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Summary

The article deals with the question of interactuality of M. Kundera’s prose taking
his novel ,,Slowness” as an example. The modern writer uses the inserted story of
V.Denon, the author of XVI1I11 century. The novel confirms the important idea: the slower
action, the higher the memory intensity. V. Denon’s narration is a sample of slow
unharried behaviour that is lost in the conditions of the modern society. M. Kundera
reproduces the main theme of this love story in the light of the modern life. He changes
the parallel version into a banal funny thing. The author isn’t delighted with the modern
civilization where the crazy race has taken away the real pleasure from life.
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MOBHOCTHWJIICTUYHI 3ACOBUA ®OPMYBAHHSA CATUPU B POMAHI
CTIBEHA JIIKOKA

SApmoaosuu O.1.
Ooecvkuit Misicnapoonuit I'ymanimapruii Yuisepcumem

Carupa - ue Bua KomiyHoro. Bona € cneuudiuHuM 3acoO00M XyA0XKHBOTO
BIJITBOPEHHS IIHCHOCTI, PO3KPUBAE KOMIYHE, SIK IIIOCh BHYTPIIIHBO HEB/IAJIE (3MICTOBHUMN
aCIeKT JIMCHOCTI), 3a JOMOMOror o0pasiB, 10 OCMIIOIOTH 1 BUKPHUBAIOTH JIMCHICTH
(bopmanbuuii acmekt aiiicHocTti) [1,152]. MoBHUMEU 3acobamu miepeiadl caTUpU B
NMCbMOBOMY TeKCTi 3aiimanuca BueHi: bopis 10.b., I'anenepin U. P., €dumis A. U,
JIrobumona T.B., Onekceenko H. I'., Cupunonona JI.A., Tpoiupkuii C.A.,dykcon
JLIO., Curry L.N., Humphreys A. R.

3aranpHOBIIOMO, IO TMpall BYEHUX-TEOPETHKIB CHPUSIOTh  BHUPIIICHHIO
CKJIQJHOILIB HE TIILKK MaOYTHHOIO, a i CbOroJIeHHs. [{uBIIUUCE Ha caTUpy, K HA OJJUH
3 3ac00iB 00poTHOM 3 mMpobIeMamMH CyCHUIbCTBA, MM MOXEMO CMUIMBO BKa3yBaTH Ha
aKTyaJbHICTh JAHOTO JIOCIHIKEHHS, SIKE TMOJIAra€ B BUBUEHHI caTUpU 1 GOPMYIOUHX ii
3ac001B. MoHa BIAMITUTH, 1110 caTupudHi TBopHu CriBeHa Jlikoka Mao JOCTiKyBalIuCs
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3 TO3WIN po3risaay NpuioMiB (GopmMyBaHHS caTUpH. ICHye TakoX HEIOCTaTHICTh
BHUBYCHHSI TPOOJIEMU Mepeadi TEKCTOBUMH SBUIIIAMH OKPEMOTO JIITEPATyPHOTO CTHITIO —
catupu. Kaxxyun mpo akTyaJbHICTh JaHOI MpoOJeMH, MOKHA 3pOOMTH aKIIEHT Ha
noTpedy NOAANBIIOT0 BHUBYEHHS CTPYKTYPHO-CEMAaHTUYHUX MapaMeTpiB TEKCTYy 1
MOBHOCTHJIICTUYHUX MPUMOMIB BUPKEHHS CATUPH, SIK HOTO KOMITOHEHTIB.

B namniii crarTi 3p00aeHo cripo0y MpoAeMOHCTPYBATH CIIOTYUYEHHS JIHTBICTUYHOTO
aHami3y 3 JiTepaTypo3HaBuMM. Taka poOOTa CTajia MOXKJIMBOIO 3aBISKH BHUBUYCHHIO
TEKCTy POMAaHy-CaTHUpU 3 TOMNIANY Teopii PO3YMIHHS CaTHpH, SIK JITepaTypHOi Ta
ecteTuyHOi Kateropii. OOpaHui MWiAXiJ SBISE COOOI0 HE TUIBKA HAyKOBY HOBHU3HY
HAIIIOTO JOCIIJIKEHHSI, ajie 1 HaMiuy€e HOTro MOAaNbIII MEPCIEKTUBH.

JlocmikeHHsT MOBHOCTWJIICTUYHMX TPUMOMIB BHPaXEHHS caTUpu Oyio
BCTAHOBJICHO aBTOpPaMU JaHOI cTarTi 3a ii Mery. Ll Mera Bu3Haumna KOHKpETHE
3aBJIaHHS: PO3IJIIHYTH O3HAUEHI IPUIIOMHU BUPAKEHHS CaTUPHU B XY 0KHIHM JIITEpaTypl HA
BIJIOBITHOMY Matepiani. JlocmgHUUBKUM MartepiagoM Oyjio OOpaHO TEKCT POMaHy-
caThpW KaHaJChKOro muchbMeHHUKa-rymopucra CriBena Jlikoka «My Discovery of
Englandy. JIist po3kputTs npoGiieMu HaMu OyJTd BUKOPUCTAaHI, OKPIM 3arajibHO BiJIOMHX
METOMIB (aHAJITUYHOTO AaHAJI3y HAYKOBOI JIITEpaTypH, OMUCOBOTO, MOPIBHAJIBHOIO Ta
METOY CYIIIBHOT BUOIPKH), TAKOK METOJIM JIHTBICTUYHOTO aHaIi3y MaTepiaity: aHali3
CJIOBHMKOBHUX JAeQiHILIH MOBH POMaHy 1 KOHTEKCTyaJlbHO-CUTYaTUBHHMM aHamI3 IS
BUSIBJICHHS 1HHOPMATUBHOT 3HAYYIIIOCTI MOBHOCTHJIICTUYHHUX 3aCO01B 1 MPUHOMIB.

XKanp XynokHbOI JIITepaTypH, CIUPAIOYNCh HA MOBHI 3aco0u, mepeaae OaueHHs
CBITY aBTOpoM. HaBKOJMIIHS AIMCHICTB, B ii 0Opa3HOMY CHPHUUHSTTI, NEpEIa€cThCs B
XYJIOKHIN JiTepaTypl OKPEMHMHM BIJNOBIIHUMH MOBHOCTHJIICTUYHUMHU NpPUAOMaMH 1
Hece y co01 eCTeTUYHO-TII3HABAIBbHY (DYHKIIIIO MOBH.

Carupa, rymop, ipoHis, sik Bkazytotb bopis FO.b., l'anbnepusn 1. P., Ciupugonosa
JLA., Tpoiupkuit C.A., cToaTh moOpy4 1 1HOAI iX TUIyTalOThb MiX co6ow. Tomy,
BU3HavaouM 111 1Ba NoHATTS, CrmpumonosBa JI.A. migkpecitoe, mo madoc caTHupu €
CHPSMOBAaHUM IPOTH HETaTUBHUX SIBHIL Y CBITI, Ta BU3HAYa€ KOHKPETHO, L0 caTHpa
3MHUKAETHCS 31 CBOIM 1/IeaJIoM, il MpUTaMaHHE BITYYTTS OCOOMCTOI «0o0paszm». A rymop
nepeIae CBITOBl CUTHAJ PO MOTo HEAOJIKH, ajie PU [IbOMY BiH (TYMOp) BUSBIISLE iX Ta
«mocMixaetbes [4,32-35].

Tpoiubkuii C.A. po3mexxkoBye ryMop 1 catupy. Bin kaxe: «O6nacTb caTupu ByKUe:
BOHA HAWYaCTIIIE CTOCYETHCA TUIBKUA MOPAJIbHO-CYCHIJIBHUX SIBUIL, BIYHUX 3aKOHIB, 1110
KEPYIOTh JOJIEK0 OKPEMOI JIFOJMHM, MTPOXOAATh NOB3 He» [5,36]. Ha morisin BueHoro,
caTupa, o0yproe Ta 03J1I00JIF0€ YhTaya, a TyMop, HaBMakH, 3acnokoroe. Tpoimpkuii C.A.
XapaKTepU3ye CaTHPHUKA SIK JTIOANHY, CXHJIbHY 10 IECUMI3MY, a TYMOPHCTA — SIK JTIOINHY,
10 CXWJIbHA, A0 onTuMi3My. JliTepaTypo3HaBelb AMBUTHCS HA CATUPY, SIK HA BUPAKCHHS
6opotr0u, Tomy, Tpoinpkuit C.A. Kaxe, Mo Ha BIAMIHY BiJ TyMOpY, CMiX CaTHUPH €
rpisHuM capkazmMoMm. TBopu C.Jlikoka AOCHITHUK BBaXKAE SCKPABUM TMPUKIAIOM
BTUICHHS caTUpUYHOro. Y cBoii crarti Tpoinpkuit C.A. HiIKpecItoe, IO OCKUIBKH
caTHpa € MPOsSIBOM BIIHOIIEHb Y CYCHUIBCTBI IPH Bi1OOpaKEHHI OKPEMHUX OCOOMCTOCTEH,
to C.JIikoKy BIanocs mepeaaTy mopsI0K BITHOCHH 1y CycribeTBi [5,36-48]. YV pi3Huii

752



0aueHHs CYCIUIbHUX BITHOCUH MPOSBIISETHCS 1 PI3HULS TYMOPUCTUYHOTO: MOBA CaTUPH
nepeae - He CTUIbKU JKUBUUM MOETUYHHM 00pa3, CKUIbKM CXeMaThyHe 300pakKeHHS,
nmo30aByieHe JeTajed, M0 I1HAMBIAYATI3yIOTh 1 JO0JAaI0Th JKUTTEBICTh 1 MPUHATHICTH
CTBOPEHHUM 00pa3zaMm.

I'ymop 1 catupa — sBuIA, SIKI MPU BUBYCHHI HE MOXJIMBO BITHECTH TUILKH JI0
OJTHOTO OKPEMOTO HampsMKy Hayku. MaOyThs TOMy, BUB4atouu catupy, Jlrobumona T.B.
3BepTaeThcst no0 OararorpanHoi TBopyoctTi C.Jlikoka. Ha mpuxmani pomany CriBeHa
Jlikoka «Moe BiakpuTTs AHrmiiy, Jlrooumosa T.B. Bigmivae, mo rymop i catupy C.Jlikok
nepeaae 4epe3 MMPOKY 1 MpU TOMY OPTaHIuHY Pi3HOMAHITHICTh MOBHOCTHUIICTHYHUX
npuiiomiB. Take CIpUIHATTS TEKCTY JOCIITHUIIA MTOB'SI3y€E HA CaM Mepe]T 13 CATUPUIHUM
cTuiieM [3].

Bynic A. AidmoB BHUCHOBKY, IIO OKpeMl BHUKOPHUCTaHI CTUJIICTUYHI MPUHOMHU
(metadopa, MeToHIMid, 1poHist) y TBopi C.Jlikoka ¢opMyroTh caTUpuyHU CTUIb. JlJis
M1TBEPKEHHS] BUCHOBKY 3po0JieHoro Byiic A. HaBeieMo TEKCT 13 pomaHy. B ypuBky
OMHCYEThCS TIepeOdyBaHHs reposi y BenukoOpuranii [1].

«Not one of the officials seemed to care to look at my things or to have the
politeness to pretend to want to. | had arranged my dress suit and my pyjamas so as to
make as effective a display as possible: a New York customs officer would have been
delighted with it. Here they simply passed it over. "Do open this
trunk," | asked one of the officials, "and see my pyjamas." "l don't think it is necessary,
sir," the man answered. There was a coldness about it that cut me to the quick» [7].

B HaBeieHOMY YpUBKY, SIK 1 B YC1ii KHU31, KOMIYHE T4 TYMOPHCTHYHE MEPEIIETEHI
1 BIIJI3EPKAIIOIOTH CBITOTIISA MUCchbMeHHMKa. OiHa 3 ocobyuBocTteit TBopuocTi C.Jlikoka
— YMIHHS TIOKa3aTH 0araTOCTOPOHHICTh KOKHOI CUTYyallii. MM YUTaEMO OMUC KOMIYHOT
CUTYyallll, OJJHAK aBTOP aKIEHTYy€ yBary 4MTada Ha Cepilo3HOMY OOIli cUTyallii, TOMy
YUTa4 MOYMHAE OAYUTH T€POs BXKE B CTAHOBUII[ 30BCIM HE CMIIIHOMY, HE IpDOHIYHOMY, a
capkactuuHoMmy. Hanpuknan:

«He threw three jokes, one after the other, into the heart of a huge, silent audience
without effect. He might, as well, have thrown soap bubbles» [7].

B ipoMy ypuBKy Metadopa mepenae cxoBaHe MOPIBHSIHHSA JBOX NpeaMmeTiB - the
heart of a huge Tta silent audience. Emitetu: a huge, silent miakpeciror0Th ipOHIYHICTH
o1, a Hajall 1pOHis MEePEXOonuTh y capka3M. €nHaHHS CHiB: a huge, silent audience
nepeae CTUIICTUYHUM MPUMOM, 3aCHOBaHMIM Ha B3a€MOJii MPEIMETHO-JIOTTYHUX Ta
emotiitHux 3HadeHb. IcynoB K.I'., roBopsium npo poman C.Jlikoka, pa€ BU3HAUYEHHS
eMmiTETY, IK BUPa3HOMY 3ac00y, 3aCHOBAaHOMY Ha BUJIJIEHHI SIKOCTI OMMCYBAHOTO SIBUIIIA
1 oopmITOETHCS Y BUTJISAI aTpuOyTuBHUX chiB. IcynoB K.I'. migkpecitoe, 1o eniteTu
XapaKTEPU3yIOTh SIBUILE 3 MOMJISAY 1HAWBIIYalIbHOTO CHpUUHATTS [2,246]. HactynmHe
peUeHHs 3 pOMaHy € oAI0HUM MpUKIafoM: «On many occasions I received on appearing
a wild burst of applause under the impression that I was somebody else.» [7.] Tyt
MPUKMETHUK Wild 3aryOuB IpeIMETHO-JIOTI1YHE 3HAYCHHS 1 TIepeIac eMOIliHe 3HAYSHHSI.

[Tpu minreictuynoMy gociimkenHi pomany C.Jlikoka, ['onumesa A. 1. 3a3Hauae,
0 TPOSBICHHS HATypali3My 1 pOMaHTU3MY € JaJeKUMU IS KaHaJAChKOTO
nucbMeHHHUKa. C.JIikok muie cBoi TBOPHM B T'YMOPHUCTUYHO-PEAICTUYHOMY OadeHHI i
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Horo «rymop € g1o6pum» [2,31]. Ane npu 11-0My, BiH YiTKO, K €KOHOMICT a00 1CTOPHUK
KOHCTaTye npobsieMu cycrniabcTBa. ['onumieBa A.l. Bkazye Ha 0COOIMBOCTI CIPUMMAaHHS
C.JIikokoM mpecH JBOX BEJIMKHUX KpaiH. MU BUAUIUIIM YPUBOK 3 TEKCTY POMaHy, B SIKOMY
MOXHa MOOAYUTH HACKIJIBKM MUCbMEHHUK MaWCTEpHO 00Irpae CHUTYyallil0 MOPIBHSIHHS
ra3eTHoi JIeKCUKH Amepuku 1 AHrili. Jlekcuka meperuiiTalounch B cepeauHi cebe,
BIiIOMBA€E TEperieTeHHs MoAii. YacoM JIEKCHMKY CKJIaJHO HE TUIbKH MOAUINTH, aje i
BUwIeHNTH abo kiacugikyBatu. Yurtauam wmoxke 3paruca, mo C.JIiKOk BHCMiIO€
aHTTCHKUX )KYPHAIICTIB, OCKUIBKHM BiH pOOUTH aKIICHT HA IPOHIIO B aJIpeCy aHTIIIHCHKUX
KYpPHAIICTIB, ajl€ B OCTAaTOYHOMY MiJACYMKY uuTad po3ymie, mo CtiBeH JIikok sikpa3
KPUTHKY€E aMEPUKAHCHKUX KypHATICTIB[2]:

«In other words, there is a difference of atmosphere. It is not merely in the type
and the lettering, it is a difference in the way the news is treated and the kind of words
that are used. In America we love such words as "gun-men™ and "joy-ride"” and "death-
cell": in England they prefer "person of doubtful character” and "motor travelling at
excessive speed” and "corridor No. 6." If a milk-waggon collides in the street with a coal-
cart, we write that a "life-waggon" has struck a "death-cart." We call a murderer a "thug"
or a "'gun- man" or a "yeg-man."In England they simply call him "the accused who is a
grocer's assistant in Houndsditch." That designation would knock any decent murder
story to pieces» [7].

s C.Jlikoka CJIEHTOB1 CJI0OBA € MOBHOCTHJIICTUYHUM 3aCO00M, Ha 10 BKa3yHOTh
[anbnepin 1. P. 1 €dpumon A. I.. [ToxokeHHs AeSKUX CIIIB B pOMaHi IPUTOPHYJIO yBary
["anbnepina 1. P. [2,188]. BuOpani Hamu ci0Ba, MATBEPKYIOTh 3ayBa)KEHHSI JIIHTBICTIB
PO OCOOJIMBICTH TOXOJKCHHS: Qun-men, joy-ride, death-cell, thug, yeg-man. Ili
CJICHTOBI CJIOBa BUKOPUCTOBYIOTH KYPHATICTH B KPUMIiHATBHUX CTATTSX.

Jlo cieHry JHTBICTH BIIHOCATH CJIOBHMKOBHUU 3amac cdepu >KUBOi pO3MOBHOI
MOBH, 110 BUKOPUCTOBYETHCS, IK PO3MOBHI HEOJIOT13MU 1 JIETKO MEPEXOUTH 10 chepu
3arajJbHOBKMBAHOT JIITEPATypHOi PO3MOBHOI JIEKCMKHM. HaluacrTiie CleHr1i3Mu
3aCTOCOBYIOTHCS 3 METOIO OLIBII €MOIIIHHOT XapaKTePUCTUKU OMHUCYBAHOTO MPEIMETY
a6o sBuma. [2,190]. Jlikok Takok BBOAHWTH 1 CBOI aBTOpPChKi HeoJorizmu (life-waggon,
death-cart).

CatupuuHicTh razeTHuX cieHriMmiB gomnomarae C.JIikoKy MpoaeMOHCTpyBaTu
pi3HMII0 MUcTeHHs B AMepuui 1 B AHrmii. [Ipo taky xynoxsto 31i10HicTh C.Jlikoka
BkasyBaB ["anwriepin . P.. 'anbnepid L. P. B po6oTax 3 mpo6iemMu CTUIIICTUKY aHTIIIMChKO1
MOBM TOBOPUTh TMPO BHUKOPUCTAHHS B JiTepaTypHik anrmiicekiii mosi CIIA
«GIOJIACHKOTO XaproHy, 1 By3bKHX Npo(decioHai3MiB, 1 BUMAJIKOBUX CIOBOTBOPEHBY
[4,253]. Jlikok omucye CBOi CHIJIKYBaHHS 3 aHIJIIACBKUMHU >KypHAJIICTaMU B JABOX
poznuiax. [IpoaeMOHCTPY€EMO CIIEHTOBI CJIOBA 3 BX)KE HABEJICHOTO YPUBKY: dynamo, battle-
horse, extinct volcan. 11i cnoBa cTBOPIOIOTH ryMOpHCTUUHUH edekT. CI0BOCIONyUESHHS
C.Jlikoka J0csATaloTh METH 1 TIEpEIatoTh CTHIIL HOTO TYMODY: extinct battle-horse.

The trouble is that I had not understood that London reporters are supposed to
look at a man's personal appearance. In America we never bother with that. We simply
describe him as a "dynamo." For some reason or other it always pleases everybody to be
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called a "dynamo," and the readers, at least with us, like to read about people who are
"dynamos," and hardly care for anything else.

In the case of very old men we sometimes call them "battle-horses" or "extinct
volcanoes," but beyond these three classes we hardly venture on description. So I was
misled. I had expected that the reporter would say: "As soon as Mr. Leacock came across
the floor we felt we were in the presence of a 'dynamo’ (or an 'extinct battle-horse' as the
case may be."[7].

CriBen JIiKOK 4acTO BUKOPHCTOBYE 3aByalibOBaH1 npuitoMu. OJUH 3 HUX - 1pOHisl.
Bona ctBoproe Tonkuit rymop. Iponis C.Jlikoka He IPSIMOJIIHIMHO peati3y€e BiTHOIICHHS
KOHTEKCTYaJIbHOTO 3HAYEHHS CJIOBa JI0 IPEeAMETHO-I0ri9HOr0. OCOOMMBICTH 1pOHIi - B 11
BU3HauCHHI. Bymic A. JaB BHU3HAYCHHS CTUJIICTUYHOMY MPUMOMY IpOHIi, SIKE € Y
B32€MO/IIT JBOX THIIIB B3aEMOBHUKJIIOYAIOUNX JIEKCUYHUX 3HAYCHb: MPEIMETHO-JIOTTYHOTO
1 KOHTEKCTYaJIbHOT'O, 3aCHOBAHOTO Ha BIJIHOIICHHI MPOTUIICKHOCTI a00 CyNepeusMBOCT1
[1,173]. B pomani Mu BuOpaiy HACTYIHI MPUKIIAIA BUKOPUCTAHHS IPOHIT:

" ...The fees that are asked by the lecturers, as I suppose you know, have advanced very
greatly in the last few years. In fact I may say that they are becoming almost prohibitive

This discourse is pleasant hearing for the lecturer. He can see the members who
have not paid yet their annual dues eyeing him with hatred.» [7].

Cnoga: pleasant, hearing, eyein, ik BUIHO 3 KOHTEKCTY, HECYTh Ha C001 B1IOUTOK
MPOTHUIICKHUN OCHOBHOMY TPEIMETHO-JIOTTYHOMY 3HaueHH!0. OqHaK iX CIiBiICHYBaHHS
dbopmye 1poHII0 32 IOMOMOTO0 BITHOCHH CYIEPEUIUBOCTI.

[IpoBeneHe HamMH JOCHIIKEHHSI CTHJIICTUYHUX 3ac00iB, 110 NEPEeAaoTh CaTUPY B
pomani CriBena Jlikoka "My Discovery of England" nokasano:

- TUIbKHM OCOOJMBI MOBHOCTHWJIICTHYHI 3aCOOM JalOTh MOKJIUBICTh MUCHMEHHUKY
chopMyBaTH CTUIIICTUYHUHN TIPUIOM - CATUPY: enimemu, Mmemagopa, ipouis i ciene;

- TosiBa  IHOugidyanvbHoi Memaghopu Tiepenae  CyO'€KTUBHICTh  CIPUNHATTA
C.JIikoKOM 30BHIIIHBOTO CBITY;

-  TIpUHOMHU nepeniemenus (memagopu 3 MemMOHIMIEND), NAPALIEIUZMIB, NOBMOPIE
TakoX (OPMYIOTh CaTHPY;

- IpOHIis € 3aByaJIbOBAHOIO 1 YaCTO PO3KPUBAETHCS Yepe3 AYKe MUPOKUNA KOHTEKCT;

- BxuBaHHS creney s NOCSTHEHHsSI ePeKTy caTUpu MoB'sizaHe 3 (OpMyBaHHSIM
aBTOPCHKUX HEOJIOT13MIiB.

Pe3ynpTaT Hamoro AOCHIDKCHHS Jal0Th MOXIIMBICTH CTYACHTAM, BHUKIIagadyam,
HAyKOBIISIM 03HAHOMHUTHUCH 3 MOBHOCTHJIICTUYHUMH MPUHOMaMH, 10 BUKOPHCTOBYBAB
C.Jlikok nnst hopMyBaHHS JIHIBICTUYHOTO siBUIA — caTupu. lIpencraBieHi pe3yabTaTu
MOXXYTbh OyTH BUKOPHUCTAaHI 3a IOTpedamu.
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Summary

The article highlights the issue of several linguistic skills for forming the satire in
the novel by S.Leacock «My Discovery of England». Considerable attention is devoted
to the epithet, irony, metaphor and slang that reflect the subjective author’s view of inner
life. It was done interweaving metaphor and metonymy, parallelism and metonymy as the
stylistic devices of the satire.

756


http://anthropology.ru/ru/texts/gathered/phillife/2000/index.html
http://anthropology.ru/ru/texts/gathered/phillife/2000/index.html
http://www.leacock.ca/

