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BIKTOPIAHCBKA KOHIENTYAJI3AIIA ) KIHOYOCTI
Y 300MOP®HUX TA ®JIOPOMOPO®HUX META®OPAX

Open Auna Jleonioiena,
Kawo. ginon. Hayx
Kuiscoruii nayionanvnuil ynisepcumem imeni Tapaca Llleguenxa

V crarTi npoananizoBaHi ¢opomopdni Ta 300MopdHi MeTadopH, SKi PENpPe3eHTYIOTh BIKTOPIaHCHKY
KOHIIENITYaJTi3aIliio JKiHOYOCTi. BUSBIAIOTECS OCHOBHI KOpEIATH MeTadop, M0 MepeJaroTh SK 30BHIMIHI, TaK i
BHYTPIIIHI XapaKTePHCTHKU BIKTOPiaHCHKOI JKIHKH Ta 6a30Bi MeTaopH, SIKi JIeKaTh B OCHOBI JTIHIBOIIOETHY-
HOT KOHIIENTYyaJi3aIlii.

Kniouosi cnosa: BikTOopiaHCTBO, MeTadopa, jKiHOUICTh, KOHLENTYali3awis, 300MopdHi Ta ¢raopomopdHi
MeTadopu.

OnHUM 13 IPUHIUIIIB JiHTBOKYJIBTYPOJIOTIYHOTO JAOCHIPKEHHS € TTO€THAHHS JIHTBi-
CTUYHHMX METOJIIB 3 PETENbHHUM JIaXpOHIYHIM aHaJi30M COIIOKYJIbTYpPHHUX YHHHUKIB,
110 BIUIMBaJIM Ha (popMyBaHHS IEBHOI JIHTBOKYJBTYpH y MuHyIoMmy. OTxe, y cdepi
JIOCITIDKEHD JIIHTBOKYJIBTYPOJIOTIB ONMHUHSIETHCA HE TUIBKA CydacHE MOBJICHHS, ane U
JIHTBOKYJIbTYpa MHHYIMX 4aciB. Lli TeHmeHIii BU3HAYAIOTh IHTEPEC IOCIIIHUKIB JI0
BIKTOPiaHCHKOI €MOXH, fKa Maja HaA3BUYaliHO BaroOMHUI BIUIMB Ha Cy4acHY €BPOIEHCH-
Ky KyJabTypy. Po3yminas BikTopiaHcTBa sk KyIbTypHOTO (DeHOMEHA, 10 Ma€ 3arajibHO-
€BpOIICIiCbKe 3HAUYCHHS, HEMOXKJIMBE 0e3 aHalli3y BIKTOPiaHCHKHX HOIJIAIB Ha XKIHKY Ta
XKIHOYICTh, OT)KE JIOCHIPKEHHS BIKTOPIAHCHKOI €MOXH TI€I0 YW iHIIOW MIpOIO € BOJHO-
4yac TeHJICPHUMH JOCHIDKSHHAMU. 3aIliKaBJIEHICTh y BIKTOPIAaHCHKINM €MOCI BHUSBIISIOTH
IesKi pOCIHChKI JOCTIAHMKHU-IiTepaTypo3HaBmi Ta Kyubryposioru (O. B. 36poxex,
T. A. Isymkina, b. IIpockypnin, 1. A. Ilumkosa). BiTun3HsHUMHU JiHTBiCTaMH, IO
3BepHYyJIHCcH A0 Bikropiancrsa, € 1. C. [lleBuenko, 1. I. Mopo3zoga, 1O. I1. Yana. Brim, y
KyJIBTYpOJIOTIYHOMY Ta (iJOJOTIYHOMY HAyKOBOMY JHCKYPCi BiUyBaeThCcs Opak moc-
JiPKEHb, TPUCBAYCHUX BIKTOPIaHCHKIM KyJBTypi Ta JIHTBOKYJIbTypi. Takum YHHOM,
aKTyaJbHiCTh JAHOTO JOCIHIDKEHHS 3yMOBJICHA 3HAUHUM 1HTEPECOM €BPOINEHCHKUX J0-
CIITHUKIB 0 HamOaHb BIKTOPiaHCHKOI TOOW Ta MOTPE0OI0 y KOMIUICKCHOMY BHBYCHHI
BIKTOPiaHCHKOI JTIHTBOKYJIBTYPH Y BiTUM3HSHIN JIHTBICTUII.

Yac, KoJIu CTBOPIOBAINCH BIKTOPiaHCHKI POMaHHM, MO3HAYEHO BAXIMBUM 3MiHAMH Y
po3yminHi npuponu. Sk 3a3Havae P. 3idpdeprne, "Ha noyarky XIX cT. cnpuitHATTS Tpu-
pPOIM 3a3Ha€ AESKUX HallapyBaHb Ta CTae AUQepeHLiioBaHNM. Xo4ua i Hagami icHye 00-
pa3 TapMOHIWHOI IPUPOH, OIHAK BiH BXXKEC BHCTYIIAE€ Y TIOEMHAHHI 3 IHITUMU MOTHBAaMH,
Ha OCHOBI YOT'O CHPUHHSATTS NPUPOJAN CTa€ KOMIIEKCHUM. POMaHTHKa MPUPOAN MTOETHYE
MOTHUB HPUPOAU K OAYXOTBOPEHOI'O OpPraHi3My 3 PaguKajbHOIO CyO'€KTHBHICTIO, fKa
IparHe /10 OUTBIINX IEePEKUBaHb, JI0 3JIUTTS CBOTO S 3 OokecTBeHHMM IimuM" [3iddep-
ae 2004, 635]. IlosiBa mepmoro 3aKoHy Mpo 3axucT TBapuH y Benukili bputanii mos's3a-
Ha, Ha AYMKY aBTOpa, 3 POMAHTH3AIlIEI0 TIPUPOIN. 3 1HIIOTO OOKYy, HA MEHTAJILHICTh BiK-
TOpIaHI[IB 3HAYHOIO MIpOI0 BILTMHYJIO BueHHs Y. [lapBina 3 #oro 0iosori3alfi€ro XiHKH Ta
BiJIBEZICHHS ili POJIi MPOJOBKYBAYKH poMy. Taka amMOiBaJ€HTHICTh TIOTJIA/IB HAa BIKTOpi-
AHCBKY XIHKY OCOOJIMBO BHPa3HO BHSABISIETHCS Yy 300MOPQHUX Ta (IOPOMOPHHHUX MeTa-
(hopax Ta MOPIBHSIHHAX, aHAJI3 SIKUX 1 € METOI HAIIOTO JOCTiKeHHS. KpiM TOT0, METOI0
JOCTIDKEHHS € BUSBIICHHS 0a30BHX MeTadop, IO JIeXKaTh B OCHOBI TOCTUIHOT 00OPa3HOCTI.
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B sKOCTI 06'€eKkTa TOCHIKEHHS BUCTYIIAIOTh aBTOPCHKI MOSTUIHI MeTadOpH Y BIKTOPi-
AHCBKIX pOMaHaX, SIKi KOHIENTYalli3yIoTh KiHOWicTh. [IpeqmMeTomM BUBUCHHS € MOBHI OfH-
HUIII, K1 BUCTYIIAIOTh B IKOCTI KOPEIATIB 300- Ta (priopoMophHUX MeTadop.

36mmxenHs konnentiB "XKiHowicts" Ta "[Ipupona" xapakrepHe IUIS yCixX KyJbTyp Ta
yaciB. OTOTOKHEHHS KIHKU 3 MPHUPOJOI0 Oepe CBili MOYAaTOK B aHIMICTHYHOMY CITPHIA-
HATTI cBiTY JoauHO0. C. /e boByap mosicHIO€ CIpUWHATTS JKiHKH K "TIPHPOAHOI", a HE
"KyJlbTypHOI" 1CTOTH 4OJIOBiUMM OaxkaHHsM MmiAKopeHHs mpupoau [bosyap 1995, 146].
OTtxe, )XiHKa YOCOOIIO€ ISl YoJIoBiKa "BCIO 3eMHY (ayHy i (piopy: BoHA — raselb, JaHb,
Jines i TposiHIa, OapXaTHCTHi MepcuK, TyxmsiHa Manuaa" [boByap 1995, 164].

Ha3Bu pocnuH Ta TBapuH y poMaHax MaroTh NOJBIHHY NPUPOLY: 3 OAHOTO OOKY, BOHH
€ KyJIbTYPHUMU IHBapiaHTaMH, [0 MAIOTh YHIBEPCATHHO-CBITOTIISTHAA 3MICT Ta BHUCTY-
MAaIOTh B SKOCTI MPEIESHTHUX IMEH. 3 iHIIoro 00Ky, 00pa3u ¢uiopu Ta payHU € OCHOBOIO
JUTS IHAWBITyaIbHO-aBTOPCHKUX 00pa3HUX MeTadop Ta IMOPiBHSHB.

B ocnoBi noetnuHux ¢Iiopo- Ta 300MophHUX MeTadop Ta MOPIBHSIHb JISKATh TaKi Oa-
30Bi MeTadopu: KIHKA — e POCJIMHA Ta )KIHKA — e TBAPUHA.

ITopiBHSHHS KIHKH 3 KBITKOIO € TPAJAMIIIHHIM MUISIXOM CTBOPEHHS XyI0XKHBOI 00pa3-
HocTi. 3a TBepkeHH:AM H. Cykanenko, ysBieHHs npo (iopy (B mepury yepry — KBiTKO-
BY) HaJIEKaTh /10 3araJIbHOJIIOICHKOTO €CTETUYHOIO (POHIY JKepest MOPIBHIHHS AJIS OIH-
cy 3oBHimHOCTI Jtoanan [Cykanenko, 2011, 460]. [Ipu npoMy METOIO OPIBHAHB € TiJIK-
peciieHHs KiHOUO0i HIXKHOCTI Ta CBIXOCTI, 110 BepOai3yeThcs 3a JOMOMOIOI0 BXKHMBaHHS
eMiTEeTiB 3 BIOBITHUM 3HAUCHHAM:!

She stood with her left hand toward the descending sun; and leafy boughs screened
her from its rays; but in this sober light the delicate colouring of her face seemed to
gather a calm vividness, like flowers at evening [Eliot 1994 Adam Bede, 33].

[...] in short the whole toilette complete as a model and fresh as a flower [Bron-
té Ch. 1992, 129].

She was compared to those delicate flowers, the ladies of the Court of China, on rice-
paper [Meredith 1962, 66].

3 menrocTKaMM TIOPiBHIOIOTHCS Bii, U Ta pyKH repoinb. Y pomani "Adam Bede" xi-
HOYi Bii HaraAyIOTh THYNHKY KBITKHU:

Nature has written out his bride's character for him in those exquisite lines of cheek
and lip and chin, in those eyelids delicate as petals, in those long lashes curled like the
stamen of a flower, in the dark liquid depths of those wonderful eyes [Eliot 1994 Adam
Bede, 153].

Her skin was perfectly fair, the neck and hands veined finely like the petals of a flower
[Bronté Ch. 1992, 348].

[TopiBHSHHS 3 KBITKOIO BUKOHY€E HE TUIBKH (PYHKIIIFO 30BHITHBOTO OIUCY, aJie i iMII-
JIiKy€e BHYTPIIIHI SKOCTI TepoiHb. B OCHOBI TakMX MOPiBHSAHB, 30KpeMa, JIeKaTh MeTapOpH:
HEBHUHHA KTHKA — 11¢ BIJTA KBITKA ta YYTTEBA KIHKA — 1e YEPBOHA KBITKA.

[IpuknamoM MOETMYHOTO OCMHUCIICHHS HEpIIOi 3 HaBeJeHUX MeTadop € MOPIBHSHHS
obxmuust Jaitau, repoini "Adam Bede", 3 6inmnmu kBiTamu, 30kpemMa 3 Jineeto. Excruminm-
THO IIi MOPiBHSHHS BKa3yIOTh Ha OJiIUi KOJIip 00IMYYs TepoiHi, IMIUTIUTHO (QyHKITIEI0
€ BKa3iBKa Ha Ii AyIIEBHY YHMCTOTY, OCKUIBKH JIijJied Ma€ TpaauLiiiHe AJIs €BPOIEHCHKOT
KyJbTYPH CUMBOJIIYHE 3Ha4eHHA "7KiHOYA ITHOTJIMBICTh, CKPOMHICTB'":
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It was one of those faces that make one think of white flowers with light touches of
colour on their pure petals [Eliot 1994 Adam Bede, 34].

She's got a face like a lily [Eliot 1994 Adam Bede, 125].

[...] with her dim-eyed anxious looks turned continually on the lily face and the slight
form in the black dress that were either moving lightly about in helpful activity [Eliot
1994 Adam Bede, 459].

[opiBHSHHS 3 JiJ€€l0 HE 3aBXKIM IMIUTIKY€ JKIHOYY YUCTOTY, a iHOA1 Oe3mocepeHbo
BKa3ye Ha OJiTiCTb KiHKHU:

You look like a lily — so pale and fainty! [Hardy 1994, 260].

3 iHmoro 00Ky, KBiTKa (3€01IBIIOr0 — Y€PBOHA) € IMILTIIIUTHUM BUPaXEHHAM JKiHO-
goi gytTeBocTi. Jocmimkytoun oopa3 Tecc, I1. IHrem BBaXkae, Mo BXXUBAHHS B TIOPTPETI
repoini emiteTiB "peony mouth" [Hardy 1994, 12], "flower-like mouth" [Hardy 1994, 114]
€ IMILUTIUTHOIO BKa3iBKOIO Ha 1i epoTm3M. Sk 3a3Hayae MOCHIAHUISA, THUCHBMEHHUKHU-
BIKTOpiaHI]i IiJ] 9ac OMKUCY CBOiX T€POIHb OMHMPaUCh HA MOMYJISApHi B Ti yacH mpami ¢izi-
OHOMICTIB, 3TiHO 3 SKHMH, 04l BBa)kajucs "iHTEJIeKTyalbHHM'", a poT — "TBapUHHUM"
opranoMm [Ingham 1991, 28]:

Tess's lips being parted like a half-opened flower near his cheek [Hardy 1994, 499].

She was a fine and handsome girl-not handsomer than some others, possibly-but her
mobile peony mouth and large innocent eyes added eloquence to colour and shape
[Hardy 1994, 12].

[...] as she sat there, with her flower-like mouth and large tender eyes [Hardy 1994, 11].

O6pa3 TpostHIn Oepe ydacth y Metadopi FOHA JKIHKA — e TPOSHIA. Y k. Me-
peziTa TposHAA BXKUBAEThCS Y QyHKINT Tepudpasy:

But the rose — young woman — is not cast off with impunity [Meredith 1962, 269].

[TopiBHSHHS 3 TPOSHAOK POOHTH aKIEHT HAa TaKHX SKOCTAX FOHOI JIBYMHHU SK COPO-
M'SI3JIUBICTh, CBI3KICTh, HIXKHICTD :

[...] she felt that she reddened like a rose [Gaskell 1994, 76].

1t is of little use for me to tell you that Hetty's cheek was like a rose-petal [Eliot 1994
Adam Bede, 90].

[...] watching her, my pet and my delight, with her golden ringlets flying loose behind,
and her bright cheek, as soft and pure in its bloom as a wild rose [Bronté E. 1994, 183].

O0pa3 TposIHOM 3yCTPIUaEThCS HE TINBKHM Y MeTadopax Ta HOPIBHAHHSX, aje 1 B OMU-
cax repoiHb, SIKi MPUKpAIIAIOTh cede TPOSIHIAMHU, THM CaMHUM MiAKPECIIOIOYH CBOIO MO-
JIOMTICTh, XKary J0 XKUTTS, OakaHHS TT0100aTHCS:

If ever a girl looked as if she had been made of roses, that girl was Hetty in her Sunday
hat and frock [Eliot 1994 Adam Bede, 183].

A dress of rose-coloured satin, very short, and as full in the skirt as it could be
gathered, replaced the brown frock she had previously worn; a wreath of rosebuds circled
her forehead [Bronté Ch. 1994, 140].

Y pomani T. I'apai repoidio mpoTw ii BOJII MPUKpaIIae TPOsSHIAMHU J0JI0BIK. 1leit Bum-
HOK € BHUSBOM BJIaIA HAJ TEPOTHEIO, & TAKOXK MA€ €POTUIHI IMITIIKaIi{, OCKUIBKH SIK TPO-
SIHJIA, TaK 1 TOJYHHUIIA, SIKa MEPENOBHIOE KOIIMK Tecc, € CHMBOJIAMH YyTTEBOTO KOXAHHS:

Then she became aware of the spectacle she presented to their surprised vision: roses
at her breasts; roses in her hat; roses and strawberries in her basket to the brim
[Hardy 1994, 50].
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Bomrodac mist BIKTOpiaHCHKHX TBOPIB XapakTEpHA TyMKa PO Te, IO CIPaBKHS Kpaca
He noTpe0ye NpUKpac:

It seems to me as a woman's face doesna want flowers; it's almost like a flower itself.
I'm sure yours is [Eliot 1994 Adam Bede, 218].

Tpanuuiitae Ui €BpONeWChKOT MEHTATLHOCTI CHMBOJIIYHE 3HAYCHHS PEalTli3y€ B TEKC-
Tax Ha3Ba (iamku, sKa € KopensaToM Meradhoprn CKPOMHA KIHKA — e ®IAJIKA. et
npuiiom 3actocoByeThest k. MepeaitoMm y cTBopeHHI 00pa3y JleTimii:

She was a shy violet [Meredith 1962, 36].

He stood between the queenly rose and the modest violet [Meredith 1962, 40].

PocnuHHI JEHOTATH BXKHMBAIOTHCS JIJISl BKA3iBKH Ha BiK Ta 3710poB's iHku. KoHIenTy-
aizari€ero BIKOBUX 3MiH JKiHKH € Taki metadopu:

1. TOHA KIHKA — 1ie BYTOH:

[...]a sweet girl of seventeen trembles under our glance, as if she were a bud first
opening her heart with wondering rapture to the morning [Eliot 1994 Adam Bede, 134].

[...] a lovely girl of sixteen, fresh and glowing, and bright as a rosebud [Gaskell 1994, 63].

[...] the benches in the foreground, to the Queen's right hand, seemed devoted
exclusively to young girls, the flower — perhaps, I should rather say, the bud — of Villette
aristocracy [Bront€ Ch. 1992, 281].

2. XBOPOBJINBA KIHKA — ue 3IB'SIJIE JIMCTS

Her hollowed cheeks with the fallen leaf in them [ ...] [Meredith 1962, 51].

His Clara, jealous of this poor leaf! [Meredith 1962, 168].

30BHIIIHI Ta BHYTPILIHI 3MiHU T€POTHb TAKOX 300paKyIOTHCS 32 IOTIOMOTOIO CIIITETIB,
[0 MO3HAYAIOTh BEr€TATUBHI 3MIHH y MIPUPOJIi TA € KOMIIOHEHTAMH TaKuX mMetadop:

1. FOHICTBD, 3I0POB'SI — e IBITIHHS

He had long made up his mind that it would be wrong as well as foolish for him to
marry a blooming young girl [Eliot 1994 Adam Bede, 206].

I respect him none the less: nay, I think the deep love he had for that sweet, rounded,
blossom-like, dark-eyed Hetty [Eliot 1994 Adam Bede, 338].

So there was a warm greeting between the tidy old woman and the blooming young
work-girl [Gaskell 1994, 26].

"Jane, you look blooming, and smiling, and pretty," said he [Bronté Ch. 1994, 257].

2. CTAPICTb, XBOPOBJIUBICTbD — 11ie B'STHEHHS

"She is so poorly, she was last night so, at least; and today she's so faded and weak."
[Gaskell 1994, 258)].

The poor wife, with her withered beauty, smiled complacently [Eliot 1994 The Mill on
the Floss, 346].

[...] she was clad in rags, and had a worn and withered look [Eliot 1994 The Mill on
the Floss, 116].

3iB'sTHit BUTIISAM KIHKA HE 3aBKIW TOB'SI3aHMM 3 BIKOM a00 XBOpoOoro. [HKommM #ioro
MPUYMHOIO € HEPO3JIiIeHe KOXaHHS, CAaMOTHICTh, SIK y BUNanky 3 Jlerimiero, sika, He3Ba-
JKAKOUYHM Ha MOJIOJIUH BiK, BUTJISIIAE T MOYYBAETHCS BUCHAXKCHOIO Ta 31B'SII0I0:

[...] she was a faded young woman [Meredith 1962, 450].

3iB'suM MOXe OyTH HE TUTbKH 30BHIIIHIA BUTIIS, alle W AyIia, po3yM TepoiHi, Ipu-
YHHOIO YOTO € ii Hepeaxi3oBaHi Mpii, TaTaHTH:
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Then — the pity of it that a mind like hers should be withering in its very youth, like a
young forest tree, for want of the light and space it was formed to flourish in! [Eliot 1994
The Mill on the Floss, 314].

3 iHmoro OOKy, JKiHKa MOXe 30epiraTv KBITY4YHI BUTJISI, HE3BAXKAIOUH HA BIK, SIK Ha-
MpUKJIa] caMOCTiliHa Ta He3anexkHa repoins "Villette":

Madame — though perhaps some fourteen years his senior — was yet the sort of woman
never to grow old, never to wither, never to break down [Bronté Ch. 1992, 130].

[Ile ogHUM BETeTaTUBHHUM EMITETOM € ripe, sikuil y TBopi T. ['apai Bkasye Ha uyTTe-
BiCTb, J)KIHOUY 3PUTICTh TepPOTHi:

Tess's look had grown hard and worn, and her ripe mouth tragical [Hardy 1994, 222].

Her eyes were bright, her pale cheek still showed its wonted roundness, though half-
dried tears had left glistening traces thereon; and the usually ripe red mouth was almost
as pale as her cheek [Hardy 1994, 303].

Onuiero 3 QYHKI[IH POCIUHHUX JEHOTATIB € TAKOXK CTBOPCHHS HE TIJIbKU Bi3yalbHOTO,
ase i uyTTreBoro oOpasy xinku. Tak, y T. 'apai 300pakyroTbCsi TaKTHIIBHI Ta HaBiTh
CMAaKOBi BiTYyTTS T€pOs, KOJIM BiH TOPKAETHCS MIKIpH T€POiHi:

[...] her arm, from her dabbling in the curds, was as cold and damp to his mouth as a
new-gathered mushroom, and tasted of the whey [Hardy 1994, 227].

[...] his lips touching cheeks that were damp and smoothly chill as the skin of the
mushrooms in the fields around [Hardy 1994, 99].

e ogauM TpUKIagoM BXXHUBaHHS GropoMopdHOi MeTadopH y HETPaIULiHHOMY KOH-
TEKCTi € MOPIBHSIHHS IYIIEBHOI'O CTaHy TEpOiHi 3 BOISHOIO Jijeeto. Jlyma 3ampisHOi
XeTTi HIOM TITMBE 32 TEUi€I0 MOAIOHO 10 aTaTTS:

[...] she was no more conscious of her limbs than if her childish soul had passed into
a water-lily, resting on a liquid bed, and warmed by the midsummer sunbeams [Eliot 1994
Adam Bede, 133].

Iopsan i3 ¢mopomopdrrMu Metadopamu, y KOHIENTyami3amii >XiHOYOCTI OepyTh
y4acTh TaKOXK 300MopdHI MeTadopu Ta nopiBHsHHS. Sk 3a3Hauae T. Bopucosa, mopis-
HSTHHS Ta 3iCTaBJICHHS 3 TBAPHHAMHU BHUCTYIIAIOTH SCKPAaBUM aBTOPCHKUM 3acO00M 'migHe-
cenusn" abo "3HmwkeHHA" Tepconaxy [bopmcosa 2002, 11]. 3oomopdHiI Metadopu abo
300HIMH TIEPEAYCIM PENPE3CHTYIOTh JIBa MPOTUICKHUX aCIEKTH JKiHOYOCTI, 110 Ha a0CT-
PaKTHOMY piBHI BUPaXKAETHCS Y TAKUX MeTadopax:

1. THOAHTUIBHA KIHKA — ue 3BIPATKO. [Ipuxnagom el MeTaq)opI/I € HEOHOpa-
30B€ MOPIBHSHHS MO-JUTIYOMY HaiBHOI, HE3AaTHOI 10 CEpHO3HHUX TIOUYTTiB, MPIHINBOI XeTTI
3 KOILICHSM, a ii Kpaca acoliloeThC OTOUYIOUMMH 3 HEBUHHOIO KPACOI0 KaYeHSIT, TEJISITH:

[...] this kitten-like Hetty, who till a few months ago had never felt any other grief than
that of envying Mary Burge a new ribbon [Eliot 1994 Adam Bede, 354].

It is a beauty like that of kittens, or very small downy ducks making gentle rippling
noises with their soft bills, or babies just beginning to toddle and to engage in conscious
mischief — a beauty with which you can never be angry [Eliot 1994 Adam Bede. 90].

Hetty's was a springtide beauty; it was the beauty of young frisking things, round-
limbed, gambolling, circumventing you by a false air of innocence — the innocence of a
young star-browed calf [Eliot 1994 Adam Bede, 91].
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Hetty had the luxurious nature of a round, soft-coated pet animal [Eliot 1994 Adam
Bede, 361].

2. EMOIIMHA (HEMPUBOPKAHA) )KIHKA — e JUKA TBAPHHA. L{s meradopa
KOHIIENTyali3y€ SKOCTi, MpUTaMaHHI eMOI[IHIM, PIlllydnM TepoiHsM, TakuM sk KeTpin
Jlinton, Tecc, Merri.

'There's a tigress!' exclaimed Mrs. Linton, setting her free [Bront€ E. 1994, 100].

[...] there was something of the habitude of the wild animals in the unreflecting instinct
with which she rambled on [Hardy 1994, 222].

[...] her eyes flashing like the eyes of a young lioness [Eliot 1994 The Mill on the
Floss, 217].

KineTndni XapakTepUCTHKH KIHKH (MaHepa pyXaTHUCs, TpallifHicTh a0 He3rpadHICTh)
KOHLETITYaJII3yIOThCS 338 JOMOMOTOI0 MEeTa(h)OPHYHOTO MOPIBHSHHS 3 KOTOM a00 I[yLEHIM
Ta BTUIOOTBC Yy Meradopax TPAIIMHA KIHKA - ne KIT (KOWIEHS) Ta
HE3I'PABHA KIHKA — ue HYHOEHS:

[...] it was like the contrast between a rough, dark, overgrown puppy and a white
kitten [Eliot 1994 The Mill on the Floss, 58].

Her movements had the supple softness, the velvet grace of a kitten [Bronté Ch. 1992, 369].

1 could walk the matted floor as softly as a cat [Bronté Ch. 1994, 207].

Behold madame, in shawl, wrapping-gown and slippers, softly descending the steps,
and stealing like a cat round the garden [Bronté Ch. 1992, 146].

[opiBHSHHA 3 KOLIEHSM € TpaauLiHHUM BUPaKEHHAM IPUTAMaHHOT )KiHLI TPaliInBOCTI:

[...] those kitten-like glances and movements are just what one wants to make one's
hearth a paradise [Eliot 1994 Adam Bede, 153].

[...] she put up her round cheek against his, like a kitten [Eliot 1994 Adam Bede, 343].

She was like a kitten, and had the same distractingly pretty looks [Eliot 1994 Adam
Bede, 205].

IMIUTINUTHAM 3HAaYeHHSM MeTadop, KOPEIATOM SKHX € KiT, € )KiHOYa He3aJIeKHICTh Ta
inauBimyanismM. Came 1i SIKOCTI, SKi TPaIUIITHO CHMBOJI3Y€E Yy €BPOIEHCHKIH KyIbTYpi
o0pa3 KoTa, MpUTaMaHHi TePOTHSIM Mi3HiX BiKTOpiaHLIiB:

Her play with young Crossjay resembled a return of the lady to the cat [Mere-
dith 1962, 117].

She fleed at him like a cat [Hardy 1994, 71-72].

VY T. I'apai nopiBHSHHS T€POiHI 3 KOTOM BXXHBA€ETHCSA y HETPAAUIIHHOMY KOHTEKCTI.
3a J0NOMOTOI0 IIOTO MPHIOMY CTBOPIOETHCS HE TUIBKU Bi3yalbHUH, ane i TaKTHIbHHUNA
o0pa3 repoixi.

Having been lying down in her clothes she was warm as a sunned cat [Hardy 1994, 218].

[HpanTIHI3M TEepOiHi, COPUUHATTS YOJOBIKa SK TOCHOMApS, 3aJIEKHICTH BiJl HHOTO
KOHLENTYaIi3yI0Tbcs Y MeTaopi, KOPEISATOM SIKOI € CTIaHieNb:

What else could he do but speak to her in a soft, soothing tone, as if she were a bright-
eyed spaniel with a thorn in her foot? [Eliot 1994 Adam Bede, 138]

VYHiBepcanbHO-KyJIbTypHA CEMaHTH3allil MeTelluKa BigOuBaeThcs y MeTadopi
JEI'KOBAKHA KIHKA — e METEJIUK:
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Her little butterfly soul fluttered incessantly between memory and dubious expectation
[Eliot 1994 Adam Bede, 137].

Work or suffering found her listless and dejected, powerless and repining; but gaiety
expanded her butterfly's wings [Bronté Ch. 1992, 183].

[...] a thing his butterfly wife could neither comprehend nor endure [Bront€ Ch. 1992, 6].

Jocuth mommpeHoto y TBopax BikTopiaHiiB € Mertadopa "IKIHKA — e IITAX", sxa
30KpeMa € KOHIICTITyaJli3alli€r0 TaKOol )KIHOYOT SIKOCTI SIK OXaiHICTh:

[...] and as for her own person, it gave the same idea of perfect unvarying neatness as
the body of a little bird [Eliot 1994 Silas Marner, 113].

3a 10TTOMOT 010 TIOPIBHSHHS 3 ITaXOM TTE€PEAAI0OThCS KIHETHYHI XapaKTEPUCTUKU TePOiHb:

[...] as she peeps at them in the glass against the wall, with first one position of the
head and then another, like a listening bird [Eliot 1994 Adam Bede, 243].

[...] and now while she walks with her pigeon-like stateliness along the room and looks
down on her shoulders bordered by the old black lace, the dark fringe shows to perfection
on her pink cheek [Eliot 1994 Adam Bede, 154].

Like a bird or a shaft, or any other swift thing, she was gone from the room [Bronté
Ch. 1992, 13].

[TopiBHSHHS 3 ITAXOM € TaKOX LUIIXOM 300pa)kKeHHS! eMOLIIHHOro CTaHy TepoiHi, Hac-
JIKOM SIKOTO € CIOKiifHe a00, HaBITaKW, IPUIIBUAIIEHE CEPIIEOUTTS Ta TUXAHHA:

Her heart beat like the heart of a frightened bird [Eliot 1994 The Mill on the Floss, 487].

"Yes — I know that!" she said panting like a robin, her face red and moist from her
exertions [Hardy 1994, 36].

[...] her breath (still like an infant's) came and went as softly as a bird steals to her
leafy nest [Gaskell 1994, 103]

TakuM YMHOM, BUBUCHHS POCIMHHUX Ta TBAPMHHUX 00pa3iB y poMaHax BiKTOpiaHILiB
MiATBEPIKYE Te3y IMPO XapaKTepHE JUIA BIKTOPIaHCHKOI MEHTAIEHOCTI aMOiBaJeHTHE
CHpUAHATTS XiHOYOCTi. PopomMopdHi Ta 300MOpdhHI 00pa3n y BIKTOPIaHCHKHUX pOMaHaX
€ UUIIXOM BepOarizauii sk MeTa)OpHYHOTO, TaK i €CTETUYHOTO Ta CHMBOJIIYHOTO aCIIeK-
TiB )XiHOYOCTi. BOHM € sIK eneMeHTaMu YHiBepCaIbHOTO KyJIETYpHOTO CEMIOTUYHOTO KO-
Iy, Tak 1 JUKepeJoM iHAWBITyaTbHO-aBTOPCHKOI 0OpaszHocTi. LlikaBuM BHAAETHCS IOCII-
JOKCHHST €BOJIIOLIT JIIHTBOTIOETUYHOI KOHIENTyali3allii )KiHOUOCTI Ta MOPIBHSIHHS OCHOB-
HUX BTiJIeHb 0a30BuX MeTadop Y BIKTOPIaHCHKUX Ta Cy4acHUX TBOPAX.

CraThsl IOCBSIIIIEHAa aHATN3Y (GIOPOMOP(HBIX W 300MOP(HBIX MeTaop, CBA3aHHBIX C BUKTOPHAHCKOM
KOHIIETITYaJIH3aliell )KEHCTBEHHOCTH. BBINENIIOTCS OCHOBHEIE KOPPENATHl MeTadop, IMepearonuX KaK BHe-
LIIHUEe, TaK M BHYTPEHHUE XapaKTEPHUCTUKN BUKTOPHAHCKOH JKEHIIMHEI, a TakKe 0a30BbIe MeTaopEl, JiekKa-
1IM€ B OCHOBE JIMHTBOIIOTHUECKON KOHLENTYaIn3aluu.

Kniouesvle cnosa: BUKTOPHAHCTBO, MeTadopa, JKEHCTBEHHOCTh, KOHLIENTyann3alus, 300MopdHsie 1 ¢io-
pomMopdubIe MeTadhOpsI

This article analyses zoomorphic and floromorphic metaphors which represent Victorian
conceptualization of femininity. It highlights the main correlates of metaphors conveying both the external
and internal characteristics of Victorian women, as well as the basic metaphors underlying the poetic
conceptualization of femininity.

Key words: Victorianism, metaphor, femininity, conceptualization, zoomorphic and floromorphic
metaphors.
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