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Systematization of the morphologic composition changes of urban planning in the 

actual conditions of its development. 

The article focused on substantiation the classification of the morphologic composition of 

urban planning development based on the modifications' aspects of the design key points, which is 

described by a number of regular processes of spatial modifications based on various types of the 

composition's centres of urban planning, within the predetermined initial structures. It was proposed 

to group generally accepted types and schemes of urban planning into two key issues based on the 

complexity of the structure: primary and integrated. Four types of the composition's centres have 

been identified and characterized,  based on their quantitative features. This is monocentric, 

monometric, polycentric and polymetric composition model types. Monocentric - it's planning 

system that includes only one centre. Monometric - combine one general composition core and 

some subcentres. The polycentric system is described by multiple centres. Polymetric is 

characterised by a couple of centres and subcentres. Also, the four characteristics of their 

development have been determined based on the analysis of the interconnections and the nature of 

the spatial modifications in the various types of planning configurations. These characteristics are 

sustainability, progressivity, dynamicity and perspectivity. Compositional sustainability is described 

by gradual development processes with composition's centre type preservation. Progressivity - it's a 

summary of the systematic changes of the planning structure, that include modification of quantity 

and quality of the composition cores. Dynamic development is characterised by rapid changes in the 

planning centres types. Perspectivity - it's significant modifications and re-systematisation in the 

composition structure and core types. All characteristics and core types are summarized in 

classification matrices, illustrated by idealistic graphic models of the planning composition. 

Keywords: morphological composition of urban planning, urban planning scheme, 

composition key-point, morphological composition model, development way, classification. 
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ɪɟɬɪɨ-ɿɫɬɨɪɢɱɧɿ  ɟɤɫɩɟɪɢɦɟɧɬɢ   ɤɨɬɪɿ  ɩɪɢɣɲɥɢ  ɧɚ  ɡɦɿɧɭ  ɦɨɞɟɪɧɿɫɬɫɶɤɿɣ 
ɩɚɪɚɞɢɝɦɿ   ɤɨɬɪɚ  ɩɚɧɭɜɚɥɚ  ɭ  ɚɪɯɿɬɟɤɬɭɪɿ  ɦɿɫɬɚ  ɿɡ  ɫɟɪɟɞɢɧɢ  ɏɏ  ɫɬɨɥɿɬɬɹ  
Ɋɨɡɤɪɢɜɚɽɬɶɫɹ  ɡɦɿɫɬ  ɩɨɧɹɬɬɹ  ɚɧɬɢ-ɦɨɞɟɪɧɿɡɦɭ   ɹɤ  ɯɚɪɚɤɬɟɪɧɨʀ  ɪɢɫɢ  ɩɨɫɬ-
ɦɨɞɟɪɧɿɫɬɫɶɤɢɯ ɩɨɲɭɤɿɜ ɭ Ʌɶɜɨɜɿ ɦɟɠɿ ɏɏ ± ɏɏȱ ɫɬɨɥɿɬɶ  

Ʉɥɸɱɨɜɿ  ɫɥɨɜɚ  ɦɿɫɬɨ   ɩɨɫɬɦɨɞɟɪɧɿɡɦ   ɟɫɬɟɬɢɤɚ   ɚɧɬɢ-ɦɨɞɟɪɧɿɡɦ   ɭɬɨɩɿɹ 
ɦɢɧɭɥɨɝɨ   

ɉɨɫɬɚɧɨɜɤɚ ɩɪɨɛɥɟɦɢ 
ȼ  ɧɚɭɤɨɜɨɦɭ  ɬɚ  ɩɭɛɥɿɰɢɫɬɢɱɧɨɦɭ  ɞɢɫɤɭɪɫɿ  ɧɚɜɤɨɥɨ  ɚɪɯɿɬɟɤɬɭɪɧɢɯ  ɹɜɢɳ 

ɤɿɧɰɹ ɏɏ ± ɩɨɱɚɬɤɭ ɏɏȱ ɫɬɨɥɿɬɶ ɭ Ʌɶɜɨɜɿ   ɡɚɝɚɥɨɦ ɩɪɢɣɧɹɬɨ ɜɢɤɨɪɢɫɬɨɜɭɜɚɬɢ 
ɬɟɪɦɿɧ  ©ɩɨɫɬ-ɪɚɞɹɧɫɶɤɚ  ɚɪɯɿɬɟɤɬɭɪɚª   Ɋɚɡɨɦ  ɿɡ  ɬɢɦ   ɜɿɧ  ɦɚɽ  ɩɟɪɟɞɨɜɫɿɦ 
ɯɪɨɧɨɥɨɝɿɱɧɢɣ  ɯɚɪɚɤɬɟɪ   ɹɤ  ɱɚɫ  ©ɩɿɫɥɹ        ɪɨɤɭª   ɛɟɡ  ɩɪɢɜ¶ɹɡɤɢ  ɞɨ 
ɤɨɧɤɪɟɬɧɨɝɨ ɦɨɪɮɨɥɨɝɿɱɧɨɝɨ ɡɦɿɫɬɭ ɬɚ ɫɜɿɬɨɝɥɹɞɧɨʀ ɩɪɨɝɪɚɦɢ  Ʉɪɿɦ ɬɨɝɨ  ɜ ɫɢɥɭ 
ɪɹɞɭ  ɮɚɤɬɨɪɿɜ   ɤɨɬɪɿ  ɛɭɞɭɬɶ  ɩɪɨɚɧɚɥɿɡɨɜɚɧɿ  ɧɢɠɱɟ   ɜ  ɫɨɰɿɭɦɿ  ɡɚɤɪɿɩɢɥɚɫɶ 
ɬɟɧɞɟɧɰɿɹ  ɤɪɢɬɢɱɧɨɝɨ  ɬɚ  ɧɟɝɚɬɢɜɧɨɝɨ  ɫɩɪɢɣɧɹɬɬɹ  ɨɛ¶ɽɤɬɿɜ  ɫɭɱɚɫɧɨɝɨ 
ɛɭɞɿɜɧɢɰɬɜɚ   ɳɨ  ɳɟ  ɛɿɥɶɲɟ  ɭɫɤɥɚɞɧɸɜɚɥɨ  ɨɛ¶ɽɤɬɢɜɧɢɣ  ɚɧɚɥɿɡ  ɚɪɯɿɬɟɤɬɭɪɧɢɯ 
ɹɜɢɳ  ɤɨɬɪɿ ɜɢɧɢɤɥɢ ɭ ɩɟɪɿɨɞ ɦɟɠɿ ɏɏ ± ɩɨɱ  ɏɏȱ ɫɬɬ  

Ⱥɧɚɥɿɡ ɞɠɟɪɟɥ ɬɚ ɩɭɛɥɿɤɚɰɿɣ  
ɏɨɱɚ  ɚɤɚɞɟɦɿɱɧɿ  ɩɪɚɰɿ   ɳɨ  ɡɚɤɥɚɥɢ  ɨɫɧɨɜɢ  ɬɟɨɪɿʀ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  

ɩɟɪɟɞɨɜɫɿɦ  Ɋɨɛɟɪɬɚ  ȼɟɧɬɭɪɿ  > @   ɛɭɥɢ  ɧɚɩɢɫɚɧɿ  ɳɟ  ɭ        ± ɯ  ɪɨɤɚɯ   ɭ 
ɜɿɬɱɢɡɧɹɧɿɣ  ɬɟɨɪɿʀ  ɚɪɯɿɬɟɤɬɭɪɢ  ɪɟɮɥɟɤɫɿɹ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɨɝɨ  ɩɪɨɟɤɬɧɨɝɨ 
ɫɜɿɬɨɝɥɹɞɭ  ɦɚɥɚ  ɡɚɩɿɡɧɿɥɢɣ  ɬɚ  ɮɪɚɝɦɟɧɬɚɪɧɢɣ  ɯɚɪɚɤɬɟɪ   Ȼɚɝɚɬɨ  ɜ  ɱɨɦɭ   ɰɟ 
ɩɨɜ¶ɹɡɚɧɨ ɿɡ ɿɧɟɪɰɿɽɸ ɳɟ ɪɚɞɹɧɫɶɤɨɝɨ ɞɢɫɤɭɪɫɭ  ɹɤɢɣ ɛɭɜ ɛɚɡɨɜɚɧɢɣ ɧɚ ɡɚɫɚɞɚɯ 
ɧɟɨɤɨɧɫɬɪɭɤɬɢɜɿɡɦɭ  ɬɚ  ɝɟɪɨʀɱɧɨɝɨ  ɦɨɞɟɪɧɿɡɦɭ   ȼ  ɧɚɭɤɨɜɨɦɭ  ɨɛɿɝɭ   ɩɪɨɫɬɨ  ɧɟ 
ɛɭɥɨ  ɜɥɚɫɧɨɝɨ  ɬɟɪɦɿɧɨɥɨɝɿɱɧɨ-ɩɨɧɹɬɬɽɜɨɝɨ  ɚɩɚɪɚɬɭ   ɹɤɢɣ  ɛɢ  ɦɿɝ  ɬɥɭɦɚɱɢɬɢ 
ɩɨɡɚ-ɦɨɞɟɪɧɿɫɬɫɶɤɿ  ɹɜɢɳɚ   ɚ  ɫɜɿɬɨɝɥɹɞ  ɩɪɨɞɨɜɠɭɜɚɜ  ɛɚɡɭɜɚɬɢɫɶ  ɧɚ  ɜɿɞɞɚɧɨɫɬɿ 
ɩɚɪɚɞɢɝɦɚɦ ɚɛɫɬɪɚɤɬɧɨɝɨ ɦɢɫɬɟɰɬɜɚ ɬɚ ɮɭɧɤɰɿɨɧɚɥɿɫɬɫɶɤɨʀ ɩɪɨɟɤɬɧɨʀ ɤɭɥɶɬɭɪɢ  
Ɂ  ɿɧɲɨɝɨ  ɛɨɤɭ   ɠɜɚɜɟ  ɡɚɰɿɤɚɜɥɟɧɧɹ  ɡɚɯɿɞɧɢɦɢ  ɡɪɚɡɤɚɦɢ  ɬɚ  ɩɪɢɤɥɚɞɚɦɢ  
ɧɚɩɨɜɧɸɜɚɥɢ  ɿɧɮɨɪɦɚɰɿɣɧɢɣ  ɩɪɨɫɬɿɪ  ɿɞɟɹɦɢ  ɤɥɚɫɢɤɿɜ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ   ɩɪɚɰɿ 
ɹɤɢɯ   ɧɚ  ɬɨɣ  ɱɚɫ   ɦɚɥɢ  ɤɿɥɶɤɚ-ɞɟɫɹɬɢɥɿɬɧɸ  ɿɫɬɨɪɿɸ   ɑɚɫɨɦ   ɤɨɥɢ  ɡ¶ɹɜɥɹɸɬɶɫɹ 
ɨɡɧɚɤɢ  ɿɧɬɟɪɩɪɟɬɚɰɿʀ  ɜɿɬɱɢɡɧɹɧɨʀ  ɚɪɯɿɬɟɤɬɭɪɢ  ɜ  ɤɨɧɬɟɤɫɬ  ɫɯɟɦɚɬɢɤɢ 
ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ   ɦɨɠɧɚ  ɜɜɚɠɚɬɢ  ɩɨɱɚɬɨɤ        ± ɯ  ɪɨɤɿɜ   ɡɨɤɪɟɦɚ  ɭ  ɪɨɛɨɬɚɯ 
Ɉ  Ɇɚɥɟɧɤɚ  Ɋ  ɋɬɚɞɧɢɰɶɤɨɝɨ  Ⱦ  ɉɨɩɿɥɶ  ɬɚ ɿɧ  [2, 3, 4, 5]  ȼ ɰɢɯ ɩɪɚɰɹɯ  ɹɜɢɳɚ 
ɜɿɬɱɢɡɧɹɧɨɝɨ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ɩɟɪɟɜɚɠɧɨ ɨɰɿɧɸɸɬɶɫɹ ɭ ɩɨɧɹɬɿɣɧɢɯ ɪɚɦɤɚɯ  ɳɨ 
ɛɭɥɢ ɜɢɪɨɛɥɟɧɿ ɉɧ  Ⱥɦɟɪɢɰɿ ɜɩɪɨɞɨɜɠ     -ɯ ± 70-ɯ ɪɨɤɿɜ  Ⱦɟɹɤɿ ɚɫɩɟɤɬɢ  

ȼɢɞɿɥɟɧɧɹ ɧɟɜɢɪɿɲɟɧɢɯ ɩɢɬɚɧɶ 
Ɋɨɡɜɢɬɨɤ ɚɪɯɿɬɟɤɬɭɪɢ ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɨɝɨ ɧɚɩɪɹɦɤɭ ɜ ɍɤɪɚʀɧɿ ɡɚɝɚɥɨɦ  ɬɚ 

ɭ  Ʌɶɜɨɜɿ  ɡɨɤɪɟɦɚ   ɧɟ  ɫɬɚɜ ɨɛ¶ɽɤɬɨɦ  ɲɢɪɨɤɨɝɨ  ɧɚɭɤɨɜɨɝɨ  ɨɫɦɢɫɥɟɧɧɹ   Ⱦɨɫɿ 
ɡɚɥɢɲɚɽɬɶɫɹ  ɧɟ  ɡ¶ɹɫɨɜɚɧɢɦ  ɫɚɦ  ɨɛɫɹɝ  ɹɜɢɳɚ  ɚɪɯɿɬɟɤɬɭɪɢ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ɭ 
ɤɪɚʀɧɚɯ ɿɡ ɪɚɞɹɧɫɶɤɢɦ ɦɢɧɭɥɢɦ  ɣɨɝɨ ɨɫɨɛɥɢɜɨɫɬɿ ɬɚ ɯɪɨɧɨɥɨɝɿɹ  ȼ ɚɪɯɿɬɟɤɬɭɪɿ 
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Ʌɶɜɨɜɚ  ɧɚ  ɨɤɪɟɫɥɟɧɧɹ  ɩɟɪɿɨɞɭ   ɳɨ  ɨɯɨɩɥɸɽ  ɣɦɨɜɿɪɧɢɣ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɢɣ 
ɩɥɚɫɬ   ɩɪɢɣɧɹɬɨ  ɜɠɢɜɚɬɢ  ɬɚɤɿ  ɬɟɪɦɿɧɢ  ɹɤ  ©ɩɨɫɬɪɚɞɹɧɫɶɤɚ  ɚɪɯɿɬɟɤɬɭɪɚª  [6, 7], 
ɚɛɨ  ©ɚɪɯɿɬɟɤɬɭɪɚ  ɇɟɡɚɥɟɠɧɨɫɬɿª [8]   Ɉɛɢɞɜɚ  ɜɢɡɧɚɱɟɧɧɹ   ɜɤɚɡɭɸɬɶ  ɥɢɲɟ  ɧɚ 
ɯɪɨɧɨɥɨɝɿɱɧɿ  ɪɚɦɤɢ   ɿ  ɧɿɱɨɝɨ  ɧɟ  ɫɜɿɞɱɚɬɶ  ɩɪɨ  ɫɜɿɬɨɝɥɹɞɧɨ-ɮɿɥɨɫɨɮɫɶɤɢɣ  ɡɦɿɫɬ 
ɬɢɯ  ɮɨɪɦɨɬɜɨɪɱɢɯ  ɹɜɢɳ   ɤɨɬɪɿ  ɬɨɞɿ  ɜɢɧɢɤɚɥɢ   Ⱥɬɦɨɫɮɟɪɚ  ɩɿɞɜɢɳɟɧɨʀ 
ɤɪɢɬɢɱɧɨɫɬɿ ɞɨ ɧɨɜɨɝɨ ɛɭɞɿɜɧɢɰɬɜɚ  ɨɫɨɛɥɢɜɨ ɭ ɰɟɧɬɪɚɥɶɧɢɯ ɪɚɣɨɧɚɯ ɦɿɫɬ  ɳɨ 
ɫɤɥɚɥɚɫɶ ɭ ɫɭɫɩɿɥɶɫɬɜɿ ɧɚ ɩɨɱɚɬɤɭ ɏɏȱ ɫɬɨɥɿɬɬɹ  ɧɟ ɫɩɪɢɹɥɚ ɧɟ ɥɢɲɟ ɨɛ¶ɽɤɬɢɜɧɿɣ 
ɨɰɿɧɰɿ  ɹɜɢɳɚ   ɚɥɟ  ɿ  ɫɚɦɨɦɭ  ɣɨɝɨ  ɜɢɡɧɚɱɟɧɧɸ   ɉɨɡɢɬɢɜɧɢɦ  ɮɚɤɬɨɪɨɦ  ɞɨ 
ɜɢɪɿɲɟɧɧɹ ɞɚɧɨʀ ɩɪɨɛɥɟɦɢ ɦɨɠɧɚ ɜɜɚɠɚɬɢ ɜɿɞɧɨɫɧɨ ɲɢɪɨɤɭ ɪɨɡɪɨɛɤɭ ɬɟɦɚɬɢɤɢ 
ɭɤɪɚʀɧɫɶɤɨɝɨ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ɭ  ɤɭɥɶɬɭɪɨɥɨɝɿɱɧɿɣ  ɰɚɪɢɧɿ  ± ɩɟɪɟɞɨɜɫɿɦ 
ɥɿɬɟɪɚɬɭɪɨɡɧɚɜɫɬɜɿ   

Ɇɟɬɚ ɫɬɚɬɬɿ 
Ɇɟɬɨɸ ɫɬɚɬɬɿ  ɽ ɨɤɪɟɫɥɢɬɢ ɪɟɚɥɶɧɿɫɬɶ ɬɚ ɦɨɠɥɢɜɿ ɦɟɠɿ  ɿ ɩɚɪɚɦɟɬɪɢ ɹɜɢɳɚ 

ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɨʀ ɚɪɯɿɬɟɤɬɭɪɢ ɭ Ʌɶɜɨɜɿ ɧɚ ɦɟɠɿ ɏɏ ± ɏɏȱ ɫɬɨɥɿɬɶ   
ȼɢɤɥɚɞ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪɿɚɥɭ 

ɍ  ɜɿɬɱɢɡɧɹɧɿɣ  ɬɟɨɪɿʀ  ɚɪɯɿɬɟɤɬɭɪɢ   ɩɪɨɛɥɟɦɚɬɢɤɚ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ   ɹɤ 
ɫɜɿɬɨɝɥɹɞɧɨ-ɮɨɪɦɨɬɜɨɪɱɨɝɨ ɹɜɢɳɚ  ɩɟɪɟɜɚɠɧɨ ɦɚɽ ɯɚɪɚɤɬɟɪ ɪɟɮɥɟɤɫɿʀ ɧɚɜɤɨɥɨ 
ɩɿɜɧɿɱɧɨ-ɚɦɟɪɢɤɚɧɫɶɤɨɝɨ  ɬɚ  ɡɚɯɿɞɧɨ-ɽɜɪɨɩɟɣɫɶɤɨɝɨ  ɞɨɫɜɿɞɭ   ɱɨɦɭ  ɫɩɪɢɹɥɨ 
ɩɨɲɢɪɟɧɧɹ  ɤɧɢɝɢ  ɑ  Ⱦɠɟɧɤɫɚ  ©Ɇɨɜɚ  ɚɪɯɿɬɟɤɬɭɪɢ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭª   ɩɟɪɟɤɥɚɞ 
ɹɤɨʀ  ɜɢɣɲɨɜ  ɳɟ  ɭ  ɩɿɡɧɶɨɪɚɞɹɧɫɶɤɭ  ɟɩɨɯɭ   ȼ  ɡɜ¶ɹɡɤɭ  ɿɡ  ɨɛ¶ɽɤɬɢɜɧɢɦɢ 
ɨɛɫɬɚɜɢɧɚɦɢ   ɩɨɜ¶ɹɡɚɧɢɦɢ  ɬɪɢɜɚɥɢɦ  ɪɨɡɦɟɠɭɜɚɧɧɹɦ  ɦɿɠ  ɤɪɚʀɧɚɦɢ  ɬ   ɡɜ  
©ɤɚɩɿɬɚɥɿɫɬɢɱɧɨɝɨª  ɬɚ  ©ɫɨɰɿɚɥɿɫɬɢɱɧɨɝɨª  ɬɚɛɨɪɿɜ   ɤɭɥɶɬɭɪɚ  ɿ  ɩɪɚɤɬɢɤɚ 
ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ ɜ ɚɪɯɿɬɟɤɬɭɪɿ ɫɩɪɢɣɦɚɥɢɫɶ ɹɤ ɹɜɢɳɚ ɡɨɜɧɿɲɧɿ   

Ɋɚɡɨɦ  ɿɡ ɬɢɦ  ɯɨɱɚ ɜ  ɿɞɟɨɥɨɝɿɱɧɨɦɭ ɬɚ  ɟɤɨɧɨɦɿɱɧɨɦɭ ɫɟɧɫɿ ɪɿɡɧɢɰɹ ɞɿɣɫɧɨ 
ɿɫɧɭɜɚɥɚ  ɨɞɧɚɤ ɿɧɞɭɫɬɪɿɚɥɶɧɢɣ ɬɢɩ ɜɢɪɨɛɧɢɰɬɜɚ  ɤɨɬɪɢɣ ɫɮɨɪɦɭɜɚɜ  ɭ ɫɜɿɣ ɱɚɫ  
ɟɫɬɟɬɢɤɭ  ɦɨɞɟɪɧɿɡɦɭ   ɜ  ɨɛɢɞɜɨɯ  ©ɬɚɛɨɪɚɯª  ɛɭɜ  ɫɩɿɥɶɧɢɦ   ɍ  ɡɜ¶ɹɡɤɭ  ɿɡ  ɰɢɦ 
ɩɪɨɰɟɫɢ  ɜɬɨɦɢ  ɜɿɞ  ɦɨɞɟɪɧɿɡɦɭ   ɬɚ  ɤɪɢɬɢɤɢ  ɣɨɝɨ  ɚɪɯɿɬɟɤɬɭɪɧɨʀ  ɟɫɬɟɬɢɤɢ  ɦɚɥɢ 
ɨɞɢɧɚɤɨɜɿ ɨɫɧɨɜɢ  ɹɤ ɜ ɤɚɩɿɬɚɥɿɫɬɢɱɧɢɯ ɬɚɤ ɿ ɫɨɰɿɚɥɿɫɬɢɱɧɢɯ ɤɪɚʀɧɚɯ   

 

 
Ɇɚɥ    ɉɪɢɤɥɚɞɢ ɩɪɨɬɨ-ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɢɯ ɨɡɧɚɤ ɭ ɩɿɡɧɶɨ-ɪɚɞɹɧɫɶɤɿɣ ɚɪɯɿɬɟɤɬɭɪɿ Ʌɶɜɨɜɚ  

 



ɋɭɱɚɫɧɿ ɩɪɨɛɥɟɦɢ ɚɪɯɿɬɟɤɬɭɪɢ ɬɚ ɦɿɫɬɨɛɭɞɭɜɚɧɧɹ  ȼɢɩɭɫɤ  4. 2019 
 

 

56

ȼ  ɚɪɯɿɬɟɤɬɭɪɿ  Ʌɶɜɨɜɚ  ɩɿɡɧɶɨ-ɪɚɞɹɧɫɶɤɨɝɨ  ɩɟɪɿɨɞɭ   ɦɨɠɧɚ  ɩɨɦɿɬɢɬɢ  ɪɢɫɢ  
ɤɨɬɪɿ  ɫɜɿɞɱɚɬɶ  ɩɪɨ  ɩɟɜɧɭ  ɪɟɚɛɿɥɿɬɚɰɿɸ  ɨɤɪɟɦɢɯ  ɦɨɪɮɨɥɨɝɿɱɧɢɯ  ɡɜɨɪɨɬɿɜ   ɧɟ 
ɯɚɪɚɤɬɟɪɧɢɯ  ɞɥɹ  ɦɨɞɟɪɧɿɡɦɭ   ȼ  ɩɟɪɲɭ  ɱɟɪɝɭ  ɰɟ  ɟɥɟɦɟɧɬɢ   ɤɨɬɪɿ  ɿɦɿɬɭɸɬɶ  ɚɛɨ 
ɜɿɞɬɜɨɪɸɸɬɶ ɫɢɥɭɟɬ ɧɚɦɟɬɨɜɨɝɨ ɞɚɯɭ   ɡɚɦɿɧɚ ɹɤɨɝɨ ɧɚ ɩɥɨɫɤɢɣ ɛɭɥɚ ɨɞɧɿɽɸ  ɿɡ 
ɨɫɧɨɜɧɢɯ ɪɢɫ ɬɪɚɧɫɮɨɪɦɚɰɿʀ ɤɥɚɫɢɰɢɫɬɢɱɧɨʀ ɬɚ ɬɪɚɞɢɰɿɨɧɚɥɿɫɬɫɶɤɨʀ ɚɪɯɿɬɟɤɬɭɪɢ 
ɩɿɞ ɜɩɥɢɜɨɦ ɦɨɞɟɪɧɨɝɨ ɞɢɫɤɭɪɫɭ  Ɍɚɤɢɦɢ ɽ ɧɚɩɪɢɤɥɚɞ  ɛɭɞɢɧɨɤ ɦɟɛɥɿɜ ɧɚ ɜɭɥ  
Ʌɸɛɿɧɫɶɤɿɣ  ɨɮɿɫ Ɇɿɫɬɨɩɪɨɟɤɬɭ ɧɚ ɜɭɥ  ɑɭɩɪɢɧɤɢ  ɲɤɨɥɚ ɧɚ ɜɭɥ  ȼɚɪɲɚɜɫɶɤɿɣ  
ɛɚɝɚɬɨɤɜɚɪɬɢɪɧɢɣ  ɛɭɞɢɧɨɤ  ɧɚ  ɩɪ  ɑɨɪɧɨɜɨɥɚ   ɦɚɥ       Ʉɪɿɦ  ɬɨɝɨ   ɜɚɪɬɨ 
ɜɿɞɡɧɚɱɢɬɢ   ɪɢɬɦɿɱɧɟ  ɱɥɟɧɭɜɚɧɧɹ  ɨɩɨɪ  ɩɟɪɲɢɯ  ɩɨɜɟɪɯɿɜ   ɳɨ  ɦɨɠɭɬɶ  ɛɭɬɢ 
ɬɪɚɤɬɨɜɚɧɿ ɹɤ ɚɥɥɸɡɿɹ ɤɥɚɫɢɱɧɨʀ ɤɨɥɨɧɚɞɢ  

ɉɪɨɰɟɫ  ɜɿɞɤɪɢɬɨʀ  ɫɜɿɬɨɝɥɹɞɧɨʀ  ɤɪɢɬɢɤɢ ɦɨɞɟɪɧɿɫɬɫɶɤɨʀ  ɟɫɬɟɬɢɤɢ  ɭ Ʌɶɜɨɜɿ 
ɜɿɞɛɭɜɚɜɫɹ ɩɚɪɚɥɟɥɶɧɨ ɿɡ ɤɪɢɬɢɤɨɸ ɪɚɞɹɧɫɶɤɨ-ɫɨɰɿɚɥɿɫɬɢɱɧɨʀ ɫɢɫɬɟɦɢ  ɰɟ ɹɜɢɳɟ 
ɯɚɪɚɤɬɟɪɧɟ ɬɚɤɨɠ ɿ ɭ ɲɢɪɲɨɦɭ ɤɨɧɬɟɤɫɬɿ ɋɯ  ȯɜɪɨɩɢ   Ɍɚɤɢɦ ɱɢɧɨɦ  ɧɟɝɚɬɢɜɧɿ 
ɹɜɢɳɚ  ɹɤɿ ɧɚ Ɂɚɯɨɞɿ ɩɨɜ¶ɹɡɭɜɚɥɢ ɩɟɪɟɞɨɜɫɿɦ ɿɡ ɟɫɬɟɬɢɤɨɸ  ɧɚ ɋɯɨɞɿ ɛɭɥɢ ɬɿɫɧɨ 
ɩɨɜ¶ɹɡɚɧɿ  ɡ  ɿɞɟɨɥɨɝɿɽɸ   ɉɪɨɝɪɚɦɚ  ɩɿɜɧɿɱɧɨ-ɚɦɟɪɢɤɚɧɫɶɤɨɝɨ  ɬɚ  ɡɚɯɿɞɧɨ-
ɽɜɪɨɩɟɣɫɶɤɨɝɨ ɩɨɫɬɦɨɞɟɪɧɭ ɧɟ ɩɟɪɟɞɛɚɱɚɥɚ ɡɦɿɧɢ ɿɫɧɭɸɱɨʀ ɩɨɥɿɬɢɱɧɨʀ ɫɢɫɬɟɦɢ  
ɰɢɜɿɥɿɡɚɰɿɣɧɢɯ  ɬɚ  ɿɞɟɧɬɢɮɿɤɚɰɿɣɧɢɯ  ɨɪɿɽɧɬɢɪɿɜ   Ɇɢɧɭɥɟ   ɯɨɱ  ɿ 
ɪɟɚɛɿɥɿɬɨɜɭɜɚɥɨɫɶ   ɚɥɟ  ɬɚɤɚ  ɪɟɚɛɿɥɿɬɚɰɿɹ  ɜɿɞɛɭɜɚɥɚɫɶ  ɜɧɚɫɥɿɞɨɤ  ɩɨɡɢɬɢɜɧɨɝɨ 
ɩɟɪɟɨɫɦɢɫɥɟɧɧɹ  ɤɨɦɭɧɿɤɚɬɢɜɧɢɯ  ɹɤɨɫɬɟɣ  ɿɫɬɨɪɢɱɧɨʀ  ɫɩɚɞɳɢɧɢ   ɤɨɬɪɚ  ɤɪɚɳɟ 
ɧɿɠ  ɦɨɞɟɪɧɚ  ɩɪɚɰɸɜɚɥɚ  ɹɤ  ©ɦɨɜɚª  > ]   ȼ  ɋɯɿɞɧɨ-ȯɜɪɨɩɟɣɫɶɤɨɦɭ  ɤɨɧɬɟɤɫɬɿ  
ɜɿɞɛɭɜɚɜɫɹ  ɩɪɨɰɟɫ  ɤɨɧɫɟɧɫɭɫɧɨɝɨ  ɡɚɫɭɞɠɟɧɧɹ  ɜɫɶɨɝɨ  ɩɪɨɣɞɟɧɨɝɨ  ɭ 
ɤɨɦɭɧɿɫɬɢɱɧɭ  ɟɩɨɯɭ  ɲɥɹɯɭ  ɹɤ  ©ɯɢɛɧɨɝɨª   ɚ  ɦɢɧɭɥɟ  ɛɚɱɢɥɨɫɶ  ɹɤ  ɡɪɚɡɨɤ 
©ɩɪɚɜɢɥɶɧɨɝɨª  - ɜɿɞ  ɹɤɨɝɨ  ɤɨɦɭɧɿɫɬɢɱɧɿ  ɫɨɰɿɭɦɢ  ɛɭɥɢ  ɲɬɭɱɧɨ  ɜɿɞɱɭɠɟɧɿ   ȼ 
ɰɶɨɦɭ  ɫɟɧɫɿ   ɧɟɦɨɞɟɪɧɟ  ɮɨɪɦɨɭɬɜɨɪɟɧɧɹ  ɭ  Ʌɶɜɨɜɿ  ɦɟɠɿ  ɏɏ  ± ɏɏȱ  ɫɬɨɥɿɬɶ  
ɫɩɪɢɣɦɚɥɨɫɶ  ɧɟ  ɫɬɿɥɶɤɢ  ɹɤ  ©ɤɨɦɭɧɿɤɚɰɿɹª   ɫɤɿɥɶɤɢ  ɹɤ  ©ɧɨɛɿɥɿɡɚɰɿɹª   ɬɨɛɬɨ 
ɧɚɞɚɧɧɹ  ɨɛɟɡɰɿɧɟɧɢɦ  ɬɚ  ɩɪɨɮɚɧɨɜɚɧɢɦ  ɩɪɨɫɬɨɪɚɦ  ɜɚɪɬɨɫɬɿ  ɬɚ  ɜɚɝɢ   ɚ  ɬɚɤɨɠ 
ɪɟɩɪɟɡɚɧɬɚɬɢɜɧɨɝɨ ɿ ɪɟɫɩɟɤɬɚɛɟɥɶɧɨɝɨ ɜɢɝɥɹɞɭ  

Ʌɶɜɿɜ  ɧɚ ɬɨɣ ɦɨɦɟɧɬ  ɛɭɜ ɰɟɧɬɪɨɦ ɭɤɪɚʀɧɫɶɤɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨ-ɤɭɥɶɬɭɪɧɨɝɨ 
ɜɿɞɪɨɞɠɟɧɧɹ   ɹɤɟ  ɜɠɟ  ɥɚɬɟɧɬɧɨ  ɿɫɧɭɜɚɥɨ  ɜ  ɩɿɡɧɶɨ-ɪɚɞɹɧɫɶɤɭ  ɟɩɨɯɭ   ɿ  ɜ 
ɚɪɯɿɬɟɤɬɭɪɿ  ɦɚɥɨ  ɜɢɪɚɡ  ɭ  ɜɢɝɥɹɞɿ  ɬɚɤ  ɡɜɚɧɨɝɨ  ©ɤɚɪɩɚɬɫɶɤɨɝɨ  ɫɬɢɥɸª   ɤɨɬɪɢɣ 
ɜɢɤɨɪɢɫɬɨɜɭɜɚɜɫɹ  ɭ  ɫɩɨɪɭɞɚɯ  ɨɫɨɛɥɢɜɨɝɨ  ɫɭɫɩɿɥɶɧɨɝɨ  ɡɧɚɱɟɧɧɹ   ɳɨ 
ɫɬɜɨɪɸɜɚɥɢɫɶ  ɡɚ  ɿɧɞɢɜɿɞɭɚɥɶɧɢɦɢ  ɩɪɨɟɤɬɚɦɢ   ɇɚ  ɦɟɠɿ  ɏɏ  ± ɏɏȱ  ɫɬɨɥɿɬɶ  
ɧɟɦɨɞɟɪɧɿ ɟɥɟɦɟɧɬɢ ɬɚ ɩɪɢɣɨɦɢ ɤɨɬɪɿ ɛɭɥɢ ɜɢɪɨɛɥɟɧɿ ɜ ɪɚɦɤɚɯ ©ɤɚɪɩɚɬɫɶɤɨɝɨ 
ɫɬɢɥɸª  ɫɬɚɥɢ  ɲɢɪɨɤɨ  ɜɢɤɨɪɢɫɬɨɜɭɜɚɬɢɫɶ  ɭ  ɪɿɡɧɢɯ  ɬɢɩɚɯ  ɛɭɞɢɧɤɿɜ  ± ɜɿɞ 
ɿɧɞɢɜɿɞɭɚɥɶɧɨɝɨ  ɠɢɬɥɚ  ɞɨ  ɫɚɤɪɚɥɶɧɢɯ  ɫɩɨɪɭɞ   Ɉɞɧɚɤ   ɤɪɿɦ  ɰɶɨɝɨ  ɧɚɩɪɹɦɤɭ  
ɧɟɦɨɞɟɪɧɚ ɦɨɪɮɨɥɨɝɿɹ  ɫɬɚɥɚ  ɬɜɨɪɢɬɢɫɶ  ɬɚɤɨɠ  ɡɚ  ɪɚɯɭɧɨɤ ɧɚɫɥɿɞɭɜɚɧɧɹ ɪɿɡɧɢɯ 
ɿɫɬɨɪɢɱɧɢɯ ɫɬɢɥɿɜ ɛɚɡɨɜɚɧɢɯ ɧɚ ɿɧɬɟɪɩɪɟɬɚɰɿʀ ɝɪɟɰɶɤɨʀ ɤɥɚɫɢɤɢ  ɞɨ ɱɨɝɨ ɧɟ ɛɭɥɢ 
ɝɨɬɨɜɢɦɢ ɧɿ ɜɢɪɨɛɧɢɱɿ ɩɨɬɭɠɧɨɫɬɿ ɛɭɞɿɜɟɥɶɧɨʀ ɿɧɞɭɫɬɪɿʀ ɧɿ ɨɫɜɿɬɧɶɨ-ɩɪɚɤɬɢɱɧɢɣ 
ɞɨɫɜɿɞ ɩɪɨɟɤɬɚɧɬɿɜ  
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ȼ  ɡɜ¶ɹɡɤɭ  ɿɡ  ɜɢɳɟ  ɫɤɚɡɚɧɢɦ   ɦɨɠɧɚ  ɫɬɜɟɪɞɠɭɜɚɬɢ   ɳɨ  ɩɨɜɟɪɧɟɧɧɹ  ɞɨ 
ɧɟɦɨɞɟɪɧɢɯ ɩɪɢɣɨɦɿɜ  ɤɨɬɪɿ ɽ ɩɿɞɫɬɚɜɨɸ ɞɥɹ ɬɨɝɨ  ɳɨɛ ɪɨɡɝɥɹɞɚɬɢ ɬɚɤɨɝɨ ɪɨɞɭ 
ɛɭɞɿɜɥɿ  ɜ  ɹɤɨɫɬɿ  ɡɪɚɡɤɿɜ  ɩɨɫɬɦɨɞɟɪɧɭ   ɦɚɸɬɶ  ɹɤ  ɫɩɿɥɶɧɿ  ɬɚɤ  ɿ  ɜɿɞɦɿɧɧɿ  ɪɢɫɢ  ɿɡ 
ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɢɦ ɧɚɩɪɹɦɤɨɦ  ɹɤɢɣ ɜɢɧɢɤ ɧɚ Ɂɚɯɨɞɿ ɭ     -   ɬɿ ɪɨɤɢ   
 

 
Ɇɚɥ     Ɂɪɚɡɤɢ ɥɶɜɿɜɫɶɤɨʀ ɚɪɯɿɬɟɤɬɭɪɢ ɿɡ ɹɜɧɨ ɜɢɪɚɠɟɧɢɦɢ ɚɧɬɢɦɨɞɟɪɧɢɦɢ ɪɢɫɚɦɢ  

Ⱥɧɚɥɿɡ  ɡɪɚɡɤɿɜ  ɥɶɜɿɜɫɶɤɨʀ  ɚɪɯɿɬɟɤɬɭɪɢ  ɦɟɠɿ  ɏɏ  ± ɏɏȱ  ɫɬɨɥɿɬɶ   ɩɪɢɤɥɚɞɢ 
ɞɟɹɤɢɯ  ɿɡ  ɧɢɯ  ɧɚɜɟɞɟɧɿ  ɭ  ɦɚɥ      ɞɚɽ  ɦɨɠɥɢɜɿɫɬɶ  ɝɨɜɨɪɢɬɢ  ɩɪɨ  ɧɚɫɬɭɩɧɿ  ɪɢɫɢ 
ɨɧɬɨɥɨɝɿɱɧɨɝɨ  ɡɜ¶ɹɡɤɭ  ɰɿɥɨɝɨ  ɪɹɞɭ  ɫɩɨɪɭɞ  ɿɡ  ɩɨɫɬɦɨɞɟɪɧɨɦ   ɚ   ɩɿɞɤɪɟɫɥɟɧɟ 
ɡɚɩɟɪɟɱɟɧɧɹ  ɝɨɥɨɜɧɢɯ ɜɿɡɭɚɥɶɧɢɯ ɩɪɢɤɦɟɬɧɢɤɿɜ ɦɨɞɟɪɧɭ  ɬɚɤɢɯ  ɹɤ ɩɥɨɫɤɿ  ɞɚɯɢ 
ɬɚ  ɫɬɪɿɱɤɨɜɿ ɜɿɤɧɚ  ɛ   ɚɤɬɢɜɧɟ  ɡɚɥɭɱɟɧɧɹ ɬɚ ɞɨɜɿɥɶɧɚ  ɿɧɬɟɪɩɪɟɬɚɰɿɹ  ɟɥɟɦɟɧɬɿɜ  ɡ 
ɧɟɦɨɞɟɪɧɢɯ  ɿɫɬɨɪɢɱɧɢɯ  ɫɬɢɥɿɜ  ɛɭɞɶ-ɹɤɨɝɨ  ɩɨɯɨɞɠɟɧɧɹ   ɧɚɪɨɞɧɚ  ɚɪɯɿɬɟɤɬɭɪɚ  
ɛɚɪɨɤɨɜɚ  ɪɟɧɟɫɚɧɫɧɚ  ɪɨɦɚɧɬɢɱɧɚ  ɛɿɞɟɪɦɚɽɪ ɬɨɳɨ   ɜ  ɦɚɤɫɢɦɚɥɶɧɟ ɫɩɪɨɳɟɧɧɹ 
ɝɨɥɨɜɧɢɯ  ɪɟɩɪɟɡɟɧɬɚɬɢɜɧɢɯ  ɧɟɦɨɞɟɪɧɢɯ  ɟɥɟɦɟɧɬɿɜ   ɚɪɨɤ   ɤɚɪɧɢɡɿɜ   ɚɬɬɢɤɿɜ  
ɤɭɬɨɜɢɯ ɜɟɠ ɬɨɳɨ   

Ʉɪɿɦ  ɰɢɯ  ɫɩɿɥɶɧɢɯ   ɦɨɠɧɚ  ɜɿɞɡɧɚɱɢɬɢ  ɪɢɫɢ   ɳɨ  ɜɿɞɪɿɡɧɹɸɬɶ  ɥɶɜɿɜɫɶɤɿ 
ɨɛ¶ɽɤɬɢ  ɦɟɠɿ  ɏɏ  ± ɏɏȱ  ɫɬɨɥɿɬɶ  ɜɿɞ  ɩɨɫɬɦɨɞɟɪɧɢɯ   ɚ   ɜɿɞɫɭɬɧɿɫɬɶ  ɿɪɨɧɿʀ  ɬɚ 
ɧɚɜɦɢɫɧɨʀ  ɥɟɝɤɨɜɚɠɧɨɫɬɿ   ɝɪɢ  ɡɦɿɫɬɿɜ  ɬɨɳɨ  >9]   ɛ   ɧɚ  ɜɿɞɦɿɧɭ  ɜɿɞ  ɡɚɯɿɞɧɨɝɨ 
ɩɨɫɬɦɨɞɟɪɧɭ   ɹɤɢɣ ɛɚɱɢɜ  ɫɜɨɸ ɦɿɫɿɸ ɭ  ɞɟɿɞɟɨɥɨɝɿɡɚɰɿʀ   ɫɯɿɞɧɨ-ɽɜɪɨɩɟɣɫɶɤɢɣ  ɜ 



ɋɭɱɚɫɧɿ ɩɪɨɛɥɟɦɢ ɚɪɯɿɬɟɤɬɭɪɢ ɬɚ ɦɿɫɬɨɛɭɞɭɜɚɧɧɹ  ȼɢɩɭɫɤ  4. 2019 
 

 

58

ɬɨɦɭ ɱɢɫɥɿ ɥɶɜɿɜɫɶɤɢɣ ɞɨɫɜɿɞ ɧɟɦɨɞɟɪɧɨɫɬɿ  ɧɚɜɩɚɤɢ  ɩɟɪɟɜɚɠɧɨ  ɩɨɜ¶ɹɡɚɧɢɣ ɿɡ 
ɜɿɞɪɨɞɠɟɧɧɹɦ ɧɚɰɿɨɧɚɥɶɧɢɯ ɬɚ ɪɟɥɿɝɿɣɧɢɯ ɿɞɟɨɥɨɝɿɣ  

ȼ ɡɜ¶ɹɡɤɭ ɿɡ ɬɚɤɢɦ ɛɚɥɚɧɫɨɦ ɫɩɿɜɩɚɞɿɧɶ ɬɚ ɪɨɡɛɿɠɧɨɫɬɟɣ  ɜɢɧɢɤɚɽ ɩɢɬɚɧɧɹ 
ɱɢ ɦɨɠɧɚ ɪɨɡɝɥɹɞɚɬɢ ɬɚɤɨɝɨ ɪɨɞɭ ɩɪɨɹɜɢ ɥɶɜɿɜɫɶɤɨʀ ɚɪɯɿɬɟɤɬɭɪɢ ɦɟɠɿ ɏɏ ± ɏɏȱ 
ɫɬɨɥɿɬɶ ɹɤ ɩɪɢɤɥɚɞɢ ɟɫɬɟɬɢɤɢ ɩɨɫɬɦɨɞɟɪɧɭ" ɇɚɣɛɿɥɶɲ ɫɟɪɣɨɡɧɨɸ ɜɿɞɦɿɧɧɿɫɬɸ  
ɤɨɬɪɚ ɦɚɽ  ɫɜɿɬɨɝɥɹɞɧɢɣ  ɯɚɪɚɤɬɟɪ  ɬɭɬ   ɨɱɟɜɢɞɧɨ   ɽ  ɜɿɞɫɭɬɧɿɫɬɶ  ɯɚɪɚɤɬɟɪɧɨʀ  ɞɥɹ 
ɉɧ -Ⱥɦɟɪɢɤɢ  ɿ  Ɂɯ   ȯɜɪɨɩɢ  ɿɪɨɧɿɱɧɨɫɬɿ  ɬɚ  ɝɪɚɣɥɢɜɨɫɬɿ   ɹɤɚ  ɡɚɦɿɧɟɧɚ 
ɩɿɞɤɪɟɫɥɟɧɨɸ  ɜɢɜɚɠɟɧɿɫɬɸ  ɬɚ  ɫɬɚɬɢɱɧɿɫɬɸ   ȼɿɞɛɭɜɚɽɬɶɫɹ  ɧɟ  ɫɬɿɥɶɤɢ 
ɪɟɥɹɬɢɜɿɡɚɰɿɹ  ɹɤ ɭ ɡɚɯɿɞɧɨɦɭ ɩɨɫɬɦɨɞɟɪɧɿ  ɤɚɬɟɝɨɪɿʀ ɱɚɫɭ  ɫɤɿɥɶɤɢ ɣɨɝɨ ɡɭɩɢɧɤɚ 
ɜ ɪɚɦɤɚɯ ɭɬɨɩɿʀ ɦɢɧɭɥɨɝɨ  ȼ ɰɶɨɦɭ ɫɟɧɫɿ  ɹɜɢɳɚ ɥɶɜɿɜɫɶɤɨʀ   ɬɚ ɩɨɞɿɛɧɨʀ ɞɨ ɧɟʀ 
ɩɨɫɬɪɚɞɹɧɫɶɤɨʀ   ɚɪɯɿɬɟɤɬɭɪɢ  ɧɟ  ɦɨɠɧɚ  ɜɜɚɠɚɬɢ  ɩɨɜɧɨɰɿɧɧɨ  ɩɨɫɬɦɨɞɟɪɧɢɦɢ  
ɨɫɤɿɥɶɤɢ  ɜɨɧɢ  ɩɪɨɞɨɜɠɭɸɬɶ  ɨɩɟɪɭɜɚɬɢ  ɤɚɬɟɝɨɪɿɹɦɢ  ɡɚɜɟɪɲɟɧɨɫɬɿ  ɬɚ 
ɚɛɫɨɥɸɬɧɨɫɬɿ  ɹɤ ɰɟ ɜɿɞɛɭɜɚɥɨɫɶ ɜ ɟɩɨɯɭ ɬɚɤ ɡɜɚɧɨɝɨ ©ɝɟɪɨʀɱɧɨɝɨª ɦɨɞɟɪɧɿɡɦɭ   
ɥɢɲɟ ɛɚɱɚɬɶ ɣɨɝɨ ɧɟ ɭ ɚɛɫɬɪɚɰɿɨɧɿɫɬɫɶɤɿɣ ɦɢɫɬɟɰɶɤɿɣ ɩɚɪɚɞɢɝɦɿ ɯɚɪɚɤɬɟɪɧɿɣ ɞɥɹ 
ɿɧɞɭɫɬɪɿɚɥɶɧɨɝɨ  ɫɨɰɿɭɦɭ   ɚ  ɭ  ɬɪɚɞɢɰɿɨɧɚɥɿɫɬɢɱɧɿɣ   ɯɚɪɚɤɬɟɪɧɿɣ  ɞɥɹ  ɟɩɨɯɢ 
ɮɟɨɞɚɥɿɡɦɭ   əɤɳɨ  ɜ  ɉɧ   Ⱥɦɟɪɢɰɿ  ɬɚ  Ɂɯ   ȯɜɪɨɩɿ  ɩɨɫɬɦɨɞɟɪɧ  ɫɬɚɜ  ɹɜɢɳɟɦ 
ɡɚɩɟɪɟɱɟɧɧɹ ɨɛɨɜ¶ɹɡɤɨɜɨɫɬɿ ɬɢɯ ɱɢ ɿɧɲɢɯ ɩɪɨɟɤɬɧɢɯ ɬɚ ɫɜɿɬɨɝɥɹɞɧɢɯ ɩɪɢɧɰɢɩɿɜ  
ɬɨ  ɭ  ɋɯ   ȯɜɪɨɩɿ  ɜɿɞɛɭɜɚɜɫɹ  ɩɪɨɰɟɫ  ɩɟɪɟɨɪɿɽɧɬɚɰɿʀ  ɧɚ  ɿɧɲɭ  ɨɛɨɜ¶ɹɡɤɨɜɿɫɬɶ   ȼ 
ɬɚɤɨɦɭ  ɫɟɧɫɿ   ɦɨɠɧɚ  ɞɥɹ  ɚɪɯɿɬɟɤɬɭɪɢ  Ʌɶɜɨɜɚ  ɞɚɧɨɝɨ  ɩɟɪɿɨɞɭ   ɡɚɦɿɫɬɶ 
ɩɨɫɬɦɨɞɟɪɧɨʀ   ɡɚɩɪɨɩɨɧɭɜɚɬɢ  ɬɟɪɦɿɧ  ɚɧɬɢɦɨɞɟɪɧɨʀ  ɿ  ɪɨɡɝɥɹɞɚɬɢ  ʀʀ  ɧɟ  ɹɤ 
ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɭ  ɚ  ɹɤ  ɚɧɬɢɦɨɞɟɪɧɿɫɬɫɶɤɭ   ɉɪɢɤɦɟɬɧɨ   ɳɨ  ɜ  ɰɟɣ  ɱɚɫ 
ɞɟɿɧɞɭɫɬɪɿɚɥɿɡɚɰɿɹ  ɬɚ  ɞɟɦɨɞɟɪɧɿɡɚɰɿɹ  ɜɿɞɛɭɜɚɥɢɫɶ  ɿ  ɭ  ɰɚɪɢɧɿ  ɟɤɨɧɨɦɿɤɢ  >10], 
ɜɢɪɨɛɧɢɱɿ  ɩɥɨɳɿ  ɡɚɦɿɧɸɜɚɬɢɫɶ  ɨɛ¶ɽɤɬɚɦɢ  ɨɛɫɥɭɝɨɜɭɜɚɧɧɹ  ɬɚ  ɠɢɬɥɨɦ  
ɉɪɨɬɢɥɟɠɧɢɦ ɞɨ ɩɨɫɬɦɨɞɟɪɧɨʀ ɫɢɬɭɚɰɿʀ ɧɚ Ɂɚɯɨɞɿ  ɹɤɚ ɯɚɪɚɤɬɟɪɧɚ ɧɨɜɢɦ ɪɿɜɧɟɦ 
ɫɟɤɭɥɹɪɢɡɦɭ  ɬɚ  ɥɿɛɟɪɚɥɿɡɦɭ   ɫɬɚɥɨ  ɜɿɞɪɨɞɠɟɧɧɹ  ɪɟɥɿɝɿɣɧɨʀ  ɚɤɬɢɜɧɨɫɬɿ  ɬɚ 
ɰɟɪɤɨɜɧɢɯ ɿɧɫɬɢɬɭɰɿɣ  ȼ ɫɟɧɫɿ ɚɪɯɿɬɟɤɬɭɪɧɨʀ ɬɟɨɪɿʀ  ɰɟ ɬɚɤɨɠ ɩɨɫɬɚɜɢɥɨ ɩɢɬɚɧɧɹ 
ɩɪɨ ɬɟ ɱɢ ɦɨɠɧɚ ɧɚɡɢɜɚɬɢ  ɫɩɨɪɭɞɠɟɧɿ ɜ ɰɟɣ ɱɚɫ ɫɚɤɪɚɥɶɧɿ ɨɛ¶ɽɤɬɢ ɧɟɦɨɞɟɪɧɨʀ 
ɟɫɬɟɬɢɤɢ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɢɦɢ"  

Ɋɨɡɝɥɹɞɚɸɱɢ  ɰɟ  ɩɢɬɚɧɧɹ   ɜɚɪɬɨ  ɜɿɞɡɧɚɱɢɬɢ   ɳɨ  ɬɟɨɪɿɹ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ   ɜ 
ɩɪɨɰɟɫɿ  ɫɜɨɝɨ  ɪɨɡɜɢɬɤɭ   ɩɨɫɬɭɩɨɜɨ  ɬɪɚɧɫɮɨɪɦɭɜɚɥɚɫɶ  ɭ  ɞɨɫɢɬɶ ɿɧɤɥɸɡɢɜɧɭ 
ɫɢɫɬɟɦɭ   ɜ  ɹɤɭ  ɛɭɥɨ  ɜɤɥɸɱɟɧɨ  ɹɜɢɳɚ  ɞɭɠɟ  ɪɿɡɧɨʀ  ɩɪɢɪɨɞɢ   ɹɤ  ɧɚɩɪɢɤɥɚɞ 
ɤɨɦɟɪɰɿɣɧɿ  ɫɩɟɤɭɥɹɰɿʀ  ɭ Ʌɚɫ ± ȼɟɝɚɫɿ  ɤɨɬɪɿ ɛɭɥɢ ɩɨɡɢɬɢɜɧɨ ɨɩɢɫɚɧɿ ɭ ɜɿɞɨɦɿɣ 
ɤɧɢɡɿ  Ɋɨɛɟɪɬɚ  ȼɟɧɬɭɪɿ  >  ]   ȼ  ɬɚɤɨɦɭ  ɫɟɧɫɿ   ɥɶɜɿɜɫɶɤɢɣ  ɚɧɬɢɦɨɞɟɪɧɿɡɦ  ɦɨɠɟ 
ɡɧɚɣɬɢ  ɫɜɨɽ  ɦɿɫɰɟ  ɭ  ɫɩɟɤɬɪɿ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɢɯ  ɹɜɢɳ   ɯɨɱ  ɿ  ɡ  ɞɨɞɚɬɤɨɜɢɦɢ 
ɭɦɨɜɚɦɢ  ɬɚ  ɡɚɫɬɟɪɟɠɟɧɧɹɦɢ   ȼɚɠɥɢɜɨ  ɜɿɞɡɧɚɱɢɬɢ   ɳɨ  ɦɿɫɰɟ  ɫɚɦɨɝɨ 
ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ɭ  ɩɥɢɧɿ  ɰɢɜɿɥɿɡɚɰɿɣɧɨɝɨ  ɪɨɡɜɢɬɤɭ  ɥɸɞɫɬɜɚ  ɬɟɠ  ɦɨɠɟ  ɡɚɡɧɚɬɢ 
ɡɦɿɧɢ   ɇɚ  ɜɿɞɦɿɧɭ  ɜɿɞ  ɦɨɞɟɪɧɿɡɦɭ   ɩɟɪɟɞɨɜɫɿɦ  ɬɚɤ  ɡɜɚɧɨɝɨ  ©ɝɟɪɨʀɱɧɨɝɨª [12]), 
ɹɤɢɣ  ɛɭɜ  ɚɪɯɿɬɟɤɬɭɪɧɢɦ  ɜɢɪɚɡɨɦ  ɿɧɞɭɫɬɪɿɚɥɶɧɨʀ  ɟɩɨɯɢ  ɡ  ʀʀ  ɝɨɥɨɜɧɢɦ 
ɜɢɡɧɚɱɚɥɶɧɢɤɨɦ  ± ɩɨɬɨɤɨɜɢɦ   ɤɨɧɜɟɽɪɧɢɦ   ɦɟɬɨɞɨɦ  ɜɢɪɨɛɧɢɰɬɜɚ   ɟɫɬɟɬɢɤɭ 
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ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ ɧɟɦɨɠɥɢɜɨ ɱɿɬɤɨ ɩɪɢɜ¶ɹɡɚɬɢ  ɞɨ ɩɟɜɧɨɝɨ ɜɢɪɨɛɧɢɱɨɝɨ ɫɩɨɫɨɛɭ  
ɉɿɫɥɹ  ɦɚɣɠɟ  ɧɿɠ  ɩɿɜɫɬɨɥɿɬɧɶɨɝɨ  ɪɨɡɜɢɬɤɭ   ɤɭɥɶɬɭɪɧɿ  ɹɜɢɳɚ  ɤɥɚɫɢɮɿɤɨɜɚɧɿ  ɹɤ 
ɩɨɫɬɦɨɞɟɪɧɿ   ɩɟɪɟɜɚɠɧɨ  ɚɫɨɰɿɸɸɬɶɫɹ  ɿɡ  ɩɟɪɟɯɨɞɨɦ  ɜɿɞ  ɿɧɞɭɫɬɪɿɚɥɶɧɨʀ  ɞɨ 
ɿɧɮɨɪɦɚɰɿɣɧɨʀ  ɟɤɨɧɨɦɿɱɧɨʀ  ɦɨɞɟɥɿ  >  ] ɬɚ  ɪɨɫɬɭ  ɫɮɟɪɢ  ɩɨɫɥɭɝ  >14]   ɹɤɢɣ 
ɩɨɫɬɭɩɨɜɨ  ɡɦɿɧɢɜ  ɜɢɪɨɛɧɢɰɬɜɨ  ɭ  ɹɤɨɫɬɿ  ɝɨɥɨɜɧɨɝɨ  ɪɟɫɭɪɫɭ  ɡɛɚɝɚɱɟɧɧɹ 
ɪɨɡɜɢɧɟɧɢɯ  ɫɭɫɩɿɥɶɫɬɜ  >    16]   Ɋɚɡɨɦ  ɿɡ  ɬɢɦ   ɩɨɞɚɥɶɲɢɣ  ɪɨɡɜɢɬɨɤ 
ɿɧɮɨɪɦɚɰɿɣɧɨʀ  ɩɚɪɚɞɢɝɦɢ  ɫɩɪɢɹɜ  ɩɨɲɢɪɟɧɧɸ  ɜɿɞɦɿɧɧɨʀ  ɜɿɞ  ɩɨɫɬɦɨɞɟɪɧɭ 
ɚɪɯɿɬɟɤɬɭɪɧɨʀ ɦɨɪɮɨɥɨɝɿʀ  Ɋɟɩɥɿɤɚɰɿɹ ɿɫɬɨɪɢɱɧɢɯ ɫɸɠɟɬɿɜ  ɡɧɨɜɭ ɩɟɪɟɫɬɚɥɚ ɛɭɬɢ 
ɨɫɧɨɜɧɢɦ  ɡɧɚɱɭɳɢɦ  ɟɥɟɦɟɧɬɨɦ  ɮɨɪɦɨɬɜɨɪɟɧɧɹ   ɹɤɟ  ɩɨɜɟɪɧɭɥɨɫɶ  ɞɨ 
ɿɧɬɟɪɩɪɟɬɚɰɿʀ  ɚɛɫɬɪɚɤɰɿɨɧɿɫɬɫɶɤɢɯ   ɦɨɞɟɪɧɢɯ   ɰɿɧɧɨɫɬɟɣ   ɧɟɨ-ɦɨɞɟɪɧɿɡɦ  
[17, 18]   ȼ  ɬɚɤɨɦɭ  ɫɟɧɫɿ   ɹɤ  ɩɨɫɬɦɨɞɟɪɧɿɡɦ  ɡɚɝɚɥɨɦ   ɬɚɤ  ɿ  ɥɶɜɿɜɫɶɤɢɣ 
ɚɧɬɢɦɨɞɟɪɧɿɡɦ  ɡɨɤɪɟɦɚ   ɦɨɠɧɚ  ɜɜɚɠɚɬɢ  ɹɜɢɳɚɦɢ  ɨɞɧɿɽʀ  ɿ  ɬɿɽʀ  ɠ  ɩɪɢɪɨɞɢ  
ɰɿɧɧɿɫɬɶ  ɹɤɨɝɨ  ɜɢɡɧɚɱɚɽɬɶɫɹ  ɫɚɦɢɦ  ɩɪɨɬɟɫɬɨɦ ɩɪɨɬɢ  ɟɫɬɟɬɢɤɢ  ɬɚɤ  ɡɜɚɧɨɝɨ 
©ɝɟɪɨʀɱɧɨɝɨª   ©ɜɢɫɨɤɨɝɨª   ɦɨɞɟɪɧɿɡɦɭ  >    20]   ȼɿɞɬɜɨɪɟɧɧɹ  ɧɟɦɨɞɟɪɧɢɯ 
ɨɛɪɚɡɿɜ  ɜ  ɨɛɢɞɜɨɯ  ɜɢɩɚɞɤɚɯ  ɦɨɠɧɚ  ɪɨɡɝɥɹɞɚɬɢ  ɹɤ  ɩɿɞɝɨɬɨɜɱɢɣ   ɚɛɨ  ɿ  ɩɪɨɫɬɨ 
ɧɚɣɛɿɥɶɲ ɪɚɧɧɿɣ ɟɬɚɩ ɧɨɜɨʀ ɚɪɯɿɬɟɤɬɭɪɧɨʀ ɩɚɪɚɞɢɝɦɢ ɨɧɬɨɥɨɝɿɱɧɨ ɩɨɜ¶ɹɡɚɧɨʀ  ɿɡ 
ɪɨɡɜɢɬɤɨɦ ɿɧɮɨɪɦɚɰɿɣɧɨʀ ɞɨɛɢ  ɤɨɬɪɚ ɩɪɢɣɲɥɚ ɧɚ ɡɦɿɧɭ ɿɧɞɭɫɬɪɿɚɥɶɧɿɣ  əɜɢɳɟ 
ɚɪɯɿɬɟɤɬɭɪɧɨɝɨ  ɚɧɬɢɦɨɞɟɪɧɿɡɦɭ   ɡɨɤɪɟɦɚ ɭ Ʌɶɜɨɜɿ   ɬɚɤ  ɫɚɦɨ ɹɤ  ɿ  ɬɟɨɪɿɹ  ɜɫɶɨɝɨ 
ɮɟɧɨɦɟɧɭ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ɜ  ɭɤɪɚʀɧɫɶɤɿɣ  ɤɭɥɶɬɭɪɿ   ɩɨɬɪɟɛɭɽ  ɩɨɞɚɥɶɲɨɝɨ 
ɜɢɜɱɟɧɧɹ  ɬɚ  ɫɢɫɬɟɦɚɬɢɡɚɰɿʀ  ɿ  ɜɢɦɚɝɚɽ  ɹɤ  ɦɿɠɞɢɫɰɢɩɥɿɧɚɪɧɨɝɨ  ɞɢɫɤɭɪɫɭ  ɬɚɤ  ɿ 
ɡɛɿɥɶɲɟɧɧɹ  ɱɢɫɥɚ  ɧɚɭɤɨɜɢɯ  ɪɨɛɿɬ  ɿɡ  ɰɿɽʀ  ɬɟɦɚɬɢɤɢ   ɹɤɿ  ɛ  ɞɨɡɜɨɥɢɥɢ ɞɨɫɹɝɧɭɬɢ 
ɮɚɯɨɜɨɝɨ ɤɨɧɫɟɧɫɭɫɭ  ɳɨɞɨ ɬɥɭɦɚɱɟɧɧɹ ɹɜɢɳ ɿɡ ɧɢɦ ɩɨɜ¶ɹɡɚɧɢɯ   

ȼɢɫɧɨɜɤɢ 
1. ȼɢɡɧɚɱɟɧɨ  ɧɚɫɬɭɩɧɿ ɪɢɫɢ ɨɧɬɨɥɨɝɿɱɧɨɝɨ ɡɜ¶ɹɡɤɭ ɰɿɥɨɝɨ ɪɹɞɭ ɫɩɨɪɭɞ 

Ʌɶɜɨɜɚ  ɿɡ  ɩɨɫɬɦɨɞɟɪɧɨɦ   ɚ   ɩɿɞɤɪɟɫɥɟɧɟ  ɡɚɩɟɪɟɱɟɧɧɹ  ɝɨɥɨɜɧɢɯ  ɜɿɡɭɚɥɶɧɢɯ 
ɩɪɢɤɦɟɬɧɢɤɿɜ  ɦɨɞɟɪɧɭ  ɬɚɤɢɯ  ɹɤ  ɩɥɨɫɤɿ  ɞɚɯɢ  ɬɚ  ɫɬɪɿɱɤɨɜɿ  ɜɿɤɧɚ   ɛ   ɚɤɬɢɜɧɟ 
ɡɚɥɭɱɟɧɧɹ ɬɚ ɞɨɜɿɥɶɧɚ ɿɧɬɟɪɩɪɟɬɚɰɿɹ ɟɥɟɦɟɧɬɿɜ ɡ ɧɟɦɨɞɟɪɧɢɯ ɿɫɬɨɪɢɱɧɢɯ ɫɬɢɥɿɜ 
ɛɭɞɶ-ɹɤɨɝɨ  ɩɨɯɨɞɠɟɧɧɹ   ɧɚɪɨɞɧɚ  ɚɪɯɿɬɟɤɬɭɪɚ   ɛɚɪɨɤɨɜɚ   ɪɟɧɟɫɚɧɫɧɚ  
ɪɨɦɚɧɬɢɱɧɚ   ɛɿɞɟɪɦɚɽɪ  ɬɨɳɨ    ɜ   ɦɚɤɫɢɦɚɥɶɧɟ  ɫɩɪɨɳɟɧɧɹ  ɝɨɥɨɜɧɢɯ 
ɪɟɩɪɟɡɟɧɬɚɬɢɜɧɢɯ ɧɟɦɨɞɟɪɧɢɯ  ɟɥɟɦɟɧɬɿɜ   ɚɪɨɤ   ɤɚɪɧɢɡɿɜ   ɚɬɬɢɤɿɜ  ɤɭɬɨɜɢɯ  ɜɟɠ 
ɬɨɳɨ   

2. ȼɫɬɚɧɨɜɥɟɧɨ ɪɢɫɢ  ɳɨ ɜɿɞɪɿɡɧɹɸɬɶ ɥɶɜɿɜɫɶɤɿ ɨɛ¶ɽɤɬɢ ɦɟɠɿ ɏɏ ± ɏɏȱ 
ɫɬɨɥɿɬɶ ɜɿɞ ɩɨɫɬɦɨɞɟɪɧɢɯ  ɚ  ɜɿɞɫɭɬɧɿɫɬɶ ɿɪɨɧɿʀ ɬɚ ɧɚɜɦɢɫɧɨʀ ɥɟɝɤɨɜɚɠɧɨɫɬɿ  ɝɪɢ 
ɡɦɿɫɬɿɜ ɬɨɳɨ  ɛ  ɧɚ ɜɿɞɦɿɧɭ ɜɿɞ ɡɚɯɿɞɧɨɝɨ ɩɨɫɬɦɨɞɟɪɧɭ  ɹɤɢɣ ɛɚɱɢɜ ɫɜɨɸ ɦɿɫɿɸ ɭ 
ɞɟɿɞɟɨɥɨɝɿɡɚɰɿʀ   ɫɯɿɞɧɨ-ɽɜɪɨɩɟɣɫɶɤɢɣ  ɜ  ɬɨɦɭ  ɱɢɫɥɿ  ɥɶɜɿɜɫɶɤɢɣ  ɞɨɫɜɿɞ 
ɧɟɦɨɞɟɪɧɨɫɬɿ   ɧɚɜɩɚɤɢ   ɩɟɪɟɜɚɠɧɨ   ɩɨɜ¶ɹɡɚɧɢɣ  ɿɡ  ɜɿɞɪɨɞɠɟɧɧɹɦ  ɧɚɰɿɨɧɚɥɶɧɢɯ 
ɬɚ ɪɟɥɿɝɿɣɧɢɯ ɿɞɟɨɥɨɝɿɣ  

3. ȼɢɹɜɥɟɧɨ   ɳɨ  ɧɚ  ɜɿɞɦɿɧɭ  ɜɿɞ  ɉɧ   Ⱥɦɟɪɢɤɢ  ɬɚ  Ɂɯ   ȯɜɪɨɩɢ  ɞɟ 
ɩɨɫɬɦɨɞɟɪɧɿɡɦ  ɫɬɚɜ  ɹɜɢɳɟɦ  ɡɚɩɟɪɟɱɟɧɧɹ  ɨɛɨɜ¶ɹɡɤɨɜɨɫɬɿ  ɬɢɯ  ɱɢ  ɿɧɲɢɯ 
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ɩɪɨɟɤɬɧɢɯ  ɬɚ  ɫɜɿɬɨɝɥɹɞɧɢɯ  ɩɪɢɧɰɢɩɿɜ   ɭ  ɋɯ   ȯɜɪɨɩɿ  ɜɿɞɛɭɜɚɜɫɹ  ɩɪɨɰɟɫ 
ɩɟɪɟɨɪɿɽɧɬɚɰɿʀ ɧɚ  ɿɧɲɭ ɨɛɨɜ¶ɹɡɤɨɜɿɫɬɶ  ȼ ɬɚɤɨɦɭ ɫɟɧɫɿ  ɦɨɠɧɚ ɞɥɹ ɚɪɯɿɬɟɤɬɭɪɢ 
Ʌɶɜɨɜɚ  ɞɚɧɨɝɨ  ɩɟɪɿɨɞɭ   ɡɚɦɿɫɬɶ  ɩɨɫɬɦɨɞɟɪɧɨʀ   ɡɚɩɪɨɩɨɧɭɜɚɬɢ  ɬɟɪɦɿɧ 
ɚɧɬɢɦɨɞɟɪɧɨʀ  ɿ  ɪɨɡɝɥɹɞɚɬɢ  ʀʀ  ɧɟ  ɩɪɨɫɬɨ  ɹɤ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɭ   ɚ  ɹɤ 
ɚɧɬɢɦɨɞɟɪɧɿɫɬɫɶɤɭ. 
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Annotation 

PhD, Ass. Professor Frankiv R., Sen. Lecturer Liaskivskyi O., Lviv Polytechnic 
National University. 

Theoretical bases for explanation of postmodernal architecture in Lviv. 
The article examines the possibility of identifying architectural buildings that 

have arisen in Lviv at the turn of the XX - XXI centuries as postmodernistic ones. 
The post-Soviet and postmodern features of morphogenesis are compared. For such 
an examples of Lviv architecture, is proposed to use the term antimodernism. Further, 
article considers a possibility of incorporating the phenomena of antimodernism into 
the general structure of postmodernism. Were distinguished a features which 
separates Lviv`s XX - XXI centuries objects from postmodern ones. There are such 
features: a) lack of irony and deliberate lightness, play of contents, etc .; b) unlike the 
western postmodern who saw his mission in deideologization, the Eastern European 
including Lviv's experience of non-modernity, on the contrary, is mainly related to 
the revival of national and religious ideologies. Also were identified some features of 
ontological connection of some Lviv`s structures with the postmodern ones. As such: 
a) underlined negation of the main visual adjectives of the modernist style, such as 
flat roofs and ribbon windows; b) active involvement and arbitrary interpretation of 
elements of non-modern historical styles of any origin (folk architecture, baroque, 
renaissance, romantic, biedermeier, etc.); c) maximum simplification of the main 
representative non-modern elements (arches, cornices, attics, corner towers, etc.). 

Keywords: city, postmodernism, aesthetics, antimodernism, utopia of the past. 
 


