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HUIAX BII AHTUT'YMAHI3MY 10 TIOCTT'YMAHIZMY
B POMAHI EHTOHI BEPI)KECA “MEXAHIYHUI
AIIEJIBCHUH”

Hamania JIOBAPEIb
IactutyT dinonorii KuiBchkoro HaIioHaaIpHOTO YHIBEPCUTETY
imeni Tapaca IlleBuenxka

CrarTs IpUCBsYeHa MOCTIyMaHICTHYHOMY aHai3y ocoouctocti B poMaHi EHTOHI
Bepmkeca “MexaHiqHui aneabCcHH”. 3ayBaXKy€ThCsl iCHYBaHHS ABOX TEKCTOBHUX BEpCiii
pOMaHy Ta aKLEHTY€EThCs BaXKJIMBICTh HOro MOBHOT Bepcil UIst pO3yMiHHS T'YMaHiCTUYHHX
3acan TBOpy. IIpoTaroHicT pomMaHy po3IIsSAa€ThCs B IapameTpax BUSBY arpecii
JIOKaJIbHOTO 10 yHiBepcanbHOro. OkpeMa yBara NpHUIUIIETHCS POJIi MYy3HKH, SKa
npo6ieMaTH3ye YUTALBKY PELeililo TBOPY B3araji Ta pojii ToJIOBHOTO Tepost 30KpeMa.

KurouoBi ciioBa: nocrrymaHisM, pomMaH, aHTHIEpOM, YnTalbKa peLemnLis,
JKOPCTOKICTb, My3HKa.

Crarbs TNOCBALICHA TOCTTYMAHUCTUYECKOMY aHaJIM3y JIMYHOCTH B pOMaHE DHTOHH
Bepmxecca “3aBonHoil anenbcun”. OTMeuaeTcs Hajluuue JIBYX TEKCTOBBIX BEpCHUil
poMaHa U AKLUECHTUPYETCA BaXHOCTb €I0 MOJHOM BE€pCHUHU [Jid NOHUMaHUA
IYMaHUCTUYECKHUX OCHOB Npou3Be/eHus. [IpoTaroHuCT poMaHa paccMaTpuBaeTcs
B InapaMeTpax MNposBJICHUS arpE€CCUU JIOKAJIbHOI'O K YHUBEPCAJIbHOMY. OTZ[CJ]I)HOC
BHHMAaHHE Y/IeJIEHO POJIM My3bIKH, KOTOPasi IPOOJIeMaTH3UPyeT YUTATEIBCKYIO PELISHLIHIO
IIPOU3BECHUS BOOOIIE U POIH [TIABHOIO Tepos B YACTHOCTH.

KuroueBnle cj10Ba: ocTryMaHu3M, pOMaH, aHTUIePOii, YuTaTeIbCKask PeLieniys,
KECTOKOCTh, My3bIKa.

The article is devoted to the posthumanistic analysis of the personality in the novel
A Clockwork Orange by Anthony Burgess. It points out that there are two textual
versions of the novel and that its completed variant is essential for understanding
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of humanistic basis of the work. The protagonist is regarded in the parameters
of expressing aggression of the local towards the universal. A special attention is paid
to the role of music which makes readers perception of the novel and its main character
more problematic.

Key words: posthumanism, novel, anti-hero, readers perception, violence, music.

“Mexaniunnii anenscuH” ExToHi Bepmkeca cipoBokyBaB AuCKycii HOro
aHIIOMOBHHX YMTa4iB y»ke B TpaBHi 1962, a HaCTyIHIM BHOYXOM, TIOB’ SI3aHIM
3 IIUM TEKCTOM, CTaJjla JOOpE BiIoMa, — XTOCh KayKe — TOPE3BICHA HOTO eKpaHi3arlis
Crenni KyOpukom, 1o Buiinuia Ha ekpann y 1971 poui. Bitunsnsna unranpka
ayIUTOpisi OTpUMaJia HaroAy O3HaOMHTHUCS 3 YKPaiHCHKUM IIE€PEKIIa oM
poMany, 3xaificHeHHuM OsekcanapoM byrierkom mumie y 1990 porri, 3aBasku
gacormcy “BceeciT” [1]. Ko x y 2004 pori “KanbBapis™ Buaia e Bapiat
TepeKiIaay OKPeMOI0 KHHUTOI0, Ha HIMAbTaX BITYM3HSIHUX Me[ia oapasy K
po3ropinacs *KBaBa JICKYCis, IIONPaBaa He CTUTBKHA CTOCOBHO CaMOTO POMaHY,
CKIJIbKH HETIPUITYCTUMOCT] PO3MIILIEHHS HOr0 MipaTChbKUX KOMil B iHTEpHETI
[meranbHime mqus. 6]. [1lopa3y, BuprnHaroun Ha rpeOeHi XBHII, pOMaH OTPUMYBaB
CBIXKI BIATYKHM HeOalIyKMX KPUTHKIB Ta JIITEpPaTypO3HABIIIB, IIONpPaBIa
B YKpaiHi Ipo HHOTO CKa3aHO He 0arato. YBary BITYHU3HSHOI aHTJIiCTHKU
MPUBEPTAIOTH TMUTAHHS >AaHPOBOI MpUpoaM pomMaHy [4] Ta MOBHHX
€KCIIEpPHMEHTIB aBTOPA, 30KpeMa BUTaJIaHOi HUIM MOBH “Haoysmse ™ (“nadsat”),
SIKY PO3IBIIAIOTH SIK Peaizallifo aBTOpChKoi irpoBoi crparerii [7].

O3HavyeHuii TeKCT OyB HAITMCAaHWI 32 3 THXKHI Y TapsSYKyBaTOMY IOCITIXY,
CIPUYHHEHOMY TIOMIJIKOBO JliarHocToBaHOK y E. bepmkeca HeomnepabemsHO0
MyXJIHHOIO MO3KY. Moro 3ayM 4acTKoBO iHiliioBaHHiT TAKOK GOMICHIM
CIOTa/IOM-CIIiBIIEPEKUBAHHSM T1PKHX CTOPIHOK JIOCBiTy CBO€T Apy>KiHH JIIHH
(y 1944 poui, noku MaiiOyTHiif NMCBMEHHUK CIIy>kuB y ['iOpanrapi, 6anga
3 yortupbox ae3eprupiB apmii CIIIA xopcroko mobuna i obikpana Horo
BariTHY JpY>KHHY, 110 COPHYMHIIO BUKUJICHB, @ 3TOJIOM TTOTiPIIEHHS 370pOB’sI
[muB. 9, c. xiv]). BiH cTaB cBOEPITHOIO BiXOK0 B aBTOPCHKOMY ITi3HAHHI CBITY
Ta [EBHOO MipOIO IPOEKII€l0 Horo po3BUTKY. MaskonsM bpendepi Bu3HauaB
TLIEH POMAH SIK “Hpumuy-0ucmoniio, anoKaninmuyHy icmopiio <...> npo J00CcbKi
Hewacmsi, camupy Ha ar00cebKy abcyponicmy” [2, ¢. 355]. Kputnk Bu3HaBaB
“MexaHiYHUI arebCUH OHUM 3 HAKpaluX pOMaHiB, CTBOPEHUX B AHIII|
y 1960-Ti poku, a HOro aBTOpa — SIK “‘6€1UKY NOCIMOOEPHY CKAPOHUIO CYYACHO20
nucoMa, AKa NPONOHYE Ham OJid BUKOPUCMAHHA CYYAcHe 6a2amcmeo Mos,
duckypcig i kodig” [Tam camo, ¢.356]. Hanry nocninHuIBKY yBary npuBeprae
TOW acHeKT poMaHy, B SIKOMY ONPHSBHIOIOTHCS ITOCTIYMaHICTHYHI NODVISAN
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E. Bepmxeca, ajpke OIHIE€IO 3 XapaKTepHUX puc, BuaiieHnx M. Bpenbepi
y C. Bekkera Ta BijHalinieHUX HUM y Onn3bkux Homy o ayxy E. bepmkeca
Ta Alipic Mepnok, OyB “‘cmpadnuyvbkuti 3aruwkosuii cymanizm” [TaM camo,
c. 287]. BinTak MeToro JaHOI pO3Bi/IKY € BUSBICHHS KO/IiB TOCTTYMaHI3My
B 03HaYE€HOMY POMaHi.

[MpuxmeTHo, mo 10 1986 poky icHyBaIlo IBI TEKCTOBI Bepcii IIbOTO TBOPY:
aMepHUKaHChKa Ta aHmIiiicbka. KoykHa 3 HHUX CKiagaiacst 3 TphOX YacCTHH,
poTe aMepHrKaHCchka MicTria 20 po3aisiB, TOIl SIK aHIIiicbKa CKiIafaacs
3 21, 1m0, 3a CJIOBaMH aBTOpa, MaJIO CHMBOJII3yBaTH MOBHOMITTS. ‘/{6adysme
00UH € CUMBONOM NHOOCbKOI 3pinocmi, uu Oye paniuie maKum, OCKIIbKU
¥y 08a0ysmv 00UH MU NOYUHAG 20110CY8amU Ma Opas Ha cebe 8iOn08idanbHICHb
dopocnozo dcumms’”, — 3a3HaUnB bepikec y mepeaMoBi 10 BHUIaHHS
1986 poky. [TourHaro4H 3 TOTO POKY, aMEPHKAHCHKI YMTadi JI0 ChOTOIHI MAlOTh
MOKJIUBICTh TIPOYMUTATH OCTAaHHIA PO3III POMAaHY Ta CKIACTH IPO HHOTO
TIOBHE YsBJICHHS. A mipoTe i ckangaiabHui ¢inbM Creniti KyOprika (BrmydeHuit
caMHMM pexwucepoM 3 mpokary y Benwmkiii bputaHnii Bke HacCTYMHOTO pOKy
TTCTIsE TipeM’ €pH 1 3a00pPOHEHUH TaM JI0 TIEPErIITY aX POKY CMEpTI peskucepa —
1999) i Bume3ragaHuii €QMHNN YKPATHCHKUH MepeKiiag poMaHy 0a3yroThCs
caMme Ha “ypi3aHiii” Bepcii, Mo B CBITIi MOCTTYMaHICTUYHOI MapaJurMu
Cy4acHOTO MUCJIEHHS HABOJJUTb Ha TyMKY ITPO aHTHT'YMaHHICTh TBOPY 1 IEBHIM
YMHOM CIIOTBOPIOE YHTAIIBKY peLeriifo. SIk 3ayBaKyBaB aBTOp, (piIbM TOJIETIIHB
yuTayaM 3aBaHHs “‘He 3po3ymimu meip”, 1 BiH BilUyBaB L€ 10 OCTaHHbOTO
nHs. OCKIJIBKM JIaHWUW TBIip BXOAWTH O HaBUAIBHHUX IMPOrpaM BHIIUX
HaBYAJTBHUX 3aKJIadiB 3 Kypcy “Ictopis 3apyOikHOI miTeparypu Apyroi
nonoBuHH XX cromiTrs”’, BapTo Oysio O BUIaTH Mepekiiaj Horo IoBHOT Bepcii
YY TPUHAHMHI aKIEHTYBAaTH yBary CTYIEHTCHKOI ayauTOpii Ha HasBHOCTI
21-ro po3aiy, KU € KOHIENTYaJIbHUM JJISI IIUTICHOTO CIIPUIHATTS TBOPY.
{06 Habnu3uTHCS 10 PO3YMIHHS aBTOPCHKOTO 33/1yMy, CIIPOOYEMO MPOCTEXUTH
LIJISIX CTAHOBJIEHHS TOJIOBHOTO NIEPCOHaXKa AJleKca i3 3aTydYeHHAM METOIUKU
IHTEpPMEiaIbHOTO aHaII3Y.

AJleKC — aHTU-TepOH, KU OTPUMY€E CAAMCTHYHY HACOJONY Bif
JIYNILIFOBaHHsI, OUTTS HOraMH, I'BJITYBaHHsI Ta HaBiTh BOMBCTBA. Lleit 3mounHenp
e He BUHIIOB 3 IIJJIITKOBOTO BiKY, ajieé BKE€ 3MiHMB JEKiJIbKa BUIIPABHUX
IIK1T, He Oakarouu aHl BYUTHUCH, aHI 3MIHIOBATH CBIid CIOCIO iCHYyBaHHS.
Moro Beuip He3MIHHO OYMHAETHCS 3YCTPIUUIO 3 “KeHTaMK™ B MOJIOUHOMY Gapi
“KopoBa”, BUITUBKOKO aJIKOTOJILHUX KOKTEHIIB ( “Mmonoko 3 “Opumeoukamu’”),
HApPKOTHKIB, a NATi — OIfKH, KpaIbKKH, HACHIECTBO. AHTUTYMaHHICTh AJIeKca
€ OUTBII Hi)K OYEBUIHOIO | HE BUKJIUKAE Y YHTA4a JKOJHOTO CITIBUYTTSI
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JI0 MOMEHTY, KOJIM BiH, a paame yB’si3HeHUH Ne6655321, 3ronomnryerbes
Ha TPOIEAYpPY “TIPOMHBAHHS Mi3KiB” — CBOEPITHUIA METOJ IEPEKOIyBaHHS
CBIJJOMOCTI, 110 3aBEPIICHHIO SIKOTO 3JI0YMHENb CTae (Pi3MYHO HE 31aTHUM
JI0 TIPaBONOpYIIeHb. MennKkaMeHTO3HO MPOBOKOBaHA HY/IOTa, CIa3MH
Ta HECTEpITHUHN OiJib, SIKi HAKJIAJIAIOTHCSl HAa IPUMYCOBHUH mepersiy GpiapMiB
31 CLIEHaMH JKOPCTOKOCTi, (POpMYIOTh B AJiekca, YMOBHHHI peduiekc: Oyib-
sIKe HACHJIbCTBO, HAaBITh JyMKa IPO HHOTO MPHU3BOIMUTE /10 (Pi3MIHOT aroHii.
Bepmxkec kpuTukye MeToan 0iXxeBOPHUCTCHKOI Icuxoutorii, 30kpeMa beppeca-
@penepika CxiHHepa, sKi Oyl TOCUTH NOIYIISIPHUMH Y TOTOYaCHHUX BUIIPaBHUX
3aKsIagax AHDII. AJDKe BUKOPIHIOIOYH 3 TICUXIKH CIIPOMOMKHICTB JTO HACHITHCTBA,
Anekca mo30aBISIFOTE ITpaBa BUOOPY, 3IaTHOCTI IO CaMOOIIIHKH. MopaibHO-
€TUYHA AWJIEMa pOMaHy, sSIK CIpaBeMsInBO 3ayBaxye bielik Moppicon,
€ “maxor, wo cnycmoutye, npocmoro i 2aubokor 8oonouac” [9, c.viiil.
BoHa mosrae y momyKy BifIIOBif[i CTOCOBHO TOT'0, IO € KPAIIFM TS JTFOMAHU:
MarH IpaBo Ha BHOip OyTH MOTaHO0, Y OyTH 3aIpOrpaMOBaHOIO isITH JIHIIIE
nobpe. Taki muTaHHs OeHTEXaTh 1 B’ I3HWYHOTO KalleJaHa, SIKUH IepeadyBae
HacJiAKK ekcriepuMeHTy 3 Ne6655321: “What does God want? Does God
want woodness or the choice of goodness? Is a man who chooses the bad
perhaps in some way better than a man who has the good imposed upon
him?” [9, ¢.76]. Bimnosins E. bepmxeca Ha 11l 3anMTaHHS € OJHO3HAYHOIO:
JIIOMHA [TOBMHHA MaTW MpaBo Ha BUOIp, 10 TOTO X BiJIiaTa 3a 1ei BUOip
HE BIIKJIAJAa€ThCS y JOBTY IIYXJISTY.

JKopcrokicte Anekca, xoua O 9acCTKOBO MOTHBOBaHA HOTO acoIlialbHUM
CTaHOBHIIEM Ta KPU30I0 MiUTITKOBOTO BiKy, IPOBOKYE, HA MEPIINI IO,
HEeOoOIPyHTOBaHY arpecito IHIIMX NePCOHAXIB, 3 PI3HUM CTYIIEHEM eCKaJarlii.
3 Hero AJIEKCY JOBEAEThCS 3YCTPITHUCS ITICIISA TOCTPOKOBOTO BUXOMY 3 B’ I3HHMITI
Ha pIBHSIX POJIMHU, COLIlyMY Ta py3iB. BiH He 3HaxoauTh co01 MiCLs y piJHOMY
JIOMi, aJpke 0aThKU 3HAMILIN “3aMiHy”’ HEMyTANOMY CHHOBI, 3JJa)TH HOTO
KIMHATY 1 He CTaJIi Ha 3aBaJii pO3MPOAaXyY HOro ocoducTux pedeit. Kommmmms
XKepTBa AJleKca — JIITHIN YOJIOBIK, “TIOOUTENb KPUCTAIIB”, 3yCTPIBLIN XJIOMLIS
y 6i6mioTeni, TOOTO Ha BiIacHiH TepUTOPii, BIAUYE IepeBary i pa3oM 3 iHIIHMHA
JITHIMH YATa49aMH J00pstde Jymroe xiomis. HeamOiTHHIA B MUHYIIOMY “KEHT”
JlimM cTaHe MoMiIelchKuM 1 0e3kapHO BUMIIIIATHME CBOE 3JI0 Ha 3aTPUMaHOMY
Auekcy. €IMHOIO JFOIMHOIO, sIKa paHillle TocTpaxaina B pyk Anekca (iforo
JIPY’KUHY 3TBAJITyBaJla YeTBipKa HEMOBHOIITHIX 3JIOYMHIIIB, YAM 1 CIIPUYMHIIIA
B IOJAJIBIIOMY CMePThH Oi70JalrHol XKiHKH), ajie TOITOMOIvIa XJIOMIEBi, OyB
nucbMeHHUK . Anexcannep, aBrop “Mexaniunoro anenscuny”’. E. Bepmkec
CTBOpIOE Garatomaposuii 06pa3. Moro MokHa 1eKooByBaTH i sK alter ego
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caMOoro aBTopa poMaHy 1 He JIMIIIE 3aBJsIKH BUILE3rajaHoMy OiorpadidHomy
YHHHHKY, a i TOMY, 10 BiH TBOPUTH TEKCTY 3 Ha3BOIO, 1110 BifIIIOBIa€ Ha3Bi
pomany. [llonpasna uurtau E. bepakeca Mae 3Mory mo3HalOMUTHUCS JTUIIIE
3 MepIIMM PEYEeHHSIM Li€i mpalli, aje caMe BOHO KOHIIENTYyali3ye sIK TBip
®. Anekcannepa, Tak i aHami3oBaHUl pomaH: “— The attempt to impose upon
man, a creature of growth and capable of sweetness, to ooze juicily at
last round the bearded lips of God, to attempt to impose, I say, laws and
conditions appropriate to a mechanical creation, against this I raise
my sword-pen —” [8, ¢.21]. B o0pa3i MUCEMEHHUKA JIETKO BiTYUTYETHCS
1 IpoeKIis 1opocioro Asekca, aJike MPOTaroHicTa B MEpIIy Yepry AUBYE
caMe Te, 110 MPi3BUIIe AJCKCAaHIEeP MICTUTH 1 HOTO iM’s1, IO TOTO K ITiJ] 9ac
JeMOHCTpanii “OMucKydux” pe3yibTaTiB MEepeBUXOBAHHS YB’SI3HEHOTO
Ne6655321 3a “meronom JlrozBira” y nepcoHaXka MUMOBIJIbBHO BUPHBAIOTHCS
cnosa: “Me, me, me. How about me? Where do I come into all this? Am I like
Jjust some animal or dog? <...> Am [ just to be like a clockwork orange?”
[8, c.100]. YcBinomieHHs HEBIIBOPOTHOI HA TOM MOMEHT 3MiHH BHYTPIIIHHOTO
CBITY, HACHJIbHHIIHKOTO 1T030aBJICHHSI BIACHOI CyTi, TAKOX 30JMKYyIOTh AJleKkca
3 MNCHbMEHHUKOM, SIKUI BTPATUB JPY>KUHY.

[MocTare aHTH-repos, Yne iM’s 3 ODIANYy Ha MOBHI €KCIIEPHUMEHTH
Bepmxeca, miyisrae po3KOIyBaHHIO sIK ““HE-3aKOHHHI, ““TOM, SIKUI 3ariepedye
3akoH”: Alex — a-lex, OEHTE)XUTH YnTa4ya HE JIMIIE 3 OISy Ha KOPCTOKE,
Xxoua i TOOPOBUILHO NMPUHHATE NMEpCOHAKEM, BTPYyYaHHS y CBiJOMICTB,
a i MMPOBOKAaTUBHOIO JIIOOOB’I0 10 My3UKH. | My3uku He abusikoi, a came
BHCOKHUX 3pa3KiB KJIaCHKH. ABTOp 3ayBa)KyBaB, III0 TaKUi BUOIp BiH 3poOuB
HaBMHCHE. bepmkec cam OyB KOMITIO3UTOPOM, 1 3aJIUIINB 3HAUYHY MY3HUYHY
craamuHy: cuMoHii, My3udHy Bepciro “VYiicca” J[x. xoiica — “biaymu
3 JlyOmina” Ta BIIacHY My3WYHY Bepcito “MeXaHIqHOTO areinbCruHa”, TIOSBY
SKOi HE B OCTAaHHIO Yepry CHPHYMHUIO HEBIOBOJICHHS MHChMEHHUKA
caynarpekoM 1o ¢inema Kyopuka. [Ipore npo My3udHe AeKkonyBaHHS pOMaHy
SK TPUYacCTUHHOI cuMoHii, nmpo “remy momi” 3 5 cumdonii berxosena,
110 pepeHoM, a pajlle 3a4MHOM, 3ByYNTH Ha II0YATKy KOXHOT 3 TPhOX YaCTHH
pOMaHy, BapToO TOBOPHUTH oKpeMo. [ToBepratounch 10 My3W4HHX YIOg00aHb
Aunexca, 3ayBaXxnMo, 1110, 32 bepiokecom, KnacuuHa My3HKa 103BONUIIA aBTOPY
MTOCTaBUTH I'epOsi CBOTO POMaHy I103a 4acoM, PO3TOpPTAalOuu Jif0 pOMaHy
B HETAJIEKOMY MaiOyTHbOMY.

Bnoma y AJekca € TOCKOHajda CTEPEOyCTaHOBKA Ta KOJEKINiS IIIATiBOK
fioro kymupis — baxa, berxoBeHa, Monapra. [lepconask nposiBiIsie KOJIOCaIbHY
EPYIHUIIIIO B ITAaPUHI MY3UKH, OCKIJTbKH 3HA€E HE JHUIIE aBTOPIB IICICBPIB,
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a 1 MpOBiHI CBITOBI OPKECTPH, iIMEHA BUKOHABIIIB, aJI-TEPHATHBHI Ha3BU
MY3UYHHX TBOPIB, JIETKO PO3pi3HSE 3ByYaHHS IHCTPYMEHTIB y CUM(pOHIYHOMY
opkectpi. “Now what I fancied first tonight was this new violin concerto
by the American Geoffrey Plautus, played by Odysseus Choerilos with
the Macon (Georgia) Philharmonic, so 1 slid it from where it was neatly filed
and switched on and waited.

Then, brothers it came. Oh, bliss, bliss and heaven. I lay all nagoy to
the ceiling, my Gulliver on my rookers on the pillow, glazzies closed, rot
open in bliss, slooshying the sluice of lovely sounds. Oh, it was gorgeousness
and gorgeosity made flesh. The trombones crunched redgold under my bed,
and behind my gulliver the trumpets three-wise silverflamed, and there
by the door the timps rolling through my guts and out again crunched like
candy thunder. Oh, it was wonder of wonders. And then, a bird of like rarest
spun heavenmetal, or like silvery wine flowing in a spaceship, gravity all
nonesense now, came the violin solo above all the other strings, and those
strings were like a cage of silk round my bed. Then flute and oboe bored, like
worms od like platinum, into the thick thick toffee gold and silver. I was
in such bliss, my brothers” [8, c. 29]. 'm1boke po3yMiHHS My3HKH Yy MTOTIEpEIHI
JITEpaTypHi eMoXy BUBHUIIYBAJIO IEPCOHAXKA HAJl CBITOM (iTiCTEPiB 1O piBHSA
eHry3iactiB. [Ipote AJniekc He € aHi €HTYy31aCTOM, aHi MEKCIiPIBCEKUM T'€HiEM
Bif 3ounHHOCTI. E. Bepmkec cTBopuB 30ipHHUIT 00pa3 cy4acHOI HOMY MOJIOIO1
JIFOJIMHM, SIKa HE MOYKe OyTH MOTPAKTOBaHA OJJHO3HAYHO, a TOMY 1 HE MiIArae
HACHIIBHUIIBKOMY MEPEBUXOBAHHIO.

3ayBaxxumo, mo “meron JIroasira” pegIeKTUBHO 3aKpiMmuB y AJlekca
HETMPUUHSITTS HE JIMIIC HACUIBCTBA, & i MY3HKH B IIJIOMY, OCKUIbKH OTUH
31 kaxiauBHX (IIBMIB cympoBoKyBajla m’sita cuMQoHis berxoseHa.
I us Brpara cnpuiiMaeThCsl IEPCOHAXKEM, SIK UM He HaiBakda. [1oGixHO
3ayBa)KMMO, 1110 CaMe Ha I[bOMY 3T'0JIOM 3irparoTh HOBI “Apy3i” AJekca, Ko
OyIyTh TOBOIUTH HOTO O CaMOTyOCTBa, 3aMKHYBIIIM B KiMHATi TOTEJIIO,
B SIKY Kpi3b CTIHH MPOCOYYBATUMETHCS 3aHAJITO FOJIOCHA MYy3HKa BiJl CYCi/IiB.
[TpoTte epTBa roJOBHOTO MEPCOHAXKA Oylia HEBUNPABIAHOI0. SIK CTBEPIXKYE
O. Bynienko, “anmueepot, axuti 06epmaemvcsi Ha CéMo20, NPOUULO8UIL MYKU,
CHOKYCU, NPUHUIICEHHS], GUSABTIAEMbCS YYIICUTI CYCIILCNGY. CYeHa NOBEPHEHHS
HOB0CNeueH020 OlyOHO20 CUHA OONOBHIOEMbCSL NOOUMMIAM 1020 “KHUdMCHUKamu ™
ma opymaneHum eukopucmanuam “gapucesmu’” 3 nonimuunoo memor”’
[3, c.5]. [Micnst magiHHsA 3 BiKHA, Ta CTPYCY MO3KY, AJIEKC TIOBEPTAETHCS
JI0 aHTUT'YMAHHOTO CIOCO0y iCHYBaHHS Ta MOMXJIMBOCTI HACOJIOMKYBATUCS
HACHIILCTBOM Ta MY3HKOIO.
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Sk 6aunMo, HaiiBHIIIE 3 MUCTEITB, 32 BU3HAYEHHIM POMAHTHUKIB, )KOITHUM
YHHOM HE TapMOHi3y€e aHTU-Teposi. J[o Toro i, ycraneHa QyMKa Mpo MiCiro
MY3HKH y (popMyBaHHI CBITOINISIAY MOJIOJ, BUKJIMKAE y AJIeKca JIUIIE CMiX:
“I had to have a smeck, though, thinking of what I viddied once in one
of these like articles on Modern Youth, about how Modern Youth would
be better off if A Lively Appreciation Of The Arts could be like encouraged.
Great Music, it said, and Great Poetry would like quieten Modern Youth
and make Modern Youth more Civilized. Civilized my sharpen yarbles. Music
always sort of sharpened me up. O my brothers, and made me like feel like
old Bog himself, ready to make with the old donner and blitzen and have
vecks and ptitsas away in my ha ha power” [8, ¢.35]. Sk 3ayBaxye nepexianad
pomaHy pociiicekoro MoBoro B. BomHsk, Anekc nocrae y pomadi Sk “rowe
YYOOBUCLKO — JTOYUHEYD | CAOUCIN, OOEPAHCUMULL HCALOT0 HACUTLCINEA MA MALOIO
00 ... kpacu” [uuT. 3a 5]. [loemqHaHHs arpecii Ta JF000BI 10 KIACHIHOT My3UKU
y MPOTAroHicTa TBOPY BXKE OTPUMAJIO MEBHE MOTPAKTYBAHHS B POCIHCHKIil
KPUTHIIL, SIK T1apajiestb 10 (ammcTchKoro nouinysanHs Barnepa. “bessanepeuno,
y Anexca Oynu nonepednuxu: ececisyi 6 mabopax cmepmi, SKi 3MyuLy8anu
OpKecmp Y8 SI3HEHUX CYNPOB0OICYBAMU NPUPEYEHUX HA OYUO2YOKY MY3UKOIO
Ogppenbaxa wu Baenepa™ [5], — ctBepmkye Bomogumup YTinoB, aHami3yroun
i poMaH 1 ¥ioro ekpanizaiito. Aje, BOUCBU/Ib, BAPTO CKA3aTH, 1[0 B TAHOMY
BHIaAKY ofHieT mapaerni 3aMano. My3uka y poMaHi BUBUIEHIOE JTIOHICIFICBKY
CTHXII0 y Anekca, TpoOy/Kye IMOOK] IHCTHHKTH, SIKi, MAITPiTI HAPKOTUKAMH,
peari3yloThCs B HACHILCTBI. | X0ua AJlekc KOIHUM YMHOM He 3HAHOMUUN
3 KoHIlerieto MucrenTBa Himre, yBi cHi BiH 4ye 1eB sty cumonito berxoBena
i 6auutk Ilana: “But it was not really like sleep, it was like passing out
to another better world. O my brothers, I was in like a big field with all flowers
and trees, and there was a like goat with a man s litso playing away on a like
flute. And then there rose like the sun Ludwig van himself with thundery litso
and cravat and wild windy voloss, and then I heard the Ninth, last movement,
with the slovos all a bit mixed-up like they knew themselves they had to be
mixed-up, this being a dream:

Boy, thou uproarious shark of heaven,

Slaughter of Elysium,

Hearts on fire, aroused, enraptured,

We will tolchock you on the rot and kick

your grahzny vonny bum” [8, ¢.59]. Psaaxu imnepicpkoi “Omnu 10 pagocti”
MEPEKONIOBYIOTHCS Y MaHi(heCT JKOPCTOKOCTI Ta HACHIIBCTBA, CTAIOTH CBOEPITHIM
riMmHOM AJekca.
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I Bce x y ¢iHanpHOMY pO3/IisTi pOMaHy IEepPCOHaX YCBIJOMIIIOE, IO BiH
Trepepic CBiif acouianbHUA, aTHUTYMaHHUH 11epiof] po3BUTKY. CTaHOBIIEHHS
0co0MCTOCTI 3aBepIIMIIOCS. BuopaliHiii miuTiTok 3aMICIIFOETECS PO MaiOy THE,
PO TPOAOBKEHHS BIACHOTO POy, PO CHHA, SIKOMY BiH IepeKaxke iCTOpilo
CBOT0 JKUTTSL, ajie, i TyT AJIEKC NPOSIBIISIE TBEPE3Y AaJIeKOIISIHICTh CKENTHKA,
HaBPSI/ YU MOTIEPEINTD YU 3yNIMHUTH CBOTO HAIA/IKa BiJ] BITACHUX TOMHJIOK.
ABTOp 300paxye MPOTAroHiCTa B MOMEHT YCBiJIOMJICHHS XHOHOCTI CBOTO
TIONIEPETHBOT0 YKUTTEBOTO NUIIXY. [IprTdeBa napabosa csrae Ipyroi BEpLIIMHA
1 He Jmie AJIeKc, ae i oro KONMIIHI “Ipy3i” ONHUHSIIOTHCS B HOBIH TUTOIINHI.
Jlanexuii Big yTomvHUX HAcTpoiB bepikec mamioe peamicTuuHHE QiHAN
ictopii. [lomi TpboX “KEHTIB” MPOTAroHiCTa CHMBOJI3YIOTh TPU MOMKIMBUX
BEKTOpH BHUXONy i3 cutyauii: J[opmkuka BOWIM mia yac nmorpabyBaHHS,
[Tit meperBOpHBCS Ha IOOPONOPSAHOTO TPOMAJSTHUHA 1 ONPYNKHUBCS
(came 3ycTpiu 3 HUM HaBepHe AJiekca 10 AYMKH MPO HapOPKEHHS CHHA),
BuIe3raganuii JliM-momineicekuii TpaHC(GHOpPMYe 3JIOYHMHHY arpeciro
Y 3aXHMIIEHY 3aKOHOM YKOPCTOKicTh. Tpu mepcoHaxi, Tpu BUOOPH BIACHOTO
MalOyTHBOTO, TpU JOJi. AJIeKC — eKCIIepUMEeHTalbHa YeTBepTa MOEIb
TIOBTOPHOI coliaiizalii BUSBISETHCS HAaMEHI PEaNiCTHYHUM BEKTOPOM,
ajie BOAHOYAC IIJIKOM IMOBIpHHM.

nsx rymanizamii Anekca sk iHIUBiAa OyB MakCUMaJbHO OOJICHUM
U1l cycminbeTBa, aje st E. bepmkeca HeNMmopymrHOMO 3aMIIAETHCS
MOCTTYMaHICTHYHA iCTHHA HEBTPYYaHHS B JIIOJCHKY NICHXIKY, X04a O Ha piBHI
yMOBHHX peduiekciB. PIKCyr0Un aHTH-MEXaHICTUYHY CyTh KYJBTYPH, UM pajiie
KOHTPKYIETYpH 1960-x “MexaHiuHMiA arebCHH’ TIOCIIAE TiTHE MicIle TIopyd
3 pomanoM Ena Ki3i “IIposiTarouu Hax THI3IOM 303y1i” Ta IIie YeKae Ha CBOrO
JTOCTITHUKA B YKPATHCHKOMY JIITEpaTypO3HABCTBI, 5K 1 HA TIEPEKIIAl OCTaHHBOTO
PO3LTY POMaHY, IO € KOHIIENTYaIbHO BAXKIMBUM Y CBITII 3aCa 1 TOCTTYMAHI3MY.
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YHI®IKALIA 3SMICTOBUX ACIIEKTIB
ECTETUYHOT'O KOAY ECTPAJHOI NICEHHOI
JIPUKHU B 1OBY NOCTT'YMAHI3MY
(Ha marepiaJi ykpaiHcbKol Ta pociiicbKoi nmicHi)

Onena MAJIAXOBA
KuiBcokuii yHiBepcureT iMeHi bopuca I'piHuenka

CraTTIO NPUCBSTYEHO aHAaJi3y ECTETHYHOIO KOy €CTPaIHO]I TiCEHHOT JTipUKHU B 100y
noctrymanizmy. [IpoaHanizoBaHo TpaHchoOpMalliro H0ro 3MiCTOBUX aceKTiB (MOTHBIB,
00pa3HO-KyJIBTYPOJIOTTYHIX Ta CHXKETHO-KOMITO3HIIITHUX OCOOIMBOCTEH) HA PHUKIAT
TEKCTIB YKPaTHCBKOI Ta pociiichKoi miceHHOT ipuku KiHmst XX — noyarky XXI ctomiTs.
3po0ieHO BUCHOBOK MO YHi(iKallito Ta mabloHi3allii0 TBOPUOCTI GiIBIIOCTI MOETIiB-
MICHSPIB BIiATIOBIAHO O MOTPed MOCTTYMaHICTHYHOTO CyCHiIbCTBA.

KumiouoBi ciioBa: ecreTnuHuii Ko, ecTpajiHa mceHHa Jipyka, 100a MocTryMaHizMy,
yHi¢ikanis, madnoHizawis.

Crarbs NOCBAIICHA aHAIU3Y ICTETHYECKOrO KOJa 3CTPaJHON NECCHHOU JIMPUKHU
B 910Xy noctrymanu3ma. [IpoananusupoBana TpanchopMarys ero coaepxKareIbHbIX
ACIICKTOB (MOTI/IBOB, 06pa3H0-1<yJ1bTyp0J10mqecxnx U CHOXKCTHO-KOMITIO3MIITMOHHBIX
0COOEHHOCTEH) Ha NpHMepe TEKCTOB YKPAaHMHCKOH M PYCCKOI MECEHHOW JMPHUKHU
konna XX — Hauana XXI Beka. Crenan BoIBOJ 00 YHUDHUKAIMN U MAOTOHU3AIHH
TBOPYECTBA OOJIBIIMHCTBA [MOJTOB-IIECEHHUKOB B COOTBETCTBUHU C HOTpe6HOCTHMl/I
MIOCTTYMAaHUCTUYECKOro 00IIecTRa.

KiroueBble €10Ba: 3CTETHUCCKUN KOJ, ICTpajHas IECEHHas JIMPUKA, dI10Xa
MOCTryMaHHu3Ma, yHU(HKauus, [abioHU3a s,
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The article has been devoted to the analysis of aesthetic code of variety lyrics
in the post-humanism age. The transformation of its content aspects, such as motives,
image-bearing and plot features has been analysed on materials of Ukrainian and
Russian lyrics of late XX — early XXI centuries. It has been concluded of unification
and clichit making of poets’ works according to the post-humanist society needs.

Key words: aesthetic code, variety lyrics, post-humanism age, unification, cliché
making.

3MiHa TEMIIOPUTMY JKUTTS ITOB’sI3aHA 13 3pOCTaHHSAM ITOTOKY iH(opMaii,
SIKMI 3yMOBIJIM TEXHIYHUH 1 TexXHOJ0Ti4HUI nporpecu. [ToctiiiHuii moctyn
JI0 OHOBJICHHS BiZIOMOCTei! uepe3 TenebaueHHs, Mepexy [HTepHeT, pajjio BuMmarae
CHPOLIEHOCTI 1X 3MICTY: a/pKe YMM HPOCTIillle, THM JIerie BiadiasTpyBaTn —
CHPUHHATH — 3a0yTH. 3MaJIbOBaHa BUIIIE CUTYAIlisl HE MOIJIa HE TIO3HAYNTHCS
il Ha JiTeparypi, 30KpeMa Ha TakoMmy ii JKaHpi, K MiCEeHHa JIipuKa, KOTpa,
pearyioun Ha 3a0araHku 4acy, IMOCTIHHO IepeOyBa€ y TBOPYOMY IIOIIYKY,
3a3HalOYM BIUIMBY MOJM 1 KEPYIOUYHCh €CTETHYHMMHU NOTPedaMH IEeBHOI
ictopuyuHoi 706u. Ha minTBepmkeHHs i€l JyMKH 3BepHEMOCS 10 TIEpeTHHY
XX — XXI cromiTh, XapaKTepU3yrO4uH Ied mepioa sk J00y MOCTryMaHi3My
JUTSL CYCIIUTFHOTO BUMIPY Ta A00y €cTpaay s IIOSTHYHOI TBOPUOCTI.

Merta cTarTi — 3[IHCHUTH aHaii3 TpaHc(hOpMaliifHUX MPOLECiB, SKi
BiIOYBarOTHCS B Cy4acHIM yKpalHCHKiH Ta pOCIHCBHKiN ecTpamHill miceHHiH
JHPHIIL.

JlocniHuKH, SKi pO3DISANAIOTE NUTAHHS MOCTTYMaHi3My 3 TO3HIIN
miteparypo3nasctia (K. Apoimescokuii, M. bakke, E. binpuuk, K. Bynd,
K. Teitns, 1. I'ymennikos, T. Jloexkok, E. JlomaHnceka, I1. MaeBchkuid,
. Mamuunachkuii, H. XamiToB Ta iHIN), “npozoroutyrome “gideepmarns
810 mexcmy ma nogepHeHHs: 00 MamepiantbHocmi (npucymuvoi i docmynHor
“mym i 3apaz”)”. Hoemwvcs, 6iomax, npo nepexio 6id inmepnpemamugHo-
KOHCMPYKMUGICMCbKOI napaouemu 00 napaouemu cepedosuud, 6 sKii
HeobXiOHuUMU OYOymb KOMATIMEHMAPHI NiOX00U, 5IKi NOEOHAIOMb 2YMAHIMAPHI,
coyianbHi ma npupoOHUYi HAyKU, adu MOdICHA OY10 30IHCHIOBamU CNiTbHI
00CNiOJCeH sl cepedosuwya, meapul, pociul, 00’ ekmie biomucmeymaa,
a makxodic NPUCBIYEHUX YUM NUMAHHAM Xy0odcHix mexcemig” [2, c.163].
OTxe, monuHa 3 i MOYYTTAMU ¥ €MOLISMH BIAXOOWTH HA IPYTHH ILIaH,
3BEJIMYYIOUH MMPOTPECUBHUN HAYKOBUI PO3BUTOK.

“KynomypHuii nocmeymanizm”, y KOHTEKCTI SKOTO (POPMYETHCS XYIIOKHS
Jireparypa, Ha ;yMKy H. XamiToBa, “cnpsvosye sycunna na nepeocmucienns
CMOCYHKIG TI0OUHU MA MAWUH, 51Ki 6ce Oinbuie YCKIAOHIOIMbCS, CIABIsvU
npobnemy npomupiuis MOpanbHo2o il mexuiunoeo npoepecy” [9, ¢.318].
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