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KIHIA XIX — I[TIOYATKY XXI CT.

AHopiueBa-Epbomka A. I. XapkiBcbka mkoJia rodejieHy B
KOHTEKCTi /IeKOpaTHBHO-NPHKJIaHOr0 MucrenTa Ciodo-
skanuHU Kinosg XIX — mouarky XXI ct. ¥V crarTi po3nisiHy TO
i mpoaHasi3oBaHO (HOPMYBaHHS XapKiBCHKOrO roOejieHy, Horo
00pa3HO-CTIIIICTHYHI Ta TEXHOJIOTIYHI 0COOIMBOCTI, aBTOPCHKY
MaHepy MalCTpiB rodeseHy, 30KpeMa BUITYyCKHUKIB XapKiBCHKOTO
XyJIOXKHBO--IIPOMHUCIIOBOTO iHCTHTYTY (HuHI XJAIM). ITpocmin-
KOBaHO eBottoLito i€l rexniku J{[1IM, nosBy, BogHo4ac 3i CTBOPEH-
HSIM Kadenpy MOHyMEHTaJIbHO-IeKopaTuBHOro posmucy (M/IP)
Ha ¢akynbreTi «IHTep’ep 1 odnagHanus» B 1960-x pp. B XXIII,
ro0elieHy, oro pO3BHUTOK i IIOMYJIIPH3ALIiI0 y TBOPYOCTI MAHCTPIB,
BH3HAYEHO TEMATHYHI 1 TEXHIKO-TEXHOJIOT1YHI 0COOIMBOCTI POOIT.
BUCBITIICHO TaKoXk CIOKETHO-TEMaTHYHI HAPSIMKH KOMITO3ULIH,
1X KOHLIENITYaJIbHE BUPILICHHS, OPUTIHAJIbHY TEXHIKY BUKOHAHHSI.
Kaio4oBi cj0Ba: MOHYMEHTaJIbHO-JEKOPAaTUBHE MICTELTBO,
ro0esieH, KOMIIO3HLIHE pillIeHHs, TKATBO, HAPOJHA KYJbTypa.
AnopuueBa-Epemka A. H. XapbKoBcKkasi KoJ1a rogeJie-
HAa B KOHTEKCTe J€KOPATHBHO-NPHKJIATHOI0 HCKYCCTBA
Chnoboxanmuabl koHHa XIX — Havana XXI B. B crarse
PaccMOTPEHBI U MPOAHAIM3HPOBaHB HOPMUPOBAHNE XapPHKOB-
CKOTo robeieHa, ero 00pa3HO-CTHIINCTHYECKUE U TEXHOJIOTH-
4ecKHe 0COOCHHOCTH, aBTOPCKas MaHepa MacTepoB rodeieHa,
B YaCTHOCTH BBHIITYCKHHKOB XapbKOBCKOT'O XyHIOXKECTBEHHO-
MPOMBIIIIEHHOro uHeTUTyTa (HhiHE XTAJIN).

Orcnexens! 3Botonus d1oit Texuuku IV, nosiBienue, ogHo-
BPEMEHHO C CO3aHIeM KaeApbl MOHYMEHTaIbHO-ACKOPATHBHOI
pocrucu (MJIP) Ha dakynbsrere « IHTEpbEp U 000pYIOBaHKE» B
1960-x rr. B XXIIU, robeneHa, ero pasBuTHe U MOMYIISPU3ALIUSL
B TBOPYECTBE MacTEPOB, ONPEIEICHBI TEMATHIESCKas ¥ TEXHHUKO-
TEXHOJIOTMYECKasi 0COOEHHOCTHU paboT. Takke OCBEIIEHBI CIOXKET-
HO-TEMaTHYeCKHe HalPaBJICHHUS] KOMIIO3UIIUH, X KOHIIENITyaJIbHOS
pelleHre, OpUTrHHAIbHAST TEXHUKA BBIITOTHEHNUS.

KiroueBble c10Ba: MOHYMEHTAIBHO-IEKOPATHBHOE MICKYCCTBO,
roGesieH, KOMIO3UIIMOHHOE PEIIeHNEe, TKa4eCTBO, HapOJAHAas
KyJIBTYpa.

Anoricheva-Yeromka A. Kharkiv school of tapestry in the
context of decorative and applied arts of Slobozhanschina at
the end of the 19" and beginning of the 21* century. The forma-
tion of the School of tapestry of Slobozhanschina, its figurative
and stylistic and technological peculiarities, the author’s style of
masters of tapestry, whose founders are graduates of Kharkiv Art
Industrial Institute (now it is Kharkiv State Academy of Design and
Arts) are examined and analyzed in the article. Specialists didn’t
provide special attention to carpet weaving of Slobozhanschina
and the author’s tapestry in the vast array of artistic, culturologi-
cal and ethnographic studies. Traditionally, artworks of famous
and recognized artists and carpet weaving centers are explored.
Meanwhile, the history of Kharkiv carpet weaving was over at the
end of the 19" century. But, the phenomenon of Kharkiv author’s
tapestry became popular in the 1970s and quickly gained ground
in interior decoration of public buildings from the 1970’s to the
end of the 1980’s. So, it laid foundations for the history of creation
of tapestry of Slobozhanschina. Artworks of G. V. Tishchenko,
A. L. Anoricheva-Yeromka, O. V. Khomenko and other graduates
and current teachers of Kharkiv State Academy of Design and Arts
can serve as an example of tapestry art. Carpet weaving traditions
were preserved and continued only thanks to efforts and insistence
of enthusiasts of this technique. Figurative-stylistic character of
art textile of this period (and period of Slobozhanschina in par-
ticular) is connected with the search for new means of the author’s
expression, formal-artistic tasks, the use of new technologies and
strengthening of personal beginning. Associative and metaphorical
content, interest in folk art and traditions, achievements of world
art are dominant in their artworks.

The purpose of this research is to study figurative features
and ways of developing Kharkiv tapestry school at the end of
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the 20™ and beginning of the 21* century, to characterize main
directions of solution of figurative-stylistic, plot-thematic tasks,
to differentiate Kharkiv textiles from the works of masters of the
western and central regions of Ukraine.

Presentation of main material. On the one hand, figurative and
stylistic features of Kharkiv tapestry are genetically connected
with folk art (paintings, Petrikivska paintings). On the other hand,
they are connected with a fresco as an example of monumental
painting. It can be also connected with easel painting, graphics,
even sculpture (bas-relief, medallion technique), etc.

The ways of Kharkiv tapestry development are divided into several
periods, which chronologically coincide with main stages of devel-
opment of Ukrainian textiles in general. The updating of stylistics
and search for new forms in the 1960s-80s were a characteristic
feature of regions that were traditionally engaged in weaving
(Poltava, Reshetilivka, Kosiv, Vinnytsia, Lviv). This period, on
the contrary, turned out to be the time of formation and establish-
ment of tapestry as one of the components of monumental and
decorative art for Kharkiv and Slobozhanshchyna. The department
monumental and decorative painting was organized at Kharkiv Art
and Industrial Institute, and it became a real center of tapestry art
and a methodological laboratory in the region. G. V. Tishchenko,
the teacher of the department became the founder of the tapestry
on this new stage.

Since the 1960’s tapestry art has been considered as a part of
monumental art, filled up with deep story-thematic content, in
accordance with time and public needs. Tapestry acts not only as
ornamental decoration and color accent in the interior, but also
becomes its composition center, forms figurative and aesthetic
environment and artistic idea of space.

The author states that in the late 1980s, Alexander Khomenko and
Antonina Anoricheva-Yeremka confidently asserted themselves
in the technique of tapestry. Lyrical narrative character, con-
nections with song-like, floral and sacred motifs are typical for
their artworks. Exploring their artworks, the author shows how
they expanded technical capabilities of tapestries, diversified
their texture and enriched it with plasticity using combination of
shadow and color effects. He also draws attention to figurative
and stylistic nature of artistic textile of this period (and period
of Slobozhanschina in particular), related to the search for new
means of author’s expression, formal and artistic tasks using new
technologies, strengthening of personal beginning, prevalence of
associative and metaphorical content.

The personification of folk, fairy-tale world, marked by sincer-
ity and directness of the perception of the world are distinctive
features of tapestries of Kharkov master N. Gedzevich (“Beasts”,
“Angel”, “Saint George of Lydda”). O. Dumbur graduated from
Kharkiv State Academy of Design and Arts in 1983, faculty of
Interior and Equipment). She tends to be more expressive in her
work and uses elevated combination of colors such as blue-violet,
turquoise, reddish-yellow. The subjects of Greek antique mythol-
ogy, the influence of ancient Greek decorative and applied arts
of the Mediterranean archaic are the subject-matter and color
dominant of her artworks.

Conclusions. Regional features of tapestry of Slobozhanschina
introduced in the 1970s by students of Kharkiv Art Industrial
Institute (now it is Kharkiv State Academy of Design and Arts)
are connected with realistic world of nature, poetry, myths and
legends, and represent the continuation of established traditions
of Ukrainian decorative and applied arts.

The tapestry of Slobozhanschina keeps the language of artistic ex-
pression based on fundamental artistic education of the monumen-
tal artist. It makes him create something “timeless”, epic, sacred,
solemn, life-giving in paintings avoiding everyday details of the
prose of life. As a result, a certain language of communication with
the viewer is born. It is often symbolically-metaphorical language.
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Kharkiv tapestry is represented in the context of other types of styl-
ized images of decorative and applied arts of Slobozhanshchyna,
in particular, paintings of masters of Budy Faience, Petrikivka
artworks and painting.

Keywords: monumental and decorative art, tapestry, composi-
tional solution, weaving, folk culture.

IocTanoBKa mpodaeMu. Y BEIHMYC3IHOMY
MacuBi MUCTEITBO3HABUUX, KYJIbTYPOJOTIUHHUX,
eTHOTpa(iuHUX JOCIIKCHb CI000KAHCHKE KHUITU-
MapcTBO, aBTOPCHKUI TOOENEH BHABHINCH IIpPaK-
THUYHO 00iiiieHnMH yBaroro ¢axisiiB. TpaaumiiHo
MPOAHaJIi30BAHO POOOTH BIIOMHX XPECTOMATIHHHUX
MUTIIIB 1 IEHTPiB KMIAMapCTBa.

e MOHA TTOSICHUTH TOBEPXOBUMH YSIBIICHHSI-
MU 11po Crio00KaHIMHY SIK HaJTO MOJIOANH PErioH,
o 3a TpLOXCOTJIlTH}O ICTOpit0 HE 3MIr BUTBOPUTH
IIOCh aBTEHTHYHE 1 MpUTaMaHHE TUTbKU Homy. lc-
TOpisl XapKiBCHKOTO KHWJIMMapcTBa 0OMEXyBalach
o0y TyBaHHSIM KOIIAPCHKOTO MPOMHUCIY, SKHH 3a-
KiHYMB cBO€ icHyBaHHs 1e B KiHui XIX ct. Haro-
MicTb y 1970-Ti pp. mocrae heHOMEH XapKiBCHKOTO
aBTOPCHKOTO ToOeJeHa, KU IBUIKO 3aBOHOBYE
Micie B opopMIIeHHI 1HTEp €piB IPOMaJICHKHX CIO-
pyx 1970 — xinus 1980-x pp.

e pobotu I'. B. Tumenxo, A. I. AHOpiueBoi-
€pbomku, O. B. XomeHka, BUyUYeHHKIB 1 HUHIIITHIX
Buknagadis XJJAIM.

3B’A30K i3 HAYKOBMMH 4YHM NPAKTUYHUMH
3aBIaHHAMH. [IpOTArOoM OCTaHHIX POKIB OyI0
MTOBHICTIO BTPAUEHO CHCTEMY (32 BUKJIIOUEHHSM
MTOOAWHOKHX BUTAJAKIB) JEPKABHOTO 3aMOBJIICHHS
Ha BHKOHAHHS TBODIB JIEKOPATHBHO-NPUKJIIATHOTO
MUCTELTBA JJIsl iHTEep €piB TPOMAJICBKUX CIIOPYI.
TimTBKY 3aBISIKH ITPAITi i HAITOJIETIIMBOCTI €HTY31aCTiB
11i€1 TeXHIKK TPAMIIIT KWINMapCTBa OYJ10 30epeKEeHO
i mponoBxeHo. OOpa3HO-CTHIIICTUYHHUN XapakTep
XYIO’)KHBOTO TEKCTHIIIO IBOTO Tepioay (i ciobo-
’KaHCHKOTO 30KpeMa) TIOB’ I3aHO 3 MOITYKaMHi HOBUX
3ac00iB aBTOPCHKOTO BUPAXXEHHS, (POPMaIbHO-XY-
JOKHIX 3aB/IaHb, 3BEPHEHHS /IO HOBUX TEXHOJOTIH,
MOCHJICHHS 0COOMCTICHOTO Havasia, 3p0oCTae iHTepec
JI0 HApOZHOTO MUCTENTBA, POJIBKIOPHUX TPAAULIIH,
Hax0aHb CBITOBOIO MUCTEIITBA.

AxTyanbHicTh. OCTaHHIM YacoOM CIIPHUSHHS
PO3BUTKY JI€KOPaTUBHO-IPUKIIQJHOTO MHCTEITBA
peaitizyeTscsi Yy POBEICHHI KOHKYPCiB, BUCTABOK,
Tpi€eHaJie JeKOPaTHBHOTO TEKCTHIIIO, HATOPOPKEHH1
HaMKpalyux TBOPIB MPECTHXHUMU MHUCTELBKHUMHU
MpeMisiMH, BUXOJI Ha MIXHApOTHUH piBeHb. 30e-
PEXEHHsI Tpanulii i nojanblie iXx MogepHe o0pas-
HO-CTWJIICTUYHE BTUICHHS € 3aBIAaHHSM IPOBIIHUX
MaicTpiB rodeneny, suxiagaqis XA IM.

AHaJIi3 0CTaHHIX JOCTiTzKeHb | myOikauiii.
Po3ropHyTy XapakTepHCTHKY €BOJIIOLIi JeKOpPaTHB-
HOTO MHCTENTBa YKpaiHU IPOIIOHOBAaHO y (yHAa-
MeHTanbHi MoHorpadii T. Kapu-BacunbeBoi Ta
30i YerycoBoi [3]. ABTOpCHKiI HampaloBaHHS Y
B3a€EMOJI] CHHTE3y MECTENTB (BiTpax, TEKCTHIIB)
BUCBITJICHO B aJIb0OMI, NPUCBIYCHOMY TBOPYOCTI
xapkiBcbkux MHTIIB O. [Iponina i I'. Tumenko [2],
a TaKOX y KaTajxorax TBOpYHx podit A. AHOpideBoi-
€promku [1] Ta O. Xomenka [4].

MerToro 1aHoi podOTH € TOCITiPKeHHS 00pa-
30TBOPYHMX OCOOIMBOCTEH Ta IUIAXIB PO3BUTKY Xap-

KiBCHKOI IIKOMK ToOeneHy Kinit XX —mod. XXI cr,,
XapaKTepPUCTHKA OCHOBHUX HAIPSMKIB BUPIILICHHS B
HBOMY OOPa3HO-CTHIIICTHYHUX, CIO)KETHO-TEMaTH4-
HUX 3aBIaHb, BUSIBICHHS BiIMIHHOCTI XapKiBCHKOTO
TEKCTHWIIO Bl pOOIT MaifcTpiB 3aXiJHOTO Ta LEH-
TPaJILHOTO peTioHIB YKpaiHu.

BukJjiag ocHOBHOro Martepiajy A0CJTiTKeH-
Hsl. Y Bci yacu ro0ejieH LiHyBaJIH SIK 0COOJIUBY
po3Kim, gocTynHy oOpanuM. | ceoromHi rodeneH
PYYHOI pOOOTH 3aHIIAETHCS JOPOTOLIHHIM JTapOM,
1110 PO3KPHUBAE CBOE OArarcTBO JIMILE Y CIUIKYBaHHI,
koHTakTi. 1106 ouinuTh roGenen, Tpeda HE TiNb-
K{ 100auuTH oro, a i JIOTOPKHY THCS. U_IopCTKa
dbaxrypa CTBOpIOE 0coOJIMBY Ipy CBITNA 1 TiHIi, Maii-
CTep MOXKE HiJIKPECIIUTH 11 BUKOPHCTAHHSIM BOPCOBUX
IUISTHOK 13 ToAaBaHHIM (PacOHHOI PSDKi Ta IHIIMHU
puiiomamu.

T'obOeneH NMOOUTH HATSAKH 1 HEJOMOBJICHICTD,
CTBOPIOE aTMOC(epy TaEMHUYOCTI. Bukopucranus
0COOJIMBHX MPUHAOMIB BUCTPHIKKH, PI3HUX 32 PIBHEM
1 IIUTBHICTIO METENb 1 BOPCY JI03BOJISIE OCSTATH pe-
meedy 1 CKymBITYpHOT 00’ €eMHOCTI QOopM, AeTajei,
OKpeMHX (ParMeHTIB KHJIMMA B L{LIIOMY.

Konpopu robeneHa BUKIHKAIOTH Ti caMi Bij-
YyTTSI, IO ¥ CTIpaBXHI POCITUHH, TOMY IO ToOeIeH
€ TaKOX XKHBOIO Marepiero. Ile crmiBcTaBieHHs, K y
MO03ailli, KOJILOPOBHX IUISIM; YepTyBaHHS HUTOK Pi3-
HOTO KOJBOPY VIS Iepenadi MOCTiiHOI 3MiHN TOHY
a00 penbeHOCTI, JIe MaicTep, MPOIyCKalYl HUTKY
4yepe3 OCHOBY, CTBOPIOE OJHOYACHO 1 300paskeHHS, 1
caMy TKaHHHY.

Oco0nuBICTIO TOOENIEHIB XapKIBChbKUX Maid-
CTPIB € TSDKIHHS 10 TapMOHIHHOTO JIa Ty CBOTX TBODIB,
CTBOPCHHS CHHTETHYHUX, y3aralbHIOIOUNX 00pa3iB,
MOETHAHHS CTHITI30BaHUX (PirypaTUBHUX 300paKeHb
13 POCIMHHUMHM Ta IUTACTHYHO-aOCTPAKTHUMH 30-
OpaxeHHsMH. [IpakTHYHO BIACYTHS JiHISA TiAXOIY
JI0 BUPILLICHHSI TEMH, 1110 BAKOPHUCTOBYE EKCIIPECUBHI
JlaMaHi, pBaHi, XBUJIEMOAIOHI JIiHIT y TakuX ke Ha-
NPYXeHUX iarOHAIBHAX YU EPEXPECHHX PUTMAX.

HaBnaku, HACTPOEBUMH BUTOKAaMHU TBOPIB
CTalOTh AyIIEBHA FAPMOHIsI, IPOCBITIICHNUH BHYTpIllI-
Hilf CTaH, MO3HAYCHUH TOCTUIHICTIO Ta JIPUIHOIO
MPOHHUKJIUBICTIO, (HITOCOPCHKUM CITOTIISIIAHHSIM,
BUIIYKaHUM BiUYTTSAM KOMITO3HLIHHO-PUTMIYHHX
MO€THAHb.

Sk B 00pa30TBOPUOMY MHUCTELTBI iCHY€ Pi3HHUIA
TJIX1/1 10 XapaKTepy, CKaKiMO, 5KUBOITMCHOT KAPTHHU
«MIK CXOJIOM 1 3aX0/IOM», Pi3HHX BUTOKIB 11 (hopmy-
BaHHS, TaK 1 B XyAOKHbOMY TEKCTHIII MIATPYHTIM
CTaJI0 MPEBaNIOBaHHS POCIMHHOTO, KBITKOBOTO
OpHaMEHTY, CIOKETHHX MOTHBIB, IO TSDKIIOTH IO
OUIBLI peaNiCTUMHOTO CHPUNHSATTS CBITY, M’SIKOI,
IUTACTUYHOI MaHepH, OaraTokoipHOi HaiTpH.

OO6pa3HO-CTUIICTUYHI PUCH XapKiBCHKOTO
ro0ejieHy TeHETHYHO IOB’si3aHi, 3 OJHOrO OOKY, 3
HapOJHUM MHCTEUTBOM (KapTHHOIO, MAJIILOBKAMH),
3 IHIIOTO, 3 MOHYMEHTAJIbHUM CTiHOTTHCOM —
(dpeckolo, 31 CTAHKOBUM JKHUBOIHCOM, rpadikoio,
HaBITh CKYJBNTYpolo (6apenbedoM, MenalIbEPHOIO
TEXHIKOI0) TOIIO.

HInsixu po3BUTKY XapKiBChKOTO ro0eseHy
MOXKHa YMOBHO TOJIJIMTH Ha KiJbKa MEPiofiB, sSKi
XPOHOJIOTIYHO CIIBIAJAIOTh 13 OCHOBHHMH €Tara-
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MH PO3BHUTKY YKPaiHCBKOTO TEKCTHIIIO B IIIIOMY.
OHOBIICHHSI CTHJIICTHKH 1 MOLIYKHA HOBUX (OpM y
1960-1980-x pokax cTayy NpUTaMaHHi JUIs PErioHiB,
SIKI TpaguIiiiHo 3aliManuck TkautBoMm ([TomraBa,
Pemrerninika, Kocis, Binuwuis, JIseiB). J{ins Xapxosa
i CrmoOoXaHIIHA [IeH TIepioJl, HAaBIAKH, BUSBUBCS
YacoOM CTaHOBIICHHS i YTBEPHKEHHs TOOEIEHY SK Ofl-
Hi€T 31 CKJIaI0BUX MOHYMEHTAaJIbHO-IEKOPaTHBHOTO
MHCTENTBa, Kadeapa sKoro, opraHizoBaHa B XapKis-
CBKOMY XyIOKHBO-TIPOMHCIIOBOMY 1HCTUTYTI, CTaja
CIPaBKHIM IICHTPOM, METOAUTHOIO JIAOOPATOPIEI0 Y
perioni. Po3zBuTok rodeneny Ha 1bOMy HOBOMY €Tarti
3amovarkyBajia Bukianad kagenpu I B. Tumenxko.

[Micns craxysanns y [Ipasi (1964), y Bumiiii
LIKOJI1 TPOMHUCIIOBOTO MUCTENTBA, [ annHa Tumenko
TTOBEPTAETHCS 10 XapKoBa IUIKOM C(POPMOBAHUM
MalCTPOM XyI0XKHBOTO TeKCTUIIO. [1o cyTi, rodenen
«Bcecit» (1966, BoBHa, pyuHe TKauTso, 130 x 90)
CTaB MEPIINM Y 3TOZOM YK€ 3al0YaTKOBAHIH HEFO
kol Teketino. Came 3 1960-x pokiB Oepe moyarok
TAKOX EBOJIIOLIS TOOETIeHy B 01K MOHYMEHTaJIBHOTO
MHCTEINTBA, HATOBHEHHS HOTO TITMOOKHUM CIOKETHO-
TEMaTUYHUM 3MIiCTOM, CYTOJIOCHUM 4acoBi, ioro
IPOMaICBKHM 3arutam. [ o0eneH He TUTbKH BUCTYIIAE
JIEKOPaTUBHOIO OKPACOT0, KOMIOPUCTHIHNM aKIICHTOM
B iHTep’€pi, a i cTae HOro KOMITO3ULIIITHUM LIEHTPOM,
(opMye 00pa3HO-ECTETHIHE CEPEIOBUILE, XYIOKHIO
17IeT0 TIPOCTOPY.

Came Taxy poJib yrepliie B IpocTopi iHTep’ epy
BHKOHaM robenenu, ctBopeHi . B. Tumenko mist
pectopany «Crape micto» (1973), sixi y KoMIUTeKCi
3 IHIIMMHU BUJJAMU MOHYMEHTAJIBHOTO O(hOopMIIEHHS
(ckio, mepeBo, KepaMika, MeTall TOILIO) CTBOPHIIN
JTUBOBIKHI IHTEP €PH.

Benukux po3MmipiB JAeKOpaTHBHI MaHHO 3
apXiTeKTypHUMH BHuaaMu Micta «Crapuit XapkiBy»
YTBOPIJIN TPHUIITHX, HaJ BXOJOM — IITAaHAAPTH,
cTapi XapkiBcbKi repou. @opMy iHIIOro rodenexy,
«Uymo-gepero» (800 x 600), Oyia0 MPOAUKTOBAHO
HaTIBIMPKYIEHOIO apXiTEKTYPOIO CKJICMmiHHA. Po3-
MIILIEHUH Ha TOPILEBIH CTiHI, BUPILICHHH Y TEIUTiH,
30JIOTHCTIH T'aMi, BIH CTBOPIOBAaB PadiCHY, TEILTY
arMocdepy — CBsITa, BIAMMOYHHKY, TAHIIO. Tpamu-
LIHUI MOTHUB «ZIepEBa )KUTTSD) aBTOPKa HAIIOBHHIIA
HOBHM DIITUOWHHHUM 3MICTOM: MIENPICTh i 0araTrcTBo
3eMJIi depe3 MOTYTHIO KpOHY, TiJUIA 1 JHcTs ayoa,
NpaBiYHOIO CHMMBOJIYy MOI'YTHOCTI, MIIIHOCTI POLY,
NeperieTeHo 3 OysSHHSIM OCIHHIX 0apB, peajgbHOTO
1 KapHABaJBHOTO IIEPCOHAXKIB, JITEPATYPHOTO CBITY.

Baaxkaemo, 1110 came . TuIilleHKO cTaia TaKoX
OZIHI€IO 13 mepIuXx B YKpaiHi MalCTpUHb, XTO yBIB
ro0eJIeH y TPOMaJCEKH iHTEep’ €p, BPAXOBYIOUH ap-
XITEKTOHIKY CIIOPY/IH, IPALIIOIOYH B TICHOMY 3B SI3KY
3 apxitekropamu. Lleii Benmnue3Hmii 3a po3mipaMu
robeseH Oyso BUTKAHO Ha PEHICTHIIIBCEKIN Qadpu-
i miJ KepiBHUIITBOM aBTOpa. BukOHaHI B TExHii
[JIaJIKOTO IIIIPHOTO TKAITBA, I pOOOTH, 3aBISKH
TOHKOMY MiA00py Tpsiki, I KOXIPHUM TpagallisM,
BUKJIMKAJIHM BIAYYTTS PI3HOMaHITHUX (akTyp, Xa-
PaKTEepHUX JUIsl apXITEKTYPHUX KPA€BUIIB CTapoOro
MicTa: IS JepeB’sSTHUX BeX, OMaKUTHHX CTPIYOK
Jlonani i XapkoBa, KpilloCHHX MypiB cTapoi (op-
Teli; MUOWHA ITPOCTOPY Y TBOpax IepenBaBaiacs

po3gin

TPOIO CBITIA ¥ TiHI, BIAIO BUOPAHOIO TOUKOIO 30py
CKJIaJIHOTO paxypcy.

JluHaMika KOMIIO3UIIIHHOTO pillIeHHS, KOHTP-
aCTHE NMPOTUCTABJICHHS BEMKHX IJIOIINH a0CTpak-
THOTO XapakTepy CHIBICHYIOTh Y pobotax [amunu
Tumenko i Hanam, e rodenenn «[lopus» (1978),
«ivu Mupy» (1978), «Crmorax mpo Ipary» (1980),
BUKOHaHI B TEXHIlll INIaJKOTr0 MIUJILHOTO TKalTBa
(BOBHa, JIIOPEKC, KalpoH).

VY kirmi 1980-x pp. y roOeneHi BIIeBHEHO 3a-
SBIISIIOTH 1PO cebe Onexcanp XOMEeHKO Ta AHTOHIHA
AHopiueBa-€pboMKa, TBOpaM SIKUX MPUTaMaHHUN
JPUKO-OTIOBIIHUI XapakTep, 3B’ sI30K i3 MOTHBAMHU
MTCEHHOTO, (HJIOPATTLHOTO Ta CAKPAJILHOTO XapaKTepy.
VY cBoix poboTax MUTII PO3MINPUIIN TEXHIYHI MOXK-
JUBOCTI TOOENEHIB, YPI3HOMaHITHIIN 1X (akTypy,
30araTUad IUIACTUKOIO, MOEIHAHHSAM TiHBOBHX 1
KOJIDHUX €(EeKTiB.

Ha xanp, 1990-Ti pp. HO3HAYHIHCS TOTATHHAM
3HHIICHHAM (DaOpHUK, 1[0 BUTOTOBIISLIN TPAIUIIAHI
HApPOJHI KWIMMU ¥ roOeneH: B cenuili [ THAHYU, B
MicTi XOTHH, y CeNTUII MiCBKOTO THITY PerrermiiBka.
OnHOYaCHO MPAKTHYHO OYyJI0 MPUIIMHEHO MPAKTHKY
JIep’)KaBHUX 3aMOBJICHB Ha I1i TBOPH. T1TbKY 3aBASKA
Tpalli # HaIOJIENIMBOCTI €HTY31acTiB i€l TEXHIKN
Tpaauilii KuiiuMapcTBa O0ya0 30epekeHo 1 Mpozo-
BkeHOo. OOpa3HO-CTHIIICTHYHUN XapaKTep XyIoX-
HBOTO TEKCTIITIO IHOTO Tiepiony (i cmo00KaHCHKOTO
30KpeMa) IOB’sI3aHO 3 MOIIyKaMH HOBHX 3aCO0iB
ABTOPCHKOTO BUPaKEHHSI, YOpMabHO-XYJOKHIX 3a-
B/IaHb, 3BEPHEHHS 1O HOBHUX TEXHOJIOTIH, MOCHICHHS
0COOHMCTICHOTO Havasa.

3pocrae iHTepec 10 HapOIHOTO MHCTEILTBA,
GhoNBKIOpHUX Tpaaumiii, HanOaHB CBITOBOTO
MucTenTBa. HallioHaIbHO-ICTOpUYHA TeMaTHKa,
mporec i akTyami3alii moB’s3aHO i3 MOCHICHHIM
iHTepecy A0 TPHIIBCHKOI Ta CKi()CHKOI KYNBTYD,
JTaBHBOCJIOB THCHKO{ apXaiK, po 110 MUIIYTh aBTO-
pu MoHorpadii «/lexopaTuBHE MUCTETBO YKpaiHU
XX cromitra. Y momykax “Bemmkoro ctuimio”» [3].

ToGenenn A. AHOpPiYeBOI-€PbOMKH YaCTO BHU-
pillieHi y BUIVISII y3araJlbHEHUX OTHO- YH TpUQiryp-
HUX KOMITO3UIIiif, OpHAMEHTOBAHUX CTHIII30BAaHUMHU
y30paMu HapoaHoI BUILUBKY («beperuHi»).

A. AnopiueBa-€pbpoMKa CepHO3HO MpaIoe
HaJa QirypaTHBHAEMH KOMIO3UIissMi. BoHa — ogHa
3 He0araTb0OX, XTO 3BaXKY€EThCS Ha BiJJOOPaKESHHS B
roGeseHi JOACHKUX TocTared. JlilicHo, Mipa cTH-
mizamii Mae TyT OyTH BiANIPabOBAHOIO, TPAHUIHO
y3araJibHeHO0, 0COOJIMBO B 300paXKeHHSX SHIOJIB,
SIKMX € KiJTbKa B ii TeKCTHIIL.

MucTkuHS 3HalIUIa CBOIO IJIACTUYHY MOBY,
acoIaTUBHI 3B I3KHU, 3HAKH 1 CHMBOJIN JUISI BTIICHHS
o0pa3Hux inTeprperaii («Iuarom» (2009), «Kocmoc
Crnoboxanmuam» (2015), («HebecHnii criiB — Mup-
Huii criy (2016)). B3araii notyxHi puTMH, enivHi
MPOCTOPH, CIIPaBXKHIH KOCMIYHHH 3B’SI30K i3 HEOOM,
MOpeM, 3eMJICI0 IPUTaMaHHi ii CFOKETHO-TeMaTHd-
HHUM To0eJIeHaM.

Kpacy 1 9yTTeBICTB )KIHOUOTO TiJIa, OTOYEHOTO
POCIIMHHUMH y30paMH, NI JKiHKa i cama CHpHii-
Ma€ThCs SIK YapiBHA, 3Ba0JMBa KBITKA, BTIICHO Y
rooeneHi «babune mito» (2016).

2
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BusnagansarME prucamu rodeneris Onexcan-
npa XOMEHKa € cTpora JiiHiiHa TeKTOHIYHICTb, BH-
LIyKaHICTh F'aMH, aKTHBHICTH KOJILOPY 3a TPUHIIUIIOM
JIEKOPaTHBHOI TapMOHIi.

O0papoBaHHii €THOMEHTAIBHUM BiIYYTTIM
JIPUYHOTO OAYEHHS CBITY, KOJIOPUCTUYHUM JapOM,
3HABEIlb TEXHOIOTi1 TeKCTHT0, O. XOMEeHKO crimpa-
€THCSl Ha HAPOJHI TPAAUIII: NEPEBOPHUT, KEPaMiKy,
TKaHHS, BUIINBKY, TNCAHKAPCTBO.

Bin € aBTopom 1 BuxonaBeMm nmoHaz 100 rode-
JICHIB — BiJl BEJIMKOMAacIITAOHUX, MOHYMEHTAJIbHIX
JI0 CTAaHKOBO-JICKOPATUBHUX. Y HUX MOKHA BUILTUTH
(blrypaTHBHl KOMITO3HIIIT 3 eKcnpecmfo KOJIipHOT
CTHXIi, KKOHCTPYKTHBHI», CXOXI 32 XapaKTepoM Ha
TUTaKaTHO-TpadivHi, 16 MUCIICHHS Xy/I0XHUKA, HOTO
00pa3Hy MOBY 3aCHOBaHO Ha JIIHEAPHOCTI, CBOEPII-
HHMX 3HaKOBUX CHMBOJIAX.

YocobyieHHST (hOJNBKIOPHOTO, Ka3KOBOTO
CBITy, ITO3HAYEHOTO IMUPICTIO 1 Oe3mocepenHicTO
CIPUHHATTS AIMCHOCTI, € MpUTaMaHHe rodejeHam
xapkiBcbkoi maiictpuni H. I'egzeBuu («3Bipi»,
«SnHrom», «€ropiit»). Ha BigMiHy Bif NpHpOIHUX,
3eMJISTHHX 1 POCITMHHUX KOJIbOPiB robeneny (O. Xo-
MeHKo, A. AHopiueBa-€pbomka), O. ymOyp, Tex
purryckannsg XXIII (1983, dakynerer inTEp’€py i
o0JagHaHHSA), Y CBOIH TBOPYOCTI TSDKIE JO OUIBII
EKCIPECUBHHX, IiJBUIICHOT KOJIPHOi 3ByYHOCTI
KOJILOPiB — CHHBO-(i0JIETOBHX, OipIO30BUX, YEPBO-
HO-)KOBTHX. Temaruka rperpkoi aHTH4HOT Midororii,
BIUJIMB PO3MHCIB JaBHBOTPENBKOTO JIEKOPATUBHO-
TNPUKJIA/IHOTO MUCTENTBA, CEPe/I3EMHOMOPCHKOT
apXaiki € CHOKETHO-TEMAaTHIHOKO 1 KOJIIpHOIO J10-
MIHaHTOIO 11 TBOPYOCTI.

BucHoBKH 3 1aHOT0 AOCTiTKeHHs. YKpaiH-
CbKE JIEKOPATHBHO-TIPHUKIIAJHE MUCTELTBO 3 JaB-
HiX-ZaBeH (hOpMyBaIOCh Ha MOEJHAHHI HapOJHOT
ABTCHTUYHOCTI 1 CXiTHUX Ta 3aXiIHUX BIUIUBIB, y
apeayi KyJIbpTypH sikux nepeOysaia Yipaina. e y
yacu Tpunisuis 6yno copmMoBaHO MpaciioB’THCHKE
HETIOBTOPHE CBITOBITYYTTSA, HOTO CHMBOIIIKO-CE-
MaHTHYHE 3HaKOBE HAIIOBHEHHSI, CyTOJIOCHE 3eMJIi i
TIpUPOi, Il KOCMIYHOMY KaJIeHIapHOMY LUKITY. 3Bij-
CH HAapOIKYIOTbCS MOTHBHU 3€MII, Ipali, POAWHHU.
3ro1oM 3 YTBEPIPKCHHSM XPHUCTHUSHCTBA I3UIHUIIBKI
CHMBOJIY TIOEJHYFOTBCS 3 XPUCTHSHCHKUMH, & Opi€H-
TaJbHA IUIONIMHHA JIIHEAPHICTh — 3 €BPOIIEHCHKOIO
00’ €MHO-IIPOCTOPOBOIO MEPCIICKTUBOIO HA OCHOBI
IIOTY>KHOI HApOIHOI KYJIBTYPH.

PerionanpHi 0COOIMBOCTI CII000KaHCHKOTO
ro0elieHy, 3aroyarkoBanoro y 1970-Ti poku Xymox-
Hukamu, BuydeHnkamu XXIII (auni XJAAM),
TIOJISITAlOTh Y 3BEPHEHHI IO PEeaiCTHIHOTO HaBKO-
JIMIIHBOTO CBITY NMPHUPOIH, Moe3ii, Mi(iB 1 JiereHn
1 SIBISIFOTH cOOOI0 MPOJOBXKEHHS yCTaJCHUX Tpa-
U YKPaiHCHKOTO NEKOPATHBHO-TIPHUKIIATHOTO
MHCTELTBA.

dyHnaMeHTadbHa XyJO0XKHS OCBiTa MOHY-
MEHTAJIICTa TO3BOJISIE HOMY TBOPUTH Y >KHBOITHCI
W po3nucax 1OCh «HaI4acoBey, CIiuHe, CaKpallb-
HO-YPOUHCTE, XKUTTEJAHHE, YHUKAIOUH MTOOYTOBHX
JeTaJIel PO3H KUTTS. 3 [[bOTO HAPOKYETHCS ICBHA
MOBa CIUJIKYBaHHSI 3 TS 1aueM, YacTille CHMBOJIIKO-
MeTtadopuyiHa, 3HaKoBa. [00eseH Takox 30epirae 1o
MOBY MHCTEUIEKOTO BUpa3y.

Be3ymoBHO, XapkiBchkuii ToOeeH nepedyBae
TAKOXX y KOHTEKCTI 1HIIMX BUJIB CTHJII30BaHHUX 30-
OpakeHb JIeKOPaTHBHO-IIPUKIATHOTO MHUCTEITBA
Cno0oaHIINHHU, 30KpeMa PO3IIHCY MaI/ICTplB Oy-
JITHCBKOTO (hastHCY, HApOJHOT MAJILOBKH 1 KAPTHHHU.
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