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ɍȾɄ            Ɇɢɯɚɥɶɱɭɤ Ɉ  ɘ   ɫɬɭɞɟɧɬɤɚ   ɤɭɪɫɭ 
ɇɚɰɿɨɧɚɥɶɧɢɣ ɚɜɿɚɰɿɣɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ  ɦ  Ʉɢʀɜ  ɍɤɪɚʀɧɚ 

alexandramykhalchuk@gmail.com  
Ȼɚɪɦɚɲɢɧɚ Ʌ  Ɇ   ɤɚɧɞɢɞɚɬ ɚɪɯɿɬɟɤɬɭɪɢ  ɞɨɰɟɧɬ 

ɇɚɰɿɨɧɚɥɶɧɢɣ ɚɜɿɚɰɿɣɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ  ɦ  Ʉɢʀɜ  ɍɤɪɚʀɧɚ 
ORCID 0000-0002-3699-8998, barmil@bigmir.net 

 
ɉɈɋɌɆɈȾȿɊɇȱɁɆ VS. ɉȺɊȺɆȿɌɊɂɁɆ: ɄɈɇɌȿɄɋɌ ȱ ɄȺɇɈɇ 

 
Ⱥɧɨɬɚɰɿɹ: ɭ ɫɬɚɬɬɿ ɜɢɡɧɚɱɟɧɨ ɩɨɧɹɬɬɹ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ɪɨɡɝɥɹɧɭɬɨ ɚɫɩɟɤɬɢ 

ɣɨɝɨ  ɩɨɫɬɿɣɧɨʀ  ɪɟɚɤɬɭɥɿɡɚɰɿʀ   ɩɪɨɚɧɚɥɿɡɨɜɚɧɨ  ɞɨɰɿɥɶɧɿɫɬɶ  ɫɬɢɥɸ  ɧɚ 
ɚɪɯɿɬɟɤɬɭɪɧɿɣ ɚɪɟɧɿ  ȼɢɹɜɥɟɧɨ ɨɫɨɛɥɢɜɨɫɬɿ ɬɪɚɧɫɮɨɪɦɚɰɿʀ ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɨɝɨ 
ɧɚɩɪɹɦɤɭ ɜ ɿɧɲɿ ɚɪɯɿɬɟɤɬɭɪɧɿ ɬɟɱɿʀ  ɡɨɤɪɟɦɚ ɜ ɧɨɜɢɣ ɝɥɨɛɚɥɶɧɢɣ ɩɚɪɚɦɟɬɪɢɱɧɢɣ 
ɫɬɢɥɶ  Ɋɨɡɝɥɹɧɭɬɚ ɤɨɧɰɟɩɬɭɚɥɶɧɚ ɫɬɢɥɿɫɬɢɤɚ ɩɚɪɚɦɟɬɪɿɡɦɭ  

Ʉɥɸɱɨɜɿ  ɫɥɨɜɚ: ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɟ  ɜɿɞɪɨɞɠɟɧɧɹ  ɫɭɱɚɫɧɚ  ɚɪɯɿɬɟɤɬɭɪɚ  
ɫɬɢɥɿɫɬɢɱɧɚ ɜɿɣɧɚ  ɩɚɪɚɦɟɬɪɢɱɧɚ ɚɪɯɿɬɟɤɬɭɪɚ  

 
Ⱥɤɬɭɚɥɶɧɿɫɬɶ   Ɍɟɪɦɿɧ  ©ɩɨɫɬɦɨɞɟɪɧɿɡɦª  ɿɡ  ɩɥɢɧɨɦ  ɱɚɫɭ  ɜɫɟ  ɳɟ 

ɡɚɥɢɲɚɽɬɶɫɹ ɦɨɞɧɢɦ ɣ ɚɤɬɭɚɥɶɧɢɦ  ɇɚɪɚɡɿ ɜɟɞɟɬɶɫɹ ɱɢɦɚɥɨ ɞɢɫɤɭɫɿɣ ɫɬɨɫɨɜɧɨ 
ɨɱɿɤɭɜɚɧɨɝɨ  ©ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɨɝɨ  ɜɿɞɪɨɞɠɟɧɧɹª  ɿ  ɫɬɚɽ  ɡɪɨɡɭɦɿɥɢɦ  
©ɩɨɫɬɦɨɞɟɪɧɿɡɦª ɹɤ ɩɨɧɹɬɬɹ ɿ ɫɬɢɥɶɨɜɢɣ ɧɚɩɪɹɦɨɤ ɩɨɜɟɪɬɚɽɬɶɫɹ ɡɧɨɜɭ ɿ ɡɧɨɜɭ  
ɚɥɟ ɩɨɫɬɿɣɧɨ ɬɪɚɧɫɮɨɪɦɭɽɬɶɫɹ  ɧɚɛɭɜɚɸɱɢ ɿɧɲɢɯ ɪɢɫ  

Ɇɟɬɚ  Ⱥɧɚɥɿɡ ɨɞɧɨɝɨ ɡ ɧɚɣɛɿɥɶɲ ɧɟɨɞɧɨɡɧɚɱɧɢɯ ɿ ɫɭɩɟɪɟɱɥɢɜɢɯ ɬɟɪɦɿɧɿɜ 
ɚɪɯɿɬɟɤɬɭɪɢ  ± ©ɩɨɫɬɦɨɞɟɪɧɿɡɦª   Ɉɰɿɧɤɚ  ɩɚɪɚɦɟɬɪɢɡɦɭ ɹɤ  ɩɟɪɟɞɨɜɨɝɨ  ɧɚɩɪɹɦɭ 
ɧɚ ɬɥɿ ɫɬɢɥɶɨɜɨʀ ɜɿɣɧɢ  

Ⱥɧɚɥɿɡ  ɞɨɫɥɿɞɠɟɧɶ  ɬɚ  ɩɭɛɥɿɤɚɰɿɣ  ɡɚ  ɬɟɦɨɸ  ȼ  ɚɪɯɿɬɟɤɬɭɪɿ  ɩɨɹɜɭ 
ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ ɛɭɥɨ ɩɨɡɧɚɱɟɧɨ ɞɜɨɦɚ ɤɧɢɝɚɦɢ  ©ɋɤɥɚɞɧɿɫɬɶ ɬɚ ɫɭɩɟɪɟɱɥɢɜɿɫɬɶ 
ɜ  ɚɪɯɿɬɟɤɬɭɪɿª  Ɋɨɛɟɪɬɚ  ȼɟɧɬɭɪɿ         ɪ    ɬɚ  ©Ɇɨɜɚ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɨʀ 
ɚɪɯɿɬɟɤɬɭɪɢª ɿɫɬɨɪɢɤɚ ɬɚ ɤɪɢɬɢɤɚ ɑɚɪɥɶɡɚ Ⱦɠɟɧɤɫɚ       ɪ    Ɋɨɛɨɬɢ ɿɫɬɨɪɢɤɚ ɿ 
ɤɪɢɬɢɤɚ  ɑɚɪɥɶɡɚ  Ⱦɠɟɧɤɫɚ  ± ɝɚɪɧɢɣ  ɩɪɢɤɥɚɞ  ɞɟɤɨɪɚɬɢɜɧɨɝɨ  ɬɚ  ɮɨɪɦɚɥɶɧɨɝɨ 
ɩɿɞɯɨɞɭ ɞɨ ɮɨɪɦɭɜɚɧɧɹ ɚɜɬɟɧɬɢɱɧɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɩɪɨɫɬɨɪɭ > @  ɪɢɫ         

Ɉɫɧɨɜɧɚ  ɱɚɫɬɢɧɚ   ɉɪɢ  ɪɨɡɝɥɹɞɿ  ɞɚɧɨʀ  ɬɟɦɢ  ɧɟɨɛɯɿɞɧɨ    ɜ  ɩɟɪɲɭ    ɱɟɪɝɭ 
ɪɨɡɿɛɪɚɬɢɫɶ  ɡ  ɫɚɦɢɦ  ɩɨɧɹɬɬɹɦ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ   ɣɨɝɨ  ɿɫɬɨɪɿɽɸ   ɚ  ɬɚɤɨɠ  ɱɢɦ 
ɹɜɥɹɽɬɶɫɹ  ɰɹ  ɬɟɱɿɹ  ɫɶɨɝɨɞɧɿ   ɇɚ  ɜɿɞɦɿɧɭ  ɜɿɞ  ɦɨɞɟɪɧɿɫɬɿɜ   ɹɤɿ  ɬɹɠɿɥɢ  ɞɨ 
©ɩɪɨɡɨɪɨɫɬɿª  ɩɪɨɫɬɨɪɭ  ɬɚ  ɤɨɧɫɬɪɭɤɰɿɣ   Ⱦɠɟɧɤɫ  ɧɚɞɚɜɚɜ  ɩɟɪɟɜɚɝɭ  ɟɥɟɦɟɧɬɚɦ 
ɞɜɨɡɧɚɱɧɢɦ ɬɚ  ©ɡɚɦɚɫɤɨɜɚɧɢɦª   Ɍɟɪɦɿɧ  ©ɩɨɫɬɦɨɞɟɪɧɿɡɦª  ɜ  ɚɪɯɿɬɟɤɬɭɪɿ  ɬɚɤɨɠ 
ɜɢɤɨɪɢɫɬɨɜɭɽɬɶɫɹ  ɡ ɩɨɞɜɿɣɧɢɦ ɡɦɿɫɬɨɦ  ɹɤ ɫɩɪɨɳɟɧɟ ɩɨɧɹɬɬɹ  ɫɚɦɨɝɨ ɫɬɢɥɸ ɬɚ 
ɹɤ  ɚɥɶɬɟɪɧɚɬɢɜɚ  ɿɞɟʀ  ɹɜɢɳɚ  ɩɨɫɬɦɨɞɟɪɧɭ   ɐɟɣ  ɦɢɫɬɟɰɶɤɢɣ  ɫɬɢɥɶ  ɩɪɢɧɿɫ  ɰɿɥɭ 
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ɫɟɪɿɸ ɩɨɟɬɢɱɧɢɯ  ɬɜɨɪɿɜ   ɹɤɿ  ɜɢɧɢɤɥɢ  ɭ    -ɯ  ɪɨɤɚɯ ɦɢɧɭɥɨɝɨ  ɫɬɨɥɿɬɬɹ   ɚ  ɩɨɬɿɦ 
ɰɢɤɥɿɱɧɨ ɩɨɜɟɪɬɚɸɬɶɫɹ ɞɨ ɦɨɞɢ [6]. 

  
Ɋɢɫ   Ⱥɞɚɦ ɇɚɬɚɧɿɟɥɶ Ɏɭɪɦɚɧ  ©ɉɚɪɚɞ 

ɿɞɟɧɬɢɱɧɨɫɬɿª 

Ɋɢɫ   ɉɥɨɳɚ ȱɬɚɥɿʀ ɑɚɪɥɶɡɚ Ɇɭɪɚ ɜ ɇɨɜɨɦɭ 

Ɉɪɥɟɚɧɿ      -     ɪɪ   

Ɂ ɬɢɯ ɩɿɪ  ɩɨɽɞɧɭɸɱɢ ɟɥɟɦɟɧɬɢ ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɨɝɨ ɧɚɩɪɹɦɤɭ   ɚ  ɫɚɦɟ  ± 
ɿɪɨɧɿɱɧɿ  ɟɮɟɤɬɢ  ɞɟɤɨɪɚɬɢɜɧɿ ɟɥɟɦɟɧɬɢ   ɿɫɬɨɪɢɱɧɿ ɰɢɬɚɬɢ ɬɚ ɫɢɦɜɨɥɿɱɧɿ ɮɨɪɦɢ  
ɛɚɝɚɬɨ  ɚɪɯɿɬɟɤɬɨɪɿɜ   ɧɚɬɯɧɟɧɢɯ  ɫɚɦɢɦ  ɩɨɧɹɬɬɹɦ  ©ɩɨɫɬɦɨɞɟɪɧɿɡɦª  
ɩɪɨɞɨɜɠɭɜɚɥɢ  ɜɢɞɿɥɹɬɢ  ɟɥɟɦɟɧɬɢ  ɫɬɢɥɸ  ɡ  ɩɨɫɬɿɣɧɢɦ  ɚɤɰɟɧɬɭɜɚɧɧɹɦ  ɮɨɪɦ  
ɉɪɨɬɟ  ɡɚ  ɬɚɤɨɝɨ  ɿɪɨɧɿɱɧɨɝɨ  ɜɢɤɨɪɢɫɬɚɧɧɹ ɚɪɯɿɬɟɤɬɭɪɧɨʀ ɦɨɜɢ   ɹɤɚ ɨɪɿɽɧɬɨɜɚɧɚ 
ɧɚ  ɦɢɧɭɥɟ  ɥɢɲɟ  ɹɤ  ɧɚ  ɫɩɨɫɿɛ  ɫɬɜɨɪɟɧɧɹ  ɧɨɜɢɯ  ɮɨɪɦ   ɿɧɨɞɿ  ɩɨɫɬɚɽ  ɩɪɚɝɧɟɧɧɹ 
ɭɧɢɤɧɭɬɢ  ɛɭɞɶ-ɹɤɢɯ  ɿɧɧɨɜɚɰɿɣ   Ɍɨɦɭ  ɩɪɢ  ɪɨɡɝɥɹɞɿ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ɹɤ 
ɚɪɯɿɬɟɤɬɭɪɧɨɝɨ  ɠɚɧɪɭ  ɤɨɠɧɚ  ɧɚɫɬɭɩɧɚ  ɪɟɚɤɬɭɥɿɡɚɰɿɹ  ɦɨɠɟ  ɛɭɬɢ  ɥɢɲɟ 
ɫɬɢɥɿɡɚɰɿɽɸ  ɿ  ɧɚɜɿɬɶ  ɦɚɬɢ  ɪɢɫɢ  ɮɟɬɢɲɢɡɚɰɿʀ   ɳɨ  ɜɿɞɨɛɪɚɠɭɽ  ɡɚɿɞɟɚɥɿɡɨɜɚɧɟ 
ɫɬɚɜɥɟɧɧɹ ɞɨ ɫɬɜɨɪɟɧɧɹ ɚɪɯɿɬɟɤɬɭɪɧɢɯ ɮɨɪɦ [2, 3]. 

ɉɿɡɧɹ  ɪɨɛɨɬɚ  Ⱦɠɟɣɦɫɚ  ɋɬɟɪɥɿɧɝɚ  ± ɩɪɢɛɭɞɨɜɚ  ɞɨ  Ⱦɟɪɠɚɜɧɨʀ  ɝɚɥɟɪɟʀ  ɜ 
ɒɬɭɬɝɚɪɬɿ   ɦɚɛɭɬɶ   ɹɜɥɹɽɬɶɫɹ  ɩɪɢɤɥɚɞɨɦ  ɧɚɣɛɿɥɶɲ  ɝɚɪɦɨɧɿɣɧɨɝɨ  ɩɨɽɞɧɚɧɧɹ 
ɪɿɡɧɢɯ ɫɬɢɥɿɜ  ɬɚɤɢɯ ɯɚɪɚɤɬɟɪɧɢɯ ɞɥɹ ɚɪɯɿɬɟɤɬɭɪɢ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ɪɢɫ   . 

 
Ɋɢɫ   Ⱥɪɯɿɬɟɤɬɨɪ ± Ⱦɠɟɣɦɫ ɋɬɟɪɥɿɧɝ  Ⱦɟɪɠɚɜɧɚ ɝɚɥɟɪɟɹ ɜ ɒɬɭɬɝɚɪɬɿ 

ɉɨɫɬɦɨɞɟɪɧɿɡɦ   ɡɚɥɢɲɚɸɱɢɫɶ  ɨɡɧɚɤɨɸ  ɱɚɫɭ   ɚɜɚɧɝɚɪɞɨɦ  ɿ  ɦɨɞɨɸ   ɜɠɟ 
ɩɟɜɧɨɸ ɦɿɪɨɸ ©ɩɨɤɪɢɜɚɽɬɶɫɹ ɤɨɜɞɪɨɸ ɿɫɬɨɪɿʀª  Ɂ ɱɚɫɨɦ ɩɨɫɬɦɨɞɟɪɧ ɫɬɚɽ ɥɢɲɟ 
©ɡɧɚɤɨɦ ɡɧɚɤɭª  ɫɢɦɭɥɹɤɪɨɦ  ɜɿɞɨɛɪɚɠɟɧɧɹɦ ɫɚɦɨɝɨ ɫɟɛɟ  ɩɭɫɬɨɸ ɦɨɞɨɸ  əɤɳɨ 
ɫɶɨɝɨɞɧɿ ɡɜɟɪɧɭɬɢɫɶ ɞɨ ɛɭɞɶ-ɹɤɢɯ ɞɠɟɪɟɥ  ɞɟ ɜɢɡɧɚɱɟɧɿ ɪɿɡɧɿ ɧɚɩɪɹɦɢ ɫɭɱɚɫɧɨʀ 
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ɚɪɯɿɬɟɤɬɭɪɢ   ɬɨ ɦɨɠɧɚ ɫɩɨɝɥɹɞɚɬɢ  ɳɨ ɩɨɫɬɦɨɞɟɪɧɿɡɦ ɫɩɪɢɣɦɚɽɬɶɫɹ ɛɿɥɶɲɟ ɹɤ 
ɥɨɤɚɥɶɧɟ  ɹɜɢɳɟ   ɩɨɜ¶ɹɡɚɧɟ  ɫɚɦɟ  ɡ  ɿɪɨɧɿɱɧɨɸ  ɝɪɨɸ  ɿɫɬɨɪɢɱɧɢɯ  ɮɨɪɦ   ɉɨɪɹɞ  ɡ 
ɧɢɦ  ɿɫɧɭɸɬɶ  ɞɟɤɨɧɫɬɪɭɤɬɢɜɿɡɦ   ɯɚɣ-ɬɟɤ   ɥɨɮɬ   ɟɤɨɥɨɝɿɱɧɿ  ɬɟɧɞɟɧɰɿʀ  ɬɚ  ɛɟɡɥɿɱ 
ɿɧɲɢɯ ɬɟɱɿɣ  ɉɪɢ ɰɶɨɦɭ ɩɨɫɬɦɨɞɟɪɧɿɡɦ ɜɫɟ ɳɟ ɿɫɧɭɽ  ɜɿɧ ɫɬɚɜ ɨɞɧɢɦ ɡ ɛɚɝɚɬɶɨɯ 
ɫɩɨɫɨɛɿɜ ɿɫɧɭɜɚɧɧɹ ɜ ɚɪɯɿɬɟɤɬɭɪɿ  ɿɞɟɨɥɨɝɿʀ  ɱɚɫɬɢɧɨɸ ɛɿɥɶɲ ɲɢɪɨɤɨʀ ɩɪɚɤɬɢɤɢ  
Ɇɚɛɭɬɶ  ɞɨɰɿɥɶɧɨ  ɫɩɪɢɣɦɚɬɢ  ɩɨɫɬɦɨɞɟɪɧ  ɹɤ  ɮɨɪɦɭ  ɤɪɢɬɢɱɧɨʀ  ɤɭɥɶɬɭɪɢ   ɚ  ɧɟ 
ɫɭɤɭɩɧɿɫɬɶ  ɫɢɦɜɨɥɿɜ  ɬɚ ɮɨɪɦ  Ɂ  ɬɚɤɨʀ  ɬɨɱɤɢ  ɡɨɪɭ  ɜɿɧ  ɫɬɚɽ  ɫɩɨɫɨɛɨɦ ɝɪɢ ɩɪɨɬɢ 
ɜɫɬɚɧɨɜɥɟɧɢɯ  ɩɪɚɜɢɥ  ± ɮɨɪɦɨɸ  ɚɜɚɧɝɚɪɞɭ   ɋɶɨɝɨɞɧɿɲɧɹ  ɚɪɯɿɬɟɤɬɭɪɚ  ɦɨɠɟ 
ɧɚɞɚɥɿ  ɫɬɜɨɪɸɜɚɬɢɫɶ  ɧɚ  ɩɪɨɬɢɜɚɝɭ  ɧɚɛɪɢɞɥɢɜɢɦ  ɟɤɫɰɟɧɬɪɢɡɦɚɦ  ɫɭɱɚɫɧɨɝɨ 
ɚɜɚɧɝɚɪɞɭ   Ɂɚ  ɬɚɤɨɸ  ɩɨɡɢɰɿɽɸ  ɩɨɫɬɦɨɞɟɪɧɿɡɦ ɧɟ  ɦɚɽ  ɧɿɱɨɝɨ  ɫɩɿɥɶɧɨɝɨ  ɡ 
ɩɨɧɹɬɬɹɦ ɫɬɢɥɸ [2].  

ɉɨɫɬɦɨɞɟɪɧɿɡɦ  ɫɤɨɪɿɲɟ  ɦɨɠɟ  ɜɢɫɬɭɩɚɬɢ  ɹɤ  ɫɩɨɫɿɛ  ɫɬɜɨɪɟɧɧɹ  ɧɨɜɨɝɨ 
ɡɦɿɫɬɭ   ɭɧɢɤɚɸɱɢ  ɤɭɥɶɬɭɪɧɢɯ  ɤɥɿɲɟ   ɛɨ  ɧɚɪɚɡɿ  ɜɿɧ  ɽ  ɮɨɪɦɨɸ  ɤɨɧɬɪɤɭɥɶɬɭɪɢ  
Ⱥɪɯɿɬɟɤɬɨɪ ɦɚɽ ɜɢɤɨɪɢɫɬɨɜɭɜɚɬɢ ɩɨɫɬɦɨɞɟɪɧɿɡɦ ɞɥɹ ɩɨɫɬɿɣɧɨʀ ɞɟɫɬɚɛɿɥɿɡɚɰɿʀ ɬɚ 
ɤɪɢɬɢɤɢ   ɲɭɤɚɸɱɢ  ɚɥɶɬɟɪɧɚɬɢɜɧɿ  ɬɚ  ɧɨɜɿ  ɫɩɨɫɨɛɢ  ɩɨɞɨɥɚɧɧɹ  ɫɤɥɚɞɧɨɫɬɿ 
ɫɶɨɝɨɞɧɿɲɧɶɨʀ ɤɭɥɶɬɭɪɢ ɬɚ ɫɟɪɟɞɨɜɢɳɚ [6].  

Ɂ  ɩɨɫɢɥɟɧɧɹɦ  ɤɨɦɩ¶ɸɬɟɪɧɨɝɨ  ɡɚɛɟɡɩɟɱɟɧɧɹ  ɧɚ  ɩɨɱɚɬɤɭ    -ɝɨ  ɫɬɨɥɿɬɬɹ 
ɨɱɿɤɭɜɚɧɢɣ  ɪɿɜɟɧɶ  ɟɤɫɩɟɪɢɦɟɧɬɿɜ  ɩɟɪɟɜɟɪɲɢɜ  ɨɫɧɨɜɢ  ɚɪɯɿɬɟɤɬɭɪɧɨɝɨ 
ɩɪɨɟɤɬɭɜɚɧɧɹ   ɋɬɜɨɪɸɸɬɶɫɹ  ɜɫɟ  ɧɨɜɿ  ɣ  ɧɨɜɿ  ɧɚɩɪɹɦɤɢ   ɹɤɿ  ɩɨɤɢ  ɳɨ  ɧɟ 
ɹɜɥɹɸɬɶɫɹ  ɪɿɡɧɢɦɢ  ɫɬɢɥɿɫɬɢɱɧɢɦɢ  ɪɭɯɚɦɢ   ɚ  ɽ  ɥɢɲɟ  ɩɟɜɧɢɦɢ  ɪɟɠɢɦɚɦɢ 
ɧɚɛɥɢɠɟɧɧɹ ɤɨɧɰɟɩɰɿʀ  Ɉɫɧɨɜɨɸ ɜɫɿɯ ɰɢɯ ɪɭɯɿɜ ɫɬɚɽ ɩɚɪɚɦɟɬɪɢɡɦ   

ɉɪɨɬɹɝɨɦ ɨɫɬɚɧɧɿɯ   -ɬɢ ɪɨɤɿɜ ɦɢ ɜɿɞɱɭɥɢ ɞɟɹɤɭ ɪɟɜɨɥɸɰɿɸ ɜ ɞɭɦɤɚɯ ɩɪɨ 
ɩɪɨɫɬɿɪ   ɋɩɨɫɬɟɪɿɝɚɽɬɶɫɹ  ɡɪɨɫɬɚɸɱɢɣ  ɿɧɬɟɪɟɫ  ɞɨ  ɩɚɪɚɦɟɬɪɢɱɧɨʀ  ɚɪɯɿɬɟɤɬɭɪɢ  
ɪɨɡɜɢɬɨɤ ɹɤɨʀ ɛɚɡɭɽɬɶɫɹ ɩɟɪɲ ɡɚ ɜɫɟ ɧɚ ɩɟɪɟɞɨɜɢɯ ɬɟɯɧɨɥɨɝɿɹɯ ɨɛɱɢɫɥɸɜɚɥɶɧɨʀ 
ɬɟɯɧɿɤɢ  ɪɢɫ. 4). 

 
Ɋɢɫ   ɉɚɪɚɦɟɬɪɢɱɧɚ ɦɨɞɟɥɶ  ɫɬɜɨɪɟɧɚ ɡɚ ɞɨɩɨɦɨɝɨɸ ɩɪɨɝɪɚɦɢ Catia: Helios House 
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ɉɚɪɚɦɟɬɪɢɡɦ ɧɚɪɚɡɿ ɫɬɚɽ ɟɩɨɯɚɥɶɧɢɦ ɹɜɢɳɟɦ  əɤ ɫɬɢɥɶ ɜɿɧ ɜɿɞɡɧɚɱɚɽɬɶɫɹ 

ɫɜɨʀɦɢ  ɰɿɥɹɦɢ   ɚɦɛɿɰɿɹɦɢ   ɦɟɬɨɞɨɥɨɝɿɱɧɢɦɢ  ɩɪɢɧɰɢɩɚɦɢ  ɬɚ  ɨɰɿɧɸɸɱɢɦɢ 
ɤɪɢɬɟɪɿɹɦɢ  ɇɚɫɩɪɚɜɞɿ ɫɶɨɝɨɞɧɿɲɧɹ ɚɪɯɿɬɟɤɬɭɪɚ ɽ ɫɜɿɬɨɜɨɸ ɚɪɟɧɨɸ ɛɨɪɨɬɶɛɢ  ɧɚ 
ɹɤɿɣ  ɤɨɠɧɢɣ ɩɪɨɟɤɬ ɲɜɢɞɤɨ  ɩɨɪɿɜɧɸɽɬɶɫɹ  ɱɢ  ɤɨɧɬɪɚɫɬɭɽ  ɡ  ɿɧɲɢɦ  ɉɪɢ ɰɶɨɦɭ 
ɩɨɫɬɿɣɧɨ  ɜɿɞɛɭɜɚɽɬɶɫɹ  ɭɡɝɨɞɠɟɧɧɹ  ɩɪɢɧɰɢɩɿɜ   ɚɦɛɿɰɿɣ  ɬɚ  ɰɿɧɧɨɫɬɟɣ  
ɫɬɜɨɪɸɸɬɶɫɹ  ɭɦɨɜɢ  ɞɥɹ  ɫɭɤɭɩɧɨɝɨ  ɩɪɨɝɪɟɫɭ [4]   ɉɚɪɚɦɟɬɪɢɡɦ  ɩɪɨɩɨɧɭɽ 
ɝɧɭɱɤɢɣ  ɧɚɛɿɪ  ɤɨɦɩɨɧɟɧɬɿɜ  ɞɥɹ  ɦɚɧɿɩɭɥɹɰɿɣ   ɳɨ  ɞɚɽ  ɦɨɠɥɢɜɿɫɬɶ  ɫɬɜɨɪɟɧɧɹ 
ɛɟɡɤɿɧɟɱɧɨʀ  ɤɿɥɶɤɨɫɬɿ  ɜɚɪɿɚɧɬɿɜ   ɉɚɪɚɦɟɬɪɢɱɧɚ  ɚɪɯɿɬɟɤɬɭɪɚ   ɳɟ  ɧɚɡɢɜɚɽɬɶɫɹ 
ɝɟɧɟɪɨɜɚɧɨɸ  ɚɪɯɿɬɟɤɬɭɪɨɸ   ɡɞɟɛɿɥɶɲɨɝɨ  ɜɿɞɬɜɨɪɸɽɬɶɫɹ  ɞɜɨɦɚ  ɫɩɨɫɨɛɚɦɢ   ɹɤɿ 
ɹɜɥɹɸɬɶ  ɫɨɛɨɸ  ɜɿɱɧɢɣ  ɞɭɚɥɿɡɦ   ɩɨɩɭɥɹɰɿɹ  ɝɟɨɦɟɬɪɢɱɧɢɯ  ɨɛ¶ɽɤɬɿɜ 
 ɪɨɡɩɨɜɫɸɞɠɟɧɧɹ   ɬɚ  ɝɟɨɦɟɬɪɿɹ   ɫɮɨɪɦɨɜɚɧɚ  ɡɚ  ɩɚɪɚɦɟɬɪɚɦɢ   ɉɟɪɲɢɣ  ɫɩɨɫɿɛ 
ɩɨɱɢɧɚɽɬɶɫɹ ɡ ɮɨɪɦɢ ɿɡ ɜɢɤɨɪɢɫɬɚɧɧɹɦ ɩɟɜɧɨɝɨ ɩɪɨɝɪɚɦɧɨɝɨ ɡɚɛɟɡɩɟɱɟɧɧɹ ɞɥɹ 
ɡɚɩɨɜɧɟɧɧɹ ɛɚɠɚɧɨʀ ɝɟɨɦɟɬɪɿʀ ɧɚɞ ɩɨɜɟɪɯɧɟɸ ɰɿɽʀ ɮɨɪɦɢ [5]  Ⱦɪɭɝɢɣ ± ɫɬɜɨɪɸɽ 
ɮɨɪɦɢ ɡɚ ɨɛɦɟɠɟɧɧɹɦɢ ɬɚ ɡɚɞɚɧɢɦɢ ɩɚɪɚɦɟɬɪɚɦɢ  ɪɢɫ       
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 ɇɨɜɿ  ɩɪɢɦɿɬɢɜɢ  ɩɚɪɚɦɟɬɪɢɡɦɭ  ɞɟɳɨ  ɜɿɞɪɿɡɧɹɸɬɶɫɹ  ɜɿɞ  ɠɨɪɫɬɤɢɯ 

ɝɟɨɦɟɬɪɢɱɧɢɯ  ɮɿɝɭɪ  ɚɪɯɿɬɟɤɬɭɪɢ  ɦɢɧɭɥɢɯ  ɪɨɤɿɜ   ɇɚɪɚɡɿ  ɣɞɟ  ɦɨɜɚ  ɩɪɨ 
ɚɧɿɦɚɬɢɜɧɿ   ɞɢɧɚɦɿɱɧɿ  ɬɚ  ɿɧɬɟɪɚɤɬɢɜɧɿ  ɨɛ¶ɽɤɬɢ  ± ɫɩɥɚɣɧɢ   ɟɥɿɩɫɢ  ɬɨɳɨ   ɹɤɿ 
ɜɢɫɬɭɩɚɸɬɶ  ɜ  ɹɤɨɫɬɿ  ɛɥɨɤɿɜ  ɞɥɹ  ɫɬɜɨɪɟɧɧɹ  ɪɭɯɨɦɨʀ  ɫɢɫɬɟɦɢ   Ɉɞɧɿɽɸ  ɡ 
ɩɨɩɭɥɹɪɧɿɲɢɯ  ɩɪɨɝɪɚɦ   ɹɤɿ  ɧɚɞɚɸɬɶ  ɜɟɥɢɤɿ   ɦɨɠɥɢɜɨɫɬɿ  ɞɥɹ  ɩɚɪɚɦɟɬɪɢɱɧɨʀ 
ɚɪɯɿɬɟɤɬɭɪɧɨʀ ɬɜɨɪɱɨɫɬɿ  ɽ *UDVVKRSSHU   

ɇɚ ɪɢɫ    ɧɚɜɟɞɟɧɨ ɩɪɢɤɥɚɞɢ ɟɥɟɦɟɧɬɿɜ ɩɚɪɚɦɟɬɪɢɱɧɢɯ ɨɛ¶ɽɤɬɿɜ  
ɉɚɪɚɦɟɬɪɢɡɦ  ɜɢɫɬɭɩɚɽ  ɤɨɧɰɟɩɬɭɚɥɶɧɨɸ  ɪɟɤɨɧɫɬɪɭɤɰɿɽɸ  ɦɢɧɭɥɢɯ  ɬɟɱɿɣ  

Ɇɢ ɦɨɠɟɦɨ ɩɨ ɪɿɡɧɨɦɭ ɫɩɪɢɣɦɚɬɢ ɟɫɬɟɬɢɤɭ ɰɶɨɝɨ ɫɬɢɥɸ  ɚɥɟ ɦɭɫɢɦɨ ɩɪɢɣɬɢ ɞɨ 
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ɣɨɝɨ ɪɨɡɭɦɿɧɧɹ ɹɤ ɞɨɫɥɿɞɧɢɰɶɤɨʀ ɞɿɹɥɶɧɨɫɬɿ  ɧɟɦɢɧɭɱɨʀ ɩɚɪɚɞɢɝɦɢ ɞɥɹ ɧɚɭɤɨɜɢɯ 
ɤɚɞɪɿɜ ɦɚɣɛɭɬɧɶɨɝɨ [5].  

 

 

 

Ɋɢɫ. 6. ITKE Research Pavilion ɬɚ "Kinetic Haze", Athens Athens Visiting School ɬɚ University of 

Stuttgart 

 
ȼɢɫɧɨɜɤɢ  Ʉɨɪɢɫɬɭɸɱɢɫɶ  ɞɨɫɜɿɞɨɦ   ɬɜɨɪɰɿ  ɦɚɸɬɶ  ɜɢɡɧɚɬɢ  ɿɧɲɭ 

ɤɨɧɰɟɩɰɿɸ  ɩɨɫɬɦɨɞɟɪɧɭ   ɐɟ  ɛɭɞɟ  ɫɩɨɫɿɛ  ɝɪɢ  ɡ  ɦɨɜɨɸ   ɰɿɧɧɨɫɬɹɦɢ  ɬɚ 
ɤɨɧɰɟɩɰɿɹɦɢ   ɜɿɞɦɨɜɚ  ɜɿɞ  ɤɨɧɫɟɧɫɭɫɭ  ɳɨɞɨ  ɡɚɝɚɥɶɧɨɝɨ  ɫɦɚɤɭ   ɹɤɢɣ  ɦɨɠɟ 
ɩɪɢɜɟɫɬɢ  ɞɨ  ɧɨɫɬɚɥɶɝɿʀ   Ⱦɥɹ  ɜɬɿɥɟɧɧɹ  ɬɚɤɨʀ  ɤɨɧɰɟɩɰɿʀ  ɧɟɨɛɯɿɞɧɨ  ɳɨɛ 
©ɩɨɫɬɦɨɞɟɪɧɿɡɦª  ɩɟɪɟɜɬɿɥɢɜɫɹ  ɜ  ɱɚɫɬɢɧɭ  ɧɨɜɨʀ  ɝɥɨɛɚɥɶɧɨʀ  ɫɬɢɥɶɨɜɨʀ  ɬɟɱɿʀ  
ɧɚɩɪɢɤɥɚɞ   ©ɩɚɪɚɦɟɬɪɢɡɦª   ɹɤɢɣ  ɧɚɦɚɝɚɽɬɶɫɹ  ɬɜɨɪɢɬɢ  ɛɿɥɶɲ  ɿɧɬɟɥɟɤɬɭɚɥɶɧɨ 
ɩɨɛɭɞɨɜɚɧɢɣ  ɫɜɿɬ   ɐɿɥɟɫɩɪɹɦɨɜɚɧɚ  ɚɪɯɿɬɟɤɬɭɪɚ  ɩɚɪɚɦɟɬɪɢɡɦɭ  ɦɚɽ  ɜɤɥɸɱɚɬɢ  ɜ 
ɫɟɛɟ  ɝɧɭɱɤɿɫɬɶ  ɩɪɨɝɪɚɦɢ   ɮɨɪɦɭɜɚɧɧɹ  ɧɚɜɤɨɥɢɲɧɶɨɝɨ  ɫɟɪɟɞɨɜɢɳɚ  ɬɚ 
ɤɨɧɬɟɤɫɬɭɚɥɿɡɚɰɿɸ  ɜ  ɦɿɫɶɤɿɣ  ɬɤɚɧɢɧɿ   ɉɚɪɚɦɟɬɪɢɡɦ  ɝɨɬɨɜɢɣ  ɫɬɚɬɢ  ɨɫɧɨɜɧɢɦ 
ɪɭɯɨɦ ɫɭɱɚɫɧɨʀ ɚɪɯɿɬɟɤɬɭɪɢ ɧɚ ɬɥɿ ɫɬɢɥɶɨɜɨʀ ɜɿɣɧɢ  

 
Ʌɿɬɟɪɚɬɭɪɚ 

1. Ȼɪɚɣɧɢɧ-ɉɚɫɫɟɤ  - Ȼɪɚɣɧɢɧ-ɉɚɫɫɟɤ  ȼ   Ɉ  ɩɨɫɬɦɨɞɟɪɧɢɡɦɟ   ɤɪɢɡɢɫɟ 
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Ⱥɧɧɨɬɚɰɢɹ 
Ɇɢɯɚɥɶɱɭɤ Ɉ  ɘ., ɫɬɭɞɟɧɬɤɚ  ɇɚɰɢɨɧɚɥɶɧɵɣ  ɚɜɢɚɰɢɨɧɧɵɣ  ɭɧɢɜɟɪɫɢɬɟɬ  

ɝ  Ʉɢɟɜ  ɍɤɪɚɢɧɚ; Ȼɚɪɦɚɲɢɧɚ Ʌ  ɇ   ɤ ɚɪɯ   ɞɨɰɟɧɬ. ɇɚɰɢɨɧɚɥɶɧɵɣ ɚɜɢɚɰɢɨɧɧɵɣ 
ɭɧɢɜɟɪɫɢɬɟɬ  ɝ  Ʉɢɟɜ  ɍɤɪɚɢɧɚ. 

ɉɨɫɬɦɨɞɟɪɧɢɡɦ vs. ɩɚɪɚɦɟɬɪɢɡɦ  ɤɨɧɬɟɤɫɬ ɢ ɤɚɧɨɧ. 
ȼ  ɫɬɚɬɶɟ  ɨɩɪɟɞɟɥɟɧɨ  ɩɨɧɹɬɢɟ  ɩɨɫɬɦɨɞɟɪɧɢɡɦɚ   ɪɚɫɫɦɨɬɪɟɧɵ  ɚɫɩɟɤɬɵ  ɟɝɨ  ɩɨɫɬɨɹɧɧɨɣ 

ɪɟɚɤɬɭɥɢɡɚɰɢɢ   ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɧɚ  ɰɟɥɟɫɨɨɛɪɚɡɧɨɫɬɶ  ɫɬɢɥɹ  ɧɚ  ɚɪɯɢɬɟɤɬɭɪɧɨɣ  ɚɪɟɧɟ  

ȼɵɹɜɥɟɧɵ  ɨɫɨɛɟɧɧɨɫɬɢ  ɬɪɚɧɫɮɨɪɦɚɰɢɢ  ɩɨɫɬɦɨɞɟɪɧɢɫɬɫɤɨɝɨ  ɧɚɩɪɚɜɥɟɧɢɹ  ɜ  ɞɪɭɝɢɟ 

ɚɪɯɢɬɟɤɬɭɪɧɵɟ  ɬɟɱɟɧɢɹ   ɜ  ɬɨɦ  ɱɢɫɥɟ  ɜ  ɧɨɜɵɣ  ɝɥɨɛɚɥɶɧɵɣ  ɩɚɪɚɦɟɬɪɢɱɟɫɤɢɣ  ɫɬɢɥɶ  

Ɋɚɫɫɦɨɬɪɟɧɚ ɤɨɧɰɟɩɬɭɚɥɶɧɚɹ ɫɬɢɥɢɫɬɢɤɚ ɩɚɪɚɦɟɬɪɢɡɦɚ  

Ʉɥɸɱɟɜɵɟ  ɫɥɨɜɚ  ɩɨɫɬɦɨɞɟɪɧɢɫɬɫɤɨɟ  ɜɨɡɪɨɠɞɟɧɢɟ   ɫɨɜɪɟɦɟɧɧɚɹ  ɚɪɯɢɬɟɤɬɭɪɚ  

ɫɬɢɥɢɫɬɢɱɟɫɤɚɹ ɜɨɣɧɚ  ɩɚɪɚɦɟɬɪɢɱɟɫɤɚɹ ɚɪɯɢɬɟɤɬɭɪɚ  
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Postmodernism vs. parametricism: context vs kanon. 
The article defines a concept of postmodernism through outlining stylistic elements of 

postmodern architecture. The expedience and the forms of constant reactualization of 

postmodernism in modern architectural context are determined by orientation to the previous 

architecture for creating new objects. It is noted that "postmodernism" in architecture is used with 

dual content: as a simplified concept of the style itself and as an alternative to the idea of the 

phenomenon of postmodern. Postmodernism is marked as a conceptual reconstruction of previous 

styles such as functionalism, international style, rationalism and other. Also, the author examines 

the transformation of postmodern in variety of different architecture styles, including 

parametricism. Architecture of parametricism and postmodernism give attention to separated 

stylistic elements but unlike posmodernistic combination of forms for the sake of themselves, 

parametricism uses only geometrical units that are determined by the technological development of 

modern computers. The article also describes the conceptual stylistic of parametrical architecture, 

which is trying to create more intelligently constructed world using geometrical construction for 

ordering the space. Parametrical architecture actualizes, firstly, because of transformation the idea 

and conception of space phenomenon. Postmodernistic architecture tries to create its own 

philosophy based on ironical interpretation of historical forms. At the same time, parametricism 

exists more likely as design method of architecture. In fine, this contemporary avant-garde 

architecture style is ready to become the main movement of modern design against the backdrop of 

stylistic warfare. 
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