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Bepmunnn B. H. Hcnosib30Banue Hacjieusi Kjaaccuyec-
KOii KMBONIMCH WAH-WIYH U #3H-y Kutas B coBpeMeHHOM
JKosI0rnyecKkoM miaakare. Kynsrypa Kuras obnanaer ucropuyec-
KH CJIOXHBILEHCS 9KOIIOTUYECKOi HAPaBICHHOCTHIO. [ToaTomy
1e1ec000pa3HO U3yUCHUE NMPOU3BEACHMIT M300pa3UTEIBHOTO
HCKYCCTBA, CO3IAHHBIX B KJIACCHYECKOIl KHTAHCKON TpaIuLiH,
C LIENBI0 UX TpaHC(HOPMALUH B KHTAHCKOM M €BPONEHCKOM
sKorutaKare. CpaBHUTEIBHBIH aHAIIH3 TO3BOJISIET aBTOPY HAITISTHO
HPOAEMOHCTPHPOBATH, KAK H3y4CHHE KIACCHYECKOTO KNTAlHCKOTO
nei3axa IaH-IIyi 1 CBI3aHHOTO C HUM YKaHpa JK3H-Y, B3ATHIX B
Ka4eCTBE KOMIIO3ULHOHHONW OCHOBBI, CIIOCOOCTBYET JJOCTHIKE-
HHIO BBIPA3UTEIBHOCTH COACPIKAHUS U (POPMBI COBPEMEHHOTO
JKoNoruyeckoro riakara Kuras u EBpornsl.

KuioueBble CJ10Ba: SKOIUIAKAT, YEIOBEK U MPHUPO/A, )KUBOIUCH
Kwuras, koMmo3uius.

Bepuunin B. M. BukopucTaHHs cHaJIIHHH KJIACHYHOTO KU~
BONMCY IIAH-YI i skeH-y KuTaro B cydyacHoMy eKoJ10riYHOMY
miakari. Kynerypa Kuraro mMae exostoridty cripsiMOBaHiCTb, 110
icTopuuHoO ckianacs. ToMy ZOLUIBHUM € BHBYCHHS TBODIB 00-
Pa30TBOPYOrO MUCTCLTBA, BUKOHAHKX Y KIACHYHIN KHTaNCBKiil
TpajauLil, 3 METOIO iX TpaHc(opmarii B KUTallCbKOMY i €BpOIei-
ChKOMY exornIakari. [IopiBHAIbHIIN aHaTi3 103BOJISE ABTOPOBI Ha-
OYHO IPOIEMOHCTPYBATH, IK BUBYCHHS KJIIACHYHOTO KHTAHCHKOTO
nei3axy IaH-IIyH i TOB’3aHOTO 3 HUM XKaHPY 5KCH-Y, B3SITHX SIK
KOMITO3HI[IfHA OCHOBA, CIIPHSE JOCATHEHHIO BUPA3HOCTI 3MiCTy
i opMu CydacHOTO eKONOriyHoro MmIakary Kuraro i €8pomnm.
KutrouoBi ciioBa: exoriakar, JI0MHA i mpupozaa, sxuBonuc Ku-
Tar0, KOMIIO3HIIisI.

Vershinin V. The heritage of classical Chinese Shan-Shui and
Jen-u painting in modern ecological poster.

Formulation of the problem. Chinese culture has a historical
environmental focus. In contrast to the European model, in which
the man is the master of nature, in the culture of China the harmony
between man and nature is dominant, expressed in the trinity of
Heaven, Earth and Man. Category of trinity is the basis of the
ancient Chinese classical philosophy Tiantai, which continues to
be popular today. Western culture does not have a centuries-old
traditional ecological culture. Therefore, it is important to study
the works of art created in the classical Chinese tradition, and their
transformation into modern Chinese and European poster that serves
as an example of creation of the modern environmental poster. Since
1991, the Association of graphic designers “4-th Block™” led by
Professor Oleg Veklenko hosts international Triennial of ecological
poster and published catalogs. Triennale became an international
forum for the protection of the environment. Artists from China and
Japan are among participants. The project provides rich material
for consideration and conclusions.

The aim of the research is to study the heritage of classical
Chinese Shan-Shui and Shen-Wu painting for implementation in
the composition of the modern environmental poster. Objectives:
to identify the category of Si Xiang — “four forms” ancient
Chinese philosophy of Chan Buddhism (Zen), which is largely
is a foundation of China and Japan art; selection of the specific
creation, choosing the examples for consideration of regularities
inherent in the compositions of classical Chinese landscape;
comparing classical Chinese landscape of Shan Shui and Shen Wu
(a person close to nature) with characteristic patterns of modern
China and European environmental poster. The study used a
combination of methods: historical, typological-system and the
method of formal stylistic analysis.

As the principal we use the method of comparative artistic analysis.
The classical ancient Chinese landscape, taken as a sample of the
composition, is compared with the modern ecological poster of
China and Europe.

Synopsis of the main material of the study. In the painting of
China and Japan, an idealized natural landscape served as an

expression of aesthetic principles, based on the laws of heavenly
harmony, which causes the viewer to strive for perfection and
perfection. On the representation of the wise men of Ancient China,
the existence of all things in infinite space and time is manifested
in four forms. The phenomenon of the “four forms” is considered
in treatises on various kinds of arts, in the philosophical works of
thinkers and masters of the arts. Traditional Far Eastern aesthetics,
combining Taoist, Confucian and Buddhist ideals, has developed
special principles that are key to the perception of art. In order to
reveal and show the deep value of the work of art of painting of
China, we use the categories Ssu-hsiang — “four forms”.

The topic of the article is considered on the example of comparing
the works of classical Chinese art with the modern eco-poster. The
presence of common compositional patterns allows us to reveal the
characteristic qualities of a modern urban landscape. As a sample
of the classical genre of Shen Shui, the composition of the scroll
of Li Zhang-dao “The Journey of the Emperor of Minghuang to
Shu” (about 800) is considered. In the image, the trinity of Heaven,
Earth and Man is realized. All five elements of traditional Chinese
philosophy: wood, fire, earth, metal, water are united into a organic
whole. Fire (lightning) is embodied in the thickening clouds.
Metal — in the stones and rocks. Water — in mountain streams and
clouds. A variety of color patches are harmoniously interrelated.
Exquisite lines the artist expresses chi-yun — the vital breath of
the world. Compositional parallel to the traditional landscape in
contemporary art is represented by: the scroll of Yan Yun Liang
“Ghost Landscape” (2008) and eco-posters by Chen Hou “Modern
Picturesque Landscape” (2012) and Bu Yi “and Nature” (2012).
Posters were presented at the Triennale “4-th block™ eco-poster
in Kharkov. We see that the living landscape paradoxically turns
into a kind of geometric drawing. It does not dominate organic, but
straight lines, which is unthinkable in living nature. Characteristic
properties of the genre of jen-y, based on the harmony of man and
nature, is shown on the example of the scroll of Van Zhenming
(1470-1559) “Suzhou Gardens”. Klaus Staeck’s eco-poster “Back
to Nature” (1985) is considered as an antipode.

Conclusions. Our method of comparative analysis of the heritage
of classical painting shan-shui and jen-yu of China and the modern
ecological poster helps to understand the proper and negative
attitude of man to nature. Ancient categories of culture of China
and Japan — sabi, avara, wabi, jungen — help understand and convey
the proper attitude to the objects of nature. The compositional
methods of ancient Chinese art developed over the centuries
contribute to the creation of a dramatic image of the modern
urbanistic attitude to natural harmony.

Comparative analysis allows us to clearly demonstrate how
the study of the classical Chinese landscape of shan-shui
(mountain-water) and related genre of gen-y (people), taken as
a compositional basis, contributes to the expressiveness of the
content and form of the modern ecological poster of China and
Europe. We see that in the modern ecological poster created a
man-made “mountain” landscape of waste of the industrial world
make the viewer shudder.

Keywords: eco-poster, man and nature, painting of China,
composition, shan-shui, jen-y.

IocranoBka npoodaemsbl. Kynstypa Kuras 06-
JIaZiaeT NCTOPUUECKU CIIOKUBLIEHCSI 9KOJIOTUYECKON
HaIpaBICHHOCTHIO. DCTETHYECKUE MPUHIHIIEI
nckycctBa Kutas n Smonuu chopMupoBaIIuCh O
BIUSHUEM TPEX BaXKHEHIIUX PETUTrHO3HO-(HIO0-
co(pcKHX HATpaBJICHUH, ONPEACTUBIINX TPAIHIHU-
OHHO€ MHUPOBO33pEHHUE: Naocu3Ma (CUHTOM3MA),
koH(pyuancTBa u Oynnu3ma. MmeanbHBIM 4elo-
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BEKOM C KOH(YIHAHCKOW TOYKH 3PEHUS CUUTACTCS
IIPOCBELIECHHBIH 1 0JaropoHbIi MyX [6, . 85-92].
B ominume ot eBponeiickoit Mozienu, B KOTOpOit uesno-
BEK SIBJIACTCSI XO3TMHOM IIPHUPOLHL, B KyIbsType Kuras
IJIABHOM SIBIISICTCS TAPMOHMSI YSJIOBEKA U MPUPOJIBI,
BBIp@XKE€HHas1 B TpueanHcTBe Heba, UenoBeka u
3emin. Kateropusi TpueIWHCTBA JIKHUT B OCHO-
BE JPEBHEKUTANHCKON Kiaccuueckoi Quiocodun
TSHBTAH, KOTOpasi MPOI0JIKaeT ObITh BOCTpeOOBaH-
Ho¥ B Hamre Bpems [6]. Kynsrypa 3amanga vHe nmeet
TPaAUIHOHHONW MHOTOBEKOBOW IKOJIOTHYECKOM
KynsTyphl. [loaTOMy mienmecooOpa3Ho M3ydeHHE
MpOU3BEICHUH M300pa3UTENHHOTO HCKYCCTBA,
CO3JIaHHBIX B KJIACCUUECKON KUTaWCKOM Tpaauluuy,
1 UX TPaHC(OPMAIUH B COBPEMEHHOM KHTAHCKOM
1 €BPOIEHCKOM ITaKaTe, YTo CIIy’KUT IPUMEPOM B
CO3JITaHUH COBPEMEHHOI'0 SKOJIOTHYECKOTO IIJIaKaTa.
C 1991 roma accorumarueit au3aitHepoB-TpaduKoB
«4-1i 6rmox» Tof pyKOBOICTBOM Tpodeccopa Omera
BekiieHKO POBOIATCS MEXKTYHAPOIHBIC TPUCHHATIE
9KOJIOTUYECKOTO IIJIaKaTa U U31al0TCs KaTaiord [8].
TpuenHane cTanum MeXIYHApOAHBIMH (HopyMamu
IO 3alUTe OKPYXarIIei cpensl. B uncie apyrux
B BBICTaBKax MPUHUMAIOT Y9acTHE XYIOKHHUKH W3
Kuras u Anonnu. TIpoekt maeT Gorateiii MaTepuan
JUTSL OCMBICIICHHSI M BBIBOJIOB.

Cpf3b ¢ HAYYHBIMHM WJIM NMPAKTHYeCKUMHM
3agaHusiMu. Tema UCCIIeIOBAHUS COOTBETCTBYET
Hay4HOM TeMe Kadenpsl qu3aiiHa u uckyccrsa MI'Y
(r. Onecca) «Pa3BuTue mpoekTUpoBaHUs B chepe
CPEACTB BU3yaIbHOW KOMMYHHKAIINH KaK OTJCIFHOE
HATIpaBJICHHE B COLMOKYJIBTYPHOM chepe YKpauHbD»
(24.12.2016).

AHaJIu3 NmocJeIHUX TOCTHKEHMH M my-
omkamuii. M3o0pasurensHoe uckycctBo Kuras
u SnoHun ¢ riyOoOKOHW MPEBHOCTH CIOXHIOCH
Kak 0co00 yTOHYEHHOE B OTHOIICHHUH TapMOHHH
YelloBeKa W MPUPOAbl. M3yyeHU0 3TOH TEeMBI
MOCBSLIEHBl IpeBHUE TEKCThl UkaH SIHb-10aHA
«3anucKy 0 MPOCIABICHHBIX XYJOKHUKAX Pa3HBIX
smox» [10, ¢. 335-339], uccnenosanus H. B. AbGa-
ea [1], E. B. 3aBanckoii [4], H. A. BuHorpanoBoi,
T. I1. Kanrepesoii, T. X. Crapomy6 [2; 3], A. 1. Kob-
3eBa [6], B. B. MansaBuna [7]. Ora nuteparypa
sIBIIsIeTCsT JuTs Hac 6asoBoit. B 2010 roxy B XTAIA
O. H. CeBepurHa 3ammuTuiIa JUCCEPTAITUIO TIO TEME
«OKOJOTUYCCKUIA TIAKAT: CTAHOBIICHUE W Pa3BUTUE
(o marepuanamM MeXIyHapOIHBIX TPHEHHAJE ““4-1
Bbmox™y [9]. B uccnemoBaHuy JaHbI HCTOPUIECKHAE U
COIIUATIBHO-KYJIETYPHBIC MTPEATIOCHLUTKH CTAHOBIICHUS
9KOJIOTMYECKOTO IIJIaKaTa, €r0 POJIb B PACKPHITHH TEMBI
UepHOOBUTLCKOH Tpareaun. OTHAKO II00aTbHAS TEMa
9KOJIOTMYECKOTO TUIAKaTa MPE/IIoNaracT pa3indaHbIe
aCTeKThl, B YACTHOCTH HM3YyYEHHUE IyTeH OCBOCHUS
HacJeIus KIacCHIecKoro MckyccrBa Kuras B co-
3IAHUH COBPEMEHHOI'O 3KOJIOTMYECKOTO IUIaKaTa.
[IpennoxxeHHass HaMH Tema He ObIIa MPEIMETOM
CIEMATHHOTO UCCIIEIOBAHUS.

Henasio uccrneqoBaHus SBISICTCS H3YYCHUC
Hacinequs Knaccuyeckoi >kusonucu Kuras mas-
IIyH W K9H-Y U MCIIOJB30BAHUS B KOMITO3UITHH
COBPEMEHHOTO SKOJIOTUUECKOr0 IIJIaKaTa.

#

3agauu:

* 0003HaunTh KaTeropuu CBI CIH — «YETHIpE
dbopMBI» ApeBHEKUTaNCKOW (rmocopuu daHb-
Oymm3Ma (13eH-Oynmmu3Ma), Ha KOTOPhIX BO MHO-
T'OM OCHOBaHO UCKyccTBO Kutas u Snonumy;

* BBIOpaTh XapaKTEepHBIC MPOU3BEICHUS U Ha X
MpUMepe PacCMOTPETh 3aKOHOMEPHOCTH, IIPHU-
CyIIHE KOMITO3UIIMSAM KJIACCUYECKOTO KUTANHCKOTo
nemn3axa;

* CPaBHUTH KJIACCUYECKHU KUTAHCKUU mei3ax
IIAH-IIYH W KIH-Y (YEIOBEK Ha JIOHE MPHUPOJIBI)
C XapaKTepHBIMH 00pa3IlaMH COBPEMEHHOTO
3Kojioruyeckoro miakara Kuras u EBpons!.

B uccrnenoBaHuu HCMONB3YETCS COYETaAHME
MeTOJ0B: UCTOPUUYECKOTO, THIIOJIOTHIECKH-CHC-
TEMHOTO M MeTona (popMasbHO-CTHIINCTHIECKOTO
aHanu3a. B kauecTBe OCHOBHOI'O MBI HCIIOJIB3YyeM
METOJI CPaBHUTEIHHOTO XYI0KECTBEHHOTO aHAJTH3a.
Knaccuueckuii qpeBHEKUTANUCKHM TTeH3aXK, B3SATHIN
B KauecTBe 00pa3iia KOMITO3UIMH, CPABHUBACTCS C
COBPEMEHHBIM IKOJIOTHYECKHM IutakatoM Kuras u
EBporibr.

N30keHne OCHOBHOTO MaTepHaja HC-
caenopanus. B xusonucu Kuras u SInonun
BBIpaXCHUEM 3CTETHUYECKHUX IPUHIIUIIOB CIIY-
KU UJEaNU3UpPOBAHHBIN NPUPOAHBIA Hei3ax,
OCHOBAaHHBI Ha 3aKOHAX HeOECHOW TapMOHUH,
BBI3BIBAIOIINI B 3pHUTEIIE CTPEMIICHHIE K COBEPIIICH-
CTBY H Oe3ympeuHocty. B SInonum takoi meizax,
CO3JIaHHBIN PYKOW mpocBenieHHoro Quiaocoda,
Ha3bIBAJICS «KAHTa» — (OKUBOIHCH B KHTAHCKOM
nyxe». Ilo mpeacTaBieHuo MyapenoB JIpeBHero
Kuras, cymecTBoBaHme BcexX Bemel B 06CKOHETHOM
MPOCTPAHCTBE M BPEMEHH MPOSBICHO B YETHIPEX
(dhopmax. DeHOMEH «4eThIpex (POpM» paccMaTpUBa-
eTcs B TpaKTaTax 10 Pa3IUYHBIM BHIAM HCKYCCTB,
B HIOCOPCKUX TPydaxX MBICIHTENEH U MacTEPOB
uckyccts [3; 9].

s Toro 4TOOH!I BEISIBUTH M TIOKA3aTh TITyOMH-
HYIO IEHHOCTb IIPON3BEICHNUS MCKYCCTBA )KUBOIIMCH
Kuras u SInonuu, Mbl OyJieM MOJIB30BaThCS MPUCY-
mMH UM KareropusiMi. CHI CSTH, «uembipe ghopmuly,
ObUTH pa3paboTaHbl B APeBHEKUTAHCKOM (hrtocodmm.
CorlacHO YYCHUIO YaHb-Oyu3Ma (I3eH-0ynarn3ma
B Slmonmnn) onn HasweBatoTcs «lOaHE» (MMIyINbC),
«Xon» (paszsutne), «JIm» (ohopmienne) u «IkeHb
(ctoiikoctp) [11, c. 93-99]. B simoHcKko# KylnbType
9TH KaTETOPHUH HA3BIBAIOTCS «cabuy, «asape,
«sabuy, «rozen». B eBponeicKol KyIBType UM CO-
OTBETCTBYIOT (ACCOUUAUUUY, «XYOOIHCECHIGEHH LI
00pazy, «cumeonr, «cydvekmuenasn gopmar. Ta-
kumMu kareropusmu Morannec VtTeH momnb3yercs
B kHHre «lckyccrBo dopme [S]. TpaaunnonHas
JATbHEBOCTOYHAS 9CTETHKA, COUCTAOMIASI TAOCCKHE,
KoH(pyIMaHcKkue u Oymauiickue uaeansl, pa3pado-
Taja 0coObIC MPUHIIMIIEI, SBIISIONIMECS KIIOUOM K
BOCTIPHSTHIO HCKYCCTBA. PacCMOTPHM 3TH KaTeropuu
«geTpIpex (opm» B AMOHCKOW TEPMUHOJIOTHH, Ha-
n0oJiee U3BECTHBIC M0 MCKYCCTBOBEIYECKOW JIMTE-
parype Ha pyCCKOM U €BPOIICHCKHUX S3bIKAX.
1.Cabu (ckpwiTas Oe3bICKyCHAs KpacoTa) — 3TO

SI3BIK aCCOIHAITNI, BOOOPaKEHUS, «IOCTpanBa-
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HUSD PEATBHOCTH B KOHTEKCTE XyH0KECTBEHHOTO
BBIMBICIIA; 9TO SA3BIK CTHIIU3AIMHA U MEPHI YCIIOB-
HocTH. CIIOCOOHOCTH OLIYIICHUS TF0O0TO MTHOBE-
HUS )KU3HU KaK MPOSIBIIEHUS! BEUHOCTH [3, . 262].

2.MoHo-HO-aBape (TpyCTHOE 09apOBaHHUE BEIEH) —
SI3BIK 00Pa30B, KOTOPHIN 10 MPaBy INIAaBEHCTBYET
B JTI000M XyIOKXECTBEHHOM INPOWU3BEACHUH U
OompeneNsieT XapakTep W IyOmHy oOpasHOU
BBIPA3UTENBHOCTH [3, c. 224].

3.Babu (cenmbckast MpoOCTOTa) — SI3BIK CHMBOJIOB,
3aKJTIOYAIONIUN B ceOe MpeanieCTBYIOMUNE OMBIT
MTOKOJICHUH B MpEAeNbHO KOHIICHTPHPOBAHHOM
Brzie. CHMBOJIMYECKHUH S3BIK SBISETCS MOIIHBIM
HHCTPYMEHTOM XYJOXKECTBEHHOT'O TBOPYECTBA.
[pexme Bcero, OH NPOSIBISETCS B CAKPATBHOM H
JIEKOPAaTUBHO-NIPUKJIATHOM UCKycCTBe [3, ¢. 123].

4.10TeH (kpacoTa COKPOBEHHOTO) — 3TO S3BIK
«CyOBEKTUBHOU (OPMBI», YCIOBHOTO (hopMalib-
HOTO PEIICHHUS, C IIOMOIIBI0 KOTOPOTO TIepeiacTes
conepkanue npousBeacHus. OH BBIpaXKacTcs B
XapakTepe MOCTPOCHHsI KOMIO3UITUH, TPOCTPaH-
CTBEHHO-BPEMCHHOM PEIIICHUH, B PUTME U METPE, B
JINHEWHOW ¥ TOHAJIbHOW OpraHU3allui KapTUHHOU
IUIOCKOCTH. BHYTpEHHSSI caMOI0CTaTOYHOCTb,
JTUCTAaHIIUPOBAHHOCTH OT SMOLMOHAIBHOCTH Jie-
JIAIOT €r0 OCHOBOW 3CTETHYHOCTHU U CIIOKOHHOTO
ycToituuBoro Bocmpusarus [3, c. 341].

WneanpHOW MOJAENBIO MEpeaadydl MHOTOILIA-

HOBOTO (hrimocockoro, CUMBOINIECKOTO 00pasa,

B KOTOPOM BEJIHMYCCTBEHHAS XUBas MPUpPOAa Ha-

XOIUTCS B TAPMOHUH C YEIOBEKOM, MOJKET CITY)KUTh

KJIaCCUYECKHM KUTalCKull nei3ax, HallpUMep CBU-

ok JInm Yskan-gao «Ilyremecrsue mmmneparopa

Mun-xyana B lly» (ok. 800 1) (mn. 1). Ha ero npu-

Mepe MBI pACCMOTPUM 3aKOHOMEPHOCTH, IIPHUCYIITIE

MPOU3BEICHUAM KUTAHCKUX MacTepoB. B ou4une ot

€BpONEHCKOT0, B KUTalCKOM HCKYCCTBE BOCTIPUATHE

n300pakeHus (KaKk ¥ B UEPONTU(UICCKOM TEKCTE)

MPOUCXOIUT cripaBa HayeBo. B cButke JIu Yxan-

JTa0 MBI BUAMM Pa3BUTHE JBHKCHUS TPYIIBI BCAl-

HUKOB CBHTHI IMIIEpaTOpa B JIEBYIO YaCTh ITOJIOTHA,

C JaNbHEHIIUM MOABEMOM B TOpbl. B kuTaiickom

nei3ake YeNIOBeK He JOMUHUPYET B IPUPOIE, a SIB-

JSETCS e¢ YacThlo. MalieHbkre (UTyphl BCaTHIKOB

BITUCAHKI B BETMYCCTBCHHOE MMPOCTPAHCTBO TOPHOTO

narmmagTa. [opel SBIAIOTCS HE 0€3)KU3HCHHBIMU,

3aCTHIBIIMMH KaMHSIMH, OHH MOKPBITEI OOraToit
pacTuTenbHOCTHIO. JKHBOE pasHooOpasue Gopm

HAIIOMHHAET 0 MHOTOOOpPa3HH MPUPOIHOTO MHPA.

Cuiy3Thl TOp MOXO0XKH Ha JHMCThs. 3€JICHb HAIlH-

CaHa XapaKTCPHBIMH I KUTANHCKOM JKUBOMHUCH

MaJIaXUTOBBIMH Kpackamu. B o0nakax, IUIBIBYIIAX

MEXXy BEPIIMHAMH 0P, yTaJbIBAIOTCS CHITY3THI MU-

(homormueckux )KUBOTHBIX. V3SIIHBIE MOCTHI BEAYT

yepe3 CITyCKAaIoIIuecs C Top MOTOKHU. TakuM oOpaszoM,

B M300paKeHUH OCYIIECTBICHO TpUenuHCTBO Heba,

3emiu u Yenoseka. Bee nsiTh cTuXuil TpaJULIMOHHOMN

KHATaNCKOHN (Qriiocohun — JepeBo, 3eMIls, OTOHb,

METaJll, BOia — TaKKe 00BbeJIHEHHI B 11enioe. OToHb

(MOJHWMST) BOTUIOIIEH B CTYIIAIONTIXCS oOakax. Me-

TaJuT — B KaMHSX M cKajlaXx. Boga — B ropHbIX mo-

TOKax ¥ obOnakax. PazHooOpa3HbIe I[BETOBBIC MSATHA
rapMOHUYECKH B3aUMOCBSI3aHBI.

CpaBHUM KJIacCUUYECKUI KuTalickuil mei3ax
C COBPEMEHHOM HKOJOTMYECKON KOMIO3ULIHEH
M3BECTHOTO MIaHXalckoro xynoxkauka S HOH
JIsna (Yang Yong Liang). B corpynaudectse ¢
Kuraiickum ®oHIOM 1O 3aILUTE OKPY’KaroLei
cpesl (IMaH-myH) XYT0KHUK UCIOIHUI CEPUI0
npousseaeHui. B kommno3unuu «Ilpu3pavnbrii
aanamadgT» (2008) (wi. 2) SAu IOn Jlsn ucnons3o-
BaJl YePTHI KIIACCUIECKOTO Tei3axa maH-myi. Of-
HaKO «TOPHBIH Mei3ak» MacTepa co3/laH Ha OCHOBE
aCCOIMAINi ¢ MHOTOYNCICHHBIMU MHOTO3TKHBIMHU
3JJAaHHUSIMHU, KOTOPBIEC KaK OBl CO3AI0T PYKOTBOPHBIE
ropkl. Jlec HOBOCTPOEK IO TOpaMu, CTPOUTEITBHEBIC
MEXaHW3MBI, KPaHbI, TPY30BUKH MOAMEHSIOT TPaBy
U aepeBbs. Bo3aymHyo cpeny KiaccH4ecKOoro
neiizaka B komnosunuu Su FOH JlsHa 3amenser
rycTOd MHAYCTpHUaIbHbINH cMor. [lapagokcanbHbIM
00pa30oM KHBO# Teli3ax mpeBpamaeTes B moxodue
TCOMETPHUYCCKOr0 YepTeka. B HeM TIaBeHCTBYET
HE OpPTraHWKa, a MPSIMBIC IUHUU, YTO HEMBICIUMO B
xuBoit pupoze. Emte B 845 romy Uxan SHb-r0aHb
B «3amrcKax O 3HAMEHHUTHIX KapTHHAX IPOIIIIBIX
net» mucan: «JInHuS nowkHa OBITh CBOOOIHOHN M
xuBod. Korma >ke OHa HOCHUT XapakTep 4deprexa,
TO CTAHOBUTCS yXKE HE UCKYCCTBOM, a UCPTECIKOM.
W3bICKaHHBIMU JIMHUSAME XYIOXKHHUK BBIPAXKACT IIU-
FOHb — YXU3HEHHOE JIbIXaHue Mupa [2, c. 45]. JIu UsH
B TpakTtare «TaitHa neizaxka» («IllaH-nmyi 113109%)
nmmreT: «CBOOOIHO M €CTECTBEHHO MTPail KHCTHIO —
BOT TaiiHa Mei3axHoro uckyccTBay [4, ¢. 339-343].

B nnakare YUen Xoy «CoBpeMeHHBII
JKMBOMUCHBIN JaHAMAPT», MPEACTABICHHOM B
2012 romy Ha TpHWEHHAJIE dKOIUIaKaTa «4-il OJIOK»
B XapbKOBE, KHTAaUCKUN XYTOXKHHUK MOKa3am
AKOJIOTHYECKUH amokanumcuc (uia. 3). Mel BUANM
TpaHC(HOPMAIIHIO TPATUIIMOHHOTO XKaHPa TOPBI-BOJIBI
B IUTAKAT, MPEAYNPEKIAOIMA O MOCICACTBUIX
0E30TBETCTBCHHOTO OTHOIICHUS YEIOBEKA WHIY-
CTpUAIBHOTO 00MIecTBa K OTXOAAaM IPOM3BOCTBA.
Y3uaBaembiit nanamadT Kuras ynakoBaH B 4epHbIe
nemtopaHoBele MaKeTH I Mycopa. JIumb B
HEKOTOPBIX MECTaX W3-MOJ TUICHKHA MPOOUBAIOTCS
COCHBI, M3/IPEBJIC CUMBOIU3HPYIOIINE CTOHKOCTH
nyxa. be3xku3HeHHBIH TaHAMA()T TOTPYKEH B
aMop(dHOEe 3acThIBIIIEE Ta30BOE 00JIAKO.

B KxoMIo3unmy paccMOTPEHHOTO BBIIIE IPEB-
Hero cButka JIn Wkan-mao (wi. 1) kareropus oreH
MIPOSIBJICHA B ICKOPATHBHOM YIIPOIICHHOCTH PUCYHKA
Y I[BETOBOTO PEIICHIS, a TAK)KE B OIYIIICHIU BHEBPE-
MEHHOCTH ITPOMCXOAAIIET0, YTO COOTBETCTBYET 0€3-
MATEXKHOCTH, 000CO0IeHHOCTH. Bee 3To BhIpaXkaeT
KavyecTBa, IPEBO3ZHOCUMbBIC YaHb-OYTU3MOM (II3€H).
B kOMITO3MIINK HCIIONB30BAHBI TAKHE MTPHEMBI KaK
«30JI0TOE CCUCHHE», KOHTPACT MACC, HIOAHC, PHUTM,
METp, aCHMMETpPHUSI, CHMMETPHsI, [IBETOBAs rapMo-
HUS1, KOMIIO3HIIMOHHBIN IIEHTp, THHAMUKA, CTATHKA.
®opmanbHbl aHanu3 kommnosunuu Jlu Yxan-mgao
MTOKA3BIBAET BBICOKYIO CTEIEHB yCIOBHOCTH XYIO-
YKECTBEHHOT'O SI3BIKa MacTepa, ero JUCTaHIHPOBaH-



Un. 1. JIu Yoncan-oao. I1y-
meulecmeue umnepamopa
Mun-xyana s ILy. Ok. 800 e.
Ceumox

Un. 3. Yen Xoy. Cogpemennbiil Hcu80NUCHDBIL
nanowaghm. 2012. Tpuennane sxonnaxama
«4-1i 6nox» 6 Xapvkose

HUn. 4. By Hu “and Nature”. 2012.
Tpuennane sxonaakama
«4-1i bnoxy 6 Xapvkose
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HOCTH OT AMOIMOHAJBHOCTH. DTUM JOCTHTACTCS
ICTETUYECKOE BO3ACHUCTBHE Ha 3pUTENIS.

B sxonornueckoit kommosurun Su FOn JIana
u miakate YeHn Xoy MCHOIB30BAaHO YEpHO-Oemoe
pelIeHune, 9To yCyTyonsieT MpaqHO-TYMAaHHBIH CephIi
L[BET CMOTa UHyCTpUAIbHOIO nei3axa. XKecTkocTsh
1 BUOpALMHK JIMHUH, UX pBaHbIE Kpasi CHMBOJIU3UPY-
10T MEXaHUYECKYIO IIPUPOY MPOMBIIUICHHOTO IIPO-
M3BOACTBA. YIAYHO MCIOJIB30BaHbI ITPUEMbI PUTMA U
MeTpa. MeTpudecKkuii IOBTOP CO3AET BIICUYATICHUE
MEXaHUCTHYHOCTH KOMIIO3HIIMOHHBIX 3JEMEHTOB,
npeobnananne GOpMaIbHOTO pacyera B CO3IaHUU
WHITyCTPUAIIBHOTO TIeH3axa.

Ha makare kuTaiickoro xynoxanka By Mm
“and Nature” (wi1. 4), mIpenCTaBICHHOTO Ha MEX-
JTyHapOJHOM TPHEHHANIE dKOIIIaKara «4-ii 651ox» B
Xapokose (2012) [8, c¢. 60—61], moka3zana ropojackas
cBanka. UepHble rpoMagsl Mycopa acCOLMUPYIOT-
Csl C TOPHBIM TeH3a)keM, CO3aHHBIM M3 OTXOJIOB
JIeSITENIFHOCTH YeNioBeKa. TyMaH Meay BeplInHa-
MH TOp 3aMEHEH aMOP(QHBIM OOJIAKOM SIIOBHUTHIX
ncnapeHuil rHuromux Mace. Ilapoaus, cozganHas
B DKOJIOTMYECKOM IIIaKaTe, MpU3BaHa pasOyauTh y
3pHTENs OTBPAIIEHNE K TPOLYKTaM IPOMBIIUICHHBIX
OTXOJIOB, TYOSIINX JKHBYIO ITPUPOIY.

PaccmarpuBas mpou3BeCHUS KaHPa KIH-Y
(srommu;), TAe HepeIKUMH OBLTH KapTHHBI TOPOJCKOM
XKHU3HU HapsAdy C 3aHATHAMH JBOpA M 3HATH, HANO
OTMETUTbH, YTO NPOU3BEAEHUS APEBHEKUTANCKOU

Un. 5. Bon JKenmun (1470-
1559). Caovt Cyusicoy. Ceumox

Un. 6. Knayc Imex. Hazao x
npupode. 1985. Dxonnaxam

JKMBOIIUCH, B OTIMYUE OT €BPONEHCKUX, HE IHUca-
JIMCh C HATYpBI, a ObIIIM PE3yNBTaTOM JIMTEIBHBIX
HCCIIENOBAaHNN M HaOmogeHui. Takke MOHATHS
MEPCHEKTUBB! OBUIN Pa3IWYHbI, U YaCTO HCIIOb-
30BaJINCh MPUHIMIBI CKOMB3SALIEH TOYKH 3PEHUS.
I'maBHoOI 3a1aueii aBropa OblIa nepeziaya Iy neBHbIX
nepexuBaHU U ycTpemieHuil nyxa. Ilepemgaua
peanbHOCTH U300pakeHus ObljIa Ha BTOPOM MECTE.
ABTOp 3a9acTyro n300paxkall CBOe 3HaHHE, KOTOPOe
OH TIOJTy4YMI OT IpeaMeTa H300pakeHHs B pa3HbIC
nepuoAsl BocupusaTus. I[Ipy 3ToM BakHBI OBIITH
HM3y4YEHHE M HACJEeJOBaHHE TPAAUIUN TPEBHUX
MacTepoB.

Ha npumepe knaccuueckoit komnosuiuu Ban
Kenmuna (1470-1559) «Caapt Cyuwxoy» (Wi 5)
3KoIlIaKaTa Hemenkoro miaxarucra Knayca Htexa
«Ha3an k mpupoae» (1985) (un. 6) paccMoTpuM
HM3MEHEHHUE XapaKTepa B3anMOOTHOIICHHS YeJIOBEKa
u npupoasl. Tak, B komnosuuuu Ban XKenmuna no-
Ka3zaHa TpYIIa MY)XYUH CPEIH COCEH B OTKPHITOM
MaBWJIBOHE 3@ MPUTOTOBJIECHUEM IHIIU Ha JIOHE
npuponsl. [lepconax B 6emnoii oxexnae (cieBa) U30-
Opa’keH Ha CBETIIO-3eJICHOM (DOHE TPaBHI B COCTOSTHUI
co3eplaHusi, ero B30p obpaieH k HeOy. O0pas3 ecte-
CTBEHHOCTH, TApMOHHYHOIO €JIMHCTBA aBape (KUT. —
X9H) CO3/1aH BBIPa3WUTEIbHOHN IUIACTUKOHW JEpEBBEB,
KOHTPACTOM MEXAy HPSIMBIMH JIMHUASAMH O€CENKN 1
OpraHUKH NPHPOTHBIX (POPM — BETOK U TEMHOH XBOHL.
Kareropmst BaOu (KUT. — JT1) IPOSIBJICHA B CHMBOJIH-



YeCKHUX Mmo3ax Jrofei. Hebouwimme hurypbl BIUCAHbBI
B ITEH3aK, a HE INIABCHCTBYIOT B HeM. CIepKaHHOCTh
BBIPOKCHUH JIMI M TUIACTUKH JBIKCHUHA (UTYDP CO-
3/1a€T BIICYATIICHUE U/ICATHHOTO CIIMHCTBA YETIOBCKA 1
nipuponsl. Kareropus roreH (KUT. — WKEHb ) BBISIBICHA
C TIOMOIIBIO KOMIIO3UIIMOHHBIX IPUEMOB («30J10TOE
CEUYCHHE», aCHMMETPHS, IBETOBBIC M TOHAIBHBIE
KOHTpacThl). Takum o0Opa3omM, mepeaana eCTeCTBCH-
HOCTh NPEOBIBAHMUS YCIIOBEKA HA JIOHE TIPUPOIEIL.

Hanporus, B sxonnakare «Hazang k npu-
poae» Kuayca IllTexka (co3maHHOM Ha OCHOBE
KapTHHBI Dayapaa MaHe «3aBTpak Ha TpaBey) mep-
COHaXXM IIPOTUBOIIOCTABIICHEI pupoe. [IpeameTst,
MIPUBHECCHHBIC B MEif3aK YSIIOBEKOM (aBTOMAIIIHMHA,
ropa MyCTBHIX OAHOK H3-TI0J] KOKAa-KOJbI), TyKJIbI
el mo ¢opme, nBeTy U KoHUTyparmu. YermoBek
MMOKa3aH KaK 3aBOEBaTeNlb MPHUPOIBI, BapBAPCKHU
OTHOCAIUICS K Hell. [pyboe CTOTKHOBEHHE IBYX
MHPOB — TIPUPOJBI M HHIYCTPHH — OKA3bIBACTCS
HE B IIOJIb3Y MPUPOJE.

BeiBoabl. Vcnonk3yembiii HaMu (Kak OCHO-
BHOI1) METOJ] KOMIAPaTHBHOTO aHAJIN3a HACJICIHS
KJIACCUUECKOM KUBOIHUCH IIaH-1Ty#H 1 x3H-y Kutas
1 COBPEMEHHOTO HKOJIOTHYECKOTO TUIaKaTa IOMOTaeT
MTOHATH JIOJDKHOE W TPOTHBOECTECTBEHHOE OTHOIIIE-
HUE YeJIOBeKa K IpUpO/IE.

[ouATh W mepenaTh JOMKHOE OTHOIICHHUE K
00BbeKTaM MPUPOIBI IIOMOTAIOT APCBHUC KATCTOPUH
kynsTypbl Kutast u SIlmornu: cabu, aBape, BaOH, IOTEH.

BripaGoranHble BeKaMH KOMIO3WIIMOHHEIE
MIPUEMBI IPEBHEKNUTANHCKON JKHBOTIMICH CIIOCOOCTBY-
FOT CO3IaHUIO IPAMATHIECKOTr0 00pa3a COBPEMEHHO-
ro ypOaHHCTUYESCKOTO OTHOIICHHS K €CTCCTBEHHOM
MPUPOIHOI TapMOHUH.

CpaBHHTENBHBIA aHATH3 TIO3BOJISIET HATIISAHO
MTOKAa3aTh, KaK H3yYeHHE KIIAaCCHIECKOTO KHTACKOTO
nei3axka MmaH-Iryld (TOpbI-BOJBI) U CBS3aHHOTO C
HUM JXaHpa XK3H-Y (JIFON), B3ATHIX B KAYCCTBE KOM-
MTO3UIIMOHHOW OCHOBEI, CIOCOOCTBYET JTOCTHKCHHUIO
BEIPA3UTEIBHOCTH CONEPKAHUS U (HOPMEI COBPEMEH-
HOT0 3K0NIornyeckoro rakara Kuras u EBporisr. Mbr
BHJIAM, YTO B COBPEMEHHOM HKOJIOTHYECKOM TIITaKaTe
CO3JlaH PYKOTBOPHBIA «TOPHBIN» IMEH3aXK OTXOI0B
UHAYCTPHUAIBHOTO MHUPA, 3aCTABISIONINNA 3PUTEINS
COIPOTHYTHCS.

JlanbHeiinnee ucciaenoBanue TeMbl «Mcmob-
30BaHUE Hacenus Kiaccuueckon sxuponucu Kuras
B 9KOJIOTMYECKOM IUTaKaTe) MPEeIIoiaraeT paccMo-
TPEHHE KOMITO3UIIMOHHBIX IPHEMOB KJIACCHYECKOI
JKUBOIHUCH B kaHpax «L[BeThl u nTHLB, « TUTpED»,
«IlepHAThIC U MTyITUCTEHICY.
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