeaTPaTbHBIM MPOILIECCOM, TIPHOOIIASICh, TAKUM 00pa30oM,
K OOLIIEeMHUPOBOMY TeaTpaIbHOMY SI3bIKY. TaK, K «BEUHBIM)» YepTaM Hallu-
OHAJIBHOTO TEaTPaJIbHOIO MCKYCCTBA CETOJHS CJIEAYET N0OaBUTh U BBICO-
KU WHTEIDIEKTyaJIn3M. B COBpEMEHHOM TeaTpe MMEET yCIeX TOT aKTep,
KOTOPBI MOXXET OPraHWYHO OOBEIUHUTH MCIOBEAATBHOCTh C YMEHHUEM
SIPKO MBICITUTh Ha CIieHe. AHAIH3 TpeiaraéMbIX OOCTOSTENBCTB, 3a/1a4,
JecTBUS — BCE OIDKHO OBITH HANPaBJICHO HAa OOBEIUHEHUE B MCIIOIHH-
TEJILCKOM MaHepe SMOLMOHAIBLHOTO U MHTEJUIEKTyaslbHOro Havaj. [loato-
My 3aj1a4da Me1arora, KOTOpPhIii 00yJaeT akTEPCKOMY MacTepCTBY — HAYYHTh
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CTYIEHTa HCIIOJIb30BaTh 110 MAKCUMYMY TE€OPETHUECKHE 3HAHMS, MPUOO-
peTaeMble UM Ha JEKIUSAX MO MCTOPUH MHPOBOTO TeaTpa, JUTepaTyphbl,
n300pa3uTEILHOIO UCKYCCTBA, KHHEMaTorpada, oObeUHsAS UX C TIPaKTH-
YECKMMHU HaBBIKAMH CLIEHHYECKOTO JBIKEHMUSI, ()EXTOBAHUS, TAaHIA, COJb-
HOTO neHust, rpuMa. OcoOeHHOE BHUMAaHKE B ITpoLiecce 00yUeHHs CIICAYET
oOpamarh Ha CIIeHHYeCKYI0 peyb.

CeronHsa mnemaroru IMOJABEPraloT KPUTHKE KaK «IIENTaIbHBIA pea-
JU3M», CO3JaHHBIN BBIJAOIIHUMCS aKTEPOM U PEXKHCCEPOM TeaTpa U KUHO,
tearpanbHbM Tiegarorom O. EdpemoBbiM Bo BTOpoii monoune XX cr.,
TaK U «KpUYaJIbHBIA I'POTECK», CO3JaHHBII OJHUM U3 CaMbIX M3BECTHBIX
Ha CeTOAHSIIHUN eHb COBpeMeHHBIX pesknccépoB K. CepeOpeHHUKOBBIM,
U 9TO TPaBO Ka)JOT0 XYyIOXKHHUKA, HO HY)KHO TIOHUMaTbh, YTO 00€ MaHEphl
HCIIOIHEHH HMEIOT MPSAMYIO CBSI3b C ApaMaTypruel W C JKU3HBIO, KOTO-
pasi ¢ TeueHueM BpeMeHH TpedyeT 0OHOBIIeHUH. B nporiecce sxe 00yueHus,
0COOEHHO B IIEPBBIC I'OIbl, CTYIEHTY Ba)KHO YCBOUTH, YTO PEUeBasi TOHAJIb-
HOCTh JIOJDKHA OBITh MaKCHMajbHO MPHONMKEHA K MPUPOTHOMY, ecTe-
CTBEHHOMY pa3roBopy. CTyAeHT JOJKeH 00J1aiaTh HE TOJIBKO MPEKPacHOH
JUKIMEH, XOPOLIMM TeMOPOM rojioca, HO M1 YMEHHUEM HallOJIHUTh CBOH T0-
JI0C Pa3HOOOpa3HBIMH IEMEHTaMHU KPACOYHOM BBIPA3UTEIBLHOCTH, 00pa3-
HOM NMPaBANBOCTBIO U SMOLIMOHAIBHOCTBIO — CIIOBOM, YMEHHEM MBICITUTD.
Takoli CTyleHT, Kak MpPaBWIIO, MPUTIraTeleH ¥ o0NagaeT CIEeHHYECKUM
o0asiHHEM — 00s13aTeNIbHBIM KaueCcTBOM ISl OyaylLIero apTucra. 3puTeib
cerogHs — Oonee MCKYMIEHHBIN, pallMOHATIBHBIA U TPEOOBATENbHBINH, €ro
TPyAHO 0OMaHyTh, OH HE BEPHUT (PasIbIINBLIM MaTETUYECKUM HHTOHAIIHSIM.
B sT0i1 cBs131 O0MbIas OTBETCTBEHHOCTD JICKUT HA IIEarorax Mo CLEHH-
YeCKO pedr, KOTOpble padoTaloT HE TOJIBKO CO CTYJEHTaMHU, HO U COTPYA-
HUYAOT € MEaroraMy Mo akTépCKOMY MacTEepPCTBY, CONNIACOBBIBAS C HUMH
BOIIPOCHI, KOTOPbIE BO3HUKAIOT B XOJI€ peNeTHINH y4eOHBIX paboT U au-
IIJIOMHBIX CIIEKTaKJIEH.

EcTp eme oqHO, Ianeko He BTOPOCTENEHHOE, KaueCTBO aKTEPCKOTO
TajJaHTa — JOCTOBEPHOCTh. J[OCTOBEpHOCTh aKTEPCKON UIphl oOJagaeT
OO0JIBIION BJIACTBIO HAJ 3pUTENAMHU. Takas urpa BKIIOYAET B ce0s TO, KaK
aKTEP uyecmeyem — 371eCh peub UCT HE TOJIBKO O BHEIIHEM W300paKeHUH
YYBCTB aKTEPOM, HO M O HAXOXKJIEHUHM UM CBOETO pojia BHYTPEHHETO UyB-
CTBa, KOTOPOE MOYKHO Ha3BaTh «CO3HAHUEMY; OyMaem — IIPU dTOM IIPOLECC
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MBILICHHUS IPUBOIUT K PELICHUIO U ITOCJIECA0BATEIILHOMY JEHCTBUIO, YTO
o0orarniaer akTépcKy Urpy, Jenaet eé niyoke, ClIoKHee, TPaBIonomn00-
Hee; peazupyem — NOCKOJIbKY aKTEPCKasi Urpa — 3TO LEMb JOTMYECKH T0-
CJICZIOBATEIIbHBIX COOBITHM, SIBIICHUH, BITCUATIICHUM.

W ecnm akTé€p cymen nepeBOIIOTUTHCS B CBOETO Teposi Tak, YTO 3pH-
TeJIb HE 3aMEeTHJI TPAHULIBI MEXKY CLIEHOHN U XKHU3HbIO — OH ChIrPaj J0CTO-
BEPHO, MPHOIU3UBIINCH K BBICOKOMY TpeTHa3HAYEHUIO CBOCH MPOQeCcCcHu.

CoBpeMEHHBIN aKTep HEMBICIUM TaKke W 0e3 yMEHHS MMIIPOBH-
3upoBaTh. Bce TajlaHTIUBBIE PEKUCCEPHI YACTSUIM OONBIIOE BHUMAaHHE
umnpoBuzauuu. Poccuiickuil aktép u pexuccép Tearpa U KMHO Muxa-
nn TymaHumBuIM nucai: «Bemukoe cuacTbe — UMIIPOBU3UPYS, CO3/1aBaTh,
Kak OyaTo Obl He Benas, Kyda MAEIIb U KaKk WAEHIb, MOJUUHSACH OIXHON
I “00KEeCTBEHHOW chjle BIOXHOBeHHWs. Kakoe mpexpacHoe omryrie-
HUE CO3MJIaHMsl, TI0X0XKee Ha oNbssHeHne! Beib BIOXHOBEHHE — 3TO OUYEHb
JUIMHHBINA, cyacTiuBbld Tpya!» [9: 18]. AHanuzupys npupony BIOXHOBE-
HUsI, pexxuccép mucan: «Kak Oynro nenaercs Bce caMo co0OH — M CKYIIb-
NTypa, U CTUXOTBOPEHHE, U CIIEKTAKJIb, HO HY’KHO 3HaTh TEXHUKY CBOETO
peMecia ... Y KaXIO0ro IIPOU3BEIEHHS €CTh CBOM 3aKOHOMEPHOCTHU — 3a-
KOHBI COOTHOILIEHMSI YacTel, eTMHCTBA, IeUCTBUS, IBUKECHHUS, Pa3BUTHA ...
VIMEeHHO TanaHTIMBBIM JIIOASM BAXKHO 3HATH 3aKOHBI, YTOOBI, COUYMHSS,
TBOPHUTH 10 HUM, Kak OyJTO He Bejas HUKakuX mpaBmi. Korga 3akoHbI
BHYTPEHHE OCBOEHBI, TOTAA pajd HACTOSILEro TBOPUECTBA MOXKHO MX
HapymuTh» [9: 18].

OnHako, UMIIPOBU3UPYS, KyJAbTYpHBIH akTE€p HE CTaHET JIOMaTb MH-
3aHCLIEHBI, YCTAaHOBJIEHHBIC PEXUCCEPOM, MCKAXKasl 3aMBbICEN PeKUCCEpa.
[Toromy 4TO UMIPOBU3UPOBATH — HE O3HAYAET XyJIUTaHUTh. CaMoorpaHu-
YeHHEe W AWCLUIUIMHA B paMKax 3aJaHHOH POJM — ropasjo Oomee Tpya-
Has U BaKHas, a TaKXKe — Oojiee MHTEPECHasl 3a7ada, HeKeIn Opocarhbest
U3 CTOPOHBI B CTOPOHY 10 HE 0003HaYeHHOM 4€Tko aMruinTyne. bonbiioe
3HaUEHHE UL aKTEPAa UMEET ATHYECKask CaMOAMCLUILINHA, & UMIPOBU3H-
pOBath CIEAyeT TOJIBKO B 3aIaHHOM peKuccépoM mpoctpancTse. [1o MHe-
HHIO BEJIMKOTO MOJBCKOTO pexuccépa, pedopmaropa 1 TeoOpeTHKa Tearpa
Esxu ['poroBckoro, «oHa 13 caMbIX OOJIBIIMX OMTACHOCTEH, OrpaHUYHBAIO-
IIMX aKTepa — OTCYTCTBHUE TUCIUILINHBL, Xaoc. KoHeuHO, MO>KHO BBIpa3nuTh
cebs u B Ppopmax aHapxuu. Ho B TakoM ciaydae Kak pa3 W TOBOPSIT, UTO
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“ckazarb, BUIUMO, Hedero”. Jlymaro, oHaKo, 9TO CIIOHTAHHOCTH M JTUCITH-
IJIMHA COCTABJISAIOT JIBE CTOPOHBI OJJHOTO M TOTO YK€ TBOPUYECKOTO IIpoIiecca.
Hymaro, 9to y akTépa HE MOXET ObITh HICTUHHOTO TBOPYECKOTO TpoIiecca
Kak 0e3 JUCIUIUIMHBI, TaK U, B PaBHON Mepe, 0e3 crioHTaHHOCTHY [3: 95].

Bonpuiyro mons3y Asis OCBOGHHUS MMIPOBU3AIMHU AAIOT YyNpa)KHe-
HUS Ha ypokax rnepBoro Kypca. [Ipodeccop kadenpsr pexxnccypst PATU
(FTUTUC, Poccus), kanaunar uckyccrsoBenenus H. A. 3BepeBa ocoOeHHOE
BHUMAaHHE YAEJSET CUIOMUHYTHOM, UMIYJIbCUBHOM UMIpoBHu3auuu. M-
MPOBUBHPYS, CTYIACHT OJTHOBPEMEHHO SABJISIETCS M aBTOPOM, U HCIIOJTHUTE-
JIeM, 9yBCTBYs €05l TOJTHOBIACTHBIM XO3SMHOM MTPOUCXOJSIIETO Ha yueo-
HOM TuTomaake: «29TO0 MMIIPOBHU3AIMS, POXKAAIOMIASACS OT 3aIaHHOTO Ke-
CTa, CIICHUYECKOHN T03bI, CIIOBA, aTMOC(EPHI, TEMIIOPUTMA U T. Il. B Takux
HAMIIPOBU3ALMSX TPEHUPYIOTCS B KOMIUIEKCE BCE 2JIEMEHThI BHYTpPEHHEH
Y BHELIHEW TEXHUKHU aKTEpa. B UMOpoBU3aLMsaX JOCTUTAETCS U €€ OHa
Ba)KHAsl 1eJIb MIEPBOTO ATara OOY4YEeHUs — PacKpEroIIeHne, 0CBOOOK Ie-
HHE CTy/ICHTA, MPUUEM HE TOJNBKO (PU3MUECKOE, HO M TICUXOJIOTHYECKOE. ..
A TJIaBHOE TOCTOMHCTBO MOAOOHBIX YNPaKHEHUH 3aKIII0YaeTCs B BBIpaA-
00TKe y akTépa MMITPOBH3AIMOHHOTO CAMOYYBCTBHUS. .., COCTABIISIOIETO
CYTh TBOpueckol mpupozs! aptucta» [11: 12]. C umnpoBuzanueit TecHO
CBSI3aH W CIIAYIONIHIA Tt 00ydeHHs: COYMHEHNE W NCTIOTHEHNE ITIOOB.
MHorue pexuccépsl MIPUMEHSIOT STIOAHBIA METO/| IIPU IIOCTAHOBKE CIIEK-
takieil. IHTepecHo paboTaer B 3TOM HallpaBIIEHUW Ha MPAKTUKE BBIIAO-
LIUICS TeaTpalbHbIid pexuccep U neaaror, cozaarens «lkonsr gpamaru-
YECKOTro UCKyccTBa», AHatonnil Bacunbes, KOTOPBII FOBOPUII CTyEHTaM
Ha CBOMX YpOKax: «l pemeTnpyro MeToIoM UMITpOBH3anni. Boobie 3ToT
METOJT B KJIACCUYECKOM BHJIC Ha3bIBAIOT 3TIOMHBIMY» [1: 72]. B xome 00y-
YEHHSI [TeAAror OOBSABISIET TEMY IS UMIIPOBU3AIUH, CTYIEHTHI COYMHSIOT
HECKOJIbKO BapHaHTOB. VX MMITpOBH3ANNA MOXET JUIUTHCSA OYEHH JIOJTO.
W Tonbko Korja neaaror MoyyBCTBYET, UTO TEMa MCUEpIiaHa, HAUMHAETCA
o0cyXxieHne, BO BpeMs KOTOpOTo oOpamaeTcsi BHUMaHUe Ha JIOTHKY TI0-
BEJICHUS B 3TIOJIE, HA COYMHEHHE MHTEPECHBIX NEHCTBEHHBIX XOAOB, Ha
MoBe/IeHUe NapTHEpa, Ha Pa3pabOTKy MHTEPECHOTO BapHaHTa JIEHCTBHSL.
['maBHOE B paboTe HaJ ATHOIOM — MPUYYUTh CTYJACHTOB OOpPOTHCS C Tac-
CHUBHOCTbIO, O€3bIHUIIMATUBHOCTBIO U MIPUBUTH UM TBOPYECKYIO YBICUEH-
HOCTB TporieccoM. OOBIYHO B Hadajae pabOThI, UMIPOBU3UPYS, CTYICHTHI
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MBITAIOTCS TTOIMEHUTh OTCYTCTBUE JICHCTBUS MHOTOCJIOBHON OOITOBHEH.
C 3TUM HOPOKOM HYKHO OOPOTBCS, TaK KAK MHOTOCJIOBUE — OMY HAYMHAIO-
LIero UMIIpoBHU3aropa. B aTione masHoe — neiictBue, a He cinoso. [lenaro-
', 00CyX/1as1 TOKa3bl CTYJICHTOB, OBIBAIOT TAK)KE U3JTHITHE MHOTOCIOBHBI.
[Ipu monrux oOCy X IEeHUAX BO3HUKAET TBOPUYECKHU MPOCTOU, YXOHAT Ky-
paxx, Becenbe, BIOXHOBEHHE. B Takre MUHYTHI MPUXOAUTCS BCIIOMHUHATD
YEeXOBCKYIO (hpa3y O TOM, YTO KPaTKOCTh — CECTpa TalaHTa, U OT BCETO
HEBa)KHOT'O HY>KHO 0CBOOOXKIAThCA.

CocCTaBHBIM 2JIEMEHTOM OBJIAJICHUSI TBOPYECKOH Mpodeccreit sBisi-
eTcsl BIOXHOBEHHE — 0c000e COCTOSHHE YeJIOBEKa, KOTOPOE XapaKTepu-
3yeTcs BBICOKOH MPOU3BOANTEIBHOCTHIO M HANPSKEHNEM CHII. BroxHoBe-
HUE — COCTOSIHHE HaMBBICIIETO MOJBbEMA, MPU KOTOPOM HMHTEIIEKTYallb-
HO€ ¥ AMOLMOHAJIBHOE HA4YaJl0 COEAMHEHbI M HAIpaBJICHbl Ha PELICHHE
KakoH-HUOYyIb TBOpYECKOW 3a/aui. BIOXHOBEHHE HE MPUXOOUT 1O Tpe-
OOBaHMIO U Y HErO HET IOCTOSIHHOTO MCTOYHHKA, OHO IOSBISIETCS Yepes3
T000Bb K CBOEMY JENy, SPKYIO HJIEI0, HHOTJIA — CIIOHTaHHO, M aHaJN3y
He noanaércs. Ho MCTOUHNKYM BIIOXHOBEHUS KPOIOTCA B €KETHEBHOM TPY-
1€, TaK KaK Icuxo(u3nyecKkas TEXHUKA apTHCTa COBEPIICHCTBYETCA B IIPO-
Hecce padoThl HaJl cOOOi, B MOCTOSIHHOM TPEHHHTE.

B npouecce o0yueHus megaroru CTaparoTcsl Kak MO>KHO OOJIbIIe 1aTh
CTYACHTaM, HO OHU ObUIH ObI HECTIPABEIIMBEI 110 OTHOILICHHIO K HUM, €CITH
Obl He Opaji OT HUX T€ JOMAIHHE 3arOTOBKH Ha 33JJaHHYIO TeMy, KOTO-
pBI€ CTYACHTHI IPUHOCAT Ha PEeneTuIio. B aToM cirydae BayKHO mpuaep-
JKUBAThCS ONpPENEIEHHBIX KPUTEPHUEB, OLIEHUBAs T€ WU MHbIE aKTEPCKHE
HaXOZKH, MHAYe B PE3yJIbTaTe NOAOOHBIX «AKTEPCKUX IPUHOCOB» MOXKHO
YTPaTUTb PEKUCCEPCKOE PEIIEHUE POJTH, a TO U BCIO BBICTPOEHHYIO PEXKHC-
cEPOM LIEJIOCTHOCTh CIEKTAKIs. Tak MOTYT BO3HHKATh OCTATOYHO CIIOXK-
HbI€ CUTYyallud, U HEOOXOJMMO CyMETh JI0Ka3aTh CTYIACHTY, TIOYEMY WU
BO MM YEro MeJaror OTKa3blBAE€TCs OT €ro HaXOAKH, MPEATIOKEHUS, IPH-
criocobnerns. MHade, ecinm 0e30Ka3aTeIbHO OTOPOCUTH OIWH, IPYTOH,
TPETUH «IPUHOCY», MOXKHO HAJ0JIr0, €CIM HEe HaBCeraa, yOUTh B CTyJEHTE
WHULMATHBY. A O€3bIHMLMATUBHBII CTYACHT — YK€ HE TBOPEL], a pEMECIICH-
HUK. [Turep Bpyk cumTan, 4to «perneTuronHas padoTa JOKHA CO3aTh
arMocdepy, KoTopasi 03BoJIsIa Obl aKTEPaM MPUHOCHUTH B CHIEKTAKIb BCE
TO, YTO OHH MOTYT» [2: 26].
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BooOmie, yem TamaHTIMBEeE CTYACHT, TEM CJIOXHEE UM HHTEpECHEe
¢ HuM pabotark. [legaror JOKEH TPEMETHO OTHOCHTHCS K HMHAWBHIY-
ajgbHOCTH Oymyiero aktépa. Bece oHM pasHbIe. Y KaXI0TO CBOU MEPHUONT
B3pPOCJIEHHUS ¥ CO3PEBAHMs, MOATOMY 3ajla4a Iearora — moMoub CTY/IEHTY
B MEPHOJ OOYYEHUSI PACKPHITh €r0 HEMOBTOPUMOCTb, €r0 WHIUBUYalIb-
HBIC YEPTHI.

Bwmecte ¢ TeM, KaxkIplil CTyACHT, €CIM OH XOUeT CTaTh XOPOIIUM aKTE-
POM, TOJDKEH UCKATh U CBOW COOCTBEHHBIH MOXOJ K OBJIA/ICHHIO TIpodeccu-
eif. JI7st 9Toro oH J0JDKEH, B CBOIO OYEpe/ib, MOCTAPAThCs PACKPHITH B cebe
UHAMBUTYAJIbHOCTh U HAYYUTbCS MPUCITYIIUBATHCSA K €€ BHYTPEHHEMY TO-
nocy. He cimygaitao snurpadom k miaBe « TBopueckast MHANBUIYATEHOCTD)
BEJIMKUM pycckuid akTép Muxansn YexoB crienain clieayromue cTpoku: «Eciau
aKTEP XOUET YCBOUTh TEXHHUKY CBOETO MCKYCCTBA, OH JIOJDKECH PEIINTHCS Ha
JOJITHH TSOKETBIA TPY/; Harpao0i 3a Hero OyayT BCTpeda ¢ ero COOCTBEHHON
WHAMBUTYaJIbHOCTBIO U IIPABO TBOPUTH O BAOXHOBeHUIO» [10: 244]. Pa3Bu-
Bas 3Ty MBICITb, M. UexoB oTMeuaeT: «KTo ckazan, 9To OH 3HAeT, KAKOB OBLT
lamner B BooOpakennu camoro Lllexcrimpa? IllekcnimpoBckuii ['amner —
MuQ. B eHCTBUTENEHOCTH CYIIECTBYIOT M JOJKHBI CYIIIECTBOBATH CTOIHKO
pa3IuuHbIX ['aMIeTOB, CKOJIBKO TaJaHTIMBBIX, BIOXHOBEHHBIX aKTEPOB U30-
Opas3sT HaM ero Ha clieHe. TBopuecKas HHIANBUIYaTbHOCTh H300pa3uT HaM
CBOETO, B CBOEM poJie eAMHCTBEHHOTO, ['ammeTay [10: 245].

BoiBonbl. CTyneHT, H3ydaroimuii akTépcKoe MaCTEPCTBO HA COBPEMEH-
HOM JTare, TOJDKEH B PaBHOM CTETICHU OBJIAJIETh KaK MPpUEMaMH KIIaCCH-
YECKOM aKTEPCKOM UTPHI, TAK U TOHKOCTSIMU COBPEMEHHBIX aBaHTapIHBIX
¥ TIOCTMOJIEPHUCTCKUX HAaIpaBJIeHHWH B Tearpe, pazHooOpasue KOTOPHIX
IPEABSBISIET 0COObIC TPEOOBAHUS K BOCIIUTAHUIO COBPEMEHHOTO aKTEpa.
CoBpeMEeHHBII apTHCT JIOJHKEH YMEIO IPUMEHSTh TIOJTy4YeHHBIE B Y4eOHOM
Mporiecce 3HaHUS Ha MpakTuke. EMy HE00X0auMo CBOOOIHO OPUEHTHUPO-
BAThCA B PA3JIUUHBIX METOAMKAX aKTEPCKON UTPBI, B IpaMaTypruu Kak nep-
BOOCHOBE crieKTakist. OH JODKEH UMETh MPECTaBICHHE O BIOXHOBEHHH,
UMIIPOBU3ALNN, AKTEPCKOW WHIWBUIYATBHOCTH, JOCTOBEPHOCTU HUIPHI,
CLEHUYECKOM BpPEMEHH, NMpocTpaHcTBe. COBPEMEHHBI apTUCT HE UMEET
IpaBa 3aMbIKaThCs TOJBKO B paMKax CBOeH npodeccuu, eMy He 000UTHCH
0e3 MOHMMaHUsl CHHTETHYECKOW TPUPOJIBI UCKYCCTBA M CBsI3eH TeaTpa co
CMEXHBIMH BUAaMU HCKycCTB. O0s3aTeNIbHON M HEOTHEMIIEMOW YacThIO
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COBPEMEHHOI'0 TeaTpajbHOTO0 00pa30BaHUs SIBJISIIOTCS pa3jIniHble TEXHU-
KU CLICHMUYECKOH peYH U BOKAJIA, ICUXOTEXHUKU, METOIUKHU KOHTPOJIS Hal
NICUXUYECKUMHU TNTporieccaMu. Y uem miyOxke CTyIeHT MO3HAET CelupuKy
W 3aKOHBI 3TUX COCTAaBJISIOIIUX aKTEPCKON Mpod)ecChu, TeM HHTEpEeCHee
1 ipoheccuoHalIbHEE CTAHOBUTCS €TI0 ACATEIBHOCTD.

B cBoro ouepenb, COBpEMEHHBIN TeaTpaibHbIA MEJaror B CBOeH pa-
00Te co CTyneHTaMU JOJDKEH BOCIIUTHIBATD B HUX YMEHUE YBEPEHHO Jep-
JKaThCsl Ha CLIEHE, YyBCTBO OTBETCTBEHHOCTH U CAMOCTOSITEIILHOCTH, pado-
TaTh HaJ pealM3alved MHIMBUyAIIbHOIO NOTEHLHAJA KAaXA0r0 U3 HHUX,
a Taxoke (OPMHUPOBAHMEM BKyca, BOCIIUTAHHEM YyBCTBA MEPHI, CIOCO0-
HOCTBIO aHAJU3UPOBATh, OTIMYATh BBICOKOE MCKYCCTBO OT BYJIbI'APHOTO
1 aspIIUBOTrO.
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