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T'EHJAEPHUHN BEKTOP JIIHTBICTUYHHUX TA
HEPEKJIAJO3HABYUX CTYIIN

Anomayin. Pozensanymo eendeprutl ¢haxmop y MOB03HABCMEI | 8 nepexiadi
AKUL HEOOMIHHO MA€E 8pAX08YBaAMUCs 8 npoyeci nepexknady. Buznaueno ocobausocmi
VKPAiHCbK020 NnepeKiady aHeloMO8HO20 POMAHY 3 YPAXY8AHHAM NO3UYIl CYUACHO20
2eHdepHo20  nepeknadosnaecmea. (OKpecieHO OCHOBHI HANpaAMu  2eHOepHUX
00cniddHcenb, AKI NPOBOOSIMbCA 8 CYUACHOMY MOBO3ZHABCMEI, a came: 300PadCeHHs]
«YONI0BINO20» MA «IHCIHOU020» 8 MOBI MA BUABLIEHHS BIOMIHHOCMEU ) MOBIEHHI
Y0JI06IKI8 | JICIHOK. Ilpoananizoeano cnocobu nepeoaui OesaKux MOGHUX
ocooausocmeti meopy A. Xeuni «Aeponopmy 3acobamu YKpaincbkKoi MO8U.
Bcemanoesneno, wo oscinku nativacmiuie emoyitino 3a6apeniooms c8oi GUCIO8U |
Ooemanizyioms iHgopmayito. YV uonogiuux nepexkiadax — npooOemMOHCMPOBAHO
CMPUMAHULL CMUTb MOBIEHHS. 3 ’5C08AHO, WO HON08IUUl NepeKlad OaUNCUUL 00
OpuUzIHaLy.

Knwouosi cnosa: nepexnad, nepexiado3Hascmeo, MOBO3HABCMEO, 2eHOep,
gaxmop.

Abstract. The article deals with the gender factor in linguistics has been
considered in the translation, which must necessarily be taken into account during
the process of translation. This is a complex discursive, sociocultural, ethno-
national and psycholinguistic phenomenon. The gender picture of the world has
specific differences in different languages and cultures. The authors talk about the
main areas of gender studies which are being conducted in modern linguistics can
be summarized into two key aspects: the image of "male" and "female" in the
language and the revealing of differences in the speech of men and women. The
features of the Ukrainian translation of the English-language novel have been
determined taking into account the positions of modern gender translation studies.
The translator as a subject of secondary communication must be aware of the gender
identity of the author. The methods of transmission of some linguistic features of A.
Haley's work "Airport" have been analyzed by means of the Ukrainian language. It
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has been established that women most often emotionally colour their statements and
make them more detailed. Men's translations show a restrained style of speech. The
authors analyze that the male translation is closer to the original.

Key words: translation, translation studies, linguistics, gender, factor.

Beryn. ['ennpepHi AOCHIIKEHHST — HOBUM HAyKOBUM HampsMOK, IIO
3HAXOJMTHCS HA MEXI1 0araTbox HayK. Y LEHTpP1 HOTro yBaru — coliayibHi, KyJIbTYypHI,
MOBHI Ta 1HIII1 YAHHUKH, [0 BU3HAYAIOTH [MOBEJIIHKY YOJIOBIKIB 1 )KIHOK 3aJIEKHO BiJl
iXHIX ysIBJ€Hb HE TUIbKU IIPO CBOIO O10JI0TTYHY CTaTh (s€X), a i rnpo renuep (gender),
TOOTO CTaTh COLIIOKYJIBTYPHY.

I'ennepHuii aHamiz y MOBO3HAaBCTBI OyB 3aloyaTKOBaHUU 3apyOlKHUMHU
minreictamu (P. Jlakodd, C. Pomen, O. Ecnepcen, /1. Kamepon, [1. Tanen, /. Koyrc,
Jlx. Canpepnenn, . Cnenmep, I1. Tpamxin, JIx. Xonmc Ta iH.). B ocranHe
JECATUPIUYS HUM IPYHTOBHO 3aiimaroThes W iHmmN HaykoBli (O. JI. becconosa,
A. B. Kupunina, O. 1. T'opomko, O. JI. Kozauumuna, A. II. MapTuHoK,
K. B. Ilimukoa, O. M. Xomoxa, B. B. IloranoB, E. M. bakymega,
I'. B. bapumnukosa, O. JI. Autuneckyn, M. B. JlackoBa Ta iHIIII BU€HI).

CraHoBJICHHSI Ta 1HTEHCH(]IKAII0 TeHJICPHUX JOCIIKEHb Y JIIHTBICTHUII B
npyriit mosoBruHI XX CT. JOCIHITHUKH TOB’SI3YIOTh 31 3MIHOIO HAYKOBOI MapagurMu
B TyMaHiTapHii cdepi TMia BIUIMBOM 17ed IOCTMOAEPHI3MY. AJKe came
MOCTMOJIEPHICTH BHM3HAJIM MOBHY KOHIICTIIIIO PEaJbHOCTi, CTBEP/KYIOUH, IO
HABKOJIUIIIHIHN CBIT MOe OyTH CIIPUUHSTHH JIMIIIE Yepe3 MOBHI (JOPMH 1 peabHICTh
HE ICHy€ 103a TEeKCTOM. PO3BUTOK HOBHX TEOpid OCOOHMCTOCTi, 30KpeMa Teopii
COILIAJILHOTO KOHCTPYKTHBI3MY, BUMaraB HOBUX METOMIB JOCIHIIXEHHS Ta HOBOI
TEPMIHOJIOTI{, 1[0 ORI TOYHO BifoOpaxkasna O YysBICHHS MPO COIIOKYJIbTYpHHUI
XapakTep KaTeropii «CTaThy», Ky paHille 1HTEPHPETYBAIH JHUIIC SK O10JOT14HO
nerepMiHoBany [1].

OCHOBHI HampsIMU TCHIEPHUX JNOCIIKEHb, SIKI MPOBOJATHCS B CYy4aCHOMY
MOBO3HABCTBI, MOYKHa 3BECTH JIO JBOX KJIIOUOBHUX AacCIeKTiB: 300pa)KeHHS
«YOJIOBIYOT0» Ta (OKIHOUOTO» B MOBI Ta BHSBJIEHHS BIJMIHHOCTEH y MOBIICHHI
YOJIOBIKIB 1 iHOK. TOOTO B MepHIoMy BUMAAKY WIETHCS MPO BUSBJICHHS Ta aHAII3
B)K€ HASBHOTO Ta BUPOOJEHHS MOXKJIMBOTO HOBOTO IHCTPYMEHTAPIIO Ti€l YM Ti€i
MOBH, 3a JOTIOMOTOI0 SIKOTO BOHA MOXKE BHUSBISATH 1 PO3MEXKOBYBaTh ocid 3a
ctateBoro o3Hakoro. Illo x 70 Ipyroro acmekTy, TO BiH € 3HAYHO CKJIQJHIIMIAM 1
O1MBII TUCKYCIHHUM, OCKUTBKM IIOB’S3aHHMM 13 peaiizamielo MOBH Ha IPAKTHII,
TpPaKTyBaHHS SIKO1 € O1/IbIII 0araTO3HAYHUM 3 OIJISIAY Ha T€, 110 MPOLIEC MOBJIECHHS €
CKIQJHUM TEPEIUICTIHHAM/TIOEJHAHHSAM  0araThOX HAI[lOHAIBHO-KYJIbTYyPHHX,
PENITiHHUX TPAguIlid TEBHOTO COIIyMYy 3 IHIWBIAyalbHUMH, OCOOMCTICHUMHU
TICUXOJIOTITYHUMU SKOCTSAMH 1 BIOJTOOAHHSIMU KOMYHIKaHTA.

[TomgiOHOT AYMKHM MO0 CHOPSIMOBAHOCTI  JOCHDKCHHS TeHAEpa Y
MOBO3HaBCTB1 JoTpumyroThes 1 A. Kupunina ta M. Tomcbka, siki BBaXarOTh, 1110
TCHJACPHUN HANpsIM CTOCYETHCSl JIBOX TpyNm TMpoOjeM: To-mepiie, MoBa 1
B1100pakeHHs B H1M CTaTi (JOCIII)KYIOThCS B MEPIILY YEPTY HOMIHATUBHA CUCTEMA,
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JIEKCUKOH, CHHTaKCHUC, KaTeropis poay 1 T.J.; OL[IHKH, SIKI IPUIHCYIOTHCS YOJIOBIKAM
1 ’KIHKaM 1 B SIKHX CEMaHTHMYHHMX c(epax BOHU HAWUITKIIIE BUPAXKEHI1); MO-APYTe,
MOBHA 1 B IIIJIOMY KOMYHIKaTHBHA MMOBEI1HKA YOJIOBIKIB 1 KIHOK (IHILIMMU CJIOBaMH,
0COOJIMBOCTI MOBJICHHS YOJIOBIKIB 1 %iHOK) [3; 7].

VY paMmkax 3a3HaueHOl MpOOJEMaTUKH Ta 3Ba)KAlOUM HA 3HAYHY YyBary Jo
TeH/IEPHOTO ACIMEKTY, 110 Hapasl CIIOCTEPIraeThCs Y PI3HUX HAMpPSIMKAX Cy4acHOI
JIHTBICTUKMA Ta 1i mepudepli, a TaKoX IHIIMX raiay3sx HayKu, JOLUIbHUM OyJe
3BEPHYTH yBary Ha NepeKJIaIo3HaBUNA BEKTOP TCHACPHHUX CTY/IIH.

B octanHi necsaTupiuus TEeHAEPHE NEPEKIaJ03HABCTBO CTajJ0 OJHHUM 13
aKTyaJIbHUX HaNpsSMKIB y 3apyObKHHMX IepeKiafo3HaBYuX CTyHisx. [ eHmepHe
NEePEKIaJO3HABCTBO BUHUKJIO HA OCHOBI TEHJEPHUX JOCIIKEHb B 1HIIUX
FYMaHITApHUX JUCLUUIUIIHAX — TICUXOJIOTIi, COLIOJOrii, JiTepaTypO3HaBCTBI,
MOBO3HABCTBI.

Buxoasum i3 3a3HAaYCHOr0 BHWINE, METOK Ili€i CTATTi € BCTAHOBJICHHSI
0COOJIMBOCTEH YKPaiHCHKOTO IMEPEeKIaay aHIJIOMOBHOTO pOMaHy 3 ypaxXyBaHHSM
MO3UIIH Cy4aCHOTO TeHIEPHOT0 MEPEKIIaI03HABCTRA.

baza pgammx. Merogu Ta  MeTOHOJIOTiA.  3arajJlbHOHayKOBUM
METOJIOJIOTIYHMM  MIJIPYHTSIM POOOTH € TPUHIUII  aHTPOIOICHTPHU3MY,
TpaHC(OPMOBAHMWIM HA CydyaCHOMY e€Tali  pO3BUTKY MOBO3HAaBCTBA B
€K3UCTEHIIIJIBHY TIJIOMMHY BUBYEHHS PO3YMOBO-MOBJICHHEBOI NISUTBHOCTI 1HAMBIIA
(FO. C. Crenanos, I. II. CycoB). ¥ po60Ti BUKOPHUCTaHa KOMIUJIEKCHA METOJIUKA
JOCIIKEHHSI, IKa IPYHTYETHCS Ha 3arajibHUX MOJO0KEHHAX W METO/IaX CUCTEMHOTO
aHani3zy. BUsSBIEHHS KOTHITUBHHUX Ta KOMYHIKATUBHUX OCOOJMBOCTEH T'€HAEPHO
MapKOBaHUX JIEKCEM Ta CHHTAKCEeM TIPYHTYEThCS Ha 3arajJlbHOHAyKOBUX
(abcTparyBaHHsI, y3arajdbHEHHsI) Ta JIHTBICTUYHUX (@HaJi3, CHHTE3, TIOPIBHSHHS)
METOJIaX JOCIIKCHHS [6].

Buxiaaa ocHoBHoro martepiany. ®opMmyBaHHS TeHAEPHOI MPOOIEMAaTUKH B
MEPEKIIaI03HABCTBl TIOB’sI3aHE 13 MOSABOIO «KYJIBTYPHOTO MOBOPOTY». 3100YTKH
«KYJBTYPHOTO TOBOPOTY» («cultural turn») BiAKpwiIM, Ha HaIl TOTJSAMI, HAPOKI
NEePCIEKTHBY JIJIs1 pO3MJISAAY TeHACPHHUX acIeKTiB nmepekiaay. Bimomo, mo 1985 pik
CTaB TIEPEIIOMHUM POKOM JUIS TEPEKIaJ03HAaBCTBA HAa 3axojli, ajpKe BYCHI TOM1
BIIEpPIIIE 3arOBOPWIIM MIPO «KYJIBTYPHUI TTOBOPOT» Y MepeKkiago3HaBcTBi. Haykosiri
MEepeHecIn aKIeHT Yy Tepekiafl 13 CyToO JIHTBICTUYHUX AacleKTiB 10
KyJIbTYPOJIOTTYHHUX (DYHKIIIH MepeKiay.

BaxxnuBruM eTanom 1l CTAHOBJIIEHHS TEHIEPHOTO MepeKIIa03HaBCTBa OyIia
nosiBa 'y 1996 i 1997 pokax ¢ynmamentanpaux npanp L. Caiimon «Gender in
Translation: Cultural identity and the politics of transmission» [10] Ta JI. ¢on
dnotoB «Translation and Gender: Translating in the Era of Feminismy, o
CIPHSIIO TIOSBI Jiemalti OIbINOoi KiJIbKOCTI IMyOJiKamiii, OCHOBHOI TEMOIO SKHX €
BILJTUB TE€HACPHOTO €JIEMEHTY Ha MpoIiec 1 pe3yapTaT nepexmany [11].

Haykosenp III. Caiimon 3Beprae yBary Ha T€, IO y Cy4acHOMY CBITI
B1I0YBA€THCS JNOMIHYBaHHS 4OJIOBIYOi cTaTTi. B aHrmilchKiii MOBI, B SIKi HEMae
rpaMaTU4YHOI  KaTeropii  poay, HOro 3aMiHIOE  «IICHXOJIOTIYHHUI»  abo
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«vetaopuynuit» pia. L. CaiiMOH roBOpUTH MPO MOXKIUBICTH «HAJIECKHOTO»
MepeKIialy JUIIe 32 YMOBHU 3MIHU KOHIIENTYaJIbHOTO MIIXOAY N0 nepekiany. [lin
BIUIMBOM TaK 3BaHOTO «KYJbTYpHOro NOBOpPOTY» («cultural turn») cydache
IIEPEKIa03HaBCTBO, HA 1l AYMKY, LIYKa€ IUISIXU 10 BU3HAYEHHS IIEPEKIALy SIK
JUHAMIYHOI A1sUIBHOCTI, OB’ S3aHOI 3 KyJbTypoto. CaMe MOBEPHEHHS 10 KYJIbTYypH
JI0/1aJI0 HOBUX BUMIPIB JOCHIIKeHHIM niepekiiany [10, c. 12].

3a BucnoBoM III. CaiimoHa, gemiHI3M 1 nepekiaj COpUiMaroThCs SIK 10Ch
IpyropsiaHe. AJie mepekiajg — 1€ He MPOCTO NepeaaBaHHs JIHTBICTUYHUX JaHUX,
NepeKsag yTBOPIOE HOBI TEKCTOBI (hOopMH, HOBI (pOpMU 3HaHb 1 BBOAUTH HOBI
KynbTypHi mapagurmu. 1. CaiiMOH CTBepaKye, IO OJHIEI0 3 HAWCKIATHIIINAX
npobJieM € BIATBOPEHHS OJTHOTO T€HJIEPHOTO0 MapKOBAaHOTO MEHTANITETy iHIIUM. 3
TOYKH 30py TeHHAEpY, KyJIbTYpH TEX BIUIMBAlOTH Ha mepekianava. llepexnmamau
BUMYIICHHUI «BECTH OJBIYHY OOPOTHOY» 3 FEHAEPOM SIK 1HIIOI KYJIBTYpH, TaK 1 CBOET
Biacuoi [10].

PosrnssHeMo cmocobum mepenadi JIEIKMX MOBHUX OCOOJIMBOCTEH TBOPY
A. Xeitm «Aepornopt» 3acobamu yKkpaiHcbkoi MoBU. Hampukman:

(1)  “... Any other damnfool stupid notion? " [9, ¢.6]. — “Poszymnuiwe nivoco
ne npuoymanu? ” [8, ¢.3] (KiHOUMH TIepeKan).

VY nepeknani pedeHHs (1) cmocTepiraeMo HiBETIOBaHHS JIAMIMBOT JICKCUKHU
«damnfool stupid notions» Ha «poszymuiuie Hiuo2o...», MO € XapaKTEPHUM JIJIs
IHOYOTO CTHIJIFO MOBJICHHS.

(2) “Well, goddamnit, Gwen!” [9, c.7]. — “Yopm zabupau, I'een!” [8, c.4]
(4onoBiumMit TIepeKIIan).

(3) “Though I'm damned if I know what Patroni’ll do”’ [9, ¢.20]. — “Axe, wopm
3abupatl, AKWOo s po3ymiio, wo in mie mym 3pooumu’[8, c.17]. “Damn/” Vernon
Demerest Said “Goddam” [9, ¢.83]. — “O, wopm! — eupsaroce y Bepnona
Himipecma. — Om npoxnsmms!” [8, ¢.73] (4osnoBiunii mepexnan).

Y (2) ta (3) 30epekeHO aBTOPCHKUM CTHUJIb MOBJICHHS: YOJIOBIK-aBTOpP —
YOJIOBIK-TIEpEKIIaay: MelopaTHBHA JICKCHKA Ta CKYITICTh Y BUCJIOBIIFOBaHHI.

3acobu ekcrpecii MOBJIEHHS, 3TIHO 31 CTEPEOTHITHUMHU TEPEKOHAHHSIMH,
HOCSITh Yy JKIHOK HEBYJIbrapHHM XapakTep, TOAl SK Juisi eM(paTHYHHUX 3ac00iB
(baMiTbIpHO-PO3MOBHOTO  MOBJICHHS  YOJIOBIKIB  XapakTepHe  IpyOyBaTe
3a0apBIIeHHs, BUKOPUCTAHHS Pi3HHUX IHTEeHCU(ikaTopiB, Takux sk damn, hell, the
devil [4, c.181], 1m0 criocTepiraeThCs 1 y HACTYITHUX PCUCHHSX.

(4) “...Everybody voted to get the hell out.” [9, c.6].

PosrasiHemo 1Ba mepekiaagu [bOro peYeHH: KIHOUYHMM 1 HOJTOBIYUH.

«...I eci sucnosunucs za me, wob weuoue 3abpamucs 36i0cu.» (KIHOUHMA
nepeksan).

«...Bci nacasicupu 6ynu 3200ui nocramu 0o 6icy 06i0 i euremimu weuoue»
(J90JIOBIUMY TIEpEKTIAN).

(5) “We damned well might need them! Hang on, Gwen/” [9, c.214].

«A eonu osic moocymev Ham 3nHadooumucs. Tpumatica, mpumatics, Ieen!y
(xinoumii mepexian) [8, c.180].
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«Ta, wopm 3abupati, 6onu nHam modxcymov 3naoooumucs. Tpumaiics, 'een!»
(womoBiumii mepeknan) [9, c.214].

AHaI3yI0un ©KIHOYD» Ta «YOJIOBIUDY MEPEKIIATU OJHOTO i TOTO X PEUCHHS,
0a4nMo, 110 y HHUX JOCHUTh YITKO MPOSBISIOTHCS PUCH TCHICPHOI MapKOBaHOCTI
(BXKMBaHHS TICHOPATUBHOI JIGKCUKA — TPHUTAMAaHHE JUIsl YOJIOBIKIB 1 B)KMBAHHS
BHpa3iB eBPEMICTUYHOTO XapaKTEPy — XapaKTepHE KiHKaM). Y TPHUKIIaIax BUIHO,
o0 y TMepekiaal BOHU BimoOpakeHl BiAMOBIAHO. JJisi >KIHOYOTrO MepeKiamy
XapaKTepHa INepekagalbka KOMIEeHcallis, a YOJOBIYUNA TOCUTh TOYHO BIATBOPIOE
TeH/IEpHY 1ICHTUYHICTbh OpPUTIHAIY.

(6) “Unfortunately, the ground to the right, which was normally grass
covered, had a drainage problem, due to be worked on when winter ended” [9, ¢.6].

«Tym, aK Ha epix, mpas’sIHUCMUL 2PYHmM He Ma8 CMOKY — 1020 30Upanucs
3pobumu, Koau 3akinuumscs 3umar [8, ¢.3].

VY HaBeseHOMy npukiazl (6) nepekaaay 4iTKO MPOCTEKYEThCS CTEPEOTUITHA
pHuca MOBJICHHS JKIHKHU: BIAKPUTHH MPOSIB €MOIIiH, BYKHBAHHS JICKCHKH, 1[0 OIHUCYE
HOYYTTA. ABTOp TBOPY BJKHB CTHJIICTHUHO-HEHTpanbHe cioBo unfortunately, B Toii
gac sIK J)KIHKa BXXMBA€ CTUIICTUYHO 3a0apBIICHY JICKCHUKY.

Jlami po3riasHeMO «YOJOBIYMI» 1 «OKIHOYMW» MEpeKIagy TaKoro MOYaTKy
pEUYCHHS:

(7) “...The other thing...” [9, c.10]. «...Cnpasa we ¢ momy...» (40IOBIYHIA
nepekian). «... bioa we 6 momy...» ()KIHO‘{I/II/I nepexnan).

(8)“l'd say fifty at least, we've answered; and there’'ve been others we
havent. " [9, c.11]. «lIpunatimui 50 6yno, ane 6yno 6aeamo i iHwux O36IHKI6, HA
KL Mu He 8ionosioanuy (4onoBiuuil nepeknan). «7Ta 03sinkie 50, npunaiimui 6y10.
L{e mi, na axi mu gionosioanu, a HanesHe OYIU U MAKi 3 AKUMU HAC He 3 EOHAIUY
(CKIHOYMI TTepeKIIan).

VY nux nepekiagax pedeHHs (8) MpoaeMOHCTPOBAHO CXUIBHICTh YOJIOBIUOTO
CTHJIFO MOBJICHHsSI JIO CTPUMAHOCTI, a JKIHOYOrO J0 HaJMIPHOi €MOIHHOCTI,
nepeOinpimeHHs. JKiHKM MOTIO0ISIOTE €MOIIHHO 3a0apBIIIOBaTH CBOI1 BHCIIOBH,
JacTillle BUKOPUCTOBYBATH TapaHTe3y, JeTalli3yBaTH 1H(POpPMAIIito 1 BIaBATUCS JI0
JeTaIbHUX OIMHKCIB MIKpOCUTYaIlId. 3 HaBeJICHUX MPHUKIIAJIB BHIHO, 110 YOJOBIUMI
nepexsaa OIMKIni 10 OPUTiHATTY.

3adikcoBaHo OaraTo MPUKIIAJIB, KOJH KIHKH MMOYMHAIOTH MPOIIEC MOBJICHHS
13 BAKOPUCTaHHSIM PEUCHb, [0 ITOYMHAIOTHCS 13 CIIOIYYHHKIB «1», «a» Ta «aye» (and
I but) [2, ¢.126]. dys 90n0OBiKiB OUTBII XapaKTEPHUM € BUKOPHCTAHHS TIPS THIX
CIIOJyYHHUKIB ~Ta  BIAMOBIAHO  MAPSTHOTO  3B’s3Ky. JlOCHTH  THIOBOIO
XapaKTePUCTUKOIO JKIHOYOTO MOBJICHHS € TIEpPeCTpUOYBaHHS 3 TEMH Ha TEMYy.
Hanpuxknan:

(9) “I had seen airline liquor in stewardesses’ apartments before but never
quite so much at one time. — «4 i paniwe b6auuna xKazewHe 6UHO 6 KEAPMUPAX
cmioapoec, aje HIKOIU He Oauula y maxii KilbKocmi...»

“What I was going to tell you, Vernon, is that I'm pregnant” [9, c.49]. — «A
ocb wo xomina mooi ckazamu, Bepnon: st eacimnay [8, ¢.30].
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loitHo mepconaxi ['Ben 1 BepHom Beceino 00roBoproBaiv KuUIBKICTh
IUISIIIEYOK 3 HAmosIMU y il madir, skl aBiakoMIaHii JaloTh MacaXXupam Mepuioro
KJ1acy, KoM ['BeH MOBIJOMIISE€ 30BCIM HEBUMYILIEHO 1, TAK MIX 1HIIUM, BepHOHY 11pO
CBOIO BariTHICTb.

(10) “In every book | 've read where there’s a scene like this, the men asks,

“Are you sure?” ... "Mayby some tea?” [9, ¢.52]. — «V ecix xnueax, sxi s wumana,
Oy6 eniz00, oe uonosik sanumye: «A mu... enesnena?...» ... «Mooice uarw?» |[8,
c.44].

VY npomy npuxiazai (10) Mu Takox 6a4nMMo pi3Ke «repecTpruOyBaHHI» 3 TEMU
Ha TEMY, HEMOCIIiJOBHICTh BHKJIAQJy JYMOK, IO € THIIOBOI XapaKTEPUCTUKOIO
KIHOYOTO CTHITFO MOBJICHHSI.

(11) “She knew perfectly well, and so apparently did Mrs. Quonsett, that
airlines never prosecuted stowaways, on the theory that publicity would more
harmful than otherwise ” [9, ¢.56]. — «Bona, sk i micic Keoncem uy0o6o 3nana, wo
ABIaKOMNAaHii HIKOU He 8I00armb Nio cyo «3auyiey, OCKLIbKU noe’s13aHull 3
YUM CKAHOAL MOdIce npuHecmu Kyou Oinvuie wkoou, Hixe kopucmiy [8, c.34].

B opuriHaibHOMy TEKCTI MH 3YyCTpi4aEMO CJOBO «Stowaway» -
«OE3KBUTKOBUH TMMAacaXup», Yy HaII MOBHIA KapTHHI 1€ CJIIOBOCIIOJYYCHHS
ACOINIOETHCS 31 CJIOBOM «3a€IBY, IO H CIIOCTEPITAETHCS Y YOJIOBIYOMY TEPEKIaIi.

(12) To Marcus Rathbone this was officialdom uniform — and a woman at
that! — impinging on the rights of an ordinary traveler like himself.” [9, ¢.164].

«Kinka, ma we 1t y gpopmenomy 00s3i, nocaeana Ha npasa marxoz2o Hc
PA00B020 NOOOPOICYIOU020, AK BIH cam, - mak cnputinae ye Mapkyc Pacooyny
(CkiHOUMI TIepeKyan). «Axe npaso mae ys JHcinka y opmenomy 00s3i cmroapoec,
nocseamu Ha nNpasa psaoo080o20 NACA3CUpa, MaxKo2o X aK 6in cam — max Mapkyc
Pacboyn siopeazysas na me,ujo cmanocsy [8, ¢.73] (wonopiunii mepexan).

JIMCKypCHBHI KOHTEKCTH 4YOJIOBIUMX HOMIHAIIK (B JaHOMY MpHUKIaal an
ordinary traveler) cTBOprOIOTh CTEPEOTHIIHHI 00pa3 aKTHMBHOIO [isgda, SIKHH Mae
COIliaJlbHy 3HAYYIIICTh, ABTOPUTET, BJIAJY, HE3AJNCKHICTh. THM CcaMUM ITUM
HOMIHAIIISIM HAJA€ThCS TO3WTHUBHA OIliHKA. JIMCKYpPCHBHI KOHTEKCTH >KIHOUHX
nominamii (officialdom uniform —and a woman at that!) creoproroTs cTepeoTuHIIA
o0pa3 KiHKH, OCHOBHHM INPH3HAYCHHSAM SKOI € 3a0e3MCUYCHHS JKUTTEMISUTBHOCTI
YOJIOBIKA, @ OCHOBHUMH XapaKTEPUCTUKAMH — CIA0KICTh, 3aJI€KHICTh, BiJICYyTHICTh
MpaB, TPUBIAJIbHICTH. B mepekiagax nporo peueHHst Mu 0a4iMMO O1TbIIT 3HEBAKIIHBE
CTaBJICHHS JI0 CYCIIJIBHOI POJIi KIHKU-TIPAIlIBHUKA caMe Y YOJOBIUOMY MepeKIIal,
Jie TepeKiiagad BXKWB JOJaBaHHS «CTIOApAeca» s TMOCWICHHS 300pakKeHHs
MI3epHOCTI TIpaB KiHKH (HABITh MPU BUKOHAHHI CBOIX Oe3mocepeaHiX ciry>XKO00BUX
00O0B’sI3KIB) y TOPIBHSHHI 3 TpaBaMu 4YoJsioBika. JKiHoumii mepexian OinbIie
BIJITOBIJIa€ OPHUTIHATY CaMe€ Yepe3 BIJACYTHICTh NEpeOUTbIIECHHS, ajlie HE MOXKHA
3armepeynTH MPUCYTHICTh TEHIEPHOTO (haKTOPY.

BucHOBKM 3 [J0CHIIKEHHS 1 NepCHeKTHUBHM IMOAAJBINMX PO3BIIOK.
I'ennepuuii dakTop B mepekial — 1€ CKIAAHUNA JUCKYPCUBHHIA, COLIOKYJIBTYPHUH,
€THOHAIIIOHAIBPHUM Ta TICUXOJIHTBICTUYHMM (EHOMEH, SKHMl HEOAMIHHO Mae
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BpaxOBYBAaTHCS B IpoIieci nepekany. [ enaepHa kapTHHA CBITY HE € YHIBEpPCAILHOIO Ta
Mae crietrgivHi BIIMIHHOCTI B PI3HUX MOBaX Ta KyJbTypax, 110 BU3HAYa€ HEOOX1IHICTb
JOTPUMAaHHS TEHIEPHO-KYJIbTYPOJIOTIUHIX OCOONMBOCTE MOBH Ta I1X HAJICKHE
BIZITBOPEHHSI B I[UIbOBII MOBI.

['enmepHa mapagurMa pO3YMIETBCS SIK  KOMIUIEKC —JIEKCUKO-CEMAaHTHYHUX,
JIEKCUKO-CUHTAKCUYHUX 1 CTUJIICTUYHUX 3aCO01B 3 SIBHOIO YU MIPUXOBAHOIO T€HJICPHOIO
CEMAHTHKOI0, B paMKax SKOro BepOai3yeTbCsi TEHIECpPHA 1IEHTUYHICTH MOBHOI
ocobucrocti aBropa. Ilepexnano3HaBunii aHami3 reHAEpPHOI MapagUurMu XyA0KHbOTO
TEKCTy mnependayae BUSIBICHHS T€HIEPHO 3a0apBJICHUX PIZHOPIBHEBUX E€JIEMEHTIB
XyA0KHBOTO TEKCTY B OPHUTIHAJI i BITHAWACHHS ONTUMAJIBLHUX CIIOCOOIB iX mepenayl B
nepeKiIazl 1uist 30epexKeHHs IIUTICHOCTI TeHIEPHOI 1IEHTUYHOCTI CY0'eKTa.

['ennepHa 1IEHTUYHICTh € BHUPAXEHHSM TE€HICPHUX TMO3MIIN aBTOpa, SKI
BHACJIZIOK TEpeKiaianbkoi iHTEp@epeHiii MOXyTh 3a3HaBaTH I1HTEHCH]iKallii,
nocnabneHHss abo TpaHcdopmallii B LUTbOBOMY TeKcTi. Bubip mepexmananbkux
CTpaTerii He € CTaTeBO ACTEPMIHOBAHUM, a 3aJIC)KUTh BiJ PsIly CyO €KTHBHUX
dakTopiB — IHTEpIpPETaTUBHUX TMO3UIIN TMepekianada, HOro mparMaTHYHOl
HACTaHOBH, BJIACHUX MO3UIIIY T€HIEPHOI 1IEHTHYHOCTI MIepeKiIaaaya, TOIo, a TAKOK
— B 00’€KTUBHUX (DAKTOpPIB, TAKUX SIK TBOPUYUN METO] aBTOpa, MEepeKiiajo3HaBya
napajgurma BIANOBIAHOT a00u W Ta. iH. Ilepeknmamau sk CcyO’€KT BTOPUHHOI
KOMyHiKaIlii Mae OyTH CBIJOMHM TE€HAEPHOI 1JICHTUYHOCTI aBTOpa. BiaTBOpeHHs
IIUTICHOCTI T€HJEPHOI 1IEGHTUYHOCTI B MEPEKIIajii BUMarae 30€peKeHHsl BUX1THOTO
CHIBBIIHOIIEHHS (EMIHHMX 1 MAaCKyJIHHUX XapaKTepUCTHK. AJEKBATHICTh
BIATBOPEHHSI B TEpeKiaal TeHJIEpHOi 1AEHTHMYHOCTI Cy0’€KTa ITUCKYpCy Ha
MIKpOpPiBHI BU3HAYA€E CTYIMiHb 30€PEKECHHS TeHACPHUX 03HAK Ha MaKpPOPIBHI.

IlepcnekTHBY NOAAJBIIMX JIHIBICTHYHMX PO3BIIOK Yy 3a3HAyYCHIN
TUTONIMHI MOXKYTh CTAHOBHTH: aHAJI3 KOMOIHATOPHOTO TOTEHITiaTy HeBepOaTbHUX
3aco00iB KOHCTPYIOBAHHS TCHJEPY B JHCKYpCl aHTIIOMOBHOTO COIIlyMy Ta ix
KOMOIHAaTOPUKH 3 BepOaJTbHUMH,; BCTAHOBJICHHS CHIEIM(DIKK TeHIEPHO MapKOBaHUX
OJIMHUIIb B PI3HUX THUIAX JHUCKYpPCY AaHIJIOMOBHOTO COIIlyMy Ta BHBYCHHS
perynaTuBHOT (QyHKII TEeHIECPHO MAapKOBAaHUX OJIMHHIIL B MIKKYJIBTYPHOMY
KOHTEKCTI.
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