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TBOPUMM HIJISAX BOJOAUMMPA ITAJTYHA.
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MUCTELNTBO3HABYUI AHAJII3

IMosoBHa-Bacuibesa O. A. TBopuuii miasx Bosogumupa Ia-
ayHa. MUCTenTBO3HABYHI aHATI3. Y CTATTi pO3IIIHYTO Xapak-
TepHi 0COOIMBOCTI TBOPYOCTI AHIMPONETPOBCHKOTO XYIOKHUKA
Bonoxumupa Makaposuda Ilagyna. 3’s5COBaHO Ta BHCBITICHO
OCHOBHY TBOpUy Oiorpacdiro XynoxHHKa. Bi3HaueHO HampsMKu
XYZ0)KHBOTO CaMOBHPaXCHHSL. JI0CIIIPKEHO Ta OXapaKTepH30BaHO
TBOPYi POOOTH Y CTHIII HETPUKIBCHKOTO PO3IHCY, IEKOPATUBHOTO
JKUBOIINCY Ta HAMPSIMKY «CMyracToro mepiomy». PosrisHyTo
Ta MPOBEJCHO KOMIO3UIIMHHUN aHaNi3 paHHIX poOiT MaicTpa
(MeTPHUKIBCHKUI PO3IHUC), 0XapaKTEPH30BAHO CTIOAU Ta JEKOpa-
THBHHH KMBOITHC, BCTAHOBJICHO 0a3yBaHHs TBOPYOTO JOPOOKY Ha
TpaJMLisIX Ta CBITONIAl yKPaiHCEKOr0 Hapoxy. Po3mistHyTO OCHO-
BHIi 3aCO0M BUPA3HOCTI: KOMip, PUTM, KOMIO3HLIHHY OOYIOBY.
Ki104o0Bi cj10Ba: OpHaAMEHT, PO3IHC, KHBOIIHC, KOMITO3HIIS,
eTIOJ, TIIICHEP.

ITonoBHa-BacuabeBa E. A. Teopueckuii nyts Biaagumupa
IMagyna. MckyccrBoBenyeckuid anaaus. B crarbe paccmorpe-
HBI XapaKTEPHbIC 0COOCHHOCTH TBOPYECTBA THEMPOIIETPOBCKOTO
XynoxHuka Bnagumupa Makaposuua [TagyHa. BeisicHena u oce-
11eHa OCHOBHasi TBOpYecKast Onorpadmst xynoxHuka. OnpeaeneHs!
HaIpaBJICHHS XyJ0)KECTBEHHOTO caMOBbIpaxeHus. MccnenoBaHsl
1 OXapaKTCPH30BaHbI TBOPYECKUE PAOOTHI B CTHIIC IIETPUKOBCKOM
POCIIHNCH, JIEKOPATHBHOM KUBOIHCHU U HAIIPABJICHHS «10JIOCATOTO
nepuogay. PaccMoTpeH u mpoBeAeH KOMITO3ULMOHHBIA aHaIN3
paHHHX paboT MacTepa (eTPUKOBCKask POCIIHCh), 0XapaKTePH30-
BaHBI TIONBI U ICKOPATUBHAS )KUBOITHCH, YyCTAaHOBICHO 0a3upo-
BAaHMs TBOPYECTBA HA TPAJNLHUAX 1 MUPOBO33PEHHUH YKPAUHCKOTO
Hapoza. PaccMOTpPEHBI OCHOBHBIE CPECTBA BBHIPA3UTEIBHOCTH:
IIBET, PUTM, KOMIIO3HI[MOHHOE TIOCTPOCHHE.

Ku1104eBble ¢/10Ba: OPHAMEHT, POCIIHCE, )KHBOIIHCH, KOMITO3HIINS,
3TION, TJICH3P.

Polovna-Vasylyeva O. The creative career of Volodymyr
Padun. Art analysis. The paper describes the characteristics of
creative work of the Dnipropetrovsk artist Volodymyr Makarovych
Padun. It was clarified and highlighted the main creative biography
of the artist. Born in 1942 in Zaporizhzhya Region in the village of
Plavni near the Velyky Luh , he graduated from Dnipropetrovsk
Art College, a member of the Union of Artists of Ukraine since
1990, a master of folk art. During the period of creative activities
the artist has held a number of personal exhibitions.

In the paper the directions of artistic expression were determined.
The creative work of the artist has been developed in two direc-
tions: decorative painting and painting. The first group includes the
ornamental-sign conceptual compositions master’s works of art,
which are based on the encoded abstract perception of the world
and the thorough knowledge of the history of ornament, the sign
system of Ukrainian folk decorative applied arts. The second one
includes etude painting, decorative works using a sign system in
their traditional national symbolic interpretation and painting of
«striped periody.

There were studied and characterized the works of art in Pet-
rykivka painting style. Destiny gave the artist a familiarity with
the Petrykivka painting — the purest source, which inspires, plays
all the colours, amazes and amplifies the sensual emotions — the
works of rural masters, now well known Nadiya Belokon, Oryshka
Pylypenko, Ganna Pavlenko. The first works of the traditional
Petrykivka painting he has seen thanks to Borys Bulavin. That
was the beginning of the searching for his own creative life,
the studying of traditional Petrykivka manner of writing, and,
actually, the formation of highly valuable for today collection of
pictures (malovka) of Petrykivka’s artists. The master’s creative
achievements on a field of Petrykivka painting based on traditions.
Keeping the authenticity of folk manner of writing, the artist seeks
his own style. The motifs of his early works are close to the heart:
the same plants surrounding the life of old rural artists: “Rose
Hip”, “Thistle”, “Poppies”, “Wheat”, “Irises”, “Cornflowers”. The
paper considers and conducts the compositional analysis of early
works of Petrykivka painting master. The most admired thing in

his painting is a sign writing, which folk artists mastered without
realizing it. Being interested in traditional embroidery on towels,
folk costumes, Easter eggs — he tries to comprehend the forgotten
knowledge. The symbolism is the key moment in his search for
truth. Gained mastery became useful to the artist when in the Soviet
1970-1980s, working in Dnipropetrovsk regional art manufactur-
ing plant, he was actively used this technique to decorate a variety
of educational and cultural institutions and food establishments.
These were the objects located in Dnipropetrovsk Region. All
paintings can be divided into two groups: exterior and interior.
The group of exterior paintings consists of the artistic design of
kindergarten, the decoration of secondary school and ten buildings
(ornamental frieze), the annual design of urban T.Shevchenko and
V.Chkalov (now L.Globa) Parks on such holidays as the Flower
Day, the New Year (design of the central Lenin Square) as well as
other Soviet May and October holidays. These were the ornamental
panels exhibited in spatial environment of park area. The group
of interior decorations is headed by paintings of the food service
facilities and lobbies of secondary and music schools.

The marked main directions of decorative painting. Creator
inspired by local nature. By sunrise he went to the steppe and
favourite places Ohrinskoho suburbs. Did not prevent it from
doing any weather, whether hot sun or frost. In warmer months,
could live for months in the open air, painting the beauty of his
native land, feeling every breath of the earth. In his watercolors
and paintings feel admiration from the environment. This admi-
ration simple steppe flower and delight of a burning sunset and
reliefs beams, cliffs and ravines. This is an artist who loves nature.
A characteristic feature of the works of the artist - is that on his
paintings he never not worked in the workshop. All works writ-
ten in one breath at a time. By nature takes the most important
characteristic - emotions, impressions, essence. And the proof of
this is the watercolor works of “Stork”, “Evening Orel”, “Home”.
The next stage in the creative life Padun V.M. begins when there
are works that precede the “striped period”, “Fresh breeze”,
“Coastal wind”, “Autumn pear”, “Near the lake”, and finally
formed a new vision and interpretation of images when he went
a creative international plein air in Slovakia in 1997. Rethinking
the life achievements resulted in quite a different style, but the
essence remained - the national colors, concentrating on the main
and most important - an idea that is read in the main core of each
work. Consider the basic methods of expression: color, thythm,
composite construction, set-based creative works on traditions
and outlook of the Ukrainian people.

It was determined that the creation of the Dnepropetrovsk artist
Vladimir Makarovych Padun based on tradition and outlook of
the Ukrainian people, which was embodied in the decorative
and ornamental painting, and paintings. It reflects the chanting
of local native species, using all possible means of expression:
expressive color, rthythm, texture and compositional structure.
The artist is complicated by the knowledge of himself, comes
to the truth through his own work, keeping in mind the words of
Gregory Skovoroda.

Keywords. Ornament, painted, painting, composition, sketch,
plein air.

ITocTanoBka npodinemMu. AKTyalIbHicTh. Bu-
CBITJICHHSI TBOPYOCTI Cy9aCHHUX XYJO>KHHKIB IIOCTA€E
Ha yaci, aJuke YkpaiHa 6arara cBoiMu caMoOyTHIMH,
HETePEeBEPIICHUMH 0COOUCTOCTIMH. J{0CITiIKSHHS
TBOPYOCTi PETIOHANBHOTO XyHoXHUKa JHimpore-
TPOBILMHH Ta pETEIbHE BUCBITIICHHS HAPSIMKY HOTO
IUSUTBHOCTI € aKTyaJ bHUM, TaK SIK IOBTUI Yac BiH HE
BIMCYBaBCs y oQiliiiHe pagsHChKE MHCTENTBO, HE
JIOITYCKaBCsl Ha BUCTaBKH, 00 ycsl Oro TBOpUICTh
Oyna i € IPOCAKHYTa HAI[IOHAIbHUM JTYXOM.
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AHaJni3 ocTaHHIX J0CTiI:KeHb i myOaikauiii.
B icTopito perionansHoro mucrenrsa B. M. ITagyn
MOTPANKUB 3a YaciB He3alexXHocTi Ykpainu. Jlo
TOTO — HEeIJIacHe Taly Ha BCe HaIliOHANIbHE 1 Te, 110
HE BIIUCYBAJIOCA B PaIsHCBHKY igeororiio. Cepen
MHUCTELTBO3HABIIIB, XTO JIOTOPKHYBCS 10 TBOPYOCTI
xynoxuuka 0ymu O. I'ogenko-Hakoneuna [2] Ta
B. Crapuenko [4], BUCBITIIOIOYH 1i B KOHTEKCTI
YeproBoi BUCTABKH, IO BifOyBaIHCh 3a YaciB He3a-
JIeKHOCTI YKpaiHu B MictieBiil ipeci. bymo aexinpka
pazio Ta Tenenepenad 3a y4acTio XyI0oXKHHUKA. TBOp-
yuii fopoook [1agyna moGixxHo 3ragyerses y JI. bor-
nanoBa [ 1] «XynoxxHuKH JJHITPOIETPOBIIMHIY Ta Y
nmucepTatiinoMy mociimkerni O. CBITIHYHOI [4].

MeTa cTaTTi — IOCIITUTH TBOPUUH IIUISAX MicC-
neBoro xynoxkuuka Jlainponerposmuan B. M. Ila-
JIyHa, PO3KPUTH OCOOIUBICTH XYIOKHBOTO CAMOBH-
PaKCHHS Ta HAMPSIMKH HOT'O JIISUTbHOCTI B MUCTEIITBI,
copMyBaTH TBOpUYi poOOTH y TPYIH Ta MPOBECTH
MHUCTELTBO3HABYHIA aHAaJII3 TBOPIB.

BukJjag ocHOBHOTo Martepiany AOCJTiTKeH-
Ha. Cepen perioHalbHUX XyMOXKHHKIB J[HiMpo-
MeTPOBIIMHU NocTarh Bomoaumupa MakapoBuua
IManyna 3aiimae Heabusike micue. Hapomxkenuil B
3aM0pi3bKUX IIABHSX 1 BCOTABIIN B cebe Kpacy pia-
HOTO Kpalo, BiH HaMaraeThcst 30epertH ii i mepenatu
CBOI IIOYYTTS 10 HET uepe3 NpUu3My CBOTO MUCTELb-
xoro uyTTsi. Hapoauscs B 3amopi3bkiit obmacTi B C.
[TnaBHi 6ins Bemukoro ayry y 1942 p., 3akiHUMB
JIHINPOTIETPOBCHKE XYAOKHE yuuiHie, 4wicH CriTku
XyIOXHUKIB Ykpainu 3 1990 p., Maiictep HapoxHOI
TBOpUOCTi. 3a mepiox TBOPUOi AISUTBHOCTI XYIOXK-
HUK TIPOBIB psiJ IEPCOHATLHUX BHCTAaBOK: 1989 p.
(M. JIsBiB), 1990 p. (M. JHimpOneTpoBChK), 1997 p.
(JuimpomnerpoBebk), 2002 p. (M. Kuis, dninpomne-
TpoBChK). TBOpUMI TOPOOOK MHTISI pO3BUBABCS B
JIBOX HANpPSMKaX: CKOPATUBHUU PO3MHC 1 KHBO-
nic. Jlo mepiioi rpynu BiJHOCSTHCS TBOPYi poOOTH
MalicTpa «OpHAMEHTaJIbHO-3HAKOBI KOHIIEITYalbHI
KOMIIO3HUIIii, B OCHOBI SKMX JI€KaTh KOJOBaHE a0-
CTpaKTHE CIIPUHHSATTS CBITY Ta IPYHTOBHI 3HAHHS 3
iCTOPil OPHAMEHTY, 3HAKOBOT CHCTEMH YKPAiHCHKOTO
HAPOJHOTO JEKOPATHBHO-YKUTKOBOI'O MUCTCIITBA
[3: 79]. Apyra — eTiomHU# )KUBOIHUC, «ICKOPATUBHI
TBOPHU 3 BUKOPHCTAHHSIM 3HAKOBOI CHCTEMH B iX
TpaIULiifHOMY HaIliOHaTFHOMY CHMBOJIYHOMY TPaK-
TyBaHH» [3: 80] Ta )KUBOTIHC «CMYyTACTOTO ITEPIOIy».

Iouunaroun 3 aB JHIIPONIETPOBCHKOTO Xy-
JIO’KHBOTO YYHUITHIIA, KOJIMCKU OUTHIIOCTI POBITHIX
Xy/IOKHHKIB JIHINPONETPOBIIMHY, BiH, MaiOyTHIH
npodeciiHui KUBOMHUCEIh, yIepIne ModaynuB Te-
TPHUKIBCHKUH PO3MHC y BAKOHAHHI CBOE COKYPCHHIII.
Le 6yB TO¥ camuii, BiZOMUIA yCiM, Cy9acHUN ITEeTpH-
KiBCBKHH PO3IMUC, HACHYCHUN Pi3HOCTHIBOBHMH
€JIEMCHTAMU, MEPEXiTHUM MA3KOM, IICTYIIIHHIM)
Ta IHIIMMH 3aIT03MYCHHSIMH 3 XOXJIOMHU 1 TaJIeXy, 10
TaK HaJOBTO B’1JIOCS B UHUCTE JKEPEIIO METPUKIBKH,
3MIHMBIIY ii 10 HeBMi3HaHHA. Bpaxkenus y [Tagyna
BiJl Takoro OyJIo KemchKke. AJle IOJs MmoaapyBaia
oMy 3HAHOMCTBO 3 iHIIOK METPHUKIBKOK, TUM Ca-
MHM YHCTHM, HE 3aMYJICHUM JPKEPEIIOM, 1[0 HATUXAE,

po3gin

OpuHHTH yciMa 6apBamMu, BpaXKae 1 IMiICUITIOE Ty TTEBI
emonii — podoTaMH CiIbCHKMX MalHCTPUHb, TETEp
ycim Bimomux, Hanii binokine, Opumiku [Tumunen-
ko, ['annu [TaBnenko. [epmri podotyu TpaaumiiHoro
METPUKIBCHKOT'O PO3MHCY MOOAaYMB 3aBAsIKH bopucy
Bynaginy, stkuii pazom 3 AHpieMm [likyimreMm, Ha cbo-
TOJTHI BiTOMUI HApOTHUH XyJOXKHHUK YKpainu, B 70-x
pokax XX CTONITTS AOIOMAarajiu CTapeHbKUM Maii-
CTPHHSIM BIKUBATH, PO3IOBCIOKYIOUH 3a0yTe Tpa-
JULIHHE HApOJHE MAISPCTBO. 3 TOTO Yacy IovyaBcsi
MIOITYK CBO€ET TBOPUOT /10711, BABYCHHS TPAJAUIIITHOTO
METPUKIBCHKOTO THChMA, 1, BIacHe, GopMyBaHHS
JTy’Ke I[IHHOi Ha CHOTOJHIIIHINA JeHb, KOJEKIi Ma-
JIbOBOK TIETPUKIBCHKMX MalCTpHHB. X Bomomumup
IMagyH kymyBaB iHKOJM Y 30UTOK BIIACHOI POJIMHHU.
Crocrepirarou sk MaWCTpUHS BUKOHYBaa JJIs
HBOTO HOTO 3aMOBJICHHS, SIK MaWCTEPHO BOJIOJIIA
MPUMITUBHUMH 3ac00aMH HApOIHOTO PO3IMUCY:
MEH3TUKOM-KBAaYNKOM, POTO3MHKOIO Ta BIACHUMH
My4KaM¥ IaJbIB, HaBITh SIK roTyBaja (apou ais
PpOOOTH — BiH IIOCTYMOBO CAMOTYKKH OBOJIO/IIB TEXHi-
KOO HapoaHoi 00pa3oTBopy0i MoBH. CTaB MaiicTpoM
HapomHOo1 TBopuocTi. Jlokomarucs A0 CepIeBUHH
00pa30TBOPYOI iICTHHN YKPATHCHKOTO HAPOILY CTAJIO
ceHcoM TBopuocTi Bonmogumupa Maxkaposuda [ay-
Ha. AJpKe 0/1HA 13 Hal0ararImx y cBiTi (POIBKIOPHIX
KYJBTYp — YKpaiHChKa HapOIHA TBOPYICTh — BILCHT
HACHYCHA CIMBOJIAMHU, AJICTOPIIMU Ta MeTadopamMu
[4: 4]. Hapomue MucTenTBO B 00pa3i aBTEHTUYHOTO
METPUKIBCBKOTO PO3MHCY CTAJI0 OCHOBHUM JDXKe-
pemom ¢opmyBanas B. M. I[laxgyna sk XymokHUKa
ta nenarora [2: 3]. HaiicunpHime, Mo npuBadioe
HOTO0 B PO3IHUCI — I1€ 3HAKOBE MUCHMO, IKUM HAPOJIHI
MalCTPHHI BOJIOIUIN HE YCBIIOMIIIOIOUH LIOTO. 3a-
XOTUTIOIOYHCH TPAAHULIHHOIO BUITMBKOIO PYIITHHKIB,
HapOJIHOTO CTPOIO, MMCAaHKaMHU — BiH HAMAaraeThCs
OCSTHYTH 3a0yTHX 3HaHb. CHUMBOJIIKa — OCh KITIOYO-
BUU MOMCHT B IOIIYKY iCTHHH.

TBopumit 10poOOK MaiicTpa Ha HUBI METPU-
KIBCBKOTO pO3NKCy 0a3yeThecsl Ha TpaauLisx. 30e-
piraroun aBTEHTHKY HApOIHOTO MHCHhMa XYIOXKHHK
IIyKa€ BIACHUHM CTHIb. MOTHBH HOTO paHHIX poOIT
Taki ONMHM3BKI CEPIfIO: Ti K caMi POCIWHH, IO OTO-
YyBaJH JKUTTS CTAPCHBKHUX CUTBCHKHUX XYIOKHHUIIb:
KBITY4YMH MaK, )KOpXKHHH, KaJIMHa, 0TydKa i rpyIIi.
AJe XynoXXHUK He OyB OM XYyIOXKHUKOM, SIK OM He
KOPHCTYBaBCsl HA0yTHMH IpodecitHuMI 3HAaHHSIMU.
Moro po3nuc 3 IIOMMHM nanepy nepeiioB Ha iHITy
ocHoBy — KapToH, JICII, criHa, HaBiTh Oynu Bmami
CIpoOM y BUKOPUCTAaHHI TKaHWHU. A TpajuLiliHa
JUIS TICTPUKIBCHBKUX MaWCTPHHB S€YHA TEMIIEpa 3
JIOZIABAHHSM aHUTIHOBHX OAapBHHKIB 3MIHWIIACS HA
outitiHi ¢apbu Ta Temrepy. CBIT MOOAYMIH KOMITO-
sutii « [ummmaay, «Byasky, «Makmy, «[TmeHuts,
«ITiBHUKNY, «Bacuapkny.

XyAOXKHHK Yy CBOIX TBOpPYHMX poOoTax 30epir
OJIHY 13 TOJIOBHUX OCOOJHMBOCTCH HApPOIHOTO PO3-
nucy — JXuBe Oijie TIIo, SIKe IuXae, B3aEMOJIE 3
POCIMHHUM OPHAMEHTOM, BCTYIA€ 3 HUM Y JiaJIorT.
PocnuuHI popMH BITEHO KHUBYTH Y IDIOMIKHI, HE Ha-
MIOB3AIOTh OJIHA HA OJIHY, SIK Y CyYacHiH NEeTPHKIBII.

MUCTEUTBO3HABCTBO
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[ KOJIOPHUT y XyIMOKHUKA — TPATUITIHHII: YUCTI, BifI-
KPHTI CIIEKTpaJibHI KoJbopH. [0J10BHA 0cOOMMBICTD
KOJIOPUCTHUYHOT MOOYJOBH TBOPY — MPOTUIIEKHICTB,
KOHTpacT, 00poTh0a TerIoro i XojogHoro. B fioro
poboTax 30epiraeThecsi MaKop, BIACTUBUH TBOPUOCTI
HapOJHUX MaWCTPUHB.

Habyra malicTepHIiCTh cTala XyIOXKHHUKY Y
HPUTOJi TOMI, KOJIHM BiH B pajasHCchKi 1970—1980-
Ti POKM aKTHBHO BHKOPHCTOBYBAB I[I0 TEXHIKY B
o opMIICHHI Pi3HOMaHITHHX OCBITHIX 3aKJajiB,
KyJABTYpH Ta XapuyBaHHS, Iparooun y [rinpore-
TPOBCBKOMY 00JTaCHOMY BUPOOHIUOMY XyTOKHBOMY
koMOiHati. Ile Oymn 00’€KTH, IO 3HAXOMWIHCS HA
JuinponeTpoBinuHi. Po3mucu MoKHA MOIUIATH Ha
JIBl IPYIIN: €KCTEp €pHI Ta iHTEep €pH.

Jlo rpymnu ekcrep’€pHUX PO3MHCIB HAJICKAT!
o(OpMICHHS AUTSIYOr0 caaka B C. AHIPIiBIl;
pO3mHUC CepeaHbOI IMKOIU Ta NECATH OyIUHKIB
(opHameHTanbHUKE Gpu3) y c. €IEHOBIN; MIOPiYHI
odopmitenns micbkux napkis llleBuenka Ta Ykaosa
(3apa3 [o6m) Ha Taki cesra sik [leHb kBitiB, HoBnit
pik (oopmieHHs LeHTpabHOT Iomy iM. JIeHina)
Ta pajasTHCHKI TPaBHEBI 1 JKOBTHEBI cBsATa. Lle Oymu
OpHaMEHTAaJIbHI ITAHHO, BUCTABJICHI y TIPOCTOPOBOMY
CepeIOBUIIN MTaPKOBOT 30HH.

I'pyny iHTep’€pHUX 03100J€HH OYOJIOIOTH
pO3MHUCH MPUMILIEHD 3aKJIaliB XapuyBaHHs Ta BEC-
TUOFONI CepeIHIX HABYATIBHUX 3aKJIA 1B Ta My3HYHOT
mkou. [le imambHI cepemHix MK Ta TEXHIKYMiB
y M. Kuraiiroponi ta M. JlHinmponeTpoBceky, [1aB-
Jorpaji, imampHi MickKoi THTOTrpadii, 3aBoay iM.
Apremay JIHinponeTpoBCchKY Ta B3yTTEBOI habprku
«Opinby». Tak, opopmiIeHHS BECTHOIOIIO CepeTHbOT
mkosn Ne 66 y M. JIHINpOIeTpOBCHKY CKJIAIAETHCS 3
JIEKOPAaTHBHOTO HACTIHHOTO PO3MHCY KU ITOETHYE
JKaHpOBI 300pakeHHsT K003apiB, YyMakiB, moOpa-
THAMIB Ta iHIIMX 00pa3iB HAPOJAHOTO (OJIBKIOPY Ta
HETPUKIBCHKOT'O PO3IIHCY.

OkpiM TOro, B TBOPUOMY OPOOKY Oyio 0e3-
JIY €CKi3iB Ta KapTOHIB, 5IKi pO3pOOJISUIUCS AJISl BU-
KOHAHHS B IHINX TEXHiKaX, 30KpeMa BiTpaxy. st
BipaxHOi TeXHIKH OyB 3pOOJICHHH CTHIII30BaHHUU
€CKi3 PO3IUCY Ta KapTOH B HATYPaJbHY BEIHUHHY,
a poOOTy B Marepiani BUKOHyBaJIM (axiBLi 31 CKIIa.
CnpoOu 0CBOITH PO3NUC HA TKAHMHI BHIMIIHCH Y
BUKOHaHHS «KWJINMa» Ppo3MipoM 6M. X 6M. Ha Tyai
JUTS BUCTYITY TaHIIOBATBHOTO KOJICKTUBY.

Ane UM TBOPUYO-BUPOOHHYE XKUTTSI
B. M. Ilagyna ne odmexyBanocs. Lle Oyna inmra
CTOpPOHA CaMOBHpaKeHHS — npodeciitHuil KnuBo-
nuc. llle B MostooMy Billi BiH BU3HAYMB JUIst ceOe
JIOJTIO XY/IO’)KHHUKA 1 IIOCTAaBMB 38 METY CTaTH came
peTioOHaIbHAM XYIOKHHUKOM — /K€ 32 CIOBAMH
CaMoro XyIOOKHHKa «Ha CBITOBHH piBeHB Tpebda
BUXOJHUTHU 31 CBOIM HaIliOHAJbHUM, KOPIHHUM —
TUTBKH TaK MOXHA OyTH IiKaBUM CBiTOBI. [lounHas
3 BUBYEHHS YKPalHCBKOI KyJIbTYPH, KO3aLbKOI
CHAJIIMHM, XOTiB OOIWTH MIIIKK 1 3aMalllOBaTH
MiBACHHO-IEHTPAJILHUN perioH Ykpainu, abu
CTaTH HE MPOCTO YKPaiHCHKUM, & CaMe MiCIIEBUM
XYIO)KHHKOM, 00 KOXKHa «Majia 3eMiIss», Ha HOTO

JIyMKY, — YHIKaJIbHE IPUPOIHE Ta XyI0XKHE SBHUILE.
3 TaKUX OKPEMHX 3eMEIIb CKIAJIAEThCS CTPOKATA,
npoTte 1 miicHa KapTHHa KyJnbTypHu YKpainu. I
peanizaris uux 3aaymiB 3aiiMe yce xkutTs» [2: 3].

Hyxe Hagnxama MATI MiclieBa mpupona. o
CXiJl COHIIA BHIXKaB B CTEN Ta YIIOOJIEHI MicHs
Orpincekoro nmepenmicta. He 3aBakana oMy B
OMY 1 Oy/Ib-siKa IOT0/a, UM TO KAPKE COHIIE, YU
TpicKyuui MOpo3. B Temty nopy poky Mir micsismu
JKHUTHU IIPOCTO HeOA, MATIOKOYH KPACY PLIHOTO Kparto,
BiIYyBarOYM KOXKEH MOAMX 3eMiTi. B fioro akBapemnsx
Ta )KUBOIUCHHX MOJIOTHAX BITIYBAETHCS 3aXOIICHHS
BiJl HABKOJIMIIIHBOTO cepenoBuma. Lle i MmumyBaHHS
MPOCTOIO CTEMOBOIO KBITKOIO, 1 3aXBaT BiJ Imaja-
I040T0 3aX0/y COHIII Ta peibediB Oanok, spyr ta
OaiipakiB. Lle XyIOXKHHK KUl 000XKHIOE IPUPOY.
XapakTepHa 0COOIUBICTh TBOPYOCTI MUTIISI — IIE T€,
110 BiH HAJT CBOIM KUBOIIMCOM HiKOJIM HE MPAITIOBaB y
MaiictepHi. Bei poboT HanMcaHi Ha OTHOMY TTOZINXY,
3a ouH ceaHc. Big mpupoau Oepe came TOJOBHE,
XapaKkTepHEe — eMOIIil, BpaKeHHs, CyTh. | miaTBep-
JOKSHHSIM [IbOMY — aKBapembHi podoTh: «Jlemekay,
«Bedipus Opinby, «JloMiBkay, «3ammenecTiiion, «Ha
Kinpueni», «I1nuBe 4oBEH»; €TIOON B O TEXHIII:
«Bepba», «CoHsuHi mismu», «COHsSYHA 3arpaBay
Ta iHIM. [HIMH KUBOMUCHHUNA TOPOOOK — JeKopa-
TUBHHI. X04a caM XYIOXKHHUK 3amepeuye, «KOIU
HOro TBOPYY MaHEPy Ha3MBAIOTh «ICKOPATUBHOKOY,
00 IEKOPaTHBHICTH O3HAYAE JIUIIIE TIOBEPXOBY IPH-
BaONMBICTB, 037100y, TOMI SIK CTIPaBXHIM TBip MHC-
TEITBa, CTBOPEHUH Ha OCHOBI HApOJHOI TPATUILii,
IYJIBCY€ KUTTSM YCiX IPOXKUTHX LM HAPOJIOM BIKiB,
€ XY[I0’KHIM BTUJICHHSM I'eHETUYHOT ITaM’ SIT1 HApOIy»
[4: 4] (puc. 1, puc. 2).

Hactynuuii eran B TBOpgoMy x)utTi B. M. Ia-
JIyHa TIOYWHAETHCS, KOMH 3’ SBISIOTHCS POOOTH,
0 MEPeAyIOTh «CMYyTracToMy mepiomy»: «CBiXHMit
BiTepelb», «beperosuii Biteperb», «OCiHHA TpyLIay,
«bins o3epa», a 0cTaTOUYHO CHOPMYBABCS B HOBOMY
0aveHHI 1 TPaKTOBIl 00pa3iB TOI, KOJH BiH 3’ 1311B
Ha TBOPYMHA MiXKXHapogHHWH IuieHep y CioBadqunHy
B 1997 pormi. IlepeocmucieHHs yChOTO YKUTTEBOTO
IOpOOKYy BHJIMJIOCS B 30BCIM iHIOTYy CTHIIICTHKY,
aje CyTh 3aJIMIIUIACS — HAIIOHAJIBHHUI KOJOPWT,
CUMBOJIIYHI 3aCa/IH, 30CEPE/HKEHHS HAa TOJIOBHOMY, 1
HaANBaXKIIHBIIIE — i/1es1, KA IPOYUTYETHCS TOJTOBHUM
CTPHOKHEM B KOXHiH po6oTi (puc. 3, puc. 4).

BucHoBku. OTxe, TBOPYICTh AHINPO-
METPOBCHKOT0 Xya0kHHKa Bononumupa Makapo-
Brya [TagyHa 0a3yeThCs Ha TPAIUINsIX Ta CBITODIISIL
YKpaiHCHEKOTO HApO/LYy, SIKi BTUIMIIUCS 1 B IEKOPATHB-
HOMY OpHaMEHTAJILHOMY PO3IIHCI, 1 y IEKOPaTHBHO-
My JKHUBOTIHC, IO Hece B 00 CUMBOJIIYHE HaBaH-
TaXEHHS Ta i71e1, OB’ A3aHi 13 caMOiIeHTH(IKAITI€TO.
Bona BigoOpaskae OCImiBYBaHHS PiTHUX MiCIIEBUX
KpaeBUJIiB, BAKOPHCTOBYIOUH YCi MOXKJIMBI BUpa3Hi
o0pazoTBopYi 3acobu: Koiaip, pUTM, dakrypy,
KOMITO3UIIHHY MOoOYI0BY. MUTEIb i1e CKIATHIUM
LIJISIXOM ITi3HAHHSA camMoro cede, i€ 10 ICTUHH Je-
pe3 BJIACHY TBOPYiCTh, TPUMAIOYH B ITaM’SITi CIIOBA
I'puropist CkoBopou.
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