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SYNONYMIC THEONYMS-POETONYMS AS AN IMPORTANT FACTOR
OF POETIC LANGUAGE OF ROMAN MELODIST'S POEMS
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The article deals with the usage of synonymic theonyms-poetonyms in the kontakions of Roman
Melodist. It affirms that synonimic theonyms-poetonyms are the main factor of creation of poetic language of
the hymns. It is very actual and new for the poetical onomastics which investigates the process of creation
and usage of the proper names in fiction.
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"TTpcdTN KAAGY &mapxn

Pbns cwTipias apopur,

‘Peopavt métep nucov:

ayyeAiknv y&p uuvediav ouctnodpuevos,

BeoTrpeTrdds medeifeo TNV ToAITEIav cou

XploTov Tov Bedv ikéTeve

TEIPACUEIY Kal KIvdUvwv

AuTpwbijval Tous avupvoivtds oe'.

"[Micens npekpacuux nepuiuii naio

A6U6 MU 3ac0OOM CNACIHHA,

Pomane, omue naw;

60, 2IMHU AH2ENbCHKI YKIAGUIL,

orcumms mu 2ione boza nokasae.

Cnokyc i Hebe3nex YHUKHymu

onazaii mu Xpucma boza,

(ycim), wjo npocnasnsioms mebe, (omue)".

(Praise to St. Roman written by St. German, patriarch of Constantinopole.
The original text is taken from "A History of Byzantine Music and Hymnography"
by E. Wellesh) [Wellesh 1961, 182]

It is well known that the language situation in Byzantine was very special because
their written and spoken languages developed differently and simultaneously. In writing
they kept to the literary norms of the Old Greek language. The development of the spoken
language was gradual. Although it was slow, it won higher spheres of language commu-
nication. It was connected with the following cultural peculiarities of Eastern Roman
Empire: the methods of teaching both in primary and middle school and the specific fea-
tures of the development of literature [CrnaBstunckas 2003, 462].

In Eastern Roman Empire as well as in ancient Hellas grammar was taught on the ba-
sis of learning Homer's poems. Grammar meant the ability to read and interpret ancient
authors. Homer's language was an example for learning declination, conjugation, orthog-
raphy, metrics, stylistics. The main textbook was Grammar written by Dionysius Thrax in
I BC. Later on the books of Old Testament, New Testament and Psalms were read. The
school curriculum included also the tragedies of Eschil, Sofocle and Euripides, the works
of Hesiod and Pindar, the comedies of Aristophanes and the works of historians and ora-
tors. Thus, diglossia [Cemunacrkuii 1996, 351] (the existence of 2 variants of the Greek
language: the literary written language and very different spoken one) was a norm for all
the Hellenes and the population influenced by Hellenism. Only in the XI-XII centuries
appeared some literary works in the native language. It caused a new language situation
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in Byzantine: since then the language of ancient Greece has been regarded as the Old
Greek language. It turned into the socially-oriented literary language: aristocratic, not folk
[CrnaBsarurckas 2003, 463]. After thorough learning of Roman the Melodist's Kontakions
I can draw a conclusion that his language is very close to the speaking idioms of his time
in spite of the facts it was greatly influenced by the powerful and indisputable language of
Holy Bible and it had the literary origin. It must be mentioned, the poet deliberately gave
the preference to the Byzantine construction when choosing between fixed Greek and
Byzantine forms of the construction. Perhaps it won't be a mistake if we affirm that Ro-
man gives a perfect picture of Byzantine literary koine of Justinian's period. This idea is
proved by the fact that certain linguistic phenomena of Kontakions can be found in papyri
of early Byzantine period as well as in the works of other Byzantine authors, especially in
"Chronicle" of Johann Malala, the contemporary of the Melodist [Mitsakis 1967, 1]. The
research of the language and poetic speech of the Melodist, therefore, supplements the
knowledge about the literary koine of the golden age of Byzantine.

Every investigator and translator of Roman the Melodist's works paid attention to "un-
usual" forms of the Greek words and some syntactic constructions in his works. The ma-
jor part of them was analysed and explained in the following work: Blass-Debrunner-
Funk, "A Greek Grammar of the New Testament and other early Christian Literature,
Cambridge, 1961. The unit "La langue de Romanos" by Grosdidier de Matons from his
monograph "Romanos le Melode..." is also rich in content. The linguistic works of
K. Mitsakis, P. Maas, K. Trypanis and some others that analyse the kontakions are con-
sidered to be a great contribution into the investigation of Roman the Melodist's language.
Since these researches are available, this article emphasizes synonymic theonyms-
poetonyms in the poetic language of Roman the Melodist.

The Melodist defines some characters of his poems with bright synonymic theonyms-
poetonyms, which are an important factor of the artistic speech of many Byzantine hym-
nographers. The significance of this topic for Christology and Mariology as well as for
studies in poetic onomastics causes the necessity of making a short excursus into the the-
ory of the proper name in general and the proper name in context of work of art.

One of the fundamental peculiarities of mythopoetic consciousness is indistinguishing
of the name and the thing. The name was understood as the mysterious essence of a thing;
to know the name of a person meant to have a power over that person. To pronounce a
name could mean to create, to reanimate, to seize, to kill and so on [MeukoBckas 1998, 56].
Two contradictory relations to the word were connected with the belief in magic proper-
ties of the name. On the one hand, there was a taboo to pronounce the name. On the other
hand, there was a repetition of a significant name. The repetition of the name of God is
the most important taboo. For example, instead of the name of God the Igbo nation peo-
ple (Africa) use the following descriptive expression: "Someone whose name can't be
pronounced". Numerous repetitions of the God's name are typical for ritual practice of
various beliefs and religions with mythopoetical mentality. There exist even combinations
of taboo and repetitions of the name within one and the same text [MeukoBckas 1998, 58].
The idea of a name as a bearer of mysterious essence was supported by a realistic and
active philosophy of Konfutsius? (the idea of "correcting the names") [Ucropus
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nuHreuctuueckux yuenui 1980, 94]; Old Greek philosophers also argued about the na-
ture of names. According to the ancient theory of physei (Greek — @uUois — nature) the

name of a thing corresponds to its name. Heraclitus, stoics, sometimes Pythagoreans and
Gnostics thought like that. Adherents of the opposite conception known as the theory of
thesei perceived in names conventional signs which were realized and accepted by peo-
ple. In such a way the nature of name was understood by Democritus, Aristotle and Plato
[Meukonckas 1998, 293]. It is not accidentally the dialogue of Platon "Cratylus" is started
with consideration of the proper name [[Lnaton 1968, 415-426]. There the philosopher
gives the actual semiotic ideas: the reason of usage of the word can be of different nature;
the name can be characterized by a different degree of motivation. The people accept a
certain name not for the reason it is "correct” (it has an adequate motivation) but due to a
convention between the people [AHTHUHBIE Teopuu A3bIKa U ¢t 1936, 55-57]. Ortho-
dox authors of Middle Ages kept to the similar viewpoint. They examined the "essence"
and the "name" separately and established arbitrary connections between them. But there
were always adherents of the theory of physei even among the Christian theologians.
Blessed Augustin protected the standpoint of stoics in such a way: "Natural origin of
names can be proved, firstly, by sound imitation (by the words with the help of which we
speak, for example, about ringing of copper); secondly, by similarity between the influ-
ence of a thing on a person and his feeling of this influence. The things affect in the way
we feel the words: mel (honey) — it tastes sweet and its name is gentle for hearing... For
stoics this coordination of feeling of the thing and feeling of the sound looks as if a cradle
of word" [AnTHuHBIe Teopuu s3bika U ctuns 1936, 72]. Paul Florenskiy states his opinion
about the nature of name, defending the point of view of the so-called "name-glorifiers of
Athos" or "onomatodoxoi" (from the Russian Imjaslavcy) [Llmpoxos 1994, 73-83]:
"A name is a substance of a thing... A thing is created by a name, a thing interacts with a
name; it imitates a name. A name is a metaphysical principle of existence and cognition.
One should see a knot of existence in the name, its deepest nerve. A name — is a clot of
beneficial or occult powers; a mystical root which connects a person with other worlds; it
is a divine essence. It brings mystical energies" [3enbkoBckuii 1991, 193-194; Upa-
HOB 1986, 69-87]. In 1922-1926 P. Florenskiy even wrote a manuscript under the title
"Notes on onomatology as a science about categories of personal existence in alphabetic
order" [@nopenckuit 1993, 320]. S. N. Bulgakov wrote his "Pnilosophy of name" to sup-
port name-glorifiers [bynrakos 1953, 279]. O. F. Losev wrote the work with the similar
name, defending and developing name-gloryfying. Here are the main points from his
"Philosophy of Name": "The essence is a name and this name is a basis for everything
that will happen to the essence" [JloceB 1990, 152]. "If an essence is a name, a word, then
it means the whole world, the Universe is a name and a word, or names and words..."
[JToce 1990, 153]. "The nature of name, therefore, is magic...To know the name of the
thing means to be able to use a thing in this or that sense" [Jloce 1990, 185].

But, a scope and an essence of the notion "proper name" in medieval Christian (saint-
fathers') world differ much from the standpoint of the abovequoted philosophers as well
as from the practical relation to the problems of onomatology [bubuxun 1974, 48-58]
peculiar for nowadays. Some theonyms which appeared in the pagan society and later on
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were revalued in Christian theology: 6eounTep, 6eoTdkos and others can serve exam-

ples of relation of Saint Fathers to the problem of coorelation of an essence and a name,
God and names peculiar to Him. The orthodox medieval authors do not see anything su-
pernatural and occult in a proper name. The proper names of common people or prophets
do not contain mysterious information and are the words of a common language. Accord-
ing to the doctrine of the orthodox authors the names of God or theonyms are separated
into a certain group, were taboos, have always been the most important names in all cul-
tural and religious groups. Nevertheless, they also do not contain any mysterious informa-
tion [Dnensireitn 1985, 199-207]. Avoiding going into details, let us mention that the
Christian theologians keep silent about widespread at their time stories about wonders con-
nected with the name of God. The name of God possesses hypostase existence and miracu-
lous properties. One can kill a person and restore him to life by pronouncing the God's
name. For the creators of the Christian dogmatics the name of God is a sign or a symbol of
a certain essence, it is not a part of it. The name of God is an element of the system of mi-
nor importance. And the existence of this essence doesn't depend on this system because
"no name has essential independence" but "any name has a certain indication (yvcopioua
or indicium and a sign (onuetov or signum) of some essence and thought, which are not

thought independently by themselves and do not exist" [Hucckuit 2003, 395]. It is precisely
this relation to proper names of any rank that makes it possible for the Christian medieval
poets to turn them into bright poetonyms or (if they are divine names) theonym-poetonyms.
And it would be correct to say Roman the Melodist was a real master of them.

It must be explained now what poetonyms in general are. It also must be explained
what synonymic theonym-poetonyms are because they are the objects of my special at-
tention in this investigation. Poetonyms or names-poetisms are proper names (or syn-
onymic poetic sayings — word combinations, descriptive constructions and sometimes
entire sentences with the synonymic meaning) in a context of a work of art. "A fashion-
able discipline on the verge of several sciences" [Kanmunkun 1999, 4] — poetics of proper
names (a unit of onomastics) makes us take these words (sayings-word-combinations,
descriptive constructions) out of the rank of common, turning them into the words of
wide connotative meaning and even into the words-symbols, the names-situations. There
are certain classic works on this topic in every national onomastic tradition. The book of
D. Lamping [Lamping 1983] can serve an example of German onomastics. The author is
a specialist in study of literature, but his book is used by linguists-onomasts mostly.
A famous researcher from Saint Petersburg O. I. Phoniakova is an expert of Russian
onomastics [®PonskoBa 1995, 47-61]. As for Ukrainian onomastics, the works of
V. Kalinkin and J. Karpenko [see: 15-30] are of great importance.

They analyse poetic onomasticon of different authors. Among interesting and topical
materials dealing with the problem must be mentioned the research works of A. Aksjo-
nova [Axcénona 2005] and T. Chub [Uy6 2005]. But "Poetics of onym" [Kamakua 1999, 347]
of V. Kalinkin can be called a fundamental investigation in this branch of philology.
Since this monograph investigates proper names in fiction, several theses from this work
are worth mentioning here because my article deals with the analysis of synonymic
theonyms-poetonyms.
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The author of the book sets himself the main task of creation and theoretic compre-
hension of poetics of onym as a special scientific tendency. Ih his opinion the onym in a
text (V. Kalinkin proposes his term — poetonym) must be studied in close connection with
the general poetics of a text. Poetic onomastics is another theoretically grounded term
which shows the research paradigm of the author. Among the basic theses formulated in
the first unit of his work [Kamuakun 1999, 21-124], his axiom of signifying of poetonym
(any name in a text is a sign of fictitious existence of designated) and his axiom of a con-
text (a connection of a poetonym is impossible without a connection with the closest and a
broad context). In the second unit [Kamuakunr 1999, 125-276]. V. Kalinkin gives careful
consideration to a problem of semantics of poetonyms and connotative qualities of onyms.
In this chapter the author pays much attention to the substitutors of the proper name in the
text (descriptions and periphrases which he names contextual synonyms). And these substi-
tutors are of certain interest for my investigation. Periphrases are understood by him as
tropes because they have a figurative sense and belong to a poetic language. The periphra-
ses containing a proper name are named by the author onomastic periphrases. He gives
their detailed classification. The third unit[Kamumakma 1999, 276-358] deals with the func-
tion of the proper name in a work of art. He also emphasizes the necessity of investigating
creative work of some authors, literary works, literary schools, trends and so on which have
not been analysed from the point of view of functioning poetonyms in them.

From this standpoint the analysis of poetic-theologic language of Byzantine hymno-
graphers and hymnografic poetry is really topical, as it is being done for the first time.
Therefore, poetonyms or synonimic theonym-poetonyms which attract my attention are
important means of the artistic language. Roman the Melodist uses them successfully and
he is not the only one to do it.

If one attentively looks through many poetic materials of different time and different
peoples, he will notice that the extensive and accentual synonymity of proper names is a
wide-spread phenomenon. It can be called even universal. For example, here are Homer's
[Comep 1949] theonym-poetonyms to define such Olympic divinities as Zeus, “"Hpa,

"Appoditn:
1. &vag BaotAeus — "Bosogap i moBenuTens";
2. maThp avdpddv Te Becdv Te — "GarpKo OoriB i Tr0ACH";
3. UTTaTos UnoTwp — "HalBHIIUI TPOMUCTHTEND",
4. uéylotos, KUBIOTOS, UTEPUEVT|S, UwiCuyos — "Hailbinbuimii, HalcIaBHIMIAIH,
MOTYTHI; TOW, IKAH BUCOKO CHJIUTH HA MPECTOi";
5. Tavougaios — "monxarens ycix 3HaMeHb";
. VEQEANYEPETA, KEAQIVEQPTIS — "XMapOroHUTEND";
. OTEPOTIMYEPETA — "TPOMOBEpIKeLb";
. 0w TNp — "cnacutens";

O 0 3

. A165 kUdpT) TTaPAKOLTIS — "criaBHa aApyKuHa 3eBca';
10. wéTvia — "BiactuTensKa';
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11. mpéoPa — "manosana";

12. AeukcoAevos — "Ginopyka";

13. xpuodBpovos — "3o0ToNpecTonbHa";

14. xpvot] — "301071a";

15. éuoTépavos — "rapHo BKpUTa BiHKOM";

16. @iAopueldns — "ta, mo JackaBo nocMixaeThes” et cet.
9

The are several poetonyms to define the main character of the famous Babel "Epos
about Gilgamesh" [Enoc npo [Nimeramema 1991, 98—991:

1. a person who saw everything;

2. the best among the tzars, handsome and ;

3. the bull who beats bravely, Uruk's offspring;

4.a person who is going ahead ; the first of all the people;

5. the hope of his brothers;

. the strongest net;
. expectation of the army;
. a violent torrent breaking a stonewall;
9. the firstborn from Lugalbanda; perfectly powerful;
10. a discoverer of passes;
11. a well-digger on mount slopes;
12. proud among men, beautiful among characters et cetera.

It should be noted that the folk-poetry is especially rich in synonym-poetonyms, as
well as the works of those authors for whom the folk-poetic element with all its peculiari-
ties/specific features became the natural component of creative thinking. Let us illustrate
this by examples from "The Crying of Yaroslavna" written by Taras Shevchenko
[[lIeBuenko 1949, 579].

In short verses the following rows of poetonyms can be seen: Yaroslavna — cuckoo —
zygzytsia — sea-gull-widow; the wind — sail — winged-master — fierce; Prince — you are
my nago — my merriment; the wide Dnipro — strong and old (oh, my) the beautiful
Slovutytsyu; the Sun — the saint sun — cBstee coneuko — saint, fire-master ( the syn-
onymic names of elements are identified as poetonyms, so long as theauthor's usage of
them is personified).

The numerous number of examples of the poetoyms enables us to emphasize the uni-
versality of poetonyms as the way of the artistic language in the various poetic fabric.

The hymnographic poetry promotes the active usage of poetonyms, because very often
they aim at the utmost description of the Personality.

Thus, for the main names of some characters, Roman Melod selects not only one
synonym, but the whole row of metaphorical names-synonyms — synonyms-poetonyms or
synonymic theonym-poetonyms, that have for an object to give the main characters of the
poem the utter-most description.

For example, you can see how the author glorifies Jesus Christ. In addition to the well-
known addressing to Jesus Christ from the first Kukulion of the famous Kontakion "On
the Resurrection": Xpiote 6 @cdg — "Christ God", we have:

[C e BEN o)
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1.

"(Toit), Xto 3uineHHs 3'sBuB Bix kpoBotedi” (2 kukulion)

[0 ovAnBelg £k TG aipdppov TNV lacwv];

2.

"(Toit), XTO BOCKpECiHHS TIepe]] CBOIM CTPaXKIaHHAM repenoadnB”

(2 kukulion) [0 mpogimwv kal TpO T0L TAXBOVG TNV EYepotv];

3. "Conue" — 0 1jAog (1 stanza);
4. "Tino )xuBOHOCHE ¥ orpedenne" — cwpo (oneopov kat tebaupévov (1 stanza);
5. "Baamuka" — 0 deondg (1 stanza);
6. "TloButuit y miamanuiro" — év ovoovt evetnuévog (1 stanza);
7. "Tocnoap" — 0 K¥puog (2 stanza);
8. "KepmaHHW4 JUIst TUXaHHS XKUBOTO" — O NVIOYEV®V TNV TWV KIVOLUEVOVY TVoT|v (2
stanza);
9. "Bescmeprauit" — O dbavartog ( 2 stanza);
10. "TBopeis" — 0 TAAocwV (6 stanza);
11. "Bockpecnuit" — O avaotag (6 stanza);
12. "Mpeunctuit" — 6 apwuntog (7 stanza);
13. "Toii, XT0 Bce oHOBIOE" — O mAVTO, Kawvi{wv (8 stanza);
14. "Toit, XTo criornsaae Bce" — O mavta PAénov (9 stanza);
15. "Cnacurens" — 0 AMtpotr|g (9 stanza);
16. "To#, XTo BUMpoOOBYE cepiist" — O taxg kapdiog épevvav (10 stanza);
17. "Mo6pwmii [Tactup" — 0 kaAdg mowurjv (10 stanza);
18. "Xymoxuuk" — 0 mAotg (11 stanza);
19. "sam Hapeuenwmii" — O voueiog (12 stanza);
20. "CraoBo" — 6 Adyoc (13 stanza);
21. "Baamguka 6e3timecHux" — O TV Aooudtev deondtng (14 stanza);
22. "Tou, Xto OyB paHil, i HUHI € i Oyne AOBIKY" — O TPV Kol VOV Kol TAVTOTE

(14 stanza);

23. "XKurra" — 1) (o) (15 stanza);

24. "Iap" — O Baciievg (17 stanza);

25. "(Toit,) Kotporo He BMimaroTh Hebeca" — v ov yopoULotv ovpavoi (17 stanza);

26. "Jlomr 6oxecTBeHHMIA" — (@) OuPpe Oele (18 stanza);

27. "Paxictb ckopOoTHHX" — 1] Yopa TV OAPopéveov (19 stanza);

28. "Munocepauuii” — 6 élenjuwv (21 stanza );

29. "Toi, XT0o ogae maamumM Bockpecinus" (refrain);

30. "Hancyrricuuit" — Utrepouotos (kukulion of the Christmas kontakion );

31. "Henpuctynuuii" — &mpooitos (kukulion of the Christmas kontakion);

32. "Hemosnst mane — Ilpensiunmii bor" — maidiov véov, O Mpd aicovwv Beds
(refrain);

33. "Kopiup Henanoenuii" — piCa amdTioTos (1 stanza);
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34. "HexonaHuii HIKUM KOIOJs13p" — ppéap avopukTov (1 stanza);

35. "Iuts y sicnax" — Bpépos €v paTvn (2 stanza);

36. "Lap BeeumHiit" — Y Wuleé BaoiAel (3 stanza);

37. "TBopue Heba" — ToINTA oUupavol (3 stanza),

38. "3HaBelp yCchOro MOTAEMHOTr0" — TOV TGV APAVAV YyvdoTnV (4 stanza);

39. "Cun nemosigomoro Otist" — ATTATOPOS UIoU (4 stanza);

40. "3ops" — aotnp (5 stanza );

41. "Yrpobuuii (To#, sikuii 3 yrpodn)" — TG €K OTTAGYXVwVv auTiis (6 stanza);

42. "Cnaga i [ToxBama" — 86Eav kai kauxnua (7 stanza);

43. "Brnaromate # oOkpaca ckiHii (MO€i)" — XAPIS KAl T) EUTTPETIEIX TTj§ OKNVTiS
(7 stanza );

44. "Jlsepi" — BUpa (9 stanza);

45. "TBopels BCHOTO, 10 4OT0 0'FOTh MOKIOH" — O TIOINTNS TOUTWYVY VvV GEBouctv
(13 stanza);

46. "Ipoxonomxue monym's" — Up SpoociCov (13 stanza);

47. "Map mapis i Mupo Mup" — TG dcope TV dcopwov, TG HUPL TV HUpwV
(21 stanza);,

48. "Boxmp" — 0dny¢ (24 stanza);

49. "Cnacinns Hapeuenuit" — ‘O vUuugios Tijs ocotnpias (2 kukulion of the Konta-
kion "On Ten Virgines");

50. "Hagmie Bcix, xTo BuxBaise Tebe" — 1) EATIs TGV avupvouvtwy ot (2 kukulion);

51. "Cymis" — 6 kpitns (3 kukulion);

52. "Lap uaprorounx" — BaciAelU PaciAevdévtoov (2 stanza);

53. "JTroguuomobenp" — pLAGvBpcote (2 stanza);

54. "Bor 6e3nouatkoBHii" — TOV &vapxov Bedv (8 stanza );

55. "Tpekpacuuii Hapeuenuii" — TOV kaAdv vuupiov (8 stanza );

56. "HaiictpaBemmuBinmii cyuas" — AikaloTate kpita (14 stanza);

57. "€nmunwmii [paBocyme" — udve dikatokpita (16 stanza);

58. "Toii, XTo panime criBuyTiuBUM OyB" — O TTPCONV OiKTipHcv (17 stanza);

59. "Toii, Xto (paniuie) mutyBaB" — O (Trpconv) éAerjucov (17 stanza).

Three poems (the first kontakion "On the Ressurection”, Christmas kontakion "Mary
and Magi", the first kontakion "On Ten Virgins") contain 59 synonymic theonym-
poetonyms, expressed with one word or a whole sentence to indicate Jesus Christ! Rever-
end Roman brightly portrays Him with the help of poetonyms only. They are made up by
the author for every specific artistic and linguistic situation. It is interesting they are
hardly repeated.

In the same way the Melodist portrays Mother of God, apostles, magi, the "wise" and
the "foolish" virgins from a famous Evangel parable giving them the names of:

1) Virgin — mapBévos (Kukulion of Christmas kontakion), Mother — untnp (2, 4 i

22 stanzas), woman in childbirth — 1) TekoUoa (2 stanza), slave — SoUAa (3 stanza), wet-
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nurse — TPo@os (4 stanza), Miriam— Mapiau (6 stanza) and Maria — Mapia
(16 stanza), All Pure (8 stanza), Impassable Gates — 1) &TapPAVOIKTOS TUAT (poetonym
of Old Testament's origin 9 stanza); She who was open — 1 avoixBeica (9 stanza);
Brightshining — 1) paewn (13 stanza); Mother or God — 1 BeoTokos (17 stanza); saint —
n oeyvn (20 stanza); She who gave the birth to the Doors — auTh... &’
fs eyevwnOn BUpa (9 stanza) (an interesting theonym which includes 2 poetonyms to

portray different persons: Mother of God (She who gave the birth) and Christ (the Doors) —
in this case it will be useful to introduce a notion of super-or over-poetonyms);
2) Apostles — amoéoTolol (1 Kukulion of Christmas kontakion), pupils— pabntai

(3 stanza), sincere friends of Creator — ol yvnoiol piAol ToU TA&oavTos (6 stanza),
God's Sacramentals — pioTal ToU Kupiou (6 stanza), sons of Kingdom — ol uviol Tijs
BaoAelas (12 stanza), successors of Noah — ol ¢k ToU Néde (14 stanza), branches to
grow and bear fruit — &vbrjoate kAddves Kaptoppiav (22 stanza);

3) Magi — updayor (Kukulion of Christmas kontakion), lords of the East —
ol BactAevovTes TV QvaToAédv (6 stanza), Your rich people —ot TTAouciol
ToU ool AaoU (6 stanza), tzars — Baowkels (7 stanza), lamps of the East — ol Tijs
avaToAfs AUxvol (13 stanza);

4) Clever — ppdvipos (1 Kukulion), wise — co@os (11 stanza), sage — Tavoopos
(10 stanza);,

5) Unreasonable — &vonjtos (11 stanza), pwpds (5 stanza), unwise — appdvos
(12 stanza), inhuman— &mavbpwotos (20 stanza), merciless and inclement —
aoupTrabels, dvnAeels (21 stanza).

The poetic language of Roman Melod in general is a bright synonymic range of ex-
pressions which is rich in not only poetonyms but a number of synonymic verbs contex-
tual verbal synonyms (for example, "get" or "receive" — AauPaves, kouilw, Séxouat,
"ask " — aiTéw, EvTuyxdvew, "endow" — dcopéopal, upepiCeo, "feed, brace" —
TpéPw, Maivew Ttomio), and numerous substantive, adjective and adverbial synonyms.
While translating the analysed poems one cannot help paying attention to the verb with
the meaning "to say". The poet's characters do not "say" only, (Aéyw — the dominant of
the raw), but also "give vocal expression" (@0&yyopar), "predict, foretell" (mporéyw), "cry
out" (Bow), "shout" (kpalm), "call upon" (koléw), "roar" (épevyopar), "say in response”
(amoxpivopar), "glorify" (Sofoloyéw), "weep (with words?)" (kAaicw), "bemoan (say-
ing smth.)" (oTevalw), "order" (keAeVw), "remind" (OTToUIMVT|OKwW), "tell in the way of
explaining mystery" (amayyéAAw), "praise (in song) together" (cuvavupvéw), "re-
count, narrate" (ékdimyéopat), "ask" (EpwTdaw), "ask for and demand" (aiTécw), "ap-
peal to, address to" (TTpoTPETw), "praise” (dofalw), "contradict" (&vTiTTTwW), "be-
seech" (BvTuyxavw), "clamour" (kpavydalw), and also "talk" with the help of verbs:
onui, Aaréw, ppale, pnropedo.
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The synonymic raw of verbs with the dominant "to go" also attracts the reader's atten-
tion (épxouat): "to descend" (kaTépxouat), "to enter" (eicépxopat), "move away,
leave" (amépxouatl), "go out, come out" (é€€pxoual), "to go with smb."
(ouvépxoual), "to go through" (mepiépxoual), "to come earlier (before)"
(Tpopbdavw), "to hurry" (omeudw), "to lead, to conduct" (&yw), "to premise"
(TpoméuTw), "to run" (TpExXw), "to follow smb." (dkoAoubéw), "to go up, to mount,
to ascend" (advaPaivw), "to go to meet smb." (UTavTtdaw), "to go back, to return"
(UTTooTpépw), "to travell" (Odoimmopéw), "to hasten" (émeiyw), "to lead
in" (elodyw), "to pass" (Brodevw), "to begin to move, to set out" (Opudw), "to ar-
rive" (fikw), "to go through" (meplodevw), "to step back" (&dvamodilw), "to run
away" (@peUyw), "to walk" (LoA€lv), "to conduct smb." (68nyéw), "to traverse path, to
work one's way" (TeAéw TOV Bpduov), "to walk towards smb." (dTavtdcw), "to
cross" (UmepPaivw). Apart from these developed synonymic rows in the analysed po-

ems one can find the following pair verbal synonyms: "to make mistakes, to sin" —
TANUUEAEW, TTTaiw, "to sell" — mMmpAokw, TwAéw and some others.

Here come the synonyms and the theological metaphors chosen by the poet to define
Holy Sepulchre: 0 ta@og (coffin), t0 pvnpa, 1O pvnuetov (tomb, grave), {wng Tapelov
(treasury of life), yapag onuetov (sign of gladness), To0 kOGpHOL TO KUY (praise of
the world), Opovog @eoU (God's throne).

The author avoids lexical repetitions, concretizing his idea or, possibly, due to certain
metric  versification: "compassion, clemency, charity, philanthropy" - oikTos,

ouumabeia, evomAayxvia, éAenuoouvn, @iAavbpcooTia; "holiness, virginity, clean-
ness, purity, chastity" — ayvela, mapbevia, kabapdTtns; "anointing oil; something
sufficient we have" — éAaiov, O €oxouev £v koouc; "decision, sentence, thought" —
yiipos, amdépaois; "shame, disgrace" — aioxuvn, dveldos; "beggar, poor, miserable" —
TTw)Ss, deouévos; "foreigner, stranger" — Eévos, TpooriAuTos; "worthless, dishon-
est" — &Totos, xaAemds; "vain, unwarranted, shallow" — &vovnTos, kevds, paTalos;
"outcast, vile, loath-some" — &eppipévos, BdeAukTds; "irreproachable, clean, untouched,
imperishable" — &xpavTos, &pbapTos, &omihos; "suddenly" — eEaTivns, aipvidicov;
"obviously, distinctly" — mpodrjAws, PNTEs. This can be seen from the above given

synonyms on which the author makes an emphasis in the above mentioned Kontakions.
This research work does not aim at the detailed analysis of antonymic features al-
though antonymy is also typical for the analysed texts. But let us point out that the Kon-
takions contain a great number of antonymic oppositions, antitheses, certain black-and-
white comparisons which are realized in speech with the help of various antonyms. (Ac-
tually these Kontakions were poetic-dramatized homilies, performing mainly didactic-
catechetical function in divine service). For example, the heroes of the analysed kon-
takion "On Ten Virgins" are "pitiful" or "strict" (oupmabrs — &mdToNOS), "anger" or
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"gentleness" are their characteristic features (TrpadTns - Bupds), they "wish" or "hate"
(¢mmobécd — MIoEw), "throw away" or "love" (meaning "accept") (&pvéopal —
oTEpyw), "neglect” or "accept" (&pvéopal — Tpoodéxouat) ete.

Deacon Roman is known for creating his Kontakions for the Christian listeners. He
had to teach them as well as satisfy their esthetic tastes with his poetry. Roman Melod
had to realize transparent theological-dogmatic and didactic-moralizing concepts
through the dramatic and poetic means. We must remember the culture inherited by
Byzantine! A few words must be added about the ancient rhetorical laws. According to
them, the orators taught their listeners (docere), touched and inspired them. In fact the
orators indirectly moved the listeners to act (movere) and delighted them esthetically
(delectare) [Taymes 2001, 13—14]. No wonder the same idea concerning the superficial
eloquence was given by the Fathers of the Church. "We need to be liked by our flock", —
writes St. Gregory the Dialogist in his "Pastor's Rule", "not because of our selfishness,
but to keep up their love to the truth with the help of our courtesy; not only to enjoy
their love, but mainly to make their love the way which brings the hearts of the listeners
to the love of our Creator. A conductor that cannot attract the attention of his listeners
can hardly be listened to". Blessed Avgustin also says well about that: "the oratory must
be used with its pleasant expressions only for the reason to give easily and to keep
strongly a thought and feelings of the listener for the subjects that are taught with profit
and dignity...The beauty of the word we will use without boasting and with the reason-
ableness; we will not find satisfaction in being liked by the listeners the listeners, but
we will use the fine language as an auxiliary method of persuasion in something that is
truly good" [['puropiit [IBoeciioB 2001, 16—17]. Actually reverend Roman uses all pos-
sible means to achieve the triple aim. He makes his kontakions not only instructive, but
also moving and mellifluent. And soon he was honoured with the nickname of Melodist
(or "Sladkopevets" in the Church-Slavonic language).

The reviewing analysis of the poetic language of his works allows us to find the vari-
ous tropes and the figures of the word and the thought which this real 6eoppnTcop —

God's orator uses [Trypanis 1963, 23]. However it will be the subject of my next research.

B crarTi po3rasnaeTscs BKUBAHHS CHHOHIMIYHUX TEOHIMO-TIOETOHIMIB B KoHAakax Pomana Comonkocrri-
Bist. CTBEpIUKYEThCS, IO caMe TEOHIMO-TIOCTOHIMH € TOJIOBHUM YWHHHKOM TBOPEHHS NMOETUYHOI TKaHHHH
KOHJaKiB. Marepiaj CTaTTi € akTyaJbHUM JUIs IIOETHYHOI OHOMACTHKH, SIKa JOCIIZKY€E MPOLEC CTBOPSHHS 1
BUKOPHCTAHH BIACHHUX IMEH Y MOSTHYHOMY MOBIICHHI.

Kniouoei croea: nmiTypriuda Tpaauuis, TiMHOTpadist, CAHOHIMIYHI TEOHIMO-TIOETOHIMH, TTOCTHYHA TKAHU-
Ha, METPHKa.

B cTathe paccmarpuBaeTcs yHoTpeOIeHHEe CHHOHUMHYECKUX TCOHHMMO-TIOOTOHUMOB B KOHIakax PomaHa
CrnagxoreBia. YTBEp)KIaeTCsl, 4TO UMEHHO TEOHMMO-IIO3TOHMMBI SIBJIIOTCS TIIaBHOW COCTABISIOIIEH TO3TH-
4YecKoil TKaHM KOHJIAaKOB. MaTepual cTaThbH IPE/ICTABISECTCS aKTyallbHBIM U HOBBIM JUIS IOATHYECKOH OHOMA-
CTHKH, UCCIEYIOIIEH MPOoLece CO3AaHMs U UCIOIb30BaHUs COOCTBEHHBIX UMEH B Xy I0KECTBEHHBIX TEKCTAX.

Kniouesvie crosa: mutypriudeckas Tpaaulust, TAMHOTpadus, CAHOHUMHYECKHAE TEOHUMO-TIO3TOHUMBI, T10-
9TUYECKas TKaHb, METPHKA.
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