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Toxap M. 1. Tpanchopmanis o0pasy ykpaiHCbKOI JUTAY0L
KHHI'HM B KOHTeKCcTi MuctenrBa rpadiku nmouarky XXI cr.
Kinenp XX i ocodmuBo moyarok XXI CTONITTS B yKpaiHCHKOMY
KHI)KKOBOMY TIPOCTOPI MO3HAYMIINCS ICTOTHUM II0KBABICHHIM
KHHMTOBHIABHULITBA 1 3MiHOIO ITiIXOMIB 10 KHUTH, AUTSIO01 30KpeMa.
Cepen Xyn0o)KHUKIB, TBOPYICTb SKUX Oya MiATpUMaHa NEBHUMU
BUJIABHULITBAMH 1 CTaJIa IIUPOKO BiJOMOIO, BiI3HAYAEMO TAKHX, SIK
B. €pxo, K. JIaspo, K. IlITanxo. IXHsa KoHIenIis Hoaarac B TOMYy,
IO «LTFOCTPATOP HAMAraeThCsl JIOTIOMOTTH YHTAYEB1 3arTHONTHCS
Y 3MICT TBOPY, ACTaIi3yIOUH MaiiXke KOJKEH €Ii30]] TEKCTY, 3aJIH-
LIAI0YM y MaTIOHKaX 6araro “3adinok” st mam’sti» [6, c. 147].
Cepen TeHICHIIN, SKi € XapaKTePHUMH JJIsl OCTAHHIX POKIiB,
BIJIMYTHUM € TIOBEPHEHHS IHTEpeCy 10 YOPHO-O1101 imrocTpamii
y muTadux BugaHHsX. [lle oHi€I0 NPUKMETOR0 Yacy MocTae «ce-
PIHICTE)» BUITYCKY KHHUT.

OTKe, pUHKOBI BITHOCHHH B KHI)KKOBIHT cripaBi Ha mogatky 2000-x,
6e3yMOBHO, MaJIil BIUIUB Ha Ipa(idHHil KOMIIOHEHT y BHAAHHSX
i, OPsIZ 13 OKPEMHMHU HETAaTUBHUMH (akTOpaMu, 00’ €KTUBHO
CHPHYMHIIIN TTOJAJIBIINA PO3BHTOK YKPAIHCHKOTO Ipad)iqHOro
MHUCTELTBA, JA0YN 3MOTY XYAOKHHKAaM IIPAIFOBATH Y BIACHOMY
CTHITI T eKCTIEPUMEHTYBATH Y IIApHUHI KHIDKKOBOI IpadikH.
KurouoBi cioBa: tpancopmariis, o0pas, ykpaiHCbKa qUTSYa
KHHT'a, MECTELTBO I'pagikH.

Toxapb M. . Tpanchopmauusi o6paza yKpanHcKoii 1eTcKoii
KHHTH B KOHTEKCTe MCKyceTBa rpaduku nayana XXI Bexa.
Koner XX 1 ocobenno Hagano XXI Beka B yKpauHCKOM KHHYKHOM
MIPOCTPAHCTBE CKA3AIICh 3HAYUTEIEHBIM OKHBJICHUEM KHUTOM3-
JaHUsI ¥ U3MCHCHHEM OJXO0/I0B K KHUTE, IETCKOIl B YaCTHOCTH.
Cpenn XyZ0XKHUKOB, TBOPYECTBO KOTOPBIX OBLIO IOIIECPIKAHO
OIPEICICHHBIMU M3/IaTEIBCTBAMI U CTAJIO IIMPOKO M3BECTHO,
oTMmeuaeM TakHx, kak B. Epxo, K. Jlaspo, K. IllTanko. Mx koH-
LETIUS 3aKIIF0YACTCS B TOM, 4TO KMILTIOCTPATOP MBITACTCS [IOMOYb
YNTATENI0 yITyOUTHCS B COZIepKAHUE IPOU3BEACHHS, ICTaIN3H-
PYsi OYTH KaK/IBIH SMH30/ TEKCTa, OCTABIISIS B PUCYHKAX MHOTO
“zarenok” juis mamstu» [6, c. 147].

Cpeau TCHACHIHUIH, KOTOPbIC XapaKTePHbI IS MOCICAHUX JIET,
OIIYTHMBIM SBIISICTCS BO3BpAIllCHHE MHTEpeca K 4epHO-Oenoit
WUTIOCTPAIMK B ACTCKUX M3AanusaX. Emie oqHoi mpumeToii Bpe-
MEHH CTAHOBHUTCS «CEPHIHHOCTD) BBIITYCKA KHUT.

HWTak, ppIHOYHBIC OTHOILCHHUS B KHIDKHOM Jiesie B Hayae 2000-x,
6e3yCIIOBHO, OBIHSUIH Ha rpaduuecKuii KOMIIOHEHT B M3JaHHsIX
1, HapsiTy € OT/JC/IbHBIMY HETaTUBHBIMHU (paKTOpaMH, 0OBEKTHBHO
BBI3BAJIM JaJbHEHIIEE Pa3BUTHE YKPAWHCKOTO TPauuecKoro
HCKYCCTBa, MO3BOJISS XyIOXKHHKaM paboTaTh B CBOEM CTUIC H
9KCHEPUMEHTHPOBATH B 00JIACTH KHIDKHOM IpaHKH.
KuroueBble ci10Ba: TpaHcdopmanusi, 00pas, yKpauHCKasi IeTCKast
KHHT'a, HCKYCCTBO I'paMKH.

Tokar M. Transformation of Ukrainian children book image
in terms of graphics art of the beginning of the XXI century.
Background. The end of the XX century and the beginning of
the XXI century, in the Ukrainian book space, have distinguished
themselves with a significant reactivation of book publishing and
changes in approaches to the book, especially the children one.
These processes are connected with economic factors, reactivation
of private initiative in the field of book publishing, as well as with
the uprising and development of national book forum-fairs. The
latter, by means of system of various prize-winning competitions,
also influenced the illustrated editions, which were drawn much
attention to.

Objectives. Examination of transformation of Ukrainian children
book image in terms of graphics art of the beginning of the XXI
century.

Methods. Among the artists, whose art has been supported by
certain publishers and has become well known, there have already
been distinguished such names as V. Yerko, K. Lavro, K. Shtako.
Their concept is that “illustrator tries to help a reader dive into the
piece content by detailing almost every text episode and leaving
many ‘leads and trials’ to remember in the pictures” [6, p. 147].

© Tokap M. I., 2017

K. Lavro has even created specific and peculiar “rules” of work
with the illustrations, among which the first place is taken by “the
heroes characters thoroughly thought through” [6, p. 148]. The
style of K. Lavro is a combination of principles of national naivete,
animation and thorough examination of ethnographic component,
especially in the physical dimension. Without forgetting any
detail, the artist forms the hero “portrait” including the surround-
ing things, household items, home utensils, etc. Considering this
thoroughness we, first of all, see the image created by the artist of
the charming Ukrainian universe that is echoed from the everyday
life. In this universe, young M. Gogol may walk as an ordinary
koliadky singer from house to house and no younger blacksmith
Vakula may become a handsome form the “national” picture.
One more representative of modern Ukrainian book graphics, who
has led it to the new horizons, is V. Yerko. As both researchers
and readers notice, “Fairy illustrations by Yerko are a marvelous
universe that attracts and charms. One can watch his works for
hours, for they are filled with bright details that one can miss at first
glance. Children books illustrated by the artist encourage children
to read; they develop their imagination and give enjoyment from
the creation” [7, p. 122].

Among the tendencies, which are typical for recent years, the
most tangible is the return of the interest for black-and-white
illustration that is noted with such original form as in the collec-
tion “Our lovely black-and-white fairy tales”. The name of the
edition is not an emphasized coincidence but a concept, which
is meant in the use of solely black-and-white illustrations. As a
rule, black-and-white illustrations cause in children the desire to
colour them themselves, although they are not meant for that. To
prevent that the book has a separate supplement for “colouring”
that contains more interesting pictures from the book that are
performed with the same contour technique.

One more sign of the time is “seriality” of the book edition
including identification design so that it lets the reader orient in
the bookstores and find the needed edition series. In this regard,
a positive example may be the series “Miniatures”, 2017. Apart
from a not big book format, the seriality is supported by the artistic
design by O. Vakulenko. It is important to note that in literature
sense it is a Ukrainian children book that is introduced in differ-
ent literature forms.

Let us examine the principles used by the artist by means of com-
paring two book series, namely “Vyshnevi smiles” by O. Vyshnia
and a collection of works of famous Ukrainian storytellers of dif-
ferent times. In both cases, the artist addresses the national bases
in images, décor, techniques. A similar “national” style is that very
recognizable element, which becomes the identification for the
entire series. However, there is something more that distinguishes
modern authoring graphics and it means not only taking over the
traditions but their creative comprehension and, on this very basis,
discovering authoring graphic language for a particular edition.
For the pieces by O. Vyshnia (which come with the “sketched”
portrait of the author himself, the portrait that was inscribed into
the national décor) they are graphic indicators of particular sections
of the book that have been designed by O. Vakulenko in the form
concise symbolic figures, which are to point the reader’s attention
to one or the other “universe” where the events of the story take
place. In the “Village smiles”, there are symbolic folk performers
who sing while gathering together as generations of Ukrainian
village women would do. “Kyiv smiles” come as a hill that is
perceived as a huge mythological “yaytse-raytse” with the inner
light that is so typical for it. We also need to note the gamma of
yellow colours that serve as a peculiar background reflecting the
universal circulation that is typical for national culture and artwork.
The design of “Ukrainian tales” has been performed following the
very principle but this time on the blue background. The author’s
associations concerning each of the storytellers are more free here
than it was with “Vyshnevi smiles”. However, this time there is
a fifth constant element that is different animals’ figures, for the
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storytellers very often refer to them to reveal the human flaws and
social troubles. That is why they are true heroes here.

Results. Therefore, market relations concerning book business at
the beginning of the 2000s certainly affected the graphic compo-
nent in the editions and along with the negative factors objectively
caused further evolution of Ukrainian graphic art giving artists
the chance to work in their own style and experiment in the realm
of book graphics.

Keywords: transformation, image, Ukrainian children book, art
of graphics.

HocTranoBka mpodaemu. Kinenp XX i oco-
6snuBo moyaTok XXI cTONITTS B yKpaiHChKOMY
KHI)KKOBOMY IIPOCTOPI1 IMTO3HAYMIIUCS ICTOTHUM I10-
JKBaBJIEHHSIM KHUTOBUIABHUIITBA 1 3MIHOO ITiIX0/IIB
JI0 KHUTH, TATs401 30KpeMa. 11i mporiecu moB’si3aHi 3
€KOHOMIYHMMHU (paKTOpaMu, MOKBABIECHHSIM IIPHBAT-
HO{ iHII[IaTUBY B TaTy31 KHUTOBUIABHUIITBA, a TAKOXK
MOSIBOIO 1 PO3BUTKOM KHIDKKOBHX HalllOHAJbHUX
(dopymis-spmapok. OcTaHHI Yepe3 CUCTEMY pi3HO-
MaHITHUX TPU30BUX KOHKYPCIB TAKOX BIUTUHYIIN
Ha UTIOCTPOBaHI BUIaHHS, JI0 SIKMX ITPUBEPTAIIH BCE
OiJTBIIIe MAcOBOI yBarH.

AHaJi3 ocTaHHIX J0CTiTxKeHb | myOaikamiii.
Sk 3a3nHauae E. 1. Orap, muodiie mo3HauyuBcs po3mno-
JIT Ha «EKOHOM»-BUJAHHS, 3 BIICYTHICTIO poOOTH
XyIOKHHKA 1 BHYTPIITHHOTO AU3aiiHY, 1 BUIAHHS «I10-
JIAPYHKOBI», B SIKUX TPHCYTHI aBTOPCHKHUH CTHIIb
B 0(hOPMJICHHI, 1110 BIUIMBA€E HA LIHOBY IOJITHKY 1
301IBIICHAS BAPTOCTI KHUTH y BCIX CeHCaX. Y KHH-
rax Jpyroro THIy XyIOXHbo-rpadiuni oOpasu ta
apXiTEKTOHIKa BUaHHS HAMAraloThCst 30€perTH BaK-
nuBi QYHKIIT KHUTOBHIAHHS, a CaMe «3peallizyBaTH
KOHKpETHI 1[JIbOBI HACTAHOBU»: «IOIH(POPMYBATH,
BIUIMHYTH Ha (OPMYBaHHS CBITOCHPHUIHSATTS. ..
CTBOPHTH IIEBHUH eMOIIITHO-IyTTEBUI HACTPiii, 3a-
JTIOBOJIbHUTH C€CTETUYHI CMAKH, TIOPOIUTH acoIliaril
tomioy» [4, c. 11].

BimnoBigHO 10 00pa3y JiTepaTypHOTO Tepos,
sayBaxkye HO. ®Dezina, B 0O3HAYCHUI MEpion Hali-
OLIBII TOCATHEHHS y HApWHI KHMKKOBOI rpadiku
OB’ s3aHI 3 TEHJCHIII€I0, KON «IparHeHHS 10
CHHTE3Y BCIX MOXKJIMBOCTEH CJI0Ba 1 300payKeHHSI BU-
3HaYa€ XapakTepHy PHUCY CyYacHOI IUTSIUOi KHHUTH»
[9, c. 120]. BinmoBinHO, BUIABHUIITBA Iile O1JTBIIT
3aI[iKaBJIeH] y TOIIYKaX «CBOIX» Xy/JI0KHHUKIB 13 IpH-
KMETHHM CTHJIEM, SIKUH OyB OM CBOEPITHOIO 03HAKOIO
SIKOCTI SIK [T (paxiBIliB, TaK i JUI1 MACOBOTO YUTAYA.
M neThes 4acTo Mpo yHiKaIbHICTh XyI0KHIX 06pasis,
X HEMOBTOPHICTB 1 BOJHOYAC CEPIHHICTh y paMKax
KOHKPETHOTO BHJIaBHUITBA. TaKOX MOIIYK MOJIOIUX
TAJIAHOBUTHUX LTIOCTPATOPIB JIa€ 3MOTY BiJIIKPHBATH
HOBI iMEHA, PO3IIMPIOBATH Jialla30H TEXHIYHHX 1
XyIOKHIX TTPHAOMIB.

B. A. OniiiHuK Haroyiouye Ha 3B’ 513Ky MiX HO-
KOJTIHHSIMH, Ha YCBIIOMJICHHI BaXKITMBOCTi 0230BOTO
rpagiTHOTO BUIIKOIY TOPS i3 HOBITHIMU TEXHIYHH-
MM 3ac00aMH CTBOPEHHsI Ta 0OPOOKH 1LIIOCTpAIliid.
TakuM MICTKOM MK KJIACHKOIO Ta HOBaTOPCTBOM
€, HallpUKJIaJ, TBOPYICTh NMPEICTaBHUKA IHHACTII
XyAOKHUKIB-TpadikiB SIKyTOBHYIB, MO3UIIT SIKUX,
0e3yMOBHO, 0a3yI0ThCs 1 HA YCBIIOMIICHH] TBOPYHX
HaOyTKiB. 30KpeMa IPOBITHOIO € TyMKa TIpo Te, 0
«XYIOKHUK-LTIOCTPATOp — II€, MONpPH BCE, 1HTE-
JIeKTyaJl, a KHIDKKOBa rpadika € Bija3epKaleHHIM
IHTEJIEKTY EMOXH. AJKE y IIbOMY MUCTELTBI BEJUKY

POTB Bizirpae 0COOWCTE CIIPHHHATTS XyHOKHUKOM
JITepaTypHOro TBOpy» [5, ¢. 154].

IMocTanoBKa 3aBaanHs. Po3rsin Tpancdop-
Martii 00pa3y YKpaiHChKOi IUTAI0i KHUTH B KOHTEKCTI
mucrenrsa rpadiku nouarky XXI cr.

Buxiiag ocHOBHOIO Marepiajy A0CJiIzKeH-
Hsl. [HTeneKTyanpHa CKITa10Ba BU3HAYAIBHO BIUINBAE
Ha TBOPYI MOIIYKH XYJ0XKHIX 00pas3iB, 3 TOYKH 30py
UTIOCTpaTopa, NpUTaMaHHUX JIITEpaTypHOMY TBODY.
Sx 3a3raqae O. Co0omneB, «OCKUTEKH KOYKHA OyKBa B
CJIOBI € BJIACHE CUMBOJIOM, JJIs TOTO, 1100 MPOYUTATH
TEKCT, MO3KY CIIOYaTKy IOTPIOHO MOMPAIFOBAaTH HaJl
TIyMadeHHIM, CKJIa1al0qH 3BYKH 1 (hopmu OyKB, IO
30epiratoTbes B nam’sri [7, c. 288]. 300paxeHHs
JIIOZIMHA CTIpUHMaE MIBHIIIE, HIJK TEKCT, CaMe uepe3
Te, IKMM YMHOM MO30K 00po0isie iHdopmarito. Bin
34YMTYE JIaHl Y BUIIISI PUCYHKA MUTTEBO, @ TEKCT —
nocigosHo [10].

Tak, iHTeTIeKTyaTbHO-00pa3HIUiT TAHITIOKOK JI0
imoctpyBanHs TBopy JI. Ykpainku «Pydin ta [Tpu-
criyutay C. SIkyToBHuYeM, Ha HaIly JTyMKY, BUIJISIA€
HAacCTYNHHUM 4nHOM. IlepmoocHoBa TBOpYy — I
posmoBiap npo JlaBHiit PuM Ta 3apo/pkeHHsT Xpuc-
TUSHCTBA. B icTopii MucTeNTBa 0 1i€i OCHOBU y
XIX cTOMTTI aKTUBHO 3BEPTAIOTHCS HEOKIACUIT3M
Ta akazgemisMm. C. SIkyToBUY, y CBOIO uepry, Oepe 3a
OCHOBY NpPHHIMIKI O(GOPMIICHHS aKaJeMIYHHX BH-
JTaHb IT03aMUHYJIOTO Ta MIOYaTKy MUHYJIOTO CTOJITb,
BUKOHY€ O€3[JOTraHHMI aKaJeMiuHUH MalllOHOK,
CTHJIICTHYHO HaONMIKAIO4YM IepoiB HaBITh HE JI0
camoro J[aBHpoTO PuMy, a 10 ocMuCIeHHS i€l
TEMaTUKU XyAOKHUKaMH-aKaJeMicTaMu, ajie Tpu
IbOMY 3aCTOCOBY€ OiNIBII BiJIbHI KOMITO3HI[IHHI
MPUHOMH, YTPUMYIOUHCH Ha MEXKi 1 He BUXOIIYH 32
paMK{ CIPUUHSTTS KHUTH B IJIOMY SIK Bi3yaJbHO
aKa/IeMIYHOTO BUJIAHHSI.

Cepen XyI0KHUKIB, TBOPYICTh SIKHUX Oy1a MijI-
TpUMaHa NEeBHUMH BUIABHUIITBAMH 1 CTaJIa IIUPOKO
BiZIOMOIO, HAMU B)KE€ BiJ3HAYaIMCS Taki IMEHA, K
B. €pko, K. JlaBpo, K. IlItanko. Ix®st KOHIIETITist
MOJIATAE B TOMY, 1110 «UJIFOCTPATOp HAMAraeThCsl J10-
MIOMOTTH YHTa4eBi 3aINIMOUTHUCS y 3MICT TBODY, 1eTa-
J3yI09H Maiike KOJKEH €I1i30]1 TEKCTY, 3aTHIIAI09H Y
MaJIFOHKaX 6araro “3a4inok’ mist nmam’sti [6, ¢. 147].

K. JIaBpo HaBiTh CKJIaB CBOEPIJIHI «IpaBHIIa»
pOOOTH HAJ UTFOCTPAIisIMU, Cepel IKUX Ha IepIIo-
MY MICIIi CTOITh «3 OCOOJHBOIO PETEIILHICTIO MPO-
JTyMaHM# xapakrep repoiB» [6, c¢. 148]. Ha nymky
JTOCTITHUKIB, «...JIaBpo BimoOpaskae He JIUIIIe CIIEHI
CIOKETY, a 1 MOYYTTs TepoiB, iXHI NepekUBaHHS,
JTyMKH, €MOIIii, TOOTO BUMaJIbOBY€E XapaKTepH 1 I1CH-
XOJIOTIYHHHN cTaH Jifodux ocio» [6, c. 147]. Cepen
IHIIHX «IIPABHIDY MUTIIS BiJI3BHAYEH] TAKOK . ..ICKpa-
Ba XapaKTEpHICTh 300paKeHHX TepoiB, BiJICYTHICTh
Oynb-sIKOi arpecii. . . MPUCYTHICTh HAPOJHOTO TYMOPY,
SIKUH 3/1aTeH Yepe3 KHIDKKY 3apsUTH TTO3UTHBOM 1
nobpom [6, c. 148]. Y minomy x «rpadika JlaBpa
MaiCTEepHO BIATBOPIOE AyX YKPATHCHKOTO HAIBHOTO
MHCTENTBa: OypXJIMBY “Ka3KoBicTh” #ioro ¢anrasii
Ta JOOPO3UWINBICTH ipOHii» [6, c. 147].

Sk Bimomo, Ha Bi3yalbHE CIPUUHATTS Haii-
OlsbIIe BIJIMBA€ KOMIO3MUIIMHE PO3TAllyBaHHS
rpadiyHHX eJIEMEHTIB Ha 00pa30TBOPYii MOBEPXHI,
KOMIIO3HIIiS PO3KPUBAE 3aIyM, PO3IOBIa€ iCTOPIIO



[8, c.239]. 3 ycim BHIecKa3aHUM MOKHA TIOTOTUTH-
cs1, Oepyun 3a B3ipeus «Hiu nepen Piznsom» M. To-
rons B imoctpauisx K. JIaspa. HMoro repoi 3apxau
BITi3HAaBaHi 1 B YOMYCh y01 CXOKiI MiX c00010, pu
TOMY, IO Bl[[pl?:HH}OTBCH i BUITISIIOM i xapaKTepaMH
[TpruunHa mosnsirae B TOMy aBTOPCHKOMY CTHIIL, SKHH
ITyKae KOKHUH XyTOKHIK, 0COONMBO OB’ I3aHIH 13
MacoBOIO THpakHO mpoaykiiiew. Crwib K. Jla-
pa — 1ie NO€THaHHS MPUHIUIIB HApOJHOTO HaiBy,
a”iMarii Ta peTeTrHOr0 BUBUCHHS eTHOTpadiuHol
CKJIaJI0BO1, 0COOIHUBO Y ii peuoBomy BuMipi. He 3a0y-
BAIOYM JKOJTHOT €T, Xy/I0’KHHK CKJIAJIa€ «IIOPTPET»
reposi, y TOMY 9HCII 4epe3 OTOodyrodi HOTo pedi,
MpeaMeTy To0yTy, XaTHe HaYMHHS ToIo. [Ipu ikt
PETeNBHOCTI Iepel HaMH, TIEpI 3a BCe, CTBOPEHHUN
XyIO)KHUKOM 00pa3 yKpaiHCEKOTO YapiBHOTO CBITY,
IO JIYHA€E 3 MOBCSKICHHA. Y LIbOMY CBITI IOHUH
M. T'orone MOKe XOUTH MTPOCTUM KOJISITHUKOM BiJl
XaTH JI0 XaTH, a He MEHII I0HU KoBaslb Bakyna —
CTaTH KpaceHEM 3 HapOAHOI KapTUHH.

[I1e oqHMM MpenCcTaBHUKOM Cy4acHOi YKpaiH-
CHKOI KHIDKKOBOI Tpadiky, sIKUH BUBIB ii 10 HOBUX
TOPHU30HTIB, € B. €pko. SIk 3a3Ha4ar0Th 1 OCITI THUKH,
iunraui: «KaskoBi itrocTpartii €pko 1ie TMBOBUIKHUI
BCECBIT, sIKMi BaGHTH Ta uapye. Floro po6oTi Mox-
Ha PO3AUBIIATUCA TOAUHAMU, a/PKE BOHU CHOBHeHi
SICKpaBUX JIeTaJIeH, sIKi 0pa3y MOJKHA HE TOMITHTH.
JWUTS4i KHUTH, TIPOLTIOCTPOBaHI XyIOKHHAKOM, 3a-
OXOYYIOTb JIITeW IO YUTaHHS, PO3BUBAIOTH YSBY Ta
JIapyIoTh 3aJIOBOJICHHS BiJ| JIFOACHKOT TBOPYOCTI»
[9, c. 122].

Cepen iioro pooiT — i 0pOpMIICHHS TOJapyH-
KOBOTO BHJIaHHS YKpaiHCHKHMX Ka30K, 3po0OieHe Ha
3aMOBJICHHSI BUJABHUIITBA 32 IPUHIUIIOM TBOPYOTO
«CYTNEpHHLTBAY» 3 IHIIMMH BIJIOMUMH 1JIFOCTpaTOpa-
MHU. YBara 10 ApiOHUIL Ta netaneii y B. €pka He
Menmra, Hix y K. JlaBpa, ame XyqoxHI KOHISTIi1
posxomsatees. Sxkimro K. JlaBpo Tsikie, sk yxe Oyino
CKa3aHo, /10 HapOJHOi KapTHHU Ta HapojaHoi Oa-
POKOBO1 iKOHH, TpaAWIii SKoi JOBro 30epirammcs
y TPOBIHLIHHOMY IKOHOIUCI, TO HACMYEHHUU CBIT
B. €pka moeqHye anro3ii 0apoko, BKE OCMHCICHI
Ta «OTIPaIbOBaH» MOICPHOM. Y 3BHBaX HOTO poOIT
BIIUYyBalOTHCS JOTUKHU 3 (DPaHIly3bKOIO, HIMEI[b-
KOIO, POCIHCHKOIO KHM)KKOBOIO LITIOCTpAIli€l0 100U
MopepHy. [Liis Tiei 1oOu € XxapakTepHUM TO€THAHHS
HalliOHAJBHOTO KOPIHHS 3 IHTEpHAI[iOHAJIbHUM,
Ka3KOBOT'O CBITY — 3 PEaJIbHUM, CTAPOBHHHHUX ITPE/I-
METIB — i3 TIOPTPETaMHU TePOiB, AKi MAIOTh SBHUX
HATYpPHUKIB-«IIPOTOTUIIIBY 13 cy4acHOCTi. Yce 1e
6aunmo 1 B imoctpanisx B. €pxa.

I'ymopucTiyaHa cKiajoBa BUIAETHCS TSI HBOTO
HE JJOCUTB CYTTEBOIO, HOTO LIIOCTpALIil CIPHUIMAIOTh-
sl JIOCHUTH cepiio3Ho. Ta, HactpaB/ii, [1e 3aJICKUTH Bif
JTepaTypHOTO MaTepiairy, TOOTO BIacHE Ka3KH. Xy-
JIO’KHUK 100pe BiJuyBae, 10 TyMOD Ta ipOHisi, HaBiTh
BIJIKPUTO HE SIBJICHI, Mal)ke 3aBXKIN 3HAXO/STHCS Y
Ka3KOBiil icTopii, 1 BiH BiATYKyeTbCs Ha HUX. Un He
J0OPOIO IPOHIEI0 BUKJIMKAHA TI0SIBA MUIIIKH 3 Ka3KU
nipo Kypouky Psi0y, Bukonanoi B ikoHorpagigHomy
THTI «Ko3aka Mamast», a00 BUOATyIIIeHi Bill TOTUBY
o4l Kara, KUl HE MOYKC BHKOHATH CBOIO POOOTY
4yepe3 BTpy4aHHs (aHtacThyHux cwil. OTxe, 1 TyT
TYMOp Ta ipOHisI KPHIOTECS Y NETANAX, PO3KpHBa-

po3gin

FOTBCSL HE BCi ofipa3y i He [UIA BCiX, HOyYalOuHCh
JI0 IHTEJIEKTYaJIbHUX PELEIii CaMOro XyJ0)KHHKA.

Cepen TeHAEHIIIH, SKI € XapaKTePHUMH JUIS
OCTaHHIX POKiB, BiTIyTHE TIOBEPHEHHS IHTEPECY 110
YOPHO-01101 UTFOCTpAIlil Y AUTSYNUX BUAAHHSAX, IO
BiJJ3HAYCHO TAaKOIO OpHTiHaIBHOIO (opmolo, SK y
30ipmi «Harmi pigHeHbK] 9opHO-0imi Ka3kmy. TooTo
y Ha3Bi BHJIAHHs IiJIKpeClieHa HEBHIIaJIKOBICTb,
(haKTUYHO KOHIIETIT, 3aKJIa/ICHNH Y BUKOPUCTaHHI BU-
KITIOYHO YOpHO-011101 imocTpartii. [IpaBma, nomanuit
«JzeBi3» KHKKU «HopHa cMmyra, Oia cMmyra — Bce,
SK y JKUTTD» PO3paxOBaHHWH Ha JIOPOCIIOrO YnTaya
1 He BIANOBigae BIKOBOMY NMPU3HAYCHHIO BUIAHHSI
3 MeIarorivyHoil Ta MCHXOJIOTrTYHOT TOYOK 30Dy, aje
e eauHui Hepomik. Imrocrparii, Bukonani I. ITo-
TareHko, mpodeciifHi, JoTemHi, 3 HAliOHATHHIM
KOJIOPUTOM, BHUKOHaHI 32 YCIOIH BHUTPUMaHHUM
MPHUHIUIIOM MHCJICHHS UTIOCTpallii 3 BUXOAOM 3a
IJIONIMHY OJHi€] KHIDKKOBOI CTOPIHKH Ha APYTY.
I, HapemTi, BpaXOBaHO II€ OJMH MCHXOJIOTIIHHIHA
edekr, 3HallOMHIT 6araThbOM 3i CBOTO JUTHHCTBA.
YopHo-0i1i iTFOCTpaIlii, sIK MPaBUiI0, BUKIHKAIOTE Y
JTel OaykaHHs CaMOCTIHHO 1X po3dapOyBaru, xoua
BOHHM ¥ HE MpHU3HAYCHI 10 1poro. [1loou 3amobirtu
LLOMY, ZI0 KHFYKKH 3pOOJICHO OKPEMHI JOAaTOK ISt
«p0o3(hapOOBKM» 3 HAHOLIBII I[IKABUMHU MATFOHKAMH
3 KHUTH, BUKOHAHUMH BXKE Yy KOHTYPHIN TEXHIII].

Lmoctparii FO. CrraBruk 1o «Koturopormrkay
areIoIoTh JI0 AUTAY0T0 MAJIFOHKY 3 HOro yMOBHHMH
CXeMaMH Ta JJOMiHyBaHHSM ITO3UTHBHHX MIEPCOHAXKIB
TaKUM YHHOM, III0 OJpa3y 3p0o3yMisio: JoOpo mepeMo-
e 3J10. Y TOM jKe Yac MaITFOHOK Xy/I0XKHHII, il 00pa3u
€ LIITKOM OpHTIHAJIBHIMHU Ta aBTopchbkumu. [ToTBopH 1
XAMEpH TYT 300paskeHi 3 TyMOpPOM 1 HaBiTh ¥ po3Mipax
MOCTYTAOTHCS TOJIOBHOMY T€POI0-BU3BOJIUTEINIO.

[Ile oHi€I0 MPUKMETOIO Yacy MOCTaE «cepii-
HICTB» BUITYCKY KHUT, Y TOMY YHCII y TTi3HABAHOMY
ohopMIICHHI, IKe O AO03BOJIMIO YHTAYY IIBHIIIC
OpIEHTYBATHCS Y KHUTApHSX 1 3HAXOAUTH MTOTPIOHY
BUJaBHUYY cepifo. [I03UTHBHUM NPHKIIAIOM Y LIOMY
IUIaHl MOXKe clyryBaru cepist «Miniatiopu» 2017
poky. OKpiM HeBeJIMKOTO (hopMaTy KHUTH, CEPIHHICT
MIATPUMYETBCS XyTokHIM oopmienasm O. Baky-
JICHKO. Ba)xMBO 3a3HauuTH, 10 B JIITEPATYPHOMY
TUIaHI [Ie yKpaiHChKa AUTSYa KHHUTA, IPE/ICTaBIcHa
Pi3HOMaHITHAMH JIiTepaTypHUMH (HOPMaMH.

Po3misiHeMO MPUHLIKIIH, 3a/1i5IHI Xy/IOXKHHIIEIO,
MOPIBHSBIIN JIBI KHUTH 3 cepii, a came «Burinesi
yemimkm» O. BumHi 1 36ipKy TBOPiB BiTOMHUX YKpa-
THCBhKHX OaiikapiB pi3HOro yacy. [ B Tomy, i B iHIIOMY
BUII4/IKy aBTOPKa 3BEPTAETHCS J10 HAPOJHOT OCHOBH B
o0paszax, nexopi, mpuitomax. [lomiOHMI «HAPOTHIID)
CTHJIb 1 € TAM CAMUM ITi3HABAHUM €JIEMEHTOM, SIKHI
CTae O3HAYCHHSM JUIsl Beiei cepil. OHaK € i Te, Mo
BUPI3HAE Cy9acHY aBTOPCHKY Tpadiky, 30KkpemMa He
TUIbKY MepeiiMaHHs TPaMLLii, ae IX TBopYe OCMHUC-
JICHHSL, 1 BYKE Ha L1l OCHOB1 3HAXO/PKCHHSI aBTOPCHKOT
rpadigHOT MOBH JIJIs1 KOHKPETHOTO BHIAHHS.

Just tBopiB O. BuiiHi, SKi BiIIKpUBAIOTHCS
«KpECIIEHUM) ITOPTPETOM CaMOT0 aBTOPa, BIUCAHUM
y HaI[lOHAJTHHHUNA NEKOp, IIe rpadiuHi MO3HAYCHHS
OKpEeMHUX PO3/LIIB KHUTH, siKi po3pobieni O. Baky-
JICHKO Y BUIVISIJII JIAKOHIYHUX CHUMBOJIUHHX (iryp,
10 MAfOTh BKA3aTH YATAYy HA TOM YH iHIIHK «IIpO-
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CTip», y AKOMY BiIOyBaroThCS MOii po3moBimi. J{ist
«CUTBCHKHUX YCMIIIIOKY 11€ YMOBHO [IO3HAU€H1 HApOJIHI
BHKOHABHIIi, III0 BHCIIBYIOTh, 310paBIINCh pa3oM,
AK 3a3BMYail i poOWIM Ha celli TMOKOJIHHS YKpaiH-
CHKHX KIHOK. « KHTBCBKI YCMIIIKWY» BiIKPHUBAIOTHCSI
raropOoM, HaTsSKaro4y Ha JaHAmadT iCTOPUYHOTO
LIEHTPY MICTa, 1 B TOI Jke Yac maropd CupuitMaeThCst
SIK BeJIMUE3HE Mi(OJIOTIUHE «sHIe-paiey i3 mpuTa-
MaHHUM HOMY BHYTPIIIHIM CBITOM a00 SIK MMHCaHKa
i3 CyJaCHUMH MOJEPHUMH «B30paMm». 3acTaBKa
JI0 «KPUMCBKHX YCMIILIOK» [03Ha4eHa MOCTaTIMHU
KPUMCBKHUX Tarap, TAKMMH, III0 BUKOHaHI, 5K 1 BCe,
B YMOBHHX, aie J00pe 3pO3yMijuX i BIi3HABaHUX
(dhopmax i3 000B’SI3KOBUM HAIIOHAJIBHUAM EJIEMECH-
TOM, 3BICHO, Y JaHOMY BHUIaJIKy TaTrapcbkuM. Tpeda
TaKOXX BII3HAYUTH TaMy JKOBTaBUX KOIBOPIB, sKi
CITy’KaTh CBOEPITHIM TJIOM, BiZIOMBAFOYM KOCMIUHHIA
KOJIOO0Ir, 110 MpUTAaMaHHUK HApOIHIN KyJIbTypi Ta
00pa30TBOPUOCTI.

3a TakuM caMme MPHUHIKIIOM, aje BKe Ha CH-
HBOMY TJIi, 3po0sieHO oopMIIeHHST « YKPaiHChKUX
0aitox». ABTOPCHKI acoITiallii 10 KOXKHOTO 3 OaifkapiB
TYT ilie OLIbII BUIBHI, HIX 1TtocTparii 1o «BuiirHe-
BHX YCMIIIOK», OJIHAK 1 B IaHOMY pas3i € MoCTIHHUN
GIIEMEHT, 11 PI3HOMAHITHI ITOCTATI 3BipiB, a[KE TykKe
4acTo J0 HHX 1 3BepTajiucs Oaikapi, 100 BUKPUTH
JIFOAICHKI BaJIM 1 COIiabHI HEerapasau, TOMY BOHH i €
TYT CIPaBXHIMH TepOSIMH.

BucHoBKkH 3 1aHOro Q0CHizKeHHs i mep-
CMEeKTHBH MOJAJBIINX PO3BioK. OTKe, PUHKOBI
BITHOCHHH B KHIDKKOBIH cripaBi Ha mogatky 2000-X,
0e3yMOBHO, MaJIH BIUIUB Ha rpad)iuHUi KOMIIOHEHT y
BUJIAHHSIX 1, IOPSIJT 13 OKPEMHUMH HEraTHBHUMH (aKTo-
pamu, 00’ €KTHBHO CIIPHYMHIIIA TIOTAJBIINN PO3BUTOK
yKpaiHCBHKOTo IpaiuHOr0 MUCTEITBA, TAF0UH 3MOTY
Xy/IO)KHHKAM TIPALIIOBATH y BIACHOMY CTHJI Ta €KC-
TIEPUMEHTYBATH y TIAPHHI KHIKKOBOI Tpadikm.
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