Museum discourse texts should be treated with special attention for their editing is always
connected with reduction and compression of a source text. The language and the style of such
texts are intended for mainstream audience. Such texts are full of expressive and emotional lexis
and sometimes lack logic of composition. These facts make such texts difficult for translation.
While editing such texts, one should be careful to preserve the author’s message and genre-
related features of the text, and to keep in mind the communicative aspect of editing: the
interaction between the author, the editor and the reader. This interaction may be crucial for
translation strategy of this text, especially in certain types of discourse.

Museum texts editing and its subsequent sub-titling may contain the following important
stages of analysis:

o substitution of a vague combination of words;

o correction of the mistakes related to the misuse of the parts of the sentence;
o correction of wrong subject-verb agreement;

o correction of complex and hard-to-understand syntactic structures;

o elimination of redundancy of words, clichés, tautology etc.

A number of texts are written by authors for readers with similar cultural background. In
this case, the author and the reader share similar knowledge about socio-historical and culture-
related issues. One of the ways to make such texts more explicit for people with different cultural
background is to make a preamble that would specify some facts and would help the reader
understand the context. Such pretexts are aimed at giving some additional information about
culture and history related issues. In this respect, one should take into consideration formal and
content characteristics of the text.

Thus, pre-translation editing is aimed at making the text clear and transparent for the
recipient and makes a multicultural dialogue effective and cooperative.

Key words:editing, pre-translation analyses, discourse, communicative process, editor’s
analysis, text composition, text recipient, addressee, extra-linguistic factors, linguistic factors
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CPEJACTBA CO3JJAHUA 3AKPBITOI'O ITPOCTPAHCTBA
B MIOBECTHU A.Il. YEXOBA «ITAJIATA Ne 6»

«[IpocTpaHCcTBO» SBISIETCS OJHOBPEMEHHO (UIOCOPCKUM W  JTHUHTBUCTUYECKUM
MOHSATHEM W C Pa3HBIX TOUEK 3PEHHUS IIMPOKO HCCienyercs Kak B (Quiocoduu, Tak U B
JUHTBUCTUKE. OTO SBJISETCS MOKa3aTelleM MHOTOIPAaHHOCTH JIaHHOM KaTeropuu s
JUHTBUCTHYECKOTO aHanmm3a. Creayer OTMETUTh, YTO «IIPOCTPAHCTBO» KaK KaTEropus
dunocodckas, oOTpakaeT CBOWCTBA MaTepHANbHBIX SIBICHUH U  BBIpAKaeT CHoco0
CYIIIECTBOBAaHUSI MAaTE€pPUU OTHOCUTEIBHO JPYyroil maTepwu. B JMHTBUCTHKE «IOKYM — 3TO
MPOCTPAHCTBO MJIM TIPEIMET, OTHOCUTEIBHO KOTOPOIrO OIPEIEISIETCS MECTOHAXOXK/ECHUE
mpeaMeTa (IEWCTBHS, TPU3HAKA) ©  XapaKTep WX B3aUMOOTHOIICHUN (CTaTHYECKHUH,
nuHaMudeckuii)» [1, c. 6].

Henbp nanHoOW cTaTbH — ONpEAENTUTH, B YEM 3aKIIOYAETCS CBOEOOpa3ve MOCTPOCHHUS
YexOoBbIM MPOCTPAHCTBEHHON KapTUHBI B KOHKPETHOM TEKCTE, MPOAHAIU3UPOBATH SI3bIKOBHIC
CPEICTBA, aKTYAIU3UPYIOLINE 3HAYEHUE «MeCTa ACHCTBUS» U ONpeAeAonue 0COOEHHOCTH €ro
peanu3aluu B TEKCTE.

Marepuanom omnuvcaHus B JaHHOW myOnukamuu ctan TekcT moecTu A.Il. Yexosa
«[Tamara Ne 6» (1892) [5].
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Muorocroponnee uszydenue tBopuectBa A.Il. UexoBa u B JUTEpaTypOBEACHUH, U B
JUHTBUCTUKE TMPEJICTaBICHO MHOTOYHUCIEHHBIMH  HccienoBaHusMu. [IpocTpaHcTBeHHas
XapaKTepUCTUKA Tpou3BeIeHUN aBTopa gaHa B paborax M.O. [opsuesoit, E.C. UrymHOBOI,
FO.M. Jlormana, M.M. baxtuna, U.H. Cyxux, b./. 3unrepmana u ap. AKTyaJbHOCTb JaHHOM
CTaTbU COCTOUT B €€ MPUYACTHOCTH K JIMHIBOKYJIBTYPOJIOTMUYECKOMY aCIEKTy HW3YYCHUS
WHJIUBUIYAIbHOU s3bIKOBOM KapTHHBI Mupa A.Il. Uexona.

Wnest enuHcTBa TepOsi, OKPYKAIOUIETO €ro MPOCTPAHCTBA C MPEAMETHBIM HAMOJIHEHHEM
ananusupyercst B Mmonorpaduun A.Il. UynakoBa. PaccMarpuBas mpeIMEeTHBIA MUpP B UYE€XOBCKHUX
MIPOMU3BEJCHHUSIX, ABTOP MUIIET O HEPA3PBIBHOCTH €TI0 € repoem: «Y HYexoBa HET TaKOil CUTYyallHH,
paau KOTOpod ObuT OBl 3a0BIT OKpPY)KAIOUIUMK YelIoBEeKa MpeaMeTHhI Mup» [6, c. 163]. DTot
BBIBOJI MMEET HEMOCPEICTBEHHOE OTHOIICHHWE K MpoOJieMe MPOCTPAHCTBA, IMOCKOJIBKY Camo
MIPOCTPAHCTBO B MMPOU3BEACHUH MPEACTACT BCErla B BEIIHOM HamoJHeHUH. UeXOBCKUM repoil He
MOKET OBITh «BBIKIIOYEH» U3 OKPYXKAIOMIETO €ro MPEeJIMETHOTO MHpa — M TakkKe BCerua
OTIPEINIEH0 €r0 MECTO B MPOCTPAHCTBE. DTO YTBEP)KICHHE, HA HAIll B3IJISAJ, CIPABEAJIMBO U
OTHOCUTENIbHO moBecTH «[lamara Ne 6».

Uccnenosarenu tBopueckoro Hacneaust A.Il. UexoBa BBLAETSIOT B €r0 TEKCTAaxX JiBa THIA
MPOCTPAHCTBA: OTKPBITOE U 3aMKHYyTOE€, orpanuueHHoe. Tak, M.O. T'opsueBa 3akpsiTOe
MPOCTPAHCTBO XapaKTEPU3YeT TaKHUM OOPa30M: «CIOXKHBIE IMCUXOJOTUYECKHE COCTOSHHUS 4acToO
3apsKEHBl TPOCTPAHCTBEHHBIMHU OIYIICHUSIMU: OHH YYBCTBYIOT, YTO HE MOTYT HAXOIUTHCS B
npeenax Kakoro-To MpoCTPaHCTBa, KOTOPOE B ATOM CiIydae BOCIPHUHUMAETCS UMU KaK Majoe,
TECHOE, JaBsIiee, 3aMKHyToe» [2, ¢. 83].

B cootBercTBUM C 3TOM KiaccuduKanueil Mbl MOXKEM YTBEpXKIaTh, 4YTO B TOBECTH
«[TanmaTta Ne 6» aBTOpOM CO37JaHO 3aKPHITOE IPOCTPAHCTBO.

Tak, B camom Hawane mnoBectu «llamata Ne 6» g co3maHus OINpeNEIeHHOTO
TICUXOJIOTHYECKOTO BOCIpUsATHS Tekcta AHTOH I[laBmoBuu, omuchkiBas OOJBHUYHBIA IBOP
(XyI10’)KeCTBEHHOE TMPOCTPAHCTBO), MOBECTBOBAHHE BEAECT B 3aMKHYTOM IPOCTPAaHCTBE, 00pa3
KOTOpPOTO TOSBISIETCSl YK€ B TEPBBIX CTPOKAaX TIOBECTU: «B OonbHuumom o0ope cmoum
HeOONbWOU (hiuceNb, OKPYIHCEHHBIL YEbIM J1eCOM PEeneliHUKad, Kpanuevl U OUKol KoHonauy |35, c.
209]. Ilpuyactue okpyorcennsiii 00pa30BaHO OT TIIAroja OKPYHCUMb, KOTOPBIA B CIIOBape ONMUCAH
tak: KOKPYXUTD, -xy, -Kullib; -KEHHBIN (-€H, -€Ha); COB. 1. KOro-ut0. PacmnonokuTbcs, cTaTh
BOKPYT KOT0-Y€ro-H. WU OOBECTH YeM-H. BOKpyr Koro-4ero-H., 3akiIfOYUB B 3aMKHYTBIH KPYT.
O. pacckazunka. O. BpakeCKyro apMuio (B34Th B okpyxenue). O. yaactok 3adbopom» [4, c. 596].
B 3TOM nipeioxkeHun geKkceMa peann3yeT 3HaueHUe, COAEpIKallee yKa3aHUue TPaHull, B KOTOPBIX
HaxoaUTCA (QuUresab OOJBHUIIBI, U AKTyAIU3UPYET CEMY <«3aMKHYTOCTH, 3aKPBITOCTH». TaKkum
o0Opa3om, mpeamnonaraercs, 4ro mpeamer (Quurenp) ecTh B Mpelenax JTOKyMa, 4YTO JaeT
BO3MOXXHOCTh BBIIBUTb HaM CEMY CONPOCTPAHCTBEHHOCTHU: OKPYHCEHHbIU YENbIM J1eCOM.
HmenHas rpynmna Heboabuiol ¢hnucenb HECET yKa3aHHE Ha COMOJIOKEHHUE MpelMeTa W JOKyMa
OO0ILHUYUHBLLU 0BOP.

CBsi3b MEXy JJOKYMOM M MPEIMETOM OCYIIECTBISETCS C MOMOUIBIO V3KOU MPONUHKU,
Beayuieil k Quurento: «Ecau vl me boumecv odxceubcsi 0 Kpanugy, mo notoemme no y3Kou
mponumke, eedyuell Kk ¢haueenio, u nocmompum, umo oenaemcs suympuy [5, c. 209].

[lepememnasice U3 GOJBPHUYHOIO JIBOpAa BHYTPb OOJBHUIIBI (Hapeuue gHympu), YATATENb
BMECTE C TepOeM OKa3bIBA€TCS B HOBOM JIOKYME — B IMOMEIICHUU OOJBHUIIBI, @ UMEHHO B OJJHOU
U3 KOMHAT: «/lanee 6vl 6xooume 6 OONbULYIO, NPOCMOPHYIO KOMHAMY, 3AHUMAIOWYIO BeCh
Gnucenvy. Crenyrolee onucaHne BHYTPEHHETO MOMEIICHUs MalaThl MOATOTaBIMBAET TePOs U
yuTaTeNass K M3MEHEHHUIO BOCHPUSTHS JIOKyMa U CYKEHHUIO IpocTpaHcTBa: «Cmemnsl 30ech
8bIMA3AHLL 2PA3HO-20/1Y00U KPACKOLU, NOMONOK 3aKkonyeH... OKkHa u3Hympu 006e300pasiceHul
pewemxamu. Ilon cep u 3ano3ucm. Bousem Kucnow kanycmotl, oumuibHOI0 2apblo, KIONamu u
AMMUAKOM...KaK 6yomo 6vl 6xooume 6 36epuneyy [5, c. 209].

B sTOM OTpBIBKE MBI HabOJI0/1a€M MOCTENEHHOE CYKEHHE MPOCTPAHCTBA: OT TEPPUTOPHUHU
OONBPHUYHOTO JIBOpa C (iurenemM 10 00abulol, NPOCMOPHOU KOMHAmMbl, KOTOpas MO Mepe
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O3HAKOMJICHHUS C HEW TpaHCPOpPMUPYETCS B aOCOMIOTHO OTPAHHYEHHOE IPOCTPAHCTBO —
38epuney.

[Ipu 5TOM OAMH TpEeIMET BBICTYINAET B KaYeCTBE OpUEHTUpa (JIOKyMa) — 3TO KOMHaAmd,
JIOKAJIN3aToP, BHIPAKEH UMEHEM CYUIECTBUTEIBHBIM C ONPEICICHUSIMU 0O01bUas, NPOCIMOPHAS,
KOTOpPbIE HOCST OIHUCATEIbHBIM XapakTep M COACPKAT CEMbl, AKTYaJU3UPYIOUIUE 3HAYCHUE
"00bEMHOT0 TIpOCTpaHCcTBA: «BOJIBLLIOMN, -as, -de; Gosplue, Gonpiuwii. 1. SHAYUTEIBHBIH O
pa3Mepam, 1o BeauuuHe, cuie. b. nom. bonbmas pagocts. bonbmas 3emis (marepuk). bonbas
6ykBa (mpomucHas)» [4, c. 72]; «[IPOCTOPHBIN, -as, -oe; -peH, -pHa. IloMecTUTEIbHBII, HE
tecHbli. [IpocTopHoe momenienue...» [4, ¢. 209].

OrpaHu4eHHOE MPOCTPAHCTBO PEATM30BaHO B 3TOM TEKCTOBOM (PparMeHTE JIeKCceMaMu
KOMHama WM 36epurel, KOTOpble BhICTyNaoT B poiu JiokyMa. CpaBuure: «3BEPUHELL, -nua, M.
(ycrap.). Mecrto, re B KIETKax cojep»ar 3Bepeit mus mokasa» [4 c¢. 302]. 3uauenue stoi
JIEKCEMbl B JIAHHOM KOHTEKCTE MOXHO HHTEPIPETUPOBATh KaK KOHTEKCTYaJIbHBIM aHTOHUM K
CIIOBOCOYETAHUIO Oonvuias komuama. llocne OONBIIONH, MPOCTOPHON KOMHAThl Trepoi
okasbpiBaTcs "B KieTKe". DTOT K€ KOHTpacT MOJJAEpPKUBAET W TJarosl JABMXKEHUS exooume,
KOTOPBI Ha3bIBAET MEPEMEIICHUE B KOHEUHBIN MyHKT ABUKCHHUS.

Hapeune 30ece o00603Hauaer creneHb OJM30CTH TMpPEAMETa, a HAPEUUue UHYMpU
BBITIOJHSET POJIb JIEKCHUECKOTO KOHKPETH3aTOPa.

Co3maercst omrynieHne 0e3bICXOTHOCTH, OezHamexHocTH. Camblil pe3kuii o0pa3 3TOro
psifa — «3BEpUHEI» — aCCOLIMATUBHO CBSI3aH C 0€31yXOBHBIM, KHUBOTHBIM CYIIECTBOBAHHUEM, OH
BBI3BIBAET OTBPAILICHHE.

[IpocTpaHCTBO KOMHATBHI TaKXke 3allOJIHEHO HE3JOPOBBIMU JIIOJBMU U MHOMXKECTBOM
MPEAMETOB, KOTOPbIE MEIIAIOT JBIKEHUIO, B3IJISI YUTATENS CIIOBHO CIOTHIKACTCS O HUX:
«Omeopus nepsyro 08epb, Mvl 6X00UM 8 ceHU. 30ecb y CmeH U OKOJIO NeYKU HABANIeHbl yelble
eopul bonvHuuHO20 Xnama. Mampayel, cmapvie uzoopannvie Xaiamel, NAHMALOHGL, pPYOAXU C
CUHUMU NOJIOCKAMU, HUKYOA He 200HAsl, UCMACKAHHAS 00Y8b - 8Cs1 IMA PBAHb C8ANEHA 8 KV,
nepemama, cnymanacs, cHuem u uzoaem YOYuLIuswli, 3anax», «B xomumame cmoam kposamu,
npueuHyeHuvle K nony. Ha nux cuosm u nexcam n00u 6 cunux OONbHUYHBIX Xaaamax u no-
cmapunHomy 6 Koanakax. Omo — cymacuieowue...»[S, c.209]. HenyHOCTh COOpaHHBIX B
OJIHOM JIOKYM€ TIPEAMETOB MOTYEPKHYTA UCIIOIB3YEMBIMU aBTOPOM TPUIIATATEIILHBIMU Crmapbie
U300panHbvle, HUKYOd He 200HAs, UCMACKAHHASA, nepemamad, a TakKe CYIECTBUTEIBHBIMU 20pbl,
xnam, peanv: «['OPA, -bI, BUH. TOPY, MH. TOPBI, TOp, -aM, k. 2. TiepeH.,uero. Harpomoxaenue,
Ky4a, MHOXKeCTBO (pasr.). ['opsl kuur. [lepenenars nenyrworopy aen. Bemu cBaigeHbl TOPOH...»
[4, c.181]; «XJIAM, -a, M., cobup. (pasr.). Heromnsle crTapsie BemM, BCE
Oecrone3Hoe,HeHyKHOe. BriOpocuts Bech x.» [4, c. 1155]; «PBAHD, -u, k. 1. PBaHoe mnatbe,
00yBb (pasr.)...» [4, c. 900].

I'maronel Hasanenvl, ceanena, cnymanacs, ehuem u uzoaem 3arax XapakTepU3YIOT Mepy
HEOOXOIMMOCTH ITUX TPEIMETOB.

3aMKHYTOCTh MPOCTPAHCTBA CO3/J]aHa U C IOMOILBIO OMUCAHUS 3aMaxXa: «...8Cs1 IMA PEAHb
ceanena 8 Kydu, nepemsama, CRymandacs, 2Huem u uzoaem yOyuiueslil, 3anaxy», « Bonsem xucnoro
Kanycmotl, (QumuibHOI 2apvio, KIOnamu u ammuaxom...»[5, c. 209].

AHanmu3upysi TEKCT TIOBECTH, MbI oOpaijaeM BHHMaHME€ Ha TOT (akT, dTO
MPOCTPAHCTBEHHBIE OTHOIICHUS BBIPAXKAIOTCS HE TONBKO (opMaMu MMEHH, HO U TJIarojiaMu
X00umsb, 6X00UMb, bIXOOUMb, NPOCYIUBAMBCSL.

«...6x00ume B GOIBIIYIO, MPOCTOPHYIO KOMHATY...» [5, c.209]: «BOWTH, Boiiny,
BOMJIEIIb; BOIIEI, -11IJIa; BOLIEAINN; BOUIS; COB., BO 4TO. |.BCTynuTh, NpOHUKHYTE BHYTPS. B. B
noM. B. B uctopuro (miepeH.: COXpaHUThCS B TaMSTH TOTOMKOB)» [4, ¢. 121];

«...npoeynusaemcsa mno mnanare...» [5, c¢. 210]: «IIPOI'YJIATBCA, -sarock, -sembcs;
[MoxoauTs, rynss. [1. mo mapky. 1 HECOB. IPOTYIUBATHCS, -al0Ch, -aelIbes» [4, ¢. 814];

«...8b1x00ums n3 paurens...» [5 , c. 210]: «BBIfITH, BBIW]ly, BBIMJICIIb; BBIIIEI, -1IUIa;
BBIW/IM; BBIIICAIINN; BeIAS; coB. 1.V, yIanuBIIUCh, OCTaBUTh MPEEbl Yero-H., MOKUHYTh
YTO-H.; OKa3aThCs BHIMYIIEHHBIM, BRIOPOIIIEHHBIM, BBITEYD...» [4, c. 161];
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«...OH X00um TO YIHULAM...», «...XOOUT u3 yena 6 yzon...» [5, c.210]: «XOIAUTD, xoxy,
xoauiib; HecoB. 1. To ke, uro maru (B 1. 2, 3, 10, 15 u, npu 3Ha4. OBITUMHOCTH, Takxke B 14
3Ha4Y.), HO 0003HAYaeT IBUKEHUE, COBEPIIAIOIIEECS HE B OHO BpeMs, HE 32 OJJUH MPUEM HUJIH HE
B OJJTHOM HarpasJieHHuH...» [4, c. 1159].

Bo Bcex naHHBIX mpuUMepax aBTOp IMOJYEPKUBACT IMEPEABUKEHUS Tepos B Ipenenax
OIHOTO JIOKyMa. VIMEHHO 3TUM Mbl OOBSCHSEM OrPaHMYEHHOE YHCIO HCIOJIb30BAaHHBIX
A.I1. YexOBBIM I1arojoB ABUKCHUSI.

[IpocTpaHCTBEHHBIE MPEAJIOTH TAKXKE BBIMOIHSIIOT BCIIOMOTaTENIbHYI0 (YHKIUIO HpU
BBIPAKEHUH MPOCTPAHCTBEHHBIX OTHOILICHUMN:

«...XOImUT u3 yeaa 6 yeonr...» [5, c. 211]. CpaBuure: «U3 xoco-ueco, npeonoe ¢ poo. n.
1. OGo3HauaeT HampaBiIeHUE NEHCTBUS OTKYAa-HUOYAb, HCTOYHHUK, MECTO, OTKYAAa UCXOJHUT YTO-
HUOYb...» [4, c. 316] u «B, mpemyor. 1. ¢ BuH. u ipemyt. m. 1. YnoTp. npu 0603HaYeHUH MECTa,
HampaBJICHUS Ky/JIa-H. WK HAXOXICHUS rie-H. ...» [4, c. 85];

«...0YCHb MOJBUXHON CTApHK... MPOTYIUBACTCS MO MalaTe om OKHA K OKH)Y WU CUAUT
Ha CBOEW MOCTENH, MOHKAB MO-TYypelKH HOTHU...» [5, ¢. 210]. CpaBuum: «OT, npemior ¢ pon. 1.
1. Yka3bIlBaeT Ha UCXOJHYIO TOUKY uero-H. ...» [4, c. 85] u «K, npemior ¢ aar n. O6o3Ha4aeT
HaIpaBJiECHUE B CTOPOHY KOIrO-4ero-H., BKIIOUYEHHWE BO UTO-H., Jo0aBieHue (B
MPOCTPAHCTBEHHOM, BPEMEHHOM OTHOILIEHHUSAX) KaKk B NPSIMOM, TaKk U B IEPEHOCHOM
3HaYeHHH...» [4, c. 343].

[Ipennoru om, k, u3, 6 WCIONB3YIOTCS Ui BBIPAKCHHS 3HAYCHUS HAIPaBICHUS
MEPEABUKEHUN «OTTY1a» — «CI0J1a» B OMMCHIBAEMOM JIOKYME.

B nopasrnsronieM 00JIbIIMHCTBE CIyYaeB MOYTH KaKas MMEHHasl TpyIa HeCeT yKa3aHue
Ha COII0JIOKEHUE ITPeIMETa U JIOKyMa.

[IpocTpancTBO, BBOAMMOE B NMPOU3BEACHHUE, BUPTYyalbHOE, CO3JAaHHOE B BOOOpakeHUU
reposi, 4acTto MPOTHUBONOCTABICHO MPSIMOMY MECTOHAaXOXIEHHUIO Teposi, KOTOpPOE €ro He
YIOBIIETBOPSIET.

B «llanmare Ne6» I'pOMOB TOBOPUT O CBOEH XKaXKAE KU3HM: «Yorcacno xouy odscumo,
yorcacrno! ..» [5, c. 238]. «..kadcemcs mmue, umo s 2yasAl0 NO KAKUM-mMo Jecam, no oepezy
mopsi...» [5, c. 233-234]. B co3HaHMM Teposi BO3HHKAeT 00pa3 CBOOOAHOTO IMPOCTPAHCTBA,
BBIXO/ISILIETO 32 MPeiesbl €ro OObIICHHON XKU3HU: Jec, bepez MOpAL.

Mpeicns 0 HacuiIMM Bce OONbIlIe OBIA/JEBA€T CO3HAHHEM BIIEYATIUTENBHOTO repos. A
JKU3HB Ha KaXOM Iary JaeT €My HOBYIO MMHIIY AJIsl Xy/IIITUX OMAaCeHUM.

Opnako y UexoBa ecTb U sipKue 00pa3bl OTKPHITOrO MPOCTPAHCTBA, CBOOOIHOTO, HUYEM
He orpannyeHHoro. B «3amerkax o pycckom» J[.C. JluxaueB oTMeuaer, 4yTo «Hu37aBHa pyccKas
KyJIbTypa CUHMTaja BOJIO M MPOCTOP BEIMYANUIINM SCTETHUECKUM U JTUYECKUM OJarom Jjist
yenoBeka» [3, c¢.10], «a mMOHATHE TOCKH, HAMPOTHUB, COCAWHEHO C TIOHSITHEM TECHOTHI,
JTUIIEHUEM YelioBeKa MpOCTpaHCTBa»|3, c. 12]. 3aMKHYTOE MPOCTPAHCTBO,
MIPOTUBONOCTABICHHOE OOJIBIIOMY OTKPBITOMY MHUPY, CKJaabIBaeTcsi y YexoBa Ha OCHOBE 3THUX
TPaJULIMOHHBIX MPEACTABICHUH.

UyBCTBO OJIMHOYECTBA, HEMOHATOCTH, TOCKM TJABHOTO Tepos TMOJJAepKUBAETCA
xapaktepoMm co3gaHHoro A.Il. YUexoBbIM 3akpbITOro Jjokyma. Ilpum omucanuu JaHHOro THMa
JIOKyMa aBTOp MPEUMYIIECTBEHHO MCIOJIb3yeT HOMHHATHBHBIE JIEKCEMBI, COJIEP)KALIUE CEMBI,
SKCIUTMLUpYIONIMe 3HaueHue "3amkHyroctu". [logaepkuBaroniue si3pIKOBbIe CpeACTBa (IJ1arobl
JBIDKEHUSI, TIPEIJIOTH C MPOCTPAHCTBEHHOM CEMAaHTHUKOMN) 3aKPETUISIIOT B BOCTIPUSTHH YUTATEIIS
OLIYIICHWE 3aMKHYTOCTH, Oe3bIcXOAHOCTH. CoO3laHHOE B IMOBECTH 3aKPHITOE MPOCTPAHCTBO
MOMOTAeT TOHSTh HE TOJBKO MPUYMHBI JEHCTBUM TEPOEB, HO M WX IAYIIEBHOE COCTOSHUE.
[TpocTpaHCTBO SABISETCS OAHUM U3 MPUEMOB CO3/IaHUS PEATHUCTUUECKUX 00pa30B MEPCOHAKEH C
UX MEePEKUBAHUSIMH, CITIOCOOOM TepelaTh BHYTPEHHUI MHUP I'epoeB, MPOLECChl, MPOUCXOASIINE B
CO3HAHMUM IrepoEB, YEpE3 BHEIIHNUE JETAIIN.
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AH”oTarnis

M. larnypi. 3aco0u cTrBOpeHHsi 3akpuToro mnpocropy B mnosicti A.Il YexoBa
«ITamaTa Ne 6».

CTaTTiO IPUCBAYCHO OMHMCY MOBHHX 3aCO0IB BUPaXCHHS CEMaHTHKH JIOKATUBHOCTI B
pociiicbkiil niTeparypHiii MoBi. JlocnmimkeHHs 3ailicHeHO Ha Matepiani mosicti A.Il. Yexoa
«[Tamara Ne 6». ABTOp aHami3ye HOMIHaTHBHI 3acoOu sk 0a30Bi Al BHUpPAKEHHS KaTeropii
JokatuBHOCTI. JliecnoBa pyxy 1 IpUHMEHHUKH OIMHUCAHO SIK JOMOMIXKHI, HIATpUMYIOUl 3acobu. Y
pe3yabTaTi 3AIMCHEHOrO MOCITiKEHHST aBTOp MPUUILIA O BUCHOBKY IPO CTBOPEHHS y TEKCTI
3aKpUTOT0 MIPOCTOPY, IPEACTABICHOTO KOHKPETHUM JIOKYMOM. CTBOPEHHSI 3aKpUTOI0 IIPOCTOPY
JIOTIOMOTJI0 TUCbMEHHUKY PO3KPUTU BHYTPIIIHIHN CBIT repost. Takuii 3B’ 430K peaiizye TpaaiiHy
IHTepIpETAIliI0 3aKPUTOTO IPOCTOPY B POCIHCHKIM JIHIBOKYIBTYPI.

Kuro4oBi ciioBa: kareropis J0KaTUBHOCTI, 3aKpUTHH pocTip, TokyM, A.I1. Uexos.

AHHOTaIUA

M. llarnypu. CpeacrtBa co3AaHus 3aKPbITOr0 TMNPOCTPAHCTBA B IMOBECTH
A.Il.YexoBa «IlamaTa Ne 6».

CraTps NOCBsIIIIEHA ONUCAHUIO A3BIKOBBIX CPEJICTB BBIPAKEHUSI CEMaHTUKU JJOKATUBHOCTH
B PYCCKOM JIMTEPATypHOM s3bIke. lccienoBaHue OCYIIECTBIEHO Ha MaTepuaie I0BECTH
A.Il. YexoBa «Ilamata Ne 6». ABTOp aHanM3MpyeT HOMHWHATHBHBIE CPEACTBA Kak 0a3oBbBIE IS
BBIPQKCHHUSI KaTerOpUM JIOKATUBHOCTH. B KadecTBe BCIOMOIaTENbHBIX, IOAAECPKUBAIOIINX
CPEICTB BCTaTb€ ONMCAHBI IJarojibl JBHKEHHsS M IPEUIOrH. B pe3yibrare NpOBEIEHHOTO
WCCIIEIOBAHMsI aBTOpP MPHUXOAUT K BBIBOJYy O CO3JaHUM B TEKCTE IOBECTU 3aMKHYTOTO
IIPOCTPAHCTBA, MPEACTABICHHOTO KOHKPETHBIM JOKyMOM. CO34aHHE 3aKpBITOTO MPOCTPAHCTBA
IIOMOTaeT MUCATEI0 PACKPBITh BHYTPEHHUM MU repos. Takas CBsA3b peau3yeT TpaJIullMOHHbIE
CBOMCTBA 3aMKHYTOT'O IIPOCTPAHCTBA B PYCCKOM SI3bIKOBOM KYJBTYpE.

KiroueBble cioBa: KaTeropusi JIOKaTUBHOCTH, 3aKphITOE€ IPOCTPAHCTBO, JIOKYM,
A.I1. Yexos.

Summary

M. Shahpoori. Tools for creating a closed space in the story of Anton Chekhov's
"Ward No. 6.

The article describes the semantics of language means locative in Russian literary
language. Research carried out on the material of the novel Anton Chekhov's "Ward No. 6". The
purpose of this article - to determine what is the peculiarity of building Chekhov spatial pattern
in a particular text, analyze the language means, actualizing the value of “scene™ and defining
features of its realization in the text. The material descriptions in this publication became the text
of the novel Anton Chekhov's "Ward No. 6" (1892). Multilateral study of creativity Anton
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Chekhov, and in literary criticism and linguistics represented by numerous studies. Spatial
characteristics of the works of the author is given in the works Horyachev, Igumnova, Lotman,
Bakhtin, Dry, Zingerman and others. The relevance of this article lies in its involvement in
(lingvokulturologicheskij) aspect of the study of individual linguistic world Anton Chekhov.

Researchers creative heritage Anton Chekhov is isolated in its texts two types of space:
open and closed, limited. In this case, the basis of such a classification is a psychological test.
Thus, Horyachev enclosed space characterized as the result of a complex psychological state of
the hero who feels within some space that is perceived as a small, close, oppressive, closed. The
author, based on the psychological interpretation of the enclosed space, the language is a basis
for its consideration. The terms "closed” and "closed"” spaces are used as synonymous.

The writer and the reader moves the character on the artistic space of the story, using
linguistic means containing in its locative value semantics.

The author analyzes the nominative language means of expression as a basic category for
locative. Moving from the hospital courtyard to his lodge, we find ourselves in the Locum,
which defines a closed space. Based on the value of the token lexical room, a menagerie, the
author interprets them before the relationship between contextual antonymous. The development
of such relations help adektivy.

As auxiliary supporting means described in the verbs and prepositions of movement. In
all examples, the writer emphasizes the hero's movement within a Locum. This is what the
author explains the limited number of used ANton Chekhov verbs of motion.

Semantics used prepositions of Chekhov, in, from, to the stresses described isolation
space.

The space, entered into a product, a virtual, created in the imagination of the hero, often
contrasted with the direct model of the hero that he is not satisfied. Therefore, in the story of the
hero dreams appear on the forest, the seashore. Locum, makes explicit the semantics of open
space, are presented as a writer unreal, existing only in the imagination of the hero.

The study author of the article comes to the conclusion that the creation story in the text
of the enclosed space, represented by specific lokum. Creating a closed space helps the author to
reveal the inner world of the hero. Such communication implements the traditional features of a
closed space in the Russian language culture.

Key words: category locative, closed space, lokum, Anton Chekhov.
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IJEOJIOT'EMA CYYACHOI'O NYBJIINUCTUYHOI'O TEKCTY
(HA MATEPIAJII YKPATHCBKHUX 3MI)

IMocTanoBka mpoO/jemMu. 3MiHH B CYCHUJIBCTBI 3YMOBIIOIOTH 3MiHM B IYOJIIUCTHIII,
OCKIUJIBKH, SIK BIJOMO, caMme IyOJIIMCTUKA «IIPOCYBA€» Ty UM 1HIIY 1J€OJIOTiI0O B CYCILUILCTBO,
Macu. Yac mepeTBOpeHb, KU MM 3apa3 TEpPeKUBAEMO, BUMAara€ OcCOOJIWBOI yBaru o
nyOJIIUCTUYHUX TEKCTIB, SIKI € MOTY>KHUM 1HCTPYMEHTOM BIUIMBY, MIEPEKOHAHHS CYCIIbCTBA,
dbopMyBaHHS Oro CBiIOMOCTI, 1A€OJOTIYHUX TNEePEeKOHaHb, MOIJIAJIB, CMakKiB, MPIOPUTETIB.
CyuacHi myOIiIMCTUYHI TEKCTH (HOPMYIOTh i7IeiiHI IEpeKOHaHHs CBOTO ajpecara He MpsMOo, He
4yepe3 BIAKPUTHUH 1C€OJOTIYHUN TPECIHr, a TMPUXOBAHO, Yepe3 CHUCTEMY CIeHiaIbHUX
JIHTBICTUYHUX MEXaHI3MIB BIUIMBY Ha 4YHTaya. 3a TaKUX YMOB OCTAaHHIH «KOBTa€»
3aMpoONOHOBaHy Mac-MEIiiHYy MPOAYKIIIO, SKa, BIUTUBAIOYM HA MiACBIIOMICTh, OE3IMEPEIIKOIHO
(dopmye HOro CBITOMICTb, 11€0J0TTYHO OPOPMITIOE MO3UIII0 Ta NOMIAIN. TaKuM YHHOM aBTOP
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