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Yypcin O. B. Mucreunbki njieHepu sik 3acid migBuuieHHs
sKMBOIMCHOI MaliCTEPHOCTI Xy10:KHUKIB-nIeaaroriB. Y crarti
PO3IIANAETHCA Y4acTh XYAOKHUKIB-TIEJaroriB y TBOp4iit
NisUTBHOCTI MUCTELBKHX ILICHEPIB CYy4acHOCTI Ta il BIIUB
Ha MiJBUILEHHS >KMBOIKCHOI i, SIK HACJiJOK, NeAaroriaHoi
MaiictepHOCTI BUKIanaviB. [loka3aHo HEOOXIAHICTh 3pOCTAHHS
BITIOBINATBEHOCTI 32 IKICTh BUKJIAAALIBKOT AISUTBHOCTI Y BUXOBAHHI
MOJIOZUX XyZOXKHHKIB B YMOBaX KOHKYPEHLIi cepel BHIIMX
XyNOXKHIX HaBYAJbHHX 3aKJIaJiB, B yMOBaX JAeMOKpaTH3alii
HABYAJILHOTO HPOLECY i BUKOPHCTAHHS MEAAroriYHOTO AOCBiTy
KpaIluX €BPONEHChKMX XyI0XKHIX LIKLJI ChOTOZIeHHs. BucBiTIIeHO
HEOOX1IHICTh HOBUX HiXO/IB 10 BUPILICHHS MPO0IeM BUKJIaIaH-
HsI TIPE/IMETY «aKaaeMiuHuH KuBorucy. [lokaszaHo, 0 B HOBHX
YMOBaxX OIHHUM i3 BaroMux 3aco0iB MigBHILICHHS MpOoQeciiHOol
MalCTEpHOCTI XY OXKHHUKIB-TIENaroriB € TBopya poboTa Ha MH-
CTCLBKUX IUICHEpax, siKi 3 cepenunn 90-x pokiB XX cTOMTTS
CTaJIM HOMITHUM SIBUIIIEM Y PO3BHUTKY YKPaiHCHKOTO IeH3aXHOTO
XKUBOIINCY, CIIPABXKHIM XyHOXHIM pyxoM. OCKIIbKH B poOOTi
PI3HOMAaHITHHX IJICHEpPIB Oepe y4acTh JOCHTH BEIHKa KiIbKICTh
XYIOKHHKIB, IPEJICTABHHUKIB Pi3HUX PETiOHAIBHHUX XYTOXKHIX
KT YKpaiH1 — 31 CBOIM NONISZIOM Ha )KUBOIIMCHE MUCTELTBO,
SIKi BOZIHOYAC IPAKTHKYIOTh EAAroriqHy poOoTy, — BiIOYBa€ThCS
6e3nocepenHiii 0OMIH JOCBIOM MK MHUCTIISIMH Pi3HUX TBOPYHX
CIpsIMYBaHb 1 B3aeMO30aradeHHs iX XyHOKHBOI MaiiCTEpHOCTI.
VY crarTi N0Ka3aHo, IO TUTBKH XYJOKHUK-IIPAKTHK i3 NIMOOKHMH
npoheciiHUMU 3HAHHSIMH 1 TEIArOTIYHIM YMiHHSIM MOXKE JI0CSTTH
NIEBHHX YCIIXIB y BUXOBaHHI MOJIOJIOTO MOKOJIHHS XyIOKHHKIB-
JKMBOIIUCLB.

KurouoBi ci10Ba: jxMBONNC, MUCTELbKI IUICHEPH, HaBYaIbHHIT
mporec, npodeciiiHa MaiCTEepHICTh, TBOPUil JOCBIA.

YypcuH A. B. Xyno:kecTBeHHbIE IUIEHIPBI KaK c110c00 NOBbI-
LIEHUs KHBOMMCHOTO MACTEPCTBA XYIOKHUKOB-IIE1aroros.
B crartbe paccmarpuBaeTcsl y4acTHE XyHOXKHHKOB-TIPENoOfiaBa-
Teseil B TBOPYECKOi ACSITEIBHOCTH XYL0KECTBEHHBIX IUICHIPOB
COBPEMEHHOCTH U €T0 BIIMSHUE HA MOBBIIICHHE )XHBOIIUCHOTO H,
KaK CJICJICTBHE, MEAArOrNYeCKOr0 MaCTePCTBa IPEIOAaBaTeICH.
IToxa3aHa HEOOXOMMOCT POCTA OTBETCTBEHHOCTH 32 Ka4€CTBO
[IPEI0aBATEIBCKOM JEATEIBHOCTH B BOCITUTAHUH MOJIOZBIX XYy-
JIOXKHHKOB B YCJIOBHSX PacTyIeii KOHKYPEHIIMN CPEIN BBICIINX
XYZI0XKECTBCHHBIX YUCOHBIX 3aBEACHHH, B YCIOBHUSIX IEMOKPATH-
3y y4eOHOTO Tpoliecca U BHEAPECHHUS MEIaror nYeCKOro OIbITa
BE/IyIIHX CBPOMCICKHX XyI0KECTBEHHBIX IIIKOJI COBPEMEHHOCTH.
OcgelieHa HE0OXOMMOCTh MOMCKA HOBBIX MOAXOJ0B K PEHICHHIO
IpoGIIeM IPEMNOaBaHMs IPEAMETA «aKaAeMUIECKast JKUBOIIHCHY.
IToka3aHo, YTO B HOBBIX YCIIOBHSIX OJHUM M3 BaXKHBIX CIIOCOOOB
MOBBIIICHHS TPO(ECCHOHATIFHOIO MaCTEPCTBA XYI0KHHUKOB-IIC-
JIaroroB SIBJISETCS TBOpYECKas paboTa Ha IICH3PaX, KOTOPhIE C
cepenuHbl 90-x rooB XX CTOIETHS CTAIH 3aMETHBIM SIBJICHUEM
B Pa3BUTHU YKPaWHCKOH MEH3aXHOMH JKMBOIMCH, HACTOSIINM
XYZ0XKECTBEHHBIM JBIKEHHEM. [10CKOIBKY B paboTe pa3ndHbIX
IUICHIPOB TPUHUMACT Y4acTHE JIOCTATOYHO OOJIBIIOE KOJHYe-
CTBO XYIOKHHKOB, NMPEACTABUTENCH Pa3HBIX PErHOHATIBHBIX
XYJ0XKECTBEHHBIX IIKOJ YKPaHHBI — CO CBOMMH B3IVIAaMH Ha
’KUBOIHCHOE HCKYCCTBO, OZIHOBPEMEHHO MPAKTUKYFOLINMH I1e/[a-
TOTMYECKYO0 paboTy — NPOMCXOAUT HEMOCPEICTBEHHbIN 0OMEH
OIIBITOM CPE/IH NPEACTABUTEICH Pa3IMIHBIX XY/ I0)KECTBCHHBIX Ha-
TIpaBIICHUIT U B3aMMOOOOTAICHNE NX KMBOITHCHOTO MacTePCTBA.
B craTbe MoKa3aHo, 4TO TOIBKO XYI0KHUK-IPAKTHK C NIyOOKHMHI
po(eCCHOHANBHBIMU 3HAHHAMHU U NEIArOTHYECKUM YMEHHEM
MOXET JJOCTHYb ONPEACICHHBIX YCIIEXOB B BOCIIUTAHHH MOJIOZIOTO
TIOKOJICHHS! XYI0XKHUKOB-)KHBOITUCIIEB.

KiroueBble ci10Ba: KUBOIMKUCH, XYJOXECTBCHHBIC IJICHAPHI,
y4eOHbIi TpoLecc, NPodhecCHOHATBHOE MACTEPCTBO, TBOPUESCKHUI
OIIBIT.

Chursin O. Art Plain-Airs As The Way of Increasing Painting
Skills of Art Teachers.

Background. In the modern conditions of democratization of
educational process the requirements to the final result of training
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of art higher education institutions of “easel painting” departments
are considerably growing, that is a high-quality training of
professional painters. It also demands from an art-teacher to
improve his professional skills constantly. One of the ways of
solving this problem is practical activity of the teachers and their
participation in the art plain-airs of Ukraine.

The topicality of the investigated problem is caused by the
noticeable decrease of the professional level and skill of the
authors of artworks. Not enough attention is paid to the modern
painting culture development and the absence of its support results
to such a situation.

Nowadays the designated theme isn’t investigated yet. Prior
studies have noted the importance of the participation of art
teachers in the contemporary plain-air movement. However, its
influence onto improvement of painting skills hasn’t attracted the
attention of the researchers yet. One of the latest researches that
elucidates some of aspects of his theme is the article “Innovations
in the education: theoretical bases of motivation the study activity
in the high school” by K. Chadaeva [9: 51]. The article deals with
the common conceptions of innovations and the innovative activity
in the education, but the author doesn’t touch all the problems.
In the article by T. Panyok and V. Chernova “Analysis of the
historiography of art-pedagogical education in the Ukraine” [6] the
necessity to set up the conditions for forming creative personality
ofthe contemporary art school teacher is mentioned. But T. Panyok
highlights the certain ways of their realization in practice.

R. Shmagalo in his monograph “Art education in Ukraine
mid. XIX — mid. XX: structuring, methodology, art positions”
made an attempt of elucidating the art education of this period.
However, the later decades remained beyond the author’s attention,
when the contemporary plain-air movement expanded. Thus, the
specified problem is concerned first.

Objectives of the investigation is studying of the creative activity
of painters-educators in the contemporary art plain-airs and
revealing the influence of the plain-air practice onto their painting
and teaching skills.

The leading methods of the investigation is the comparative
analysis, giving the possibility of studying some peculiarities of
the originality of the “academic painting” subject teaching, which
are investigated by the domestic researchers. Under studying of
the creative methods the art criticism stylistic method was used
as well.

Results. The statement that an art teacher should constantly
increase his qualification both in creative and pedagogical
directions doesn’t require any especial proof.

In the modern conditions of democratization the educational
process, oriented to applying the experience of the European art
schools of nowadays, the growth of teacher’s responsibility for
the quality of his teaching activity in the training young artists
in the conditions of the high art schools’ competition, meets the
problems of searching new approaches to solving the problems
of teaching the “academic painting” subject. As the National
artist of Ukraine, professor V. Kovtun notes, “in such situation,
there is a great demand for the big art experience, pedagogical
skills and ability to transfer the knowledge to the students, impart
them the art culture and the highest moral-estetic values in the
art branch” [3: 16].

The famous painter-colourist and teacher B. loganson, who has
brought up the big group of the recognized artists in his time,
including outstanding Ukrainian landscape painters V. Bernadsky
and S. Shishko, wrote that “psychology of a student is such that,
though he listens to the instructions of the teacher, he thinks at
the same time: how do you draw by yourself?” [2: 162]. The
modern student of an art high education institution getting the
big amount of knowledge, being familiar with the computer and
the internet has an ability to access to any parts of the history of
arts, technology of arts and the other professional information.
He has his own requirements to the analysis methods of studying.
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Often he is crucially set to what is proposed for him, requires
the deep teaching, not a superficial one. That’s why the modern
teacher should constantly increase his own creative work and
the professional skills. It promotes the influence onto achieving
positive results in his pedagogical activity and in the same time
the growth of the art school itself.

In connection with the topicality of these problems, nowadays
the participation of the art teachers in the work of the widespread
art plain-airs in the all country plays the great role that have
become the real art movement as well. The participation in their
activity becomes one of the contemporary ways to increase the
painting skills and the creative qualification of an artist and makes
him capable to bring fresh and original ideas in his pedagogical
practice.

Art teachers, having often meetings in the plain-airs, when
discussing the creative problems definitely concern also the
problems of their teaching work. There is the alive, direct sharing
experience in these problems. The practical approaches in the
plain-air, gained during work in the creative groups, a teacher
implements at the lessons with students.

The main precondition of the wide range of the plain-air movement
has “become the growth of the topic of the spiritual sense of living
in the last twenty years, historiography of the National and the
state revival, the priority of the ecological consciousness, the
freedom of the creativity” [10: 130]. All regional Ukrainian art
schools have their unique painting plain-air image, that is caused
greatly by the presence of the high art educational establishments,
in which the big amount of educators, masters of the plain-air
painting are concentrated. Working in the creative groups, they
have the possibility to enrich their creative achievements by new
features, which they find interesting in their colleagues’ work
— representatives of the other art schools of the state, including
the foreign ones. The participation in the art plain-airs mostly
corresponds to the artists’ aspiration to enriching their creative
possibilities.

Many teachers of the painting departments, including KSADA,
NAFAA, LNAFA take part in the numerous plain-airs.
These are Y. Vintaev, V. Chursin, O. Dmitriev, K. Voloshko,
A. Zorko, V. Gurin, 1. Pilipenko, A. Slobodian, O. Demidenko,
O. Cherednichenko, S. Golinchak, 1. Didyk, 1. Kovalenko and
many others.

The majority of the mentioned artist-educators, participants of
the various plain-airs, representatives of different art trends, is
a leading team, that compiles the essential part of the valuable
art-teaching experience in our educational establishments. They
have the powerful results of their pedagogical activity, as well
as promote to the scientific and methodical achievements of the
departments.

The teachers’ skills to create a favorable pedagogical-creative
atmosphere among the students of a group obtains a special
value. It is the educators’ participation in the work of plain-air
groups among artists of the most various art directions, in such
psychological circumstances that accumulate the important
experience. For the students the art and the teacher’s experience
should be something like an open system that contains different
directions and methods of teaching. And they bring up a propensity
to the vital truth and unify the creative and in the same time
pedagogical methods.

Conclusions. The teacher-educator’s work in the art plain-airs
influences onto the own painting methods and skills development,
as well as practice of the innovative and original teaching ways
and methods. If an educator is a creative man himself, constantly
studying lessons of the nature, synthesizing and comprehending
them, he will be able to transfer his knowledge successfully,
teaching to peer at various manifestations of life, to understand
an art image emotionally. Then the young artists will be able,
as K. Korovin says, “work... without violence of their own
knowledge — more freely, more joyfully, more truly, more
cheerfully, feeling the beauty...” [4: 381].

Final conclusions. The further investigations might be in the
deepening of studying the influence of the different Ukrainian
art schools to the creative process in the pedagogical activity,
the development of practices of the artists-educators — active
participants of the modern art plain-airs.

Keywords: painting, art plain-air, educational process,
professional skills, creative experience.

IMocTraHoBKa MpodeMH. Y CydyaCHUX yMOBax
JIEMOKpaTu3allii HABYAILHOTO MPOIECY 3HAYHO 3PO-
CTarOTh BUMOTH JI0 KIHIIEBOT'O PE3yJIbTaTy HaBYaHHS
CTYIICHTIB BiJIIJICHb «CTAaHKOBUI KHBOITHCY», TOOTO
SIKICHOT T ATOTOBKHM XYIOXHHUKiB-TIPOQeCiOHaIB,
JKUBOTIMCITIB. AKTYalbHICTh ITiJIBHICHHS SKOCTI
HaBYaHHS 3yMOBJIEHA 1 TUM, L0 B XYJOXKHBOMY
JKUTTI CHOTOJICHHSI IOMITHO 3HM)KY€ETHCSI PIBCHb
npodecioHanaizMy Ta MalCTEpHOCTI aBTOpPIiB
XymoxHix TBopiB. L{i Herapa3au 3akiazneHi B Maibxe
TIOBHIH BiICYTHOCTI iIHTEpECY AepiKaBH JO PO3BUT-
Ky Cyd4acHO{ »KMBOITUCHOI KYJABTYpPH, BIICYyTHOCTI ii
MiITPAMKA — B OCHOBHOMY 3 €KOHOMIYHHX IpH-
YMH — Ha TIi HeOyBaJIol MponaraHy i «po3KBiTY»
YCUIAKUX «aKTyaJdbHUX» Hampsmis. J[o Toro ix,
Yy Cy4YacHHMX YMOBaXxX BIJIbHOTO CIIiBiCHYBaHHS
PI3HOMaHITHUX MHUCTEUBKUX TEUill 1 CIpsSIMyBaHb
MaiKe BTpadeHo KyJIBTYPY CTBOPEHHSI CIOXKETHOI Kap-
THHH, 5IKa, TI0 CyTi, Ma€ OyTH TOJIOBHUM ITiICYMKOM
POOOTH CIIPaBKHBOTO TBOPIIS-KHUBOIHKCIS. 32 TAKHX
00CTaBHH, KOJIM MEPEOCMUCITIOIOTLCSA TPAJAHIIIHHI
MeIaroTiYHI METOIU, 3HAYHO 3POCTAFOTh BUMOTH 0
BUKJIaIaHHS AUCIMILTIHH «aKaAeMidHHUI )KUBOIIHCY,
sIKi (pa3oM 13 JTHCIMILTIHOIO «aKaJeMIdHUN pPHUCY-
HOK») MPAIIOIOTH Ha 30epeKESHHSI CTAINX, BU3HAUC-
HUX 9aCOM, PCaTiICTUYHUX TPAIHIIii B YKPaiHCHKOMY
JKUBOIHKCI, a TAKOXK O BUXOBAaHHS Cy4yacCHOTO
KHUBOMHCII-MalicTpa. ToMy 3HAYHO 3pOCTAIOThH i
BHMOTH JI0 XyIO)XHUKa-Te[arora, sikiii OBUHEH
MTOCTIHHO OATH PO i ABHIIICHHS CBOET IPOQeCciifHOl
MaWCTEepHOCTI ¥ BHKJIAIAIbKoro piBHA. OIHUM i3
3ac00iB BUPILICHHS 3a3HaY€HUX IPOOJIeM € TBOpYa
MpaKTUYHA MisUIbHICTh XYIO0KHHUKIB-TICIAroriB Ta
iX yyacTh y OararboX HMHI JiI0OYMX MHUCTELBKHX
ieHepax YKpaiHu.

AKTyaJdbHicTh TeMH. AKTyalbHICTh
3a3HaYCHOI TEMH 3yMOBJICHA IIOMITHUM 3HMKEHHSIM
piBHA mpodecioHai3sMy Ta MaiCTEpHOCTI aBTOPIiB
XyZOKHIX TBOPIB, IO BiOYBAE€THCS YAaCTKOBO 4e-
pe3 BIJICYTHICTh iHTEpecy Aep)KaBH IO PO3BUTKY
Cy4acHOi1 XMBOMHCHOI KYJIbTYpPH, BIACYTHOCTI ii
T ITPAMKH.

AHaJIi3 0CTaHHIX H0caiTKeHb 1 myOmikamiii.
3a3HaueHa TeMa € 30BCIM HE JOCHIIKEHOIO MO0
y4acTi XyIOXHHKIB-IIEAaroriB y IJIEHEPHOMY
pyci ChOTOJCHHS, a 0COONHMBO 11 BIIMBY Ha PO3-
BUTOK XHUBOTHUCHOI MaiicTepHOocTi. OTHHUM i3
OCTaHHIX TOCIIKEHD, SIKE BUCBITIIOE IESIKI acIiek-
1 Temu, € ctarTsat K. 10. Yamaesoi «IuHOBamii B
OCBITIi: TCOPETUYHO-METOJIOTIUHI 3acalyd MOTHBAIIi1
HABYAJIBHOI JisUTBHOCTI Yy BHIIiH mikomi» [8: 51],
sIKa PO3TJsJa€e 3arallbHi KOHIEMINii IHHOBAIIX i
IHHOBAIIHY JiSIILHICTH B OCBITi, HE TOTOPKYIOUUCH
KOHKpETHHX MpobaeM. CripaBeIIuBUM € BHIIITICHHS
aBTOPOM TAKOTO iHHOBAIIITHOTO HAITPSIMY, SIK «OCBITHSI
JUSUTBHICTD, CHPSIMOBaHa Ha NMpoQeciiHUi po3BH-
TOK Cy0’€KTiB BH3HAY€HOI NMPAKTHUKHU, (GopMyBaHHS
B KOXXHOTO 0COOHMCTOrO 3HaHHS (IOCBimy) Ipo Te,
10 1 IK BOHH MaroTh poOUTH, 1m00 iHHOBAI[IHHUI
MIPOEKT YTIJIWBCS B MPAKTHIL», 0 B MEBHIN Mipi,
X04 1 OTIOCEPEKOBaHO, MATBEPIKYE HEOOX1MHICTh



BHBYCHHS Hamioi mpoonemu. Y crarti T. B. [Tanbox
i B. B. UepHoBoi «AHaii3 icropiorpadii Xyq0KHbO-
MearoriYHol OCBITH B YKpaiHi» [6] 3a3Ha4aeThCs
HEOOXIHICTh CTBOPEHHSI YMOB /sl (hOpMYBaHHS
TBOPYOi OCOOMCTOCTI BUMTEINSI CYJacHOI XyOKHBOT
IIKOJIM, aJleé He PO3MINAOThCS KOHKPETHI MUIIXHU
ix yrinenns. P. [IImarano y MmoHorpadii «Mucrenb-
Ka ocBita B Ykpaini cepenunn XIX — cepeaunu
XX CT.: CTPYKTypyBaHHS, METOIOJIOTIS, XyJOKHI
MO3MILI 1 3ICHUB KOMITJICKCHE TOCIIKECHHS, CIIPO-
Oy BHCBITJICHHSI MUCTEIILKOI OCBITH IIHOTO TIEPiONY i
3aBepIIye HOro sSKpa3 10 MoYarKy epiomy po3BUTKY
CY4acHOTO TUICHEPHOTO PYyXy, TOMY MiTHATHA HaAMH
acCIeKT aBTOPOM He Mir OyTu nopymeHuit. OTxe, 1
IpaHb 3a3HAYCHOT MPOOIIEMH BUCBITIIIOETHCS YIIEpIIIE.

MeTta pocaigxenns. Ha ocHOBI BUBUYCHHS
TBOPYOI MISUTBHOCTI XYJOXHHUKIB-TIEJ]ArOTiB HA Cy-
YaCHUX MUCTELIbKUX IJIEHEepaX, BU3HAUMTH 11 BIUIUB
Ha MIBUIIEHHS IX »XKWUBOMHUCHOI 1 BUKJIaganbKol
MaNCTEepPHOCTI.

Metoan nocaimxennsi. OCHOBY CTaTTi CKJIaB
METOJI KOMITapaTHBICTCHKOTO aHali3y, KU JaB
MOXJTMBICTh BUBUCHHS JICSKUX 3acaj] CBOEPITHOCTI
BHKJIQJaHHS TPEIMETY «aKaJeMIidHHUHA JKUBOIIHCY,
10 PO3TIIAJAIOTHCS BITYM3HSIHAMH TOCIiTHUKAMH.
[Tpu BUBYEHHI CBOEPITHOCTI TBOPYHX METOAIB PoOO-
THU XyJTOKHHUKIB 3aCTOCOBYBaBCS MUCTCIITBO3HABUU I
XyHAOXKHBO-CTHIICTHYHHN METO/I.

Bukiaaa OCHOBHHX pe3yabTaTiB
nocaimkennsi. CTBEpDKEHHS, MO XyJ0KHUK-TIe-
JIaror TIOBHHEH TMOCTIHHO A0aTH TPO ITiABUIIICHHS
cBOE€T kBai(iKkallii, Ik TBOPYOT, TAK i BUKIAIAIBKOI,
He moTpedye ocobmmBHX A0Ka3iB. [lepen memarorom
Yy CyYacHHX yMOBax JEMOKpAaTH3allil caMoro Ha-
BYAJILHOTO TPOIIECY, IO BU3HAE 32 HEOOXIiTHICTDH
BHKOPHUCTAHHS 3700YTKIB €BPOMEHCHKUX XYIOKHIX
IIKiJT CHOTOJEHHS, 3pOCTaHHS BilIIOBIMATLHOCTI 32
SIKICTB CBO€T BUKJIAIAIIBKOT TisTBHOCTI Y BUXOBAaHHI
MOJIOAMX XYJOKHUKIB B YMOBaX KOHKYPEHIIIT cepes
BHINUX XYIOKHIX HABYAIBHUX 3aKIadiB, — IO-
CTAlOTh 3aJadi 3HAXOIKEHHS HOBUX IIIAXOIIB
10 BUPINICHHS MPOOJIeM BUKIAJaHHS TPEAMETY
«kmBormicy. «CaMe B il CUTyalii, — 3ayBaxye
HapOJHUI XyIOKHHUK YKpainu, mpodecop B. I. Kos-
TYH, — KOHY€ HeOOX1HHM BEJTMKUI TBOPYMHA JOCBI,
MeIarorivHa MalCTePHICTh 1 3AaTHICTh IEIAroriB
TepeaBaTH 3HaHHS CTYACHTaM, IPUIICTIIIIOBATH 1M
XYIOXKHIO KYJIBTYPY 1 BUCOKI MOPaTbHO-€CTETUIHI
IIHHOCTI B Tairy3i MuctentBay [3: 16]. Takuii nena-
TOI' MyCHUTb CTAaTH HOCIEM CBOT'O POJy IHHOBaLiHHOT
MIeIarOTiYHOT TEXHOJIOTI.

BigoMuii XMBOMHUCENb-KOJIOPUCT i MEAaror
b. B. TorancoH, sikuii cBOro yacy BHUXOBaB Iy
IIesay 3HaHUX XYAOXHHKIB, ¥ SIKOTO, Y TOMY
YUCIi, HaBYAJIMCh 1 BU3HAYHI YKpaiHCHKi mei3a-
xkuctu B. bepunaacekuit ta C. llumko, nucas,
[0 «ICHXOJIOTis CTyJCHTa Taka, M0 BiH X0Y i
JTOCITYXA€ThCS IO TOTO, IO Kake BUKJIANAY, ajue y
TOH e yac JyMae: a caM TH K Mamoem?» [2: 162].
Jlo choromeHHs 1Te MOACKY/IU iCHY€ Cepe TIeAaroriB
Taka JyMKa, TaKMi HaiBHUM MOV HA CTYHCHTA,

#

[0 BiH € TUTBKH THM MaTrepiajioM, i3 SKOr0 MOXXHA
BUJIIIATH IO 3aBTFOAHO. YTIM, CY4acCHUH CTYICHT
xynoxxuboro BH3 030poenuii 6aratbmMa 3HaHHSIMH,
3HAlOMMH 13 KOMIT'IOTEPOM Ta IHTEPHETOM, 3aB/s-
KA 9OMY CTYIEHTY AOCTyITHa Oyap-sika 00JacTh i3
icTOpii MHUCTEUTB, TEXHOJOTI )KHBONUCY Ta iHIIA
npodeciitna inpopmamisi. Bin Oinbie 3gateH a0
aHaii3y 3aco0iB HaBYaHHS, SKi HOMY MPOIIOHYIOTS,
OTXKe, Ma€ OLIBII ITiIBUIICHI, HiXK OY/Ib-KOJIH PaHIIIIe,
BUMOTH JI0 SIKOCTI CaMOr0 HaBYaJIBHOI'O MPOILECY;
BiH po3yMie, ne € ¢aibpil, miaMiHa CIPaBXKHBOTO
TTAOOKOTO BHUKJIAJZAHHS NMPEIMETy ITOBEPXOBHM.
ToMmy cyuyacHMi Iefaror, BUKJIagad »HUBOIUCY I10-
BHHEH OyTH TBOPYO MPAIIOIOYUM XYIOXKHHKOM,
[0 HOCTIHO 1 HAIOJENIMBO BIIOCKOHAJIOE CBOIO
npodeciiiny MaiictepHicTh. TiIbKU 32 TAKUX YMOB
BiH OyJie 3lIaTHHIA JOOUBATHCS CIIPABXKHIX MTO3UTHB-
HUX PE3YJLTATIB y CBOIM MEAAroriyHii MisIbHOCTI
1 BOJHOYAC CUPHATH 3POCTAHHIO PIBHSA camoi
XYIOXKHBOI IIKOJIU. AJKe, BUXOBYIOUH CTY/ICHTA-
XyJ0)KHUKA, TIeJaror HABYA€ HE TUIBKU YKHBOIHCY
B3arai, a i )KHBOITUCHIH KyJIbTYpi Ta MaiiCTEPHOCTI,
YCBIZOMIIIOIOUH, IO BiH (OpMy€e HE TUTBKH HOTO
OCOOHCTICTb, a i CIIpUsie CTBOPEHHIO MaiOyTHHOTO
’)KMBOIIMCHOTO MHUCTEINTBa KpaiHnu. Sk cnpasen-
JUBO BKa3yroTh MuctenrBo3Hasli T. B. ITanbok i
B. B. UepHOBa, «ChOTOJICHHS BUMAT'a€ BiJl OCBITHBO-
XyJ0XKHBOT'O NPOIIeCy CTBOPEHHS YMOB Juisi (op-
MYBaHHS TBOPYOi OCOOMCTOCTI BUNTENS, peaizamii
HOTo MPUPOTHUX 33JIaTKIB 1 MOXIIUBOCTEH» [6: 93].

VY 3B’513Ky 3 aKTYaJIbHICTIO BHPIIICHHS IIUX HE-
MPOCTHX 3a]1a4, y HaIll Yac 3HAYHY POJIb yce OLIbIIe
BiJlirpae y4acTh XyJOKHHKIB-IIEJaroris y pooori
PO3IOBCIOMKEHUX 110 BCiif KpaiHi TBOPUUX IJICHEPIB,
SK1 CTaJIM CTIPaBKHIM XYIOKHIM PyXOM. YHacTb y ix
JSUTEHOCTI CTa€ OHUM 13 BATOMUX CYy9acHHX 3aC001B
MiBUAIIEHHS KUBOMUCHOT MalHCTEPHOCTI, TBOPUOL
kBajidikanii, mo Oe3nocepeaHbO BIIMBAE Ha
3[IATHICTH TIeJlarora BMiJIO IepeaBaTu CBiil JOCBig
CTY/ICHTaM-)KHBOITUCI[IM (IIPH TOMY, IO TEeIaror
MOXe€ B3SITH Y9acTh y poOOTi IUIEHEPiB, Y OUTBIIOCTI
BUNAJIKIB, TUIBKH y Yac CBO€i BiamycTku abo mix
gac oimiiHO 0(POPMIICHOTO CTaXKyBaHHS, ajie I
HE TIEePEIIKOPKAE MAaCOBOCTI poOOTH MENaroriB Ha
PI3HOMaHITHUX IUICHEPAaX, [0 MiJTBEPIKYETHCSI
KUIBKICTIO YYaCHMKIB HiJJCYMKOBHX INIEHEPHUX
XyIOKHIX BHCTaBOK).

OTxe, unM OiTbIe TaKui XyJOKHUK-TIearor
HaOyBae mpodeciiHoi MalCTepHOCTI, YUM TIIHO-
e HUM OyIyTh OCBO€HI PI3HOMAaHITHI HIOAHCH
TBOPYOTO NPOILECY, IO BKJIIOYAIOTH 1 )KUBOIUCHY
MalCTEepHICTh, INIMOOKI MPAKTHYHI 3HAHHS TEXHIKU
1 TEXHOJIOT11 )KHBOTIHCY, iCTOPil MUCTEITBA, TOCBiLy
CyJacHUX Ta BU3HAYHUX XYIO)KHUKiB-TIEAAroriB
TIOTIEPEHIX TTOKOTiHb, TUM JIETTIIE oMy Oyze mepe-
JIaBaTH CBOi 3HAHHSI 1 TUM OUTbIE 70 HOTO mOopaj
OyIyTh HOCIyXaTUCS CTyAeHTH. TUIbKH TOAI BiH
Oyme CpoOMOXHHUN BHECTH CBIXi W OpUTiHAJBHI
imei y cBOIO mearoriuny mpakTuky. Taki BHCHOBKH
MiATBEPUKYIOTHCS, HAIPUKIIA, 1 BIJIOMUM BUKJIa 1a-
yeM XynoxHix gucuututia M. J1. [Ipuroxianm moxo
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BUMOT JIO CY4aCHOTO Xy/I0XKHHUKa-Teaarora: «Crpus-
TH XyAOKHBOMY, €CTETHYHOMY BIIPOPKCHHIO HAIIIl,
HAPOIYBaHHIO KYJIBTYPHOIO TBOPYOTO IMOTEHIIATY
CYCIUTBCTBA 3MOXKE MEIATOT, SIKHI caM Ma€ BUCOKHUH
piBEeHb XyI0XKHBOI KYJIBTYPH, PO3BHHEH1 OPiIEHTHPH
€CTETHKH, 00pa30TBOPUOTr0 MHCTEUTBA, AU3AWHY
tomo» [7: 157]. Y4acTh XymoKHUKiB-TIE€IaroriB
y poOOTi CcyYyacHUX KUBOMMCHHUX IJICHEPIB HE
TUIBKH CTaJia CBOEPIAHOK 1 BaXIIMBOK CKIIANO0-
BOIO JUIS ITIJABUINEHHS XUBOIIMCHOI 1 IeAaroriyHol
MaKlCTepHOCTI, a U Ja€ «MOXIHUBICTh JTYXOBHOTO
OHOBIIEHH» [5: 49].

XymoKHUKH-NIEJATOTH, YaCTO 3yCTPIYalounCh
Ha TUICHEepax, IiJ] Yac 0OTOBOPEHHS CBOIX TBOPYUX
npo6iieM 000B’13KOBO JIOTOPKYIOTHCS 1 10 TpodiieM
CBO€T BHKJIANAIbKOi poOOTH, TOMY BiIOyBa€eThCs
JKUBHM, Oe3mocepenHiii 0OMiH JOCBIIOM 3 IUX
MUTaHb. 3HAYCHHS TAaKUX OOTOBOPEHB 1 MUCKYCIH
BaXKO TIEPEOIIHUTH, aJ[Ke BOHH, TaK OM MOBUTH,
CTalOTh HEBEJIMYKUMH HEOQILIHHUMHU XyI0KHbO-
HneJaroriYHuMu KoH(pepeHuisMu. Mu Moxemo
CTBEPKYBATH II¢, CIIUPAIOYHCH Ha JOCBIJ y4acTi y
TaKUX 3yCcTpidax, sKi € MiJTKOM TMPUPOTHIUMH B YMO-
Bax BUIBHOTO CITIIKYBaHHS HA IJICHEpaX.

PoGoTa Ha miieHepi xapakTepHa CBOEIO
0e3mocepeAHICTIO, IIBUIKUM BHUKOHAHHSIM ICH-
3a)KHOTO MOTHUBY (abo moprpera, HaTIOpMOPTY),
0 € MalXe eKCpoMTOoM. ['0J0BHY poJib TYT
BiJlirpae caMe KoJIip: KoJlipHa oOyIoBa, JKUBOITHUC-
HE BUPIIMICHHS KOMITO3HIIii, KOJIpHI BiTHOIIEHHS,
wisiMu. Take BUKOHAHHST MOTHUBY MOTpeOye i CBOTO
HifAXony B TEXHILl HakJajaHHA (GapOd macTo3HOro
KOJIbOPOIIKCY, 10 J03BOJISIE MEpeNaT eKCIIPEcilo,
AKTUBHO OyayBaTu (GopMy, pUTMH i BOJgHOUAC
JIEKOPATHBHICTD 1 MEJOIINHICTD (32 BUCIOBICHHIM
M. HectepoBa — «HOCTUYHHN peatizm»). 3HaAUHY
pOJIb Y BUpPINIEHHI MHUX 3amad Bimirpae i dakrypa
JKMBOMHUCHOT 1oBepXHi. Lli sIKOCTI IIIEHEPHOTO KH-
BOITUCY, pUA0aHi HiJ yac poOOTH Y TBOPYHX Ipy-
nax, MmeJiaror BTLTIOE Mij Yac 3aHATh 31 CTYACHTAaMH
(MK iHITUM, OMH 13 HAWBUIATHIIIUX YKPATHCHKUX
XyIOKHHUKIB-TUIGHepHcTiB M. [ymieHko Ha3uBaB
ner3ax «HAWTaTPiOTHYHIIINM XkaHpom» [1: 2]).

Cy4acHi MHCTEUBKI IUICHEPH MOYAN JisATH
3 cepeauHu 90-X POKiB MUHYJIOIO CTOJITTS IpaK-
THYHO IO BCiX perioHax Ykpainu. ['omoBHOIO
NepPelyMOBOIO MIUPOKOr0 PO3Maxy IJIEHEPHOTO
pyxy (Ha choroaHi mie Oinmpmie 100 mueHepiB)
«CTaJI0O 3pOCTAHHS B XYJOXHBOMY CBITOTISAMII
OCTaHHBOTO JIBAJISITHIIITTS TEMH JyXOBHOT'O CEHCY
JKUTTSL, icTOpiocodii HalliOHAIEHOTO 1 AEpP’KaBHOTO
BIZIPOKEHHSL, TPIOPUTETY €KOJIOTIUHOT CBIIOMOCTI,
cBobomu tBopuocti» [10: 130]. I[Tnenepu — ue
0araToBEeKTOPHICTh MIJAXiB TBOPYOTO MOIIYKY,
MOXJIMBICTh CITIBICHYBaHHS Pi3HUX MHUCTEIBKHUX
CHpsIMyBaHb. YCi perioHaJIbHI XyHOXHI IIKOJIH
YkpaiHu MaloTh CBOE OKpEMeE KHUBOIIUCHE TUICHEPHE
00y Y, 110 3yMOBJICHE, Y BEJIHKIH Mipi, HasBHICTIO
BUIINX XYIOXKHBO-OCBITHIX 3aKNIAaJiB, Y SKHX 30Ce-
PEIKEHO YMMAJIO TIe/IaroTiB, MaiCTPIB INIEHEPHOTO
sxuBonucy. [Ipamiondn y TBOPYUX Ipynax, BOHH

MalOTh MOXKJIMBICTH 30aradyBaTH CBOi TBOpUi 370-
OyTKM HOBHMH PHCaMHU, sIKi 3HaXOIATh i cebOe
L[IKaBUMH y CBOIX KOJIET — MPEJCTABHUKIB 1HIIAX
XYJOXHIX IIKUI KpaiHH, a TaKoX 1 3apyOiKHHUX.
[Tnenepr BUKOHYIOTH BXKJIMBY 1 HEOOXITHY MiCifo
B Cy4acHOMY IEH3a)KHOMY JKHBONHCI YKpaiHH,
e «BiI0OyBAa€THCSI OMOIOKECHHS, 03/0POBICHHS
i mOrHOJEHHS TPAAUI[IHHUX BUPA3HHUX 3acO0iB
xuBorucy» [9: 192]. Yuacts y poO0Ti MHCTELBKIX
IJICHEPiB SKHAWKpaIle BiANOBiae MpParHeHHIM
CcaMUX XyIOXXHHKIB-IIEAAroriB 10 30aradeHHs CBOiX
TBOPYHMX MOKJIMBOCTEH.

Cepen BaroMux Cy4acHUX IIIOYHMX IUICHEPIB,
MepIIMMH CJIiJl 3a3HAYUTH PETYJSApHI IICHEPH,
o mpairoroTh Ha TBopuii 6a3i HCXY y Cennesi
(UepHiriBcbka 007acTh), B SKUX 3a3BUYail OepyTh
Y9acTh YMMAJIO XyTOXKHUKIB-TIEIaroTiB 3 yCi€el KpaiHu.
Taxum renepom € i Miskaapomauii PeniHcbkunii ture-
Hep (UyryiB), y skoMy, 5K i B 6ararbox iHIIMX, Opand i
OepyThb yuacTh neparoru kadenpu xusormcy XJIAIM
I0. Bintaes, B. Koeryn, M. Kmsrin, B. Uypcis,
O. Yypcin; kapenpu xuBonrcy HAOMA A. 3opxo.
VY gncneHHux mieHepax 0epyTh y4acTh BUKJIAAadi Ka-
¢denpu xuBorucy X {AJIM B. I'anonpkuit, B. Yayc,
B. Yypcina, /. €pumenko, B. 3aminryk, M Kosa-
nmpoBa, H. TperesikoBa, O. CranuuHOB; Kadeapu mMo-
HYMEHTaJIbHO-/1€KOpaTUBHOTO *kuBonucy X/JAJIM
B. HocenkoB, A. AHopiueBa-€ppomka, FO. TopOy-
HOB; Kadenpu pucynky — B. Hocanp, O. Bparim,
B. IToropeos. Ynmaio Xy10:KHUKiB-BUKJIa1a4iB BU-
IIUX HaBYAJIbHUX 3aKJIaJIiB, A€ € XyAOXKHI BiUTIICHHS,
MPaIOTh HAa MUICHEepax «XOpTHIS KPi3b BIiKH
(3amopispka 001.), «Maxim» (Cnasceke, Kapmarn)
Ta iHmux. 3okpema 1e O. [lemuieHko (3arnopizbKuii
Hamionansuuit Texaiuanii yHiBepcurer), O. Ye-
penamuaenko (Cymcpkuii Harionansauit arpapHuii
yuiBepcuret), C. Tominuak (YkpaiHcbka Akamemis
npykapctsa, JIbBiB), I. diguk (Ykropoacbkuit
konemxk muctents), O. AntoHiok, I. KoBanenko
(IHImpOTMeTpOBCHKHI TeaTpanbHO-XYHTOXHIH KO-
Je/K) Ta 6arato iHmmx. Y po6oti Hemmpischkoro
wieHepy (Binanmpka o6nacTs) 6epyTh y4acTh BigoMi
XyAOKHHUKH: mefparord HamionanpHoT akagemii 00-
pasoTBOpuUOro MHUCTeNTBa i apxitekrtypu B. I'ypiH,
A YeOukin, I. IMunmunenko. ITocTiiiHO mpam0Th
Ha meHepi y CnaBcbkoMy BHKIaaadi JIbBiBCbKOT
Hamionansnoi Axagemii muctenrs A. CiroOomsH,
I. l'an’six, B. Bornmapuyk, 1. Kmetux, b. SIBopchkwmid,
iHII. XyZ0)KHUKH-TIEAaroTH MPAaIoI0Th TaKOXK Ha
wieHepax «lllmsaxamu BacuibKiBChKOTO: MOTIIS
Kpi3b CTOJITTS», Ha JIbBIBCHKOMY ILIeHepi «CBOrO
Vkpainy mo0iTh», Ha BiIOMOMY TuleHepi y Mykade-
BoMy (3akapmarts), bonexosi (IBano-®OpaHKiBChKa
0011.) Ta 0ararbox iHITUX 3HAYHHUX IUIEHEpaX, y TOMY
grcni # 3apyoikaux (Kuraii, [Tonsmma, YopHoropis,
Bonrapis, ®panuis). Ciuij 3a3Ha4UTH, MO HiJ 4ac
poOOTH OIIBIIOCTI TUICHEPIB XyIOXKHUKH 3aBXKIU
OepyTb y4acTb y MalicTep-Kiiacax, Iepe/latouu JOCBig
(a Taxox HaOyBarouM HOTO 17151 ceOe) YIHAM XyTOKHIX
IIK1T, CTYZiH, TPaIoIOTh 13 MiCIIEBUMH Xy/TOKHHUKA-
MH-aMaTOPaMH.
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THUM MEPEIOBUM 3aroHOM, IO CKJIaJa€ 3HA4YHYy 4Ya- svicmasku [k 150-1emuio co ons posicoenusi] / Toc. Tpemwsirkog-
CTHHY WiHHOI MECTEIbKO-BHKIAAalbKOI OCHOBH ¥ ckaz 2anepes. —M. : CranpyC, 2012. —C. 381. — 400 c. - un.
. . 5. Koxpuxm @. Maiixce mpuoysme pokie nomomy... [Texem] /
CBO1X HaBYaJIbHHMX 3aKjiajgax. Bonu marots Baromi . .
. g L. . @. Koxpuxm // Odeca. Mucmeyvka mana Yrpainu. — K.

PEIYIBTATH CBOC1 TEAATOT'TYHO1 T1AJIBHOCT1, CIIPUAIO- FOsenip-npec, 2009. — C. 49.
YK HAyKOBO-METOAUYHUM HallpalOBaHHAM Ka(i)e[{p, 6. Ianvox T. B., Yeprosa B. B. Ananiz icmopiocpaghii xy0oscHvo-
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rkynomypu. XIV enexmponna Haykoéa KoHgepenyis. Xapkis,

Bigomo, 1110 1aJ1€K0 HEe BCi — HABITH BU3HAHI —
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