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3AKAPIIATTS ITOYATKY XX CT.

Hpuiimaa M. B. Teopuicte FOnis Bipara Ta nepkoBHe ma-
JspeTBo 3akapnarts no4arky XX cT. Y CTaTTi po3rIsiaroThCs
TBOPYICTh OZHOTO 3 BH3HAYHMUX i HE3aCIYKEHO 3a0yTHX XYIOX-
HukiB 3akapnarts FOmnist Bipara Ta curtyarisi 3 pO3BUTKOM HOBUX
(hopM MHCTENTBA, SIKi TPOHUKAIIH Ha 3aKapIarTs Yepe3 [ePKOBHi
3amoBneHHs. TBopuicts FOmis Bipara crana BaxIMBUM CTUMYIIOM
PO3BHUTKY HE TUTBKH LEPKOBHOTO MAJISIPCTBA, aJIe TAKOXK i BUCTAB-
KOBOi JistmbHOCTI Y pamkax KiyOy xynoxHuki ITinkapnarcbkoi
Pyci. ¥ momryky cebe Ta BIacHOI XyJ0)KHbOI MOBH BaXKITUBY POJTb
ULl MUTL Bitirpano HaBdanHs y Honb0ani, MronxeHi, [Tapuki Ta
Heto-Hopky. ITicns noseprenns nonomy FOmiit Bipar BeTymms g0
4yuHY cB. Bacuis Benukoro i BAKOHAB )KUBOIIUC Y MOHACTUPCHKIN
nepksi M. MykaueBo. ITicis [Tepmroi cBiToBoi BiliHN ITOBEpHYBCS
J0 CBITCHKOTO TBOPYOTO XKMUTTS TiNBKH IiCIIA BUCTaBKU 3 MOJIO-
JanMu xXynoxHukamu 1921 p. Ha mucrentso 3akapnarTs, okpiM
TBOpuocTi HOmnis Bipara, 6auumo BIUIMBH XYIOKHHKIB i3 Yrop-
LIMHY, @ TAKOXK NPOCTEKYEMO POOOTY XYIOXKHUKIB 13 I"'annuaunmy,
SIKI HAMarajiucs BiZIMOBiJaTH HOBUM €CTETHYHUM MOTpedaMm 4acy.
Ku11040Bi cJ10Ba: XUBOITHC, €NAapXiaTbHUN XyIOXKHHK, BICTaBKOBa
nisttbHiCTh, Kiy® xynoxHukiB ITinkapnarcekoi Pyci.

Hpuiimaa M. B. Teopuectso IOnus Bupara u nepkopnast
:kuBonuch 3akapnarbs Hayasna XX B. B craree paccmarpu-
BAETCS TBOPYECTBO OJHOTO M3 BBIIAIOIINXCS U HE3aCTyKEHHO
3a0BITHIX XyZOXKHUKOB 3akapmarbs FOnus Bupara, a taxxke
CHUTYyaLWsi C pa3BUTHEM HOBBIX (DOPM HCKYCCTBA, KOTOPbIE IIPOHU-
Kaiu B 3akaprarbe Oiarogapsi epKOBHBIM 3aKa3aM. TBOPYECTBO
Onus Bupara crajo BaKHBIM CTUMYJIOM Pa3BUTHS HE TOJIBKO
L[EPKOBHOM JKUBOIIMCH, HO TAKXKE M BEICTABOYHOMN ACITEIBHOCTH
B pamkax Kiryba xynoxnukos ITonxapnarckoii Pycu. B moncke
ce0st M CBOCTO XYJOXKECTBCHHOTO S3bIKa OTPOMHYIO POIIb VIS
XyJIOXKHHKa chirpana ydeOa B Honp6ann, Mronxene, Ilapuxe n
Hbm-ﬂopxe. Io Bo3Bpamenun gomoii KOnuit Bupar Bctynun
B pszbl opAeHa cB. Bacumms Bemukoro, rie B MOHACTBIPCKOI
LepkBH I. MykadeBo BbINoaHUI kuBonuck. Ilocae IlepBoit mu-
POBOii BOWHEI BO3BPATUIICS K TBOPYECKOH JKM3HH TOJIBKO MOCIIE
BBICTaBKHU C MOJIOABIMH XyOXXHUKamu B 1921 rony. Ha rckycctBo
3akapmnatbs, kpome FOnus Bupara, BuanM BIustHIE XyJOXKHUKOB
Benrpuu, a Taxke npociexnBaeM padoTy XyI0XKHUKOB U3 [anu-
(M1, KOTOPBIE IBITATNCH COOTBETCTBOBATH HOBBIM JCTETHYECKUM
MOTPEOHOCTSIM BPEMEHH.

KiroueBble cjIoBa: )KHBONNCH, CMapXHAIbHBIN XyTOKHUK,
BBICTABOYHAs ACATENBHOCTH, Kity0 XynoxHukoB ITonkapmarckoit
Pycun.

Pryimych M. Art of Yuli Virag and Zakarpattia Church
Painting of the Early 20th Century. Yuli Virag takes a special
place among the outstanding but poorly studied eparchial painters
who worked at the beginning of the 20th century. The painter was
born in September, 1880 in the town of Khust and graduated from
the gymnasium there. In his native town he made his first steps in
painting but first professional skills he acquired in Uzhgorod and
later in Nagybanya (now Baia-Mare, Romania) at the art colony
of Simon Hollosy, the founder of Hungarian plein air painting. He
also studied at Munich Art Academy (1898-1899) at S. Hollosy
and L. Leftze classes and later in Paris and New York.

His first and rather successful exhibition took place in Munich in
1904. According to his lifetime articles he learned from Jean-Paul
Laurent and most probably he attended Academi Julian in Paris.
We have every reason to state that it was this master who made a
perceivable influence at Yuli Virag what we see in his compositions.
He left France for New York, where he received a high award for
his composition “Coronation of the Blessed Virgin Mary”.

In 1906 the artist came back home from America. He lived in
Uzhgorod first and then in Mukachevo where he joined the
St. Basil the Great order at the Monk mountain monastery. A try
to comprehend himself and his place in the world are reflected in a
number of works: “Self portrait”, 1906, “Monk”, 1908, “I shall no
be amonk”, 1911. The artist worked quite actively at monastery.
He performed a wall painting in monastery church and painted
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icons for the iconostasis carved according to his project. It took
him three years to complete all the work. The ceiling piece contains
two compositions — “Preach of St. Methodius” and “Glorification”
that adorn the interior of the St. Nicholas the Miracle Worker
church of the Mukachevo monastery. The iconostasis of the
monastery church looses the traditional division into tiers as
well as the appropriate quantity of scenes in the levels of feasts,
prophets and apostles. The first tier has all prescribed icons, it is
clearly separated from the three others by a cornice and makes an
illusory podium for the upper tiers. Its every part is flanked with
Corinthian columns, and upper rows are almost as wide as deacons’
doors. The feasts and apostles tiers are divided with columns into
three sections. The central space is formed by the icons of Christ
Pantocrator and “The Mystical Supper”, and on both sides there
are three icons of apostles and feasts. “Ascension”, “Baptism” and
“Nativity” are on the right side and “Nativity of Blessed Virgin
Mary”, “Annunciation” and “Dormition” are to the left. They
correspond to the main Lord’s and Mother of Lord’s holidays. The
prophets row and “Golgotha” form a whimsical decorative top.
Yuli Virag is also the author of the icons for the iconostasis and altar
in the church of the village of Nove Davydkovo. The painting of
the iconostasis in the villages of Chopivtsi, Mukachevo district and
Bukovets, Volovets district was also performed by him. He painted
the icons of the first tier for the church in Drotyntsi, Vynohradiv
district. To him belongs the “Heart of Jesus” composition of the
side altar in Uzhgorod Exaltation of the Holy Cross Cathedral
which may date back to 1930s according to the chapels dating.
In 1914 a big canvas “Immaculate Virgin Mary” was purchased
from Virag to Budapest. In 1915 the artist was mobilized and
participated in military operations during 1915-1918 at the fronts
of the World War 1. After the war he didn’t show his works until
1921. Young artists Adalbert Erdeli and Yosyp Bokshai brought
changes into his life. They shook up the art life of the region
trying to follow the art ideas of Europe of that time. In 1921 Yuli
Virag was the participant of the first exhibition of professional
Transcarpathian artists organized in Mukachevo by Pidkarpatska
Rus Artists Club. Yosyp Bokshai, the participant of the exhibition,
affirms that the initiator of this event was Yuli Virag himself. After
the Mukachevo exhibition Virag returned to creative work. Due
to his wall painting in churches he was nominated in 1928 the
official painter of Mukachevo eparchy. Thus we see that new art
ideas in Zakarpattia have been also coming through the work of
the eparchial painter Yuli Virag.

The wall painting in the seminary chapel in Uzhgorod castle is also
indicative of modern trends that were brought due to the orders of
Church. In literature this painting is usually attributed to Ferdinand
Vydra. However, basing on comparative analysis, we can rather
speak of composition and painting features similar to the painting
in the Protection of Blessed Virgin Mary church in Debrecen
(Hungary). Not only the colours are alike — in particular the
active blue background, but also the ornamentation with cherubs
and crosses is similarly built up. The author of Debrecen painting
was Budapest painter Ferenc Lohr. Thus the early 20th century
is characterized by active work of the number of painters who
brought new art ideas, and this needs today a special research work.
We can enroll to this group such artists as Yuli Adam and Stepan
Stryzh, natives of the Hungarian town of Izsoszeg, who completed
the wall painting and icons for the St. Basil the Great church in
the village of Hudia on 29 November, 1916. This gives us reasons
to speak of notable influence of Hungarian art on Zakarpattia.
However we can also speak about the artists from Halychyna who
worked in Zakarpattia. For example, Anton Pylykhovskyi painted
icons for the iconostasis of the Patronage of Blessed Virgin Mary
church in the village of Kryve, Tiachiv district.

Basing on the presented information we can speak of the notable
increase of the number of educated painters who worked for the
diocese needs. We can also speak about prominent personalities
who could not only suit the demands of a customer but they
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themselves could introduce on a high art level their own ideas into
the temple space. Yuli Virag belongs to these outstanding figures
in Zakarpattia art. The individualism of his art is indicative of the
new era in art, when the individual language has become one of
the most important means of expressing the nature of the artist.
Keywords: painting, eparchial painter, exhibition activities, Club
of Pidkarpatska Rus artists.

IMocranoBka npo6iaemn. Y crarti po3nisia-
€TBCS TBOPYICTH OJTHOTO 3 HAJJ3BUYAHO BIPTYO3HHX
xynoxxHuKiB 3akapmartsa FOmis Bipara, skuii He
TUIBKY BHIC 3HAUHHUI BKJIa]] Y PO3BUTOK IIEPKOBHOTO
MaJIsIpcTBa 3aKaprarTs, a i BilirpaB TaKoX IMOMITHY
POIb y "aci opMyBaHHS MOJEPHOI IITKOJTH )KUBOIIH-
cy TorovacHoi ITinkapnarcekoi Pyci. He3paxarouu
Ha HOro akTHBHY POOOTY, MOCTATh LOTO MHTIS
Maibke He MPUCYTHS Y KOHTEKCTI 00pa30TBOPUYOTrO
MHCTELTBa 3aKapIarTs, a BIiATaK i YKpaiHH 3arajioM.
3 mi€l MpUYMHU BBEJCHHS TBOPUYOCTI 3a3HAYEHOTO
MUTIISI Ta EPKOBHOTO MUcTeNTBa KiHII XIX cT. y
KOHTEKCT YKPaiHCBbKOI KyJIbTYpPH CHPUATUME Kpa-
IIOMY PO3YMIHHIO XYJIO)KHBOTO XHTTS 3aKapHarTs.

AHaJi3 ocTaHHIX JoCTiTxKeHb | myOaikamii.
[Ipo TBOpuicTh MUTI MyOJiKyBajHucs Marepiaiu
3a Horo >XuTTH, sKi Oynu pekiamoro. Cepen Takux
myOutikariii BapTo 3rajgatu cTarTio y yacomnmci «Pyc-
ckuii semnenbibekiit kanenmap na rogs 1922» [12],
TaKOX PO MUTIIA Y CBOIi cTaTTi 3ramye Mocun Bok-
maii y yacormci «Podkarpatska Rus» 3a 1936 p. [13].
3 1940-x pokiB i ax 10 1990-x ne im’s 3ragyBanocs
Iy’Ke piziko, 60 JisUIBHICTH SIK [EPKOBHOTO XYJIOX-
HUKa He cupusiia npomy. [licis 3100y TTs Ykpainoro
HE3aJISKHOCT] PO MHTISI 1TOYalM 3rajyBaTH 4ac-
Tillle, y 4OMy TOMITHY POJIb BiZirpaB Kpae3HaBellb
Bacune Ilarups [9], a 3roqom Oxnexcanap ['aBporn
[3] ra Arrina Konpusa [7].

Linawo cTarTi € BUCBITICHHA OUIAXIB Ta
0COOIHMBOCTEH PO3BUTKY JKHBOIHCY Ha 3aKapIiaTTi
Hanpukinii XIX Ta y nepuii monoBuHi XX CT.
3po0bineHo cripoly BUSBUTH CTICHU(IKy IPOHUKHEHHS
MOJIEPHOTO MHCTEITBA Yepe3 3pa3Ky KHUBOIUCY B
LEpKBaxX I'PELBKOr0 00psiy, Y YOMY IOMITHY POJIb
Bijlirpasia TBOpUiCTh HENEPECIYHOTO XYIOKHUKA
IOmis Bipara.

Buxian ocHoBHoro marepiasy. Cepen Bu3Ha-
YHHX, QJI€ MaJIOMOCIII/UKEHHX €rapXialbHUX Xy/I0XK-
HUKIB, SIKi IPAIIOBAJIN HA ITOYAaTKy XX CT., 0cOONMBE
Micrie nocigae FOmiit Bipar. Hapoauses XymoxHUK
y BepecHi 1880 poxy [1] y M. XycT, ne i 3akiHUMB
riMHa3if0. I3 pigHIM MiCTOM TaKoX MOB’s3aHi mep-
1Ii KPOKHM y MaJIFOBaHHI, IIpOTe Hepii mpodeciiiui
HaBHKH MaJsipcTBa HaOyB B YKropopi, a 3roioM y
Honwb6ani (croromni bas-Mape, PymyHist) y 3acHO-
BHHMKA YTOPCHKOTO IJIEHepHOTro *kuBomnucy Illimona
Tonomi. HaBuaBest XymoxHUK TakoK y MIOHXEHCBKIH
akagemii muctents (1898—-1899) y L. T'omomri i
JI. Jledrue [3, c. 246-248], misuimie B [Tapmxki Ta
Heto-Hopxy [9]. [Tepma i nocuts ycminmsa BUCTaBKa
1O. Bipara BigOynacs 1904 p. B MrouxeHi. [Tpmxwut-
TEBI cTaTTi HaJaTh iH(opMalito, mo B [Tapuxi BiH
HaB4aBcs y XynoxHuka Jlopana. Ha namry gymky, TyT
inetbest ipo XKana-Ilons Jlopana, ! HaiiBiporiaHitie,

' XaH-Monb IlopaH (dp. Jean-Paul Laurens, 28 G6epesHsi 1838,
dypkeBo, BepxHs MapoHHa — 23 GepesHsa 1921, Mapwx) —
paHLy3bKUI XYA0XKHVK, CKynbnTop, rpadik Ta intoctpaTop.

1O. Bipar BingBixzyBas akagemito JKronneHa [10], ne
MPAIIOBAB OCTAHHIH.

XKan-ITons Jlopan — 4ya0BHH iCTOPUYHUI
JKUBOITHCEIIh 1 TOPTPETHCT, YCIIIXH SKOTO OyIn 110-
ope Bimomi y [Tapuxi micist BUKOHAHHS KOMITO3HUITII
Juis nepksH cB. JKenes’eBu (I1anTeon), mpucBIUeHUX
CMepTi Ta OXOBaHHIO CB. JKeHeB’€BU. XyTOKHHUK
1891 p. craB uneHom paHIy3bkoi Akanemii kpac-
HOTO MHUCTeITBa. MaeMo MiICTaBy TOBOPUTHU: caMe
1eit maiictep cnpasuB Ha HOmis Bipara gocuts mo-
MITHHH BIUIMB, LIO MPOCIIIKOBYETHCS Y MOOYHOBI
ioro komno3uniin. OCcTaHHI XapaKTepU3yIOTHCI
MOHYMEHTAJIBHICTIO Ta JOTIYHICTIO 1 YiTKICTIO
pO3B’si3aHHs crokeTy. [laprk T0CHTh 3HAYHO BILIH-
HYB Ha XyJIO’)KHHKA, 1€ ITPOCIIIKOBY€THCS y Oararbox
ttoro TBopax. [Ticis ®@parmii FOmiit Bipar noixas mo
Hero-Mopka, zie, BiporizHo, cipoGysas ceGe Ha BH-
craBkax. Ha Taky 1yMKy HaBOIUTH iH(pOpMais, 110
3a xommo3umiro «Koponamis JliBu Mapii» muters
oTpumaB Haropony [12, c. 111-112].

VY 1906 p. Xy0)KHUK, TOBEPHYBIINCH 13 AMe-
PUKH TOJOMY, CIIOYATKy MEIIKaB B YXTopomi, a
3roJIoM 1epeixas 10 MykaueBa, e BCTYIUB 10 YUHY
cB. Bacunist Bennkoro B MoHacTupi Ha YepHeuiit
ropi. CripoOu 3po3yMiTH cebe Ta CBO€E MicIie y CBITi
BizoOpaswiucs y psiaii TBOpiB. 30KpeMa B IIbOMY Yaci
Xy/IOXXHUK BHKOHYE Oiorpadiuni podotn — «ABTO-
moptpeT» (1906), «Uepreus» (1908) i sromom «He
oyay uermem» (1911) [5]. o crpu4uHUIO MOSBY
OCTaHHBOTO TBOPY, CKa3aTH Ba)XKKO, MOXIIUBO, 1€
OB ’s13aHO 3 BiMOBOIO Bix ifei depHenTBa. Y Mo-
HACTHPI Xy/I0’KHUK aKTUBHO ITPAIIOBaB, 33 HOro mpo-
€KTOM OyJIO BUTOTOBJIEHO IKOHOCTAC, JUIS SIKOTO XKH-
BOIIMC MUTEIIh BUKOHAB caM, K i uis miadona. Haxg
’KHMBOIIMCOM Ta IKOHOCTacOM IIpAIlOBaB YIPOIOBK
TPHOX POKIB, PO3POOMBIIYM KpPECICHHS iKOHOCTAca,
Ta BUKOHAB CTiHOITHC 13 TITa()OHHUMH KOMITO3HUIIISIMU
«IIpomoBiaps cB. Medomis» ta «CraBocioBie», ki
CTaJIM OKPACOI0 MOHACTHPCHKOI IEPKBH cB. MuKoIas
UynoTtBopirst MykadiBCEKOTO MOHACTHPSL. Y KOPITyCi
KeJliil 30epiratoThes 11’ SITh TBOPIB XYJOKHHKA.

IxonocTac nepksu cB. Mukoxas Ha YepHeuiit
TOpi BTPAaTWB TPATUIIHHUIN SPyCHUIN TOALT Ta Ha-
JI©KHY KUIBKICTB CIIEH Y IPA3HUKOBOMY, IIPOPOUOMY
Ta aroCTONBCHKOMY psiax. HamicHUI psia MOBHUIM,
9iTKO BiAJUTIEHUH KapHHU30M Bill TPHOX HACTYIHHX
i TBOPHUTH UIFO30PHUIT MOMIyM JUIsi BEPXHIX SIPYCIB.
Koxna 3 Horo cxianoBux (UiaHKOBaHA KOJIOHAMHU
KOpHH(]CHEKOTO OpAepa, a BEpXHi PsIIu JOXOAITH 3a
LWIKUPUHOK 10 AUSKOHCHKUX ABepel. [IpazHukoBuii
Ta anoCTOJBCHKUH PAON PO3AiICHI KOJIOHAMH Ha
Tpu wiomuHA. LeHTpansanit mpoctip popMyeThes
3aBjsiku oOpaszam Beenepaxurens i TaliHOT Beuepi, a
00a0i4 HUX € TI0 TPH IKOHHM aIlOCTOJIIB Ta MPA3HUKIB!
«Bo3zHeciHEY, « XpemeHHs, «Pi3mBoy» (ipaBopyy),
«PiznBo Mapii», «bnaroinieHHs» Ta « YCiHHsD (J1i-
BOpYY), IO BiAMOBia€ TonoBHUM ['ocmonHiM T2 Bo-
roponaHIM cBsiTaM. [Ipopoumnii psix i3 «onrodorox»
TBOPATH IPUMXJIMBE IEKOPATUBHE 3aBepiueHHs. Han
KpalfHIMM HaMICHUMH IKOHaMH € TAKOXX 3aBEPILCHHS
Yy BUTJIAII BOJMIOT i3 aKpOTEpisMH, III0 HEMOB TIiJ-
TPUMYIOTh LIEHTPaJIbHY YacTHHY. Lle n03BoJsie Ham
TOBOPUTH, IO XY/IO)KHUK HE TIparHe JOTPUMYBaTHCS
TPaIUIiIHOT CXeMH IKOHOCTACIB TOMIEPEHIX eToX,



. 1. ¥Omiit Bipar. Cs. Muxomnait UynorBopens (¢dparmenr). Llepksa Pizasa IIpecssroi
Boropoautii, ¢. Iporunui, Bunorpaaiscekuii p-a. 1917 p.

1. 2. IOmiii Bipar. Piznso Boropoauti (hparmenr).
Lepxsa Pi3nsa Ipecsitoi boropoauui, c. AporuHui,
Bunorpaniscekuit p-H. 1917 p.

L. 3. ¥Omiii Bipar. Cepue IcycoBe. XpecTOBO3ABHKEHCH-
kuii kadeapansHuii codbop, M. Yxropon. 1930-ti pp.
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a MiIXOANTH JOCUTH TBOPHO 0 I[LOTO MHTaHHS. Lo
TEHJICHIII0 MO)KEMO N00aYUTH B OLIBIIOCTI 1KOHO-
CTaciB, SIKi pO3POOIISIINCS MICIIEBUMH Xy/IO)KHHKAMH,
Hanpukiaja ['Hatom PorkoBudeM y rpeko-KaToNHLb-
Kiil uepksi y bynameruri.

[Menznio IOmis Bipara nanexxars obpas3u aist
ikoHOCTaca Ta BiBTaps y ¢. Hose JlaBuakoBo My-
Ka4iBCBKOTO p-Hy, ikoHOCTac y ¢. YomiBii Mykauis-
CBKOT0 p-HY, ikoHOCTac y ¢. BykoBens BonoBerpkoro
p-Hy, HamicHi o6pa3u (In. 1, 2) mist nepkeu PiznBa
Ipecesitoi boropoaui ¢. porunii Bunorpasmis-
cbkoro p-uy [11, c. 364]. Llbomy x MmalicTpy Ha-
NeXuTh Takok komro3utist «Ceprie IcycoBe» mms
0iuHOrO BiBTapsi YKropoAChKOTO KadenpaabHOro
XpecToBO3ABUKEHCHEKOTO CO00pPY, AKY Y BiIIO-
BIIHOCTI IO JaTyBaHHS KaIUTUIh TaKOXK MOXXEMO
BigHectr 10 1930-x pokiB [4, c. 32]; Bka3yeTbcs,
mo 1BopH 1O. Bipara myxe miHyBanucs, OCKUIBKA
TTOXOIIAITH BiJl «iICTHHHOTO, MHAPO-YIOHOTO, XyHOXK-
Huka-manspay (L. 3).

V¥ 1914 p. Bynanemr 3aKynuB y HbOIO BEIUYHE
monotHO «Hemopounoi Jlism Mapii». HactymHoro
1915 p. xynoxxH1Ka 0ys10 MOO1LTI30BaHO, 1 YITPOIOBK
1915-1918 pp. BiH OpaB y4acTh y OOHOBHX MifX
[eprmoi ciToBoi BitiHU. BiliHa cripaBmiIa, BipoTiTHO,
Ha MUTIIS JOCUTH 3HAYHUI BILIKB, 00 MiciIs Hel BiH
1o 1921 poky He BucrtaBisBes [9]. Heski 3MiHu y
KHUTTS XyJO’)KHUKA TIPUBHECIIA MOJIOZ1 MUTII A1aib-
6epr Epaeni ta Mocun bokimaii, siki cTumyimoBany
Xy/IOKHE KHTTS 32 3pa3KOM EBPONEHCHKUX XYIOKHIX
meHTpiB. 1921 poxy IOmiit Bipar craB ygacHuKOM
HepIIO] BUCTABKY 3aKapIaTChKUX XYAOKHUKIB Yy My-
KaueBl, 110 Mpoxo/iuia y pamkax KiryOy XymoKHUKIB
[igkapmarcekoi Pyci. HaiiBiporignime, mo aara,
HaBezaena B. [Tarupero, — 1922 p., — € HeTOUHOIO,
00 BHCTaBKa, OpraHizoBaHa y pamkax KiryOy xymox-
HukiB Ilinkapmarcekoi Pyci MonoanMu Ha Toi dac
xynoxuukamu Mocunom Bokimaem Ta A nansGeprom
Epneni, BigOymacs 1921 p. [8, c. 25]. OgueBuHO, 0O
came nara 1921 p. € TogHOtO, 060 TIPO Hel HOeThes i
y npani Mocuna Boxkuras [13, ¢. 214-217], sxwuit, sx
YYaCHUK TOAi{, CTBEP/XKYE, IO 1HIIaTOPOM LIEOTO
spuia Oys came FOumiit Bipar. Lle mo3Bomnsie roBopu-
TH TIPO XyAOKHHKA SIK TAKOTo, L0 YyJI0BO PO3yMiB
MOAAJBII IUISIXH PO3BUTKY 00pa30TBOPYOTO MUC-
TeITBa. 3aUIIAETECS MUTAHHS MO0 iHpOpMAIii,
noganoi A. Konpusoto, mo FOmniii Bipar oyonus
KIy0 xynoxxHUKiB [7, ¢. 41-46]. lle no3Bonsie Ham
BBaXKaTH, 110 moTpeda 00’ e€THAHHS XYIOKHUKIB
[igxapnarcekoi Pyci Bu3pina y xosax mpodeciii-
HUX >KUBOIHCLIB, SKi MPAIIOBAJIN NEPEBAXKHO IS
nepkBH. [licns miei BuctaBku y MyKkaueBi MOXEMO
roBopuTH Iipo nosepueHHs KOmist Bipara o TBop4oi
JUSUTBHOCTI, BipOTITHO, IO HE TLTBKH BUCTABKOBOI,
ane i IEepKOBHUX PO3MHUCIB, IO y MOAAIBIIOMY
3yMOBIJIO MpH3HaueHHA Horo 1928 p. ypsamoBum
xuBonucueM MykadiBebkoi enapxii [2]. CBoero
TBOPYICTIO XYJOXHHUK 3pOOWB 3HAYHHN BHECOK y
PO3BUTOK MUCTETBA 3aKapHaTTs.

3 HaBe/IEHOT'O MaTepialy MOXKEMO 3ayBaKUTH,
10 TisUThHICTh €MapXiaJbHUX XyHOKHUKIB € Majo-
JIOCITIHKEHOIO, aJIe HaBiTh OODKHUI OIJIS] TBOPUOC-
Ti KIJTBKOX MHTI[IB Ja€ TiICTABH TOBOPUTH PO HUX
AK IIPO TOMITHE SIBUIIE Y MUCTEIBKOMY PO3BUTKY

3akapmarts. Y mepKOBHHUH MPOCTip yce dacTime
MIPOHUKAJIO «BUCHE MUCTEIITBOY (3aBIAKH OCBITI [IUX
MalCTpiB, OTpUMaHIi y €BPONCHCHKUX HaBUYAIBHUX
3aKjajax), 3MIHIOIOYH TOPSA i3 XpaMOBUM IIpO-
CTOPOM TaKOX €CTETHYHI BIIOAOOAHHS HACEICHHS.
Bapro Takox 3a3HauuTH, IO IXHII BIUTMB Ha MHC-
TEIbKi OPIEHTUPU HACENCHHS He OyB 0OMEXeHHUit
TIJIBKY JIOCKOHAJIOK MaHEpOI0, TAKOK 3HAYHY POJIb
TYT BiJirpaB craryc. BUsHaHHS 1IEpKBOIO Xy/I0KHHUKA
HaJIaBaJio HOMy 0COOIMBOTO MICIIS y CEPEAOBHILI, e
LIepKBa MaJia IOMIHYI04Y€ CTaHOBHIIIE.

OTxe, MOXXEMO TIPHUITYCTUTH, IIO TOAAJbIIC
3BEpHECHHS MOJIOIUX XYIOKHHUKIB JI0 PEITiifHOT Te-
MaTHKH OyJI0 He BUITaJIKOBHUM SIBUIIIEM, a [IINOOKOIO
TPaJUILIEI0 EPKOBHOTO MaJISIpCTBA. A KMBOIIHMCHA
MaHepa, 30kpema, Omis Bipara Oyna HacTiTbKu
SICKPABOIO 1 BIIPABHOIO, 1110 11 BiOINCKH, TPUITyCKa-
€MO, HeOOX1/THO I1Ie IITyKaTH y TBOPYOCTi MOJIO/IOT re-
Heparlii 3aKapHaTchKUX XyIOKHHKIB IT0o4aTKky XX CT.

MoxeMO CTBEpIKYBaTH, L0 HOBI MHCTELb-
Ki inei Ha 3akapnarTs IPUXOAMIN TaKOXK 4epe3
IepKBy. 30KpeMa ifei cenecifHOro CHMBONI3MY i
JIEKOpPaTUBI3MY B KHBOIIUC KPAO MPOHUKIIH TAKOXK
yepe3 IIepKOBHE MalIsIpCTBO, IO 3ayBa)KyEMO BIKE
y tBopyocti FOmis Bipara. IIpo me gymoBo cBin-
YUTh CTIHONHKC Yy ceMiHapchkiil kamnuui Tprox
CBSITUTENIB B YXKTOPOJCEKOMY 3aMKy. TyT y meHTpi
CKIICTIIHHS BUKOHAHO 300paxeHHs «HoBo3aBiTHOL
Tpiiiui», ne 6aunmMo 3 TpUKyTHUM HiMOoM Bora
OTus, SIKUI TpUMae cKineTp Ta aepxany. [lopyd i3
HUM — XpucToc [TaHTOKpaTOp, M0 TPHMAaE y TipaBiit
pyui xpect. [Tomix cugsiunmu Girypamyu BUKOHaHO
300paxkeHHs ronyboa — Cesroro [yxa. HaBkomo
KPYIJIOTO 300pakeHHS BUKOHAHO BECEIKY, 10 Ha ii
TITi 300pakKeHO XePYBUMIB, MK SIKUIMHU Oa4MMO HaIlu-
CH LEPKOBHOCJIOB’ THCHKOIO «CBAT, CBAT, CBsiTY. [0
0OoKax BiJ IEHTPAIBHOTO 300pa’KeHHS BHKOHAHO
YOTHPH MOCTATi EBAHTENICTIB 13 iX cuMBosiamMu. Po3-
OMBKa IJIOIIMHH CKJICTIIHHS, SIK 1 OpHAMEHT, BUPa3HO
3reoMeTpu30BaHi. Ha 3aBepIieHHAX CKICIiHHS BU-
KOHAHO 300paKeHH JIBOX aHTEIIB 13 KaAUIbHHUIISIMH.
Sk cBiguuTh cTapa gororpadis, came 3 IbOro OOKy
Oymo BITamITOBaHO TIpecTin 3 OanmaxiHom. OmHaK
NPU PO3YMCTKAX 3HAWJCHO LIKaBy KOMIIO3HMILIO, Ha
SKiH 300pakeHo XpHcTa, 10 CHANTH Ha TPOHi, a JI0
HBOTO 3BEpPHEHI IMOCTATI alocToNiB. BiporigHo, mo
TYT Ma€eMO CIpaBy 3 KoMmIo3uiieto «Jleicicy.

Jlireparypa 3a3BH4ail IPUITUCYE LEH KUBOIIUC
nen3o @epauHanma Bunpu [6, c. 28]. 3Baxaroun
Ha Te, o Mo0yTye Taka iH(opMallis PO OCBIYCH-
Hs i€l karmmni enuckonoM Bacunem ITonosuuem
11 mororo 1858 p., MOXKEMO TIPHUITYCTHTH, IO TIEH
Xy/JIOXKHHK MIT' BUKOHATH TYT MONEPEIHI PO3MUCH.
Opnnak Taka iHdopmaris norpedye cBOro miaTeep-
JOUKCHHS. AHI MaHepa NMHUChMa, aHi CTHIIICTHKA He
MOXYTb BKa3zyBaTH Ha TBopuicTh ®@. Buapu, 60 Tyt
0aunMo BCi O3HAKHM cemecii, a He XapaKTepHi A
Bunpu neobapokosi iMmmposizamii. Crimparodnch
Ha MOPIBHSAJIBHUN aHalli3 KUBOIHKCY, CKOpIIIe,
MOKEMO TOBOPUTH NPO XapaKTEPHI KOMITO3MLIHHI
Ta )KMBONIHCHI 03HAKH, AKi 0aunMo, HANPHUKIAL, Y
Kynoxi Ta napycax uepksu [lokposu IIpecBstoi
Boropomuti y M. Jlebpenen (YropmuHa). CX0KOH0
€ He TIJbKH 3arajibHa KOJIOPHUCTHKA, 30KpeMa MIH-



pOKE BHKOPHCTAHHS aKTHBHOTO CHHBOTO UIA TiIa
300paXeHHs, a i TAKOXK MMOETHAHHS B OPHAMEHTHIII
oOpa3a xepyBuMa Ta 300pa>keHHsS XpecTa, JTyxKe
CXOXI1 MPUHININ TOOYI0BH pHUCyHKa. Lle mo3Bomse
TOBOPHUTH PO OTHOT0 — 200 OJIM3bKHX 32 MAHEPOIO
nicbMa XynokHUKIB. [1{ono sxuBonucy nepksu y e-
OperieHi, To aBTOPCTBO TYT € BiTOMHIM, 00 YKHBOTIHIC
BUKOHAB OynanemTcbkuil Xynoxuuk depenn Jlop
(Ferenc Lohr) [14, c. 45]. KuBonuc TyT opraHigHo
TTOB’SI3aHUH 3 IHTEP  €POM Xpamy, SIKH BUTPAMAaHUI
y HEOBI3aHTIHCHKOMY CTHIII 1 OYB CIIOPYIKCHHIA 3a
IIPOeKTOM apxitekTopa 3 bynanemra fnoma boby-
mu 1910 p. [pecrin i3 6annaxiaom Oyno CTBOPEHO
¢bipmoro «Pwuiiti i benenex». TakuM 4HHOM, MOXKEMO
TIPUITYCTUTH, L0 )KUBOIIHC B Y)KTOPOACHKIH KaruTHIli
MII' BUKOHYBAaTH TOH caMWi MaiicTep, KW Tpa-
moBaB y JleOperieni. Pa3om i3 TUM KHBOIUC, KU
MOTPAIMB y KOJIO HAIIOTO JOCIIKEHHS, 3aCBiAUy€
MIOCTYTIOBHH MPOIEC TPOHUKHEHHS 1CTOPH3YIOUNX
CTHJIIB Y MUCTELTBO IEPKBU Ha 3aKapIarTi.

[Mopsin 31 3HAHMMH MaHCTpaMu [EPKOBHUM
MaJspCTBOM 3aMAarOThCS 1 MEHII BiJOMi XYIOX-
HuKH. [IeBHO, 1110 MaeMO Ha yBa3i BiJOMI ChOTOIHI
HaM, a He TOTOYaCHUM rpomajiaM, 00 iHaKiie X Ou
HE 3arpouryBaiu Jus podotu. Cepen TaKUX MUTIIB
MOXKEMO 3rajaTé XyJIOKHUKa, KUl MiqInucCyBaBcs
«®Dpemkoy, a Takox kuBonucus Teonopa Bamuxka.
um MaiicTpaMm NPUNUCYETHCS KUBONMUC LEPKBU
Cs. Jlyxa y Benukux Kom’srax BuHorpamaiBcbKoro
p-HY, sika Oyna cnopymkena 1906 p. y HeopoMaH-
cpkoMy ayci. TyT Ha apmi CKIEmiHHS BUKOHAHO
HaIuC, SIKUH yKa3y€e Ha aBTOPCTBO >KMBOIIHUCY:
«Celii xpam manboB./ (Ppemiko) 3a [Manum pum. ITis
X1/ en. Myk. Onexcangpa Croiiku,/ HaM. [BaHa
Pabapa u cuna IB./ — kyparopu: IBan Jlenaen, Mu-
xann [lymkam/ Muxann Apkanid, akajn. Mamsips
Teomops Bannk/ mypauk Bacums Onexcuk i [TaBmo/
poky boxxoro 1932». IIpaBna, 3anumiaeTbcsi HU3Ka
MTUTaHb, 0B’ I3aHUX 13 DperkoM Ta akageMiYHIM
Xyno)kHUKOM Teomopom Bammkom, 30kpema ixHIM
MOXOJPKEHHSIM, MiCLIeM HaBYaHHS Ta MaHEpOIO po-
60tH, 60 MpoaHaNi3yBaTH )KUBOIUC, MO0 3pOOUTH
TTOPIBHSUTHHUH aHaIi3, 3apa3 HeMOXJIHBO. Y 1988 p.
LIEPKBY OyJ10 IIepemManboBaHo [BaHOM AHIPIHKOM Ta
B. IlexnsipoM. 3 11i€i Npu4nHY 1 aHAJIOTH LIyKaTH
nyxe Baxko [11, c. 350-351]. Ha meii gac Takox
icHye indopmanis npo Aranacis (AxtoHa?) [lu-
JIMXOBCBHKOTO, SIKHI BUKOHYBAaB )KHBOIIUCHI POOOTH
1908 poxy B nepksi Pizgsa [Ipecsstoi boropomwi
(copymxena 1880) ¢. TepecBa Tsa4iBChKOro p-HY,
HAa 10 3 [icapcbkoi ka3Hu Oyno gaposano 200 kpoH,
TIPO IO CBIMYHUTH HamMC Ha ikoHocTaci[11, ¢. 548—
549]. Tlpore i B 1[bOMY BHIAAKy 3pOOHTH aHAJI3
KMBOIHCY HEMOJMJINBO, OCKIIbKH 1996 poky TyT
BinOynucs 3Ha4YHI mepeMantoBanHs. HamicHi 06pa3u
ikoHOCTaca, 30kpema boropomuiii, Xpucra Yautes,
cB. Mukonas ta cB. Muxaiina (rornepeaHs IprcBsiTa
LIEPKBH CB. apX. Muxainy) BukoHaHo 1891 p. xymox-
HUKOM Barapkom.

IMouaTox XX CT. XapaKTepU3y€EThCS AKTUB-
HOIO poOOTOI0 HU3KH XYIOXKHHKIB, SIKi HA CHOTOIHI
e noTpedyoTh OKpeMoro xociijkeHHs. Tak, Ha
Bunorpanismusi y c. I'yas 29 ouctonana 1916 p.
xynoxauku HOnit Agam ta Cremanm CTpux i3

po3gin

yropcbkoro Micta Dkocer 3aBepHIviayd MasllOBaHHS
HACTIHHOTO JKMBOIIMCY Ta IKOHOCTaca AJisi LEepK-
BU CcB. Bacunis Benukoro, sixka Oyna criopymxeHa
1868 p. [11, c. 380]. FOmiit Agam 1917 poky Takox
BUKOHAB HBOIHC JUIs LiepkBu cBB. [lerpa i [1aBna
c. TexoBo Bunorpaniscekoro p-Hy. Ha 3aximHomy
ckieninHi — Hamuc «festett Adam Dyula 1917»
[11, c. 388]. Takum umHOM, Gauumo Oararo podiT
XyIAOKHHUKIB, SIKI TOXOJIWIN 3 TEPUTOPIi CydacHOi
Yropmman. PazoMm i3 THM MOXkeMO 1 Haziam TOBOpH-
TH PO poOOTY Ha TEPUTOPIT CyHacHOro 3aKapnarts
XyIOXKHUKIB, sIKi moxomui 3 [anmmanan. Hanpukonan,
MaeMo iH(opMmarito po AHTOHA [THIUXOBCHKOTO,
SIKMH BUKOHYBAB JKUBOIIMC JUIsl IKOHOCTAaca LEPKBU
Ioxposu [Ipecssroi boropoaui y c. Kpuse Tsui-
CBKOTO p-HY, siKa gatyetbes 1862 p. [11, c. 547], a
e JI03BOJISIE JTATyBaTH 1 HMBOIKC 1IbOTO MakcTpa
kineM XIX crT., ogHaK cKa3aTu I[0Ch OLIbII TOYHE
TIPO IIi TBOPH BaXXKO, 00 ¥ 9aci HENaBHBOTO PEMOHTY
00pa3u TakoXK 3a3HaJIH [EPEMaTOBaHHSI.

Jo i€l 5K TPy XYI0KHHUKIB MO>KEMO BiJTHE-
ctu Bacuns (3a iHmmMu BepcissMu — Bononnmupa)
JlicoBchKOTO, SIKMI BUKOHYBAB CTIHOITHC Ta )KHUBO-
nHc IS ikoHocTaca B nepksi Yeminas [IpecsiTol
Boropomumi 1910 (?) c. Yoma BuHOTpamiBchKoro
p-Hy. Maemo miJcTaBu BBa)KaTH, 10 came HOro
IHIaJIM MOKEMO OayuTH Ha CKJIEIIHHI OilIst XO-
piB — WL[11, c. 382]. Ha mouarox XX cT. mpumamae
TBOpYA AisUIbHICTh MaiicTpa, KUl CIIBIIPAIIOBAB i3
GararbMa XyJO)KHIKaMH, — pi3b0sipa I. [TaBnummn-
1151, aBTOpa ikoHOCTaca y nepksi [Tokposu Ilpecss-
toi boropomuii (1809) [11, ¢. 418] y ¢. Komenesi
XyCTCBKOTO p-HYy.

BucHoBKH 3 1aHOrO0 J0CTiKeHH. Brxomsun
3 HaBeIeHOT iH(pOpMAaLLil, MO)KEMO TOBOPHTH ITPO 3Ha-
YHE 3pOCTaHHS KUTbKOCTI OCBIYEHNX XYJOXKHHUKIB, SIK1
TparroBay st noTped emapxii. [Topsiz 31 3poctan-
HSIM KUTBKOCTI OCBIUEHHX XyJAOKHHUKIB Y Kpal MOXKe-
MO OaYMTH MOSIBY HETIEPECIYHUX 0COONCTOCTEH, SIK1
HE TIABKHU BIJAIIOBIIaIM BUMOIraM 3aMOBHHKA, aje i
cami OyJIM Ha TAKOMY MUCTELILKOMY PiBHi, 1110 MOIJI
BIIPOBa/KYBATH BJIACHI 171e1 y XpaMOBOMY IPOCTODI.
Cepen Takux HENEPECIYHNX ITOCTaTeH y MaSIpCTBI
3akapnarts € nocrari mutiis IOmist Bipara Ta ['nara
PomkoBuya. IHnuBiTyanmisM TBOPYOCTiI OCTAaHHIX
3acBiqUy€e MPUXiX HOBOI €MOXH y MUCTEUTBI, KON
IHMBITyaabHICTh MOBH CTaJIa OJHUM i3 HABaXKIIH-
BIIIMX O3HAK TBOPUYOi HATYPU MHUTIIS.
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