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Summary

The paper examines the principles of gender stereotyping in British commercials
of boys’ toys. The sample of commercials was drawn from databases and archives,
while none of the 12 advertisements is older than five years. The analysis understands
the process of television advertising as a form of mass communication, where
advertisements play the role of messages, television behaves as a channel, advertisers
figure as senders of the messages and children represent the audience. According to the
findings of the analysis the product stands in the centre in all cases, while music,
colours, voice-overs and the features of the brand names only reinforce the picture about
the toy. The commercials offer sufficient information about the toys’ usage and
parameters. Gender stereotypes serve in these advertisements to strengthen the
masculine features of the toys and to emphasise the commercials’ main target audience.
According to the amount of gender stereotypes presented in each advertisement, it is
possible to divide them into two categories, namely strongly masculine and moderately
masculine product presentations.
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BbBIPA’KEHUE OJOBPEHUSA ITOCPEACTBOM KOMIIVIMMEHTA, JIECTU
N IMMOXBAJIbl: KOMMYHUKATHUBHO - IPATMATHYECKUE PA3JINYUSA
(Ha MaTepuaJjie COBPEMEHHOI0 arJIOA3bIYHOr0 POMAaHa)

Bunorpanosa E. 1O.
Hayuonanwvnwiii ynusepcumem "Oodecckas opuouueckas akademus”

B neHTpe BHUMaHHUS COBPEMEHHBIX JIMHIBUCTHUECKUX UCCIEHOBAHUN HAXOAATCS
npoOiemMbl CBSI3aHHBIE C OpraHu3allel M YCHEeIIHOCThIO PEeYeBOM KOMMYHMKAIUU.
JlanHasi cTaThsl aHaMU3UpYyeT (PEHOMEHbI KOMIUIMMEHTA, JIECTH W TIOXBAJIbl KaK OJHU W3
OCHOBHBIX MEXaHM3MOB PEYEBOM KOMMYHHUKAIIMU U KaK HEOTHEMJIEMBI KOMIIOHEHTBI
pErynMpoBaHUs B3aMMOOTHOLIEHUH B 0OIIECTBE.

Obvekmom CTaTbU BBICTYNAIOT (DEHOMEHbl KOMIUIMMEHTA, IOXBAIbl, JIECTH B
COBPEMEHHOM aHTJIMACKOM si3biKe. [IlpeOmem CTaTbu - CXOACTBO U pazIvyHe

nn

CUHTAKCHUYECKUX CPEACTB  BBIPAKEHUS "KOMIUIMMEHT',"'moxBama" u  "nects" B
XYZO0XECTBEHHOM AHIJIOSI3bIYHOM JUAJIOTE.
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AKTyanbHOCTh TPOJIETAHHOTO HCCIICAOBAaHUS MOTHUBUpPYETCS TeM (akTOM, YTO
BBIPQKEHUE MOJIOKHUTEIBHOTO BOCIIPUATHS CAMOT0 COOECEeTHHUKA, €r0 IEUCTBUM, BHEIIHETO
BUJIA U T. JI. SIBJISIETCS HEOTHEMJIEMOM YacThIO PEUYEBOT0 OOILEHUS B IIEJIOM U MPOSBICHUEM
JPY>KECKOTO pacoI0oKEHUs U OJaroxenare’IbHOro OTHOIIEHHSI COOECETHUKOB B YaCTHOCTH.
Bripakenue o100peHusi MO CBOEM CEMAaHTHKO - CHHTAKCHMYECKOHM CYyTH MHOTOTPaHHO U
MHOTO()YHKIIMOHATIBHO, TIOATOMY JIaHHAsl MPOoOJieMa HEM3MEHHO MPUBJIEKAa U MPHUBJIEKACT
OTEYECTBEHHBIX U 3apyOeXHbIX uccienoBaresneit (padorel A. BexOuunkoii, II. I'paiica,
P. Jlakobd, H. N. dopmanoBckod u ap.). I'panb Mexay JEeCTblO, IMOXBaJON H
KOMIUIUMEHTOM BEChMa TOHKA, YTO BIOJHE E€CTECTBEHHO, MOCKOJbKY OHHU NEPEAAIOT
MIOJIOKUTENIBHYIO OLIEHKY ajapecaTta. B cBA3M ¢ 3TMM MHOTrME JIMHTBHCTBHI HE JEJAIOT
pas3IUUMi MEXy STUMH MOHATUSIMH BOOOIIIE.

Otcrona, yenvlo naHHOM pabOTHI SIBISIETCS BBIACHEHHME KOMMYHHMKATUBHO -
MParMaTUYeCKuX pa3inyuil yrnorpeOieHus] KOMIUTUMEHTA, JIECTU U MOXBaJIbl B AaHTJIMICKOM
MIEPCOHAXKHOM JUAJOre.

[locTaBnenHas 1enb Onmpenenuia 3a0auu HACTOSIIEH paboThl, B KPYr KOTOPBIX
BXOJIAT:

1) BbisicHeHue aAuddepeHnaHaIbHbIX CTPYKTYPHO-CEMAaHTUYECKUX —PA3TUUUM
MOHATHI KOMIUTMMEHTA, JIECTH 1 TIOXBAJIbI;

2) U3y4yeHne KOJMMYECTBEHHOTO YIIOTPEOIeHHS BHICKA3bIBAHUM, BBIPKAIOIINX KOMILTIMEHT,
JIECTh U ITOXBALY B COBPEMEHHOM XY/I0’KECTBEHHOM JTUAJIOTE;

3) ycTaHOBJIEHUE XapaKTepa CyObEKTUBHOW MOJATIbHOCTH, BEIPAKEHHON B CHHTAKCUUECKUX
KOHCTPYKUMSIX, IEPENAOIINX KOMILIMMEHT, JIECTh U TIOXBAITY.

OueBUAHO, YTO PEUYEBbIC )KAHPHI "'KOMIUIMMEHT ', "NecTh" 1 "moxsasia" TECHO CBA3aHbI
C CYOBEKTHBHOM OLIEHOYHOCTBIO, C COIIMOKYJIBTYPHBIM KOHTEKCTOM U C KOHKPETHOM
KOMMYHHMKATHUBHOM cuTyaipiel. O4eBUIHO, YTO JaHHbIE TIOHATHS MOKHO pacCMaTpuBaTh Kak
OIpeJIENICHHBIE BEXH B 3CKAJIAIMK CYOBEKTMBHON MOJAIbHOCTH nootpeHus. [1o onpenenento
JIMHTBUCTHYECKOTO SHIMKJIONEANYECKOrO0 CIOBapA  CYOBeKmMUHAas MOOAIbHOCMb, T. €.
OTHOIIEHHE TOBOPSAIIETO K CO00IaeMOMy, B OTIMYHME OT OOBEKTHUBHOW MOAAIBHOCTH,
aBigercss (akyJIbTaTUBHBIM MPU3HAKOM BbICKa3biBaHMs. CeMaHTHYECKHH OO0BEM
CyOBEKTUBHOM  MOJAQJIBHOCTH  IIMPE CEMAaHTUYECKOro o0beMa  OOBEKTUBHOMN
MOJAJIBHOCTH. 3HAY€HHUS, COCTABISIOIIME COJEpPKAHHE KAaTEeropuu CyObEKTUBHOMU
MOJAJIbHOCTH, HEOJHOPOJHbI U TPEOYIOT YHOPSAIOYECHMS: MHOTME W3 HUX HE HMEIOT
MPsIMOTO OTHOLIEHUS K rpaMMaThKe. CMBICIIOBYIO OCHOBY CYOBEKTUBHON MOJAIIBHOCTH
o0Opa3yeT NOHATHE OLEHKH B IIMPOKOM CMBICIIE CIIOBA, BKJIIOYasl HE TOJIBKO JIOTHYECKYIO
(MHTEIIeKTyalIbHY10, PalMOHAJIbHYI0) KBAIM(PUKALKIO COOOLIAEMOro, HO M pa3HbIe
BU/JIBI YMOITMOHATLHOM (MppallMOHAIBHON) peakiuu [6: 325].

B mnacrosimieit pabGore Obula cjellaHa TONBITKA BBISICHUTH pPAa3IUudsi B
OOLIENTPUHATON MHTEpPIpETaluy MOHATUH "KoMIuiuMeHTa", "nectu" u "moxsanibl", Kak
ATO JaeTcsi B TOJKOBBIX cioBapsx. [lo ompeneneHuro cnoBapsi MHOCTPAHHBIX CJIOB,
"KOMILZTUMEHT" - CJIOBO (DpaHIly3CKOro MPOUCXOKICHUS, O3Haydarolliee IOXBaly,
nectHoe BbipakeHue [7: 437]. A. C. XopHOu omnpeaesieT KOMIUTMMEHT TakKe KaK aKkT
BEKJIMBOCTH, TOKA3bIBAIOIIMNA BOCXHUIIEHUE COOECETHUKOM M JIE€MOHCTPUPYIOLIUN
yBa)KeHUe K Hemy [8: 317].

B TO k€ BpeMs HeNb3sl HE 3aMETUTh CYLIECTBEHHBIX PA3IMUUN MEXKITy KOMIUIUMEHTOM,
JIECTBIO U MOXBAJION MO0 MX KOMMYHHKATHBHOMY cojiepskaHnto. OOpaliasich K MHTepIpeTaliu
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ATUX TEPMUHOB TOJIKOBBIMH CJIOBApSIMH, MOXKHO 3aMETUTH Clieayromiee. KOMIUTUMEHT - 3TO
BBIPOKEHUE BOCXMILICHUS, yBaxkeHue U onoOpenus [9: 113] (mepeBox moit). Tloxsana - 310
BhIpOKeHUE 0100peHus ¥ BocxuiteHus [9: 557] (mepeBoa Moif). JIecTh - 3TO MPUTBOPHBIM,
JMLEMEpPHBIN, JDKUBBIA KOMIUIMMEHT [9: 279] (mepeBonm ™oid). Ortcioma, MNOXBaTY H
KOMIUTUMEHT OOBECIUHSACT BBIPAKECHUE TIOJOKUTEIBHOW OLIEHKH ajpecara, IMPH 3TOM
KOMILTUMEHT SIBJISICTCS] CYOBEKTUBHO - MOJIATBHBIM, a IMOXBaJia --- OObEKTHUBHO - MOJAJIBHBIM,
JIECTh 7K€ HaXOJIUTCS 3 TPAHBIO CyOBEKTUBHON WM OOBEKTUBHOM MOJATHHOCTH.

Kak sBCTByeT W3 MpUBEIEHHBIX BBIIIE OMNPEACICHUM B KA4eCTBE WX IEPBOTO U
OCHOBOITOJIATAOIIET0 CMBICTIA YKa3bIBAIOTCS KOMMYHHMKATHUBHO - CEMaHTHYECKUe pazmmaus. Y
JMIL TIOCNIE J3TOTO TOMYEPKUBACTCS HX OOIIHOCTh KaK TOOUIPUTEIBHOTO PEYEBOro
BO3JICHCTBHA.

B coBpeMEHHOM SI3BIKO3HAHUM HApsiAy C IIUPOKAM YIIOTPEOJIEHMEM TOHSATUI
"KoMIuMMeHT", ""1iecTh", "moxBasa" HaOMoIaeTCsl HEOAHO3HAYHOCTh UX TIOHUMAaHHS B PEUYCBOM
oOmieHn. Tak MHOTHE MCCIIEIOBaTeNd YINOTPeOIsIoT TEPMUHBI "KOMIUTUMEHT", "necTh" U
"moxBasia" kak cuHoHMMuuHbIe (Herbert, 1990; Holmes, 1988; Holmes, 1993; Manes,
1983; Wolfson, 1981; Wolfson, 1989). [pyrue sxe ucciemoBaTeiad, Kak HampuMmep
B. JleoHTheB, paccMaTpHUBAIOT BBICKa3bIBaHUS IMOXBaJbl, JECTH M KOMIUIUMEHTA Kak
OTHOIIIEHWE POJIOBOTO MOHATHS K BUJAOBBIM: KOHLIENTHI "nectu" u "KOMIUIMMEHTA" - 3TO
(GhopMBI IPOSIBJIICHUS YMOIIMOHATILHOTO KOHIIeNTa "moxBanbl" [2: 8].

Tem He MeHee, Jake 4eNoBeK, HeoOJaaarmui GrUIoJIoruueckuM o0pa3oBaHUuEM,
WHTYUTUBHO UYYBCTBYET SIBCTBEHHOE pa3jWyue MEXIYy KOMIUIUMEHTOM W JIECTBIO, W
0€30ITMO0YHO OTJIUYUT 3aCIHYKEHHYIO TOXBajly OT BBIHYXKJICHHOTO KOMIUTMMEHTA.
KpoMe Toro, Hamuuue COOTBETCTBYIOIIMX HOMHMHAIIMN B JIGKCHUKOHE JIOOOTO SI3bIKa
TaKk)k€ KOCBEHHO YKa3blBa€T HAa KOMMYHHMKATHUBHO - CEMaHTHYECKYIO pa3HHUIY B
ynoTpeOJIeHNN JaHHBIX TTOHITHUH.

B cooTBeTcTBUMU €O CKa3aHHBIM 37€Ch, MOMPOOYEM BBIICHUTH CEMaHTHYECKUE
OTJINYUS YIOTPEOJICHUSI U MOHUMAHUS JTAaHHBIX PEUEBBIX BBIPAXKEHUM OJO0OpECHMS IS
BBISICHCHUS UX POJIM B OPTaHU3aIllMK PEUEeBOT0O OOIIICHHUS.

Ha nmam B3misia, paznuuue MexIay MOXBajlodl U KOMIUIUMEHTOM COCTOUT B TOM,
YTO OCHOBHOE Ha3HAUY€HHUE IMOXBaJbl - XBAJIUTh aJpecara 3a peajibHO COBEPIICHHOE UM
nerctBre. DTa QYHKIMA HE CTOJb XapakTepHa i komiiuMmeHTa. [loxBana cienyer 3a
MOCTYIKOM, a KOMIUIMMEHT OTHOCUTCS HE K JCHCTBHUIO B IIEJIOM, a K OT/ACIHHOMY
KaueCTBY, CBOMCTBY 4eJIOBEKa WM TMpUHAAJIEKAIEMy eMy oO0bekTy. KomrmumMeHT
JeaeTCs IO TIOBOAY BHEIIHOCTH, TEJIOCIOXKECHHS, TPOSBICHUS WHTEIUICKTAa W
XapakTepa, IOBEIECHHUs, Trojioca U Bcero Toro, uro M. M. baxTuH OTHOCHUT K
"ToBOpAIIMM MOMEHTaM uenoBeueckoro Tena" [1]. [loxBana o0ycioBieHa peueBbIM HIIH
HEpEUYEBLIM IOBEJICHUEM 4YesoBeKa. Eciu peub HIeT O MOCTYNKE YeloBeKa U ero
pe3yibTaT OJIArONMPHUSTHBIM O0pa3oM OTpa)kaeTcs Ha aJpecaHTe, Mbl C JOCTATOYHOM
JI0JIEW YBEPEHHOCTH MOKEM YTBEP)KJIaTh, UTO ATO IMOXBAJIA.

OTtcro1a MOXKHO CJieaTh BBIBOJI, YTO HOX6A/1A SBISIETCS CBOCOOPA3HBIM PEUEBHIM
BO3HArpaKJIEHUEM, TaK KakK TOBOPSIIMN caM 3alHTEPECOBaH B OCYIIECTBICHHOM
NelcTBUU. B CBOIO o4epeib, JIECTh U KOMIUIMMEHT OTHOCATCSI K peueBOil B3aTKe [6: 42],
OJIHAKO KOMNIuUMeHm SBiseTcs Oojee TOHKMM M HCKPEHHUM KOMMYHHKATHBHBIM
WHCTPYMEHTOM BIIUSIHUSI HA COOECeTHUKA.
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Jlecmy MBI TIOHUMaeM Kak (PEHOMEH, KOTOPBIA COJEPKUT B cede 3aBeoMO
HUCKOKCHHYI0 HMH(POPMAIIMIO, CIIOCOOCTBYET HM3MEHEHHUIO COCTOSHUS, TOBEJICHHUS,
YCTaHOBOK TapTHEpa 1o oOmieHno. KOMIIIMMEHT B OTIMYHE OT JIECTH HE TpecienyeT
BBITOJIY U SIBJISICTCS CJICICTBHEM MCKPEHHETO CHIOMUHYTHOT'O BOCTOPTa MU PUBBIYHOMN
BOKIMBOCTH. CBOCBPEMEHHO CKa3aHHBIH KOMIUIMMEHT IIOBBIIIIACT HACTPOCHHUE
YeJioBeKa.

Takum o00pa3om, B pe3yabTaTe WCCIACAOBAHMS, HAMU OBLIM BBISBJICHBI
CJICTYIOIITNE OCHOBHBIC PA3IUYHs MEKIY JECThIO U KOMIUTMMEHTOM, C OJTHOH CTOPOHBI,
Y TIOXBAJIOW ¥ KOMIUTUMEHTOM C JPYTOH.

* JlecTh B OTIMYMU OT KOMIUTMMEHTA HE HCKPEHHA 110 CBOCH IpHUpPO/IC.

* JlecTp Bcerga MaTepualibHa, KOMIDIUMEHT MOXKET OBITh HJI€aTbHBIM.

* JlecTh mpemycMaTpHBAET UYPE3MEpPHOE IPEYBEIMYCHHE KAadyeCTB W JIOCTOMHCTB
JUYHOCTH, KOTOPHIX HE CYIIeCTByeT. B KOMIUIMMEHTE BCETJla HaJIM4eCTBYeT
(dakTHUecKas OCHOBA JUIsl BOCXHUIIICHUSI.

* JIbcTel MCHOIB3YET JECTh C KOPBICTHOM IENbI0, a HE IS TOro, YTOOBI CHENAaTh
MPUATHOE ajpecaTy, Kak 3TO UMEeT MECTO B CJIy4ae KOMIUTUMECHTA.

TakuM o00pa3oM, MOKHO 3aKIIOYWTh, YTO JIECTh — 93TO KOMIUIUMEHT C
OYEBH/IHBIM JIOXO0JIOM, @ KOMIUTUMEHT — 3TO JIECTh 0€3 OUEBUHOTO JOXO/Ia.

Hwxe mpuBeneHbl MpUMEPHI, TEMOHCTPUPYIONIUE KOMMYHUKATUBHBIC Pa3IHUMs
BoctpusTHs jiecTu(1) u komrummeHnTa(2).

(1) "Certainly, my dear sir. So you would. You are frankness itself, I know" [11].

B naHHOl cuTyanuy ajpecaHT TOJOXKUTEIIBHO OT3BIBACTCS O XapakTepe ajpecara.
OnHako, JaHHOE BBICKA3bIBAHME HENB3S CUYATATh KOMIDIMMEHTOM, TaK KaK OIHUM W3
AIIEMEHTOB KOHTEKCTA SIBISICTCSI KOPHICTHAs 3aWHTEPECOBAHHOCTH aJ[pecaHTa B HACIIE/ICTBE
anpecata. Bmecre ¢ TeM, XOpoIMe IMYHBIC OTHOIICHHS KOMMYHHKAHTOB TO3BOJISIOT
aJipecaHTy 3aByaJIUPOBATh JIECTh MO KOMILJTUMEHT.

(2) "When Dick got out of the elevator he followed a tortuous corridor and turned at length
towards a distant voice outside a lighted door. Rosemary was in black pajamas;, a
luncheon table was still in the room,; she was having coffee. "You are still beautiful”, he
said. "A little more beautiful than ever" [13].

JIaHHBIA KOMIUTMIMEHT MY)XKYMHBI B aapeC 3HAKOMOW JKCHIIMHBI  BBIITOJHSCT
datndyeckyo (YHKIHIO, 3aBA3BIBACT PA3rOBOP, CIYKHT CPEIACTBOM IOATBEPIKICHUS
CJIOKHBIIIMXCS JIMIHBIX OTHOIICHUIA. AJIPECAHT HE MPECIIeyeT HUKAKMX KOPBICTHBIX IICJICH, a
MIPOCTO BOCXHUIIAETCS MPEKPACHOM B €r0 Tila3ax KCHIIUHOM.

HecMoTpst Ha TeMaTHYeCKyr0, CTPYKTYpHYIO H JICKCHYECKYI0 OJIM30CTh
KOMITJTUMEHTA ¥ TIOXBAJIbI MBI BBIICIIICM CIICTYIOIIHE Pa3Inyusl.

* [ToxBaya SIBISETCS MOOIIPEHUEM 3a (DAKTUYECCKU COBEPIICHHOE WIIU IJIAHUPYEMOE
JIeHCTBHUE.

* KOMIDITMMEHT - HE3aBUCHMOE BBICKA3bIBAHWC BOCXHIICHUS OIPEICICHHBIM
Ka4yeCTBOM.

* TloxBama walie BCEro SBJSICTCS PEAKTHBHOW PEIUIMKOW, a KOMIUIUMCHT -
CTUM YJIUPYIOLIEH.

PaccMoTprM  muanormyeckMe — peIUIMKM, — BhIpaxkawmue noxBany(l) |
KOMILTUMEHT(2).
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(1) "... Very good, my dear sir, so the matter stands. You don't know Mr. Montague?
I'm sorry for it. A remarkably handsome man and quite the gentleman in every respect.
Property, I'm told, in India. House and everything belonging to him beautiful. Costly
furniture, on the most elegant and lavish scale. And pictures, which, even from anatomical
point of view perfection" [12].

B mamHOM mpuMepe MHOTOCTIOBHAS TMOXBala ajapecara (HEMOCPEICTBEHHOTO
HaYaIbHUKA a/IpeCaHTa), €r0 JKIJIMINA U BKYCOB, YePT €r0 XapaKTepa B pa3roBOpe C TPETHUM
JIMIIOM Y OPUEHTUPOBAHA Ha TIOJIOKUTEIBHYIO OIICHKY PEATbHO BBITTOJTHEHHBIX JICHCTBUH.

(2) "He cruised the room with a happy little smile and a retentive memory. "Amazing house"
he complimented Ron. "Simply ... different.” Ron was pleased. "Do you really like it?" [11].

AZpecaHT TPOW3HOCUT KOMIUTUMEHT, MPEIMETOM KOTOPOTO SBISETCS JOM, TPH-
HaJIeXKAIUK  ajgpecary. OMOIMM BOCXWINCHHS, YAWBICHHUS, paJOCTA 3a ajpecara,
UCTIBITEIBAEMbIC  aJJPECAHTOM, TIPOSIBIIIOTCS BepOATbHO W HeBepOambHO. BepOarbHbIM
MapKepoM 3MOIIUH SBISIETCS SMOTUB amazing, K HeBepOaTbHBIM MapKepaM 3MOIHA OTHOCHUTCS
yIBIOKA.

OdeBHIHO, YTO JIECTh, KOMIUIMMEHT M TMOXBaja 00Jalal0T MOJAIBHOCTBIO U
BbIpaxasi CyObeKTUBHOE OTHOIIIEHUE TOBOPSIIETO K CUTYAIlMH OOIIEHUS, HAXOIATCS Ha
OJTHOM CeMaHTHUYeCKOH ocu mootmipeHus. [Ipu 3ToM oHE 00pa3yIoT CIEAYIOIIYIO TPUaIy:
MoxBajga - KOMIUTUMEHT - JIECTh B HCTHHHO-OIICHOYHOW JCKaJallMd OTHOIICHUH
roBopsAIero K curyanmud. llpm  3ToM  pa3HooOpaswWe ©  HMHTEHCHUBHOCTH
JMHTBACTUYECKOTO BO3JIEHCTBUS, a TAK)K€ WHTCHIIMOHAIBHOCTh PEYEBOIO BO3JICHCTBUS
KOMMYHHKAHTa YBEIMUMBAIOTCS CJeBa Ha MPaBO, a €ro UCKPEHHOCTh U MPaBAMBOCTS -
HaoO0opoT. Takum 00pa3oM, OCHOBBIBASCH HA MPHUBEACHHBIX B PabOTE OMpeAeTeHUsX,
MBI pacCMaTpPUBAEM JIECTh KaK OIEHKY JIOKHYIO, a MOXBally Kak UCTHHHYI0. [Ipu aTOM
KOMIUTUMEHT C OYEBHIHOCTHIO 3aHUMAET MPOMEKYTOYHOE TOJOKEHUE B ACKaalluu
CyOBEKTUBHOM OLIEHKH roBopsiiero (cM. cxemy Nel)

cxema Nel
I II 111
HCTHUHA KOMILUIUMEHT JIOKb
IoxBaJia JIECTh

A

IIpumepwl k cxeme Nel

I. "He...reached for a still life, a pencil drawing of some wild flowers: teasel-
heads and thistles lying scattered on a table.
"The Mouse. Beginning of a hand, don't you think?" "Nice line" [14].
B nanHOM mpuMepe 3HAMEHHTHIH XYJOKHHK XBAJIUT OJIHY M3 PabOT MOJIOIOTO
XyJnoxHuKa Jlesuna.

1. "That night Lucky dined with Gino. She went to his hotel in full disguise and broke him up.
"You 're unbelievable, kid," he said, starting to laugh. "You should be an actress."
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"Would you recognize me?" she challenged.
"I'm your father" [11].
Orer enaeT KOMIUTMMEHT aipecaTy (CBOSH J0UepH) 1o TIOBOTY €€ BHEIITHOCTH.

ITI. "Your brother is very handsome," whispered Rebecca to Amelia, rather loud.
"Do you think so?" said the latter [15].

3necb Mbl HaOnofaeM OTKPOBEHHYIO JiecThb PeOekku B azmpec Opara cBoei
oApYry, AMenuu.

[Iponenannelii aHanu3 (akTUUECKOro Marepuana yOexaaeT, 4Tro Hauboiee
JaCTOTHBIM BBIPOKEHHUEM OJ00PEHUS U MOJIOKHUTCIIBHON OICHKH SIBISICTCS. KOMITUMEHT
(50,2%). Ha BTOpoM MecTe 10 pe3yibTaTaM HaIlero UCCIIeI0BaHUs HaXOAUTCS MOXBasia
(36,2%). SIBHast U HENPUKpPBITas JECTh B XYJOKECTBEHHOM AHAJIOre yMoTpebJseTcs ¢
MHUHHUMAaJIBHOM YaCTOTHOCTHIO U cocTaBirsieT 13,6% .

Takoe KOMWYECTBEHHOE COOTHOIIEHHE YMOTPEOJICHHS yKa3aHHBIX HOMHHAIIMNA
OOBSICHSIETCS C Hallleld TOYKU 3PEHUs TICUXOJIOTHYECKON MPUPOI0i o0ImIeHus. Beicokast
YaCTOTHOCTh YIMOTPEOJIEHUS KOMIUTUMEHTOB MOTHBHUPYETCS €ro MPOMEXYTOYHBIM
MOJIO’)KEHUEM BBIPAXCHUSI CYOBEKTUBHON TOJOKUTENBHON oreHoYHOCTH. C omHOM
CTOPOHBI, KOMIUIMMEHT - T[IPUHATas pPEYEITHKETHAs (opMysia BEKIUBOCTH U
TPaIUIIMOHHO HEOOXOJUMBI aTpUOYT CBETCKOH XU3HU. A C JPYroi - KOMIUTUMEHT
SBJIICTCSI UCKPEHHUM BBIpAXKCHUEM OJ0OPEHUS M BOCXHUIICHUS, TJIC OH CEMaHTHYCCKU
CMBIKaeTcs ¢ moxBaoi. OTcro/a SICHO, YTO yEIbHBIN BEC KOMILTUMEHTAPHBIX PETIIUK B
JUaJore yBeInunBaeTCs.

B cBoro ouepenp, moxBaja 3a COBEpPUIEHHOE WIM IUIAHUPYEMOE JIeWCTBUE
ABIIAETCS OKUAAEMBIM COOECETHUKOM BepOaIbHBIM BO3HATPaXKI€HUEM, KOTOPOE MHOT 1A
[IEHUTCS HapaBHE C MaTEPHATHHBIM.

JlecTh ke, OOBIYHO IUIAHHMpYEMasl TOBOPSIIUM, HO HEOXXKHJaeMas CIIYIIAroIINM,
4acTO HHUYEro HE HMeeT O0OIero ¢ AeHCTBUTENbHOCThIO. JlecTh HaxonuTcs Ha
nepudepuu MaKCUMBI JKH M TIOSTOMY MOKET OBITh 4acTO paclo3HaHa COOECeTHUKOM

[5].

Mo3xHO 3aKIIO4YUTh, 4YTO KOMIIIMMCHT ABJISICTCA HauoOoJee 3(1)(1)6KTI/IBHBIM
CpCACTBOM OMOIMOHAJIBHOTO BO3I[CI>1CTBPI$I Ha CO6CCCI[HI/IK3. N ero YMEJI0C
HCITIOJIB30OBAHHC 3aJIOT pCaAJIN3allhun KOMMYHHKaTHBHOﬁ HUHTCHIINH T'OBOPAIICTO.
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Summary

The work is dedicated to finding out differences of communicative and pragmatic
use of compliment, flattery and praise in modern literary English dialogue. The article
focuses on the problems of subjective modality of appreciation, expressed by the
communicants in the dialogue. A conclusion is made about the central position of the
compliment as the most efficient means of emotive impact on the interlocutor.

AHIVIMIIU3MBbI B PEUU PA/IMOINEPEJJAY

BupocrtkoBa Amxdera
IIpewosckuti ynueepcumem, Mncmumym unocmpannuix s3vikos, Croeaxusi

Cy1iecTByeT HECKOJIBKO OTpe/IeNIEHU CI0Ba aHTJIUIIU3M, HO aBTOPBI CXOMSTCS B
TOM, YTO aHIJIMIIM3M 3TO CIOBapHas €IWHHIIA 3aMMCTBOBAaHA M3 AHTJIMHCKOTO s3bIKA.
J. Mistrik Bo Bpemsi meuaranusi cBoero Jlunreuctuueckoro cioBaps (Mistrik, 2002)
Hamycaa, 4YTO B CIIOBAalIKOM S3bIKe Haxogutcsa Oosiee dyeM 5000 aHrIMIIU3MOB.
Haneemcsi, uto B cerogHsiiHee BpeMs 3TOT HOMEp €I11€ MOBBICUIICSA. AHTJIMHUCKUM SI3bIK
CTaja OOIIUM SI3bIKOM TOPTOBIIH, TTOJUTUKH, HAYKU U OOIIEHUS IS 1IEJI0T0 MUpa.
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