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Zusammenfasung

In dem Beitrag werden Beispiele fiir textsemantische Analyse durch Isotopie
vorgestellt. Es wird gezeigt, wie die Isotopievernetzung den Text inhaltlich gliedert und
wie sie als Verstehensstrategie im Fremdsprachenunterricht eingesetzt werden kann.

YAK 811.111°37

OJOBPUTEJIBHBIE PEYEBBIE AKTbI: OBBEKTbBI U CTPATEI'TAN
PEAJIM3ALIMU (HA MATEPHUAJIE AHT'JIOA3BIYHOI'O
XYIOXKECTBEHHOI'O TUCKYCA)

burynosa H.A.
Ooecckuti HayuonanwbHwll yHugepcumem um. U.U. Meunuxosa

N3ydeHne aHTPOMOIEHTPUUYECKUX KATETOPUU, K YHUCIY KOTOPBIX OTHOCHUTCS
OIleHKa, W  BO3MOXXHOCTH  BepOaJbHOTO  BO3JCHUCTBUS HAa  YYaCTHUKOB
KOMMYHHMKAaTHBHOT'O TIpoliecca MpeAcTaBisercs HauOoiee 3(PQPEeKTUBHBIM B pamMKax
MparMaTUYeCcKoro TMOAX0Ja, IMO3BOJISIIONIETO HAOMI0aTh OJOOpPEHHE B CHUTYallUH
«aJpecaHT — OLICHOYHOE CYXKJIEHHE — aJpecaT».

BrickasbiBaHusl OOOpEHUST WIM TIOJOXKUTEILHOW OIIGHKH, K KOTOPBIM OTHOCSITCS
ooOpeHre, TMOXBajla, KOMIUIUMEHT W JIECTh,  OKa3bIBAIOT OOJIbIIOE BIMSHUE Ha
3¢ (HEKTUBHOCTD PEUEBOr0 OOIIECHUS, TaK KaK MO3BOJSIOT COOECETHUKAM BBIpaXKaTh CBOE
OTHOIIIEHUE K JIEHCTBUTEIILHOCTH, OKa3bIBaTh IMOIIMOHAIILHOE BO3/ICHCTBUE HA ajpecara,
MOIUGUIIUPOBATh €ro IMOBEJCHUE U JajJbHEHUIINE JEeUCTBUS, CTUMYJIUPOBATH
MPOOJDKEHUE OeceIbl, OKa3bIBaTh MOPAJIBHOE BIMSHUE HA ajpecara, U Jp.

[IpoGneMbl (YHKIIMOHUPOBAHUST W BOCHPHUSTHS BBICKA3bIBAHUW OJOOPEHMUS,
MOXBaJIbl, KOMIUIUMEHTa W JIECTH paccMarpuBaroTcs B paborax H.Jl. ApyTioHOBOW,
EM. Bomsd, A.A. PomanoBa, W.I'.[IpsuxoBoii, JL.W. Krnouko, E.I'. 3Bepenoi,
P.B. CepebGpsikoBoii, A.B. bo6enko, B.B. JleonTseBa u ap.
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Crnenyer TOMYEpKHYTH TOT (DakT, YTO, HECMOTPS Ha 3HAYUTEIBHBIA OIIBIT,
HAKOTUICHHBI B 0O0JAacTH TEOpUM pEYEBBIX AaKTOB, JO HACTOAIIETO BPEMEHH
OTCYTCTBYET TMpaKTHKa CpPaBHEHUS BBICKA3bIBAHUH  TIOJOXKUTEIBHOH  OIICHKH.
CymiecTBoBaHHE TOMOOHBIX JaKyH U HEOOXOIUMOCTh WX 3aMOTHEHHUS OMPEIEISIIOT
BBEIOOp TEMBI U aKTYaJIbHOCTh TaHHOW pabOTHI.

OOBEKTOM MTaHHOTO HCCIICIOBAHUS SIBISIOTCS pPEUYEBBIC aKThI OJI0OpEHHS,
MOXBAJIbl, KOMIUIMMEHTAa M JIECTH, pealusyemble B cdepe MEKINYHOCTHBIX,
CyOBEKTHBHO SMOITMOHAJIBHBIX OTHOIICHWH. OCHOBHBIM NMPAarMaTHYCCKUM IPU3HAKOM
JTaHHBIX aKTOB SIBISAETCS OAOOPEHHE, TO €CTh MOJOKHUTENbHAs KBAIU(UKAIMSI KauyeCcTB
WIH TIOCTYIIKOB COOECEIHUKA, OCYIIECTBISIOTCS OHHM B paMKaX KOOpPAMHAT AJpEecaHT
(cyOBeKT oleHKH) — AfpecaT (MOXKET BBICTYIATh TAKXKE U €€ OOBEKTOM).

[IpeamMeTOM HCCIETOBAaHUS SIBISIOTCA OAOOpsSEMbIe MPU3HAKKA PEUYEBBIX AKTOB
o00peHMsI, TOXBaJbl, KOMIUIIMEHTA H JIECTH, pPEaM3yeMBbIX B XYJI0)KECTBCHHOM
AUATIOTUYECKOM TUCKYPCE COBPEMEHHOTO aHTIMICKOTO SI3bIKA.

[{enbto paboThl SBIISCTCS MPOBEICHHE COTIOCTaBHTEIHHOTO
aHajgn3a OJOOpSEMBIX TMPU3HAKOB PEUEBBIX AaKTOB OJOOpPEHUS, MOXBAJHI,
KOMIUIMMEHTA | JIECTH.

W3 mocTaBIeHHON 1I€TTH BBITEKAIOT CIEAYIONINE 3a1a9H:

e KJaccU(pUIUPOBATH OJOOPUTEILHBIC PEUYEBBIC AKTHI;

® OmNHCaTh WIJIOKYTUBHBIC (QYHKITUU OJIOOPUTEIBLHBIX PEUCBBIX aKTOB;

® CpPaBHUTH 0I00psSEMbIC IPU3HAKU PEUEBBIX aKTOB O100PEHUSI, TTOXBAJIbI,
KOMIUIMMEHTA | JIECTH;

® KJacCH(QUIMPOBATh ONOOpPUTENBHBIE pEYEBBIE AaKThl MO  CTETCHU
MPSMOTBI/KOCBEHHOCTH;

® PacCMOTPETh BEpOATbHBIE CTPATETHH OJI0OPUTEIBHBIX PEUEBhIX aKTOB.

OOmas MUTOKYTHBHASI 1IEJIh BBICKA3bIBaHUI 0I00pEHMS, TTOXBAJIBI, KOMIUTUMEHTA
U JIECTH — BBIpAXCHHE OJOOpPCHUs, TOJOXKUTEIHHONH OLEHKH OOBEKTa, €ro KayecTB
u/unn JesaTenbHoCTU. Jpyroit oOmmieil menpio 0JOOpPHUTEIbHBIX aKTOB SIBISETCS
CTpEMJICHHE OKa3aTh IOJIOKUTEIBHOE BO3JCHCTBHE HA DMOIIMM CBOETO ajpecara, a B
cllyyae, €CiM ajapecaT U OOBEKT OJO0OpPEHHsI COBMATAIOT — MOOYAWTH €r0 K CXOIHBIM
COCTOSIHMSIM WM JIeHcTBUsM. [loMHMO STHX OCHOBHBIX Iieliel, omoOpeHue, MoxBaia,
KOMITAMEHT W JIECTh MOTYT BBICKA3bIBAThCSA TAKXKE KaK IMPOSBICHUE BEKIUBOCTH,
JM00E3HOCTH; BBIPAKCHUE BOCXMINCHUS, 3aBUCTH; YXaKUBAHNUEC, KaK KOMMYHUKATHBHAS
Macka WU CPEJICTBO MPHBICYCHHE BHUMAHUS — TO €CTh BBIMONHATH (HaTUYECKYIO
byHKUHIO.

B HacTosimeM HuCCleOBaHMM MBI OTHOCHM OJOOpHTEIbHBIC BBICKA3BIBAHUS K
DKCIIPECCHBaM, TaK KaK aJpecaHT OJ0OpPEHHs BCETr/Ia BBICKA3bIBAET IMOILMOHAIBHOE
OTHOIIIEHUE K OOBEKTY, KOTOPBIM MOXKET OBITh WM HE OBITh agpecatoM COOOIICHWUS,
OJTHAKO B JIFOOOM cITydae 3MOIIMOHATLHOE BO3/IEHCTBUE HA COOECETHUKA UMEET MECTO.

CymiecTByeT MHOXECTBO THIIOJIOTHI OJOOPUTENFHBIX BBICKA3bIBAHUH, KOTOPHIC
0a3upyroTcsl Ha CIHEAYIONIUX KpUTepusx: 1) o0s3aTenbHOCTH / HEOOS3aTeIbHOCTU
OTBETHOM CIIOBECHOM peakuuu peuunueHta [9;5;7]; 2) cTpykTypHOro odopmieHus
[2;5;6;4]; 3) ¢dopmanbHOro / KpeaTHBHOro (TBOPUECKOTrOo) xapakrepa [6;7];
4) ToxkJecTBa / HECOBIAJICHUs ajpecarta U o0bekTa ogoopenus [9;10]; 5) BepbanbHOI
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AKCIUIMIIUPYEMOCTH  /  HEIKCIUTUIUPYEMOCTH [8;10]; 6) OTKPBIBAIOLIEH,
MOJIJICPYKUBAIONICH M 3aKphIBalOIIed (YHKIMKA C TOYKH 3PEHHS SIH30]l1a PEUYCBOTO
obmenus [2]; 7) om00OpseMbIX MPU3HAKOB [3;8]; 8) aprymeHTaTuBHOro WU
HEapryMEeHTaTUBHOIO Xapakrepa [9].

Yro kacaercs 0J00pSIeMBIX MPU3HAKOB, TO OOBEKTAMH OJOOPUTEIBHBIX PEUEBBIX
aKTOB MOT'YT OBITh BHEIITHOCTH, OJIC/1a, MAHEPHI, BKYC, TIOCTYIIKH 00bEKTa 0JI00pCHHSI.

B pedeBoMm akTe 0mOOpEHMS BBIpAXKAeTCS TOJOKHUTEIbHAS OICHKA IPHUPOIHBIM
SBJICHUSIM, HCOJYIICBJICHHBIM  IpeAMETaM, aOCTPaKTHBIM TOHATHAM. Henb3s
MOXBaJUTh, HO MOXHO BBICOKO OIICHHTH OKPYXKAIOIIYIO cpeay (IpUpoaIy, MOToAdy,
NpeaMeThl HMHTEpbepa); HEIb3s IMOXBAIMUTH JEATEICH MCKYyCCTBa, HAyKH, WX
paboThI, €CJIM aJpecaHT HE HaXOJHUTCS B I[EHHOCTHOM B3aMMOOTHONICHHUHU C
3TUMH JIOJIbMU; HEJb3s MOXBAJIUTh CUTyaIlUI0, UJICIO, TPAJUIUHU: BO BCEX
MEPEYUCIICHHBIX CIy4asX MOJKHO BBICKa3aTh TOJIBKO 00oOpenue. lIpomsmrocTpupyem
0J100psieMble TIPU3HAKK PEUEBOT0 aKTa COOCTBEHHO 0JI00PCHUS:

1) “I’ll just wait here in the garden, it’s a lovely day.” [19, 224] (noroaa).

2) He was shown into her room. “Cheerful place,” he said, looking around [15, 207]
(MecTo).

3) “I just thought we could get a bite to eat and then... see.
“Sounds good,” | say, as we start walking (unes) [12, 166].

OObeKkTaMu KOMIDIMMEHTA, KaK TPaBUIIO, BRICTYIIAIOT BHEIITHOCTb, OJICXK/1a, MaHEPHI,
BKYC coOece/THUKa.

[TpuBeaemM npuMep KOMILTMMEHTA OTHOCHTEIIEHO BHEIITHOCTH
“You look completely, heartbreakingly beautiful, sis.” My eyes fill. “Look, you're
making me go all soppy.” Georgia beams. She knows it takes a lot for me to go all
soppy [18, 93].

[TpuBeaemM nprMepbl KOMIUTMMEHTA OJICXK/IC ajpecara (OTpakaroIieH ero BKycC):

o “Ido believe we've already met, Annie. Ah, yes. That was it. Ig’s party, last
Thursday. You were wearing a very nice pair of green heels”’ [Tam xe, 43];

o “You look nice in your red dress, Annie,” she says approvingly. “Colour really
suits you.” — “Thanks, Belle!” I'm liking me in a dress right now [Tam xe, 88].
KoMITUMEHT MOXET KacaThbCsl drcunuwja aopecamd, OOMauiHelr 0OCMAHOBKU,

MTOCKOJIBKY B 3TUX 00BEKTaX TAK)KE OTPAXKACTCS BKYC MX BIIAJICIIbIIA:

o “How very nice,” said Daniel, sitting down. He looked round him. “How
comfortable. Tidiness makes me nervous” [16, 74];

o “Looks cosy in there,” said Tucker, peering over Liffey’s shoulder into the
colourful warmth within. “I see you’ve a way with rooms: making them look
nice, Feminine like” [17, 51].

KOMITTTUMEHT TaKkke MOYKET KacaThCs IOCTYIIKOB U JIOCTH)KCHHUH cobecenHnKa. B
TAaKOM CJIydae OT IMOXBaJIbl €r0 OTIMYAIOT MPEYBETMUCHUE U STUKCTHBIN XapaKTep:
“Hatch is so good,” I say. “Too good really. I think you should go away and do
something less good so that the rest of us don’t get status anxiety” [18, 34].

MHorue  WcciaemoBaTed  TakKKE  OTHOCAT K  OOBEKTaM  KOMIDIMMEHTA
MHTEJUIEKTYalIbHBIC W MOpaJlbHbIC KauecTBa cobecemnnuka [5;10]. Jnddeperumpyrommmu
NpU3HAKaM{, Ha Hall B3IV, B JIAHHOM ClIydac SIBJITIOTCS, HAIpPaBICHHOCTh Ha

»
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coOeceTHIKa, STUKETHBIN ((hOopMalIbHBIN) XapakTep W NpPEyBEIMYCHUE JTaHHBIX KaueCTB,
KaK HarlpuMep, B CIICIYIOMIEM KOHTEKCTE KOMILTMMEHTA!

Daniel looked at her for a second, and then shook Harry’s hand and said, “Ah.
Diocesan Board of Finance couldn’t do without you, I hear, Colonel Richardson,”
and Harry said, as she knew he would, “It’s nothing. Nothing at all. Like to do my bit”
[16, 120].

Ecnmu omoOpeHne BBICKA3bIBACTCS B aJpec BHEITHOCTH, MaHEp, YepT XapakTepa
OTCYTCTBYIOIIETO YEJIOBEKA, TO TAKOE BBICKA3bIBAHHE TPAKTYECTCS HAMU KaK BHICKA3bIBAHUC
noxBaJibl. [IpuBeeM mpuMep MoXBasibl TPETHEMY JIMITY, KaCArOIICHCS €ro BHEITHOCTH

“She’s so wonderfully young. What a pity we all have to grow up” [17, 70].

[TpuBeaeM npuMep IOXBaJbl, KAacCAlOIICHCS IOBEACHUS W MaHEp YeJOBEKa,
KOTOPBIH OTCYTCTBYET B MOMCHT PEUH:

He would say, casually, to his wife later that night that he had given young Luke
Bouverie a lift home. “Nice lad,” he would say. “Nice manners” [16, 17].

B OonpmmHCTBE ciydaeB OOBEKTaMH IOXBalbl SIBISIOTCS MOpAIbHBIC U
WHTEJUICKTYaJIbHbIC KaueCTBa, YMCHHS U IMMOCTYIKHA COOSCETHUKA WIIH OTCYTCTBYIOIIETO
yeroBeka. [IpuBemeM KOHTEKCTHI IOXBaJbl, KOTOpas BBICKA3bIBACTCS IO IIOBOIY
MOPAJIbHBIX KAY€CTB M IMOBEJICHUS COOCCEIHMKA!

“You know, you’re pretty unique, Rebecca,” Kent is saying. “A young, approachable,
charming girl, with such a high level of expertise and conviction in what you’re
saying...”

“You’re an inspiration for the financially challenged everywhere,” agrees
Judd.

“What we admire the most is the patience you show these people.”

“The empathy you have with them ...” [11, 176].

JlecTh HampaBJIeHa HA T€ K€ OOBECKTHI, UTO TMOXBaIa M KOMIUTUMEHT. JlecTh, Jaie
BCETO, aJIpeCyeTcsl «CHU3Y BBEpX», T.€. oOpalieHa K cOO0eCeJHUKY, UMEIOIIEeMY
0ojee BBICOKOE COIIMAIbHOE TMOJOXKEHHEe. PedeBoil akT JECTH OTIWYAIOT HE
0/100psieMbI¢ TIPU3HAKH, a PUCYTCTBHE pacyeTa M KOPHICTH B MOTHBAIIMK aJpECaHTa.
Crnenyroomuii KOHTEKCT WLIIOCTPUPYET JIeCTh, KOTOpas BBICKA3BIBACTCS JEBYIIKOM,
OOpEeMEHECHHOW OTPOMHBIMHM JIOJTaMH B OaHKe, B aApec MWIJIMOHEpa, Ha
MaTepHaIbHYIO TTOMOIIL KOTOPOTO OHA PACCUUTHIBACT (OJ0OPAIOTCS BKYC, IPUBBIYKHU
U WJICHU aJipecara):

“Well... I was just going to say again how much I love the picture you gave
Suze.” No harm in complimenting his taste again. “I love horses,” I add for good
measure. “Then we should go riding together,” says Tarquin. “I know a very good
livery near Hyde Park. Not quite the same as in the country, of course...”

“What a wonderful idea!” I say. “That would be such fun!”’ There’s no way
anyone’s getting me on a horse. Not even in Hyde Park [12, 200].

[locnennee mpenoXeHWe, TMpeACTaBisiIolee Cco00i BHYTPEHHIOK —pEub,

CBUJICTEIICTBYET O HEMCKPEHHOCTH aJIpecaHTa.

Bricka3piBaHUS OJ0OPCHHMS, TOXBajbl, KOMIUIMMEHTA M JIECTU MOTYT OBITh
apryMEHTHPOBAHBI IN0OO0 HEAPTYMEHTUPOBAHBI.

B HeapryMeHTHpOBAaHHOM OJIOOPHUTEIBLHOM BBICKA3bIBAHMM TIOJOKHUTEIbHAS
OIICHKA HE TIOSICHSICTCS:
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o “Very sensible,” he approved [14, 249] (moxsana).
o “You look lovely.” [18, 86] (KOMIUTUMEHT).

AprymMeHTUpPOBaHHOE OJOPOPUTEIHLHOE BBICKAa3bIBAHHE COCTOMT M3 TE3UCa H
aprymMeHTa, aJpecaHT IMOSCHICT, 9YTO UMEHHO €My HPaBUTCS, IMOYEMY TOT WM WHOMH
MPU3HAK JIOCTOWH O00PEHUS, TTOXBAJIbI HJIM KOMILTUMEHTA:

1) “What do you feel about the cremation service?”

“First rate, ”’ said Godfrey. “I’'ve quite decided to be cremated when my time comes.
Cleanest way. Dead bodies under the ground only contaminate our water supplies

[15, 24] (omoOpeHue);

2) “Isn’t Richard a wonder! Where does he find the energy. Not to speak of the time.
Makes the money, does the shopping, drives a hundred miles for a kiss, and comes up
smiling!” [17, 198] (moxBana)

3) “You look nice in your red dress, Annie,” she says approvingly. “Colour really suits
you.” “Thanks, Belle!” I'm liking me in a dress right now [18, 88] (KOMIUTUMEHT).

OnoOpuTENIbHBIE pPEYEBBIE aKThl MOXKHO KJIACCH(UIIMPOBATH 10 CTCICHH
MPSMOTHI/KOCBEHHOCTH.

IIpsmble  pedeBbIe  aKThl  BBIPAXKEHBI  OKCIUIMIIMTHO, T.€.  COJEpIKar
OOIICOIICHOYHYIO JICKCHUKY, HallpUMep:

o “These are the best,” said Bobs taking a postcard from the back of the album

[13, 126] (omoGpenue)

o “That’s fantastic, Maggie. You're clever” [18, 251] (moxBana);
e He looks down at my feet. “Nice shoes.” [Tam ke, 327] (KOMILTUMEHT).

Koceennbie pedeBbie aKThl BRIPAXXESHBI HMILIUIIMTHO, HAIIPUMED:

“But what I really wanted to ask you,” said Patrick O’Sullivan, “is what is a
woman like you doing in a place like this?”’ [16, 44] (KOMIUTUMEHT).

[Tpy KOCBEHHOM BBIPKEHUH IMOXBAJIbl WJIM KOMIUIMMEHTA ajpecaTy TpeOyercs
OOJIBIIIC  MHTEPIPETATOPCKUX  YCHIWH, 4YTOOBI PEKOHCTPYHPOBATH COJEpKAHUE
nepesaBaeMoro cooOeHMS.

KocBeHHBIE 0/I00pHUTETBHBIC PEUEBBIC aKThl MOTYT OBITh BBIPAXKEHBI:

1) B popme xanoObl, CoOXKaICHUS:
“Was that the boy I sat next to in Biology?” I asked artlessly.
“Yes,” he said. “l never spoke to him.” “He’s a weird guy.” “If I were lucky enough
to sit by you, I would have talked to you” [14, 22] (KOMIULTUMEHT);

2) B BUJC MPUATHOTO YAWBIICHHS, BBI3BAHHOTO HAPYIICHUEM OXKHJIaHHS :
“I wish it would get a move on too. I wish it could be born tomorrow.” “Do you,
sweetheart? That’s nice, well it’s not really that long now” [13, 87] (moxBana).

3) mocpeacTBOM MPHU3HAHUS MPEBOCXOJCTBA OOBEKTA MOJOKHUTEIBHON OIICHKU HaJl

co0O0M UM HaJl IPYTUMH:

o “Is that what you're going to do, then?” asks Emma interestedly. “Give yourself

a budget?” “Oh, absolutely,” I say wisely. “It’s the only way.”

“You’re so virtuous!” says Emma, shaking her head. “Still, that’s why you’re the
financial expert and I’'m not” [11, 133] (moxBana);

o “Mmm! Delicious!” says Suze, chewing in relish. “Quite hot,” she adds, after a

while. “It’s got chilli powder in,” I say. “And fresh chillies. But it’s nice, though,
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isn’t it?” “It’s wonderful!” says Suze. “Bex, you’re so clever! I could never
make this in a million years!” [12, 106] (KOMILZTUMEHT).
4) MOCpEeACTBOM arneUISAIuU K aBTOPUTETHOMY MHCHHIO:
“I must be protected from the sight of the telephone. I have spoken to Lettie, and she
approves my decision. Mrs. Pettigrew thinks, too, it will be the best course — don’t you,
Mabel? Everyone is agreed.” [15, 169] (omoGpenue).

OnoOpuTenbHBIC  BBICKA3BIBAHHMSI MOTYT  HCIIOJIB30BaThCS  KaK — BepOaJbHBIC
CTpaTeTMH: KaK CMEHAa TEMbI, B KayeCTBE YTCIICHHS, W3BHHCHHS, HWHOTJA ajapecar
«HATPAITUBACTCS» Ha KOMIUTUMEHT WIJIH TTOXBAITY.

WnmrocTpaiueii. MOXKET CITY)KUTh KOMIUIEKCHOE BBICKA3bIBAaHHE TIOXBAJIBI, IENb
KOTOPOTO — YTEIINUTH aJipecara, MOBBICUThH €0 CAMOOIICHKY:

“You 've spent all your money on buying my frames.”

“I would have bought them all. They’d make a perfect present, or a ... an
ornament for the house...” “You 're just saying that,” she says tearfully.

“No I'm not!” I insist, feeling tears coming to my own eyes. “Suze, everybody
loves your frames. I’ve seen people in shops saying how brilliant they are.” “Really?”
says Suze in a small voice. “Yes! You’re so talented, and successful...And I'm such a
mess”’ [11, 306] (moxBana).

[TpuBeaem emie OAHO BBICKA3bIBAHWE MOXBAJbl, B KOTOPOM MY’K YTEHIAET XKEHY,
KOTOpasi KOPUT ceOs 3a HEeyIauHbIi Opak chIHa:

“Perhaps I brought him up wrong,” said Mrs. Lee-Fox.

“You did the best you could. Every mother does.” It was their normal way of
speaking — she agitating, he comforting. Now, in the middle of the night, it came like
automatic speech. “He should have never married her.” “She’s nice, bright girl. His
choice.” “We’ll never have grandchildren.” “Give them time” [17, 84]

Crnenyromue TpUMEpPbl KOMIUIMMEHTAa WLTIOCTPUPYIOT JKEIaHWE aJpecaHTa
MOBBICUTH HU3KYIO CAMOOIICHKY aJipecara:

o “[ feel like I don’t know anyone, apart from us lot. Like the new girl. And about
twenty years too old to be here.” “Rubbish!” I say. “You look great. | wasn’t

sure you'd come” [19, 286].

o “I have pox,” he says with great seriousness, as if to pre-empt any enquiries.”’
“But you are still devilishly handsome, ” smiles Enid [Tam xe, 351]

Jlanee cieayer mpuMep MOXBAJIBI TPEThEMY JIHILY, KOTOpas SIBISCTCS YIPEKOM

ajzipecaty, U LeJIbI0 aipecaHTa MOXBAJIbl B JAHHOM CIIy4ae SBJISETCS CMEHA TEMBI:

“To come to the point —* said Godfrey.

“Godfrey,” said Charmian, “I’m sure everyone is fascinated by what Henry is
saying.” “Most consoling,” said Janet Sidebottome. “Do continue, Mr. Mortimer, with
your words.” “Ah yes,” said Miss Lottinville who was also enjoying Henry'’s
philosophizing [15, 154].

OnoOpuTeNIbHBIE BBICKAa3bIBAHHMSI MOTYT OBITh TaK)KE BBI3BAHBI HCITYTOM
TOBOPSIIETO, JKEJAaHUEM CPBITh CBOE HENPHUATHOC YAHMBIICHHE, HEXCEIaHHEM OOWICTh
aapecara. [I]ppyMepoM MOXKET CITy>)KHTb CIACAYIONTUH KOHTCKCT:

And no wonder no-one’s shopping. He’s selling weird-shaped wooden bowls, and
matching wooden cutlery. What on earth is the point of wooden cutlery? “That’s nice!”
I say brightly, and pick one of the bowls up.
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“Hand-crafted applewood,” he says. “Took a week to make.”

Well, it was a waste of week, if you ask me. It’s shapeless, it’s ugly, and the
wood’s nasty shade of brown [12,52].

C momOImpI0 OJ0OPUTEIBLHOTO BBICKA3BIBAHMS aJIPECAHT MOXKET TaKKe
3aMacKHpOBaTh CBOE HEJIOBOJILCTBO, MATKO yKa3aTh Ha HEJIOCTATKH, KaK HaIpuMep, B
TaKOW CUTYyaIUH:

“Nice lipstick.” She laughs and taps her front tooth. “A little smudge.”
“Thanks.” I rub my tooth with my sleeve. “Gone?” [19, 175].

Crneayromuii KOHTEKCT WILTIOCTPUPYET KOMIUTMMEHT, Ha KOTOPBIH ajpecar

KHATIPOCHIICS:
“Oh don't look at that miserable bunch of flowers!” laughs Pam. “I’'m sure they’re
quite the least fashionable clump you’ve ever seen.” “Not at all,” I say. “I love the vase
too. Very unusual.” “l made it,” smiles Pam. “Made it? You’re clever. I last made a
vase in pottery class at school. It leaked |19, 127].

Takum  oOpa3zoM,  OJMOOPUTEIBHBIC  BBICKA3bIBAHUSA  MOTYT  OBITh
apryMEHTHUPOBAHHBIMU  JIHOO  HEApPryMECHTHPOBAHHBIMH,  MPSAMBIMH  JIHOO
KOCBEHHBIMH; OHH MOTYT MCIIOJIb30BaThCS Kak BepOalbHbBIC CTPATEIHH: KaK CMEHA TEMBI,
B Ka4eCTBE YTEIICHUS, N3BUHCHHS, KaK MACKUPOBKA MCIyra U HeonoopeHus. OObeKTaMu
OJI0OOpPEHUsI MOTYT BBICTYIaTh HEOMYIICBICHHBIC TPEAMETHI, HACH U SBJICHUS;
MpeaMEThl HCKYCCTBA; 00bEKTaMH KOMIDIMMEHTA, KaK MPaBUIIO, BEICTYITAFOT BHEIITHOCTD,
OJIe)KIa, MAHEPBI, BKYC COOCCETHHKA, OOBEKTAMHU ITOXBAJbl SIBIISIIOTCS MOpAIbHBIC M
WHTEJUICKTYaJbHbIC KaueCTBa, YMCHHUS M TOCTYIIKH COOECEIHUKA WU OTCYTCTBYOIIETO
YeJIoBeKa; JIECTh HampaBliecHa Ha T€ K€ OOBEKTBHI, YTO IMOXBaja W KOMIUTMMCHT.
[lepcieKTUBOI JTaHHOTO WCCIEAOBAHUS SBIISACTCS aHAIW3 IEPIOKYTUBHOTO 3(¢eKTa
0JIOOPUTETBHBIX BBICKA3BIBAHU.
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Summary

The article analyses illocutionary aims of the approving speech acts. It also
reveals the strategies and ways of expressing approval, praise, compliment and flattery
and classifies their most common objects in English artistic discourse.
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LINGUISTIC PECULIARITIES OF AUSTRALIAN ENGLISH

Bilas L.M.
Kyiv National Taras Shevchenko University

The Australian English language (AusE, AuE, AusEng, en-AU) is a relatively
new version of English and it is just over 200 years old. Australian English can be
described as a new dialect that has developed as a result of contact between people who
spoke different, mutually intelligible, varieties of English.

Despite being given no official status in the Constitution, English is Australia's de
facto national language and is the first language of, and is used exclusively by, a large
majority of the population.
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