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BU3YAJIBHO-OCTETUYECKHUE ACIIEKTBI BOCIIPUATHUA HATIOPMOPTA.
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BU3YAJBHBINA KO BOCIIPUATHA

Xpucandosa /I. B. BusyaiabHo-3cTeTHYECKHE ACHEKThI
BOCHPHSITHSI HATIOPMOPTA. BusyaibHblil Ko BOCIIpHATHS.
CTarbs MOCBSAIICHA PACCMOTPEHHIO BU3YaIbHOTO KOJIa BOCIIPHS-
THS KaK IIPHOPUTETHOTO aclieKTa ()OPMUPOBAHMUS «IyBCTBCHHOTO»
HaTIOPMOPTa, KOTOPBIH Hanbosee MUPOKO OBbUT NPEACTABICH
B Ykpanne Ha pyoexe XX-XXI BekoB. OTMeUeHE OCHOBHEIE
TEOPUH UCKYCCTBA KaK 0a30Bast OCHOBA (JOPMUPOBAHHS HEPLET-
THBHO-HHTYHTHBHOTO IIOAXOZA K MOCTPOCHHIO IIPOCTPAHCTBA
HaTiopmopra. Takum 00pa3oM, NepBOHAYATIBHBIM THIOM BOC-
MPHUATHUSL SBISCTCS MEPLUETTUBHO-HHTYHUTHBHOE MIPOYTCHHE Xy-
JI0XKECTBEHHOTO Ipon3BeicHUs. L{es1b 00BIYHOTO TOBCEIHEBHOTO
BOCIIPHUSATHS 3aKIIOYAaeTCS B CTPYKTYPHPOBAHHH 4yBCTBEHHOTO
noysi. biarogapst MOTHBALMK U PELIENITHBHOMY HaMEPEHHIO, BO
BpEMs1 BOCTIPHSTHUS XyAOKECTBEHHBIX IPOU3BEICHHI BO3HUKACT
3CTETHYECKAs HATIPaBICHHOCTh, HEOOXOMMOE YCIOBHE MOJIHO-
LEHHOTO BOCHPHATHS HCKycCTBAa. OCHOBHBIMH CPEACTBAMH BEI-
PXCHUS B XYAOKCCTBCHHOM IPOM3BEICHIN CTAHOBSTCS: IIBET,
KOJIOPHT, paKTypa, TuHMUS. B TaHHOM KOHTEKCTE, I{BET BHICTYIIACT
HE B POJIM OKpAIIMBAOIIEH CyOCTaHINN, a ABsAeTCs LBeTOdOp-
Mmoit. Takum 00pa3zom mepepacTasi U3 CPEACTBA BHIPAKCHHUS B
npeamet, GpopMmy BbipaxkeHUs. 1[BeToBbIC KOIBI B HAaTIOPMOpTE
BBISIBJIIFOT PETHOHAIIBHBIE 0COOCHHOCTH X HCIIOIb30BAHMUS UL
PELICHHUS XyJ0XKECTBEHHOTO 00pa3a MPOCTPAHCTBA HATIOPMOPTA.
PernonanbHbIe 0COOCHHOCTH BBIPAXCHBI HE TOIBKO reorpadu-
YECKHMH HAIPaBICHUSIMH, HO U COLUAJIbHO-UCTOPUUECKUMH,
BKJTFOYAIOIIMMH TPAIULNK Pa3HBIX KMBOIMCHBIX TCUYCHHH, HX
HCTOKH M TCHE3HC.

KiioueBble €/10Ba: BH3yalbHO-I3CTETHYCCKUIl, BOCIPHUSITHE,
HATIOPMOPT, KOJIOPHT, L[BET, IIEPLICNTUBHO-UHTYHTHBHBII, Xy/10-
JKECTBEHHBIH 00pa3, 1BeToopma.

Xpicandosa J1. B. BisyajibHo-ecTeTHYHI aCIEKTH CIIPUAHATTS
HaTIopMopTy. Bisyanbnuii kox cnpuiiHaTTs. CTaTTIo IpUCBSYe-
HO BHCBITJICHHIO Bi3yaJIbHOTO KOJY CIIPHIHATTS SIK IPIOPUTETHOTO
acrekty (hOpMyBaHHs YyTTEBOIO HATIOPMOPTY, SKHIl HAHOLIbLI
npeacTaBiaeHuil B Ykpaini Hanpukinmi XX — Ha mO4atky
XXI cronirra. Bucsitneni takox 0ocHOBHi 6a30Bi Teopii MucTe-
TBA SIK OCHOBA I ()OPMYBAHHS HEPLENTHBHO-IHTYiTHBHOTO
M AX0y 10 ITOOYXOBH XyI0XKHBOTO IIPOCTOPY HAaTIOpMOpTY. Takim
YMHOM, CEHCOPHUM THIIOM CIIPUHHSATTS € ePLENTHBHO-IHTYiTHB-
HE TIIyMa4CHHs XYZ0XXHBOTO TBOPY. MeTa 3BHYaiiHOTO MOBCSIK-
JICHHOTO CIIPHITHATTS IONISATae B CTPYKTYPYBaHHI 4y TTE€BOTO MOJISL.
3aBsIKy MOTHUBAI] Ta PELENITHBHOMY HaMIipy IiJ 9ac CIIPUHHATTS
XyIOKHIX TBOPiB, BUHUKAE ECTETUYHA HAMIPABJICHICTh, HEOOXiTHA
BHMOTA MOBHOLIHHOTO CIPUHHATTS MuctenrBa. OCHOBHUMHU
3aco0aMM BHpPaXXEHHS B XyZOKHBOMY TBOPI HMOCTAIOTh: KOIIp,
KONOpHT, (akTypa, IiHisA. Y JaHOMY KOHTEKCT, KOJip BHCTYIIA€ HE
K (papOyroda cybcTaHLis, a sIBIAETHCS Kobopodopmoro. Takum
YHHOM TPAaHC(HOPMYIOYHCH 13 3ac00iB BUPAKEHHS B MPEIMET,
(dopmy BHpaxkeHHs. KombopoBi Koii B HATIOPMOPTI BUABIISAIOTH
perioHanbHi 0COONMBOCTI 1X 3aCTOCYBAaHHS JJIS BUPAKEHHS
XyJOXHBOTO 00pa3y IpocTopy HaTopMopTy. PerioHanbHi oco-
OJIMBOCTI BUpaXKEHI HE TUIbKH reorpad)ivHMMU HarpsiMKaMu, a i
COLiaJIbHO-ICTOPHYHIMH, 10 BKJIFOYAIOTh TPAAULIT PI3HUX LKL
JKUBOIIHCY, X JUKEpesa Ta ICHE3y.

KrouoBi ciioBa: Bi3yanbHO-€CTETHYHUHN, COPUHHATTS, mep-
LENTUBHO-IHTYITUBHHUI, XyIOXKHIH 06pa3, HATIOPMOPT, KOJIOPHT,
KoJip, Koipopodopma.

Khrisanfova D. Visual-aesthetic aspects of perception of a
still life. Visual code of perception. This article reviews main
aspects of the visual-aesthetic perception of an artwork. It is
mentioned that initial type of perception is perceptual-intuitive
reading of an art object, according to R. Arnheim such perception
does not have intellectual educational component. The purpose of
usual day-to-day perception lies in structuring the sensuous field.
Aesthetic sense consists of perception and cognition, first of all,
imagination, emotional experience and evaluation. Because of
motivation and receptive intention at the time of perception of

an artwork appears aesthetic direction, the necessary condition
for comprehensive understanding of art. Perception is followed
by decoding and interpretation. Initial sensory perception is the
basis for fundamental theories of art from the Middle Ages to the
modern age. Theories of Thomas Aquinas and Saint Bonaventure
about the purpose of art as imitation of nature and creation of new
impressions, not things or events, illustrate sensory perception of
the real world, which does not transform objects of perception.
Later theories of art consider more sophisticated sensory percep-
tion, giving artistic meaning to it.

Primary methods of expression in artwork appear to be the color,
coloring, texture and line. In this context, color is used not as a
coloring substance but as a color-form. Thus, transforming from
the method of expression into an object, a form of expression.
Giving new properties of reading to it. Color saturation defines
the mood and philosophical image of an art object.

Color codes in still lifes reveal regional features of their application
for creating an artistic image. Regional features are expressed not
only by geographical directions but by socio-historical, including
traditions of different still life schools, their sources and genesis.
In the still lifes of Ukrainian artists sensuous foundations of art-
work’s content perception prevail, distinctive characteristics are
colorfulness and academism, which transformed into individual
style. Aesthetics of color and texture gain a transcendent meaning,
in which the cultural code is expressed by not only philosophical
content but by perceptual-intuitive expression of artistic intention.
Along with physiological aspects of color perception, color as an
object makes in still life emotional forms that become the founda-
tion of color mystery.

The mystery of an artistic image is individual. In some cases, it is
coloring of childhood emotional experiences, in the other coloring
of variable emotions (anxiety, delight).

Thus, color and texture content build sensuous environment for
visual sensory perception. The depth of initial intuitive perception
does not exclude an artistic image. It is considered and created as
the event of the sensuous filling compositional space of still life.
There is a lack of complicated plot, rich with philosophical reflec-
tions and socio-cultural context, in such painting. The purpose of
“sensuous” still life is the impression, history, told by recognizable
objects, which are located in harmonious color space.
Therefore, the initial intuitive perception of still life is directed
towards the emotional side of human nature and its physiological
differences in perception of the world through light and color [3].
Such perception is shown in 13—15" century works about fine arts
[15]. The idea of imitating nature, only as a fact of descriptive ac-
tion, does not become the priority. Art is represented by two main
elements: cognition and creation, which characterize classical
doctrine of artistic creativity described by representatives of classi-
cal tradition, such as Aristotle, Cicero, Cassiodorus and Isidore of
Seville [15]. Artis described as “creative imitation, which requires
ingenuity: art merges what was separated and separate what was
merged, it creates like nature and follows her creativity” [15:
195]. Thus, the main element of visual-aesthetic perception of still
life, as a sensuous intuitive act, is its inner essence. Its qualitative
function lies in establishing the aesthetic of worship and spiritual-
ization of nature, where the depiction of physical processes does
not occur, but an individual artistic image is created. It consists
of motion of light and color fields and characterizes emotional
sphere, “awakes all kind of emotions in us, filling our souls with
various meanings” [3: 53]. The element of play of light and color
becomes an instrument in making “sensuous” still life. Perception
of close and familiar objects creates a quiet environment, where
the main part is entrusted to the harmony of coloring and mood.
“Sensuous” still lifes are well represented in Ukrainian art at the
turn of 21* century. The main means of expression in “sensuous”
still life become color and texture. Color as a certain beginning,
element, possessing a special energy.
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Therefore, visual-aesthetic aspects of the perception of still life are
interrelated with an artistic image of still life, its immanent nature.
Reading of still life has multilayered structure, which does not
have hierarchical principle and consists of the visual-aesthetical
chain of structural concepts of experiencing aesthetical processes
of perception and inner image of still life. Consequently, at the first
stage of still life reading, the visual perceptive code is perceived;
because of it “sensuous” still life, its connection with nature and
cultural world, is read. The main quality of “sensuous” still life is
color, transforming into color-form. Color-form, along with visual
structure (properties of sensory perception), consists of emotional
experiences, which transform into an artistic image of still life.
Keywords: visual-aesthetic, perception, still life, coloring, color,
perceptual-intuitive, artistic image, color-form.

0CTaHOBKA NMPOGJIeMBI U €€ CBI3b

¢ HAYYHBIMH MJH NpaKTHYe-

CKHMH 3amadamu. B mccremnosa-

HHSX MO TICUXOJOTHH BOCHPHS-

tusa uckyccrsa (P. Apuxeiima [2],

I. B. @. T'erens [4], Upxu Kynka
[7]) xymnoxxecTBeHHOE NMPOU3BEAECHUE pacCMaTpU-
BAeTCS C TOYKH 3PEHUS BU3YaIbHO 3CTETHYECKOTO
BOCIIPHSITUS: CBA3U (PU3UOIOTUIECCKOTO BOCIIPUSTHUS
1 MOTHBAITHH, KOTOPBIE IPUBOIAT K OJTHOIICHHOMY
BOCIPUATHUIO XYJI0KECTBEHHOTO Npou3BeneHus [11].
CoOcTBeHHO, HE PacCMaTPUBAIOTCS B3aWMOCBS3H
CO3JIaHUS Xy/I0KECTBEHHOTO 00pa3a, 0COOEHHOCTH
CTUITUCTHUKH BHYTPEHHETO COACPXKAHUSA XyHOXKe-
CTBEHHOI'O NPOW3BEICHUS KaK CAMHOW CHCTEMBI
SCTETHUKH BBIPANIUBAHUSA JKUBOIHUCHON KapTHUHEI.
BaxxHOCTB JaHHOU TPOOJIEMBI COCTOUT B M3y4YCHUH U
BEISIBIICHHUH CBSI3U BU3YAILHOTO BOCIIPHSTHS HATIOP-
MOpTa, XYIOXKCCTBCHHON TEOPHUU U XyJ0KECTBCH-
HOTO 00pa3a, CO3AaHHOTO Ha TUIOCKOCTH KapTHUHBI.
B3anMoCBs31 BU3yaNbHOM SCTETUKHU XYIIOKECTBEH-
HOTO 00paza HaTIOPMOPTa M IMMaHEHTHOH IIPHPOBI
TBOPYECTBA SBJISFOTCS. OCHOBHBIMU HAIIPABICHUSIMU
HCCIIeIoBaHMs. B mpakTHdeckoM IIaHe W3ydeHUe
BH3YalIbHO-3CTETHYCCKUX CBS3CH B HATIHOPMOPTE
CO CTHJINCTHYECKAMHU OCOOCHHOCTSIMH JKaHpa J1aeT
BO3MOKHOCTbH BBISIBUTH OCHOBHBIC JTAIlbl Pa3BUTHUS
YKPamHCKOTO HaTIOpMOpPTa MOCTMOAEPHH3MA Ha
pyoexe XX — XXI BekoB.

AKTyaJIbHOCTh TeMbl. B 11e710M ke, aKkTyasb-
HOCTh JJAHHOW CTAaThU 3aKJIFOYACTCS B BBISBICHUU
B3aMMOCBS3€H BU3yaIbHO-3CTETHIECKIX ACIIEKTOB
BOCIIPHATHS HATIOPMOPTA C UMMAHCHTHO# TPUPOIOH
€r0 CO3/IaHNs, I OTIMCAHNS CTHIIMCTHYECKIX OCOOCH-
HOCTEH MOCTPOCHUSI «4yYBCTBEHHOT0)» HATIOPMOPTA.

AHanu3 mocJaeAHUX HCCIAEeIOBAHMH M
ny0naukaumid. VcciaenoBaHusi MCUXOJIOTHU BU3Y-
AIBHOTO U ACTETUYECKOTO BOCHIPHUSTHS XyTOKECTBECH-
HOTO NPOM3BEICHUS IMEIOT CUCTEMHYIO UCCIIE0Ba-
TENbCKYIO TpaAWIHIo0. P. ApHXeiM MoguepKuBacT,
49T0 (HOPMUPOBAHUE NIEPBOHAYAIBHBIX BH3YAIbHBIX
MIpeNICTaBICHUH He TPEOYIOT JOTHUeCKol 00paboTK
smnupuyeckoit napopmarmu [11]. Upxu Kynka me-
CIIEIyeT MOCIIeI0BATENbHOE TIEPEKUBAHUE XyIOXKE-
CTBCHHOTO IIPOU3BEJICHUS U3 BU3YaJIbHOTO aCICKTa
B OCTETHUYECKHM acreKT BOCTpHITHs [7].

CounHeHne 00 U3SIIHBIX HCKyccTBaX XI-XV
BEKOB OITMCHIBACT PEATHCTUICCKUNA TTOIXOJ «IIOJI-
pakaHUsI IPUPOJIC» U CO3JAHHUE XYIOKECTBEHHOTO
obOpa3a BropudaHoro Bocupusitus [15]. YMOepTo Dxo
UCCIEeNyeT couMHeHus cB. boHaBeHTypbl, DOMBI

po3gin

AxBuHCKOTO, Apuctorens, [{unepona, B KOTOPBIX
XyJ0)KHUK HE CO3/IaeT BEIIH, a TOJILKO MPEICTaBIIe-
HUs 0 HUX [15].

ACIeKThl MePBOHAYATIBHOTO MEPIEITUBHOIO
BOCHPHATHS (HOPMUPYIOT «IyBCTBEHHBIH HATIOP-
MopT». McciienoBaHus B3aUMOCBSI3H MIMMaHEHTHOM
CTPYKTYPHI HaTIOPMOPTa B KOHTEKCTE BH3YaIbHO-
JCTETHYECKOTO BOCIIPHUITHS HE MMEET CUCTEMHOM
ocHOBBI. ClieZioBaTebHO, MHOTOCTIOHHOCTE TIPOYTe-
HHS HaTIOPMOPTA U €€ ICTeTHYeCcKne 0COOEHHOCTH
TpeOYIOT HUCCIENOBAHIS U CHCTEMATH3AIINH.

Ilenn crarbn — noka3ars 0cOOEHHOCTH (POPMH-
POBaHNS «IyBCTBEHHOTO» HATIOPMOPTA, BIHMSHNE BU3Y-
AITBHOTO KOJTa BOCIIPHSTHS U BBISIBIICHHE B3aUMOCBSI3ei
3CTETHYECKOTO MPOYTEHHS [TPOCTPAHCTBA HATIOPMOPTA
Ha CTUIICTHKY ¥ XYJ0XKECTBEHHBINA 00pas3.

Obvexm uccnedoanuss — «IyBCTBEHHBIN»
HaTIOPMOPT, €r0 OCHOBHbIE CTUJIMCTHYECKHE OCOOCH-
HOCTH M BU3yaJIbHOE BOCIIPHSTHE.

Tlpeomem uccnedoeanuss — CTUTUCTHYCCKUC
TpaHchOopMaI M ICTETUYECKHE B3aUMOCBS3H B
(hopMHUPOBAHUY MPOCTPAHCTBA HATIOPMOPTA.

N310:xeHne 0CHOBHOrO MaTepuaJja HccJjie-
aoBaHMs. VICKycCTBO M €ro 3CTeTHYEcKas CyII-
HOCTB SIBJISIFOTCS IPHOPUTETHBIMH HAIIPABICHUSIMHI
MOCTIDKEHUS YeJIOBEYECKOl npupoasl. Mneonorus
MIPEKPACHOTO BOJHOBAJIA YEJIOBEYECTBO C MCTOKOB
ero cymecTBoBaHus. BocnpusTie U BOCIPUHUMA-
eMBIH 9aCTO CTaHOBWJINICH OOBEKTaMHU M3YUCHUS U
uccnenoBanus. Mzyuenue B3auMocBsi3el BU3yallbHO-
SCTETHYECKOTO BOCIIPUATHS HATIOPMOPTA C BHYTPEH-
HeW CTPYKTYpPOii Xy/I0)KECTBEHHOT'O ITPOU3BE/ICHUS, &
TaKXKe OTPE/ICIIEHIE POJIH XyT0KECTBEHHOT0 00pasza
Y KOHIICTIIIUN WHMBHUIYyaTbHOTO Ka4eCTBa XyIOXK-
HUKa-TBOPIA SBISIOTCA OCHOBHBIMH BEKTOpPaMH
WCCIICIOBAHUS B IAHHOM CTaThe.

ATpHOPHOCTH UTPOBOTO IIEMEHTA B CO3IaHUN
9CTETHYECKOI0 HACTaX/IEHHsI — ITPOM3BECHUS UC-
KyCCTBa OYeBHIHA, HO He OeccriopHa [14]. UrpoBoit
dakrop, mo muenuio M. X&f3MHIH, MOBIHT Ha
POXIEHNE MCKYCCTBa, HO HE SBISETCS OCHOBHBIM
MPUOPUTETOM, TaK KaK CIIOCOOHOCTh YKpaliaTh He
MOXKET SIBIISTHCS BPOXKICHHOH (PyHKIMEH 1 HaXOIUT-
Csl Ha HIDKHEM YPOBHE Kareropuu urpsl [14: 228].
TeMm HE MeHee, COCTA3aHNE KaK OJUH U3 DIIEMEHTOB
UTPBI, IPUHOCUT B UCKYCCTBO JIyX CONCPHUYCCTRA.
Takum 00pa3om, He UCKITIOYast IEPBUIHBIA HTPOBO
AIIEMEHT, MBI TOIXOJMM K BU3YaJIbHOMY BOCIIPHSITHIO
XYyIOKECTBEHHOTO TMpOM3BeneHusA. Paccyxnaas o
BU3yanbHOM Boctpustuu P. Apnaxeiim [2], I B. @.
T'erens [4] u Upxu Kynka [7], paccMaTpuBaroT He-
CKOJIBKO OCHOBHBIX THIIOB BOCHpHUATHS. MBI OCTa-
HOBHMCS Ha NIEPBOHAYATHHOM THIIE BOCIPITHS,
TaK KaK AMCHHO WHTYUTHBHOE BOCIIPUSITHE XapaK-
Tepr3yeT 00BEKT UCCIIETOBAHUS — «IyBCTBEHHBII
HATIOPMOPT. IHTYUTHBHOE, BU3yAJIbHOE BOCIIPUSITHE
CIIOHTAaHHO W He panuoHaidbHO. OHO BKIIOYAET B
ce0s1 He TOJBKO YYBCTBEHHYIO, (DH3HOJIOTHYECKYIO
CTOPOHY BOCIIPHATHS, & ¥ MOATOTOBJICHHYIO CIIOH-
TaHHOCTH [7]. B KOTOpO# «co3epuarenb KapTUHBI C
caMoro Hadaja Kak OBl COy4acTBYeT, BKIIOUasCh B
Hee, U Xy[0’KECTBEHHOE IPOU3BEICHHUE CYILECTBYET
TOJIBKO LTSI TOTO yCTOWYIMBOTO MOMeHTay [4: 199].

MUCTEUTBO3HABCTBO
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CrnenoBatenbHO, H3HAYAIBHOE MHTYHTHBHOE
BOCIIPHUSATHE HATIOPMOpPTa HAIIPaBJIEHO K 3MOLHO-
HaJIbHOM CTOpPOHE YEJIOBEYECKOM MPHUPOJABI U €ro
(u3HOIOrNUECKUX 0COOCHHOCTEH BOCIIPHATHS MUPa
MOCPEJICTBOM cBeTa U 1Beta [4]. Takoe BocIpusITHE
PacKpBIBAIOT COYMHEHUS 00 M3SALIHBIX HCKYCCTBAX,
co3nannble XITI-XV Bekax [15]. Unes noapaxanwst
NPUPOJIE TOJIBKO KaK (DaKTy ONMHMCATEILHOTrO AeH-
CTBHSI HE CTAHOBUTCS MpUOpHUTETHOH. MckyccTBO
NPE/ICTABIISIET JBa OCHOBHBIX JJIEMEHTA: TIO3HAHUE
W CO3JIaHMe, YTO XapaKTepHU30BaJIO KIIACCHYECKYTO
JOKTPUHY YEJIOBEYECKOTO JIeIaHns, OIUCaHHOTO
MIPEACTAaBUTEISAMH KIIACCHUECKON Tpagunnu: ApH-
croteneM, Lluneponom, Kaccuonopom u Ucunopom
CesmnbckuM [15]. MckyccTBO ommchIBaeTCs Kak
«TBOpYECKast UMHUTAINs, TpeOyIoIas H300peTaTeib-
HOCTH: HCKYCCTBO COEAMHSET TO, UYTO OBLIO pa3se-
JIEHO, U pa3fiensieT COeIUHEHHOE, OHO MPOU3BOIUT
MoA00HO TPUPOJIE M TPOJOIDKAET €€ TBOPUECTBOY
[15: 195]. UTak, OCHOBHBIM DJIEMEHTOM COEJIUHE-
HUS BHU3YaJIbHO-3CTETUUECKOTO BOCIPHUATHS Ha-
TIOPMOpPTA KaK YYBCTBCHHOTO MHTYHTHUBHOTO aKTa
SBIISICTCSI BHYTPEHHSS CYIIIHOCTh «IYBCTBEHHOTO»
HariopMmopra. Ero kadectBeHHast GpyHKIUSI COCTOUT
B (POPMUPOBAHUH ICTETHKH MOKIOHEHHUS M OIy-
XOTBOPEHUH INIPUPOJBI, B KOTOPOH HE MPOMCXOIMUT
omucaHue (QU3NIECKUX MPOIECCOB, a CO3AAETCS
VHJIMBHyaJIbHBIH Xy/l0XeCcTBeHHBII 00pa3. OH co-
CTOUT W3 JIBI)KEHUS IIBETOBBIX M CBETOBBIX ITOJIEH
U XapaKTepu3yeT 3MOLMOHAIBHYIO Cpely, «Ipo-
Oy’XIaeT B HaC BCE UyBCTBA, HAMTOIHSS HAILy AYITY
Pa3IMYHBIMU )KU3HEHHBIMU COJIEpaKaHUSIMM [4: 53].

DNeMeHT WrpHl IIBETAa W CBETAa CTAHOBUTCA
MHCTPYMEHTOM B CO3JIaHMHM «4YBCTBEHHOTO» Ha-
TIopMopTa. Bocupustie OIU3KUX W 3HAKOMBIX
HPEIMETOB, CO3/1aeT THXYI0 00CTaHOBKY, B KOTOPO
OCHOBHAs POJIb JIOBEPEHA TaPMOHHUHU KOJIOPUTA H
HaCTPOCHHUSL.

«YyBCTBEHHBIE)» HATIOPMOPTHI ITHPOKO MPe-
CTaBJIEHBl B MCKYCCTBE YKpauHbI Ha pyOexe XX—
XXI BekoB. OCHOBHBIMH CPEICTBAMH BBIPAKCHHSI
B «4yBCTBEHHOM) HAaTIOPMOPTE, CTAaHOBSITCS LIBET U
(baxTypa. LIBeT kak HeKoe TIepBOHAYAIIO, CTHXISL, 00-
najaromiast ocoboli aneprueii [ 12]. daxrypa siBiseT-
Cs1 HE IPOCTO MOBEPXHOCTEIO, a TPOBOIHUKOM, IMO-
[MOHAIBHBIM PelTbe()OM IKCIIPECCHH XYIOKHHUKA.

B passbIx pernonax YkpauHsl, Ha pyOeke XX—
XXI BEKoB, XyJ10’)KECTBEHHOE I10JI€ HATIOPMOPTA, ET0
I[BETOBAs HACHIIIIEHHOCTH IMEIOT CBOM OCOOEHHOCTH,
BBIP2)KCHHBIC B Pa3HBIX TUANa30HAX BOCHPHSITHUS
[[BETOHACHIIIIEHHOCTH M CBETOHOCHOCTH. Tak, B
HATIOPMOPTaX KHUEBCKOTO aBTOpa AJMHBI Makcu-
MEHKO JIMHHSA, IIBET, ISTHO U (aKTypa CTAHOBSTCA
OCHOBHBIMHU BBIPa3UTENIbHBIMU cpelcTBamMu. L[Bet
1 KOJIOPHT SIBIISTIOTCS COZEp)KaHMEM, HCTOPHEH, B
KOTOPOH MpEJMETHI HE TEPSIFOT CBOEr0 Ha3HAYEHUS
1 €CTeCTBEHHOH QOpMEL. « S BiItOOICHA B 3TY JKU3HB,
B 9TY IPEIMETHYIO PEaJbHOCTh, KOTOPask OKPYyXKaeT,
YTBEpKIaeT M 00BOTAKMBAET MOH CTPAaXH IIPOIIIOTO
1 Oyay1ero He OBITHS, — TaK XyJO)KHHK TOBOPUT O
CBOEM TBOPUECTBE, 0OBSICHSS BEIOOD PEaTCTUIHOMH,
3HAKOMOI M OOBIYHOM Cpeibl, KoTopas Onaronapst ee
TBOPUYECKOMY METOAY CTAaHOBUTCS TaWMHCTBEHHOM

u HeoObruHoit [9]. anepuct Argpe Pappo moa-
YepKUBaeT OCHOBHBIC HAIIPABJICHUS TBOPYECTBA
MakcuMeHKO, B KOTOPBIX HET HU MPOBOKALUN, HU
HApOYMTOrO aKaJeMH3Ma, HU HOCTAaJIbIUU. «Msr-
Kasi pa3MepeHHas! HHTUMHOCTB» — TaK 110 MHEHHIO
®dappo MOXKXHO O0XapaKTEpU30BaTh TBOPUYECKHE
moncku AnmmHB Makcumenko. LlBet u daxrypa B
HaTopMOpTax AJMHBI MaKCUMEHKO SIBIISIOTCS OJi-
HUM 1ensiM. LIBeT y aBTopa He SBIIeTCS CPEICTBOM
BBIPaXCHUSI, OH 000TaIIaeTcs 10 COAepKaTenbHON
¢dopmel Bocnpustus [11]. et obnamaer TaifHOM, a
JIMHUS XapaKTepu3yeT NpeaMeTsl. B HaTiopmoprax:
«Brrxomnoii» u «Po3a s moeit nogepm» (Puc. 1, 3),
Gnarogapst )KMBOH JIMHUH, MOXKHO YJIOBUTD HESICHBIE
odepranus npeaMeToB. OCHOBHOH pacCKa3uyK, [[BET
U KOJIOPHUT, NTyOMHA W HAaCBHIMEHHOCTh KOTOPBIX
OTIMCHIBAIOT U CO3JAI0T CIOXKET HaTiopMopTa. Takke
B HaTIOpPMOPTax ANMHBI MaKCHMEHKO IPUCYTCTBYET
3JIEMEHT UTPBI, IETCKOTO, HE3aBYaJIMPOBAHHOTO BOC-
NPUATHS. DCTETUKA TAHHBI, AETCKUX MPUKIIOYEHHH,
CHPOCIMPOBAHHBIX Ha B3POCIYIO JKH3Hb, MPEIAIOT
HaTIOPMOPTaM XYJIOXKHUKa, DJIEMEHT HeJ0CKa3aH-
HOCTH M HETIpUHYXJeHHOCTH — «Crecray, «Bpems
BuHa» (Puc. 2, 4).

Ocretrka nBeta u (pakTypsl obperaeTr 3HaUe-
HHE TPAHCIEHAECHTHOE, B KOTOPOM KYJIBTYPHBIH KOJ
BBIpaXKaeTcsa IMOCPEACTBOM HE TOJIBKO CIOKETHO-
¢dunocodckoro HaroIHEHNs, a U NepLEeNTHBHO-HH-
TYHTUBHOTO XyIOXKeCTBEHHOTO 3ambicia [7]. Eme
OJIHUM Ba)KHBIM aCTIEKTOM BU3YaJIbHO-ICTETHYECKOTO
BOCIIpUATHUSL CTAaHOBUTCS L[BeTOBOW puTM. Hecmy-
YallHO OH MPOYMTHIBAETCS B HaTIOpMOpTax Mapbsi-
HBI AOpaMOBOH, NPENCTaBUTEIbHUIIBI KHEBCKOM
Xy/I0’KeCTBEHHOU Tpaauiuu. Ha nepBoHauanbHOM
WHTYWTHBHOM BOCIIPHATHN HATIOPMOPTA MBI BUANM
LIBETOBOI CTPOM, OOIIYIO KOIOPHUCTHYECKYIO CPEIy
npowusBenenus [11]. Bocmpustiue rapMOHUIHBIX
COYETaHW — WHIUBHIYAIILHO U HEMOCPEICTBEH-
HO [7]. dns Mapesiasl AOpamMoBO#i Kaxkaas IeTajb
HATIOPMOPTa — 3TO YaCTh OOJBIION TapMOHUYHOMN
Cpeabl My3bIKaJIbHOTO TPOU3BEICHUS, B KOTOPOM HE
TOJIBKO TIPEIMETHI, HO ¥ ()OH MOAYMHEHBI 00IIeMy
CETTaKOPY, Te KyIbMHHAIMNS, JOMHHAHTA — 3TO
oTpakeHHe 4yBcTB IBeToM [1]. KyneTyponor u
anTpononor Koncrautun KpaBueHko Ha3bIBaeT
aBTOpa aJeNTOM IIBETOBOW UHTYHUIIMH, a €€ HaTIOp-
MOPTBI — pEaHUMaIMeH BU3yalIbHBIX CHMBOJOB.
[1]. OObekTamMu It CBOMX HATIOPMOPTOB AOpaMoBa
BEIOMpaeT mpocteie npenmetsl (Puc. 5, 7). nst xy-
JIO)KHUKA BayKHEE HE CIIO)KHOCTB M 3aMBICIIOBATOCTh
CIOXKCTHOW JINHUM KOMIIO3WIIMM HAaTIOpPMOpTa, a
MPOCTOTa BHIOPAHHBIX OOBEKTOB, IJIE OCHOBHBIM
JIEUCTBYIOIIUM JIUIIOM CTAHOBUTCS CBET, €TO IIBE-
TOHOCHAsI CYIHOCTb — «CHM(DOHHUS JSI-MaXKOp»
(Puc. 6). CBeTOHOCHBIN IIBET BKJIIOYAET B ceOs U
¢dbopMy npeamMeToB, 1 GOH, IIBET CTAHOBUTCS AUPHU-
KEPOM HaTIOPMOPTHOTO Ipon3BeieHus1. Porb 1iBeTa
HE TOJILKO B CO3/IaHUH KOJIOPUTA, a, CJIEIOBATENBHO,
00111eT0 HAaCTPOEHHSI HaTIOPMOPTa — BEIPAILBAaHHE
rapMOHHHU HETIOCPEACTBEHHOTO BoctpusTus [ 1]. Uc-
KyCCTBO MY3bIKH I[BETA, POXKJICHHE TyBCTB 1 HACTPO-
enunst — «OpanxeBoe HacTpoeHue» (Puc. 8). axe
KOTZIa IIPEIMETOM MCKYCCTBA CTAHOBSITCS OOBIUHBIC



Puc. 3. Anuna Maxcumenxo
«Buvixoonouiy, 2006 a.

Puc. 4. Anuna Maxcumenko
«Bpems sunay, 2005 e.

OOTHHKH U aresbcuHbl. CodeTaHne alorHYHBIX 110
CBOEH MpHpoae NpeAMETOB NMPHUAAET HATIOPMOPTY
9JIEMEHT UTPBI.

IIBeT kak OCHOBA KOMIIO3ULIMU U COJEPHKAHUS
HaTIOPMOPTA SBJISIOTCS OCHOBHBIMH B TBOPYECTBE
XapbKOBCKUX XynokHHKOB Beprl Uypcunoit u Hu-
xonast lepkada. B Hatiopmoprax Bepsl Uypcunoit
IycTOTa LBeTa, OIarofaps TEXHUYECKUM OCOOEH-
HOCTSIM aKBapelbHON XUBOIHUCH IO-CHIPOMY,
CTAHOBUTCSA OCHOBHBIM AEHCTBYIOUIUM JULIOM
Hatopmoprta. [10]. Tak, B Hatfopmopte «Kammaa
(Puc. 9) HaCBIIIEHHOCTH KPAaCHOI'O 1IBETA 3aIIOJHACT
MPAaKTHYECKN BCIO MOBEPXHOCTH paboTel. Kanmnua

po3gin

Puc. 2. Anuna Maxcumenko « Cuecmay, 2005 e.

Puc. 1. Anuna Maxcumenko
«Posvl 015 moeit douepuy, 2006 2.

HE TOJBKO KaKk 00OBEKT — (sITro/la — OHA W I[BET, U
(OH) — CTaHOBUTCS TPAHCLIEH/ICHTHBIM SBJIICHHUEM.
CyIHOCTh IBETA ¥ CBETA CTAHOBUTCS IS XY OXKHH-
Ka OOJBIINM, YeM TEXHHYECKHE, TPO(eCCHOHAIbHbIE
cpezcTBa A epeadu GopMbl M 00beMa mpeaMeTa
B HaTtopMopre. MckyccrBoen Onbra JIeHHCeHKO 0T-
MEYaeT, YTO HECMOTPSI Ha MPOCTOTY MOTHBOB Bepsl
UypcuHoll, ee akBapeau ONPeesioT TPaJulluu
XapbKOBCKOM KMBOIMCHOM LIKOJIBI, C IPUCYLIEH aB-
TOpPY KYJABTYPOH IIBETOBBIX OTHOIICHHH, ITPO3PAYHO-
CTBIO B BUPTyo3HOCTHIO [10]. B HattopmopTax Bepst
UypcuHoi n300pakeHbl HOPTPETHI HE3HAYUTENBHBIX
BEIIECH, TAKNX 3HAKOMBIX M NMPHUBBIYHBIX B OBITY.

1

MUCTEUTBO3HABCTBO

Xapkis 2015

71




Bunyck 3 /2015

Il Ta HOBaUll Y BULWIN apXITEKTYPHO-XYAOXHIN OCBITI

Tpaguu

72

pr————

2l

Puc. 7. Mapvana Abpamosa «Mapmumnuy

HatropmopTsl Bepsr UypcuHoii co34at0T COCTOSIHUE
€IMHEHHS C IPUPOIOH U BBISBIIIOT KYJIBTYPHBIN KOJ
BTOPUYHOTO BOCHPUSATHS — CO3/IaHHUE UyBCTBEHHOIO
00pa3a AeHCTBUTENBHOCTH, IEPEOCMBICIICHHS HACTO-
SIIIET0 MUPa, TTOCPEICTBOM XYJA0KECTBEHHBIX (hopM
BBIPa)KCHUS] — IIBETA U CBETA.

B natropmoprax Hukonas Jlepkaua, npen-
CTaBUTENSA XapbKOBCKOW XMBONMMCHOW IIKOJIBI,
MpeIMETHAsI Cpeia M 0OBEKTHI CPACTAIOTCS B €ANHOE
LIBETOBOE TT0JIe, (HOPMHUPYS COO0H HHANBHATYATBHBII
pacturensHeld Mup. [lo MHEHUIO MCKycCTBOBesa
Onbru [lenucenko, HarropMopThl Hukomnas Jlepkada
00BEANHSIOT B ce0e MHTEPHEPHYI0 KaMEpHOCTh U
WHIUBHUIYaJIbHOCTh, CAMOPACTYIINE BETHI 3aI0i-
HSIIOT BCIO IFIOCKOCTB XOJICTA, T1e ()OH YKe He CyIie-
CTBYET, a SBJIETCS MPOJOIDKEHUEM BHOPHPYIOIIEH
U Imynbcupyloei cyocranimu [S]. st XynokHUKa
XapakTepHa 3KCIPECCUs] CHHTE3a MPUPOTHOH cpe-
JIbl, TYLNIEBHOTO MOPBIBA, MNIOTHOCTH KpacsILero
ciost 1 Mo3auku smorwii (Puc. 11, 12). Ha mepssrii
B3IV, IPOCTHIE CIOXKETHBIC JIMHUU HAIOJHSIOTCS
WHIUBHIYaJIbHBIM HMIPECCHOHU3MOM, KaK B paboTe

Puc. 6. Mapwsina Abpamosa « Cumeponusi asi-maxcop»

Puc. 8. Mapwsina Abpamosa « Opandicesoe nacmpoeruey

«Ocennuii Hatropmopt» (Puc. 10), onn paccka-
3bIBAIOT MOHSITHBIE W TAaKUE COHEYHBIE MCTOPHH,
B KOTOPBIX y3HAIOTCS JIIOOMMBIE IIpeaMeTh. Bech
KOMITO3UIIMOHHBIN CTPOW MOJYUHEH 3KCIPECCHUB-
HOMY LIBETOBOMY JIBIDKEHHUIO U (akType. DineMeHT
KOBPOBOTO IOCTPOCHHUS MPOCTPAHCTBA YCHIIMBACT
BIIEUATJICHUS] PACTUTEIbHON LIBETOYHOM CKa3KH,
CO3/IaHHOH XyIOKHUKOM [5].

IIBeTOBast HACHILIEHHOCTH U SIPKUIT COTHEUHBIN
KOJIOPUT XapaKTEPU3YIOT OJECCKOTO XyAOXHHKa
ITerpa Harynska. B ero paborax He TOJNBKO IIBET,
HO U BKYC TEIUIOTO U COJIHEYHOTO ropojia y MOpsi
(Puc. 15). UckyccrBoBen Tartbsina JlackapeBckas
OTMEYaCT IUICH3PHOCTh U JOCTYMHOCTh NTOHHMa-
HUS KUBOIMCU XyJOXKHUKA. OTCYTCTBUE CKPBITOrO
CMBICIIAa ¥ CIIO)KHOTO CIO’KETHOTO IOCTPOCHUS 3a-
MeEHseT TeIIOTa U NMPHUITHOE BOCHPUATHE KApPTHH.
XyIOXKHUK HE AeT 3a0bITh, YTO MBI YaCTh MPUPOJIBI
[9]. HecmoTpst Ha Takyio SPKYIO LIBETOBYIO TaMMy,
MOXHO TOBOPHTH O TAPMOHHYHOM COYETAHUU HE
TOJIBKO I[BETOBBIX OTHOLLICHUHN, HO U MCTIOJIb30BAHUS
(haxTypBI ¥ OpraHU3aAIMN KOMITO3UIMH ITPOCTPAHCTBA



Puc. 9. Bepa Yypcuna
«Kanunay, 2004 2.

po3gin

Puc. 10. Huxonaii /lepxay
«Ocennuii namwopmopmy, 2008 e.

Puc. 11. Huxonaii [lepxau «Mou nrobubvie yeemoiy, 2007 2.

Hatopmopra. B Hatropmopte «Iletymxm» (Puc. 14),
Xy/IOXXHUK HaXOJUT WHTEPECHBIH CHITydT OeIbIX Te-
TYIIKOB Ha HACHIIIEHHOM KpacHOM (hoHE. DIeMEeHT
UTPbI PUCYHOYHOH M [IBETOBOH CTPYKTYP OIIPEAEIISET
obrmiee HacTpoeHUE PabOTHL.

WHTepecHble pereH st IIBETOBBIX )KUBOIUCHBIX
HaTIOPMOPTOB, MBI BUIM Y TIPEJICTaBUTENEH POBEH-
CKOM >KUBOTIMCHOH Tpaaunun. Xyaoxuauku @. bodbprk
u P. 3BATHHIIEB PACKPBIBAIOT B CBOUX HATIOPMOPTaX
CYTb KpacoTbl EpeMEHYMBON HPUPOJIBI, JTFOOOBb K
0OBIYHBIM TIPUBBIYHBIM BemaM (Puc. 13, 16).

KoMno3unust ABHYKEHHUS! LIBETOBBIX IOJIEH U
BeTO(hOopMa, OTIPENENAIOT IPAKTUIECKH OOIBIIYIO
YacTh HAaTIOPMOPTHOW Cpeabl YKPaWHCKHUX XYIOX-
HUKOB Ha pyoexe XX—-XXI BexoB. Pernonansasie
0COOEHHOCTH 00YCIIOBIIEHBI HE TOJIBKO reorpaduye-
CKHMH TIapaMeTpaMy (BIUSHUEM MECTa HallMCaHUs
Ha KOJIOPHT, BBIOOp CIOKETHOW JIMHWM), & U XapaK-
TEPUCTUKOI TPaJUILINH KUBOIIMCHBIX HAIIPAaBICHUH
Pa3IMYHBIX PErHOHOB YKpPAUHBI.

BbiBoabl. Takum 0Opa3om, BU3yaJbHO-ICTE-
TUYECKHE aCIEKThl BOCIIPHUITHS HATIOPMOpPTa B3a-
MMOCBS3aHBI C XY/I0’)KECTBEHHBIM 00pa3oM HaTIOp-
MOpTa, €r0 UMMaHEHTHOU npupojoil. Ilpourenue
HaTIOPMOpPTa UMECT MHOTOCIOHHYIO CTPYKTYDY,

Puc. 12. Huxonaui /leprau « Iaouonycery, 2005 e.

KOTOpasi He MMEET MEPApPXUYHOTO NMPHHIHUMIA I0-
CTPOEHUS U COCTOUT M3 BH3yaJbHO-3CTETHYECKOH
LENOYKN CTPYKTYPHBIX MOHATHH IEPEKUBAHUS
ICTETUYECKHX IIPOIIECCOB BOCIIPUITHS ¥ BHY TPEH-
Hero oOpasa Hartiopmopra. CiemoBarenpHO, Ha
MIEPBOM dTare IpOoYTEHHsI HATFOPMOPTA, BOCIPUHH-
MaeTcs BU3yalIbHBIH TepIeNTHBHEIN KO, Oarogapst
KOTOPOMY BOCHPHHHUMAETCSI «4yBCTBEHHBIN HATIOP-
MOPT» €T0 CBS3b C IPUPOION U KYIBTYPHBIM MUPOM.
OCHOBHBIM HaNpaBJIeHUEM «UyBCTBEHHOI0» Ha-
TIOPMOPTA SIBIISIETCSI IIBET, TPAHC(HOPMHUPYIOLINICS
B iBeToopmy. [[BeTopopma Hapsiay ¢ BU3yaIbHOM
CTPYKTYpOIi (0COOEHHOCTSIMH CEHCOPHOTO BOCIIPH-
SITUS1) COCTOUT U3 DMOIIMOHAJIBHBIX NEPEXKUBaAHUM,
TpaHc HOPMUPYIOMINXCS B XyHA0KECTBEHHBIH 00pa3
HaTIOpMOpTa.

IlepcnekTHBBI AadbHellIero H3y4eHus
MHOT'OCJIOHOCTH MTPOYTEHHS HaTIOPMOPTa BHISITCS
B BBISIBIICHHH B3aNMOCBSI3€H COIMAIbHO-KYIBTYPHBIX
ACIIeKTOB M CTHJIMCTHUYECKHUX TpaHCHOpMalui B
YkpauHCKOM HaTIOpMoOpTe Ha pyoeske XX—XXI Be-
KOB IIOCPE/ICTBOM COIOCTAaBJICHUS PErHOHAIbHBIX
TPaAWuIUH KUBOMUCHBIX IIKOJI M BIMAHUS MH(OP-
MAaIMOHHOTO 10151 Ha (YOPMHUPOBAHNUS COBPEMEHHOTO
HaTIOpMOpTa.
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