13. ura6erauHosa I'.M. deHoMeH peduexcun: I'paHUBI HOHSTHSA /
I''M. lllura6ernunoBa // Bectnuk Hwxkeropoackoro yauBepcuteta um. H.U. Jlo6aueBckoro. —
2014. — Ne 2 (1). — C.415-422.

AwHoranis

Cunnusa LA. ABtopeduiekcia fik o3Haka :xaHpy (Ha npukiaaai mepeamonu LS.
®panka «/lemo npo cede camoro»).

VY cTaTTi pO3rISIHYTO MOHATTS «peduiekcissy, «camopedeKkcisy, «aBTopediekcis» Ha T
CY4JacHUX IICUXOJIOTIYHUX, MENAaroriucCHuUX, JITepaTypo3HaBUYMX 1 MOBO3HABUMX CTYyIiil. ABTOp
CTaTTi BIJICTOIOE IYMKY INPO aBTOPE(DICKCII0 SK O3HAKY JKaHPY NEPEJAMOBH 10 aBTOPCHKOTO
TBODY.

KurouoBi cioBa: pediekcis, camopediekcis, aBtopedekcis, >XaHp, IepeaMoBa,
[.5. ®panko.

AHxHoTamus

Cununna M.A. ABTopeduiekcusi KaK NPHU3HAK KaHpPa (HA mpuMepe NpPeaHCI0BUSA
N.S. ®panko «/demo npo cedbe camoro»).

B crathe nousatus «peduexcus», «camopedekcus», «aBTopeqIieKcHs» pacCMOTPEHBI B
CBSI3U C COBPEMEHHBIMH TICUXOJOTUYECKUMH, IEIarOTUYECKUMH, JIUTEPATypOBEAUYECKUMU U
JUHTBUCTUYECKUMHU HCCIEAOBaHUSAMU. ABTOp CTaTbU paccMaTpUBaeT aBTOpe(IEKCHI0 Kak
OTJIMYUTEIBHYIO YEPTY JKaHpa MPEAUCIOBUS K aBTOPCKOMY TEKCTY.

KuroueBble ciaoBa: pedrekcus, camopediekcusi, aBTopedaeKcusi, xKaHp, MPeaucIoBHe,
N.A. ®panko.

Summary

Synytsia |.A. Self-reflection as a Feature of the Genre (The Ivan Franko Preface
«Something about myself»).

The concepts «reflection», «self-reflection» are considered in the article in connection
with the modern psychological, pedagogical, literary and linguistic studies. Author of the article
considers the self-reflection as a distinctive feature of the genre of the preface to the author’s
text.

Keywords: reflection, self-reflection, a genre, a preface, lvan Franco.
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PEJAKTUPOBAHUE MY3EMHOI'O TEKCTA KAK OJIVH U3 BUJI0OB
NPEANEPEBOYECKOM JEATEJIBbHOCTH

PenakTupoBaHue TEKCTa SABISETCA MHOIOCTYIIEHYATBIM IIPOLECCOM. JIAaTUHCKOE Ha3BAHUE
redactus OyxBaJbHO O3HAuYaeT «IIPHUBEICHHBINA B MOPsI0K». Hepeako mpeacTaBieHne o 3amadax
pPEIaKTUPOBAHMS CBOIMTCS TOJBKO K IMpaBKe TEKCTa, OCTABIsIsL 0€3 BHUMAaHUS UACI0, LIEICBYIO
ayJIUTOPHIO, AJI1 KOTOPOH HAIlMCaH TEKCT, a 3a4aCTyI0 U COACPKaHUE.

ML.IL. Bpannec ormeuana: «OO01m1e NPUHIUIBI TPEANEPEBOAUECKOTO aHAIN3a TO3BOJISIOT
clenaTh TEKCT B CMBICIE €ro CTPYKTYpPbl M sI3bIKa OOO3pPHMBIM, OUYEPYMBAIOT KOHTYpPBI
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KOMMYHUKATUBHOM, T.€. CMBICIIOBOM OpraHU3allMd TEKCTa, MMOMOTalOT YCBOWUTb, YTO IJIaBHAs
TPYIHOCTH TIEPEBOJIA - TIEpeIada CMbICIIa BO BCEM ero oonreme» [3, c. 8.

Takum  oOpa3oM,  1enpl0  pabOThl  SABISETCS  PAcCCMOTPEHHE  CHOCOOOB
MIPEANEPEBOIECKOTO CUCTEMHOI'O PEAAKTOPCKOr0 aHaJIn3a TEKCTOB My3€MHOI0 TUCKYpca.

AKTyalTbHOCTB HCCIIeIOBaHUs 00YCIIOBIICHA TE€M, UYTO MPOOJIEMBI aIeKBATHOCTH IIEpEeBOJIa
Y KpUTEpUU OLEHKH KayeCTBa MEpPEBOJAa MOCTOSHHO BBI3bIBAIOT MHTEPEC B TEOPUU U MPAKTHKE
nepeBoga. HeoOXonuMocTh B HMHTEpHpeTalMM U KOMMEHTHUPOBAHUM MY3E€HHBIX HEKOTOPBIX
TEKCTOB MO3BOJIUT PELENUEHTY UICHTU(PUIMPOBATh KOHTEKCT, M TE€M CaMbIM IPUBEIECT B
KOHEYHOM UTOTe K YCHEIIHOW KOMMYHUKAIUH.

PenaktupoBanue rmnporecc TBOPYECKUH, OJHAKO MOJYUHSIOIIMKICST ONpeneIeHHON
CUCTEME IIPUEMOB, UCIIOJIb3YEMbIX B YCTAaHOBJIEHHOW I1OCIIEOBATEILHOCTH U OMOCPEI0BAHHBIX
obmeld MeToMMKON penakTupoBaHus. OTHOW W3 Pa3HOBHAHOCTEH pPabOTBI C TEKCTOM MOMKET
BBICTYIIAaTh MEPANEPEBOIYECKOE PEAAKTHPOBAHUE, KOTOPOE BKJIIOYAET B ceOsl pa3Hble BHIBI U
IIPUEMBbI TEKCTOBOM MPABKH, a TAKKE KOMMEHTUPOBAHUE.

DTanbl peakKTUPOBAHUS MPEICTABIISIOT COOOH CIIEAYIOIINE BUABI pabOTHI C TEKCTOM:

. MOATOTOBUTENbHBIA 3Tall — OINPEACICHHE TEMAaTUYECKOW HalpaBI€HHOCTH
COOTBETCTBYIOIIUN MPOMUITIO MIPEANPUATHS; pyOPUKH WM MPOEKTa,a TakKe paboTa ¢ aBTOPOM
110 YTOYHEHHIO U KOPPEKTUPOBKE 3aJaHUSI.

Bri6op xanpa u ¢hopMbl mogauu MaTepuania.

Penakropckuii aHanu3 W mOpaBKa TEKCTa, B ONPEICIEHHON MOCIEI0BaTEIbHOCTH.
KoHKkpeTHOe BOIUIOLIEHUE PE3yJbTaTOB PEIAKTOPCKOrO aHalv3a MPOSBIAETCS B CIEAYHOIIMX
Bunax npaBku: K.M. BbIIMHCKMI BBIIEIAT: IPaBKY-BBIYMTKY, IPABKY-COKpAIllCHHWE, IPABKY-
00paboTKy, mpaBKy-niepeaenky [2, c. 105].

o Pabora nHanm xommo3uumen TeKCTa, TJ€ TIJIABHBIM SIBJISIETCS TPEXKAE BCETO
BBISIBJICHHE €r0 COPa3MEPHOCTH U COOTBETCTBUE MaTepUalla TEME.

o [TpoBepka (pakTHUECKOr0 MaTepuana.

o JlutepatypHast o00paOoTka MarTepuajga BeAeTCs B XOJe BCEro mpolecca
pENAaKTUPOBaHUS.

. Bo160op Ha3BaHUs TEKCTA.

Taxke mpeanepeBoIYecKOe pPEeJaKTUPOBAHWE HE CBOJIUTCS K TPSMOMY CTPYKTYPHOMY
COIIOCTABJICHNIO MHOSA3BIYHOIO TEKCTa W TEeKcTa mepeBoja. Pabora ¢ TekcToM moapasymeBaer
HaOJroIeHNe HaJl HUM KakK €IMHUIEH KOMMYHUKAIMH, a TaKKe M3ydeHHe MHPOPMATUBHOCTH
TEKCTa, CO3/IaHNe METOMK KOJUPOBaHUS U JIEKOAUPOBAHUS UH(OPMAIMU, KOTOPYIO OH HECET.

Oco0b1it mHTEpEC TS TPENEPEBOTIECKOT0 PEAAKTHPOBAHUS MOTYT MIPEICTABISATH COOOM
TEKCThl My3€€B, HHTEPBbIO, CyOTUTPHI, OOBSIBIICHHS O BBICTABKAaX U T.II. SI3bIK U CTHJIb OJOOHBIX
TEKCTOB PACCYUTAHbI HAa IIUPOKYIO AayIHTOPUIO. DTO aBTOPCKHE IPOU3BENEHHS, KOTOPBIE
3a4acTyl0 3KCIIPECCHBHO-OI[CHOYHO OKpallleHbl M HE BCErJa JIOTUYHO M IOCIIeA0BaTENbHO
BBICTPOCHHBIE, YTO TMPEICTABISET COOOH OINpeNeNeHHy0 TPYIHOCTh ISl TEPeBOTIECKOM
pabotsl. Ilpu paboTe ¢ TeKCTOM HEOOXOJUMO YUUTHIBATH TAKOE BO3MOXKHOE M3MEHEHUE TEKCTa,
IpA KOTOPOM €T0 CMBICH HE JIOJDKEH YTPAaTHTh TOYHOE BBIPA)KEHHUE, a B3aMMOJCHCTBHE aBTOP-
pelaKkTop-uyuTaTelb, JOJDKHO OIpPEeNATh IEePeBOAUECKYI0O HICH0, COXpaHsAs >KaHPOBOE
cBoeoOpasme.

B My3elHBIX TekcTax damie, 4eéM OOBIYHO MpPEICTABICHBI peaul U OTPaXKEHbI
KyJbTYpHO-CTOPUYECKAE W HAIMOHAJIBHBIC TIPEJCTABICHUS, KOTOPHIE MMOTEHIMAIBHO
HETOHSATHBI HOCUTENII0O MHOM KyJIbTYPHI U HYXXIAIOTCA IOATOMY B CIIELUAIBHOM MOSCHEHUU.
PernumuenTy He0OXOAMMBI TOUHBIC U SICHBIE TIOSICHEHHSI, HHAYe TOHUMaHUe OyeT 3aTpyTHEHO U
BO3HUKHYT IIOMEXHU B BOCIIPUSATHH.

OaHuM U3 ATanoB HAYaJbHOW PAOOTHI SBIISIETCS HAMKMCAHUE MPeaMOyJIbl MOSCHSIOMEH
OOIMMKA KOHTEKCT OMHCHIBAEMOTO COOBITHS WJIM IpPEABApSIONIE ero. ITO MO3BOJSET OBICTPO
uaeHTU(GUIUPOBaTh OOIIMK [UIsi 00OMX KOHTEKCT M cucTeMy npenctaBieHuid. [Ipu mepexone
TEKCTa B MHYIO CHCTEMY KYJIbTYPHO-UCTOPUYECKHX KOOPIMHAT — PELUITUEHTY HEOOXOAMMO B
caMOM Hauaje KOMMYHHMKaTHUBHOTO aKTa MPEeAOCTaBUTh MH(OPMALKIO, KOTOPasi MO3BOJIIUT €MY
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UACHTU(QHUIIUPOBATh KOHTEKCT W TEM CaMbIM TPUBEAET B KOHEYHOM HTOTe K YCIEIIHOM
KOMMYHUKaIuu. TakuM 00pa3oM, HY)KHO YYHUTHIBATh KaK COZEpKaTeIbHbIC TaK U (popMaTbHBIC
CTOPOHBI PEYEBOTO MPOU3BEACHHUS, & TAKXKE €ro HH(HOPMATUBHOCTD.

N.C. AnekceeBa BbLIENWIA YEThIpE BHUaA HMHGOPMAIMU: KOTHUTHBHAS, OIEpaTHBHA,
SMOIIMOHAJIbHAS, AcTeTHYecKas [1, c. 54].

TekcThl XyHOXKECTBEHHBIX M JIUTEPATYPHBIX MY3€€B B OCHOBHOM COJCpI)KaT JIBE
MOCIICAHUX BHJA WHPOPMAIUH, T.€. UMEIOT SMOIMOHAIBHO OKPAIICHHYIO JICKCHKY, CHHTAKCHUC,
CJIOBa OIEHKH M T.Il., @ TaK)K€ MOTYT OBITH MpeACTaBiICHBI MeTadophl, pUdMBI, WTpa CIOB,
SMUTETHI U JAPYTrue CTHIUCTUYECKHE CPEICTBA (HAPUMED, XapaKTEPHO M XY/I0KECTBEHHBIX U
auTepaTypHeiX My3eeB). [lonnManne MHPOPMATHBHOCTA TEKCTa MOXKET MOMOYb MEPEBOIUUKY
P COCTABIICHUU CTPATETUU TIEPEBO/IA.

OCHOBHBIMU MTpUEeMaMH PabOThI C TEKCTOM MOTYT BBICTYNATh CIACAYIOIINE BUIbI TIPABKH,
YUUTBHIBAIOIINE KAK JIMHIBUCTHYECKHUE TaK U IKCTPATHHTBUCTUICCKUE (PAKTOPHI:

° 3aMeHa HeYJaYHOTO WJIM HETOYHOTO CIIOBOCOYETAHUS;

[TpoBepka coriacoBaHusi WICHOB MPEAJIOKEHHUs, OCOOCHHO €CIU COrJiacyemble
CJIOBa yJIJIeHbI IPYT OT ApPYTa;
° CooTHeceHne YIPABIISIFOIIECTO CI0BA C KaXIBIM U3 YIIPABIISEMBIX;
YTponieHune CI0KHBIX CHHTAKCHYECKUX KOHCTPYKITHIA,
YcTpaHeHne MHOTOCIIOBHS, KQHIICIIIPCKUX 00OOPOTOB | IITAMIIOB, TOBTOPOB U T.II.

OmHMM W3 STaloB MPEANEePEBOTICCKOTO PEIAKTHPOBAHUS  MOXKET OBITh  TaKkKe M
SKCITMKanusl peanuil. Hampumep, cTyneHTam, NPOXOIAIIUM IEPEBOMYECKYIO MPAKTUKY B
My3esiX (B TEKCTE CTaThbHM HMCIIOJB30BAHBI MATCPUATBl MPAKTUK, KOTOPBIC OCYIIECTBISIOTCS Ha
0aze wmy3zeeB mon pykoBoactBoM A.p.H. mpod. O.A. CyneiimanoBoii, k.d.H., mom. K.C.
Kapnanosoii-buprokoBoit, k.¢p.H., moun. M.A. domMuHON) OBLIO MNPEUIOKEHO BBHITOIHUTH
CIEYIOIIYI0 PENaKTOPCKYI0 MPaBKy, 3aKIIOYAIONIYIOCS B HAMHUCAaHUU TpeaMOyJbl K TEKCTY,
00BSCHUTH PEATTMH B BHJIC 3aTEKCTOBOTO KOMMEHTAPHSI.

Opurunan IlepeBon KommenTapun
MpernoaaBaTes
«Mup u ocTajbHOE» «The World and Others»| Peanuu ObiiM OOBSICHEHBI HA
PYCCKOM  s3bIKE, HO  3a/IaHHE
COCTOSIIO B He00X0IMMOCTH
DKCTUTHIINPOBATH ux LTSI
MHOCTpAHIlA, T.€. Ha AHIJIUMCKOM
SI3BIKE.
Mup XeOHUKOBa, €ro Khlebnokov's views, his CnoBo  palene  mepemaer
Bcenennasi, moctpoennas HaUniverse, built on his ownpameicen aBtopa, 3mech, CKopee
COOCTBEHHOM nonumanuwujinterpretation of history andmnonoiiner npuiararensHoe everyday

MCTOPUU U BPEMEHH, UHTEPECE
K CJIAaBIHCKOW ¥ BOCTOYHOM

time, on his interest to Slavic
and Eastern antiquity, on his

apxauke, TOHUCKe «3Be3qHorosearches  of  the  “stars
ST3BIKAY npotuBocTouTlanguage”, contrasts the usual,
(OCTAITLHOMY» obwieHHO-Paleworld.

PKUTEHCKOMY MUDY

130



YHUKaIbHBIE PYKOIIUCH

Khlebnikov's unique and

Pykonucu, Koropnie peako

X1eOHMKOBa, KOTOpbie peakonever-before-seenmanuscriptsS [BLICTABJISIIOTC — B IEPEBOJE —
BBICTABJISIIOTCH, obmanarorare  especially  bright and«pykomucu, koTopble HHKOrIa He
0co00i1 BeipazuTebHOCTHIO. [loexpressive. He said:  “TheBunenn» — cemanTudeckas ommodka
ero CJIOBaM: «mouepk,handwriting influenced by the

CBOEOOPa3HO u3MeHeHHBIMMOood, presents a  special

HacTpoeHueM, mepenaeT dtoatmosphere that can’t  be

HaCTPOCHHE yutaTento,described with words alone”

HC3aBHUCHUMO OT CJIOB».

l.«Mup u ocrampHOe» — OJHO W3 mpou3BeleHHi B. XieOHHMKOBa, HamMcaHHOE B
coaBTopctBe ¢ A.E. Kpyuénsix u T.B. Toncroi;

2.Benumup Xi1eOHMKOB- PYCCKHM TOAT M TPO3auK, SPKHH TMPEACTaBUTEIb PYCCKOTO
aBaHrap/ja. Bxoui B 4nucio 0OCHOBOMOJIOKHHUKOB PYCCKOT0 (yTypHU3Ma.

Takum 00pa3oM, SICHOCTb, JOCTYNHOCTh NOHUMaHHUS TEKCTa, MHQOpMAalHMH, KOTOpas
CONEPXKUTCA B BBICKA3bIBAHMM, OJHA U3 3a4ad CTOALIMX MeEpel MPearepeBOAUYECKUM
penakTupoBaHueM. PerieHne mo0OHBIX 3a/1ad COCOOCTBYET YCTAHOBJIEHUIO MEXKKYJIbTYPHOIO
s¢(heKTUBHOTO AMATIOra.
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1. AnexceeBa 1.C. Beenenue B nepeBonoBenenue [Teker] / U.C. AnekceeBa. — M.:
W3narenbckuit enTp «Akanemusi», 2004. — 352 c.
2. beumunckuit  K.M. JlureparypHoe pepaktupoBanue: yueb. mnocobue / K.
beumunckuit, [1.9. Pozenrans. 3-e uzg., ucnp. U gon. — M.: ®JIMHTA:Hayka, 2011, —400 c. —
(CTunuctudeckoe HaCIeIUe).

3. bpannec ML.IL., IIpoBoTopoB B.M. IlpennepeBomueckuil aHamu3 Tekcra. — M.:
HBU-Te3aypyc, 2001. — 224 c.
Awnoraris
OJI. ®enopoBa. PenaryBanHsi My3eiilHOro TeKCTy SIK OAMH i3 BHIIB

npeanepeBo4ecKo AislJIbHOCTI.

PenaryBannsi Tekcty € OararocTymiHdacTUM TmpounecoM. JlaTuHcbka HaszBa redactus
OyKBaJIbHO O3HAUAE «IIPUBEJICHUN 10 MOPAIKY». Hepiako ysSBIeHHS PO 3aBJaHHS pelaryBaHHs
3BOJUTHCS TUIBKM SIK TPO BHUIIPABIEHHS TEKCTy, 3allulIaloud 0e3 yBaru 11ero, IUIbOBY
ayJIuTOpito, /Ui SAKOi HallMCaHUM TEeKCT, a yacto 1 3micT. M. Il. bpanzaec 3a3nauaBa: «3aranbHi
MPUHIIMIIN MPEANepeBOAUECKOTO aHaI3y JO3BOJIAIOTh 3pOOUTH TEKCT y CEHC1 HOro CTPYKTYpH 1
MOBH JIOCSDKHUM, OKPECIIOIOTh KOHTYPHU KOMYHIKaTUBHOI, TOOTO CMHCIIOBOI OpraHisailii TeKCTy,
JIONIOMAraroTh 3aCBOITH, L0 TOJIOBHA TPYIHICTh MEpeKany - Mepegadya CeHCYy y BCbOMY HOro
o0cs3i» 3, c. 8].

MeTo1o poOOTH € PO3TISTHYTH MOMJIMBOCTI 1 CITOCOOW TPEANEPEBOIIECKOTO CHCTEMHOTO
PEeaKTOPCHKOTO aHalli3y TEKCTIB My3€HHOTO JHCKYpCY.

131



AKTyanpHICTh POOOTH 3YMOBJEHAa THM, IO MPOOJEMH aJEeKBaTHOCTI MepeKiany 1
KpUTEpili OIIHKKA SKOCTI TMEpeKyaay IOCTIHHO BHUKIWKAIOTh I1HTEpPEC B TeOpii 1 MpakTHIl
nepekiany. HeoOXxigHicTh B iHTepnpeTanii i KOMEHTYBaHHI My3eHHUX AEIKUX TEKCTIB T03BOJIHUTh
PELICTTUEHTY 1ACHTU(IKYBAaTH KOHTEKCT, 1 THM CaMUM MpHUBEJC B KIHIIEBOMY IMiJCYMKY JO
YCIIITHOT KOMYHIKAIIii.

SICHICTB, JOCTYMHICTh PO3YMIHHSI TEKCTY, 1H(OpMAaIlii, sIka MICTUTBCS Y BHCIIOBIIOBaHHI,
OJlHa 13 3aBAaHb, SIKI CTOSATH Iepeja MPEANepeBOAYECKUM pelaryBaHHAM. PimeHHS momiOHux
3aBJlaHb CIIPUSIE BCTAHOBICHHIO €(DEKTUBHOTO MIXKKYJIbTYPHOTO JIiaJIoTy.

AHHOTaALUS

EJI. ®enopoBa. PenaktupoBaHme My3eilHOr0 TeKCTa KAaK OJAUH W3 BH/IOB
npeanepeBo4eCcKoii 1eATeJTbHOCTH.

PenaktupoBanne Tekcra  SABISIETCS  MHOTOCTyNEHYaThiM — mporeccoM.  Hepeako
MIPEACTABJICHUE O 3aJa4aX PEIaKTUPOBAHMS CBOJIUTCS TOJILKO KaK O IPAaBKE TEKCTa, OCTABIISISA
0e3 BHMMaHUSI WJCIO, IICJICBYIO ayJWTOPHIO, JJii KOTOPOWM HAINMCaH TEKCT, a 3a4acTyl M
coJiepKaHue.

AKTyanpHOCTh PabOThl OOYyCIIOBJIEHA TEM, YTO MPOOJIEMbl aJEKBATHOCTU IEPEBOJA U
KPUTEPUHU OIICHKH Ka4yeCTBa IEPEBOJA IMOCTOSHHO BBI3BIBAIOT MHTEPEC B TCOPUH U IPAKTHUKE
nepeBoga. HeoOXOauMOCTh B HHTEpPHpETAllMM M KOMMEHTHPOBAHUU MY3EHHBIX HEKOTOPBIX
TEKCTOB MO3BOJIUT PELENUEHTY UICHTU(PUIMPOBATH KOHTEKCT, M TE€M CaMbIM IPUBEIECT B
KOHEYHOM UTOTe K YCTIEIIHOW KOMMYHHUKAIUH.

SlcHOCTB, NOCTYHMHOCTh MMOHHMAaHMS TeKcTa, HHGOpMAIUU, KOTOpas COJIEPKUTCS B
BBICKA3bIBAaHUHU, OJHA M3 3aJa4 CTOAIIUX TMepel MPEANePeBOIUYECKUM PEAAKTUPOBAHUEM.
Pemennie momgoOHBIX 3a7ad CIOCOOCTBYET YCTAHOBICHHIO MEXKYIbTYpHOTO 3(PQPEKTUBHOTO
JHaora.

KuroueBble  c¢ji0Ba:  pelakTHpOBaHME, IMpelllepeBOAYECKas IpaBKa, JUCKYPC,
KOMMYHUKATUBHBIN MPOIECC, PEAAKTOPCKUIN aHAJIN3, KOMIIO3HUIUS TEKCTa, PEUUIIUEHT, ajpecar,
TEKCT, SKCTPATTMHTBUCTUYECKUE (DAKTOPHI, IMHTBUCTHYECKHE (PAKTOPBI.

Summary

Elena L. Fyodorova. Museum text editing: towards understanding pre-translation
analysis

Text editing is a multifold process. Latin word redactus means “something that has been
put in order”. Sometimes editing is regarded as a correction of a text, while it comprises such
aspects as target reader, the idea and the content of the text.

According to M.P. Brandes, “pre-translation analysis helps one to better understand the
text. It makes the communicational, or, semantical organization of a text, more definite and clear,
thus helping to understand that the main difficulty of translation is an overwhelming
transmission of meaning”.

The research aims at revealing the methods of systematic pre-translation analysis and
editing of museum discourse texts. The research deals with the analysis of museum news texts.

The issues relating to the concepts of translation adequacy and translation equivalence
prove to be always relevant, as well as thecriteriaaccordingtowhichthequalityofthetranslated
textcanbedefinitelyevaluated. Interpretationandcommentingofmuseumtextareaimedat explicating
the cultural context for the recipient, thus making the communication successful.

In the essence of text editing lies creative work combined with a certain system. The
latter deals with a range of interrelated methods of text editing, which implies different strategies
of text correction, including commenting.

Pre-translation editing is a complex process that is not limited to structural analysis of a
resource and a target text. It also includes a traditional scheme: editor’s analysis, text correction,
composition correction, checking the facts described in the text and a stylistic correction.
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Museum discourse texts should be treated with special attention for their editing is always
connected with reduction and compression of a source text. The language and the style of such
texts are intended for mainstream audience. Such texts are full of expressive and emotional lexis
and sometimes lack logic of composition. These facts make such texts difficult for translation.
While editing such texts, one should be careful to preserve the author’s message and genre-
related features of the text, and to keep in mind the communicative aspect of editing: the
interaction between the author, the editor and the reader. This interaction may be crucial for
translation strategy of this text, especially in certain types of discourse.

Museum texts editing and its subsequent sub-titling may contain the following important
stages of analysis:

o substitution of a vague combination of words;

o correction of the mistakes related to the misuse of the parts of the sentence;
o correction of wrong subject-verb agreement;

o correction of complex and hard-to-understand syntactic structures;

o elimination of redundancy of words, clichés, tautology etc.

A number of texts are written by authors for readers with similar cultural background. In
this case, the author and the reader share similar knowledge about socio-historical and culture-
related issues. One of the ways to make such texts more explicit for people with different cultural
background is to make a preamble that would specify some facts and would help the reader
understand the context. Such pretexts are aimed at giving some additional information about
culture and history related issues. In this respect, one should take into consideration formal and
content characteristics of the text.

Thus, pre-translation editing is aimed at making the text clear and transparent for the
recipient and makes a multicultural dialogue effective and cooperative.

Key words:editing, pre-translation analyses, discourse, communicative process, editor’s
analysis, text composition, text recipient, addressee, extra-linguistic factors, linguistic factors
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CPEJACTBA CO3JJAHUA 3AKPBITOI'O ITPOCTPAHCTBA
B MIOBECTHU A.Il. YEXOBA «ITAJIATA Ne 6»

«[IpocTpaHCcTBO» SBISIETCS OJHOBPEMEHHO (UIOCOPCKUM W  JTHUHTBUCTUYECKUM
MOHSATHEM W C Pa3HBIX TOUEK 3PEHHUS IIMPOKO HCCienyercs Kak B (Quiocoduu, Tak U B
JUHTBUCTUKE. OTO SBJISETCS MOKa3aTelleM MHOTOIPAaHHOCTH JIaHHOM KaTeropuu s
JUHTBUCTHYECKOTO aHanmm3a. Creayer OTMETUTh, YTO «IIPOCTPAHCTBO» KaK KaTEropus
dunocodckas, oOTpakaeT CBOWCTBA MaTepHANbHBIX SIBICHUH U  BBIpAKaeT CHoco0
CYIIIECTBOBAaHUSI MAaTE€pPUU OTHOCUTEIBHO JPYyroil maTepwu. B JMHTBUCTHKE «IOKYM — 3TO
MPOCTPAHCTBO MJIM TIPEIMET, OTHOCUTEIBHO KOTOPOIrO OIPEIEISIETCS MECTOHAXOXK/ECHUE
mpeaMeTa (IEWCTBHS, TPU3HAKA) ©  XapaKTep WX B3aUMOOTHOIICHUN (CTaTHYECKHUH,
nuHaMudeckuii)» [1, c. 6].

Henbp nanHoOW cTaTbH — ONpEAENTUTH, B YEM 3aKIIOYAETCS CBOEOOpa3ve MOCTPOCHHUS
YexOoBbIM MPOCTPAHCTBEHHON KapTUHBI B KOHKPETHOM TEKCTE, MPOAHAIU3UPOBATH SI3bIKOBHIC
CPEICTBA, aKTYAIU3UPYIOLINE 3HAYEHUE «MeCTa ACHCTBUS» U ONpeAeAonue 0COOEHHOCTH €ro
peanu3aluu B TEKCTE.

Marepuanom omnuvcaHus B JaHHOW myOnukamuu ctan TekcT moecTu A.Il. Yexosa
«[Tamara Ne 6» (1892) [5].
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