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®ijgimonoBa A. C. Teopuicts B. OpiioBcbkoro nepiogy Ha-
BuaHHs y [letepOyp3bkiii akagemii mucrents. TBopuicTs
XyHAOXKHHKa Tnei3axucra apyroi nojgounu XIX cr. B. Opros-
CBKOTO HE OTPHMaIia HaJIe)KHOTO BUCBITIICHHS, 0COONMBO i paHHiii
nepiog. ToMy MeTor naHoi cTarTi Oya0 IOCHIIKEHHS TBOPIB
B. Opnoscekoro 3a gaciB HaBdaHHS B [leTepOyp3bkili akagemii
mucrenTB. bynn 3actocoBaHi aHaNITHYHHIA, MECTCLTBO3HABYHH,
OPiBHSIBHO-CTITICTUYH I METOH 75 KOMILIEKCHOTO BUBYCHHS
Temu. TBOpUiCTh MUTILSI BiToOpa3uiia Ti HEOXHOPIAHI mpownecH, siki
BiIOyBaJIUCh Y POCIHCHKOMY Ta YKPaiHCHKOMY MHCTEITBI 2 MOJL.
XIX cT., KONY aKaeMivHi Ta peaTicTHIHI TeHACHLI T 3HaXOAUITICh
B aKTHBHIil MPOTU/Ii Ta, BOAHOYAC, MAIIM BHSB ¥ TBOPYOCTI Xy-
JO’KHHUKIB Pi3HUX CIIpsiMyBaHb. Ha 0CHOBI aHaITi3y ManoBiIOMHX
poOiIT akaneMiYHOTO TMepiogy BU3HAYEHO, IO HAa MOYAaTKOBOMY
eramni TBopyocti B. OpioBchKoTo NepeBaxano HaclilyBaHHS
aKaJeMIYHMX KaHOHIB, K€ B OKPEMUX TBOpPAax MOPYIIyBaIOCh
peaTiCTHYHHMH EIEMCHTaMH.

KuouoBi cjioBa: peaniCTUUHI TEHICHIT, NEH3aKHUH >KaHp,
IletepOyp3bka akageMist MUCTELITB, aKaJeMi3M.

®unumonosa A. C. TBopuectBo B. OpiioBckoro mepuoaa
y4e0b! B [lerepOyprekoii akageMuu XyaoxecTB. TBOpuecTBO
Xy/IO)KHHKA ITei3axucTa BTopoii mosnoBuHb! XIX Beka He ObU10 10-
CTaTOYHO U3y4EHO, 0COOCHHO B paHHMH 1epro1. [1o3Tomy Lesbo
JIaHHOM CTaThH OBUTO HCCIenoBaHke npon3seaeHuii B. OpioBcko-
ro Bo BpeMs o0yuenus B IleTepOyprckoit akaieMun Xya0XKeCTB.
BbLu PUMEHEHB! aHATNTHYECKUi, ICKYCCTBOBEAYCCKHUM, CpaB-
HUTEJLHO-CTHIMCTHIECKHI METOMbI U KOMILIEKCHOTO U3y 4EHHS]
Tembl. Ero TBOpUECTBO OTPA3iIo T¢ HEOXHOPOIHBIC IIPOLECCHI,
KOTOPBIE MPOMCXOIHIIN B POCCHIICKOM M YKPAaHHCKOM HUCKYCCTBE
2 nmount. XIX B., KOrja akaIeMUYECKHE U PEATHCTHYCCKUC TCHCH-
LM HAXOAMJINCh B aKTHBHOM TIPOTUBOZICHCTBUH H, B TOKE BPEMS,
MPOSIBISUIACE B TBOPYECTBE XyIOXKHHKOB Pa3HBIX HAIIPABICHUH.
bnaronapst aHamM3y MagoM3BECTHBIX PabOT akaJeMHYECKOro
neproa ObLIO OMPEIEICHO, YTO Ha HA4aabHOM 3Tare TBOpYe-
crBa B. OproBckoro npeo6iazaino ciefoBaHUE aKaJeMUYECKUM
KaHOHaM, KOTOPOE B OTJACIBHBIX MPOU3BEACHHUAX HAPYIIAIOCh
pEaTNCTHYECKIMH JIEMECHTaMH.

KioueBble ciioBa. Peanuctudeckue TEHACHINH, TTEH3a)XHBIA
xanp, [leTepOyprekas akazeMus XyI0KECTB, KIIACCHIIH3M.
Philimonova A. Orlovsky’s St. Petersburg Academy of Arts
studying period oeuvre. V. Orlovsky oeuvre has not been ex-
ploring properly by Russian or Ukrainian art scientists. Theartist
lived in time when new lines just had been appearing and were
not implemented extensively. Despite the fact that the artist was
a consistent supporter of academic postulates in art, his works
have alot from realistic tendencies. V. Orlovsky worked as the
landscape painter. Inthe second half of the X1X century thisgenre
has undergone a number of specific changes in the understanding
of art, aswell asin acceptance of representatives of Academia So
analysis of academic period in artist’s works proves that V. Or-
lovsky was a consistent adherent of academic canons, especially
inthe compositional structure of the landscape. In the sametime,
painter alwaysenlivensclear-cut and well-established schemewith
theindividual elements, observationsfromreality. And sotheaim
of this articleis to exploring the paintings of V. Orlovsky, which
were created in academic period, and are the expressive evidence
of stylistic features and a high professional level of the artist.

V. Orlovsky worked in times when the Academy started of-
ficial policies related to the genres of painting and to the
landscape, which occupies in nowadays a worthy place among
other genres. Classic canons Fine Arts transformed toward
arealistic development nature. Instead of fictional and constructed
little details of the landscape, comes real landscapes creation.
Artists began not to paint just what he saw, but primarily reflect his
own attitude, his emotional perception of the surrounding world.
According to a second half of the nineteenth century landscape

was certain stages of development of new painting systems, clearly
reflected in the work of the artists period. Desire for authenticity,
which was one of the leading trends art changed the vision of
beauty as an aesthetic category. Instead of fantasy and romantic
motifs, beauty nondescript scenes, everyday natural motifs, the
ability to seebeautiful in everyday manifestations dominated. One
of the main requirementsin timeis an effort to replace the cold

floor types disclosure content selected landscape.

During the studying V. Orlovsky academic system also takes
changes — typical for the second half of the nineteenth century
realistic trends and penetrate the walls of the Academy, disrupt-
ing its centuries-old foundations. VIadimir Orlov belonged to
the academic concepts followers. He depicting idyllic scenes of
peasant life against the backdrop of the romantic landscape mo-
tives, using the established scheme Classicist composition. This
characteristic of his paintings with views of the Crimesa, Italy,
Novgorod city or Kyiv city. At the same time the artist appeared
features of realism, innovative Trends seep into the artist’s works,
enriching their contents. V. Orlov created idyllic, filled elegiac
calm landscapes. His realism manifested in the reproduction of

the motives that actually saw himself.

1868 became a landmark in the life of the artist. He graduated
from Petersburg Art Academy with honors, what givetheright to
pensioner travel abroad. But his first known paintings he created
in while studying. In particular, Crimean landscape “View of the
village Kokoz”, “Crimean landscape with the river” and “Hot
afternoon in the southern manor”. In general, a Crimean nature
attracted theartist. Unlike many contemporary artists, whowanted
go abroad, he believed that many attractions, placesareworthy of
attention at home and in Crimea. In Crimean landscapes he again
appealed to the nondescript motives breaking the genera idea
that artists reproduce academics only those motifs reminiscent
spectacular Italian landscapes. In the “Type village Kokoz” (first
option) refuses artist of bright colors. Coloring picture relative,
settled in brown range. A lot of attention he paid on chiaroscuro
solution, through which artist builds diversity of composition.
Every detail of the composition is on well-targeted site that does
not deprive it of vital probabilities. In order to strengthen the
latter artist depicts the path that diagonally crosses the canvas,
thus disrupting the balance Classicist composition. Light effects
contribute sunset romantic notes sound. The second option has
a picture of the same name etude character as evidenced by the
fragmentation of composite construction. The artist tries convey
the gloomy day of diffused light through monochrome brownish
green color, against which the whitewalls sound colored accents.
Nondescript |andscape becomes epic sounding when comparing
small housesthat huddled at thefoot, with amonumental Crimean
mountains. At the same time Vladimir Orlovsky creates “Crimean
landscape with the river”. The composition is built by academic
canonsand clearly divided into three plans. Artist rhythmise stetic
image by playing with lights and shade on green trees. Animates
nature of the presence of people, but assignsthem by the staffazh.
Another manner of performance peculiar painting of the same
year “Hot afternoon in southern manor™. It has a vertical format
and domination of the cypresses serve huge, stretching to the
sky just at the same time provide comfort in the courtyard of the
Crimean estate. The artist uses favorite dim color gamut that in
this case conveys a sense of hot southern sun, bright rays which
whitens the surrounding objects. So as we can seg, al of these
worksreveal original, student stage becoming works of Vladimir
Orlov, which reflected the artistic process characterized the second
half of the nineteenth century. In both works the artist combines
academic art trends and innovations that are in some realistic

elements compositions.

Keywords: redlistic tendencies, landscape painting, academic,

classicism.
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0CTaHOBKA MpodiemMu. TBopUicTh

B. OpnoBCBKOTO € SICKPaBoOIO CTO-

PIHKOIO TIEH3a)KHOTO MHUCTENTBA

Pocii 2 monosurn XIX cromiTrs.

TicHo OB’ s13aHMIA 3 aKaAEMITHOIO

LIKOJIOIO, XYJOXHUK MOJIEPHI3Y€E
CBOE MHUCTEITBO 3aBISKU HOBITHIM JOCATHEHHSM,
110 3aIPOBAPKYBAIUCH Y XKUBOIUCI B TOW Yac.

MeTo10 1HOTO NOCTIIKEHHS € aHaii3 pobiT
B. Opi0BCcbKOTO, BUKOHAHUX IIIE ITiJ] YaC HABYAHHS
B Akanemii xymoxectB. KapTuam 3acBimuyBayu
JIOCTaTHbO BHCOKUH NMpodeciiHui piBeHb MHUTLSA 1
3TOJIOM JIaJT MOXKJIMBICTB 31iHCHUTH IIEHCIOHEPCHKY
MOJIOPOX 3aKOPAOH Ta O3HAHOMHUTHCH 3 HOBUMH
KIUBOITMCHUMH CHCTEMaMH, 10 BIUTMHYJIO B TIO/1AJTb-
IIOMY Ha HOTO TBOPYICTb.

AHaJi3 ocTaHHIX J0CTiKeHD | myOsikamiii.
TBopui mocsraenHst B. OprnoBchKkoro g0 neHcio-
HEepCHKOI MOI3AKM y MUCTELTBO3HABUIH JiTepaTypi
PO3TISHYTI AykKe MOOKHO. SIK mpaBumIio, 11e mepetik
poOIT, 32 sIKi BiH OTpUMaB 30JI0Ty MeJaJIb Ta MPaBO
I0TXaTH 3aKOPMAOH. 3 YCiX TBOPIB Xy/IO)KHUKA, CTBO-
perux a0 1869 poky (came B mei pik MUTEIh BU-
PYIINB 32 KOPJIOH), B JIITEpaTypi 3rafyloThCs TUTBKA
nBi kKaptuHu «Bua cenumia Koko3y (aBa BapianTH).
Bonu npexacrasieni y anp0omi I1. Toemi [1] Ta y
IUTIOMHIA po6oti Bumyckauii HAOMA (Hari-
OHAJIBHOI akaneeMii 00pa30TBOPYOro MHCTEINTBA i
apxitektypu) T. Jlumap [3].

3B’f130K i3 HAYKOBMMH YU NPAKTHYHHMH
3aBIaHHAMHA. POOOTa BUKOHAHA B paMKaX HAYKOBHX
JIOCHI/DKEHb Kadeapyu Teopii Ta icTopii MUCTENTBa
HarionansHoi akaiemMii 00pa3oTBOPUIOTO MECTEIITBA
1 apXiTeKTypH 10 BHBYSHHIO Ta IMOMYJISIpU3allii Ma-
JIOJTOCITIHKEHUX CTOPIHOK YKPATHCHKOTO MHUCTEIITBA
(ockutbku ocTaHHIH niepion xkutTs B. OprnoBcbkoro
oB’si3anuit 3 Kuesom).

Bukiaa ocCHOBHOIO Marepiajay d0CTil:KeH-
Hs1. Po6otu B. OpiioBchKoOro € imocTtpariero 1o ic-
TOpIii PO3BUTKY MEH3a)KHOTO MUCTEITBA Y 2 TTOJIOBHHI
XIX cTomiTTs, 9ac, KOJIH IieH kaHp HaOyBae HeaOu-
SIKOT MOTYJIIPHOCTI. 3ayBa)XMMO, 10 3 MOMCHTY 3a-
cHyBaHHs CaHkT-IlerepOyp3bkoi Akagemii MECTETB
y 1757 poui, npoTsrom 6araTtbox pokiB y Hiii OyB
BIICYTHIH TEeW3aKHUN KIJIac, OCKITBKU B «Ta0EIAX
0 paHrax» IeW KaHp 3HAXOAWBCSA Ha IEpeloCTaH-
HBOMY Micii. BiamoBimHo 10 Tabenro, BEpUIMHOO
MHCTELTBA BBaXXABCS ICTOPUYHUI Ta alCTOPUIHUI
YKHBOIIHUC, TAJIi CJTiTyBaB MOPTPET, JKAaHPOBUI KHBO-
MTUC, aHIMATICTHYHHUN KAaHpP 1 TUTBKU TOII TEeH3axK.
Ta mocTymoBo BIOMOOAHHS 3MIHIOIOTBCS 1 BXKE Y
XIX CTOMNITTI «IPYTOPSIHICTHY OO 1HIINX >KaHPiB
3HUKaE. «BXOIKEHHS Xy/I0’KHbBOI IIKOJIN Y «TIei3ax-
HUH 1epio» CBIAYMIIO Mpo TpaHcdopmarilo Tpa-
JUIITHOT MOZIEII TBOPYOCTI i CTAHOBJICHHS HOBOTO
KPHTEPIiIo HiHHOCTI — BUPaXEHHS 1HIMBITyaJIbHOTO
Gauenns» [5: 39].

Takum unHOM, ¥y XIX CTONITTI HAa HUBI TIEH-
32)KHOTO JKMUBOIIMCY TOYMHAIOTHCS aKTHBHI 3MiHU
y camill )HUBOMKCHIN cuctemi. Y 3aximHiii €Bpori
TPamUIiHAN KITACUIIMCTUYHUN Mel3ax y el gac

po3gin

3a3Ha€ 3HAYHUX TpaHchopmalliii y 61k 0CBOEHHS
JKUBOI, HAaTypaJbHOi, a HE CKOHCTpyiloBaHOi Ipu-
ponu. bap6i3oHChKa MMIKOJA KUBOIHKCY, a TMOTIM
IMITPECIOHI3M CTaJIM TOJIOBHUMH BiXaMH y PO3BUTKOBI
MeH3aXHOTO Ta IHIUX JKaHpPiB. Pocifichkmii mei3ax
MIPOMTIIOB JeNIo iHmmi nuisx. [leprni mapocTku mre-
HEPHOTO >KMBOITCY CITOCTEPITalOThCS y TBOPUYOCTI
Onekcannpa IBaHOBa, sika 3arajoM BHUIIEpeIDKaia
CBIiif yac i He Oyia 3po3yMijia CydacHUKaM, a OTxKe 1
He MaJia MoCiI0BHUKIB. Jlo TOro yacy 3pymeHHs y
PO3yMiHHI BiITBOPEHHS KUBOT IPUPOIM XYTOKHUK
BiITBOPUB y OaraTounCeIbHUX ETIONAaX, AKi 3 9aCOM
HaOyJH CTaTyCcy CaMOCTITHUX TBOPIB, aJie CTBOPIOBa-
JIMCh BCE-TAKH SIK IT1ATOTOBYI IITY/IT 10 TpaH/1i03HOTO
ICTOPUYHOT'O MOJIOTHA.

3rooM J0 peasicTHYHOro BiJTBOPEHHS IPHU-
pOAM y 3aBEPIICHUX TBOPAaX 3BEPHYBCS XyHOKHUK-
netzaxuct CinmpBectp lllenpin, 3a cioBamMu SKOTO
Komizeit 3amoBuB KoMy cBili moptpeT. ToOTO Ha
3MiHY BUTaJJAHOMY 1/I€aJIbHOMY TCH3aXKy IPUXOAUTh
300pakeHHs peabHOI MiCIICBOCTI.

TakuMm 4uHOM, NEH3aXHUM >KaHP MPOXOJUB
MIOCTYTIOBE OCBOEHHS HOBUX JKMBOIHMCHUX CHCTEM.
Cutin 3a3HaUUTH, IO IIEHEP y pOCiChKOMY Tei3axi
TaKO)X BUHUKAE y OpyTii monoBuHI XIX cTOMTTS.
Ie#t npouec NpoXoAUB AOCUTH CKIAAHO, 3 TPYAHO-
IIaMH Ta HEpiBHOMIpHO y pi3HuX MaiictpiB. EBo-
JIFOLIT )KMBOIIMCHOT CUCTEMH IIEpelyBajio OCBOEHHS
HOBOTO TIOIsAAy Ha mneisax. 70-1i poku XIX cro-
JITTSI CTAJIM JUIsl POCIHCHKOTO0 MHCTEITBA 4acOM
BUXOJy 3 HOPMAaTHBHUX KJIACHITUCTUYHHUX CXEM JI0
3araJbHOEBPONEHCHKOTO PEaIicCTUYHOTO CIPSIMY-
BaHHA. «PeanicTu» y cBOiil TBOpUOCTI mepenycim
HAroJIONIYBAJIM HA ETHYHOMY, MOPAJIbHOMY aCIIEKTi,
MPEICTaBHUKH K aKaJleMi3My B CBOIX poOoTax Ha-
Marajrch BUSBUTH €CTCTUIHY «KPACHBY» CKIIQJOBY.
I xoua 3aco0u, 3a JOIOMOIOIO SIKHX MHTI[ BTLIIO-
BaJIM CBOI 171e1 Oy/u pi3HUMH, NPEICTAaBHUKU 000X
Teyii yacTo HaONMKanucst y CBOIH TBOPUOCTI OJjHE
JI0 OZIHOTO Ta CIIOHYKaJIX JI0 TBOpYOCTi. BinOynacs
Tpa"cdopMaIlisi y caMoMy CIIPUHRHATTI IPUPOAM Ta
il 3B’S3KIB 3 JIFOMUHOIO, OCKIJIBKH MEH3aK K SKaHpP
«3BEpPHEHMI OUIBIIE IO 1HAMBITYAIBHOI CBIIOMOCTI
i po3paxoBanuii Ha 1i poboty» [5: 39]. Ileiizaxxucru
HAMararThCs PyXaTUCh Y HATIPSMKY JOCTOBIPHOCTI
y BUBYEHHI IPUPOH: €PEKTHI BUAN POMAHTHYHOTO
nei3axy MmepeTBOPIOIOTHCS B TIPOCTI Ta 3BUYHI OKY
MOBCAKIACHHI KPA€BUIH, y AKX MUTII BOAYAIOTh
HEMOBTOPHICTh Ta YHIKaJbHICTh. [1i MeTamopdosu
TOPKAIOThCSl KOJKHOT'O 3 MUTILIB I0-CBOEMY Ta 3Mi-
HIOIOTB iX TBOPYICTb, IIONPaB/A Y Pi3HUX CTYICHSX.

Ha npuknani TBopuocti B. OprioBekkoro y rie-
pioJ HaBJYaHHS MOXHA Y TIOBHIH Mipi TPOCITiAKYBaTH
XapakTep MepeTBOPEHb, MO BiAOyBaUCh y pOCIii-
ChKOMY MHCTEITBI APYTOi MOJOBHHH XIX CTOJITTS.
I xoua, siK BXKe 3a3HAYAIOCS, XyJO’)KHUK HaJIe)KaB 10
TaK 3BaHOTO aKaJEeMiYHOI'O YXMBOIIMCHOTO KpHIIa,
OUIBILICTH HOr0o KAPTHH BiJOOPAKAFOTH JICIIO 1TUITI4-
HE CEIITHCHKE )KHUTTS, 3 POMAaHTH30BAHNUM BiTIHKOM
ner3axxHuX CrokeTiB. Ll TeHmeHtiis 30epiraerbes
i mpu 300pakenni Kpumy, Heamosro, HuxxHBOTO

1

MUCTEUTBO3HABCTBO

XapkiB 2015

65




Bunyck 3 /2015

Il Ta HOBaUll Y BULWIN apXITEKTYPHO-XYAOXHIN OCBITI

Tpaguu

66

Hogropony, oxonwmps BinsHo un Kuesa. TBopuicTh
B. OpJioBCBKOTO, SIK 1 KITACHIIM3M OUTBIIOCTI BUXO-
BaHIlB AKkaaeMii B Ti 4acH, MOEAHYETHCS 3 peais-
MOM, BCOTY€ HOTO HOBAaTOPCHKI i€ Ta 30araqyeTscst
HUMU. SIKIIO JUTsl TpaAUITITHOTO KIIACUII3MY BJlac-
THBO 300paKeHHS 1TAIIHCHKOT IPUPOIH 13 Midoo-
TIYHIMH IePCOHAYKaAMH Ta aHTHIHUMH pyiHaMH, TO Y
Jpyrii monoBuHi XIX CTOMTTS aKIEHT 3MILYETHCS
Ha pealliCTHYHE COPUNHSITTS, KO MUTIII IPAarHyTh
300pakaTi KPAEBUIIM TaK, IK CTBOPUIIA IX IPUPOJIA, a
He ysBa. XyI0)KHUKH AeAaii OibIIe MiKaBIATHCS Te-
MaMH, TaK Y1 1HAKIIIE ITOB’ I3aHUMHU 13 CbOTOICHHSIM,
a He MUHYJIUM. bisbIire Toro, 3MiHa IbOTO OPiEHTHPY
CTa€ BIACTHBOIO pOOOTaM i B IHIIMX XKaHpax.

Biarak i akageMiuHe MUCTEIITBO, [I0B’A3aHE 13
CUCTEMOIO HAaBUAHHS, B OCHOBI SIKOi JIEXKAJIO KOMIito-
BaHHS KIIACHYHUX 3pPa3KiB, 3 INIMHOM Yacy 3a3HaJIo
3MIiHM MUCTeINbKOi mapaaurmu. L{e BinOyBamocs sk
1 3 BIIBEPTUM TPOTHUCTOSHHAM, TaK 1 HETIOMiTHO
JUIs caMuX MHUTIIB. Lle 4iTko mocrae y TBOPYOCTI
B. OpoBckKoTO, SIKUIA TOETHAB KJIACUIIUCTHYIHY TPa-
JIMILII0, 300paXKyIouH ifieatbHi eH3axi Ta peati3M,
BUPaXEHUH Y BIAITBOPEHHI THX MICIIEBOCTEH, Jie BiH
niticao moOysas. lle, B mepiry gepry, 00yMOBJIEHO
THM, 1110 JIJIs1 HhOTO MTPOCTI KPAEBUIIHN «OYIIH T1THUMHU
3axoruieHHs. L{e MOBHICTIO BIAMOBIAANO CyYacHUM
oMy OeMOKpaTHMUYHUM KaHOHaM kpacu» [2: 15].
KapTuau xymoxHHKa — 300paKeHHS JJOCKOHAIOI,
CKOHCTPYHOBaHOI MIHCHOCTI, 1[0 HE BTpATHUIA
3B’SI3KM 13 peaJlbHUM cBiTOM. [lefizakam MuTISA He
MpUTaMaHHa eMOIlilfHa aKTHBHICTh, HACaMIIEpe, Y
HUX BHPAXCHA MO3HWIIiS CIODISAIAHHS KPacH MpH-
poxu. Y cBoix kaptuHax B. OpnoBchkuii He Bijo-
Opakae NMPOHMKIIMBE 3arIHOJICHHS y CBITOOYIOBY,
a TIpeJICTaBIse€ KOHCTATAIilo (GaKTy iCHyBaHHS Tiel
YU 1HIIOT MICIIEBOCTI, 13 CIpo0OO0I0 BiMHAKHTH B Hilt
JIOCKOHAITY Kpacy Ta TapMOHIIO.

1868 pik A1 MOJIOAOTO MUTIIA, IO TUTBKU-HO
MIOYMHAB CBiH TBOPYMH UISX, CTAB CIIPABI YCITiIl-
HUM. B Akanemii MUCTEITB BiH OTpUMAaB 3BaHHS
KJIACHOTO XYIOXKHHKA, 30J0TY Melaib Ta IpaBo Ha
MEHCIOHEePChKY MOI3IKY 3a KopaoH. Ile# pik mis
HBOTO CTaB MPOAYKTHUBHHUM i Yy TBOPUOCTI — «Bus
cenua Kokos» (1Ba BapianTth), «Kpumcbkuii neu-
3ax 3 piukoto» Ta «XKapkuii nomyneHs B MiBACHHINA
caan0i» — IIMMHU TBOPAMH XyJIO0KHUK 03HAMCHYBAB
MOYaTOK CaMOCTIHHOT TBOPYOCT.

VY mepriomy BapiaHTi KapTuHU «Buj cenuina
Koxo3» B. OpioBchkuit feMOHCTpY€ akaaeMidHi Ha-
BUYKH. BiporiiHO, caMme 3a [0 KapTHHY XYI0XKHHUK
OTpHUMaB 30JI0TY Me/iajib. BiH BUKOPHCTOBYE TpaIu-
Li}HY, 9iTKO BUOYIOBaHY TPHOXIUIbHY KOMITO3HIIIIO
3 aKIEHTOBAHNM, «ITOJIOBKCHAMY TIEPIINM TUIaHOM,
10 HiOW 3amporrye 3arMMOUTHCH Y TICHTP MOJIOTHA.
Xyno>KHUK PUTMI3Y€E POCTiP OCBITIICHUMH Ta 3aTEM-
HCHHMH YaCTUHAMH, BEPTHKAIBLHUMU JICPEBAMH Ta
MaCHBHHMU KaM’sSTHUMH Opuiamu. BiH cTBopuB 10-
CUTB MEPECIYHUI KPAEBU]] HEBEITUYKOTO CEIIHIIA HAT
SKMM BHCOYiIOTh KPUMCEKI TOpH. IcHYye myMKa, mo
«TEU3KUCTH aKaJIEMIYHOTO CIIPSIMYBaHHS [IiHY BTl
y KpaeBUai pigHOi KpaiHu nuire eeKTHI MOTHBH,

sIKi xoua 0 BimmaneHo HaramgyBanu npupoxay LlIseii-
uapii uu Itanii» [4: 61]. YV uux podorax Tpaauiiiina
CBATKOBA, sickpaBa npupona Kpumy Oyna 3HiBe-
JIbOBaHA, HATOMICTh MHUTEIb HAMAra€ThCsl BUBECTU
BEITUYHICTh Y HEMPUMITHOCTI. | X04a mi KapTHHHU
B. OpnoBcbkoT0, 3BUMAIHO %, CTBOPEHI BiATIOBITHO
JI0 KaHOHIB aKaJeMigYHOTO JKUBOITHCY, HE MOXXHA He
3BEpHYTH YyBary Ha ixHiil JTy»e CKpOMHUI, HABITh
ackeTHYHMH 3MicT. Le imrocTpye Ti akTHBHI Iporiecu
IHTerpaii iJIei, XymToxKHIX 3aC00IB Ta KUBOITUCHUX
CHCTEM XYIOXKHHKIB PI3HOTO KaHPOBOTO HATIPSIMKY.
[Mepmmit BapianT kaptuau «Bun cenmnma Kokos»
HE MIKPIIUIEHNH «BUPA3HUM KOJOPUCTHIHHUM BHU-
pitmreHHsM. KoJOpUT KapTHHU YMOBHUH, B HHOMY
IepeBaxkae KOpUYHEBa KoJiabopoBa rama. Lleit He-
JTOJIIK XYIOXHHK HAJI0JTYKY€ BMITUM BHKOPUCTAH-
HSM OCBIiTJIEHHS. 32 JOTOMOTOIO CBITIOTIHBOBUX
Mepexo/liB BiH YITKO Mepeaac IJIaHW B KapTHHI:
MEPIIHIA — i3 CTPYMOYKOM, I10 O1’KUTh KAMEHHUCTUM
BHJIOJIMHKOM, IPYTHA — 13 XBUIIICTOIO CTEIKKOIO, 10
SIKi# e BEpIIHUK, 1 TPETid — 3 TOpaMH, 110 BUIHI-
I0ThCsl Ha Jlasiekomy o0pii» [2: 7]. Komnosuuis mo
aKaJeMiYHOMY YiTKO BHBipeHa, CKOMIIOHOBAHA IO
KOJIy, SIK€ CTBOPIOIOTH OKPEMi €IEeMEHTH TIeH3aKy.
Bix kam’sstHUX OpwJ1, IO MAJTLOBHUYO PO3KHIaHI HA
MepIIOMY IUJIaHi, IO JIIBOMY Kparo MOJOTHA uepe3
MAaCHBHY KYIIHHY JIEPEB MOV MEPEXOJUTH 0
BEIIMYHUX Tip, IO 3aTATHYTI JIETKUM CEPIIAHKOM
TyMaHy. 3 IPaBOTO KParo €JIEMEHTOM, II[0 TIOB’SI3Y€
TIePIINH i JaNbHIN TIaHH, € HEBEJIMKUA MITMHOK Ha
TJTi TATITHOT 3€J1eH1, 3 SIKOI0 TPOTIIAIAETLCS 3aXMape-
He He0o, mijcBiueHe 3aX00M COHIS. B neHTpi kap-
TUHU 300pa)KCHA TAJIIBHHA 3 TOTIYKOM, OLIs SKOTO
3YIHHWIKACH KOHI. CaMe TYT XYI0KHUK 30CEPEIIKYE
CBITJIOBHH Ta KOJHOPOBHIA aKIICHTH.

3a KIIaCHYHOI0 CXEMOIO KOMIIO3MINS ITOMIi-
JIeHa Ha TpW OCHOBHI Iutanu. [Ipore Tpamuiiitna
CXEMaTUYHICTh TOPYIIYETHCS TAKUMHU aKI[CHTAMH,
SIK, HANIPHUKJIAJ, CTEXKA, IO B’€ThCS J1arOHAJLIIO,
OXKUBJISIFOYH CTATICTh TOPU30HTATBHO-BEPTUKATEHIX
PUTMIYHUX TTOOYIOB.

KonmbopoBa rama ckiamaeTscs 3 MOETHAHHS
JKOBTO-KOPUYIHEBHUX Ta PI3HHUX BiJTIHKIB 3€JIE€HUX
KOJIbOPIB, 13 OKPEMHUMH BKPAILICHHSIMH CipO-0J1aKnT-
Horo. Crioiry4ae BCi CKJIaI0BI KOMITO3HIIIT eMOIiHE
3BYYaHHS TBOPY, SIKE CTBOPIOETHCS CBITIOBUMHU
eexTamMu 3axiTHOTO COHIIS, HAJAI0YH POMAHTHY-
HOTO BiATIHKY BHKOHAHOTO 32 KJIACHITUCTHYHUMH
KaHOHaMH TBODY.

VY npyriii KapTHHI 3aMiCTh eEeKTHOro Beuip-
HBOT'O OCBITJICHHS XY/IO)KHUK 3BEPTAETHCS JI0 IHIIIOTO
BHpIIIEHHS, HAMArarouuch 00’ €aHaTH 300pakeHi
MIPEAMETH PO3CITHUM CBIiTJIIOM, IO CTBOPIOE Bif-
9y TTsI IPUPOTHEOI aTMOCchepr. Y Apyromy BapiaHTi
MU 0a9MMO 1HIIIE KOMITO3UIIIHHE Ta KOJIOPUCTUIHE
pimeHHs. XyI0XHUK 3aCTOCOBYE MOHOXPOMHHI
KOJIOPHT, B SIKOMY MEPEBAXKAIOTh BIATIHKH KOPHY-
HEBOTO y 300pakKeHHI1 piuky Ta Oepera Ha IepromMy
IUTaHi, TOKPiBeNb HETOKa3HUX OyITMHOYKIB, IO MIPH-
TATYIOTH OIS O1TM3HOIO CTiH. 32 HUMH BHCOYilOTh
TOpH, B 300pakeHi SIKUX XyHOKHUK TOHKO MTOETHYE



MIPUTITYIIeHI KOPUYHEBI, YKOBTi, pOXKEBi Ta OJaKHUTHI
KOJIbOPH, IO IJIABHO MiJABOASTH 0 Oe3MexHOI
Onakuti HeOa. Hemoka3Huil KyTOUOK MPUPOIH TI0-
OayeHHUH XYJOXXKHHKOM B HaTypi Ta BiTBOpPEHHH
6e3 Oyap-sSKUX TMpUKpac, Mpo IO CBiTYHUTH 1 IEeBHA
(parMeHTapHICTH Mei3a)KHOTO MOTHBY.

VY cTBOpEHOMY BiT4yBa€ThCS 3arajbHa TEH-
JIEHILisI PO3BUTKY POCIHCHKOro Imeifzaxy apyroi
nosoBuHU XIX cromitTs. «lTaniiickkoMy neisaxy,
110 NTaHyBaB BCIO MEpUIy MOJOBHHY XIX CTOMNITTS,
MIPOTUCTABIISIETHCS TETIEP 300paskeHHs CBOET, pOCiHi-
CBKOI IPHPOH, YMOBHOMY, IITYYHO TOOYZOBAaHOMY,
BHT/IaHOMY aKaJIEMiTHOMY JIaHAMA(TY — MPOCTHI
BUJI 3 HATypH. 30BHIIIHS Ta 3a3BHYaiil 6€33MiCTOBHA
Kpaca 0CcoOJIMBOTO 3aMiHIOETHCS PO3KPHUTTSIM 3MICTY
1 Kpacu 3BUYHOIO 1, 371aBajiock Ou, 3Haiomoro. Tum
CaMUM y peasiCTHIHOMY Tei3aKi BU3piBae BUMOTa
3MiCTOBHOCTI 0OpaHOT0 MOTHUBY Iipupoam» [6: 152].
TyT BXe Big4yBaeThCs HOBHH IMOTIISIA Ha TMeH3ax
it Ha mpupoay B. OpnoBcbkoro sik mpefcTaBHHUKA
aKaJIeMiYHOTO HATIPABJICHHS.

«KpuMchkuii nei3ax 3 piukoro» HAOYHO Je-
MOHCTpYE€ aKaJeMidHy MOJIENIb CTBOPEHHS KapTHHH.
Kommo3uiis BU3HAU€HO MoIiJieHa Ha TpH riaHu. Ha
JaTbHHOMY BHICOYIIOTH BenW4HiI Topu. Ha apyromy
IUIaHI TycTa 3eNeHb, Y 300paKeHH] SIKOT XYJOKHHK
JIEMOHCTPY€ PO3MaiTTs KPUMCBHKOI ITpupoau. 3erne-
HUI MACHB OCBITIICHHI COHSIYHHM CBITIIOM, 1 uepeny-
BaHHS JIOKAJFHUX IUISIM CBITIIOTO i TEMHOTO BHOCHTH
PUTMIYHUH pyX y CTaTHUHUH mew3ax. Halinerams-
HilIe po3poONeHNH MepImuii IaH, mo 300paxye
KaM’siHUCTI Oeperu HerTMOOKOi TipChKOl pivukH, Ha
SIKMX 0a4UMO MTOBCSIKICHHE )KUTTS KPUMCHKHX TaTap
(maceTbes CTano XynoOH, FTOTYEThCS 1Ka HA BOTHHILL).
I Xo4a Xy0o’KHUK BiITBOPIOE HAlliOHATbLHE BOpaHHS
KIHKW 3 OUTUHOI0 Ha TEPIIOMY IUTaHi, Qirypku
JIIOZICH CKOpillle BiZirparoTh poiib cTadaxy, aHiK €
MIOBHOIIPABHUMHU NEPCOHAKAMHU CIOXKETY.

Cuip 3a3HauuTH 10 y KpaeBunax B. Opios-
CBHKOTO «IIPUCYTHsSI MEBHA PaliOHANBHICTh, IO
BHSBIIETHCS Y HAAMIpHiHM meTamizamnii MpHpoIHUX
(opM, Ta YMOBHICTB, IKOIO BU3HAYCHO KOMITO3HIIIIO
1 KOJIHOPOBE BUPIMIESHHS MOJ0TeH. YacTimre 3a Bce
HANKCaHI BOHU y PYCIli POMAaHTUYHOTO TCH3aKy, B
Horo akazemiyHOMY BapiaHTi» [2: 13].

OpHoYacHO i3 BUOYIOBaHMMH 32 aKaJIeMid-
HUMH KaHOHAMH BHAAMHU XyIOKHHK IIBOTO X POKY
CTBOPIOE JIOCUTh peaicTHIHHUN mei3ax — «Cre-
KOTHUH TONYACHb y MiBACHHIN cammbi». Mutenp
3MIl' 3aHYPUTHUCh Y HEKBAIUIMBHNA MOOYT 3aTUINHOL
canubu. Bpano nepenano armocgepy TEnioro
JIHSI Ta CrIoKoo. KapTuHa YMTaeThCsl 3HU3Y Bropy.
Ha mepmomy mmani 300paxeHo ABi cobaku, Big
SIKUX TIOTJISI] TUTABHO MTEPEXOAMTD TI0 TOPIXkKITi BIIINO
KapTHHHA — JI0 YOJIOBiKa Ta KiHKH, 11O CUIATH B TiH1

po3gin

anpTaHky. Jlami, gepes TiranTChKi CHITyeTH KHapu-
CiB, MiTHIMAETHCS JIO SICKPABO-OJIAKMUTHOTO HeOa.
XynoXHUK BUOpaB JuIs 1i€l poOOTH BEPTUKAILHUN
(hopMar — TpU BEIMYE3HHX JIEPEBA TPHMAIOTh BCIO
KOMIIO3HIIiI0, KA YPiBHOBa)kK€HA TOPH30HTAIEHOIO
niHieo caaubu. dparMeHTapHICTh KOMIO3HUIIi1
MiIKPECICHO 00pi3aHUMHU 300paKCHHSIMH JIepeBa i
OynuHKY. Y KOJOPUTI KAPTUHU MHUTEIh BUKOPHCTOBYE
HESICKpaBy NaJIiTPy BIATIHKIB JKOBTO-3€JIEHUX KO-
JIBOPIB, IO MiIKPECITIOE PEaTiCTUYHICTh BUOLICHUX
COHIIEM 300pakeHUX MpeaMeTiB. HaBiTh coHsUHE
cBiTIIOM He0o Haj OyniBIICIO, TINEKH ITOCTYTIOBO Bifl-
JTAJSTFOYHCH Bijl Hel, HaOMpae HACHICHO OJIAKUTHOTO
KoJIbOpY. Bci 11l e1eMeHTH IepenaroTh BiuyTTs MOIy-
JICHHOT CIIEKH, 3BUYANHOTO JIITHROTO JHS B Kpumy.

BucnoBku. [Ipoananizosani poooru B. Opnos-
CBKOTO JEMOHCTPYIOTb JIMIIE TOYATKOBHII €Tar Horo
TBOPYOTO NUIAXY. YK€ paHHI TBOPH MHUTIS IEMOH-
CTPYIOTh XyJAOXHIN XUCT, aKaJeMiqHUN BHUIIKIIT Ta
MaicTepHEe 3aCTOCYBaHHS 3HaHb 3700yTHX B AKa-
nemii. Tomy B. OpioBcbKuil BUIA€THCS THIIOBUM
MUTIIEM aKaIEMi9HOTO CIIPSIMYBaHHS. AJie OakaHHS
CTBOPHUTH TapMOHIHHU 00pa3 MpUPOIH, BiIIHTH Bif
SICKPaBOCTI Ta MOKa30BO1 €()eKTHOCTI CBiqUaTh, IO
TIepeTIOMHI MUCTETTBKI mporiecu 60-X pokiB XIX cT.
i3 MparHeHHsAM J0 NPUPOAHOCTI, MPABAMBOCTI Ta
peani3aMy 3HaYHOK MipOIO BIUIMHYJIU # Ha HOro
CBITOOAYCHHS.

IepcniekTHBU TOATBININX IOCTIHKEHb CTa-
HOBJIATH 3HAYHUH iHTEpEeC 3 OTIAAY Ha HOBY OIIHKY
TBOPIB XYIOKHUKA, PO3YMIHHSI €BOJIOIi TBOPUOCTI
Ta 3HAYCHH HOTO CHaIKy JJIs POCIHICBKOro Ta yKpa-
THCHKOTO MUCTENTBa 2 OJOBUHY XIX CTOMITTS.
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