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Cmambus nocesauena ucciedo8anuio co0eplICAmenbHbiX U CMpyKmypHbIX
ocobennocmeti 0000PUMENbHBIX pedesblx aKmo8 NoXeanvl U Komniumenmd. B
cmamve aHAIU3UPYIOMCcst WILOKYMUGHbLE Yell, NEPLOKYMUBHbLL d(herm u cnocodbl
CMPYKMYPHOU  Op2aHU3ayUul pedesvix daKmog MNoXedaivl U KOMIJIUMEHMA 8
COBPEMEHHOM AH2IUNICKOM SI3bIKe.

Knroueewie cnosa: oyenxa, 000openue, peuegoli akm, noxeand, KOMIIUMEHM.

The article is dedicated to the investigation of content and structural
peculiarities of the praise and compliment approving speech acts. The article
analyses the illocutionary aims and the perlocutionary effect of the praise and
compliment approving speech acts in Modern English.

Keywords: evaluation, approval, speech act, praise, compliment.

JlanHO€  McclenoBaHUE — NPEACTABIsIET  COOOM  OMBIT
COJEPKATEIbHON U CTPYKTYpHOU nuddepeHmanum peyeBblX aKToB
MOXBaJbl W  KOMIUIMMEHTA, pAacCMaTpPUBAeMbIX KaK  aKThl
TMIOJIOKUTENIBHOM OLIEHKU WM OI00pUTENbHBIE PEUYEBbIE aKThI.

OObEeKTOM HAy4YyHOTO aHajau3a SIBISIOTCS KOMMYHUKATUBHO-
MparMaTuyeckue  CUTyallud  pealu3alid  JaHHBIX  aKTOB,
MPEJICTABICHHBIE B JIUAJOTHYECKUX (parMeHTaxX XyI0)KECTBEHHBIX
npousBeneHuil. [lpeamerom uccnenoBanus B TaHHON paboTe SBISIOTCS
coZlepXKaTeNnbHble W CTPYKTYPHBIE OCOOCHHOCTH PEUYEBBIX aKTOB
MOXBaJbl U KOMIUTUMEHTA.

AKTyaTpbHOCTH PabOTHI OOBSICHAETCSI HHTEPECOM COBPEMEHHOM
JUHTBUCTUKU K HCCIEAOBAHHIO PEYH B AHTPOMOIEHTPHUUECKOM
acriekTe, pa3pabOTKOW  YacTHBIX  TpoOJIEeM  JTHAJIOTHYECKOU
KOMMYHHUKAIUH, TAKHUX, KaK OMKMCAHUE TUTIOB OI0OPUTENBHBIX PEIUIUK
Y TUTIOB PEaKINii Ha HUX, aHAJIH3 KOMMYHUKATUBHOTO BO3/ICHCTBHS Ha
co0eceHNKa MTyTeM BbICKa3bIBaHHUs 0JJOOPUTEIBHOTO OTHOILEHUS K
HeMy. O030p 0T€UECTBEHHOM 1 3apyOEIKHOM JTUTEPATyPhI MOKA3aJI, UTO
70 CUX TOp HE CYLIECTBYET SCHBIX OINpEAeNCHUI KOMIUTUMEHTa U
MOXBAJBI, MMO3BOJSIIONIMX pa3IM4aTh JaHHBIE PEUeBBIC aKThHI; HE
CYIIECTBYET MCUEpIBbIBAIOIIEH KIacCu(UKAIIMY JaHHBIX aKTOB.

Teopetnueckoit 6a3oif HcCcCIEAOBaHUS TOCTYXKUIN PabOTHI
M. L. Pratt (1977), K. Bach u M. Harnish (1979), D. Burton (1980),
G. E. Henderson, C. Brown, E. Goffman(1981), LevinsonS. (1983),
N. Wolfson (1983) D. Johnson (1992), J. Holmes (1993),
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K. Allan (1994), K. Aijmer (1996), H. Clark (1996), R. K. Herbert
(1997), F. Lenz (1997); E. Iletenunoii (1985), H. ®opmaHoBckoit
(1988), A. Boiickynckoro (1990), H. ApytronoBoti(1992), U. Konogoii
(1992), E. 3Bepesoit (1995), T. llImenesoii (1997), T. Ilucanosoii
(1997) B. Kapacuxka (1997), U. JIpsiuxkoBoii (1998), P. CepeOpsikoBoii
(1999), U. Ilaukparosa (2001), JI. beamenonoii (2001), JI. Knouko
(2001), A. bob6enxo (2002), 9. Myparmikunoii (2002), C. BonbsiHkuHOM
(2009) u ap.

[lenp uccnenoBaHusi 3aKiIOYaeTCsl B KOMIUIEKCHOM aHaJM3e
(GYHKIMOHUPOBAHUS BBICKA3bIBAHUN TMOXBajbl M KOMIUIMMEHTA B
AHIJIOSA3BIYHON JUAIOTMYECKOM KOMMYHUKAIWH.

B pabote pemiarorcs cienyroniie 3a1aum:

— pa3rpaHUYHTH PEUEBBIC AKTHI KOMIUIUMEHTA U TOXBAJIBI;

— omucarb  MpParMaTUYECKyl  CHTYallMI0  pean3aiuu
OJIOOPHUTETHHBIX BHICKA3bIBAHUN TTOXBAJIBI M KOMILTUMEHTA;

— HCCIIEZ0BaTh WIJIOKYTUBHBIE LI€TU U NTEPIIOKYTUBHBIN 3PPeKT
pEUEBBIX AaKTOB MOXBAJbI U KOMIJTUMEHTA.

Jlnst perieHust MOCTaBICHHBIX 3a/71ad B padOTe MCIOJIB30BATUCH
CJIeIyIOLMe MeTOAbI: METOJ] HAyYHOTO HAOIOJCHUSI U ONMHUCAHUSI U
METOJl UHTEpIpETAIIH.

Marepuanom UCCIIeOBAHUS MTOCTYKUIN TEKCThI COBPEMEHHBIX
AHTJIOS3BIYHBIX XYT0KECTBEHHBIX MPOU3BEICHUI, U3 KOTOPHIX OBLIN
0TOOpaHBI BEICKA3bIBAHMSI ITOXBAJIBI 1 KOMIUTHMEHTA.

CrnoBapHble JNeQUHUIIMM HE TMO3BOJAIOT PAa3rPaHUYUTH
HCClIelyeMble TIOHSITHUS: CJIOBa «IOXBajia» M  «KOMILTUMEHT)
nepecekaloTcs B cBoeil cemaHTuke. [loxeana ompenensiercs Kak
«JIeCTHBIA OT3bIB, omoOpenue» [1, c. 402], xearumsv 3HAYUT
1) «BBICKa3BIBaTh OJ0OPEHUE, ITOXBATY KOMY-HUOYb, YeMYy-HUOY/Ib,
2) «BOCXBAJSATh, IPOCIABIATH, CIABOCIOBUTHY [1, ¢. 709].3nauenue
CJIOBAa KOMNAUMEHM PACKPBIBACTCS KaK «JTI00e3HbIC, TPUATHBIC CIIOBA,
JECTHBIN OT3bIB» [2, ¢. 281]. OOUMM ceMaHTUYECKUM MPHU3HAKOM
paccMaTpruBaeMbIX TIOHSITHIA SIBISIETCS MPUCYTCTBUE OJI0OPUTEIIBHON
YCTaHOBKH, MOJIOKUTEIBHOMN OLIEHKH 00BEKTA.

OO0mast WUIOKYTUBHAs 11€7b BBICKA3bIBAHUN TOXBAIbl H
KOMIUIUMEHTa — BBIPaXKEHHE OJ00PEHUS, MOJOKUTEIbHON OLIEHKU
00BeKTa, ero Ka4ecTB W/UIU AesTeNbHOCTU. Jpyroil obmiei menbo
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MOXBallbl W  KOMIUIUMEHTa SIBISIETCS  CTPEeMJIEHHE  OKa3aTh
MIOJIOKUTETFHOE BO3JICHCTBUE Ha SMOLIMH CBOETO a/Ipecara, a B CiryJae,
€CiIM ajipecaT U OOBEKT O0OOPEHHS COBIANAIOT, — MOOYIUTh €ro K
CXOIHBIM COCTOSHUSIM WM JeicTBUsAM. [loxBama M KOMIUIMMEHT
MOTYT BBICKAa3bIBAThCS TaKKe KaK TPOSBICHHUE BEKIMBOCTH,
M00E3HOCTH; BBIPAKEHUE BOCXUIICHUS, 3aBUCTH; YXa)KUBAHHE; KaK
KOMMYHHUKaTHBHAsI MacKa WIIA CPENICTBO MPUBJICICHNE BHUMAHUS — TO
€CTh BBITIOJIHATH (haTHUeCKyto (PyHKIIHUIO.

OMOIMOHATBPHOCTh M OATHUKETHBIH XapakTep TIOXBalbl U
KOMIUTUMEHTA ONPEACIISFOTCS SKCTPATMHIBUCTHYSCKUM KOHTEKCTOM U
XapaKTepHU3yIOTCsT BapHATUBHOCTBHIO, B TO BPEMs KaK BBIpAKCHHE
TIOJIOKUTEIIBHOM OIIEHKH XapaKTepPH3yeT X HEU3MEHHO.

B ortnmuune oT moxBaibl, KOMIUIMMEHT BCET/Ia XapaKTepU3yeTcst
HEKOTOPBIM OXKHJIAEMBIM MTPEYBEITUICHUEM JIOCTOMHCTB COOCCETHHKA,
KpOME TOT0, KOMIUTUMEHT BCET/Ia aJ[peCOBAH TOJBKO CIIyIIAOLIEMY.
Breipakass moxBasly, aJpecaHT KOHCTAaTHTHPYET TPaBUIBHOCTD,
IIEHHOCTh, CBOECBPEMEHHOCTh CJCJIaHHOW pabOThI, IMOJYYECHHBIX
pe3yabTatoB. BbICKa3piBas KOMIUIMMEHT, TOBOPAILIUH, Tpexe
BCErO, CTPEMUTCSl HACTPOWTH MapTHEpPa IO KOMMYHHUKAIMU Ha
rapMOHUYHOE OOIIeHHE, U aJpecaT BOCIPUHUMAET KOMIUIMMEHT Kak
MIOJIOKUTEIIBHYIO OIIEHKY, KOTOpasi HapsiAy ¢ UCKPEHHOCTHIO JIOMYCKaeT
BO3MOXKHYIO HEUCKPEHHOCTbD.

Eme omgHMM oOTIMYMEeM JIaHHBIX AaKTOB SIBJISICTCA WX
HaMpaBJIEHHOCTh Ha pa3Hble MPU3HAKU 00beKTOB. ComepskaHHeM MOUTH
BCEX KOMIUTMMEHTAPHBIX BBICKA3bIBAHUH SIBISICTCS BHENTHOCTD,
KOTOpasi OIICHMBACTCS KaK KpacuBas WIIHM, 10 KpalHeH wmepe,
npuBiekatenbHas. OObeKTaMHU KOMIUIUMEHTA, Kak IPaBUIIO,
BBICTYIIAIOT BHEIIHOCTH, OJICK/1a, HETIOABIACTHOCTh BO3PACTY, MaHEPHI,
BKyC coOecennuka. [IpuBeneM npumepsl KOMILTAMEHTOB BHEIIHOCTH
B IIEJIOM U OTJICJIBHBIM YacTsIM Tea:

“You're full of good looks today” [4, c. 30].

—  “You’ve got lovely eyes. Youve got beautiful eyes. Your eyes were
the first thing I noticed about you™ [5, c. 69].

KoMIIuMeHT MOKeT KacaTbCsl KWJIMIA aJpecaTa, JOMaITHeH
00CTaHOBKH, IOCKOJBKY B 3THX OOBEKTaX OTPaKAETCS BKYC HX
BJIQJICTIBIIA:
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“And now we are to see your room,” I said, feeling that some
such remark was expected of me, but my “But this is charming!” came
perhaps a little too soon — almost before I could really have taken in
the rather chintzy prettiness of the room we were now entering [4,
c. 118].

KommmMmeHT, Kak W IMOXBajia, MOXET OBITH HAMpaBICH Ha
MOCTYTIKH M TOCTIXECHUsI coOeceTHnKa. B TakoMm cirydae OT TOXBaIbl
KOMILJTUMEHT OTIMYAIOT MPEYBETUYCHUE U dTUKETHBINA XapakTep, Kak
HarpuMep, KOMIDIIMEHT PEXKHUCCEPY IO MMOBOAY €ro HOBOTO (hMITbMa:

“Hatch is so good,” I say. “Too good really.I think you should
go away and do something less good so that the rest of us don’t get
status anxiety” [7, c. 34].

B OonpmuHCTBE Cily4aeB OOBEKTaMU TOXBAJIbI SBISIOTCA
MOpajbHbIE W HHTEJUICKTyaJIbHbIC KauecTBa, YMECHHS M TOCTYIKH
cobeceTHIKA MM OTCYTCTBYIOIIETO YenoBeka. [IpuBeeM KOHTEKCTHI
MOXBAJIBI TT0 TTOBOJTY MOPAJIFHBIX KAUYECTB U MOBEJCHUS COOCCEIHNKA
(1) u TpeTnero numa (2):

1) “Well,” said Julia, “you always give the impression of being
pretty thoughtful, pretty measured. You don't say much, but what you
do say seems to be worth listening to. That's quite rare, isnt it?” [5,
c. 273].

2) “Mr. Coleman is so reliable, I'm sure you couldn't have a
better master of ceremonies.” “Yes, Bill Coleman is a good chap,” said
Father Ransome [4, c. 90].

Ecin omoOpeHne BBICKAa3bIBa€TCA B aJIpec BHEIIHOCTH
OTCYTCTBYIOIIIETO YEJIOBEKA, TO TAKOE BHICKa3bIBAHUE TPAKTYETCSI HAMU
KaK BBICKa3bIBaHWE TIOXBaJIbl, @ HE KOMIUTUMEHTAa (MCKIIIOYCHHE
COCTABIIIOT JIMIIb KOMMYHHKATUBHBIC CHUTYalldd, B KOTOPBIX
07100psieTCsl BHELTHOCTH OJIM3KOTO a/ipecary 4elloBeKa), HalpuMep:

“Is that Julia Standing you re talking about? How is she? Still
looking as though she’d spent the entire war eating steak tartare and
drinking glasses and glasses of milk? She’ssofrightfullyhandsome,
isn’tshe?” [5, c. 263] (moxBasa).

Bricka3piBaHUs TOXBajdbl, B OTIWYUE OT BBICKA3bIBAHUI
KOMITJTUMEHTA, MOTYT OBITh KJIaCCU(UITUPOBAHEI Ha
apryMEHTUPOBaHHBIE ¥  HEapryMEHTHpOBaHHBIe. B  ciydae
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HEapryMEHTHUPOBAHHON IOXBaJbl IOJOXKHUTEJIbHAs OLIGHKa He
MIOSICHSIETCSI, HATIPUMED:

“Doesithurt?” “Yes.” “Do you mind?” “No.” “Good girl” |5,
c. 182].

AprymMeHTHpOBaHHAs [10XBaja COCTOUT U3 Te3uca U apryMeHTa,
aJipecaHT MOSICHSET, IIOYeMy TOT WJIM MHOM NPU3HAK JOCTOMH ITOXBAJIbI:

“I do want to have a word with Father Malory. I thought his
sermon was splendid, so very much to the point. I suppose I could
hardly tell him that in so many words” [4, c. 222] (moxBana)

Hanuuue aprymenTanuu, kak (pakTosornueckoit 6a3pl OLIEHKH,
CIOCOOCTBYET NCKPEHHOCTH MOXBaJIbl. OTHAKO CIIEAYEeT OTMETUTD, YTO
HUCKPEHHOCTb, MPEXJIe BCEro, 00eCrneunBaeTCsl BHICOKON CTENEeHbIO
OJM30CTH KOMMYHHKAHTOB.

Kpacora, rpanus, o0asiHue, TajJaHT U Ipyrue KauecTBa 00beKTa,
oueHuBaeMble B PA KOMIUIMMEHTa, COBEPIIEHHO €CTECTBEHHO
(GUKCUpPYIOTCS B KauyeCTBEHHOM XapaKTepus3aluu OObeKTa U He
HYXKIAI0TCs B apTyMEHTaTUBHOMU 0a3e, TO €CTh B 000CHOBAaHUH OLIEHKH.
OTH TONIOKUTENbHAS OLEHKAa KayecTBa 00pa3yeT CEeMaHTUYECKYIO
CTPYKTYPY KOMILTUMEHTA, KOTOpasi BO MHOTHX CIIy4asiX paciIupsieTcs
BBIpOKEHHEM BOCXHUIIECHUSA (BepOalbHBIM JIMOO HEBEpOAIbHBIM),
BBI3BaHHBIM NIPEBOCXOAHBIMU Kaue€CTBaMU a/ipecara:

“You look completely, heartbreakingly beautiful, sis.” My eyes
fill. “Look, you're making me go all soppy.” Georgia beams. She knows

it takes a lot for me to go all soppy [7, c. 95].

PedeBbie aKkThl Kak IMOXBAJIbI, TaK U KOMIUIUMECHTA, MOYHO
KJ1acCU(UIIUPOBATH 110 CTETIEHU MPSIMOTHI / KOCBEHHOCTH.

IIpsimvble peueBbIe aKThI BBIPAXKEHBI IKCIUTHIIUTHO, T.€. COIePIKAT
0OIIIEOIICHOYHYIO JIEKCUKY, & KOCBeHHble PEUEBbIE aKThl BBIPAJKEHBI
UMIUTHIIUTHO, HAITPUMeED:

— “Hels not a jealous type.” “Isn’t he? I should be if you were
mine.” [ was touched by his phrase, but thought that the compliment
implicit in it was best met with silence [4, c. 73] (KOMILZTUMEHT).

—  “Fears end when people make a commitment to one another. 1
get pleasure from arranging that.” I say: “If there’s a prosthetic for a
lonely heart, you’re the doctor who can prescribe it.”
Wetoastherseminar ’ssuccess [3, c. 97] (moxsana).
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[Ipy KOCBEHHOM BBIPAKEHUHU IMOXBalbl WJIM KOMILUIUMEHTA
aapecary TpeOyeTcsi OoJbllle MHTEPIPETAaTOPCKUX YCHIIUNA, YTOOBI
PEKOHCTPYHUPOBATh COACPIKaHUE MepeaBaeMoro cooduienus. B nameit
BBIOOpPKE HAOIIOMAETCS 3HAYUTEIBHO OOJTBIIEe KOJTHMUECTBO KOCBEHHBIX
BBICKA3bIBAaHMI KOMIUIMMEHTA, 4YeM I1oxBaibl. HerraOnoHHEIN,
KOCBEHHBIN KOMIUTUMEHT 0oJiee IeHCTBEHEH, YeM OOBIYHBIN, TIPSIMOM.

OnoOpuTeNbHBIC BBICKA3BIBAHHUS MOTYT HCIIOIh30BaThCSA Kak
clenyrone BepOaabHble CTPATETUU: KaK CMEHA TEMBI, B KaueCTBe
yYTEIICHUs, U3BUHEHUSA, B (opme KalmoObl, COXAJICHHS, B BHUIL
MPUSTHOTO yAWBJICHUS, HHOTAA aJpecaT caM «HaIpalluBaeTcs» Ha
KOMITJTUMEHT HJTU TIOXBAITY.

[IpuBeneM npumepbl BhICKa3bIBAHUN KOMILUTUMEHTA U TIOXBAJIbI,
1[eJTh KOTOPBIX — MOAOOIPHUTH ajJpecara, IOBBICUThH €T0 CAMOOIICHKY:

He held her face in his swarthy hands, and looked her over.
“There,” he said. “I swear to God, you get more beautiful every time
I see you.” She went to the mirror. She didn t look beautiful at all [5,
c. 185] (kommIuMeHT).

“You think I'm silly.” Julia was gazing at her, shaking her head.
“On the contrary,” she said quietly. She was smiling, but sounded
almost sad. “I was thinking — well, how awfully nice you are” |5,
c. 278] (moxBana).

[IpuBeneM mpuMep TMOXBalbl TPETbEMY JHILY, KOTOpas
BBICKa3bIBaeTCs B (hopMe yrnpeka ajpecary:

“He just stood there, holding his hat in his hands and blinking
through his spectacles.” “He’s such a good man. [ think it'’s all wrong,
making the clergy appear comic” [4, c. 189].

[lepnokyTuBHBIN 3pdeKT 0m00pUTENBHBIX BbICKa3bIBAHHH
omnyaeTcs pazHoobpazueM. Hanbonee THIUUHBIMY BUAMH PEaKIUil
Ha KOMIUTUMEHT SIBJISIFOTCS TIOTHOE MIPUHSATHE (BBIpAKEHHOE BepOaIbHO
UM HeBepOalbHO); 3€pKajbHOE pearupoBaHUe, T.€. BHICKA3bIBAaHUE
OTBETHOTO KOMIUTMMEHTA; MPOHUYECKOE COTNIache; CMEHa TEeMbI U
HETNPHSITHE.

[IpuBenem mnpumepsl Haubosiee pacHpOCTPAHEHHON (HOPMBI
MPUHATHUS KOMIUTUMEHTA — HEBEpOAbHOHM, B KOTOPOH yIOBOJIBCTBUE
OT MOJyYE€HHOTO KOMILJTUMEHTA MOJIKPEIUISIETCSI KOHTEKCTOM:
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—  “You look very charming. That colour suits you.” I had hoped
he would say this, but [ was pleased when the words actually came (4,
c. 204].

— “Hi, Saddie. Hey, you look well.” [ grin stupidly [8, c. 162].

Hemnpusitue xomMmiuMeHTa MOXET OBITb BBI3BAHO €0
HEYMECTHOCTBIO B KOHKPETHOH CUTyalllH, HECOBIIAJEHUEM BKYCOB
co0eceTHNKOB, OECTAaKTHOCTHIO aJpecaHTa:

“Ooh! I do love your dress,” said Valerie. “Its just like mine!”
This, Cressida realized, gazing at Valerie in slight horror, was not far
from the truth. Both of them were in simple, tailored, navy-blue dresses.
If Cressida's was in exquisitely cut linen and Valeries in ill-fitting
polyester, Valerie certainly couldn 't tell the difference [6, c. 173].

“How pleasant to find you here, Wilmet.You do stand out
among all these rather dreadful people,” said Piers. “Do you find
them dreadful? I expect they 're very nice, really’[4, c. 47].

HeratuBHyl0 ~ peakmuio  BBI3BIBAIOT  JBYCMBICICHHBIC
KOMITJTUMEHTHI:

Julia opened her eyes and gazed briefly at Helen's thighs. “You
look like a girl in a painting by Ingres,” she said comfortably. She
was full of ambiguous compliments like this [5, c. 47].

Urto kacaercsl MOXBajibl, TO B OOJBIINHCTBE HCCIEAOBAHHBIX
KOHTEKCTOB TOXBalla, HalpaBJeHHAs Ha COOECETHUKA, BBI3BIBACT
0J1aroapHOCTh M CMYIIICHHE aapecaTa, 9To, Kak u B PA komruimMenTa,
MOKET OBITh BBIPAKEHO BepOaIbHO M HEBEPOATBHO:

“You’re very good at tennis,” said Annie to Georgina. “I'm all
right,” she replied conversationally. “I'm in special coaching at
school.” [6, c. 136]

Don t you worry. I’m sure you’re an excellent wife. He’s a very
lucky man.” The heat scorches my cheeks. I dare not look at him [8,
c. 229].

[ToxBana YacTo TPUHUMAETCA C NPHUATHBIM YAUBICHHEM,
HanpuMep:

“You were good, Miss Rafferty,” says Don, as we whirl through
the revolving door of the publishers gleaming large offices. “Really?
I thought...” I’m grinning stupidly [7, c. 159].
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Ecnu moxBana HampaBlieHa Ha U0, OTCYTCTBYIOIIEE B MOMEHT
pedH, TO TUIIUYHON peakIuel sABIISIETCA CONIACUE, TOATBEPKICHUE
JIECTHOTO MHEHHS COOECEeTHIKA 00 0OBEKTE MOJIOKHUTEIBHOMN OIICHKH:

“She was good at apple bobbing,” said Caroline. “She still is,””
said Annie robustly. “Sweet Nicola,” said Caroline. “She’s a darling
child.” “Oh Nicola!” chimed in Ella, from the sofa. “I love her to
pieces!” [6, c. 192].

3epkanbHOE pearupoBaHUE, HA HAIl B3IV, HE CBOWCTBEHHO
MOXBaJie, OHO TPUCYIIIE TOIBKO PEYEBOMY aKTy KOMIUTMMEHTA.

JleBasbBalys IOXBAJIbI, KaK MIPABHIIO, BbI3BAaHA CKPOMHOCTBIO
ajpecara:

“Now I am sure you certainly are a marvelous wife, Sadie.’
“Actually I fear I am quite the world’s worst wife,” I say, taking a sip
of earl Grey tea from a small bone china cup [8, c. 75].

Hemnpusitue moxBamel TpeTheMy JHUIly COMPOBOXKIACTCS
MOJTYaJIUBBIM HETOJJOBAaHUEM, OTPUIIAHHEM, BOSMYIIICHUEM, OOHIOM,
YTO MOXET OBITh BBI3BAHO HENPHUSA3HBIO K OOBEKTY MOXBAJbI, KaK
HarpuMep, Korjaa MyK XBallUT KEHE JKCHIIUHY, K KOTOPOW OHA €ro
pPEBHYET:

—  She brings out the piece de resistance, a trifle. How did she know
its Tom's favourite pudding? “Woman after my own heart,” says Tom,
salivating. “God, I haven t had trifle for about four years.” Weve been
together about four years [Tam ke, c. 136].

Crenyroniuii mpuMep TOXBaJIbl WILTFOCTPUPYET €€ HeBepOaIbHOE
HEMPUHSATHE, TaK KaK BBICKAa3bIBAHHE IIOXBAJIBI OCCTAaKTHO U
YHHU3HUTEIBHO JUTS aPECaToB — POTUTEIICH TECBOYKH:

“Oh dear, poor little girl,” she said. “It must be so difficult for

2

you.

’

“«“

ot really,” said Annie. “She must be a very loving creature,”
continued Valerie. “I read in an article that children with disabilities
are often the most rewarding.” Annie and Stephen glanced at
eachother [6, c. 42].

Takum 00pa3oM, yCIENTHOCTh BO3JCUCTBHS OJOOPHTEIHLHOTO
BBICKAa3bIBAaHUSI HAa ajpecara ONPEeAeNsITCS CYObEKTHBHBIMU
IKCTPAIMHTBUCTHICCKUMHU dakTopamu, TaKHUMH Kak
KOMMYHUKATHBHAsI CUTyaI¥sl, KOTOpasi JOJDKHA OBITh OMaronpusTHON
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JUIA  BbICKa3blBaHMs OJOOpPEHHs — T. €. OHO JOJDKHO OBITh
YMECTHO B JIaHHOM pEYEBOM CHUTyallMM; KOMMYHUKATHBHOMN
3aMHTEPECOBAHHOCTBIO ajipecaHTa (TO €CTh OH JOJKEH OBITh
HeOe3pa3IMueH K KadecTBaM U TOCTyNKaM OOBEKTa OH00peHHs);
HaJU4UeM OIPEACIICHHBIX JIMYHOCTHBIX KauyeCTB MHHULIMATOpa
of00peHust (TAaKTHYHOCTH, YyTKOCTH, UCKPEHHOCTH).

Bricka3piBaHus MOXBajdbl M KOMIUIMMEHTa MOTYT OBIThH
Kak [a0JloOHHBIMM, OaHaJbHBIMH, TaK M OPUTMHAIBHBIMH,
pa3HOOOpa3HBIMU B IUIAHE JIEKCMYECKOTO M CHHTAKCHYECKOIO
NOCTpOEHUs; (hopMa BeIpaKEHUs 0100pPEHHUs 3aBUCUT, TPEXKJIE BCETO,
OT JIMYHOCTHOI'O Te€3aypyca aJpecaHTa.

I'maBHOI 0COOEHHOCTBIO S3BIKOBOIO BOIJIOLICHUSI KOMIUIUMEHTA
SABIIAETCS €ro OOJbIIAs MO CPABHEHMIO C TOXBAIOH YCTAHOBKA HA
00pa3HOCTb U BBICOKAsl SKCIIPECCUBHOCTh OILIEHKHU. B komMruinmenre
UCIIOJNIb3yeTCs Ledblii Habop pUTOpUYECKUX NMpUEMOB (Turepbdona,
aMIiMuUKalus, aHTUTE3a, PUTOPUYECKOE BOCKIHMLAHHUE) U
TpaJMLIMOHHBIE CPEICTBa co37aHus 00pa3HOMl peun (CpaBHEHHS,
SMUTETHI, MeTadopsl). B pamkax TaHHOHM CTAaTbU IETAIILHOE ONMCAHHE
YpOBHEBOM opranmsauuu PA moxBansl M KOMIIMMEHTa HeE
MPEACTABISIETCS BO3MOXHBIM M HMEHHO B 3TOM MBI BHUAUM
MIEPCIIEKTUBY HAILLIETO NaJbHEHIIEro UCCIIEIOBAHNU.
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INTRODUCTION TO PROXEMICS ACROSS CULTURES

Y cmammi posenamymo nousmms npoxcemiku 5K 00uH i3 3aco0ie
HegepOanbHOI KoMyHIKayii. Aemopu po3kpusaoms 0coOnIU80Cmi UKOPUCTNAHHA
oucmanyii ma npocmopy 6 nogcakoennomy cniakyeanui. Ocobnusa yeaea
NPUOLIAEMBCA 0OHOMY 3 HAUOIIbUL HEOOHO3HAYHUX NUMAHbL HegepOaIbHO20
CRINKYBANHA — GUKOPUCIAHHS NPOCMOPY NPeOCMAGHUKAMU GIOMIHHUX KYIbMYP.

Knrwowuogi cnosa: midickyiomypna KOMyHiKayis, HesepOaibHe CRINKYBAHHA,
npoKcemika, OUCManyis, i0CmMans, 0COOUCMUL NPOCMIP, HeNPAGUNbHE MIYMAYEHHSL.

B cmamve paccmampusaemcst nousimue nPOKCEMUKU KAK 00HO20 U3 CPeOCmE
He6epOaIbHOU KOMMYHUKAYUU. ABMOPbL PACKPIBAIOM 0COOEHHOCIU UCTOIb308AHUS
oucmaHyuu u paccmosHus 8 nogceoHesHom oobwenuu. Ocoboe HUMAHUE YOeleHO
00HOU U3 Haubonee HEOOHO3HAYHBLIX meM HeeepOalbHOU KOMMYHUKayuu —
UCNONb308AHUE NPOCMPAHCIEA NPEOCMAGUMETAMU PASHBIX KVIbIYD.

Kniouesbie cnosa: medickynbnypHas KOMMYHUKAYUs, HeeepbaibHoe obujenue,
NPOKCeMuKa, OUCMAanyusi, pacCmosiHue, JIUYHOE NPOCMPAHCMBEO, HeNpasUlbHOe
noHuMaHue.

The notion of proxemics as a means of nonverbal communication is examined
in the article. The authors reveal the peculiarities of using distance and space in
everyday intercourse. The special attention is given to one of the most ambiguous
issues of nonverbal communication — use of space across cultures.

Key words: intercultural communication, nonverbal communication,
proxemics, distance, space, personal space, misinterpretation.
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