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THEMATIC AND STYLISTIC TENDENCIES IN GEORGIAN
CINEMATOGRAPHY IN THE 1960s
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60-Ti pokm XX CT. cTanu ogHMM 3 HanbinbLU LikaBux Ta BaXKNMBKX eTaniB B iCTOPIi rPy3MHCBLKOro KiHematorpady
3 No3uLii noro camobyTHOCTI. FAKicHi 3MiHKM BigOynucs i B )aHpax rpy3nHcbkoro kiHo. CnocTepiraemo npoLec pos-
LUMPEHHS TPAAMLINHUX XXaHPOBUX MEX, CUHTE3 Ta B3aEMOZII0 Pi3HUX XXaHPoBUX eneMeHTIB. Y 1960—1970-x pokax,
BMKOPUCTOBYIOYM KOMEAiVIHI €eNeMEHTU, peXncepn MacKkyBanm CBill KPUTUYHMIA nadoc, Lo 3yMOBOBAaso aneropuy-
HICTb KIHOINbMIB LIbOro nepioay.

Knroyoei crioea: rpy3avHCbKe KiHO, LWICTAECATHUKN, XKaHp, KIHOMpUTYa, aBTOPCLKE KiHO.

60-e rogbl XX Beka SABNSOTCA OOHUMM M3 Hanbornee MHTEPECHbIX U BaXHbIX 3TANOB B UCTOPWUM FPY3UHCKOIO
KvHemaTorpada C TOYKU 3peHnst ero caMobbITHOCTU. KayeCcTBEHHbIE N3MEHEHNSI MPOUCXOAAT U B XKaHpax rpy3uH-
CKOro KvHo. [NpocnexnBaeTcsa NpoLece pacluMpeHnst TPaaULMOHHbIX XXaHPOBbIX rPaHuL, CUHTE3 U B3aMMOOENCTBME
pasHbIX XaHPOoBbIX 3aneMeHToB. B 1960—1970-e rogbl, MICNOMb3ya KOMUYECKUE 3NIEMEHTbI, PEXNCCEPbI MaCcKMpoBa-
1 CBOM KpUTMYeCKnii nadoc, YTo 06yCnoBUIIO anneropuyHoOCTb KMHOMUIIbMOB 3TOrO Nepuoaa.

Knroyesnie croga: rpy3aMHCKOE KUMHO, LUECTUAECATHUKN, XaHpP, KNHOMPUTYA, aBTOPCKOE KMHO.

The 1960s have become one of the most interesting and important stages in the history of Georgian filmmaking
from the perspective of its originality. Major changes occurred in genres of Georgian cinema as well. One can
observe the processes of expansion of conventional range of genres, the synthesis and interaction of different
genre components. In the 1960s—1970s, while applying comic elements, directors concealed their critical purport,
which determined parabolic character of this period’s films.

Keywords: Georgian cinematography, The Sixties’ personalities, genre, allegorical film, original film.

The 1960s have become one of the most
interesting and important stages in the history
of Georgian cinematography from the point
of view of its originality. It was the period of
processes of creative search, new thematic,
genre and stylistic tendencies. Despite the
fact that during this period Georgian filmma-
king was the part of the cinematographic art of
the Soviet Union, it still managed to create the
concept of Georgian film phenomenon, which
meant that Georgian cinematography had its
own image, with the signs of distinct national
originality — forms, methods of artistic personi-
fication, aspiration, etc.

As itis known, due to circumscriptive causes
in the Soviet Union, the Soviet system and ideo-
logy restricted the freedom of artists. There
existed prohibition of certain themes and, ac-
cordingly, art people had to work in the condi-
tions of a strict censorship. They were forced
to submit to a dominant ideology or to find the
ways to escape from the ideological influence;
they tried to tell what they wanted by means
of new thinking and new artistic forms, and to
save national traditions and identity in this way.

The history of Georgian filmmaking is, at the
same time, the history of struggle for saving its

nationality, singularity, naturalness, which did
not end without casualties. The films were re-
made according to instructions of the officials,
thus they were disfigured, unrealized or even
completely destroyed, which, in the situation
of totalitarian falseness, was followed by their
authors’ any attempt to tell the truth, in order to
keep their individuality and their dignity.

Thus, representatives of a new generation,
who came in Georgian cinematography in the
1960s, had to overcome hard and extremely
difficult obstacles; and their creative work de-
termined the art of direction in above-men-
tioned decade. In the early 1960s, the follow-
ing film directors began to work in Georgian
filmaking: Eldar and Giorgi Shengelaias, Otar
loseliani, Merab Kokochashvili, Lana Ghogho-
beridze, and Mikheil Kobakhidze. They have
greatly enriched Georgian cinematographic
thinking and created a unique, artistically
valuable and individual world of cinema. Each
of them was distinguished with an individual
manner. Young cinematographers brought
new themes in the Georgian cinema, showed
quite a different world, and established new
artistic forms. In their films, it is clearly discer-
nible the auctorial position and civil affiliation.
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Their films were absolutely distinct from the
ones of the older generation, and the former
were often a topic of discussion in cinemato-
graphic circles. A new outlook, correspon-
dingly — new themes, new forms, genres and
styles — all this became a uniting and distinc-
tive sign for the 1960s generation.

The totalitarian system considered the art
of cinematography as a powerful weapon for
ideological propaganda and, accordingly, this
branch of art was under heavy ideological
pressure. In the Soviet film production, there
were mostly films dedicated to the revolutiona-
ry and patriotic themes. There were also po-
pular films created on the themes of industrial
production, where the film characters showed
their moral image, mainly in the process of
fulfilment or non-fulfilment of socialist obliga-
tions. These kinds of films were saturated with
artificiality of characters and their conflicts,
and in many cases they had didactic and jour-
nalistic dispositions.

The new generation of filmmakers began
their work by the reassessment of the past
achievements. Representatives of the 1960s
generation distanced themselves from the ear-
lier false, surficial art and formed a basis of a
new era in the Georgian cinema with their in-
dividual manner, strong civic position and new
artistic forms. From now on, falsification was
being changed by searching for truth, super-
ficiality — by accessing to deeper layers, mo-
notony — by diversity, etc. The aim of this gene-
ration was outlined — to create true values in
that false, invaluable world. With their creative
work, the representatives of the young genera-
tion of the 1960s tried to maintain resistance
against existed reality, against the background
of reality, which was later estimated by the his-
tory as the era of the collapse of idols.

As it was already mentioned, the period of
the 1960s is famous for the multilateral search
in the Georgian cinema. During the period,
there appeared a number of thematic genre
and stylistic tendencies. It was the beginning
of exploring new artistic forms, understanding
new problems. Therefore, a person — film per-
sonage was represented in a completely dif-
ferent conceptual aspect. Thereby appeared
new characters in Georgian cinema produc-
tion of this period. Creating varied and interes-

ting images and, in general, success and po-
pularity of Georgian films of that period, was
a major contribution of young screenwriters.
They are: Revaz Cheishvili, Merab Eliozish-
vili, Revaz Gabriadze, Erlom Akhvlediani, Re-
vaz Inanishvili, and Amiran Chichinadze.

If in the period of the 1940s-50s, the art
works were primarily the means of propagan-
da and in them, there were seen only useful
and harmful aspects; now, in this new period,
moral problems became more important. The
demand of officials, that a hero/heroine of an
art work should be positive and honest, or
else negative and evil, has been neglected by
the new generation. The main goal of nearly
all important works of this period was showing
a person’s inner world in different aspects.
Producers paid special attention to opening
and showing the national peculiarities.

The creation of Georgian cinematogra-
phers of the new generation was distinguished
with simplicity, naturalness and maximal ap-
proach to botruth. Their art equally bears the
signs of original resolutions of national ex-
pressive forms and compositions. Creation of
the Georgian generation of the 1960s is a kind
of «Soviet Postmodernism», that disposed
national art with a progressive sign, evoked
falsified consciousness, which was entrusted
with fate [1, p. 85].

Despite the difference of style and expres-
sive means in films, the generation of the
1960s had common goals and objectives,
which united them in one great like-minded
team: interest in moral matters, national tra-
ditions and their roots, searching connection
between traditions and modern topical prob-
lems, — all this brought new themes in the
Georgian cinema of the 1960s, which natural-
ly created new genre and stylistic tendencies.

History and modernity, the past and to-
day’s reality — this was the area of thematic
search, on which was based the creative work
of the 1960s generation. The relation of a per-
son’s drama to the epoch and existing reality,
their close interrelation or uncompromising
confrontation — these were the topics, which
were researched by the Georgian cinematog-
raphers. The auctorial words to be said were
heard in the film themes, which determine the
genre and stylistic peculiarities of the work.
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From the 1960s, poetic form of films took
an important place in the Georgian cinema,
which made it possible to reflect philosophical
and generalized problems. There appeared
the concept — poetic cinema. In this type of
films, there were richly used conventional
signs — symbols, metaphors and allegories.

The 1960s generation tried to reflect previ-
ously banned personal or social conflicts. In
their films, a hero/heroine’s inner world is felt
through the eyes of the author, metaphorical
state of his/her monologue, lyrical and roman-
tic mood. There appeared the style, which re-
flected the facts as a documentary. The prin-
ciple of montage was changed, concerning
certain scenes and episodes.

All the authors, who appeared in the 1960s,
brought with them a new world and new cha-
racters, sphere of interests and different styles.
In their works, there were shown, with artistic
symbols, stealthily, those changes, which ex-
pressed their opinions and thinking. The reality,
reflected in the films by the 1960s generation, of-
ten had another meaning too. The idea, put into
each word, phrase or form, in which there was
implied reality, was realized by using a symbol,
metaphor and allegory. Such innovative vision
created so-called allegorical film. This, on the
one hand, was used to defend themselves from
the censorship (Soviet censorship was till then
remained and any branch of the art was under
its pressure), but, on the other, such fiims were
intended to express producers’ own opinions
and ideas more interestingly and originally. The
fable form, on the basis of which the Georgian
cinema was recognhized as a «phenomenony,

was not only the way to mask the filmmakers’

opinion and their thinking, but it was a logical ar-
rangement of objects, expression of understan-
ding, facts, which, concerning the time context,
got this kind of an artistic form. It was a mindset,
developing of which was contributed by certain
historical and time conditions [2, p. 154].

It was just the fable, which turned out to
be the most favourable form of the Georgian
cinema of this period, with the help of which,
in conditions of a strict censorship, Georgian
cinematographers managed, with dramatic or
light intonations, to express their own vision
and their attitude towards the existing regime
and the way of life.

In the 1960s, the genres of Georgian films
undergo qualitative changes too. The system
of genres, indirectly, but rather completely and
adequately, reflects the concrete historical re-
ality. As far as the system of genres expresses
the development of the processes, which are
going in the reality, it is historically an open
system which actively reacts and feels modi-
fications together with the changeable world
around [3, p. 119]. Accordingly, it was impos-
sible that the significant changes in the 1960s
had no influence on the genre system. In the
above-mentioned period, there went the pro-
cess of expansion of the genre boundaries,
because one particular genre obtained the
elements of the other genres. Genre synthe-
sis caused the complication of the cinemato-
graphic language, and this or that film, with its
expressive form, could no longer be placed in
a specific genre frame. Mixing of the genres
was promoted by the diversity of the means of
expressiveness, reflecting the problem of time
and space in various aspects, etc.

One of the leading genres of the Geor-
gian cinema in the 1960s became a comedy,
which in the mentioned period underwent cer-
tain modifications. It was enriched with ele-
ments of other genres or, on the contrary, it
tried itself to join the other genre structures,
which was reflected in almost every produ-
cer’'s works of this period. Due to comic el-
ements, filmmakers masked their critical pa-
thos, which conditioned to create allegoric
type of films in above-mentioned period. Film
directors managed the problem in films to be
rather real and, at the same time, it contained
a wide generalization. For the best comedies
of this period typical was organic merging of
fun and sadness, wide use of grotesque and
tragicomic elements.

Since the 1960s, the searching for a cine-
matic language became a global phenome-
non. To achieve the maximal naturalness, film
directors often invited to participate in their
films so called types, that is — non-professional
actors, who corresponded in appearance to
film characters. A copyright, intellectual, epic
or pictorial cinema set new tasks not only for
film directors, but also for other people, who
participated in creating the film — an actor, a
camera-man, an artist, etc.
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Thus, originality of the Georgian cinema
started in the early 1960s. Since then, in the
films of the 1960s generation were reflected the
lives of ordinary people, their goals, interests
and their inner world. There were formed new
ways of expressing their opinions and thinking.

On the road of formation of national phe-
nomenon, the Georgian cinema was cha-
racterized with thematic simplicity, dramatur-
gic modifications, striving for the synthesis
of elements of fiction and documentary. The
processes of creative search, formed in the
Georgian cinema in the 1960s, new thematic

and stylistic tendencies and representational
methods had their logical continuation in the
cinematography of the following decades.
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SUMMARY

Thematic and Stylistic Tendencies in Georgian Cinematography in the 1960s. The 1960s
were one of the most interesting and important stages in the history of the Georgian cinema from
the perspective of its originality. It was the period of processes of creative search, new thematic,
genre and stylistic tendencies. Despite the fact that during this period, the Georgian cinema was
the part of the cinematographic art of the Soviet Union, it still managed to create the concept of
Georgian film phenomenon, which meant that the Georgian cinema had its own image, with the
signs of distinct national originality — forms, methods of artistic personification, aspiration, etc.

In early 1960s, the following film directors began to work in the Georgian cinema: Eldar
and Giorgi Shengelaias, Otar loseliani, Merab Kokochashvili, Lana Ghoghoberidze, Mikheil
Kobakhidze. They have greatly enriched Georgian cinematographic thinking and created a
unique, artistically valuable and individual world of cinema. Each of them was distinguished
with an individual manner. Young cinematographers brought new themes in the Georgian cine-
ma, showed quite a different world, and established new artistic forms.

During this period appeared the number of thematic genre and stylistic tendencies. It was
the beginning of exploring new artistic forms, understanding new problems. Therefore, a per-
son — film personage was represented in a completely different conceptual aspect.

All the authors, who appeared in the 1960s, brought with them a new world and new charac-
ters, sphere of interests and different styles. In their works, there were shown, with artistic
symbols, stealthily, those changes, which expressed their opinions and thinking.

The genres of Georgian films underwent qualitative changes as well. In the above-men-
tioned period, there went the process of expansion of the genre boundaries, because one
particular genre obtained the elements of the other genres.

One of the leading genres of the Georgian cinema in the 1960s became a comedy, which in
the mentioned period underwent certain modifications. It was enriched with elements of other
genres or, on the contrary, it tried itself to join the other genre structures, which was reflected in
almost every producer’s works of this period. Due to comic elements, filmmakers masked their
critical pathos, which conditioned to create allegoric type of films in above-mentioned period.

Originality of the Georgian cinema started in the early 1960s. Since then, in the films of
the 1960s generation were reflected the lives of ordinary people, their goals, interests and
their inner world. There were formed new ways of expressing their opinions and thinking. The
processes of creative search, formed in the Georgian cinema in the 1960s, new thematic and
stylistic tendencies and the representational methods had their logical continuation in the cine-
matography of the following decades.

Keywords: Georgian cinematography, The Sixties’ personalities, genre, allegorical film,
original film.
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