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IJIA3IO K TOINIOC TPABMHU Y POMAHI
A. JI. KEHHE/I “ORIGINAL BLISS”

Bixmopin IBAHEHKO
KuiBcbkuii HaI[IOHATEHUH JIIHTBICTUYHUHN YHIBEPCUTET

VY cTarTi po3mIAAalOThCS OCHOBHI pemnpeseHTalil TpaBMojaHamadTy Mmicta
I'nasroy pomani A. JI. Kenneni “Original Bliss”. TpaBMaTu4Huii TONOC MPOYUTYETHCS
SIK MICIIe BTpaTH Ta BifHaiiAeHHs HaAii, IK IPOCTIp KOHCTPYIOBAaHHS TPAaBMaTHYHUX
cy0’exTiB Ta 00 €KTiB HaCHIBLCTBA. TpaBMonaHIadT TAKOXK JOCIIPKY€EThCS SIK Birypa
3aMOBUYBaHHs, TpaBMaTH4Ha opma mam’sTi, pedepeHiiii, sk npocroposa MeTadopa
crokyTH Ta 3emiti O6iToBaHOi.

KurouoBi ciroBa: TpaBMonanamadT, TONOC, TpaBMaTUUHHIT Cy0’€KT, pedepeHtiis,
rnam’siTh.

B crarbe paccMarpuBaroTCS OCHOBHBEIE pPENpe3eHTalH TpaBMonaHamadTa
ropoza I'masro B pomane A. JI. Kennenn “Original Bliss”. TpaBmaTnueckuii Toroc
MPOYUTHIBACTCS KAK MECTO TIOTEPH U BOCCTAHOBJICHHS HAIEXK/bl, KaK IPOCTPAHCTBO
KOHCTPYHPOBAHHs TPABMaTHUECKUX CyOBbEKTOB 1 00beKTOB Hacuusl. TpaBMonanamagt
TaKXkKe UcclieyeTcs Kak Gpurypa 3aMmaaduBaHus, Kak TpaBMaTHyeckas Gpopma naMsTy,
pedepeHIMy, Kak MpocTpaHCTBeHHAs: MeTadopa UcKyieHus 1 3emiin O0eToBaHHOM.

KuaroueBble cinoBa: TpaBMojlaHAmA(T, TONOC, TPaBMaTUYECKHH CyOBEKT,
pedepeHnus, namsTh.

The article studies the major representations of Glasgow traumascape
in A. L. Kennedy’s novel Original Bliss. Traumatic topos is read as a place of losing
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and finding hope, as a place that constructs traumatic subjects and objects of violence.
Traumascape is also seen as a place of silence, as a traumatic form of reference
and memory, as a special metaphor of atonement and Promised Land.

Key words: traumascape, topos, traumatic subject, reference, memory.

We are equipped with mind to perceive and alter
all possible worlds — we will be fine.
A.L. Kennedy

ABctpaniiiceka focnigauil Mapiss TamapkiH y cBOeMy IOCHiDKEHHI
“TpaBmonanamadTy: cuia Ta JOJS MICIb, TPAaHC(HOPMOBAHUX TPABMOIO™
(2005) mumre mpo Te, MO Y MICIAX, MO3HAYCHUX TPABMATHYHUM CITa]IKOM
HACHITbCTBA, CTPAXKIAHHS 1 BTparH, BiOYBAEThCS IIKABUH YaCOBHU 3CYB:
MUHYJIE TYT HIKOJIU He 3aKiHayeThesl: “Years, decades after the event, the past
is still unfinished business. Because trauma is not contained in an event
as such but in the way this event is experienced, traumascapes become much
more than physical settings of tragedies: they emerge as spaces, where events
are experienced and re-experienced across time. Full of visual and sensory
triggers, capable of eliciting a whole palette of emotions, traumascapes
catalyze and shape remembering and reliving of traumatic events. It is through
these places that the past, whether buried or laid bare for all to see, continues
to inhabit and refashion the present” [8]. BaxxuBuUM y JaHOMY KOHTEKCTI
CTa€ HE TIIBKU TEPETBOPEHHS IMPOCTOPY HAa IHUKJIIYHUN 1 PUTYyaIbHO
3Hauymui gac (tepmin M. Emiane) [1], (o Hepiako crocTepiraeMo B Teopii
TYMaHITapHHUX Ta COIlaJbHUX HayK), aje i Te, 10 TPaBMaTHYHHUK MPOCTIp
PEKYpPEHTHO TpaHC(HOPMYETHCSI y MEBHY OO, IO PO3TOPTAETHCS
y 4aci. 3a3HauyMMoO, II0 TPAaBMAaTHYHA IOMiS HOCHUThH SIK KOJIEKTHBHHIA,
TaK ¥ iHAUBIAyaTbHUI XapaKkTep, a, BiIOBIIHO, Ma€ SIK KOJCKTUBHUHN TaK
1 iHaUBiMyansHUNA yacoBuil Bumip. [Ipote, BUIA€THCS, IO Ti, XTO MEPEIKUB
TpaBMaTUYHy MOJi0 (HeXal HaBiTh 1 KOJEKTHBHY) Y HEBHOMY HpOCTOPi,
HEMUHYYE EPSIKUBATUMYTH 11 K 1HAUBITYaTbHUM JOCBIJ, SIK IEPCOHANBHY
MOJIif0, STK OCOOKMCTO OKPECIEHUIA MPOCTIp, MO Mi3HINIe eKCTPATIOIIOETHCT
Ha KOJICKTHBHUI JIOCBIJT TOTATEHOCTI, CKJIAJICHOI 3 BIIMIHHUX CUHTYJISIPHOCTCH.
Bynp-sxuii TpaBMonanmadT € 0coOMCTOI0 TPaBMOIO, “BIIACHOIO” iCTOpI€I0
KOXKHOTO, XTO ITepe0yBae UM Mi3HilIe TOTparuisie 10 Hhoro. OTKe, CHHTYIIAPHICTh
TPaBMaTUYHOT'O TOMOCY BUIAETHCS HAM MIEBHOIO aKCIOMOIO.

Ha aymky [eBima Bopreika, came Taka TpaBMarM4Ha XPOHOTOIHA
CHHIYJISIPHICTh 1 € MIPHJIOM IEepCOHaXIB MPO3HM Cy4YacHOi MIOTIAHACHKOI
muceMmennuti A. JI. Kenneni: “The absence of objectivity, reason, and linear
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chronology is common to all of Kennedy s fiction, in which personal experience
becomes the only means by which reality can be assessed and judged in order
to create meaning... In Kennedy s fiction this... translates into preoccupation
with the disjunction of private experience and public life as characters
retreat into their privacy to avoid acknowledging their own relevance
in the face of larger forces” [3, c. 266].

Poman A. JI. Kenneni “Original Bliss” — 11e TpaBMarniHa icTopist KOXaHHS
IOTIIaHChKOI JoMoroctionapku Micic bpinm, sika Brpartuna bora, criokiit
1 CMHCII )KUTTS, Ta BCECBITHRO BiJJOMOTO BUCHOTO Heliporicuxoinora Expapna
E. I'maka, sxuii cTBOpUB HEHpOKiOEpHETHUHY Teopito BioMy sk “TIporec”,
1110 /IOTIOMAra€ BiJIHOBHTH BIIEBHEHICTh Y COO1 Ta CMUCIIN BIIACHOTO iCHYBaHHSL.
[Ipote, sx BUSABISETHCS, BIACHA TeOpis He jgomnomarae [Jaky mo30ytucs
HapKOTUYHOI 3aJI€KHOCTI BiJj OpYTaJIbHOTO MOPHO, IO € E€IMHUM HOTO
CIIpaBXHIM 33J0BOJEHHSIM, CEKPETOM, HPHUYHMHOIO 3al[iKaBJIEHOCTI
Y HEHPOIICHXOJIOTi Ta COPOMOM, SIKUH pyitHye [T1aka 3cepeauHu. Yci 3HaIyIIi
noxii ocoducroi icropii mepconaxie BinbyBaroThca y mpoctopi Inasro,
a pyx mpocropamu (HaOMMKEHHS-BIiJUTAJICHHS B MICTa) IMO3HAYa€ eTaru
TIPOXOIDKEHHs OoIticHOT TpaHcgopmarii (popMyBaHHS TPaBMAaTHYHOI CaMOCTi
Ta 1i nomonanus). Tak, [masro y pomani “Original Bliss” mepeTBoproeTsest
Ha ocobuctuii TpaBMonanamadT (y repminosnorii M. TamapkiH), 110 3pemToro
MOCTa€e K TONOC IHIMBIMyaJbHOI icTOpii (iryp 3amMoBUyBaHHS, BTpaTu
Ta BiAHAWIEHHS JIOMY, TIOIIYKIB CMHUCIY, CTpaxy, II0OyTOBOr0 HAaCHJIbCTBA,
camory0cTBa, MparHeHHs eMOLIIMHOTO 3B 513Ky 3 borom, cexcyanbHUX OakaHb,
HeBnasoi peadinitanii Ta 3emii O6iToBaHOI.

Brpara i nagis

Ha nouarky icTopii, 110 0moBifaeThes B poMaHi, [71a3r0 BUCTYIIa€ IPOCTOPOM
BTparH HatiHHImoro st Micic Bpinmn — bora. Ane 6okecTBa He aOCTpaKTHO-
pediriiiHoro BUMIipy, a came 1i BIacHOro. Y mpoCTopi MepcoHaxa — Iie €IHUH
CMHCJI )KUTTS, TOMY BTpara ocoductoro bora (Takoro co6i “Personal Jesus™)
CHPUYMHSAE CAaMOTHICTh, HEMOXJIMBICTH OyTH MOYYTOI, HEMOXKIHBICTH
M000B1, po3paan, BTiXH, CIIOKOIO, MOCTiHOI TpuBory. [epoins mpuramye,
110 caMe CTaH JIloOOBHOTO ekcTasy OyB i “original bliss” [6, c. 16]. TpemTsua
orojieHa ek3ucTeHIist Micic BpiHI mepeTBOpIOETECS Ha MOBTOPIOBAHY
Ta 0e33MICTOBHY il0: I'epOiHs HE MO)XKE BiHAWTH camy cebe, MpHYOMY
SIK HA TiNIECHOMY, TaK i Ha JyXOBHOMY piBHi. MicTo [71a3ro nepeTBoproeThest
Ha TICBHUI TpaBMoJaHAmAaQT, ¢ BiAUIyTTS CYTHICHOI BTpaTH MEPCIiaye
TepoiHIO 1 po3unHsie 11 B HeOYTTI 3HOBY 1 3HOBY: “‘Because Mrs. Brindle had
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never known an unanswered prayer. For decades, she had knelt and closed
her eyes and then felt her head turn in to lean against the hot Heart of it all.
The Heart had given round her, given her everything, lifted her, rocked her,
drawn off unease and left her beautiful. Mrs. Brindle had been beautiful with
faultless regularity” [6, c. 16]. Brpara Bimuyrts bora sk BiacHOi
ieHTHYHOCTI Benie Micic BpiHmT 10 KHMKKOBUX Mara3uHiB MiCTa, IO MTOJTHIOK
3 Ha3Boto “Religion, Self-Help, Psychology”. Bona 3amxan mam’srae,
Jle BOHH CTOSITh, Ta 3HaliOMa Maibke 3 yciMa Ha3BaMH KHHI, 1110 MPOAAIOTHCS
y upomy Biazaiii. Tomoc KHUTapeHb MicTa 3 KHM)KKaMH TIpO Te, “SIK BiTHAWTH
cebe” CTaloTh, TaKMM YHHOM, 3aMiHHHKOM ICTUHHOTO BimuyTTs ceOe,
ITOBTOPFOBAHOKO OE33MICTOBHICTIO, JIe TEPOTHS BKOTpE OE3YCITINTHO HAMAraeThCs
PEKOHCTpYIOBaTH BTpadeHe “s”’. Y 4eproBuil pa3 i B 4eproBy KHHUI'APHIO
I'masro Micic Bpinan ine i 3a kauroro npodecopa Inaka, IKoro BoHa modysa
o TenebaueHHIo, a MOTIM 1 Mo paxio, 1 sKWi 00ilsie BiIHOBIEHHS Bipu
y cebe. Y KHUrapHi, mocepes MicTa, 10 JIOPIBHIOE BTpaTi cede, BinOyBaeThCs
nepia 3ycTpiu ToIOBHUX MEPCOHaXIB pomany. Tak, [11asro crae He TibKA
TOIIOCOM BTpAaTH, ajie i TOYKOIO BIIIIKY icTopii CTOCYHKIB, 0 OymyTh
posroprarucss B pomani. Llg 3yctpiu, mompu Bcro ii “3aouHicTh” Ta
“omocepeaKoBaHICTh” JPYKOBAHMUM TEKCTOM, CTa€ JyXe IPHUBaTHOIO
1 0COOMCTICHO 3HAYYMIOIO, IO OCOOJIMBO MOMITHO Ha TJi PyXy CTaHIiSIMU
Metpo: “Tunnel lights and stations roared and arched around her while she
held Gluck — The New Cybernetics gently and privately against her coat.
The firmness of the book’s construction was reassuring and was pleasant
in itself; she should build up expectations for its contents” [6, c. 13].

[IpoTe mig Yac MOMOPOXKi CTAHIISIMH METPOIIONITCHY OKPECITIOEThCS
1 iHma nmpodiemMa mepcoHaxka Micic Bpinmt — ¢irypa 3aMoBUyBaHHS YOTOCh,
SIKOICh HEOE3IEKH, Ha SIKYy BKa3ye 49U Mpo sIKy Binrye kaura: “The book was
a small thing, it could be put in great many places. Not hidden, only put
in a place that was safe” [6, c. 14]. OTxe, BiHalJICHHS BJIACHOTO “s” Mae
MIPUXOBYBATHCS TEPOTHEIO 1, OYEBUJIHO, 110 NMPUXOBYBAaTUCS JECHh BIOMA.
AJie mUTaHHA PO Te, YOMY ISl KHUTa TIOPOKYE BiAUYTTSI HEOE3NEKH, ITOKH
110 3AJIMIIAETHCS BIKPUTHM.

Bianosiano, Inmasro y BiampaBHiii ToYLi iCTOpIi, IO PO3rOpPTAETHCA
y pomani A. JI. KeHHesi, cTae TOmocoMm BTpaTH Ta 00IISTHKOIO Maii0yTHHOTO,
CcTapToM JUIsl KBECTy INACTs, O0cOOMMBO Oepydun 10 yBaru TOH (axr,
110 CIPaByKHs MepIIa 3yCTpid FOJIOBHUX MEPCOHAXIB AyKe CKOPO BiOyAEThCs
y Ilryrrapri, ne npizume Gluck, Tak i mpocutscsi OyTH NPOYNTAHUM
Ha HiMenbkuii MaHep — “IacTs”.
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IItytrapr — [nasro: “srosa Bora”

[TepcnekrrBa 3MiHM TOIIOCY BTPAaTH Ta MOMJIMBOCTI HOTISHYTH
Ha II¢ BiJICTOPOHEHO 3a JOMOMOTOK TOro, XTO “‘€ mpodecopom Ilacts”,
XapakTepu3ye NUHAMIKY 3MiHU MPOCTOpPY y poMaHi. Bimmanena mucraniiis
Big “HeOe3neunoro” Ta “Ge3smicToBHOro Inmasro” oGiuge HoBUi (oOKyC
1 BimHalineHns cmuciiB. Y IltyTrapri BinOyBaeThcs KOH(EpEHLis 3a y4acTIo
I'maka i mepia crpaBxHs 3ycTpid MBOX mepcoHaxiB. Came y BigmaieHHI
BiJ TaBMarHuHOro Micig Micic Bpinmn Bmepme mMoxe chopMyloBarH,
o 3 Heto He Tak: “That started years ago, in Scotland, and now it’s finished
here. I am a person who has lost faith. Thats that” [6, c. 31]. O4eBumIHO,
10 y ILOMY BUIaKy Tonoc [asro i ILlomnanaii po3muproeTses Ha IpocCTip
YCBOTO JKUTTS, HIETHCS HE TUTBKH PO BTPATY BipH Y 3MICTOBHICTb, Y LIACTS,
Yy CMHCH, Yy eMOUiHHY ONHM3BKICTh, a W y moHATTa “momy”. Y Llryrrapri
BIIEPIIIE OKPECITIOETHCS 3HAYEHHS TpaBMOJIaH ATy BIIACHOTO MicTa 1 KpaiHu
SIK Jokepena ctpaxy: “Her pulse overwhelmed itself while he held it, running
dark and high with only her skin between him and her fear” [6, c. 38].

[Ticns xoxxHOT HOBOT 3ycTpidi 3 [takom Micic bpinan BigdyBae He TUIBKH
3pOCTa0uy 3aCIOKOEHICTD, IIEPCIEKTHRY MOMKIIMBOCTI 3HAXOPKEHHSI CMHUCITY,
aje 1 cekcyaslbHUH NoTAr 70 podecopa. BapTo 3ayBakuTH, 1110 came Jajieko
BiJl TONOCY BJIACHOI TpaBMHM, BIIEpIIE BUiXaBIIM 3 KpaiHW, BTPATHBIIN
TIPOCTOPOBUIA 3B’30K 3 HEFO, TEPOTHS BIIEPILIE Y JKUTTI BiIUyBa€ CEKCyaIbHUIN
noTsr. BiH NpOSIBISIETECS Y MOMEHTAX TLIECHOI HAOMMKEHOCTI (TpUMaHHS
PYKH, HEBUMYIIIEHI ApYyXHi 00ilimMu), sika 3 00Ky [J1aka € 3acnokiiinBoro
Ta HEHaB s3JIMBOIO. [JlaKk $IK TiJleCHa CYTHICTh CaM IIEPETBOPIOETHCS
Ha Buraganuii HuM “Tlpouec” s Micic bpinm.

VY Wrytrapti crae 3po3yminum, mo Micic bpinmr He acomiroe cede
31 cBOIM IIpi3BUIIEM, 0O BOHO € TaKoX 1 Mpi3BHIIEM ii YonoBika. [epoins
OyKBaJIEHO 3a0yBa€e TPO Te, IO YOJIOBIK iCHY€E — BiJ[TaK CIIOCTEPIraéMo NICBHUIMA
TICUXOJIOTTYHUH e(QEeKT BUTICHEHHS TPaBMAaTHYHOTO JOCBixy. Y MOMEHT
npuranyBanHs Mictepa bpinana (i To nume Tomy, mo [nak ii 3anurye
Tpo 1e npsamo: “So there was a Mr Brindle? ” “There still is " [6, c. 42]) cTae
OYEBHUIHUM (PAKT TPAaBMAaTU4HOI pepepeHTHOCTI I[LOTO Y0’ €KTa.

Iliticno, Mictep Bpimgn mae acouiroBatucs 3 goMoMm, 3 Imasro,
3 Illornangiero. Cro3ana Penctoyn y cBoili crarri “Teopis TpaBMu:
Kontekctn, IMTomituka, ETuka” [6, c. 14] roBopuTh npo aHTUMIMETHYHHI
THN Ccy0’eKTa, sSIKWi BHUOYNOBYIOTH y CBOiX po0OTax 3acCHOBHUKH TeOpii
tpaBmu Kerti Kapyr ta Illommana ®enpaman [4; 5]. YV aHTUMiMeTHYHHA
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Teopii TpaBMH Cy0’€KT CHPUHMAETHCS SK TAKWH, IO JAMCCOLIIOETHCS 3
BJIACHOIO T1aM’SITTI0 Y MOMEHT TpaBMaruuHoi nofii [7 c. 14]. Takum uuHOM,
MH MOXXEMO CTBEP/PKYBATH, 1110 BiICYTHICTH crioraiiB mpo Micrepa Bpinmna,
0 BTLIFOE TOMOC “TOMY”, IKpa3 1 € TaKOI TPAaBMATHYHOKO KOHCTPYKIIIEO:
“Helen realized she hadn’r mentioned Mr. Brindle before, because she hadn t
thought of him, not for several days. She had forgotten him and never felt
the difference. Astonishing. “He's at home. Didn't want to come. But yes,
he is at home” [6, c. 43].

VY upoMy emizofi Bpakae He TUIBKH ‘3a0yIbKyBaTiCTh” NPYKHUHH, alle
1 HaB’ s3ITUBE TIOBTOPEHHS c1oBa “home”. MicIe, Mpo sike HEMOXJITUBO 3a0yTH,
1 MicIie, sike Ma€ 3aiiMaTi MEeBHUH IPOCTIp y AyMKax i cepli JIONUHH anpiopi.
3arasiom, pUTMidHA IOBTOPIOBaHICTH ciioBa “home” y Bumesraaaniii gppasi
HEMOB TPU3BOIUTH 10 BEpOAIBHOTO XKUTTS SIKUICH 1 JIeCh TiNOTETHYHO
icHyrouni “nmim” 3 s;kumoch Mictepom Bpinmiom, icHyBaHHSI SIKOTO HACTIPaBII
HE Ma€ 3HauYeHHSI.

Cro3ana PenictoyH muiiie ipo Te, o Teopis TPABMH € HE CTUTEKH “TEOPIEr0
BiJIHOBJICHOT IIaM’SITi, CKUTEKU TEOPi€ro BimHOBICHOT pedepenttii [7, c. 12].

BincyTHicTh mam’ATi K 1 BiICYTHICTH pedepeHtii 1o “nomy” i “Micrepa
Bpinmia” xapakTepu3yloTh TPaBMAaTHYHICTH IIHOTO TOMOCY JUISi TOJIOBHOI
TepoiHi, IKNil HABMUCHO BUTICHSETHCS, SIK 30BHIIIHS MOisI, [II0 HAB’ SI3TUBO
BTPYYAETHCS B KOHCTpYIOBaHHs cy0’exta: “There was also something mildly
irrelevant about that house, that kitchen, that tired stumble through tea-making
and toast and being sure to put milk in the fridge and the bread in the bread
bin and not reverse, even if you are crying tired, because you don't want
to excuse and explain yourself again...” [6, c. 75-76].

[MouyTTs “nomy” sik “Oymini”, e xuse “Mictep bpinmi”, nocriitHo
CYNPOBO/KYETHCA y POMaHI MOHATTAMHU “‘BTOMH™, “0€33MiCTOBHOCTI”
Ta “magy”. AJie IPOIeC BUIYKAHHS SIKPa3 1 TO3HAYAETHCS BiTHOBICHHIM
mam’siTi, mpuragayBaHHsAM 1po Mictepa bpiHmna i BiJHOBJIEHHSIM INEBHOI
pedepeHTHOCTI o0 WOTo MOCTATI.

CekcyaspHa IIPUCTPACTh, sika Hapo[pKyeThest y Mic bpinmt no Ensapna
I'maka, acoritoeTbest 3 peHomeHoM 3amimmeHHst bora. I[Ipogecop, self-made
man, 110 CTBOPHB TEOPil0, KA CIPSIMOBAHA JIoNamMarary JIIONUHI BiIHANTH
cebe, MIMOBIPHO JyKe IIBUAKO NMEPETBOPIOETHCS IS LIyKada JIOTIOMOTH
Ha TOTO-XTO-IPUBOIUTH-bora-uepes-cede: “Edward was an influence for
good... She was doing a little wrong, and finding Someone there who would
object. A touch of her God was back.” [6, c. 64].
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[Motsar mo I'maka, Oro HeHaB’S3IIUBI Ta MPUEMHI PO3MOBHU 3 T€POIHEIO,
HOTrO CITpaBXHS 3alliKaBJICHICTh y Hill SK y JIIOAWHI, MOXKJIMBICTH 3a0yTH
npo/suricauTH/3ranaty “nim” (Inasro) 3pewmroro nosbasnsiots Micic Bpin
BIIYYTTS €K3UCTEHIIHHOTO CTpaxy Ta MOBEPTAIOTH ili mpucyTHICTH 11 “Personal
Jesus”. Bona niepecrae 6ytu “BroBoro bora”: “His phone call, his attentiveness,
new gentleness, his eagerness to offer her whatever came into his mind were
all because she was God's widow and that deserved respect” [6, c. 72].

VY KOHTEKCTI ONTHKM BiacraHi Bia BennkoOpuranii B minomy Inak,
Y CBOIO uepry, posnosigae Micic Bpinu po Te, sik BiH Xo4e OyTH XOpOIIO0
JIIOMHOI0, TaKoo, K aktop JkoH Crioapt. BucokuMm i xopommum. Takox
npodecop Mae Mpito modymyBatu Bailey’s House (dinbM, y sskoMy akrop
Crroapta Oyye Take MicIle) — TOIIOC BCepeInHi 1 Ha30BHI cele, STKUil cTaHe
3emteto OOiITOBaHOIO, /€ BiH caM Ta BCi iHII JOBKOJIA CTAHYTh IIACIUBUMH.

I came B Toif MOMEHT, konmu mpodecop roBoputh mpo OOiToBany
3emmro, a Micic Bpinan BiHaxoauTh AymieBHY piBHOBary (i MOBEpHEHHS
JI0 TPaBMaru4HOTO oMy’ mepecTae OyTH HACTLIBKU JIeIPeCUBHUM), [1ak
BiUyBa€ ICUXOJNOTiYHy mnorpedy OyTH BiABEpTHM 3 Hero 1 3i3HaTwHcH,
o0 HOTo METOJAWKA He Ji€ JIMIIE Ha HHOrO caMmoro, 00 BiH Tak i HE 3Mir
BUWJIIKYBaTUCS Bif IpHcTpacTi 10 OpyrambHOi mopHorpadii, ne >KiHka
€ 00’eKTOM HacWJIbCTBA. | 3 Hacomonor0 BacHoro naiHHs [1ak nepenosigae
Bci (pi3iojorivHi gerai, sKi OMUCYIOTh TOpHOTpadiuHy GOTOKAPTKY 3 HOTO
pobouoro croy.

Tonoc HacHMIbLCTBA

3peITor BUTICHEHHS TOMOCY [71a3r0, SIK TPABMATHYHOTO, CTAE 3pO3yMiJTUM
micsist moBepHeHHs1 Micic bpinm nogomy. BusiBiseTses, o “nimM” € Miciem,
Jie TOJIOBHA TepOiHS MePEKMBA€ HE TUILKM CMHCIIOBY BiTUY>KEHICTB BiJl CBOTO
YOJIOBiKa, aJie i 3a3Ha€ MOPAJILHOTO, ()i3MYHOTO Ta CEKCYaIbHOTO HACUJIbCTBA
BiJl HbOTO. BapTo Haroiocutu Ha TOMY, IO BOHA SIK CHPaBKHIA CyO’e€KT
TpPaBMH HIKOJIM JI0 KiHIIS TaK 1 HE YCBIZIOMITIOE €KCTPAOPAMHAPHOCTI IO,
0 BiIOYBAIOTHCS 3 HEIO Yy TpaBMOJaHAMIABTI gomy. Brpara pedepenmii
i mam’sTi, a BiiTaK i yCBIJOMJICHHS TOTO, IO HACIpaBiIi BijgOyBaeThCH,
Ha AyMKy TeopeTrkiB TpaBmu (Kapyt, @ensaman, PeactoyH), 1 € roToBHUMHI
03HaKaMH TPaBMOBaHOTO cy0’ekra. PiBHOIO Mipolo, sIK 1 BTpara “cBinka”
Ta “cBiUeHp” Mpo TpaBMarhuHi noxii [7, c. 20].

3romom 3’sICOBY€ETHCS, ITI0 YACTKOBO BTpara bora oB’s3aHa 3 HaCMIiXaHHIMU
Micrepa bpinana, ski 3pemrtoro HaOyBaroTh XapakTepy MOPaIBHOIO, a IOTIM
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i dismunoro HacunbctBa: “You re fooling nobody. ‘I've lost my faith, I've
lost my faith’. You never bloody had any. You re forgetting, I saw. I saw you
the way you were, home from your piss-hole bloody church...I knew. You only
ever went there for a come. Sweating with your eyes shut, kneeling —
you were having a fucking come. I know... Then God couldnt get it up any
more so you left him. Right? Right?” [6, c. 101]. Mictep Bpinmt He po3ymie
Hi CIpiTyanbHOCTi, Hi JyXOBHOTO OAKpOBeHHs. BiH rpyOisH, ruieOei,
110 BUMIPIOE CYTHICTb CTOCYHKIB 3 JKIHKOIO THM, SIK BOHa 0OCIIyrOBY€e HOTO
Ha KyXHi Ta B JIikKy. Mictep BpiHmt Ta HOTo IJIOTH 3pEIITO0 BUTICHSIOTH
Bora 3 sxurts Micic Bpinan Ta HacHIBHO 3BONATH 1i O CBOIX MIONCHHUX
000B’sI3KIB came y JIDKKY 1 Ha KyxHi. Brpara BiacHOro “st”, 110 I IMiHIOETHCS
HACHJIBCTBOM MOAPYKHBOI OyJJEHHOCTI, TpaBMy€ TepoiHI0 Habararo Oiiblie,
HDK (i3ndHE Ta ceKcyajbHE HACHIBCTBO.

Cuenn (i3u4HOr0 HacWJILCTBa 4ONOBikOM y pomani A. JI. Kenneni
ONUCYIOTHCS HAPATOPOM BiJ TPEeThOi OCOOM, ajie IIJIKOM CIHIiBIAIal0Th
3 TOuYkoK 30py Micic Bpinmn (3oBHimHS dokamnizamis). Lli omumcu
XapaKTePU3YIOTHCS BiJICYTHICTIO PO3YMIHHS CMUCITY TOTO, IO BiZI0OYBa€EThCH,
a TaKOXX TEBHOIO BiJICTOPOHEHICTIO BiJl MOMii — KJIACHYHUMHU O3HAKAMU
TPaBMOBaHOro Cy0’e€kTa y aHTHMiMeTH4Hid Teopii. [loTpiOHO 3a3Ha4nTH,
IO caMe Yy aHTUMIMETHYHOMY OaueHHI TPaBMOBAHUH Cy0’€KT 3aJIMIIAETHCS
aBTOHOMHUM, CYBEPEHHHM, 1 OTHOYACHO IUTICHIM Ta tackBHUM [ 7]. L{iicHiCTh
TPaBMOBaHOrO Cy0’€KkTa repoiHi i crioHyKae ii mpooBxKyBatH “urykatu bora
1 pO3yMiHHS”, IpOTe He OaunTH NMpUYUH iX Brparu: “When he put her
hand in the drawer, she thought he was looking for something and turned
to his face...She listened to the shutting of the drawer and watched the effect
of his effort shudder across his face, followed by a moment of stillness,
almost puzzlement. There was a how numbness in the fingers of her
hand...While she fainted, Mrs. Brindle was still figuring the whole thing
through...” [6, c. 102-103].

3oBHINMHA (hoKamizalis J0NoMara€ KOHCTPYIOBAHHIO TPaBMATHYHOTO
cy0’ekTa repoiHi, SKUH HEe YCBIIOMIIIOE MUTI, B Ky 3 HEIO BiJIOyBarOTHCS
HACWJIBHUIIbKI 1ii, 1 JMIIEe 3rofoM, 4Yepe3 BHUKPHUBICHY MEPCIEKTUBY,
BCTAHOBITIOE 3B’S13KH 3 BIIACHOIO ITaM’ SITTIO. 3ra/laHnii THI Hapallii BUOYIOBy€
i (eHOMEH eMoIiiHOI BimganeHocTi Micic BpiHmn Bif yCBimOMIICHHS
HaCWJILCTBA HaJl c000r0. BoHa cripuiiMae 1ie, MBHJIIIE, K TIEPECIUHI €Mi30mu
CBOTO OE33MICTOBHOTO XHTTSI, HIXK SIK IEBHY 0COOMCTY Tpareaito. TpaBMarudHuit
“IiM” TYT XapaKTepHU3yETHCS TaK 3BaHOIO “€MOLIHOIO TYIICTIO” — TEPMiHOM,
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oo y mcuxiaTpii mo3Hayae BTPATy €MOIIHHOT a00 apeKTUBHOI peaxilii
Ha mofii. BiAmoBiHO 10 TIyMavyHOTroO CIOBHHMKA NCHUXIATPUYHHUX TEPMiHIB,
eMOlLlifHa TYMICTh TaKOX CYIpPOBOKYETHCS BTPATOIO 3aI[iKaBIEHOCTI
B C00i, CBOEMY CTaHi, CTAHOBHII[i, CBOIMHU OJM3BKUMH, BiJICYTHICTIO TUIAHIB
Ha MaiiOyTHe [2]. Came Tak MoXkHa ortucaryu crad Micic bpinmt sk 1o 3ycrpidi
3 ['makom, Tak i micis Hei (depe3 MPUroIOMITUTUBE 3i3HaHHS mpodecopa).

Takuii sxe T ¢okanizauii (30BHIIHA, 3 ocoba) 30epiraeTbes 1 I
OIIHCIB CEKCYaJIbHOI'0 HACHJIbCTBA, SIKI YacTO MalOTh MiCIe BOMa ITiCIIs
TOTO, SIK YOJIOBIK T€pOiHI 3HAaXOOWTH JUCTIBKHM Bix [naka (y sikux Toi
MHIIE, MO MOCTYIIOBO MO30yBAa€ThCA CBOEI COPOMIIBKOT MPHUCTPACTi 10
HaCWJILHUIIBKOTO TIOPHO). Y IIbOMY BHIIAJKY, TOIIOC “IOMY” CTa€ MOABIHHAM
3HAKOM CEKCyaJIbHOT0 HacuiibcTBa Hagl Micic bpinan: Bepbansroro (Bix [aka)
Ta O6e3nocepeaHbo GizumuHOTrO (Bix 4YosoBika). “He never approached her
at night now, never in their bed, but his sudden presenses started to soak
their home. He was like a flood. Helen would wake on the living-room floor
and have to stand immediately to have her head safe above the flux and drift
of something” [6, c. 136].

3pemToro, Mmicias 4YeproBoro OpyTajbHOTO MOOHMTTS TI'epoiHs BTIKae
BiJl HacuibHULBKOrO “momy” i3 Imasro go Jlommona (me memkae I'mak)
1 HamaraeTbcs BHOyayBaTH 3 IpodecopoM HOBHH MpocTip “Aomy” 6e3
MADISaHHS 32 HACHIILCTBOM (Y MOPHO — ISl HBOT0) Ta 0e3 MPaKTHKYBaHHS
HOT0 y peabHOMY JKUTTI (J1s cebe).

ITpote onHoro pasy y kBaptupi ['maka Micic bpinan 6aunts cos, ae bor
HE JI03BOJISIE Ti JOTOPKHYTHCS JO CBOTO ceplis, 00 BoHa BTparmia cebe,
i repoins BUpilly€e MOBEPHYTUCS 10 1712310, B iM, 1€ 3HAXOIUTHC Ti YONOBIK.
TyT npounTyeThest Oa>kaHHS IIOBEPHYTHUCS IO IEPBUHHOTO TPAaBMOJIAHIIA(TY.
Tonocy, ne repoins Brparuna cebe, 4oyoBika, bora, cmucn, Ta OyIb-IKy
emonito. MeradopruyHe OYHMIIEHHS LBOTO TOIOCY, IOBEPHEHHS HOro
JI0 TIEPBUHHOT YHCTOTH (TOOTO CMEpTi), Ha JYMKY I'epoiHi, Ma€ OCTaTOYHO
3MIHHTH ii )KUTTS. BoHa Xoue BigHaiitTn bora y nmparHeHHi BiacHOi cMepri,
siKa 00ilsie Oe3KIHEUHICTh Ta BTPATy TPaBMAaTHYHOI BH3HAYEHOCTI TOIOCY.
Came y cmepti Micic bpinmn BOayae MOXIIMBICTh JOTOPKHYTHCS 70 CEpPLST
Bora, stkuid y 1i BillIOMy CHI TPUXOIMTH Yy BUIVIsAL cafiBHUKA: “She had to come
to Glasgow to make things right” [6, c. 195].

TTosepuenHst 1on0My, 10 [ 1a3ro, Tenep AOpIiBHIOE OUMIYBAIBHIN CMEPTI.
3arubenb BiJl pyK BIACHOTO YOJIOBIKa Yepe3 cekcyaslbHi peBHoIi (60 Micic
Bpinan mana ¢i3nYHME KOHTAKT BYa€pUCTCHKOTO Xapakrepy 3 [iakom:
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BiH MiZICTpUT ii BOJOCCS HAa IHTUMHOMY MICIli) CTa€ 3pEIITOI0 METOIO
00XECTBEHHOTO 3BiTbHEHHs. Yepe3 3MiHy Hapamii Ha JApyry ocoly
BiI0OyBa€THCS IEMOHCTPAIliSl HAWOUIBII HACHILHHUIIBKOTO 3HAYEHHS TOMOCY
Inasro, mo criBmagae 3 KyJbMiHALi€r0 poMany, ae donosik Micic Bpinm,
1o0avMBIIH i OTOJIEHO0, OIKHUTH Y Hel 3a CITMHO0, 00 BOWTH ii. Y bOMYy
KyJIbMiHaNifHOMY MOMEHTI TaKOX 3HIMAETHCS POOIeMa eMOLIIHHOT TYTOCTi
4yepe3 acolfiallifo 3 HACHIBHUKOM (MEpexiJ J0 TpPaBMaTHYHOTO CyO’eKTa
B paMkax MimetwuHoi Teopii): “You make the room, halt and enjoy for
an instant the impression of being safe, of an objective successfully reached.
Then Mr. Brindle hits you, the whole of him hits you, drives the use out of your
lungs, and you fall with one hand reaching down ahead of you to shield your
face.” [6, c. 192]. Hapanis y npyriii 0co0i 3MyIITye ynTada BiIIyTH, HEHa4e
1o Micic Bpinmt HaperTi XToch 3aroBOpHB, 1 ek XTock — 11¢ i bor, 1o sikoro
BOHA TaK JIOBIO CTyKaJjia i /IO SIKOTO BOHA ITOBEPTAETHCS HA )KEPTOBHY CMEPThH
(“moTopkKHYTHCS O Horo cepus”) y Imasro. V ynraua BuHmKae edexr
JIOJTY4EHOCTI 10 00XKECTBEHOI CYyTHOCTI, 1110 3BEPTAETHCS 0 repoini. Micic
Bpinm BmxuBae, Xoua y Hei mojgaMmane Bce, BKIIFOYHO 3 uepernioM. Haromicts
il 4ONOBIK, III0 HAKOBTABCS MIT'YJIOK OIICis 3704MHY, momupae. [Ipoctip
“nomy”, Toroc [1a3ro npuiiMae cakpajibHy KPHBaBY JKEPTBY i OUMIILYETHCS.
Tenep BiH rorosuii crarn 3emiero OGITOBaHOIO.

3emust ObiTOBaHA

[Micns Toro, sixk Oyiia MpUHECEHAa KPUBaBa JKEPTBa 1 CIOKYTYBaHi yci
nonepeani acouianii, mpocrip [nasro mepeTBOPOETLCS Ha OOILTHKY
Bailey’s House abo O6iToBaHoi 3emuti, mpo Ky 3raxysas [ak y LTyTrapri.
ITicns 3aukuenns Micic Bpinmn, [nak Bupymae Ha ii nomyku 10 [nasro,
ajie BCTUTa€ TUIBKHU Yy JIIKApHIO 70 Hel, BXKe 3roJIoM, KOJIM KpUBaBa CIIOKYTa
BifOymacs. 3HaXOsYKCh y CTaHi HamiBCBigoMocTi, Micic bpinm crinkyeTsest
3 “camiBHKOM”- boroM, skuii 3asBise iif, 0 He BUMaraB Bij Hei KpUBaBOi
JKEPTBH, TPOTE TEIep Yac BiJ] 4acy BiH J03BOJIIE 1i JOTOPKHYTHUCS JI0 BIACHOTO
cepust: “The heart liked her now, it was warm and insistent against
her fingertips” [6, c. 194]. ¥ 00pa3i cepis, K NEBHOTO MeTadi3nyHOTO
Ta CUMBOJIIYHOTO TOIIOCY BiJJOYBaETHCS MIEPEPOIKEHHSI, SIK TpaBMoJaHamadTy
I'nasro, Tak i 0cOOUCTOI iCTOPii NONOBHOI repoini y HEOMY. PanToBo BrpaueHi
pedepeHTHICTE i maM’sITh TPaBMOBAHOTO Cy0’€KTa NEpPETBOPIOIOTHCS
Ha BHYTPIIIHE BiIYYTTS BIACHOI 3HAYYIIOCTI Ta EMOIIHHOI IIEpEOBHEHOCTI:
“But she wasn t unhappy — she was awake and she was alivew and those
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were two sucj remarkable things, she had no room for any more” [6, c. 197].
Oco0MBO BaXXJIMBUM B KOHTEKCTI OYMIIEHHS BiJl TPABMAaTHYHOTO JOCBITY
€ COH TOJIOBHOI repoiHi y JikapHi npo Micrepa bpinma, ne Bonu 3 Micic
Bpinmn cmepewatoThes, XTO 3 HUX BWXHUB, 1 3pemroro Micic bpinan
npemarae. Micic Bpin o0irpsie MOIMTHCS 3a HBOTO, OCKIJIBKH i€ caMe Te,
o Micrep Bpinan HeHaBUIIB Y Hil 1 0 6 oMy HalO1IbIIe HE croi00aocs,
sIK 3aBepILeHHs ix icropil. [ToBeprenns bora minkom criBnaae i3 caMoryocTBOM
YOJOBiKa. YCBIZIOMJIEHHS HOTO CMEpTi 1 CBO€i BiTalbHOI NMEPEeMOrn Mae
TEpaneBTHYHY IO 1 OHOBIIIOE CYTHICHI IMOHATTS XuUTTA Micic bpinmm.
Jlo Hei noBepraeThes BiguyTTsa bora, macTs i HallroJoBHiIe HOBOI JIFOOOBI,
pasoM 3 THM, 10 Hei moBepTaeThest i oHoBieHnH [mak. Camory0cTBO 4oJOBiKa
repoiHi HakiIagaeTbesi Ha MeTadopuyHe BOMBCTBO [J1akom mpucTpacti
JI0 TMIAIIAJAHHS 32 HAaCHWJICTBOM JKiHKH. Terep BiH 30aTHUH 3aMiHUTH
TIPUCTPACTB /10 OPYTAILHOTO MOPHO PEaIbHOK0 JKIHKOIO, SIKa, /10 TOTO K, OlIbIe
He € 00’€KTOM HacuIIbCTBa. L5 mepcrexTrBa BUAYKaHHS 000X ITEPCOHAXIB,
1mo30ajieHHs] BJIACHUX TPAaBMAaTHYHHMX JOCBIAIB, CIIOKYTH 1 CIIOZiBaHb
Ha HOBE XKUTTA Yy TPOCTOPi [71a3ro € AKiCHO HOBOK CMHUCIOBOK 3aMiHOIO
TpaBMoaHaAmadTy Ha Tonoc “O6itoBaHoi 3emui”. Llst 3emist moYnHA€ETHCS
MOXJIMBICTIO HOBOTO 3/I0POBOTO CEKCY MiX HEPCOHaXaMH, 1[0 OMHUCYETHCS
B JIETAJSIX SIK BiqHAKAeHHS MeTa]i3nyHoi Ta (i3n4HOI CyTHOCTI OO’KECTBEHOTO.

OTe, MOXKHA CTBEPIPKYBATH, 1[0 TOMOC [71a3ro0 BUKOHYE Pi3HOMAHITHI
JianeKTH4HI (QYHKIIT y pOMaHi: BUCTYIIa€ TPaBMOJIaHAIIA()TOM, KOHCTPYIOE
TpaBMaTu4Hi Cy0’€KTH MIMETHYHOTO Ta aHTHU-MIMETHYHOTO XapakTepy,
BHUCTymae (iryporo 3aMOBYYBaHHS, TpPaBMaTHYHOI (opmoro mam’sTi
Ta pedepeHtlii, cipodoIo COKYTH, KPHBAaBOIO PUTYAILHOIO KepTBOI0, borom
ta 3emieto O6ITOBaHOLO.
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“IIAMSITh BOWMHBI” KAK BEAYIIIUIA
MOTHB-KOHIIENT B TOTHYECKOM
TBOPYECTBE P. KATAEBOM

Kcenuna KAJIBAH
XapbKOBCKUHM HAIMOHAJILHBIN MEJarOTHYeCKuil YHUBEPCUTET
nmeni [.C.CxoBoposl

V crari npoananizoBaHa noe3sist xapkiB’sHku P. KaraeBoi. Boenny temaruky
y CBOIif TBOPYOCTI MoeTeca akTyalli3ye uepe3 MOTHB-KOHLENT “mam’siTh”. AHaini3
BXKHBAHHS CJIiB 31 3HaUeHHAM “nam'sats” y nipuui P. KaraeBoi nokasye pominyBaHHs
y ix cemaHTHILI BepOaIbHOTO XapakTepy Haa HoMiHanbHIM. OKpema rmpobiema cTarTi
MOJISITAE B aHAaNi31 Cy0’ €KTHO-00’€KTHOT CTPYKTYPH “BOEHHOI” 1M0E3ii, 0 00’ €KTUBYE
Pi3HI OCMUCIICHHSI KOHLIENTY “Tiam’sITh”.

AHaiti3z IpoBOJUTHCS HAa OCHOBI HAMOIII MOKa3HUX BipiriB: “XapkiB, 22 yepBHs...”
“Lykepxu”, “ITepemora”, “Tlam’siTb” Ta noemu “Moe OKOTiHHS.

Kuarouogi ciioa: P. Karacsa, MOTHB-KOHIIEIT, IaM'ITh, II0EMA, “BO€HHA” IO€3is.

B crarbe mpoanamusupoBaHa 1mo33us xapbkouaHku P. Karaesoil. Boennyto
TEMaTUKy B CBOEM TBOPUYECTBE IO3TECCA aKTYaJHU3UPYET 4Yepe3 MOTHB-KOHIENT
“namsTh”’. AHaIM3 yHOTpeOIeH s CJIOB CO 3HaUeHUeM “TlaMATh” B jipuke P. KaraeBoit
MOKa3bIBAaeT JOMUHUPOBAHUE B UX CEMAHTHKE BepOAJIbHOTO Hayasla HaJl HOMHUHAIIbHBIM.
OTnenbHON MpoOJIEeMON CTaThbM CTAaHOBHUTCSA aHAIU3 CYyOBEKTHO-OOBEKTHOM
CTPYKTYPBI “BOSHHOI ™ M0331H, 00bEKTUBUPYIOLIEH Pa3IMYHbIE ACIIEKThl OCMBICIICHHS
KOHIIENTa “TaMATh”.

AHaJlu3 TPOBOJIUTCS HAa OCHOBE HamOojee IMOKa3aTebHbIX CTUXOTBOPEHUH:
“XapbkoB, 22 utons ...”, “Kongersr”, “Tlodena”, “Ilamsars” 1 nosma “Moe nokosneHue”.

KuoueBble ciioBa: P. KaraeBa, MOTHB-KOHIIEIIT, TAMSITh, [I03Ma, ““BOCHHAS MOJ3HSL.
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