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CTHJIBOBI TA KOMIIO3UIIMHI OCOBJIUBOCTI

3apepmnHcbkuii B. B. Iluka xkiHounx odopasis 1960-2000-x
POKiB y Xyn0:KHBbO-1ekopaTuBHOMY po3nuci b. I1. Isnumu:
CTHJIBOBI Ta KoMno3uiiiHi oco6mmBocTi. TBopuicts b. I1. ITsaau-
JIY € IPHKJIaJI0M aBTOPCHKOTr0 MUCTenTBa. He3Bakarouu Ha Te, 1110
GaraTo poOiT MaiicTpa cTaBaIN THPKHHMH Ta OMHUPIOBAIIACS TH-
CsYaMU €K3EMIUTSIPIB, XyI0XKHHK i 10 ChOTO/IHI HE BUYEpIaB CBOTO
SICKPaBOTO MUCTEL[BKOTO ITIOTEHIIaTy Ta IPOIOBXKYE IPALFOBATH Y
cepi 1ekopaTuBHOTO po3nucy. JI0CTiKeHHS XyA0KHbO-€CTETHY-
HUX HPHHINIIB HOr0 MUCTENTBA € aKTYaJbHHM Ta CBOEUACHHM.
AHani3 CTUIBOBHX PIllIEHb Ta KOMIIO3UI[IHHUX MPUHOMIB IIUKITY
kiHounx obpasiB b. [Tsauau 1960—2000-x pokiB jae HaM Mif-
CTaBM JJIsl HACTYITHUX BUCHOBKIB: 1) «cepiiiHa» MaHepa poOoTH
JI03BOJIsIE aBTOPOBi (DOPMYBATH LIUKITK TBOPIB, 1€ OKPEMi €CKi3HI
HAYEPKH CTAIOTh JKEPEJIOM VISl AEKIIBKOX TBOPIB, 00’ €IHAHNX
CIITBHUMH KOMITO3U LI THIME 200 00pa3HO-CTHIHOBHMH ITOLTyKa-
mu; 2) b. [IsiHKM12 aKTUBHO BUKOPHUCTOBYE rpadiyHi KOMIO3HULIIHI
npuifoMn moOyI0BH 00pa3HOi CTPYKTYypH PO3NHCY; 3) aHaui3
eckisiB b. I[Taauam qo3Bossie modauynTH HOro CXMIBHICTB 10 €MO-
JIeMH Ta 3HaKa. XyIO)KHUK BUKOPHCTOBYE €CKi3 SIK IPOCTIp s
rpadiYHOr0 MUCIIEHHS, IPOTE B ICKOPYBaHH1 (hassHCOBUX BUPOOIB
YacTillle BIAETHCS 10 )KMBOIMCHOI MAHEPH PO3IIHCY.

Kurouosi ciioBa: b. [IsH1Ma, AeKOpaTUBHUI PO3MUC, MUCTELITBO
posnucy ¢asHCy, TOCTTpaAuLiiiHe MICTENTBO, OyIsTHChKHIT da-
SIHC, TBOpYa TuHACTis [IssHMA, )KiHOYi 00pa3u y po3nuci dasHcy.
3agepmmHckuii B. B. Ilnka skenckux odpasos 1960-2000-x
T0/10B B Xy/10:kecTBeHHO-AeKkopaTuBHoi pocniucu b. I1. Ilsinu-
JbI: CTHJIEBBIE H KOMIIO3UIIOHHBIE 0CO0eHHOCTH. TBOpUECTBO
b. II. ITsHu b1 IBOSIETCSA MPUMEPOM aBTOPCKOTO UCKyccTBa. He-
CMOTPsI Ha TO, YTO MHOTHE PabOTHI MacTepa CTAHOBHIINCE THPaXK-
HBIMH Y1 PACIPOCTPAHSIINCH THICSYAMH IK3EMILLIPOB, XYA0KHUK
JI0 HACTOSIIEr0 BpEMEHH He HCUEPIIaJl CBOETO SIPKOTo OTeHIIHaa
M TIPOZIOJIKaeT paboTaTh B chepe ACKOPAaTUBHOM pocnucy. AHa-
JIH3 XyIOKECTBEHHO-ICTETHYESCKUX TPUHIIUIIOB €r0 TBOPYECTBA
SIBIISIETCSI aKTyaJIbHBIM U CBOCBPEMEHHBIM.

VccnenoBanye CTUIEBBIX PEIICHHI X KOMIIO3HIIMOHHBIX IPHEMOB
LKA )keHCKHX 00pa3oB b. [Tsauaet 1960-2000-x ronoB raer Ham
OCHOBaHHE IS CIIEIYIONMX BBIBOIOB: 1) «cepuiiHas» MaHepa
paboThI MO3BOJISAET aBTOPY (POPMHUPOBATH LUKIIBI IIPOU3BE/ICHHUI,
IJIe OT/IeNbHbIE YCKH3HbIe HAOPOCKH CTAHOBSATCSI HCTOYHUKOM JUTS
HECKOJIBKHX MPOU3BEICHNH, 00bEIMHEHHBIX OOIIMMH KOMITO3H-
LHHUOHHBIMHU WJIK 00pa3HO-CTHIICBBIMU Nouckamu; 2) b. Iannna
AKTHBHO HCIOJB3YeT rpapuuecKie KOMIIO3ULIHOHHBIC HPUEMbI
MOCTPOEHUS 00Pa3HOH CTPYKTYPHI POCIIHCH; 3) aHAIN3 ICKH30B
b. IIiHUABI [T03BOMISET YBUAETH €0 CKIOHHOCTH K CTETHKE dMOIIe-
MBI 1 3HaKa. Xy[IO)KHHUK HCIIONB3YeT ICKH3 KaK IPOCTPAHCTBO IS
rpadUyeCcKOro MbIILICHHU, OJHAKO B IEKOPUPOBAHHH (HasTHCOBBIX
M3/IeNHii Jale npruderaeT K )XKMBOIHUCHON MaHepe POCIIHCH.
KuoueBble ciioBa: b. [IsHnaa, nexopatiuBHas pOCHHCH, HCKYC-
CTBO pocmucH (asHca, HOCTTPAJUIIMOHHOE HCKYCCTBO, OyIsH-
ckuit dasiHe, TBOpUecKast quHacTHs [IsHU, XKeHCKHE 00pasbl B
pocrucH ¢asiHca.

Zavershynskyi V. Cycle of women’s images of the 1960s-2000s
in artistic and decorative painting of B. P. Pyanyda: stylistic
and compositional special features. The study of peculiarities of
the development of Ukrainian arts and crafts continues for several
decades. During this time, various scientific works have been writ-
ten. They represent rather broad picture of this artistic world, which
is extremely important for modern Ukraine. However, attention to
the art of porcelain of the second half of the 20th and the beginning
of'the 21st century has been studied by narrow circle of researchers,
which are mainly focused on narrow-professional topics, or try to
work according to the scheme of systematization and generalization.
From our point of view, the author’s art, which is the most expressive
in the field of art ceramics, is still underestimated.

Creativity B. P. Pyanyda as a master, who devoted his artistic life
mainly to the Budy faience factory, is an example of author’s art.

Despite the fact that many works of the artist became duplicate
and circulated in thousands of copies the artist has not exhausted
his bright artistic potential until now and continues to work in the
field of decorative painting.

The study of his creative path and analysis of artistic and aesthetic
principles of his art are relevant and timely. Today, rethinking of
many artistic problems of the second half of the twentieth century
takes place in the national art. Some specialists interpret it as a
problem of Soviet heritage, and the other interpret it as a matter
of interaction of traditional and author’s art outside the system of
Soviet artistic values. In this sense, the analysis of B. Pyanyda’s
works demonstrates a typical author’s, “out of style” line that can
be considered unique and innovative.

Historiography question. Despite the fact that B. P. Pyanyda was
the leading painter in the Budy factory, studying of his work is
mainly related to journalistic literature of his time: many articles
in newspapers and magazines have been written about artistic
solutions of Boris Petrovich, they show all the rich variety of
creative search of the artist. Great work of L. Bolshakov “A pic-
ture on a faience: a novel about Budy Cockerel” (1986) [1] is an
original conclusion of this journalistic search. Scientific article by
V. Hanko “Faience of Boris Pyanyda” (1986) should be noted, it
opens the stage of scientific reflection of the master’s creativity
[10, p. 87]. Attention to the figure of B. Pyanyda is also noticeable
in the writings of those scholars who are focusing on the study
of faience art of Budy factory. Scientific works of N. Mironenko
[6; 7; 8] are among them. She has been analyzing Budy faience
from artistic point of view for many years. N. Marchenko [5] and
Y. Lobanov [4] represent regional study area.

Some general problems devoted to artistic and decorative paint-
ing of O. Opariy, the pottery master living in Lviv are considered
in scientific works. There are examples of such problems as the
problem of post-traditional art in artistic decoration of porcelain
and faience [3] and the problem of author’s creative approach, its
changes and evolution [2].

Conclusions. Thus, the analysis of stylistic solutions and compo-
sitional techniques of the cycle of women’s images of B. Pyanyda
of the 1960s-2000s allows us to draw the following conclusions.
1. The artist uses the stage of sketch formation to search for several
figurative and compositional ideas, which are later developed in
final versions of works, or they are re-thought by the artist as un-
necessary or unsuccessful. A similar manner of work allows the
author to create cycles of works, where individual sketch draw-
ings become a source for several works, combined by common
compositional or figurative-stylistic searches.

2. B. Pyanyda uses graphic compositional techniques for the con-
struction of a figurative painting structure actively. Among them one
should call a work combining a stroke and a spot, a combination of
various colours and textures in one graphic action, compositional
generalization of images to simple figures (circle, triangle, oval).
Compositional solutions of many works of B. Pyanyda of this time
are made in restrained coloring (so-called small palette). Certain
stylistic convention that brings images to folk painting with its naive,
but viable features for depiction of artistic idea is typical for them.
Shadow reflection method as a forming component, which em-
phasizes the movement of the composition in a circle is typical
for artistic manner of B. Pyanyda. In many works, the character
of figure drawing is round. In such works, the author practically
does not use acute angles and straight lines.

3. Analysis of B. Pyanyda’s sketches allows you to see his inclina-
tion to emblem and sign. The artist uses a sketch as a space for
graphic thinking, but in decoration of faience wares he is more
interested in a picturesque manner of painting.

Keywords: B. Pyanyda, decorative painting, art of faience paint-
ing, post-traditional art, Budy faience, Pyanyda creative dynasty,
women’s images in faience painting.
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AKTyaabHicTh mpodaemu. JJocmimxeHHsS
0COOJIMBOCTEN PO3BUTKY YKPaiHCHKOTO JIEKOPATHB-
HO-Y>KHTKOBOTO MUCTEIITBA TPUBAE BXKE HE OJIMH JIe-
CSITOK POKIB. 3a IIeif yac HaImMCaHo YNMalIo HAyKOBUX
Hpailb Pi3HOTO HAIIPSMKY, IO IPEICTABIISIIOTH JOBOJI
LIMPOKY KapTUHY IIbOTO BKpai BaXXJIMBOTO JUIS CY-
gacHOi YKpaiHu MucTenbKkoro cBity. [IpoTe yBara no
MHCTELTBa XY0KHbOT TOPLIENISIHH JPYToi OJIOBUHH
XX — moyarky XXI cTomTTs yce Ie JTUmaeTbes B
op06iTi By3pKOTO KOJIa TOCIITHUKIB, SIKi IEpEeBaKHO
a00 30cepemKeHi Ha By3bKONpodeciiftHuX TeMax, ado
HaMararoThCs ITPaIlOBaTH 33 CXEMOIO CHCTEMaTH3ail
Ta IMIMPOKOTO y3araJbHEHHs. 3 Hamlol TOYKH 30Dy,
MaJIOZIOCII/KEHNM yce I1ie 3aIMIIaeThesl i aBTop-
CbKE MHUCTEITBO, sIKe Y cepi XylToKHbOI KepaMiKh
€ HalOUIbIII BUPA3HUM.

Teopuicte b. I1. [IsHuan — maiictpa, 1m0
CBOE XYyJOXKHE JKUTTS MPHUCBATUB NEpeBaXHO by-
JISTHCBKOMY (hastHCOBOMY 3aBOLY, — € NPHKIIAIOM
caMme aBTOpChKOro MucTenTBa. He3paxkaroun Ha Te,
mo Garato poOiT MaicTpa cTaBajld TUPKHUMHU Ta
TIOIIMPIOBAJIHCS THCSTYAMH €K3EMIUTAPIB, XYI0KHUK
JI0 CbOTO/THI HE BUYEPIIaB CBOT'O SICKPABOTO MHUCTELb-
KOTO ITOTEHIIaTy Ta MPOJOBXKYE MpalioBaTu y cdepi
JIEKOPaTHBHOTO PO3IIHUCY.

JlocnimKeHHs! HOro TBOPUOTO LUISIXY Ta aHai3
Xy/I0XHbO-€CTETHYHHX IPUHIIMITIB HOro MUCTEITBA
€ aKTyaJbHIUM Ta cBo€4acHUM. CHOTOITHI Y BITUM3HS-
HOMY MHUCTELTBO3HABCTBI TPUBAE [IEPEOCMHCIICHHS
6araTbox XymIOXKHIX MpodieM apyroi noioBuHU XX
CTOJIITTSI, SIKI YaCTHHOIO (paXiBIiB OCMHCITIOIOTHCS
K Tpo0iieMa paJiITHCHKOTO CIAJIKY, a 1HIIOK — SIK
MTUTaHHS B3a€MOJIT TPaJAUIIIHHOTO Ta aBTOPCHKOTO
MHCTEINTBA 11033 CHCTEMOIO PAISHCHKUX XyHOXKHIX
IHHOCTEH. Y 11boMy ceHcl aHaui3 TBopiB b. [Istauau
JIEMOHCTPY€E XapaKTepHY aBTOPCHKY, «I103aCTHIIBO-
BY» JiHIIO, IO MOXKE BBa)KAaTHUCS yHIKAJIHHOIO Ta
HOBaTOPCHKOIO.

OKpiM 1IBOTO, XyAOXKHBO-JEKOPATUBHUH PO3-
muc b. [IgHUIN € mikaBUM SBUIIEM y KOHTEKCTI
MOCTTPAIHIIIFHOTO MECTELTBA. MaiicTep MPOIOBKYE
3MIHIOBATHCS Ta 3pOCTATH 1 B Cy4aCHUX XYIOXKHIX
o0cTaBHHAX, HOTO TBOPHU HE € apXaiYHUMH Ta IEMOH-
CTPYIOTh XapaKTepHe IJIsI MAHCTPIB «CTapOT KON
DINOMHHE, €TaITHE XyA0XKHE MHUCIICHHS.

MerTo10 cTaTTi € aHaJi3 TUKITY )KIHOYHAX 00pa-
3iB y nekoparuBHomy posnuci b. I1. [Tsauau npyroi
nonoBuHU XX — mouatky XXI ct.

IcTtopiorpadgis nuranus. [Tonpu te, mo
b. I. [IaHuaa OyB MPOBITHUM XYAOKHUKOM BymsiH-
CBKOT'0 3aBOJLY, BUBUECHHS HOTO TBOPYOCTI HEPEBAKHO
OB’ s13aHe i3 )KYPHAIICTCHKAMH TEKCTaMHU CBOTO
yacy: mpo XyaoxHi pimenHs bopuca I[lerposnya
HalMCaHO YMMAaJio CTaTed y raserax Ta >KypHa-
Jax, M0 MOKa3yIoTh ycio OaraTy pi3HOMaHITHICTh
TBOPYMX HOIIYKIB MUTI. CBOEPIAHUM ITiICYMKOM
LIFOTO KYPHAJIICTCHKOTO TIOIIYKY € 4yJoBa pobora
JI. BompirakoBa «PrucyHOK Ha (pastHCe: HENTpUIyMaH-
Has oBecTh O OymsaHckoMm [lerymke» (1986) [1].
3 HayKOBHUX Ipallb BiA3HAYUMO cTarTio B. Xanka
«®Dastac bopuca Ilsanan» (1986), ska BinmkpuBae
eTan HayKOBOTO OCMHMCJICHHSI TBOPUYOCTI MaiicTpa
[10, c. 87]. YBara no mocTari b. [IasHuau momiTHA
1 B Ipamsgx TUX HAyKOBIIB, IO 30CEPEIKYIOTHCS

po3gin

Ha JOCIIKCHHI MUCTENTBa XyIOKHBOTO (hasHCy
Bynsiachkoro 3aBoay. Cepen HUX BUAUTAMO HAayKOBI
npani H. Muponenko [6; 7; 8], sika Bxe 6arato pokis
aHalizye OyISHCHKHN (hasHC 13 MHCTEITBO3HABUOL
TOUKH 30py. Kpae3HaBumii HAIPSIMOK IPEZICTABIISIIOTH
po6otu T. Mapuerko [5] ta FO. Jlo6anoBa [4].

Jesxi mpobiemMu 3araJbHOTO XapaKTepy po3-
DISIHYTI HAMHU Y HayKOBUX po0oTax, MPUCBSIYEHUX
XyA0XKHbO-JIEKOPATUBHOMY PO3IHUCY JIbBIBCHKOTO
Maiictpa O. Omapis. Hanpukman, mpobiema mocr-
TPaIMLIIHHOTO MUCTEUTBA Y XyIOKHBOMY 03/100JI€HHI
dapdopy Ta dasacy [3] Ta mpobiemMa aBTOPCHKOTO
TBOPYOTO MOYEPKY, OTO 3MiH Ta eBOJIOIII [2].

Bukiax ocHoBHOro mMarepiaiay. TBopuicTh
b. I1. IIsHMIM BUPI3HSIOTH SICKPABICTh 1 MIMPOTA
3aCTOCYBAaHHS CTHIBOBHX Ta KOMIO3UIIHHUX TPH-
HOMIB, SIKI OCOOJIMBO BHSIBIISIIOTH Ce0E Y KOHTEKCTI
Xy/I0XKHBOTO TTOPIBHSHHS Ta y3araJibHEHHS.

Hurkot s)xiHOUMX 00pas3iB € MOMITHAM SBUILIEM Y
TBOpYOCTI MaicTpa e 3 cepeantu 1960-x pokiB i He
nepecTac LiKaBUTH XyloXKHUKA choroaHi. b. [TsHuna
PO3KpHBaE MATAHHS )KiIHOYHOCTI Ta KpacH 4epes 10-
BOJII MiHIMAJTICTHYHI 32C00M BUPa3HOCTI, 30CEPEIKY-
104 TOJIOBHY yBary Ha oOnuy4i abo morpyazi mo-
crari. Taka TpuBama pobora i3 0oOpazoM MoIOIO1
MIBYMHU HE TIUIBKH 3aCBIAYY€ CTAIUN XYTOXKHIN
iHTepec MaiicTpa 10 TEeMaTHKH, aje H J03BOJISE
3BEpHYTH yBary Ha THITOBI Ta BiIMiHHI PHCH, III0 B
LJIOMY XapakTepHi [J1si TBopuoro nouepky b. [TsHu-
JIM YIIPOJIOBXK O1JIbIIIE HIK COPOKA POKIB aKTUBHOTO
Ta T THOTO TBOPYOTO >KUTTSI.

Ha »xanb, 06CTaBUHU aKTUBHOTO TBOPHYOTO
JKUTTSI HE 3aB/11 Oysi cTabiIbHUMH, a MOUIYK J10-
CKOHAJIOT XyIO)KHBOI (DOpPMH Ta HaJEKHUX 3aC00iB
BUPA3HOCTI MPUMYILYBaB MaiicTpa eKCIIEPUMEHTY-
BaTH Ta IIEPEOCMHUCIIOBATH BXXE HaueOTO HapOKeH1
Ta copMoBaHi XynoxkHi oopasu [9]. Tomy gacTrHa
POOIT Tak i 3aNMUIMIUCS Ha CTalii ecKi3yBaHHS,
oKpeMmi 00pa3u Oyiy IpopoOIeHi B €TIONHOMY BH-
KOHaHHI Ta MiATOTOBJIEHI 10 TEXHIKHA (PasHCOBOTO
PO3ITUCY, HATOMICTb JIEK1JIbKa TBOPIB OTPUMAJIH CBOT
JIOT1YHE 3aBEPILICHHS Y BUIVISIII PO3IIUCY JIEKOPaTHB-
HUX TapeiB.

PoGototo, ie aBTOp BUCIIOBITIOE CBOT IIOYATKOBI
3afyMH 10710 Maii0y THHOTO IIMKITY KIHOYMX 00pa3iB,
MoxxHa Ha3BaTH «Kocu qopHii Moi» (1968) — po3-
MTUC EKOPATUBHOTO Tapelis, 0 BiAKPHBAE III0 TEMY
SK OJIHY 13 IPOBITHUX y TBOpYOCTi Maiictpa (In. 1).

KomnozumiitHi pimeHHs TBOpY, oro crpruMana
KOJIOPUCTHKA Ta MEBHA CTUJILOBA YMOBHICTh y MO-
Oy/oBi mocrari 1iBYMHN HAOIMXKYIOTh 00pa3 10 Ha-
POITHOTO PO3IHUCY i3 HOTO HATBHUMHU PHUCAMH, TIPOTE
KUTTE3MATHUMU IS TIepeIadi XyAoKHbOT imei. Big
€aMoTo MOoYaTKy po3poOIIsaioun 00pasHy CTPYKTypy
JKIHOYO1 TTOCTaTi AT PO3IMUCY ACKOPATHBHOTO Ta-
pedsi, Maiictep BiAMOBITHUM YHHOM OYIy€ HPOCTIp
TBOpY. Lle 3aBnaHHs € MOABIHHIM.

3 omgHOTO OOKY, MaiicTep HaMaraeTbcs HE
HUIUTH OKPYIIICTh IIPOCTOPY Tapelis, BIUCYIOUU
MOTPYyAJs AIBYMHHU y NpaBy YAaCTHHY KOMITO3HMIII.
Haxumom roioBy, MOCTaBOIO JIONOHI Ta OKPEMHUMH
JHISIMH y TI00y/10BI orpyas (Bosioces, JiHist Hoca
ta in.) b. [IsHM1a po3BUBac i1€10 B3a€EMHOTO MiATO-
PSAAKYBaHHS IPOCTOPY Ta 00pa3y. JliBurnHa BUIIIS A€
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MIPUPOJHO, IIPOTE OKO TIIsada HE OMHHE OKPEMHX
YMOBHOCTEH y aHaToMiuHii1 moOymoBi ii 00pa3y.

3 iHmoro GOKy, XY/IOKHUK BBOJIUTH JIO TIIO-
IHHH TBOPY HHU3KY KOMITO3MIIHHHUX aKIEeHTIB, sKi,
HaBIIAKH, 1JIKPITUTIOIOTH 3HAYEHHS KOJIa SIK BUX1THOT
(hopMu JUIs BCHOTO €CTETHYHOTO 3a[yMy.

IMepemycim, 1ie COHSIIIHMK, IO 3BYXKYE OKpY-
DJTiCTh MPOCTOPY Ta HAKPECIIIOE YABHUM IPYTHI TUIaH
TBOpY. HeBunajkoBiM y B3aeMOii LIbOTO eneMeHTa
i3 TIOTPyAAsSIM € XapakTep IITpuXa, o0 HOro aBTop
3aCTOCOBY€ ISl PUCYHKY MiJiOpaHOTo MiJ CTPIUKy
BOJIOCCSI Ta BITOPSIKOBAHOTO Y KOJIO COHSIIITHUKA JICTS
(tak 3BaHMit omymIok). OKpiM IIbOTO, Ha OPTaHi3aIlio
3yCTPIYHOTO PyXy BIUIMBA€ aKICHTOBAHE 3yCTpiduHE
3aKpy4yBaHHS «PaBIHUKIBY» (32 HAPOJHOIO TPAHIIIEI0
PO3IHCY — «Ky4YepsIBOK», «KPYIIIUKIBY») JIHCTS, SIKE
CIPSIMOBYE pyX JIBOi i MPaBOi YaCTHHU TBOPY 11O
eHTpy. Haxwi ro1oBy AiBYMHHM BITIBO Ta PyX ITOJOHI
BIIPaBO 3aBEPIIYIOTH II¢ KOMITO3HUIIIfHE PIIIeHHS.

Posmuc gexoparuBHoTO Tapens «Becna: Ox!
3ipka B cepie Branal» (1975) mani po3BuBae BH-
CJIOBJICHI paHiIie 00pa3Hi Ta KOMITO3UIIIHHI PIIICHHS
(In. 2). BogHouac aBTOp 3HAXOAUTH HU3KY HOBHX
aKIICHTIB Ta 00pa3HHUX pHC, SKi BEAyTh Miajor i3
TIOTIePETHIME CIOKETHUMH JTiHISIMH.

Ha BigmiHy BiJ monepenHBOr0 pO3IUCY, aBTOP
PO3TaIIOBYE MOCTATh JIBYMHH Y LIEHTPAIIBHIN yac-
THUHI Tapeis. [lpyruii maH crae BKpail yMOBHUM, a
TUTOIIMHA KoJIa (KOHTYpP MaiOyTHBOTO JeKOPaTHBHO-
TO PO3INCY ) — HABIAKH, BUAUISETHCS JOIaTKOBUMHU
KOMITO3MIIITHUMH 3ac00aMu.

Tak, ckimazeHi Ha TPYASX NOJOHI (HOPMYIOTh
KOMITO3UIIIMHUI LIEHTD, SKUIl Tepenae inew pyxy
JI0 TIOXWJIEHOT CHHBOI KBITKH ()KIHO‘-II/II/I o0pazHuii
akueHT). [i cpsAMOBAHICTh BIIIBO MiIKPECTIOETHCS
JIOJTaTKOBUM KOJIOPUCTHYHNM HIOAHCOM — IITPHXOM
CHUHBOTO KOJBOPY, IO BOIHOYAC BiIOMBAE TIHHOBHUI
pediexc pocnuHHOI Qirypu y mpaBiif 4acTHHI Kojia
Tapesd. el ITpux BUKOHAHUM OJHUM KOJIBOPOM
Ta y CHUIBHOMY PUTMI i3 OYTOHOM CHHBOI KBITKH
BHCTYIIAa€ TOYKOIO Hayala pyxy 3/1iBa Halpaso.

Haxun ronoBu AiBYMHM, SKa MPUTYIIsIE TUOY-
JVHY KBITKH 0 MIOKH, HABOANTH Ha PO3IYMH IIOIO
BiJIIIOBiZTHOTO CTHIIFOBOTO XKeCTy Ha boroponnaanx
ikonax tuny «Exeyc» («3amuminyBanus»). JKiHou-
HICTB IIBOTO KECTY Ta HOTo 0Opa3Ha CIPSIMOBaHICTh
PO3KpUBAIOTHCS aBTOPOM 4Yepe3 TEMHO-YEpPBOHY
KBITKY (YOJIOBIYHI aKIICHT), SIKa MEPEXOILTIE PYX
TOJTIBKH HAXWJTY JIBYMHHU Ta PO3BUBAE WOTO AAJIi 11O
Koy (opmu. 3ycTpiunnii pyx nmapyOka, SKuii rpae
Ha COMUILI, — MEePEeTUHAETHCS B YMOBHIN OChOBIii
JiHii, sKa po3/iIsie IPOCTIp TBOPY: BiJl TOYKH TIepe-
THHY PYK IiBUMHH, yepe3 JiHil moOym10BH HPOAiTY
BOJIOCCS JTO KBITOK BiHOYKa, SIKi BHHECEHI MaiicTpoM
JI0 TIPOCTOPY CHHBOTO OOPTHKA.

VY minomy olpa3Ha CTpyKTypa TBOPY MOXeE
OyTH IHTEpIPETOBaHA SIK i]1esl KOXaHHS Ta 3aMpistHOC-
Ti, KOTpa BUPAXAETHCSl aBTOPOM uepe3 BiIMOBiIHE
TIO€THAHHS XY/I0)KHBO-KOMIO3UIIHHUX 3HAKIB: JIBI
KBITKH, IO TATHYTHCS OAHA JO OHOI; JIMCTS, IO
3pOCTaOTh HA OJHIH CTEONHHI.

[opiBHSHHS pOOIT 3a3HAYEHOTO NUKITYy HAJA€E
HaM MiJICTaBU TOBOPUTH PO HACIIJyBaHHS TOro4ac-
HUX TPaJuLii y po3nuci (asHcy, Mo 3araisoM Oyimu
XapaKTepHi Ul MUTLIB BysIHCbKOTO BUPOOHHIITBA.
Ak crBepmkxye H. MupoHeHKo, caMme «BipTyo3Ha

TEeXHIYHAa MalCTEPHICTE» MPOBIIHUX XYTOKHUKIB
IIFOTO Yacy JaBajia MOXKJIMBICTH yTimOBaTH y (ha-
SIHC1 CKJTaIHI XyAoKHI 3aBnaHHs. [IppudyoMy aBropka
BiZIMiYa€e «BEPXOBEHCTBO (DYHKIIOHAJIBHOCTI B TIPO-
eKTyBaHHI IpeJMEeTiB HaJ| IXHIM (OpMOYyTBOPEHHSIM
1 IEKOPaTUBHICTIO», IO, CKOPIIlle, XapaKTepru3ye
CErMEHT MacOBOTO MTPOAYKTY i HE Ma€ TAKOTO YITKOTO
BHPaXCHHS B aBTOPCHKii MalicTepHOCTI. BomHoyac
IIJTKOM ITOTOPKY€EMOCH 13 KOJIOM OCHOBHHX TEXHiU-
HUX OCOOJHMBOCTEH, SIKi Y IIeH Tepiof] yacy xapak-
TEpU3YIOTh aBTOPCHKI TBOpH BynsHCbKOTO 3aBOMY:
BUKOPHCTaHHS BIIBHOTO IIEH3JIEBOTO PO3IIHCY, yBara
IO KOJIOPHUTY Ta rpadivHIX IpHUHOMiB O(OPMIICHHS,
YMOBHE TpakTyBaHHA 300paxkens [8, c. 143].

[IpoiiioBIM KOPOTKHI MEPioj JAKOHI3MY B
o(opMIIeHH] YTHIIITAPHUX 1 BUCTaBKOBHUX POOIT,
3a3Hadae H. MuponeHnko, xynoxHuku byngaacekoro
(basHCOBOTO 3aBOAY 3BEPHYIHCS 0 NIMOMHHUX
JUKEpesl YKpaiHChbKOTO MHUCTELTBA, alleé KOXHHUM
MPaIlOBaB y CBOEMY KJIIO4i, MParHy4d CTBOPUTH
CBOIO IHTEPIIPETAIIF0 HAPOIHHUX TPAIHUIIIH, 1110 CTAJIO
BiJIMIHHOIO PUCOFO CTHJIICTUKH OYIIHCHKOTO (hasHCy
poro nepioxay [8, c. 143—144].

b. IIsaanna nmoBepTaeThes 10 TEMHU 3aKOXaHOT
niBanHM 1 B 1980-%, 1 B 1990-x poxax. Hampukmnan,
rpadiuna podora «Iloprper» (1998) MicTuTh 006-
Pa3HO-CTUJIBOBI Ta KOMIIO3MLIHHI pUCH 000X IO-
nepenHix TBopis (L. 3).

3aranpHa IpOCTOPOBa 1MOOY/I0BA B3sITa aBTO-
poM i3 po3agyMmiB kinms 1960-x pokis. [TnommHa
TBOpY moOynoBaHa emOnemaTinaHo. L{eHTpansHuit
00pa3 MoKa3aHo AK 3HaK, [0 OTOYYETHCS TOJATKO-
BUMH OPHAMEHTAJIbHO-00pa3HUMH €JIEMEHTaMHU.
ABTOp 30€pir HaxuJI TOJIBKH JIIBYNHH, 11 CIIPSIMO-
BaHMI BIPABO PyX JOJOHI Ta APYTHH IUIaH TBOPY
y BUDUISLI BENHMKOI po3kputoi kBiTkH. [IpoTe, Ha
BiIMiHY Bix posmmcy 1968 poky, meHTpanbHa 00-
pa3Ha ifes moka3aHa MaiCTPOM IHITUMH XYIOXKHi-
MU 3acobamu. fkio B po6oTti «Kocu uopHii Moi»
(1968) nominye miHis, sika i GopMye XapaKTepHUH
JUIS TOTO Yacy MPOCTOPOBUH MiHIMali3M, TO B Ja-
HOMY Pa3i MU CIIOCTEPIraeMo BHpa3Hy IITPHUXOBY
cpaKTypy Bona He TiNBKM BUKOHYE POITb TOJOBHO-
TO TEXHIYHOTO 3aco0y, ane i BHDKae camy imero
TBODY. KBlqulCTL MOJIOJOCTI, il TOTOBHICTH 10
OyHHOTO LIBITIHHS Ta 3pOCTY BUPAXA€EThCS depe3
AKLEHTYBaHHS AMHAMIYHUX CTPYKTYp TBOPY:
BOJIOCCS JIIBYMHH PO3KYHOBIDKEHE, HEe MpHuOpane,
POCIIMHU TATHYTHCS Ta pyxaroThcs. Ha Bimminy Big
MOTIepeIHIX PO3MICIB MaiicTep 0OHMpae sIK yMOBHUIT
KOMIO3ULIHHUH HEHTP caMe 00iIuYYs AIBYMHH, JIe
3yCTpi4aloThCsl XBUIISCTI JIiHIT BOJIOCCS, SIKE Ma/Ia€e
3BEPXY, 13 XBUJIIMHU POCIIHH, 1110 PyXalOThCs BIOPY.
OO0aMy4s BUCTYIA€ KOJIPHUM aKIIEHTOM, a (haKTy-
pa POCIMHHOTO CBiTY (IITpMXOBa, HaCHYCHA, B
OKpEMUX JUISTHKaX JOCHUTH IIiJIbHA) OMUHAE HOTO.

3HOBY MOBEPTAKOYHCH JI0 PO3POOKH 1IBOTO 00-
pa3y y 2000-x pokax, b. IIsauga nponosxye nepe-
OyBaTH y KOHTEKCTI 3Hai{/IeHNX paHile oOpa3HuX Ta
KOMIIO3HIIHHUX PIIICHb.

Pobora «Coneuxo» (2007, marmip, akBapenb)
(Im. 4) € uikaBorO IS TOPIBHSIIBHOTO aHANI3Y 3a-
BISIKM CBOIM KOJOPHUCTUYHIM MOOYIOBI, sIKa HAIAE
MOXKJIMBICTh POAHATI3yBaTH aBTOPCHKE €CKi3yBaHHS
Mai0yTHBOTO PO3ITUCY JICKOPaTUBHOTO Tapes. TBip
BHUKOHAHO Ha 0CHOBI po0iT 1968 («Kocu 9opHii MO1»)
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ta 1998 («IlopTper») pokiB. 3a OCHOBY aBTOPOM
B3sITa MPOCTOPOBA MOJIENb cepenuHu 1960-X pokiB,
sKa BXX€ HEOJHOPA30BO MEPEOCMHUCIIIOBANIACS Maii-
CTPOM 1 B KOHTEKCTI I[bOTO IIUKITY, 1 B HU3IIl IHIIUX.
b. [Isanaa 3MiHUB CTPYKTYpy MOOYJOBH BOJIOCCH,
MPUOPABIIH XBUISICTY JIHIIO JOBro1 KOCH, TIPOTE 3a-
JIVIIIB CyBOPHit mponin yona aipunau. [IprbpanicTs
Ta BIOPSJIKOBAHICTh 3a4iCKH, & TaKOXK 3arajibHUI
(hopManbHUI JTAKOHI3M TOTPYAJIS aBTOP JIOTIOBHIOE
JMHAMIKOIO PUCYHKY POCIHH (OIyIIKa COHSIITHUKA
Ta JINCTS HA CTCOIMHAX).

YMOBHMM KOMITO3HLIHHUM LEHTPOM, SIK i B
podori 1998 p. («ITopTper»), Maiictep obupae 00-
JMYYsL AiBYMHH, I JKPECIFOI0YH Le KOJIOPUCTHYHHU-
MM aKIEHTaMH (IIpoCTip OLIOro Ha T KOPUUHEBOT
cerrii), (hakTypoOIO IITPUXIB Ta IISM.

3BepHIMO yBary Ha IIeBHY 0COOJIHMBICTb LILOTO
TBOPY, III0 BUPi3HSE HOTO 13 MUKITY )KiHOYHX 00pa3iB.
Maiictep akneHTy€e OPYTHHA TUTaH TBOPY KOJMIPHUMH
IUISIMAMH JKOBTOTO, JIMIIAIOYN OOIMYYS IIBYMHH Y
Me)Kax 3arajbHOT0 KOPHUYHEBO-CIPOTO KOJIOPHUTY.
Takwuit mpuiiom KoJTipHO-(HaKTypHOTO aKIIEHTYBaHHS
B [IoMy XapaktepHuid 171t TBopiB b. ITstHumm 1990—
2000-X poKiB i € €CKi3HOI YaCTHHOIO Maii0yTHBOTO
T ITONNB STHOTO PO3IHCY, IKHU, 9epe3 0COOIMBOCTI
TEXHIYHOTO BUKOHAHHS TBOPY, XapakTep BUIATY
(bhapObu, Je1o 3MIHIOETCS Y KIHIIEBOMY PE3YJIbTaTi.

Sk 1 B poboti 1998 p. («IloptpeT»), maiictep
30epirae pedieKCHy TiHb Ha JiBOYOMY OOJHYYI.
B 000x BHIajkax BOHA BUKOHY€ POJIb HE JIHIIE
AHATOMIYHOTO TiAKPECICHHS MOOYIOBH OOIHIYSL
Ta DI00ANBEHOTO OCBITIICHHS IIPOCTOPY TBOPY, ajie i
(hopMye OKpyIITiCTh PyXy MpaBoi yacTiHU TBOPY. JIiHis
00IMYYsL, STKa BITUCYETHCS Y KOJIO IIPOCTOPY PO3IHCY,
T IKPECITIOETHCS. TIHBOBOIO PO3TSDKKOI0. OKpIM 1160~
TO, TiHb, IO TTaJ]a€ HA OOIHYYS JIBUYMHH, aKICHTYE
YKOBTHUH, «COHSYHHID) KOJiP COHSIITHAKA HA JPYTOMY
riani. Haragaemo, HazBa TBopy — «COHEUKOY, 110
MO)KHA BIJTHECTH 1 10 epeKasy o0pa3Hoi arMochepu
po0OTH, 1 10 aBTOPCHKOTO EITiTeTa caMoi repoiHi.

[TponowxeHHs! MKy TPUBAE Y TBOPUUX IO-
IIyKax MaicTpa i CbOTOHI, PO MO CBIAYUTH €CKi3
omisrem 2014 p. «Apmir» (L. 5). Pobora B mimomy €
permtikoro «IToptpera» 1998 poky, mpote Mae i HU3KY
BIZIMIHHOCTEH, 3HaMICHUX aBTOpOM y TBopax 2000-x
POKiB. MaiicTep BUpaxaeThCsl OLIBII JTAKOHIYHO Ta
MpudMpae HU3KY JOAATKOBUX (aKTypHUX PHC, IKi B
po6oti 1988 poky HagaBau TBOPY eMOIIeMaTHIHOC-
Ti. BiybIII TOYHA TPOpHCOBKA JIiHIN BOIOCCS, O0MATUs
Ta POCJIMH Ha APYroMy IUIaH1 BUIIISIOT KOHKPETHKY
ABTOPCHKOTO OaueHHs Ta HaJIAF0Th MOXKJIMBICTD y3a-
ralIbHATH aBTOPCHKI MOIIYKH y MeKax 3a3Ha4eHOT0
nukiry. Hanpuxiaz, jiHisS Opofily 3a4ickH, sika y
JaHiii poOOTI OKpeclieHa KOJIOM OOpTHKA PO3IHUCY,
CHpUIMAETRCS TTO-1HIIIOMY Ta CTa€ OLITBIT aKIIeHTO-
BaHUM €JIEMEHTOM, SKHI He MoTpebye NONaTKOBHX
KOMITO3UIIIHHUX «ITAIrpyBaHby. ¥ podoti 1998 poky
JIHIT POCITHH, IO PYXAIOTHCS Bropy HapajieibHO 3
LIEHTPaJIbHUM 00pa3oM, He JAI0Th 3MOTY IPOCIij-
KYBaTH IIeW aKI[CHT y TTOBHIN XYIOXKHIH CHIIL.

3wminena b. [Tsammoro i moOymoBa AiBOYO01 pyKH,
sKa B JIaHii poOOTi TOCTAE MIJTKOM CaMOIOCTaTHIM
KOMIIO3HIIIHHIM €JIEMEHTOM, Ha BiIMIHY BiJ IOITe-
PEIHBOTO y3arajabHEHOTO, JIelb HAMIYEHOTO JKECTY.

[ikaBuMu I IOPiBHAHHA € podoTH 1970—
1980-x pokiB, siki mpencTapieHi B konekii b. [1sau-

TV y TapHOMY BapiaHTi — €CKi3 pa3oM i3 GpiHaTEHUM

PO3MUCOM JCKOPATUBHOT (hassHCOBOI (hOpMHU.

Baprum oxpemoi yBaru € TBip, 110 Ha eTari
(dopmyBaHHSs eckizy OyB Ha3BaHUil aBTOpOoM «IIpo-
nraaas (L. 6), a B 0CTaTOYHOMY BUTIISII BUHIIIOB 13
aBTopchkuM npunmcoM «Ha sragky» (1985) (I 7).
B ocHOBI croxeTy — emi3o[ MpOIIaHHA Ko3akKa 3
nipguHOI0. DIirypm po3TamioBaHi y HEHTPaIbHIN
YacTHHI po3nucy. [epoi TpuMaroThes 3a PyKH, SIK
i B poboTax momeperHbOro LUKIY, e NepeTuH
pO3IIAIa€ThC MaliCTPOM SIK KOMIIO3MITiifHA TOYKa
oYaTKky Jii.

VYKOTpe crocTepiraeMo XapakTepHUH IS Xy-
J0KHBOT MaHepH b. TTstHu M KoMITO3HIII HHIN TIPUHOM
BUKOPHCTAHHS TiHbOBOI peduiekcii sk GpopMyrodoro
KOMITOHEHTa, KOTPUH MiJKPECIIOE PyX KOMITO3MIIT
10 KoIty. Y TaHOMY pas3i TiHb 3aKpHBa€ YaCTUHY PYKH
KO3aKa, CTBOPIOIOYH ITEPEXPECHUM JIaor i3 6apoko-
BOIO KPHBH3HOO MIa0Ti, BATHHOM JTFONBKU Ta HAaBITh
XBIWJIACTUMH JIiHIIMH TIOTIOHOBOTO AMMY Bif Hei.
VY uinomy xapakrep pUCyHKy (Qiryp € OKpyIiiiMm, aBTop
MPaKTHYHO HE 3aCTOCOBYE TOCTPI KYTH Ta MPsIMI JIiHii,
HaMararo4uch IMiIKPECIIOBATH MPOCTIp Ta NPUPOIHY
OKpYIIIiCTh Tapessi. MOXXIIMBO, 3a3HaYeHEe KOMITO3H-
IiifHe 3aBIaHHS IIPUBENIO XYAOKHHUKA 10 300paKeHHS
00mig 060x mocrareii audac, xoda mpu boMy JACII0
YMOBHO BHIVISIAIOTh 3arajibHi IOCTAHOBKH (iryp.

Bapro Haronocuty 1ie Ha JeKiNbKOX BaXKIIMBUX
aKI[EHTaX TBOPY, SIKi CTAalOTh 3pO3YMUIMMHU y KOH-
TEKCTI MOPIBHAHHS aBTOPCHKOTO 3ayMy Ha Pi3HUX
erarax TBOpeHHs. Hanpukiraz, B ecki3HOMY BapiaHTi
b. ITsam12 3HOBY TOBEPTAETHCS 10 eMOJIEMaTHIHOC-
Ti, HABKOJIO LIEHTPAJIbHOTO CIOXKETY XYIIO)KHHKOM I10-
Ka3aHi XBIJISCTI CTEOJIMHH, SIKi TOBTOPIOIOTH PUTMIKY
OJlHa OJIHOI, MPOTE CHMBOJII3YIOTh Pi3HI CTOPOHHU
CIOJKETHOT [Ti1: TUTIONT y YOJIOBIYOMY BapiaHTi, pOCIIH-
Ha i3 TUOYAMHOIO KBITKH — Y AiBo9oMy. CHMBOIIKa
MicsIIIA y pi3HHEX (a3ax (MOJOIUK / YIOBHI) BUCTYIIa€
HATSIKOM Ha 4Yac Ta 10ro MUHYILICTh, OCKLILKH HaBITh
TpHUBajia 3yCTPiu 3aBEPIIYETHCS MPOLIAHHSM. YCi
3aIpOIIOHOBAHI aBTOPOM CHMBOJIM HE YBIHIIIH 10
0CTaTOYHOTO BapiaHTy PO3MHCY, X04a iXHii BIUTUB Ha
3araiibHy aTMocdepy TBOPY Ta BiZdyTTs 00pa3HOTO
GaveHHS € OYEBUIAHUM.

Ha nHam norisiz, 3a3Ha4eHa CUMBOJTIKa BILTUBAE
Ha 3arajbHUI XapakTep MPOYMTaHHS clokery. Ha-
NIPUKIIaZ, TUM BiJl JFOJBKH, 110 BOAHOYAC MOETHYE
repoiB (y ceHci moOyIoBU 00pa3HOi 1Iii) Ta PO3IiIsie
ix (y ceHci moOymoBH KOMIO3HIIIi TBOPY), B €CKi3-
HOMY BapiaHTi € CKOpiIllle CEHTEHIII€0 MPOIIaHHS.
HaromicTb y po3nuci GpopMu naHuil KOMIOOHEHT
CKOpiIIlIe KOMIIO3UIIIHO MOETHYE I'epoiB.

BucHoBk#u. TakuM 4MHOM, aHalli3 CTHIIbLO-
BHX pillleHb Ta KOMITO3UI[IHHUX MPUHOMIB IHKITY
xiHounx o6pasziB b. [Isanmn 1960-2000-x pokir
JI03BOJIsIE HAM 3pOOUTH HACTYTIHI BUCHOBKU:

1. Xyn0XHUK BUKOPHCTOBYE eTan (GopmyBaHHS
€CKi3iB JUIsl MOMYKY JCKUIBKOX O00Opa3HHUX Ta
KOMITO3UINTHUX 1JIeH, SIKi Y MOAANBIIOMY PO3-
BHBAIOTECSA Y (DiHATHHHUX BapiaHTax TBOPIB a0o
MIEPEOCMHUCIIOIOTECS XyAO)KHUKOM SIK 3aiBI 4l
Hepnami. [ToniOHa Manepa pobOTH T03BOJISIE aBTO-
POBi (pOpMYyBaTH KT TBOPIB, 1€ OKPEMI €CKi3Hi
Ha4YepKH CTAIOTh JPKEPEIIOM ISl IEKITBKOX TBOPIB,
00’ €IHAHUX CIIJILHUMU KOMITO3UI[IHHUME a00 00-
Pa3HO-CTHIHOBHMH TTOIIYKAMH.



2. b. Ilaanga akTHBHO BUKOPHUCTOBYE TpadivuHi KOM-

3.

MO3HULIKHI puifoMu OOYyIOBH 00pa3HOI CTPYK-
Typu posmucy. Cepen HUX CIIiJ Ha3BaTd poOOTy
BOZIHOYAC 31 IITPUXOM Ta IUISIMOIO, ITOEHAHHS Y
CHiIbHIN TpadivHii 111 pi3HUX KOJOPUCTUYHUX Ta
(hakTypHHUX 3HAX1JIOK, KOMIIO3HUIIiITHE y3araibHEeH-
Hs 00pas3iB g0 mpocTux Giryp (koia, TPUKYTHHKA,
oBairy). Kommo3umiiiHi pimenHs 6ararb0X TBOpiB
b. [IsHuAM UbOro yacy BUKOHAHI y CTpUMaHii
KOJIOpUCTHIII (TaK 3BaHii Matiii mamitpi). s Hux
€ XapaKTepHOIO NIEBHA CTHIIHOBA YMOBHICTB, 1110 B
iToMy HaOIIKye 00pasu 10 HAPOITHOTO PO3IUCY
i3 #Oro HAIBHUMH, MPOTE KUTTEIMATHUMH IS
nepeaadi XyIoKHbOI 11ei pucamu.
XapakTepHUM 115 XyL0xkHbOI MaHepu b. IIsnuau
€ TIPUHOM BHKOPHCTAaHHS TiHBOBOI peduiekcii sk
(hopMyI04OTO KOMIIOHEHTa, KOTPHH ITiAKPECIIOE
PYX KOMIIO3MIii 1o Koiy. Y 6araThbox TBOpax
XapakTep PUCYHKY (iryp € okpyrmum. Y Takux
poboTax aBTOp MPAKTHYHO HE 3aCTOCOBYE TOCTPi
KyTH Ta MPsIMi JIiHi1.
Anani3 eckiziB b. [TstHuau 1o3Bossie modaunTy Horo
CXMJIBHICTB /10 eMOJIeMH Ta 3HaKa. XyHZOXHHUK BH-
KOPHCTOBYE €CKi3 K IPOCTIp A rpadhiqHOrO MUC-
JICHHSI, TIPOTE B JEKOPYBaHHI (hassHCOBUX BHPOOIB
YaCTIIIIE BAAETHCA 0 ’KUBOMHUCHOI MAHEPHU PO3IINCY.
Hanpsimkun nogajbuioro xociigxenHs. [Ipo-

BEJIEHUI HAMU aHaJIi3 JO3BOJISAE BUSHAYUTH JEKIIbKA
OCHOBHHX HAIPSIMKIB JIOCIIKEHHS, SIKi HA ChOTOJTHI

€

aKTyaJbHUMH JUIS MTOAaibIoi po3podku. Cepen

HHX T'OJIOBHUMMU € HaCTyHHiZ

mpobiema mepioan3amnii Ta €TarmrHOCTI PO3BUTKY
YKpaiHChKOI Xy OKHBOI MOPLEISHU IPYroi Io-
JOBHUHH XX CTOJITTS,

npoOJieMa TOIIYKiB CTHIIBOBOI MAPAUTMHU Ta Xy-
JI0’KHBOI OCHOBHU YKPATHCBKOI ITOPLEIITHU JPYToi
MOJOBUHH X X CTOMITTA y (paxoBiii miTeparypi (Ha-
poaHa / HapoaHA pajsHChKA; MacoBa / eliTapHa;
JipUyHa / TOCTPOKPUTHUYHA);

npo0JieMa aBTOPCHKOTO XYOKHBOTO CTHIIIO Y PO3-
BUTKY YKPalHCBKOI Xy 0>KHBOI IOPLEIAHU IPYrol
MoJIOBHHU XX CTOJITTS;

mpo6iaeMa TBOPYHMX TMHACTIN Ta HACTYITHUIITBA,
npobieMa perioHaIbHUX XyAOKHIX IIKLT Ta IeH-
TpiB BUpoOHULTBa Qapdopy i dasHCy y Apyriit
nonoBHHI XX CTOJITTS.
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