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Abstract
The development continuity fundamental principles and the historical laminations
estimation criteria they are taken as a principle methodology of the historical
occupied places preservation and rehabilitation. Different times historical laminations
estimation criteria which are developed on the basis of historical development factors
studying and are compared with the relative norms towards a cultural heritage in the
sphere of monuments preservation. The town-planning system and architectonic
designing rehabilitation concept is considered as a complex of arrangements which
are directed on revealing of the most effective methods of the historical and cultural
monuments preservation in the conditions of functional updating of the urdan
historical environment on the basis of the directions inventory of the heritage objects

functional and spatial adaptation.
Key words: rehabilitation, heritage, monitoring.

VK 72.01 «313» B. B. TbiIMuHCKHWHI],
cmyoenm 6-20 Kypca apxumexmypHo2o gaxyivmema
XapvbKo8cK020 HAYUOHATLHO20 YHUBEPCUMEMA CMPOUMENbCMBA U APXUMEKm)pbl

KOHIEINIHUA «<HOBOI'O ®OPMAJIN3MA» U APXUTEKTYPHBIE
YTOIINUA XX BEKA

AHHOTAIMA: B CTaTh€ PACCMATPUBAKOTCA  METOABI IPOECKTUPOBAHWI,
CJIOKMBIIHMECS HA OCHOBE JIBYX, TPOMKO 3asBUBIIUX O cebe B KoHIe XX — Hauaie
XXI BexkoB, MNPOTHUBOOOPCTBYIOIIMX HAIMpPABICHUNH COBPEMEHHON apXUTEKTYPHI
3anana: «KKpUTHYECKOr0» U «IIPOECKTUBHOI0» MOAXO0A0B. AHAIM3UPYETCS KOHUEIIUS
«HOBOTO (opmManu3Ma», NPETEHAYIOIas Ha «CHATHE» OMNMO3UIMU YyKa3aHHBIX
MOJIXO/IOB 3a CUET aKTyadu3aluu uaeu Gopmal.

KiiroueBble cioBa: MaccoBasl KyJbTypa, KPUTUYECKHUNA METOJ, MPOECKTHUBHBIN
MeTo/l, popMa, HOBBIM (POpMasIu3M, yTONUS, METACTPYKTypa.

1. Cospemennviti 20p00 Kaxk MoOelb penpe3eHmayuu ooujecmea Mmaccosou
KYbImypol
B  Bexk  craHoBieHHs ~ WMHGOPMALMOHHO-KOMMYHHMKATHMBHOTO  OOIIECTBa
XYZOXKECTBEHHAs] MpaKTUKa 4YacTo penylupyercs 10 (QeHOMeHa, Ha3BaHHOTO
XopkxaiilMepoM H AJIOPHO «KyJbTypuUHAycTpuen» (cMm. [l]), 4TO cBsI3aHO C
mpoleccaMi  TOTAIBHOM Tio0anu3allil M «IOCTKAMUTAIU3alMU  COLMAIbHON
peasnibHOCTH» (cM. [2]). Ilpu opueHTannu Ha MHOTO(OKYCHOCTH MHUpPA B CUTYyallUU
o(OpMHUBIICHCS YCTOWYMBOM MOABI Ha «CJIOXKHOE», «HenuHerHoe» (digital) u
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BBICOKOTEXHOJIOTHYHOE B paMKax JE€MOKPATHYECKONM MOJean OOIIeCTBEHHBIX
OTHOUIEHUHM, MCTHUHHAs CcBoOOJa JMYHOCTH OblIa YyTepsHa B aHOHUMHBIX
nporpaMmax, ajJropurmMax, CBEpXCKOpOCTSX, peKiiaMme, UKOHAX, KOAax.

ApXxUTeKkTypa B  TakOM  CHUTyallud  TOpeBpaTHwjiaCb B HWHCTPYMEHT
(dbparMeHTHpOBaHUs YpOAHU3UPOBAHHON CPEJibl, MOCPEACTBOM MPEBPALIEHUS TOPOJa
B T0JIE PENpE3eHTAIMN YACTHBIX 3KOHOMMKO-TIOJMTUYECKUX HMHTEPECOB B paMKax
rJ100abHBIX «TPEHAOBBIX» TEHICHIUH.

2. Onno3uyusi NpPOEKMUBHO20 U KPUMUYECKO20 Memo008 6 COBPEMEHHOU

apxumexmype

AxkTtyanuzanus «udpoBoro» (pauroHaIBLHOTO, alrOPUTMHUYECKOr0) KaK OCHOBBI
OpraHu3allid KU3HENEATEIbHBIX IPOILIECCOB YEJIOBEKAa B MOCTHHIYCTPUAIBHOM
oOlllecTBE TMpHBENa K BO3HUKHOBEHHIO M DPA3BUTHUIO APXUTEKTYPHBIX TEOPUH U
PAKTUK, TPUHUMAIOIIMX B Ka4eCTBE HOPMBI METOJ JUTHUTAIBHOIO T'€HEPUPOBAHUS
hopMmBI.

B cBoro ouepenn, cpenu MHOTO0OOpa3usi MPOECKTHBIX KOHIIEMIIMI B COBPEMEHHOU
aApPXUTEKTYPE MOXKHO BBIACJIUTH JIBA MPUHIMUIIMAIBLHO MOJSPHBIX METO/A, KOTOPHIM
CJIEIYIOT B CBOEH MPaKTUYECKOW U TEOPETHUUECKON AEATENHHOCTU MPAKTHUYECKU BCE
NepeIoBbIE apXUTEKTYPHbIE MACTEPCKUE MHUPA.

Awmepukanckue treopetuku Podept Comon u Capa YalTHHT onpenenuiv JaHHYO
OMIO3UIMIO KAK TPOTUBOIIOCTABIECHUE «KPUTHUECKOT0» U «IIPOEKTUBHOI0» METO/OB,
0003HAaYMB TEPMHHOM «JBUTATENIW» (mMovers) apXUTEKTOPOB-KPUTHUKOB M,
COOTBETCTBEHHO, — «(DUTYPUCTB» (shapers) apXUTEKTOPOB-TIPOCKTUBITUKOB. [lo
Comony, mepBbie OMUPAIOTCS] HA MpoIecc cOOpa W MHTEPHPETAUU XapaKTEPUCTUK
CpPEIOBOM CHUTyallUM, B TO BpEMs KaK BTOpPbIE OCHOBBIBAIOT CBOU IPOEKTHBIE
CTpaTernu Ha MOMEHTaJIbHOM 00pa3HOM BrieuaTienuu [3, c. 119].

B cratee amepukanckoro Tteopernka K. Maiikinma Xensza «Kpurtuueckas
apXUTEKTypa: MEXAY KyJIbTypoil u ¢opmoit» (cM. [4]), HA mpUMepe MPOU3BEACHUN
Muca BaH nep Pos npencraBieHa KOHUETLUS KpUMu4eckou apXuTeKTyphbl.

OcHoBHbIE TpUEMBI, OOCYy>Kaaromrecs: Xen3oM B paborax Muca Ban nep Pos, —
«Heranus» u «pparmenrauus» (cMm. [5]) (mampumep, B maBuwiboHe ['epmanuu B
Bbapcenone, 1929 r.; nmpoekTe KpuBOIMHEHHOTO HEOOCKpeOba Ha DpuapuxiiTpacce B
Bepiune, 1919 . (cm. puc. 1); HeGockpede Curpsm bunmunr B Heio-Mopke, 1958 T.
(cm. puc. 2)) — TPEnCTaBISIOT COOOW 3aWHTEPECOBAHHYIO XYIOKECTBEHHYIO
PEAKLHIO Ha CIIOKUBLIEECS COLMAIIBHOE U KYJIBTYPHOE OKPY>KEHHE.

[TpumepoM MOCTKPUTHUECKOH, WIW MpOeKmMugHoU apXUTeKTypbl, 1o Pobepry
CoMouty, MOXET CITy’)KUTh TBOPYECTBO IOJJIAHACKOrO apxuTekropa Pama Konxaaca u
ero 0ropo OMA/AMO (manmpumep, oubmmoreka B Custie, 2000-2005 rr. (cMm. puc.
3); 3manume-tpanchopmep mis ¢upmel «Praday B Ceyme, 2008 1. (cm. puc. 4)),
«KOTOpPOE YK€ HECKOJBKO JIET paCHpOCTPaHsET TUTAHTCKHE MOHOJUTHBIE «(PUTYPBD)
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(shapes) mo Bcemy mupy [3, c. 119] ...», aBmistomue coOoi 3arajouHbie 00ETUCKH,
HAIIOMUHAIOIIME COOPY>KEHUS IPEBHUX HEKPOIIOIEH. ..

HeraTtuBHoe oTHollleHHE K OO€MM KOHLEMIIMSM BBICKA3bIBAET B CBOMX CTaThsiX
MPEACTABUTENb «HOB020 (hOpManu3may UTANbIHCKUN apXUTEKTOp U TeopeTuk [Ibep
Butropno Aypenn — onuH u3 ocHoBarenei rpynnel DOGMA. Ilo ero MHeHwto,
MPOU3BEJICHHBIE ONUCAHHBIMU METOJAMHU apXUTEKTYpHble (QOpPMBI TpU  HX
BOCIIPUSTHU B  ypOaHUCTHYECKOM  JaHAmadTe TOpPOJOB  SBISIIOT  COOOM
«KpynHOMacmTabHble (UTYypbD)» — «HACTOJIBKO K€ OpOCKHE, CHMBOJUYHBIE U
MOHYMEHTaJIbHbIE, HACKOJIBKO OHU 3aMKHYTHI CaMH Ha ce0e U CaMOJOCTATOYHbI» |3,
c. 119] (y apXuTeKTOpOB-IIPOEKTUBIIUKOB); WIH € OOBEKThI-«3alIUCH» MPOLIECCOB
COOCTBEHHOT'O CHHTE3a, «CIJI0KHOCTh KOTOPBIX HECONOCTaBUMa C pealbHOU
(heHOMEHOJIOTHEN apXUTEKTYPHBIX MPOCTPAHCTB U (hOPMATIbHBIX KadecTB» [3, c. 123]
(Y apXUTEKTOPOB-KPUTHKOB).
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Puc. 1. Muc san oep Po>. Puc. 2. Muc san oep Pos. Hebockpeb
IIpoexm nebockpeba na Cuepom Bunoune ¢ Hoto-Hopre, 1958 .
Dpuopuxwmpacce 8 bepnune, 1919 2.

[IpencraBnenHas oOnmosuuus HIOECH  «KPUTUYECKOM» U «IIPOECKTUBHON»
APXUTEKTYPbl OCYILIECTBIAETCS B KOHTEKCTE NPOTHUBONOCTABICHUS 3CTETHKO-
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GUIOCOPCKUX KOHIEMIUNA CTPYKTypau3Ma M IOCTCTPYKTypaiau3Ma, Ha KOTOPHIS
OMUPAIOTCS B CBOCH JEATEIBHOCTH apPXUTEKTOPBI-TEOPETHKHU OIMIMO3UIIMOHHBIX
MeTonoB. Hawbonee 3HauMMbIMH 171 (OPMHPOBAHHS APXUTEKTYPHBIX HACH
«KPUTUKOB» W «IPOSKTUBIIUKOB» CTaid paboTel TeopeTukoB DpankdypTckoii
IIKOJIBI  (pa3paboTaBIIMX KOHIEMIHNID «KPUTHUUYECKOTO MeToja») W ¢GuiocodoB-
noctcTpykrypanuctoB Kwis [lenesa m @Penukca ['Bartapu (Maew KOTOPHIX BO
MHOTOM TOCITY>KHJIA OCHOBOU JIEATETHHOCTH apXUTEKTOPOB-IIPOCKTUBIIUKOB).

Puc. 3. OMA. bubnuomexa ¢ Cusmae, Puc. 4. OMA. 30anue-mpancghopmep ons
2000-2005 2e. ooma moovl «Praday 6 Ceyne, 2008 a.

3. Konyenyus «nogoco popmanuzmay

ApxurtektypHas rpynna DOGMA, riaBHbIMU HJ€0J0TaMUA KOTOPOU SIBJISIFOTCS
npenojasarenu MHcrtutyra bepnare B Porrepaame, B cBoux mpoekTax-maHU(pecTax
KPUTUYECKU OTHOCUTCA K POJU OTBOJAMMON apXUTEKTYpE B COBPEMEHHOM OOIIIECTBE,
OTHOCA M  «KPUTHKOBY», M  «IPOEKTUBIIMKOB» K €IWHOM JUOepabHO-
JEMOKPaTUYECKOW CUCTEME, B KOTOPOM «ropoj (ocpeacTBoM apxuTekTypbl — B. T.)
npeBpalaercs B 0aHAIbHYIO «MO3aUKy pa3linuuii», rie BCe MEPEMEHYUBO, a BJIACTb
IIpY 3TOM HEBUJIMMA U HEyJIoBUMA [6, c. 98]».

B cBoeii HayuHo-Teopetnuecko koHuenmuu II. B. Aypenu um M. Tarrapa
MpeaiaraloT BEPHYThCA K IOCTAHOBKE MPOOJIEMbl hopmbl B apXUTEKTYPE, BEPHYB €l
YTEPSHHYIO CHEIU(PUIECKYIO COLIMO-KYIbTYPHYIO pOJib [7, c. 124].

OCHOBHBIM 3JIEMEHTOM TMPOEKTHOM KoHueniuu rpynnsl DOGMA BbeicTymaeT
onpenesieHne «(PopMbl Kak MPEnITCTBUA, cTpaTeruu [7, c. 125]».

[IpocTpaHcTBO, B COOTBETCTBMM C OJTOM KOHUEMIHUEH, SIBISIETCS OOBEKTOM,
YIOPSAIOYMBAEMBIM  OmpefeseHHO  ¢dopmoli  (Hampumep, ypOaHU3UPOBAHHOE
MIPOCTPAHCTBO TOPOACKUX JaHIIIA(TOB).
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Unero dopmbl, Kak TpaHullbl Aypenu CBA3BIBAET C YCTAHOBJICHUEM €IO
JUATEKTUYECKU ONPENIETIEHHOT0 «COOTHOILIEHUS MECTa U HE-MECTa, WU JBYX Pa3HbIX
MECT», aKTYaJU3UPYs POJIb APXUTEKTYPHOU POPMBI KaK MPEMATCTBUS — «TOTO, UTO HE
npeajaraetT 0ECKOHEYHBIX OTKPBITBIX U HESACHBIX BO3MOXKHOCTEH, HO yCTaHABIUBAET
npenensl [8, c. 78]».

Baxnyto poiab B TeopuH «HOBOro QopManu3Ma» Aypelud urpaer mnpoodiema
OOBEKTHUBHOTO  BOCHPHUATHS  ApXUTEKTYpHOM (OpMBI W €ro OTJIMYUS  OT
pacno3HaBanusi. Pacnosnasanue 00bekTa, 1O Aypenu, JEHUCTBYeT 4epes
ONpEJEICHHYI0 CUCTEMY KOHBEHIIMH, CUMBOJIOB U (opMyi. Bocnpusmue — «3TO
JUHAMUYECKUN aKT BUJEHUS U MEPBBIH 1Iar K «OCTPAHEHHUIO», KOTOPOE ApXUTEKTOP C
MOMOIIBIO CBOMX MPUEMOB BBOJUT B UTPY I MOOMIM3ALMUU TOTO, YTO A0 CHUX TOP
He OBLJIO M HEe MOTJIO CTaTh BUAUMBIM [7, c. 125]».

JIaHHBIM MPUHUUIT PACCMOTPEHHUS BOCHPUATUS (DOPMBI-OOBEKTA COUETAETCA Y
rpynnel DOGMA ¢ BBefieHHEM TMOHATHS «IPOCTOM M KpymHO#M dopmbly (cM. [8]),
KOTOpasi He BOCIIPOM3BOJUT KAKHE-TO 3HAKOMbIE (MJIM 3HAKOBBIE) 00pa3bl WU UJIEH,
HO MpeHa3HauYeHa JJIsl IPSIMOTO BOCIIPUSITHS, T.€. BOCHPUSITHS, HE OMOCPETOBAHHOTO
HUKAKOW CHUMBOJIMYECKOW MHTeprperanuend. OYHKIUIO MPOCTHIX U KPYIMHBIX GopM
Aypenu omnpenensieT Kak Ha0Op HEKUX KOHCTAHT, COOOINAIOIIMX CYIIECTBOBAHUIO
YeJIOBEKa B IIOCTOSIHHO MEHSIOIIEMCSI MUPE YCTOMYMBOE U3MEPEHUE — HE3aBUCUMBII
OT KOJIe0aHUN «KOHBIOHKTYPbD) dKU3HEHHBIN U CMBICIOBOM Kapkac (CM. puc. 5).

4. Teopemuueckuti KOHMeEKCM KOHYENYUu «HO8020 (POPMANUZMA»

Konnenmust «QpopmMbl Kak TpaHUIB» U aKTyalu3alus «OCTPAHEHHs» Kak
XYZ0KECTBEHHOTO MpHEMa OTChUIAIOT HAC K HIIEIM PYCCKON (pOpManbHON IIKOJBI U
teoperrnueckomy Hacaeauto rpymnmbl OITOA3 («O0mecTBO M3y4eHHs MO3THIECKOTO
s3pika») 1920-x romoB, m3noxkeHHOMY B MaHudectax Bukropa IlkioBckoro wu
Bopuca Diixenbayma.

OOBbeUHSIONIMM PUHIUIIOM Il TBOopueckoil koHuenuuu DOGMA u pycckux
(bopManiCTOB SIBISETCA BOMPOC M3YyUEHHUSI KOHKPETHOTO MPOU3BENICHUSI HCKYCCTBA
(JiuTepaTypHOTO, apXUTEKTYPHOTO U Jp.), @ HE pa3pabOTKa METOJ0B U MPUEMOB €0
KOHCTPYHPOBAHUS.

[Io MHeHuro A. JlaryHOBCKOIro, «OCHOBOIIOJAralmIIMM B IOAXOAE PYCCKHX
(bopManMCTOB K XYJ0KECTBEHHOMY MPOU3BEACHHUIO (TIPEXKIIE BCETO K MOATHUECKOMY)
ObUIO yTBEpXKACHHE, YTO MMEHHO (opma AelaeT MO33UI0 MO33UEH, ompenemnss
cnenuduky nociueanei. ConxeplkaHue CTUXOTBOPEHMsSI MOXKHO Iepecka3aTh 0e3
UCIOJIb30BaHUsl pU(PMBI, pUTMa, TO €CTh, pa3pyluB e€ro ¢GopmMy, HO TPH STOM
yJIeTyuYnMBaeTCsd U ModTHYeckoe BredarieHue. [loas3us ucuesaer. Takum obOpazowm,
MO3TUYECKON (popMe, MOITUUECKOMY SI3BIKY IIPHUIABATIOCh MEPBOCTEIIEHHOE 3HAUCHHE
(c™m. [9))».
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dopMaIUCThl OTPULIAJIA CHUCTEMHYIO TEOPHIO XYJI0KECTBEHHOTO TBOPUYECTBA,
BBIJIBUTasl HA MEPBbIM IJIaH PACCMOTPEHHE MPOU3BEIAECHUS MCKYCCTBa, Kak Habopa
«MPUEMOBY», OMNPEACISAIONINX €ro CHeuu(pUUYecKyr0 U YHUKaIbHYIO GopMy B
KOHKDETHO B3ATOM NPOU3BE/CHUA.

Puc. 5. Dogma. «I pammamuka copooa». Ceyn, 2005 e.

b. Diixenbaym mnucan: «Msbl /.../ MOXEM TOBOPUTh TOJBKO O HEKOTOPHIX
TEOPETUYECKUX IPUHLMIAX, ITOACKA3aHHBIX HAaM HE TOW WM JAPYrOM TOTOBOU
METOJO0JOTUYECKON WM 3CTETUYECKOW CHCTEMOW, a W3YyYEHUEM KOHKPETHOIO
MaTepuaia B €ro cnerupuIecKux 0coOeHHOCTX [3, ¢. 122]».

OaHuM M3 BaXHEHIIMX XYJO’KECTBEHHBIX «IPUEMOBY» (POPMANHUCTHI CUHUTAIH
«ocTpaHeHue» (0T CJI0Ba «CTpaHHBIN»). «B mpousBeaeHuu, no MbIcid Bukrtopa
HIkI0BCKOTO, «3HAKOMBIE BEIIU JOJKHBI IPEICTaBATh B HEOKUIAHHOM, HEOOBIYHOM,
«CTpaHHOM» cBeTe. TOJBKO TOrJa OHU MPHUBIEKYT BHUMAHUE YWTATENs, Pa3pylLlUB
«aBTOMATU3M  BocmpusaTHs». OcTpaHeHHe, TakuM OO0pa3oM, TMOHHUMAETCS Kak
YHUBEPCAIBHBIN U BaXKHEUIIUNA Xy10KECTBEHHBIN TTpueM (cM. [9])».

C Jnpyroéi CTOpOHBI, CBOEW AaKTUBHOW COLMAIBHO-TIOJUTUYECKON MO3UIUEN
KOHIENIHs «HOBOro gopmanuzmay rpynnbl DOGMA sBHO CO3ByYHa yTOMHYECKUM
uaesm 1960-x rogoB, pa3BUBAIOIIMM TEMY METACTPYKTYPbl KaK APXUTEKTYPHOIO
BBIPKEHUS TTI00ATBHBIX COLHUANBHBIX U KYJIBTYPHBIX MPOIECCOB, MPOUCXOISAIINX B
oO1iecTBe NMOTpeOIeHUs, JOBEAEHHBIX J10 MPEAEIbHOM OCTPOTHI, 10 a0CYPIHOCTH.
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K 3TomMy HampaBlieHHIO apXHTEKTYPHOW MBICIM MOXHO OTHECTH ACSTEIbHOCTDH
TaKuX TMPOEKTHBIX rpymm, kKak Archizoom (mpoexkt No-Stop City, 1969 r.),
Superstudio («HempepbIBHBIE MOHYMEHT: apXUTEKTypHas MOJEIb TOTAJIbHOU
ypbanuzamuuy, 1969-1971 rr. (cm. puc. 6,7)), Archigram (mpoext Plug-In-City,
1964) u psina npyrux.

II\

Puc. 6, 7. Superstudio. «Henpepwviguviti MoHyMenm: apXumexkmypHas MoOelb

momanvHou ypoanuzayuuy, 1969-1971 2e.

JlupepoB MaHHOTO TedeHHs OObENUHANA MpoOJieMaTHKa TEXHOJIOTU3AlMU U
nubepanu3all COBPEMEHHOIO0 MM OOIIECTBA, M CBEICHUS POJIM aApPXUTEKTYPhI K
OOCITY’>)KUBaHUIO €ro yTWIHWTApHBIX HYXI. B cBoux mnpoekTax-maHudpecTax
apXUTEKTOPBI-METACTPYKTYPAIHUCTHI MpEAJiaraii yTONUYECKHUE KOHIENThI Pa3BUTHUS
rOpOJIOB, AKTyaJIU3UpPys M YTBEPXKIas POJb APXUTEKTYpbl KaK CHJIbI CIOCOOHOM
dbopMHpOBaTh  COLIMAILHO-TIOJIUTUYECKYIO  pPEabHOCTh, @  HE  TOJIBKO
pENpe3eHTUPOBATD €€.

BBoas monsiTHe «mpocToM W KpymHOM (QopMbl» M Tpenjaras paccMOTpEHHUE
«ropoja Kak (opMbl», Aypenu pa3BUBAET APXUTEKTYpHbIE HJAEH YTOMHUCTOB-
MEracTpyKTYpPaJIUCTOB, TIE€PEOCMBICIMBASL POJIb APXUTEKTYphl Kak HWHCTPYMEHTa
MOJIUTUYECKON 3HAUUMOCTH B KOMMYHUKATUBHO-UH(POPMAIIMOHHOM OOLIECTBE.
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[TornManne apXUTEKTYphl KaK TPAHMIIBI, 3a/1al0IEH TTOCPEICTBOM «OCTPaHEHUS
CTPYKTYpPHBIC TPEAETbl TOPOJICKON Cpelbl, BBEACHHE METaCTPYKTYphl B KadeCTBE
IpreMa, BBIPKAIONIETO HJCH CO3MaHUS CTPYKTYPHOUW IIENIOCTHOCTH (HhOpMalIbHO-
NPOCTPAHCTBEHHOW TKaHW pACCHIMAIOIMIUXCS HAa YacTH COBPEMEHHBIX TOpPOJIOB,
JeNaloT KOHIICTINI0 «HOBOro ¢opmanmm3may rpynnsl DOGMA  uHTpHryroie
YBJICKATEIFHOW B €€ TMPETCH3WH Ha pa3pelieHHue aKTyalbHBIX MpoOJieM
ApPXUTEKTYPHOU MPAKTUKUA M UX HAYYHO-TEOPETHUYECKOTO aHaimmu3a. B cBA3M ¢ A3THM,
MPEICTABISIETCS CBOCBPEMEHHONW HEOOXOAUMOCTh HOBOTO TIPOYTECHUS pabOT PyCCKOM
«opmMalbHOH MIKOJB) W MHTEPHPETAIUS dTUX IMPEICTABICHUA HA apXUTEKTYPHOE
TBOPYECTBO.
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An”orarsg

VY cTatrTi po3MIAAAI0TEC METOIN MPOCKTYBaHHA, CHOPMOBaAHI Ha OCHOBI JABOX
OMO3UIIIMHUX HAMPSAMKIB CydacHOi apXiTeKTypH 3axofy: «KPUTHIHOTO» 1
«TIPOEKTUBHOTO» MIJAXOMAIB, IO TOJOCHO 3asBWJIM MPO cebe B KIHII XX - MOYaTKy
XXI cTomiTh,. AHAI3YETHCS KOHIIEMIlISI «HOBOrO (hopMaii3My», 110 MPETeHAyE Ha
«GHATTS» MPOTUCTOSHHS 3a3HAYEHUX I1X0/IIB 32 paXyHOK aKTyasizalii i1ei popmu.

KitrouoBi cioBa: MacoBa KyJabTypa, KpUTHYHUNA METOJ], TPOSKTUBHUNA METOI,
dbopma, HOBUI popMalti3M, yTOITisl, MEraCTPYKTypa.

Abstract

The article describes design methods, established on the basis of two declared
themselves loudly at the end XX - early XXI centuries the opposing trends in modern
architecture of the West: the "critical" and "projective" approaches. It analyzes the
concept of "new formalism", claiming the "removal" of the opposition of these
approaches at the expense of mainstream ideas of form.

Keywords: popular culture, critical method, projection method, shape, new
formalism, Utopia, megastructure.

YJIK 72.01 B. B. ToBOuu
npoghecop, 3asioysau kageopu
"Ingpopmayiiini mexnonoaii 6 apximexmypi" KHYBA

AKUTTEAIAJIBHICTD CUCTEMMU YIIPABJIIHHA APXITEKTYPHOIO
JAJIBHICTIO

AHoTaiis:  3ampONOHOBAHO  BHUKOPHCTOBYBAaTH  MPHUHIMN  HEOOX1THOTO
PI3HOMAHITTS ISl YIPABIIIHHS KUTTEIISUIBHICTIO CHCTEMH "apXITeKTypHA TiSIIbHICTE".
Ki11040Bi clioBa: apXiTeKTypHa AISUTbHICTh, PI3HOMAHITTS, )KUTTEIISIIBHICTb.

Buznauenns tepmiHy ApXITEKTypHa HisulbHICTH [1,2] mmTaHHS pO3pOoOKHM Ta

Y3rOJUKEHHS IEPEANPOCKTHOI Ta MPOEKTHO-KOIITOPUCHOT  JIOKyMEHTalii Ha
OyIIBHUIITBO «3aXOBaH1» B YaCTUHI «..., KOOPAMHALIIO Jiil Y4aCHUKIB pO3pOOJICHHSA
BCIX CKJIQJIOBUX YaCTUH TMPOEKTIB 3 IUIAHYBaHHSA 1 OJIaroycTpol TEpUTOPIi,
OyaiBHUIITBA (HOBOro OyIIBHMIITBA, PEKOHCTPYKIII 1 pecTaBpalli, KamiTalbHOrO
pemMoHTy), OyaiBenb 1  CHOpPYD,  3AIMCHEHHS  apXITEeKTypHO-OyiBEIbHOTO
KOHTPOJTIO, ...». B 1iif ¥TaTi aBTOPOM HABMHCHO 3QJIUIICHO 32 paMKaMU «... TBOPYUHN
MPOLIEC TOUTYKY apXITEKTypHOTO PILICHHS Ta HOTO BTUICHHS, ...».



