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KIHIA XX — ITOYATKY XXI CTOJITTA:
XYI1O0KHbBO-CTHJIBOBI OCOBJIMBOCTI

Ocaaua M. 3. Micbkuii neiiza:x y mucreuri rpagiku IBano-
®@pankiBuuHu KiHug XX — noyarky XXI croaiTrs: Xynox-
HbO-CTHJILOBI 0c00uBOCTi. CTaTTs IpHCBSYeHA 00pa3y MicTa,
BTiJIeHOMY B MHCcTeUTBi rpadiku IBaHo-DOpaHKIBIIUHKA KiHIS
XX — moyarky XXI ct. Micbki KpaeBHIM B IHTEpIIpeTAallii IpH-
KapIaTChKUX MUTIIIB IPOAHAITI30BAHO Bi/ITIOBIHO 10 MUCTELIBKHX
MpoLIeCiB BKa3aHOTO mepioay. Ha migcraBi MUCTETBO3HABYOTO
aHawi3y rpaidHUX TBOPIB MPOBIAHUX MUTLIB-rpadikiB mpocre-
JKEHO CTHJIBOBI HAIIPSMH CIOKETiB ypOaHICTUYHOTO XapakTepy
Ta BHCBITIICHO iX XyZ0)KHbO-KOMITO3ULIHI 0COOIMBOCTI. YBara
30CEepeIKY€EThCS HA MPOOIeMaTHIlI KOMIIO3UIIHHIX BHPIICHB
MiCBKHX BHiB, BAOKPEMJICHHI CHEH(IYHUX PUC 1 XapaKTEPHUX
MPUAOMIB [UIACTHYHOT MOBH MUTLIB. OXapakTepH30BaHO IIPO-
Bi/IHI TeHAeHLIT BUpILIEHHs 00pa3y MicTa B MHCTELTBI rpadiku
IBaHO-DpaHKIBIIUMHH, [0 MPEIACTABICHI MIMPOKAM [(ialla30HOM
CIPUUAHATTSA XyIOXHIX 00pa3iB, ypi3HOMaHITHEHUX YMOBHOIO
CTHIII3aIi€I0, 3HAKOBICTIO, JIAKOHIYHICTIO BHpa3y MOpAX i3 iH-
JMBITyaJbHUMH TMOIIYKAMHU BJIaCHOI MOBH MUTLIB-TpadikiB Ta
PO3MAiTTAM rpadidyHUX TEXHIK.

KitrouoBi cioBa: Mickkuil kpaeBua, rpadika, KylIbTypHO-MHC-
TELBKUI MpoLeC, CTUITICTUKA, |BaHO-DpaHKiBIINHA.

Ocaaua M. 3. Topoackoii neiizax B HCKyccTBe rpadpuku
HNBano-®pankoBmuHbl koHIa XX — Hayana XXI Beka:
Xy105KeCTBEHHO-CTHJIeBbIe 0c00eHHOCTH. CTaThsl MOCBSIICHA
00pasy roposa, BOIUIOLICHHOMY B HCKyccTBe rpaduku MBaHo-
OpankoBuIMHBI KOHIA XX — Hadana X XI B. Topozackue neizaxu
B HHTEPIIPETALMH IPHKAPIIATCKHUX XyJOKHUKOB IPOAHAIN3UPOBa-
HBI B COOTBETCTBHH C Xy/I0XKECTBEHHBIMH MPOLIECCAMH YKa3aHHOTO
nepuoaa. Ha 0CHOBaHMM MCKYCCTBOBEIYECKOTO aHaIN3a rpadu-
YECKUX MPOU3BEACHNH XyI0KHHKOB-TPA(QUKOB IPOCICIKUBAOTCS
CTHJICBBIC HAIIPABIICHUS CI0OXKETOB yPOAaHUCTHYECKOTO XapaKTepa
U UX XyJ0XKECTBEHHO-KOMIIO3UIIMOHHBIC 0COOCHHOCTH. BHMMa-
HHE COCPEIOTAuMBACTCsl HA MPOOIEMATHKE KOMIO3HIIMOHHBIX
PpEIICHNH TOPOJICKUX BU/IOB, BBIACICHUH CIICU(PUUECKHIX YePT U
XapaKTEPHBIX IPHEMOB IIACTHYECKO MaHeps! rpadukos. Oxa-
paKTepU30BaHbl OCHOBHbBIC TEHACHIIUN PEIICHHs 00pa3a ropoja
B HCcKyccTBe rpaduku VBaHO-DpaHKOBIIMHEI, IPEACTABICHHBIC
IIMPOKUM JIHANa30HOM BOCHPHUSTHS XyIOXKECTBEHHBIX 00pa30B,
YCJIOBHOHM CTH/IM3ALUEH, 3HAKOBOCTHIO, JIAKOHUYHOCTBIO BbI-
PaKCHHUS HapsIAy C UHAMBHUIYaIbHBIMH TIOUCKAMHU XYI0’KHHUKOB-
rpauKOB U pa3HOOOpa3ueM IpauuecKuX TeXHUK.

KiroueBble ciioBa: ropojckoil meisax, rpaduka, KyabTypHO-
XyJ0XKECTBEHHBIIT IPOLIECC, CTHIIMCTHKA, IBaHO-DpaHKOBIHHA.
Osadtsa M. City Landscape in the Graphic Art of Ivano-
Frankivsk region late 20" — early 21% century: artistic and
styligtic features. Background. The articleisdevoted to theim-
age of the city, embodied in the graphic arts of Ivano-Frankivsk
region of the late 20" — early 21% century. The city landscapesin
the interpretation of Pre-Carpathian artists have been analyzed
in accordance with the artistic processes of the specified period.
Theinterpretation of city landscapeintheart of graphicsacquired
stylistic features and enriched with technical innovations of the
late 20" — early 21% century. Objectives. The objectives of this
study are to determine the main tendencies of city landscape and
stylistic directions of the city imagesin the art of the graphics of
Ivano-Frankivsk region of thelate 20" — early 21% centuries. The
study of the city theme in Pre-Carpathian region graphics was
not a separate study of art studies. Wishing to deepen knowledge
of cultural and artistic graphic art in the region, we decided to
analyzeindividua graphicsof graphic artists. Methods. In general
theoretical and practical aspects we used the works of Ukrainian
scientists. These works were important for understanding the
theoretical foundations and practical principles of the city im-
agesin the art of graphics. The stylistic trends of city landscapes
on the basis of art-study anaysis of graphic works of leading
graphic artists are traced. Artistic and compositional features of
city landscapes are highlighted. The main research methods are

analysis, synthesis, comparison, analogy, as well as cultural and
historical methods. Results. Thearticle dealswith the problem of
theissuesof city landscapein crestive expression of graphic artists
of the Ivano-Frankivsk region at the beginning of the 21% century.
Attention isfocused on the problems of city images compositional
solutions, its specific features and characteristic techniques. The
main tendencies of the city imagein the art of graphics arerepre-
sented by awide range of perception of artistic images, including
conditional stylization and expression along with graphic artists’
individual searches and avariety of graphic techniques. The city
as an image object acquires in the graphics of the artist Mykola
Pavlyuk. The traditional iconographic scheme of the templein a
symbolic picturing isevident in M. Pavlyuk graphic works, char-
acterized by laconic expressiveness and deep subtext of theimage.
Compositionsby M. Pavlyuk are stylistically related with graphic
sketchesof S. Petrych. Thelyrical graphic workson the city theme
in graphic techniques of etching and mezzo-tinto of the artist
Andriy Shabunin appeared in a series of prints in the late 1980s
and early 2000s. Romantic interpretations of architectural motifs
arepresent in Tetyana Pavlyk watercolour works, perceived at the
border of painting and graphics. In the city space construction the
artist uses the versatility of the composition and the plot center
often serves a religious monument. The graphic artists’ creative
achievement of Ivano-Frankivsk region has represented the city
through the prism of thearchitectural heritage picturing inthelight
of its exceptional memorial protection significance and important
iconographic material for thefurther preservation and restoration
practices. The architectural monuments as important historical
and cultural values of the past are interpreted by architects and
graphic artists Zenovy Sokolovsky and Oleg Kozak. Dominant
architectural ensembles and street corners as elements of the city
image appear in watercol our landscapes of the artistsof aredlistic
direction Bohdan Kuziv and Anatoly Melnyk. Thecity landscapes
interpretation in aretrospective historical and architectural pictur-
ing, completed by genre scenes of the past centuries, isevidentin
Myroslav Gatalevych watercolour works. High artistic skill isa
characteristic of numerous late 1990’s — early 2000°s watercolour
etudes of the painter Volodymyr Sandyuk. As the result of the
trip to Italy was a series of watercolour works with architectural
monuments and fragments of picturesque streetsimages of Rome,
Venice and other ancient cities. The expressiveness of colour and
the perfection of technical execution characterise V. Sandyuk
watercolour sketcheson the Krakow theme. Inthe art of graphics
of the late 20" — early 219 century thelyrical interpretation of the
city imagein the aspect of its historical and architectural heritage
became especially popular. The stylistic portrayal of thearchitec-
tural landscape had a result a limited composition of expressive
means and the laconic form of a figurative manner. The urban
landscape in the graphic art of Ivano-Frankivsk region of that
period has acquired synthesizing tendencies of various stylistic
trends and artists’ individual expressions and has brought a certain
variety of the city image. Conclusions. The analysis of scientific,
historical and artistic sources on the outlined issues was carried
out, which made it possible to find out the state of city landscape
knowledge in the graphic art of the Pre-Carpathian region. The
city landscape in the works of graphic artists of Ivano-Frankivsk
region of the late 20" and early 21% century representsthe city as
atime characteristic through the prism of its architectural herit-
age. Another tendency is characterized by city landscapes with a
distinct emotional load, romantic and lyrical interpretation, sym-
bolic comprehension and fantasy introduction. The expressiveness
spectrum was distinguished by the wide range of the urban visions
embodiment such as retrospective improvisations in the graphic
works. Images of the urban scenesin the art of graphics of Ivano-
Frankivsk region arerepresented by awide range of artisticimages
perceptions, ranging from watercolour etudes of fixative character
to narrative city themes, diversified by conditional stylization and
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expression along with graphic artists’ individual searches of their
own figurative language. Further research could be developed in
the area of the study of the city landscape stylistic trends in the fine
art of Ivano-Frankivsk region of the late 20" — early 21% century.
Keywords: city landscape, graphic arts, cultural and artistic
process, stylistics, lvano-Frankivsk region.

IMocTtanoBka mpodjemu. Ha pisHuX eTamax
CTaHOBIJIEHHS 00pa3oTBOpuUOTO MHCTenTBa IlpH-
KaprarTsi MECTeTBO rpadiku HaOyBaso BiIMIHHHX
CTHJIICTHYHHUX PHC 1 30aradqyBaiocsi TEXHIYHUMH
HOBOBBEJCHHIMHU. TpakTyBaHHS MiCBKOTO MpO-
CTOpPY MHUTHSMHU-TpadikaM¥, BUSHAYCHHS HUMH
apXiTeKTypHHUX aKIEHTIB MiChKO1 3a0y0OBH Ta Iepe-
TBOPEHHS iX 300pakeHb Ha CTHCINH 3HAK-eMOJIeMy
IUISTXOM CTHITI3aIli1 Ta y3araibHEHb, [0 3yMOBIICHO
MIPUPOIOI0 TpadigHOTO MHCTENTBA, HAOYBa€E IOIi-
CTHJTICTHYHOTO BTiJIeHHs y Tpadimi [Bano-DpaHkiB-
e Kinng XX — movarky XXI ct.

3B’5130K po0OTH 3 HAYKOBHMH NPOrpaMamMu.
CrarTs BUKOHAHA BiAMIOBITHO JI0 TUIaHy Kadenpaib-
Hoi HaykoBo-pociiaHoi Temu JIBH3 «IIpukapnar-
CBbKWH HaIiOHAIBHUH yHiBepcHuTeT iMeHi Bacuis
Credannkay.

AHaJni3 ocTaHHIX JOCHiIzKeHb | myOikauniii.
MuctentBo rpadiku XX — modarky XXI ct. B
acIeKkTax MOro CTaHOBJIEHHS Ta CTHJIbOBOI IIpUHA-
JISKHOCTI, MUCTEIITBO3HABYOTO aHai3y rpadiuHux
TBOPIB NMPUBEPTAIO yBary 0ararbox IOCIITHHKIB
YKpaiHCBKOTO MHCTENTBA, IIPOTE BUSBICHHS OCO-
6nmBocTel 00pasy micta B rpadiyHOMY MUCTELTBI
IBanO-®panKiBIMHM KiHI X X — modaTky XXI cT.
He HaOyno HaJIeKHOTO BHUCBITICHHS B CydYacHIiH
MUCTELTBO3HaBYil siteparypi. [lepeBakHa Oib-
ITiCTh HASIBHUX IPaIlb OKPECITIOOTH MEBHI aCTIeKTH
TISITBHOCTI OKpeMHX MUTIiB-TpadikiB [Ipukapmar-
TS, OAHAK HE PO3IVIAJAIOTH 1X TBOPYICTH y CBITII
3a3HadeHoi npobnemaruku. [[iHHUMU IS JaHOTO
nocuimkeHds € mpami B. Menbauka, JI. Xom’ sk,
M. ApoHnid, B. Jlykans.

MeTta cTarTi Moysirae y BUCBITJIICHHI OCHO-
BHHX TCHJICHITIH MPOYUTAHHS MiCHKOTO MEeH3aKy Ta
BU3HAYCHHI CTUIILOBUX HAMPSMIB BiITBOPCHHS MiCTa
B MHUCTENTBI rpadiku [BaHO-DpaHKIBIIUHA KiHIISI
XX — nouarky XXI cr.

Buxkiax 0cHOBHOTO MaTepiaty 10C/IiIzKeHHS.
Y muctenTsi rpadiku kiHis XX — mogarky X XI ct.
0CO0IMBOTO TIOMUPEHHS HAOYJIO TPaKTyBaHHS 00-
pasy MicTa B acIieKTi 10ro iCTOpUKO-apXiTEeKTypHOTO
crianky. Hepinko yBary MuTIHiB-TpadikiB IpuBepTac
rpo0iiemMa BiATBOPEHHS OKPEMHX T1aM’ITOK apXiTeK-
Typu. [Ipu 1IbOMY CTHIIICTHYHE MPOYUTAHHS apXi-
TEKTYPHOTO TeH3aXy TSHKIE 10 00MEKEHOT0 HAO0py
BHpaKaIbHUX 3aC001B, IAKOHITHOCTI 00pa3HOT MOBH.

Micto sk 00’exT 300pakeHHsI HaOyBae Jia-
KOHIYHOTO BHpa3y B rpadimi 1990-x — mogarky
2000-x pp. Mukomnu [TaBmoka. Murens-rpadik Bif-
JIa€ TMepeBary yMOBHOMY IUIOIIMHHOMY TPAaKTyBaH-
HIO, CTBOPIOE 00pa3y KOHIIETITYaTbHOTO XapaKTepy,
3 YCKJIQJIHEHUM, IHTEICKTYaIIbHO HEOXHO3ZHATHUM
MiITEeKCTOM. Bpajkae HECKBamHICTh aBTOpa, HOTro
peMicHUYa BIPABHICTh MO0 (PaKTypHOTO Oompa-
[IOBaHHS TpadivyHUX MOBEPXOHb, CKPYMYIbO3HOL
Jeraiizauii 300paxkeHoro. ¥ cTpykTypi rpadiqHux
BinOuTKiB M. TaBiroka HEBaXKKO YIS TH MPUHITH-

po3gain

M KOMIIOHYBaHH, TPUTaAMaHHI TPATUIiHHIT TBOP-
YOCTi: IEHTPUIHICTB 1 YiTKa IPYCHICTH KOMITO3UIIiH,
NepeXpelieHHs] TOPU30HTaNl 1 BepTHKaIi, MillHa
apxiTeKTOHIYHa BUOYIyBaHiCTh [3, c. 21].

Tpamuiiliny ikoHorpadidHy cxemy Xpamy B
CHMBOJIIYHOMY ITPOYHMTAHH] YBUPa3HIOIOTH rpadiyHi
apkymri M. IlaBnroka, SIKUM BJIACTHBA JIAKOHIYHA
BHUPA3HICTh 1 IMTMOOKHUH IMiATEKCT 00pa3y OKpeMHX
KyJIBTOBHX criopya. Hepinko cnenndika TeXHIYHOTO
BUKOHAHHS JIHOPUTY 3YMOBJIOE TOBEPIICHY IIPO-
CTOTY i MOHYMeHTabHe 3By4anHs Gopm («ILiromra
Amnppes llentumpkoroy» (1998)).

3 ypbaHicTHuHUMHU Kommo3uilisMu M. ITaB-
JIIOKa CTHJIICTUYHO CIIOPiAHEHI TpadiuHi HaYepKH
Cepris I[lerpuua. Bonu, sixk npaBuio, QpikcyroTh
CIIOBHEHI CTAaTHYHOCTI YiTKi (POpMHU apXiTEKTypHUX
aHCaMOJIiB 1 CXWIAIOTBCS 10 PealliCTUIHOTO, JAeTa-
Ji30BaHOr0 300paXkeHHs BUiB IBaHO-DpaHKiBCHKA.
I'padiuni TBopu C. Ilerpuya mo3darieHi BUpa3HOi
aBTOPCHKOT iHTEpHpeTallii, HAaTOMiCTh HAaIOBHEHI
iH(OPMATUBHICTIO, IO NPOYHUTYETHCS B PO3MAITTI
NpiOHUX JeTaneil, TOCATHYTOMY FOBETIpHOIO (ii-
rparHicTIO mTpuxa. OOpamiieHHS YpOaHiCTHUHUX
KOMITO3MII#l JE€KOPATUBHUM IIJICTUBOM OIIATHOL
61101 JTiHIT Ta repab IMIHUME 3HAKAMU HAOIIKAIOTh
rpadigHi apKymIi 10 JIUCTIBOK.

Hacrpiii HocTaibrii BacTuBmii rpadivHii MOBI
muTsg Auapis [1laynina. [lepmri rpagidni TBOpH aB-
TOpa Ha TEMY MiCTa IaTyIOThCS JPYTOIO TOJIOBUHOIO
1980-x pp. Crniouarky 1ie OyJIi MOHOTHIIIT Ha CKJIi.
Binrak xymoxuuk A. [11abyHiH MalicTepHO OBOJIOZIB
rpadigHAIMHU TeXHIKaM#u 0(pOopTy, MEIIIO-THHTO, 110
BTUTHIINCE Yy cepil rpaBiop «Crapuit CraHiciaBiBy
kiamg 1980-x — mowarky 2000-x pp. — «IBaHo-
®pankiBebky», «[lanopama IBaHO-DpaHKiBCHKAY,
«Tpunitapceka», «Kyr Bacunisnok», «Py06in».
Bipryosuuii mrpux i 4opHO-0iy1a TpeMTiIHBa QaKTy-
pa oQOpPTIB € OTHUM 13 HACHTIIKIB JOCKOHAJIOTO BH-
BUCHHS IPaBipyBaJIbHUX TEXHIK CTapuX MaCTpiB
[2, c. 6]. JlerkicTh puCcyHKa MpUTaMaHHA 0QopTam
13 300pakeHHsIM apXiTEeKTypHUX aHcaMmOJiB icTO-
PHUYHOTO CepeaMiCTs, B IKMX XyIOKHUK MalCTEpHO
OTIepYE JIIHI€IO Ta IITPUXOM, TOCATAIOYH BUIITYKaHUX
CBITJIOTIHBOBHX TIpajaiiii. YpOaHicTuuHi rpadidi
apkymi A. [IlabyHina HaOyBalOTh CHIIyE€THOTO IIPO-
YUTAHHS OKPEMUX apXiTEKTYPHHUX JOMIHAHT (TOTEIh
«JlnicTepy, OymiBms ToBaprucTBa « Coxiny, aHcamOIIb
3aJII3HUYHOTO BOK3alTy ), a00 % Pernpe3cHTaTUBHOTO
XapakTepy, HaOIMKEHOTO JI0 BiTaJbHUX IOIITIBOK
13 1X mi3HABaHWUMU MMaHOPAMaMHU MiCHKOTO CHITY-
ety («CranicnasiB», «CranicnaBiB. Koxeriaray),
a0o0 KaHPOBOTO 3a0apBIEHHS, BTIICHOTO CIICHAMU
MiCBKOTO XKHTTS KiHIS XIX — mouarky XX CT.
VY uncnenHux nacrensHUX TBopax A. Illabynina 3
BIIACTUBOIO aBTOPCHKi MaHepi JOKYMEHTaIbLHOIO
TOYHICTIO 1 MPaBIOMOIOHICTIO ¥ 300paKeHH] CIIo-
PYI XYIOXKHUK BBOJUTH 1X Y MPUPOJHE OTOUYCHHS Ta
aKIIeHTY€ Ha ITpobiieMaX OCBITICHHS, HEPiIKO HACH-
YYIOUHW aKIEHTaMHU JIiIXTapiB, OpyKiBKH, MypOBaHUX
CTiH, CKYJIBIITYPHOTO JAEKODY.

3-moMik rpadidHUX TEXHIK PO3MIATAEMO
TaKHi il pi3HOBUJI SIK aKBapeIIb, IO JO3BOJIHUTH MPO-
CTeXUTH crieliniKy opMyBaHHs KONIPHOT NAJITpH,
CTHITICTHKY W 1IEH{HO-3MICTOBE HABaHTaXECHHS ypOa-
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HICTUYHUX KpaeBUAIB MUTIB [IpukapmarTs KiHIs
XX — nouarky XXI crt.

PomaHTHYHNIT MiATEKCT 1 4y TTEBA IHTEpIpETa-
ITis apXITEKTypHUX MOTHBIB IIPUCYTHI B aKBapelib-
HuX TBopax Tersuu [laBiuk, 1o cnpuitMarThCA
Ha Mexi xuBonucy i rpadiku. ObmoboBaHe i
BUIIJICKaHE OCOOWCTICHUM BHCIIOBICHHSM aBTOP-
ku MicTo Ha akBapersax T. [laBiauk Haye oropHyTe
TPETETHICTIO CrIoraaiB, (aHTa31HHICTIO, CHOBHEHE
MOETUYHOCTI apXITEKTYPHHUX CUITYETiB, KAMEPHOCTI
HEBHOATIIMBUX OKOJIUIb, KCAMOTHOCTI» OKPEMHUX
Oynisenb. Jlo Temaruku micta T. [laBnuk ynepume
3BepHYyJNIach y TBopi «Jlopora nogomy», 1aroBaHoMy
1998-M p., 110 3r0ZI0M J]aB Ha3BY KOHIICTITYaIbHOMY
LUKy aKBapeJIbHHUX TBOPIB [5, c. 8]. XynoxHuus
BiIBEPTO «OMYXOTBOPSIE» apXiTEKTypPYy, OCIHIBYE
KOKHY OYIiBITI0, BKa3ylO9H TO HA IpaMaThU3M OJIH-
Hokoi cniopyau («Onnnoka Oynisisi» (2012)), To
Ha eMOIIiHY yPOYUCTy MiTHECEHICTh aHCaMOIIIo
cepemmicts («CepenmicTsi»). ACOIiaTUBHICTD Ta
HACTPOEBI Tpajalii NpUCyTHI B CUMBOJIIYHUX Ha-
3Bax akBapenbHHX cepiil («CamoTHI», «['Hi3gan,
«Bynmukmy).

VY 1o0ynoBi MiCBKOTO MPOCTOPY XYAOKHHUIIS
T. I[TaBNuK 3aCTOCOBY€E OararorIaHOBICTh KOMITO3HITI,
a CIOKeTHHM IICHTPOM HEpiAKO BHCTYIIA€ CIIOBHE-
Ha CTaTMYHOCTI W MiJJHECEHOCTI KyJbTOBa CIopyaa
(«CranicnaBiBcbka Koneriata» (2003), «ITapadians-
Hult koctem» (2012), «E3yiTchbkuii koctem» (2012),
«Bipmencrka nepksa» (2012)). Jlominanra npiopu-
TETHOTO B aKBapeJsX XyJOXKHHMIII BEYipHLOTO CTaHY,
JIENIKaTHICT CKIAJHHUX, MPAKTHIHO MOHOXPOMHHX
KOJIIPHUX ITO€AHAHB CPiOIIsCTO-30I0THCTOT, yMOpHC-
TOI TaMH, TEHIITHICTh MEPEXOIiB i3 OJTHOTO BAILOPY
JIO0 1HIIIOTO, MEPEXTIIMBICTh TP CBITIa CTBOPIOIOTH
POMaHTHUYHO-EJIETIHHUI HAcTpil apXiTeKTypHHUX
kpaeBuniB T. TTaBnmuk. PinocoPchbkoMy OCMUCIIEH-
HIO MiCBKOTO MPOCTOPY CIPHSE IMITPOBI3aIliiHICT
MaHepH BUKOHAHHS — €()eKTH aKBapeJbHOT JIerko-
CTi OCATAIOThCS 3iM’ATICTIO MOBEPXHi mamepy i
BIpTYO3HHM MOJICITIOBAaHHSM >KABOTIMCHOT TTOBEPXHI
B TEXHIIll «IIO-MOKPOMY».

IIpobnema dikcarii apxiTeKTypHOTO GHOHAY
MicTa B acmekTi 30epexeHHsT HOro iCTOPUIHOTO
BUIJISTY SIK BKIIMBOTO icTOpiorpadiyHoro JpKepena
IHTEPIPETYETHCS aAPXITEKTOPAMH U XyTOKHHUKAMH-
rpadixamu 3erHoBieM CokonoBchbkuM Ta Onerom Ko-
3akoM. CTHITICTHYHE TPOYUTAHHS apXiTEKTYpPHOTO
Men3axy TSOKie 10 00MEXEHOT0 Habopy BUpaKallb-
HUX 3aC00iB, JAKOHIYHOCTI 00pazHoi MoBH. UnCIeHHI
rpa¢idHi 3apUCOBKH apXiTEKTypHHX aHcamOlIiB i
KOMIUIEKCIB, BYJIHWIIb, TUIOII, TPAIHUIIHHOT cTapoi
3a0ymoBu ictopuunoi yactuHu micta 3. Coxo-
JIOBCBKOT'O TOYHI, B HUX BUTPUMaHa KOMIIO3HLIHHA
iJicHICTh, TOHAJIbHA €MHICTH, CHIBMIPHICTH
apXITEeKTOHIKM CHOPYJ i3 MPUPOJHUM OTOUYCHHSM,
pUTM elIeMeHTIB apxiTekTypHux ¢opm. I'padik
MaKCTEepHO BOJIOJi€ BUpAXaTbHUMHU 3aco0aMu —
’KBaBOIO JIIHIEIO, IITPUXOM, TUISIMOIO 3a]IJIS1 JOCST-
HEHHS JI0BEPIIEHOCTI 3ByYaHHs apXiTEKTYPHOTO
o0pa3y. [HII0I0 TPYMO0 BUIAUISAIOTHCA TpadidHi
3apPHUCOBKH, IO PEKOHCTPYIOIOTH OOJIIK BTpauYeHUX
a00 4acTKOBO 30epeKEHHNX apXiTEKTypHHUX 00’ €KTIB
1 MalOTh BUHATKOBE IIaM’SITKOOXOPOHHE 3HAYCHHS.

I'padivna criaammHa apxiTekTopa i XyJ0/KHH-
ka Onera Ko3zaka pernpe3eHToBaHa 0ararorpaHHoIO
apXITEeKTYPHOKO «M03aiKO0» — LIEPKBaMU, KOCTEIIA-
MH, aHCaMOJIEBUMHU CaKpaJIbHUMHU 3a0yJJ0OBaMH, 110
HEPIJKO BUCTYNAIOTh JOMIHAHTOIO TBOPYUX KOMITO-
3UIIH. APXITEKTYpHI KOMITO3ULIiT aBTOpa BUPI3HAIIOTh
DIMOMHHE PO3YyMiHHS apXiTEKTOHIKH MiCBKUX CIIOPY
Ta aKIEeHTYBaHHS HAWAPIOHIIMX apXiTEKTYpPHUX
HIOQHCIB 1 CKYJIBIITYPHOTO 03100sIeHHs. Y rpadiu-
HUX 3apHCOBKaxX IPHCYTHI BUTOHYEHA IJIACTHKA
JTiHIT, KOHTpACT BeMuKkoi (opMu Ta JAPiOHOI meradi,
IIPOPHCOBAHMX LITPUXOM 1 BIpTyo3HOIO JiHiero («Bi-
pMeHCbKui kKoctem (1998), «Bymuis BipmeHchkay
(1998), «IBano-®pankiBchk» (1999)). V TBOpUOMY
nopobky O. Kozaka HeaOUSKOIO T0JICKO Mi3HABATBHOT
iH(OpMAITil BUPI3HAIOTHCS HOTO aKBapelbHi mer3axi.
BoHM BiITBOPIOIOTH CKPOMHI TeH3aki KaMepHHUX
BYJIHMYOK, [IEHTPAIIBHUX MAaHOPAM — MallOIOBEp-
XOBOT iICTOPHYHOT 3a0yI0OBH B CHHTE31 3 CHITyeTaMH
apXiTEKTYpHUX JOMIHAHT, HEPIKO TOTIOBHIOIOUH
CIICHU MiCBKOTO KUTTS CHITyeTaMH MicTsiH — «IBaHO-
®pankiBesk» (2001), «IBano-OpankiBebk. lnomra
Minkesmuaay (2004).

Sk enmeMeHTH XyIOXHBOro o0pasy Mmicta
MOCTAOTh BiATBOPEHI B CHHTE31 3 MiCHKOIO 3a-
OyIoBOIO pi3HOMaHITHI 3a ¢opMaMH JOMiHAHTH
apXITEKTYPHUX CHOPYJ, BEIUYHHX aHCAMOICBUX
3a0y0B a00 X HEMPUMITHI BYJUYKH y cepii ak-
Bapenei, 00’emHaHux mig Ha3Bowo «Pumy» (2004),
XyJIOKHUKA PEaTiCTUIHOTO CHpsMyBaHHs bormaHa
Ky3ziBa. AkBapelibHI TBOPU MUTIHS SK MPUXUIIb-
HUKa TJICHEPUCTUYHUX 3aBIaHb, IO HacamIepesn
BUPILIYIOTH TPOOJIEMH CBITJIONOBITPSIHOI epezayi ta
KOJIOPHCTUYHOTO 30araueHHs HATYPHUX MTeH3a)KHNX
MOTHBIB, CJIiJT BITHECTH JIO MUCTEIILKHX MPAKTHK y
PYCITi )KUBOMMCHUX MOIIYKIB.

CrwrictuaHo crmiBcTaBHi TBopaM b. Ky3sisa
akBapeni xynmokHuka AHaroinis MenbHnka — «Ha
rwrowi Punox» (2004), «Paryma» (2005), «Bux Ha
Koneriary» (2005), «3uma» (2007), «Bopora nmanairy
[Motorekux» (2011). YV pycmi TeHmeHIiT MATTEBOL
iHTeprperauii HaTypHOro croketry A. MelbHHUK i3
BIIACTHBOIO XyIOKHHUKY JIIPUYHICTIO MACTEPHO BH-
MIACYE JAeTalli MICHhKOTO CepeoBHUIIa, SK-0OT JiXTapi,
KJIaJIKy CTiH, OpyKiBKY, Ta aKIEHTY€ Ha HIOaHCaX
CBITJIOTiHI (31€01IBIIOTO HA TIEPEIHHOMY IIJIaHi J10-
poru abo TpoTyapy, Ha cTiHax OymiBelb).

TpakTyBaHHSI MICBKHX JJaHAWA]TIB ¥ peTpo-
CIIEKTUBHOMY 1CTOPHKO-apXiTEKTYPHOMY ITPOYUTAH-
Hi, JJOTTOBHECHOMY XaHPOBHMH CIIEHAMH MHHYIUX
CTOJITh, OYCBUJIHE B aKBapelIbHUX TBOpax Mupo-
cnasa ['araneBuuya.

Bucoka xymoxxHsi MaiiCTepHICTh BIIaCTHBA
YHCIICHHUM aKBapeJIbHUM eTroaaM KiHisd 1990-x —
noyatky 2000-x pp. xynokauka Bomonnmupa Can-
nroka. PesynbsraTtom momoposki go Itamii crana cepist
aKBapeJbHUX TBOPIB i3 300pak€HHSIMHU BUAATHUX
apXITEeKTypHUX IIaM’ITOK, )parMeHTiB MaJTbOBHUIHX
BYJHIIb 1 okonuIs Puma, Benerii # iHmmx crapo-
naBHix MicT. [Ipo3opicTb mapis i TOHAJIBHA JIETKICTh
TEXHIKH aKBapeIbHOTO JKHBOIHCY B YHUCICHHUX
JMIPUIHUX ETIONAX MOCATAIOTHCS MUTIIEM BIIPaB-
HICTIO CBITJIOTIHBOBOTO MOJICIIOBAHHS 1 TOHAJIBHO-
KOJIipHOIO €AHICTIO. [IpaBauBicTh 300paKyBaHOTO



apXiTEKTypHOTO MOTHBY, HEBUMYIIIEHA JIETKICTh 1
BIPTYO3HICTh MPO30PHX JIECyBaHb i3 KOJOPHUCTHY-
HUMU aKIECHTaMH JIETAJICH MiCHKOTO CEepeIOBHUINA
nepenarTh arMochepy CTapoIaBHBOTO MiCTa.

BupasHicTh KOIbOpY 1 TOBEPIIEHICTh TEXHIY-
HOTO BHKOHAHHS 3yMOBIIN HEaOUSIKy LIHHICTh aK-
BapenbHUX eTiofiB B. Canmroka («BedipHiit Kpakisy
(2010), «KpaxiBebki crmmyetn» (2010)). Burorueni
3aJIMBKM BEJIMKHX ()ParMeHTIiB NpH3axiIHOro Heba
JKOBTOTAPSTYUMHU W CHHBO-(Di0IeTOBUMH OapBaMH,
JeiKaTHI Mpo30pi JeCyBaHHS apXiTEKTYPHHUX
aM’ITOK HaJJal0Th MICbKUM KPa€BUIaM OIMOETU30-
BaHOTO 3MICTY.

I'mubokunii mipu3M i poMaHTHYHE OadeHHS
KaMepHHUX KYTOYKIB MiCTa 3aKJIaJICHO B MACTENb-
HuX poodorax Ipuau Iorpi6Hoi Ta Ipuau KocTiok
[4, c. 87]. Mickki ettogm 1. KocTiok HaOMMXKarOTHCS
0 (paHTa31ifHOTO, POMAHTHIHO-Ka3KOBOTO 00pasy
micta. OcobnrBa BUTOHUYEHICTh MPHU3aXiTHOTO Be-
YOPOBOTO CTaHYy, MPUTITYIICHICTh MACTELHIX Ma3KiB
MiATPUMYIOTHCS BUITYKAaHUMH TPAIAIisIMU KOJIBOPY
W aKIEeHTYIOThCS MOTHBaMHM KOMHHIB, OUIHX pam
BiKOH, KOBaHUX €JIEMEHTIB JIIXTapiB 1 OAJIKOHIB Y
TBOpax «by3KoBe CBITIO BTOMIICHOTO JHs», «Cro-
kit crapux dacaniBy (2003). [HTUMHICTH MiCBKHX
3aKyTKiB, TIOABIP B Y AyCi «pOMaHTHYIHOI ypOaHic-
TUKM» [ 1, c. 8] BrineHo y panTaziiinux mukinax I. [To-
rpibHOi «CTaHicIaBChKi MTBOPUKHY, «CTaHiCIaBChKI
3aJIBipKH».

BuCHOBKH 3 JaHOTO HOCTiMKeHHs. YpOa-
HICTHYHHUH TIeH3aX y TBOPYOCTI MUTIIB-TpadikiB
IBanO-®paskiBIMHM KiHI X X — modaTky XXI CT.
PETPE3CHTYE MiCTO SIK 4YaCOBY XapaKTEPUCTUKY KPi3b
MIPU3MY JIPUYHOTO OCIIiBYBaHHS HOTO apXiTEKTyp-
HOT CIIAIIIMHA. [HITy TEHACHIIIO XapaKTepU3yIOTh
MICBKI Kpa€BUAW 3 BUPa3HUM €MOLIHHUM HaBaHTa-
JKEHHSIM, 2 0T)Ke, Bi/IMIHHUMH XyI0KHbO-00pa3HUMHI
acTieKTaMH POMaHTH30BaHO-TipHYHOTO TITyMadeHHS,
CHUMBOJIIYHOTO OCMUCIICHHS, (haHTa31iHOTO MPUBHE-
cennsi. OOpa3u MiCHKOTO MPOCTOPY B MUCTEIITBI Ipa-
¢ixu IBaHO-DpaHKIBIIUHY MPEACTABICH] ITUPOKAM
Jiara30HOM CIIPHHHATTS XyAOXKHIX 00pa3iB — Bif
HATYpHUX 3apUCOBOK (PiKcaIifHOTO XapakTepy
JI0 HAPATUBHUX ypOaHICTHYHUX CIOXKETIB, YPi3HO-
MaHITHCHMX YMOBHOI CTHJII3alli€l0, 3HAKOBICTIO,
JIAKOHIYHICTIO BUpa3y MOPSA 3 i1HAWBITyaTbHAMHI
TIOITYKaMH BJIACHOT 00pa3HO1 MOBH MUTIIIB-TpadiKiB.

Iomanbuiuii HANPSIMOK J10CTiTAKeHHS TIepe/I-
6avae morTnOIeHE BUBYCHHS OCOOIMBOCTEN CIOKET-
HOTO ¥ CTHIILOBOTO ITPOYUTAHHS MiCBKOTO KPAEBHULY
B 00pa30TBOpUOMY MHCTENTBI [BaHO-DpaHKiBIIUHI
kiHmg XX — mouarky XXI cT. Ha TJ1i TOro4acHUX
TEHEHITIH 1 KyJIbTypHO-MUCTEIBKUX MTPOIIECIB.
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