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Y TBOPYIH CBIJIOMOCTI ®. IIIONEHA

Bouauk O. O. Kondirypauist nianizmy Ta koMmno3uuii y TBopuiii
cBigzomocti @. Lllomena. Y cTarTi BUsBJICHA KOPEISLis ABOX
QACTICKTIB IIONICHIBCHKOTO TBOPUOTO MUCJICHHS, a CaMe MiaHi3My Ta
KOMITO3HILii, TOOTO KOMITO3UTOPCHKOT IIPaKTHKH. Yepes mepersijy
emicrosipHux Jukepen — nuctyBanas @. [llonena 3 BigomMumn
Cy4YaCHHUKaMH MOJIbCHKOTO POMAHTHKA — PO3KPHTI ICSKI YSBICHHS
Ta HONISAM KOMIIO3UTOPA CTOCOBHO BHKOHABCHKOTO MHCTELTBA
i KOMITIO3MLIil, Ta BIacHE B3a€MOJIi X KOMIIOHEHTIB. Kpim
TOTO, Y PO3IISHYTHX ICTOPUYHHX JOKYMEHTaX 3HaH/eHI BiAryKu
3HaliomuX, apy3iB @. [lloneHa Ta BU3HAYHUX MUTLIB MpoO iforo
BHKOHABCbKY MaHCTEPHICTh, 3 TAKOK OCOOJIMBOCTI MHTELBKOTO
HPOLIECY CTBOPEHHS MY3HYHHX 3pa3KiB MOJIbCHKUM IreHieM. Criu-
PAIOYNCH HA HAIIPALOBAHHS {HIINX HAYKOBLIB, Y TOMY YHCII Cy-
YaCHUX JIOCJTi IHMKIB, aBTOP CTATTi PO3KPHBAE ABOKOMIIOHEHTHICTh
Mmy3uuHoi cBifomocti ®. Illonena. CtuMynaTUBHIM (HaKTOPOM y
(opMyBaHHI JaHOT KOH}Iryparii y TBOPYOCTI MONBCHKOT0 MaicTpa
cTana podoTa HaJ eTIJaMHU, L0 SBISIOTH COOOK KBIHTECEHIIIIO
miaHi3My i BoHO4Yac Komrosutopeskoro ctuimo . IlomneHa.
Ku1ro4oBi ciioBa: koHOirypatis, mianizm, komnosuuis, ©. [llomnex,
(opTeniaHHui €TION, IBOKOMIIOHEHTHICTb.

Bouuk A. A. Kongurypauusi nuaHu3Ma 4 KOMIIO3HIIHH B TBOP-
yeckom co3HaHnn . lllonena. B crarbe BbIsIBICHA KOPPEIISLHSA
JIBYX CIIEKTOB IIOIEHOBCKOTO TBOPYECKOTO MBILIICHHS, a IMEHHO
MHMaHU3Ma ¥ KOMIIO3HIUH, TO €CTh KOMIO3UTOPCKOH MPaKTHKH.
IIpu momoIIH IIepecMOTpa SMUCTOSPHBIX HCTOYHHKOB — IIepe-
nckn O. [lloneHa ¢ H3BECTHBIMU COBPEMEHHHKAMH MOJIBCKOTO
POMaHTHKa — PAaCKPBIThl HEKOTOPBIC IPEICTABICHUS U B3IISABI
KOMITO3UTOPA OTHOCHUTEIILHO HCIIOJTHUTEIICKOTO HCKYCCTBA 1 KOM-
TMO3ULIMH, & TAKKE COOCTBEHHO B3aNMO/CIICTBHS 9TUX KOMIIOHCH-
ToB. Kpome Toro, B pacCMOTPEHHBIX HCTOPHYECKUX TOKYMEHTaX
HaliIeHbI OT3BIBBI 3HAKOMBIX, Apy3el @. [llonena i BeIAAIONTHXCS
TBOPLIOB O €r0 UCIIOITHUTEIBCKOM MacTePCTBE, 00 0COOCHHOCTAX
XYJOXKECTBEHHOTO MPOLECCa CO3AaHUsI My3bIKAIbHBIX 00pa3IIOB
HOMBCKHUM reHreM. Onupasch Ha HapabOTKHU APYTHX YYEHBIX, B TOM
YHCJIe COBPEMEHHBIX HCCIICAOBATEICH, aBTOP CTAaThU PACKPHIBACT
JIBYXKOMITIOHEHTHOCTb My3bIKanbHOTo co3Hanus O. lllonena. Cru-
MYJISITHBHBIM (paKTOPOM B (HOPMHUPOBAHHH JAHHO KOH(HTyparyu
B TBOPYECTBE IIOJILCKOTO MacTepa cTaja padoTa Haj 3TIONAMH,
KOTOPBIE SIBIISIIOTCSI KBUHTICCCHIIHEH [THAHU3Ma U B TO XK€ BPEMs
xomnosuropckoro ctuis @. Ilonena.

KiioueBble c10Ba: KOH(pUrypanus, MHAHU3M, KOMIIO3HIHS,
@. llloneH, GpopTenuaHHblil 3TIO, ABYXKOMIIOHEHTHOCTb.

Volik O. Configuration of pianism and composition in F. Cho-
pin’s creative consciousness.

Background. In recent years there has been a growing interest
in the personality of F. Chopin shown by both researchers and
performers. His works are invariably included in the repertoire
of the world’s foremost pianists and are constantly performed at
concerts and competitions. This, in particular, refersto the etudes
composed by the Polish master which require from interpreters not
only high virtuosity, but also a clear understanding of the specifics
of the imaginative world of the outstanding romantic musician,
perfect knowledge of his style, piano principles, and the ability to
correlate existing standards for the performance of Chopin works
and their individual perception. No less important for F. Chopin’s
music interpreters is the understanding of the peculiarities of his
personal and creative reflection, contamination of the components
of pianism and compositionin hismind. Asiswell known, despite
the fact that at the turn of the 18" — 19™ centuries there was dif-
ferenciation between the performing and composing activities as
different kinds of musical creativity, many romantic composers
successfully achieved artistic excellence both in the field of pianism
and composition. Most of them developed different genresof music
art, therefore, the interaction of two types of their activities was
felt in piano music. The figure of F. Chopin seems to be unique in
these circumstances, as for him the piano turned out to be alpha
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and omega of artistic expression. Thus, there is a need to study
the issue of pianism and composition configuration in F. Chopin’s
creative consciousness, which will contribute to the achievement
of the sense of integrity of the Polish master’s distinct personality.
Objectives. The purpose of the article isto determine the ratio of
pianism and composition in F. Chopin’s creative consciousness.
For itsaccomplishment the following tasks are set: to comprehend
the bivalence of F. Chopin’s personal and musical reflection as a
breeding ground for the birth of a specific kind of artistic etude; to
reveal the pianistic dimension of musical activity of the master as
a factor stimulating not only his performer’s but also composer’s
imagination; to determine the components and type of musical-
stylistic complex of the Polish romantic.

M ethods. The methodology of work is focused on the historical,
genre-typological and stylistic approachesto the research problem
chosen. The first method is determined by the need to highlight
the Polish composer’s ideas and views, in particular, of perform-
ing arts and composition, and the actual interaction of these
components. The method applied in this work becomes possible
due to the revision of the list of epistolary sources related to the
correspondence between F. Chopin and his friends, Yu. Elsner, a
teacher of composition, aswell asthereferences of the outstanding
contemporaries of the Polish master concerning his performing
skillsand peculiarities of his creative work. The second and third
approachesin thisarticle reveal, respectively, distinctive features
of some of the genres of Polish romance and the principles of
stylisation in terms of composition and performance.

Results. Despite the successful start of apianist career, F. Chopin,
according to his correspondence with hismentor Yu. Elsner, never
considered himself a touring virtuoso. “A great perspective”, as
he wrote, he saw in the achievement of the highest composer’s
skills. But the exclusive role in the incitement of F. Chopin’s
music imagination belongs to “communication” with the piano.
Contemporaries recalled with enthusiasm improvisations of the
Polish master, which could immerse all the present into the magic
world that was born under the pianist’s fingers. Thus, F. Chopin
not so much tested the fidelity of his sound ideas with the help of
the piano, ashewasinspired by thedirect contact withit. It seems
that Chopin’s improvisations were more organic for him than fixing
creativeideas onthe music paper. Inany case, thereisinformation
about the difficulties that F. Chopin had while composing. This fact
can be explained by thefact that, as soon asthetactile-auditory con-
tact with theinstrument wasinterrupted, the sound image acquired
illusiveness, moving into the virtual dimension of perception. On
the other hand, the spontaneity of F. Chopin’s pianistic statement
differed in the extent of intonational-procedura logic inherent to
his composer’s creativity. It is significant that F. Chopin, while
working at his compositions, sometimes edited the musical text,
even after therel ease of opusesfrom publishing housesin different
countries he could change the tempo or other aspects of musical
expression with graphic equivalents.

Conclusions. It is concluded that bivalence of personal and musi-
cian consciousness characteristic to F. Chopin served asabreeding
ground for crystallization of anew kind of etude, which evoked an
equal interest in creative activity of both pianists and composers.
It stimulated the active exchange of ideas that arise in various
areas of musical expression — smooth flow of pianistic findings
into the sphere of composition, expanding its cognitive abilities,
and composer’s findings — into the practice of pianism, enriching
its meaningful palette. Asaresult it determined the character and
contents of the musical-stylistic complex of the Polish master in
general, which can be designated as a piano-composing. A cata-
lyst in the development of this complex and at the same time its
shaping into asingle functional and semantic system became the
etude, whose genre nature is associated with a specia kind of
musical and creative activity — pianism, which in the broad sense
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is a playing the piano. The research perspectives are seen in the
further development of the proposed scientific principles on the
basis of the analysis of Chopin’s etudes and other opuses in the
context of the music style of the Polish musician. At the sametime,
it is possible to continue the scientific research on the interaction
of various types of cresative consciousness in the work of other
composers-pianists as such.

Keywords: configurations, pianism, composition, F. Chopin,
piano etude, bivalence.

IlocTanoBKka mpo0JjeMHu y 3arajJbHOMY BH-
sl Ta T 3B°5130K i3 BasKJIMBUMH HAYKOBUMH YU
NPaKTUYHUMU 3aBAaHHAMHU. He3paxkaroun Ha Te,
mo Ha 3nami XVII-XIX croniTh akryasnizyBaBcs
IpoIeC PO3MeKyBaHHS BHKOHABCHKOi Ta KOMIIO-
3UTOPCHKOI MPAKTUKH SK PI3HUX BUIIB MYy3WYHOT
TBOPYOCTI, 0araro KOMIIO3UTOPiB POMAaHTUYHOI 100U
3 YCITIXOM JOCSTalH XyI0KHBOI IOCKOHAJIOCTI SIK Y
ctepi miaHi3My, Tak i B KOMIO3HIIii. BUTbIIiCTh 13 HUX
PO3pOOIISITH Pi3HI )KaHPU MY3UYHOTO MUCTEIITBA, aJIC
B3a€EMOBIUIUB JBOX THITIB iX MisTIHOCTI BiAUyBaBCs
came B Tany3i ¢opreniaHHOI My3UKH. YHIKaIbHUM
BHITAJIKOM Ha IIbOMY TJi CIIPUHAMAETHCS MOCTATh
®. [Mlomena, s ssKOTO (POpTEMiaHO CTANO aTbh(POr0
Ta OMETOI0 XyJO)KHBOTO BUCIIOBIEHHS. KBiHTECEH-
I[i€F0 BUKOHABCHKOTO Ta KOMIIO3UTOPCHKOTO CTHITO
MOJILCHLKOTO POMaHTHKA € OITYCH €TIOMIIB, IKi MOXKYTh
PO3IISIIATHCS SIK €KCTPAKT yCiel My3UdHOT CEMaHTH-
KU, XapakTepHoi i Juist inmmx TBopiB @. lllonena. Bu-
HUKae nmpoOiieMa BUSBICHHS KOHQITyparlii maHizMy
Ta KOMITO3UIIii y HOTO TBOPYiii CBiZJOMOCTI.

CraTTio BUKOHAHO y paMKax poOOTH HaJ Ipy-
ruM po3aiioMm «JKaHp eTIony K KBIHTECEHITIs Imia-
Hizmy @. [llonena» AMCEPTAIITHOTO JTOCTIHKESHHS
«Iliani3m y cucremi Mmy3uynoro cruiro @. lllonena:
HayKOBi YSIBIICHHS T4 BUKOHABCHKA PEATBbHICTHY.

AHaJIi3 0CTaHHIX JA0cixxKeHb i myOsikaniii.
HaiiaxxnuBinmmu 3100y TKAMH «IIIOTICHO3HABCTBAY
OCTaHHIX POKiB € OKPEMi CTATTi, MPUCBSIICHI TEBHUM
acIeKTaM TBOPYOCTI CIIABETHOTO MHTIIS, Y TOMY
yucni pobotu JI. Kokopesoi [3], sika mpoctexye mio-
MEHIBChKi HOBaIlii y ()paHITy3bKOMY IMITPECiOHI3MI,
ta P. Xopara [11], koTpuii Hagae cy4acHy OIlIHKY
nianismy @. Illonena B ETionax op. 10; a Takox
ITPYHTOBHa MOHOTpadis MOJBCHKOTO JOCITiTHHUKA
M. TomameBcbkoro [9], sika MICTUTH BEIHYE3HY
KUIBKICTh JTOKYMEHTAJbHUX, HAYKOBUX Ta aHalli-
THYHUX MarepianiB. CyKyIHICTh 3rajaHuX BUIAHb,
nuctiB @. IlloneHa ta #oro cy4acHUKiB i OUIbII
JlaBHIX MOHorpadii npo Horo 10poOOK Jayn 3MOTY
chopmymoBaTi poOIEMHE MUTAHHS, PO3B’ I3aHHIO
SIKOTO TIPUCBSIYEHA MPOMIOHOBAHA CTATTS.

Mera cTaTTi — BU3Ha4YeHHs KOH(Iryparii mia-
Hi3My Ta KOMIIO3HIIii y TBOp4iid cBigomocTi @. I1lome-
Ha. J{yst 1 peanizarii moctaBieHi HaCTYITHI 3aBIaHHS:
BCTAHOBUTH OOYMOBIICHICTH BiJJKPHUTTS TOJBCHKUM
MaicTpOM HOBOTO Pi3HOBHTY €TIOY JJBOBAJICHTHICTIO
HOTO OCOOHUCTICHHUX BJIACTHBOCTEH Ta My3WYHOTO
MUCIICHHST, PO3KPUTH 3aJICKHICTh KOMIIO3UTOPCHKIX
IHTEHIIIH MUTLS BiJ HOTO BUKOHABCHKO-ITIaHICTHYHOL
TUSITBHOCTI; OOTPYHTYBaTH €IHICTh BHKOHABCHLKOTO
Ta koMmo3utopcekoro cruiip @. Illonena ix kom-
JIEMEHTAPHUM CIIiBBiTHOIIICHHSIM.

Buxki1ax ocHOBHOT0 MaTepiaty 10CTizKeHHS .
BuBueHHsS HayKOBUX 1 CHICTONIIPHUX [KEPEN, L0
MICTSTh TEOPETHYHI y3aralbHEHHS, aHATITHIHI CIO-

CTEpeXEHHS 1 (aKTONOTIUHI MaTepiaau MOoI0 OCO-
OUCTOCTI, JKUTTEMISUTBHOCTI Ta HOpoOKy D. [llonena,
HepEeKOHY€E B HEOAM Y )KOCTI CIIaBETHOTO MOJIbCHKOTO
MYy3HWKaHTa J0 BipTYO3HHUX MPOSBIB (OpTEMiaHHO-
BHKOHABCHKOTO MHCTEITBA, MAHCTEPHOCTI TPH Ha
IHCTPYMEHTI SIK 0COONMBOI XyIOXKHBOI IIIHHOCTI.
Tak, y mucti Tuty BoiiiexoBcbkomy Bif 12 TpymHs
1831 poxy @. [lloreH 3aX0MIIEHO THIIIE PO TiaHi3M
@. KanpkOpeHnHepa, MopiBHIOIOUHM Horo maiicrep-
HICTb 13 TEXHIYHOIO TOoCKoHamicTio Tpu H. [araniHi.
Kommo3zutop HaBiTh iMmeHye ®. KanpkOpeHHepa «Ti-
TaHTOM)» Y MOPIBHSIHHI HE TUIBKH 3 Cy4aCHUMH oMy
Bipryozamu — A. I'epriem, K. Uepni, a # i3 camum
anpecantoM [13, c. 247]. B inmoMy mocnaHHi, 10
H. A. Kymensckoro, Big 18 nucronana 1831 poky
®. [llonen muire, U0 BBaYKAE MTAPU3BKOTO BipTy03a
«mepmmM TianicroMm €sponuy [13, ¢. 235]. binbme
TOTO0, CBOE 3aX0IlIeHHs MaiictepHicTio @. KanpkOpen-
HEepa MOJIOAWH MY3WKaHT BHPAXXa€ 3a TOTIOMOTOIO
€BaHTENbChKOI IUTaTh: «BiH €IMHUH, KOMY s HE
BapTUil po3B’si3aTu peMiHb yepeBuka» [13, c. 235].
Komentyroun 1ieit ¢axr, 1. bemsa 3a3nadae, 1o, 3a
ceiquenHsaM FO. Konbrienbsckoi, Ty %k camy dpasy, aie
Ha anpecy @. lllonena, HagiB oguoro pasy ®@. Jlicr
[1, c. 182]. CMakoBi BiomoOaHHs OJIBCHKOTO pOMaH-
THKa, TTOB’s13aHi 3 HOTO MPUXMIIBHICTIO JI0 BipTYO3HOTO
iaHi3My, BiJOOpaXaroTh TAKO TBOPY KOHLIEPTHO-Ti-
aMaHTHOTO CTHJIIO, 0 SIKOTO IIPUMHUKAIOTH 1 TIONH.

[Ipote, He AUBIISAYKCH aHi HA 3aXOTUIEHICTh TPOIO
®. KanpkOpeHHepa, aHi Ha TIOMOBHEHHS KOHIICPTHO-
BIpTYyO3HOTO pernepTyapy BIACHUMH TBOPAMH, aHi Ha
MPAKTUKY MYOTIYHUX BHUCTYIIIB 1 YCIIITHUHA ITOYaTOK
BUKOHaBChKOI Kap’epu, ®. [llonen, oueBuaHO, HE
muciuB cebe mianicrom par excellence. Tlokasosum
y IIbOMY IUIaHi € foro nuctyBanns 3 FO. Enbcaepom.
[To6ororo4mch, 1110 BUXOBAHELb BUPIIIUTS LIJIKOM IPH-
CBATHTHU ceOe TiaHi3My, BUNTENb HABOIUTH TPUKIIA
B. A. Mouapra ta JI. berxoBena, 4unsi BUKOHaBChKa
CllaBa 3aJIMIIIACS B MUHYJIOMY, & KOMIIO3UTOPCBHKI
OIyCH B Pi3HUX JKaHpaX JOHHHI BXOAATH Yy CKapO-
HUITIO TIeACBPiB My3UUHOTO MUcTenTna [13, c. 245].
YV BiIMOBiIb HACTABHHUKOBI B MIOCIIAHHI BiJ| 14 TpyaHs
1831 poky ®@. Illonen moBigOMIISIE IPO BiJICYTHICTH
y HBOTO HaMipiB craru npyruM . KanskOpeHHepom.
110 >k 0 BUKOHAHHSI, TO I HHOTO BOHO — «CIIOCIO
MIPOKJIACTH COO1 IOPOTY Y CBITi», TO SIK KOMIIO3UTOPH
HACWJTy 3HAXOAATh BU3HAHHA  ycmix. SIk BUpa3HUI
npukiag ©. [lorneH NPUBOAUTE KOMIIO3HUTOPCHKY
nomio JIxx. MeiiepOepa, siknii, He3BaKalOUM Ha 3Ha-
YHHAN JOCBIJ SIK ONEPHOTO KOMIIO3UTOPA, IIPOTATOM
TPHOX POKIB HE MII' 3aBOIOBATH MApU3bKy IyOIiKYy 3
ii 3axorennsM TBopamu JI. O6epa. Ta Tinbku He-
OyBasii ycmix fioro «Pobepra-Jlussomna» 3abe3rnedns
JIx. MeliepOepy mouecHe MicCIle Ha ONEpHId CIICHI
ITapmxa [13, c. 254].

IToxiOHI apryMeHTH MOXYTh 3[AaTHCS JEI0
nparMatugauMy. [IpoTe mani ajgpecaHT HaBOIUTH
1 1HIITII MOTUBH, 3J]aTHI PO3KPUTH CYTh HOTO OI[IHKH
BHKOHABCHKOI Ta KOMITO3UTOPCHKOI mparti. Y ToMy
K JTUCTI BiH HA3WBA€ CTBOPEHHS BIACHUX MY3HYHHX
OITyCiB «BUIINMH aPTUCTHYHIMH NEPCICKTHBAMID,
MTOSICHIOIOYH CBOIO AYMKY HEOOXiIHICTIO Harparo-
BaHHS BEJIMKOTO JOCBILY, 110 3100yBAETHCS HE JIMIIIE
BUBYCHHIM UYXKHX KOMIIO3UTOPCHKHX 3pa3KiB, alie



i BIaCHUMH CNpOOaMH y IIi¥l ramy3i My3UIHOTO
muctenTea [13, c. 254]. Sk 6auumo, B JaHOMY BH-
MaJIKy WICTHCS BXKE HE PO Kap’epy, a Mpo XxapakTep
IIOTEeHIBCHKOT CBITOMOCTI, IO BUMAarae peaizarii
TBOpYOi (paHTa3ii B 000X acmeKTax: 0COOUCTICHOMY
Ta XyI0XKHBO-TBOPYOMY.

TuM 1ikaBime CIPUHHSITTS 1HAUBITYaIbHOCTI
®. [llomena #oro cydacHukamu. HaykoBa iHdoOp-
MaIlisi PO TMOJIOKEHHS BipTYO3HOTO BHKOHAHHS B
MY3WUYHIH KYJIBTYpi iepiioi moioBUHU XIX CTOMTTS
JIO3BOJISIE 3pO3yMiTH XapakTepuctuky Lllomena-my-
3WKaHTa, 0 HaIeKuTh [ ['eitHe. Y kopecnoneHIii,
ajzipecoBaHiil ayrcOyp3bkiii «Allgemeine Zeitungy,
Hazicnanii i3 [Tapmxka 26 6epe3ns 1843 poky, moet
nue, mo a1 Hporo @. [llonen — Halikparuii Bu-
KOHABeIlb Cy4acHOCTi. ABTOp BBaXKa€ I[bOTO MUTIIS
OinbIITe KOMITO3UTOPOM, HIXK BIPTYyO30M, OCKIJIBKH
BipTyO3aMH y Ti 4acH 3a3BHYail HA3UBAJIM 1aHICTIB,
AK1 TOMEpKYBaIHCSA KyJAbTYy BHKIIOYHO MOTOPHOTO
BukoHaHHs. HaBmaku, y rpi @. Illonena 3aBxan
BiJJYyBAJIUCh EMOLIIiHA HACHYCHICTh, IOCTUYHICTH,
3MICTOBHICTh BUpa3sy [14, c. 36]. Y BHCIOBIIOBaHHI
I'. Teitne Big3naunmo nBa MomeHTH. [To-miepire, gata
BiJIIIPABKU OO0 KOPECIIOHICHIIIT HAJIXKHTH JI0 TOTO
gacy, KOJIM KoMro3uilis B mismsHOCTI @. [Mlomena 3
«BHIIIX aPTHCTUIHUX MTEPCIEKTHUBY» IIEPETBOPIOETH-
Cs1 Ha «BUIIII APTUCTHYHI» NOocsaTrHeHHs. [1o-npyre, aB-
TOp MPOTUCTABJIISIE HE TTIaHICTHYHE I KOMIIO3UTOPCHKE
aMIuTya, a KOMITO3UTOPChKE i BipTyo3He. [lianicT —
ajie He BIPTy03, a KOMIIO3UTOP, TOOTO BUKOHABEIIb,
110 HE JINIIIe MaCTEPHO BOJIOJI€ IHCTPYMEHTOM, ajie
i 1110 TBOPHTH y MPOILIECi TPU HOBY, HEOyBaITy, HETO-
BTOPHY JIyXOBHO-XY/IOXHIO PEaJIbHICTh, MOAIOHO 110
koMmo3utopa. Take TpakryBanHs ciiB I. [efiHe Moxke
OyTH TiATBEPIKEHO BUTIATOM i3 HOTO BIATYKY Ha
IIONCHIBCHKI IMITPOBI3aIlii, IKUA MiCTUTBCS B JIUCTI
no A. Jleampna, natoBanomy 1837 pokom. IMoer
3i3HaeThCs, Mo koau @. Illomen cimae 3a gopreri-
aHO Ta IMIIPOBI3Y€, Y HHOTO CKIAIAETHCS BPAKCHHS
CIIOPITHEHOCTI 1X MTyXOBHHX CBiTiB. I. T'eliHe HiOM
3ycTpidae B 00pa3ax MOMEHIBCHKUX TBOPIB «CTapHUX
3HAOMUX»: 3eMIIsKa 3 OaThbKIiBIIUHU, MPEKPACHY
pycainky, Mopcbkoro Oora [13, c¢. 371]. Cayxarouun
immposizarito @. Illomena, moer 3a0yBaB MMpPo HOTO
HAI[lOHAJIbHE TTOXOJPKCHHSI, CIIPUAMAIOYU MY3HKaH-
Ta sK cmiBBiTYM3HUKAa B. A. Monapta, Padaens,
1. B. Tere [13, c. 371].

Orxe, y Oe3nocepeqHbOMY CIUIKYBaHHI 3
IHCTPYMEHTOM HApOJDKYBIHCS 1 BCTyHaJId Y B3a-
emofito My3uuHi oopasu @. Illonena, mo BUINBa-
JIUCS B TOTOBY (JOPMY KOMITO3UTOPCHKUX OIYCIB, Ta
HaBITaKW: KOMITO3UTOPChKa (haHTazis morpedysaia
peaizalii 3a JOIOMOTOI0 MOBH ITiaHi3My, 00 iHTO-
HAI[IIHO-3BYKOBI CYOCTaHIIi1, [0 BUHUKAIH B YsBI
®. [lomena, Oynu HEPO3PUBHO TOB’s3aHi 3 «hop-
TEMiaHHOI0» aypor0 — HABITh Y MICHAX 1 PiAKICHUX
KaMEepPHO-IHCTPYMEHTAILHIX aHCAMOJISIX Ta BIPTY03-
HO-KOHIIEPTHUX TBOPaX, HE3MIHHUM YIaCHUKOM SIKFIX
BHCTYTaB positb. O4EBUIHO, 1O IMiaHI3M CITY)KHB
MEIiaTOpOM MiK BHKOHABCHKOI Ta KOMITO3UTOP-
cekoro TBopuicTio @. IllomenHa, i B IboMy CeHCi MaB
BJIACTHBOCTI apXCTHITY.

3BepHEMOCS 3HOBY JIO JOKYMCHTAJIBHUX Ma-
TepiamiB. SKIIO BipUTH CBiAYEHHSM OYEBHUIIB, 3a

po3gin

posinem @. [lloren movdyBaB cebe opraHivHiIIe, HiXK
3a TIMCBMOBMM CTOJIOM. 3a CBimornTBoM M. ®dinpua,
y XBUJIMHU HATXHEHHS MYy3W4YHA TyMKa MOJIbCHKOTO
MaiicTpa po3roprajach IyKe JIOTIYHO, OpPTaHidHO
Ta tumHHO [14, ¢. 8]. BoueBunp, neit mporec Moxe
OyTH TOTO)KHHUM JI0 IMITpOBI3allii, sika Ma€ TOi caMuid
apXiTEeKTOHIYHHHA KapKac, M0 ¥ KOMITO3UTOPChKa
¢dbopma BucioBnenns. 1le Haragye MUCTENTBO iMII-
POBI3yBaHHS, MPUTAMAHHE MUTISIM CHOXH 0apoKo,
3okpema 1. C. Baxy, (paHIy3pKnM KIIaBeCHHiCTaM
®. Kymnepeny, XK.-®. Pamo Ta BiIeHCHKUM KJIacH-
kaMm B. A. Mouapty # JI. berxoseny. Boanouac,
nponoBkye M. Minpd, mepexoisdn 10 BiTBOPEHHS
MIEPBUHHUX TyMOK y BUIJISIZII HOTHOTO TEKCTY, TOO-
TO NEPETBOPIOIOYM MiaHICTHYHY IMIPOBI3alliio Ha
KOMITO3UTOpChKHiA orryc, @. [[loneH BimdyBaB eBHi
TpynHommi [14, c. 8]. Y koMeHTapi 10 MUTOBAHOTO
mucta M. @inpua I KyxapchKuii BUCIOBIIOE CyMHiB
BiTHOCHO Oe€3MmocepeaHOCTI BpaXKeHb aBTOpa Bif
TBOpuoro npouecy . Illlonena, nmpore HaBOAUTH
BUTAT 3 «IcTopii Moro xwurts» XKoprx Cana, o Mic-
TUTH aHAJIOTIYHE CIOCTEPEeKEeHHS, MpaBaa, 3 IyXKe
3HaYHOIO0 0OMOBKOIO: «HacoM BiH IIICTh THXKHIB My-
YMBCS HaJ| O/IHIEIO CTOPIHKOIO JINILIE /ISt TOTO, 00U
MTOBEPHYTHUCS 10 TIEPBUHHOTO 3amymy» [14, c. 9].
B3sBmm g0 yBarm 110 iHGoOpMaIrito, MoXHa MpH-
IIyCTUTHU: IIOHHO TakTWiIbHUM 3B’5130K @. [llonena 3
THCTPYMEHTOM 1 CITyXOBHI KOHTAKT 13 Oe31mocepenHim
3BYUYaHHSIM YPUBAIHCS, My3U4HI 00pa3u HEMOBOH
BTpavajy CBOIO MarepiajbHy IUIOTh, BIpTyali3yBalu-
s, 0 YCKIJIAHIOBAJIO 1X afieKBaTHE 30epekeHHS B
rpadimi HOTHOTO TEKCTY — JIOCHUTH SICHE JIJIS BiITBO-
PEHHS B )KMBOMY, IHTOHALII{HO-3ByKOBOMY BUIJISII.

IIpobnema, 3BU9aiiHO XK, ITOJISTaja He B HEBMiH-
Hi @. [llonena nepenaTy CBO1 KOMITO3UTOPCHKI TYMKH
Ha Iarepi, a B yHiKaJIbHOCT1 HOro IiaHi3my, 3a 10110-
MOTOIO SIKOTO BiH BiJIKPHBAaB «HOBI CBITH)» B My3HYHO-
My MuCTeNTBi. [IpoBOIsIUM mapaesni Mi>k TBOPUUMHU
ctwsimu ©. Illomena i K. Jle6rocci, JI. Kokopesa
Ha3MBAa€ TaKy iX BIACTUBICTb, SIK COHOPHKA, 800 «HO-
BHI THIT 3BYKOBOi MaTepii», CTBOPEHHS TYMaHHOTO,
«BiIOPYHOYOTO IUTIACTa», IO MEPEHOCHUTH CliyXada
«y 30BCIM iHIIMEK 3ByKOBUH BuUMip» [3, c. 157].
Ile — ocHOBHa BJIACTUBICTh IIONEHIBCHKOTO CBIiTO-
CIIyXaHHsI, CIIOCIO yTiNEeHHS HOro CBITOBIIUYTTS.
CoHopHe OyTTS MY3WKH IMMOJHCHKOTO POMAaHTHKA,
HEBJIOBUMICTh 1i TeMOpaJbHUX Ta iHTOHAIIHHUX
«MEpEeXTiHb» MOTaHO MiJJaBaIUCI 3BUYHOMY iH-
cTpyMeHTapito HOoTHOI rpadiku. IToxazoso, mo,
JIEMOHCTPYIOUH (PEHOMEH BipTyaJbHOTO B MYy3H4-
HOoMy TekcTi, S1. Ceplrok sk mMarepian Jjis ampo-
Oarrii BUCYHEHHUX HEI0 TEOPETUKO-METOAOIOTIUHUX
nosiokeHb obpana tBopu @. [lomena [8]. Hocsr-
HeHHs OakaHOi 3BYKOBOI SIKOCTI, 1110311 BUIBHOTO
IHTOHAIIHHOTO MPOIIEeCy K BIACTHBOCTEH TMiaHI3My
®. Illomena 3a JOIIOMOTOIO 3aC00iB «ITHCBMO-
BOI MOBH» BHMAaralio IEpEOCMHUCICHHS YChOTO
KOMIIJIEKCY CKJIaJIOBUX MY3U4YHOI CEMaHTHKH. Tak,
(hopmynH pyxy, 110 CTAHOBJISITH OCHOBY BipTyO3HOT
I'pH, OPTaHIYHO MEPEPOCTAIOTh B YHIKAIBHUHN LI0-
MIeHIBChKHUM (PirypariiHO-MeTOANIHAA TeMaTH3M:
nudepeHiiiioBade BiT4yTTsI 3ByKOBOTO MPOCTOPY,
Horo TeMOpOBO-COHOpHA JeTajizamisi 3yMOBHIN
piI3HOMaHITHICTh TapMOHIHHUX (apO. 30aradcHHs
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(haxTypH IPUXOBAHHMH TOJIOCAMHU I OXOIUICHHS
yci€l KiIaBiaTypu; KOHIICTIIIISI «CITiBal0odoro» GopTre-
MiaHO MPUBEIH IO MEJIOAM3ALlli KOXKHOTO SJICMEHTA
MY3UYHO{ TKaHWUHHU W T. iH. OJHOYaCHO BHHUKJIA
HeOOXiTHICTh PO3BUTKY MiaHICTUIHOI MOBH. 3rajy-
BaHmii panime M. Oy y MUTOBAHOMY BHIIE THCTI
3axoInToeThbes nansisiMu . I1lomneHa, ki «CIiBalOTh
1 BUKIIMKAIOTH CIBO3M», HOTO PyKaMH, IO OXOILTIO-
I0Th «0e3J1i4 KJIaBil 1 «CKauyTh IO KiaBiaTypi 3
Ka3KOBOIO JIeTKicTION [14, c. 8]. TexHomoridHi HOBO-
BBEJICHHSI OPTaHIYHO YBIHIIIIH IO KOMITO3UTOPCHKOTO
te3aypycy @. lllonena, mepeTBOPUBIIKCEH HA OHE 3
piBHOIIpaBHUX 3ac00iB My3W4YHOI BHpa3HocTi. Ta-
KHM YHHOM, TTiaHi3M BUCTYIIAE€ CTHIIHOYTBOPIOIOUUM
yrHHUKOM y TBopuocTi ®. llonena, cnenudizyroun
«(hopTemniaHHiCTh» HOT0 MY3WYHOTO MHUCICHHS i
CcrIocoOM BHCIIOBIIOBaHHs. BiH ke BM3Hauae Bif-
KPHUTiCTh HOTHHUX TEKCTIB MOJBCHKOTO POMAHTHKA 10
aBTOPCBHKUX MEePEPOOOK 1 BUIIPABIICHD YK€ BUIAHUX
TBOPIB, JI0 YOTO CITOHYKA€ HE JIUIIE HEJ0CKOHATICTh
rpadiuHoro 3amucy, ane i aap lllonena-immnposiza-
TOpa, 0 YHEMOXKIIUBITIOE OYIb-AKY «OCTaTOUHICTEY.
€ BCi TCTaBU CTBEPIDKYBATH, IO TTOCTIIOBHE
Ta HAOYHE BTUICHHS B iHJWBIIyaIbHO-CTHILOBOMY
komruiekci @. IlloneHa po3mstHyTa KoHDiryparis
{ioro TBOPUOi CBiIOMOCTI ymiepiire oTpumaia B ETromax
op. 10, sixi P. XoBar mpaBoMipHO BBa)Kae «pEBOJIIO-
1i€10, 3MIHCHEHOI0 Y (OpTEMiaHHOMY perepTyapi»
[11, c. 166]. CumnToMaTHYHUMHU € PO30KHOCTI J0-
CJITHUKIB y PO3MIILEHH] [ILOTO OIyCYy Ha OCi KOMIIO-
3UTOPCHKOI €BONIONIT Horo aBTopa. Haramaemo, 1o
B. KoHen BigBOAWTH TEpIIiid cepii eTiomiB, pa3oM i3
JIBOMA KOHIIEPTaMH i BenmrKum OiIMCKyYrM OJIOHE30M
Es-dur, pois KyiieMiHAIIi1 IEPIIOTO MEPioay TBOPYOCTI
®. [lomena [4]. FO. KpemiiboB, xo4a i He 03 NesIKIX
BaraHb, BITHOCHTH iX JIO 3pLIMX TBOPIB Maiictpa [5].
M. TomameBchkuii 3apaxoBye ETiogu op. 10 mo
POMaHTHYHOTO €TaIly CTAHOBJIECHHS XYIOKHHKA, I10-
nioHo o B. Konen, 00’eHyroun iX B ofiHY TpyIy 3
koHnepramu [9]. He BcTymarouu B mMojieMiqHUiA TiaJior
13 Ha3BaHMMM TOCIIIHAKAMHM, BIAMITHMO BCE K TaKH
ICTOTHY BiJMiHHICTh I[UX IIONCHIBCHKUX CTIONIB BiJ
KOHIIEPTIiB TOJILCHKOTO poMaHTHKa. Hecyuu Bci mpu-
kmetn obpazy ®. lllonmena — moera ¢dopremiano,
IO CKIIAJIUCS B MY3UYHOMY CEPEIOBHIII, KOHICPTU
CIIBITaIAI0Th 33 BCIMa CBOTMH ITapaMeTPaMH 31 CTAJIOI0
BipTyosHoto (JI. Paaben [7]) a00 JOMiHAHTHO-COTLHOIO
(I. Ky3nenoB [6]) Monesuto xaHpy, Xoua it BUSHAIOThCS
ii kymemiHariiauM yTinerssM (5. Topran [10]). Tamma
piu — ettonu. Y Hux @. [llomneH 3aiiiCHIOE ClIpaBKHE
XYAOKHE BIJKPUTTS ICTOPUYHOTO 3Ha4CHHS. UyHHO
VIOBUBIIM Ti TBOPYi IMITYJIbCH, sIKi OYKBAJILHO «BH-
TaJIH B MTOBITPI», BIH PAAUKAIBEHO MEPETIISAIAE IOCTUKY
eTIoy 1 HOro Miclie B KaHPOBIH CUCTEMI Cy4acHOCTI.
ITpu Bcili BUHAXiAIMBOCTI Ta iHII[IaTHBHOCTI TBOPIIIB
eTroniB, y @. [lloneHa mei skaHp yce ) TaKu HaJIeKUTh
HepeIyciM 0 MUCTEIITBA MiaHi3MY, YTBOPIOIOIH «EKC-
TIepUMEHTATIBHE T10JIe» ISl BUPOOJICHHS HOTO MOBH,
(hopMyBaHHS IIIOTIEHIBCHKOTO CEMaHTHYHOTO CJIOBHHUKA
1, IIMpIIe, «popTerniaHHOCT SIK 0COOIMBOIO My3HYHO-
ro peromena [2; 12]. Sycmmavu . [1loneHa etron cTaB
YACTHUHOIO HE JIMIIIE MTaHi3MY SIK KyJIETYpHOT TPaInIIii,
aJie i1 KOMIIO3UTOPCHKOT TBOPYOCTI, 3aHHABLIN Y Ti sKaH-
POBili CUCTEMI TiJJHE MiCIle PiBHOIIPABHOI CKIIAIOBOT.

Bunwnkae BpakeHHs1, mo i 1yt camoro . Illo-
TIeHa €TI0/ BUSIBUBCS Ti€I0 ()OPMOIO BUCIIOBITIOBAHHS,
sIKa TIOHAJT YCe BIJMOBiaJia OT0 MY3HKaHTCHKOMY
CaMOBITUYTTIO, i, OTKE, ClI0OCOOOM 0coOMCTICHOT
Ta TBOpYOi caMoifeHTudikarii. [linTBepKeHHIM
IOMY MOXYTb CIIY’)KUTH SIK (pakT cHHXpOHi3amil
pobotu Hax Op. 10 i AeTKUMHE eTIoIaMu MaifOy THEOTO
0p. 25, Tak i mparHeHHs MUTIIS HAOyTH BIACHOT iHIH-
BiZlyaJIbHOCTI B CIIOpi-3MaraHHi 3 iHIIUMH aBTOpaMu
TaKOTO POy TBOPiB, KEPYIOUHCh OaXKaHHIM ITHCATH
eTIONU «cBOiM criocobom» [1, ¢. 176—-177]. He Bu-
KJIFOUE€HO, 0 eTonu Op. 10 cpuiimManucs cydacHu-
KaMH 5K 30epexeHHs oopasy [llonena-my3ukanTa y
JIBOX MOTO iITOCTACAX, CBOTO POMIY «aBTOTIOPTPETY.
VY Oynb-sxomy pasi, P. Illyman, Bignaroun naHuHy
XYIOXKHIM 3HaxXigKaMm Op. 25, yce K BUCIIOBUB CBOIO
JlyMKY TIpO OUTBITY 3HAYYIITICTh MOMEPETHHOTO IIUKITY
[15, c. 87-88].

IIpaBomipHicTs cnpuitaarTsa Etionis @. Illo-
TeHa SIK KBIHTECEHITIT HOTO My3UYHOTO CTHITIO MOYKE
OyTH IiIKpIIUICHA ASSKUMH 3pa3KaMH BUKOPUCTAHHS
THX Y{ IHITUX TEXHIYHUX GOPMYINT Y XyIOKHIX KOH-
TEeKCTaxX TBOPiB iHmMMX >xaHpiB. Hampuknan, Ilpe-
aroxist op. 28 Nel4 es-moll mictute mapanensHuit
PyX JIOMaHUMH apremkio mogiouno a0 Etomy op. 10
Ne5 Ges-dur. CriopigHenicts GpopMyi pyXy crocre-
piraetscst y [pemtozii op. 28 Ne 10 cis-moll ta Etroni
op. 10 Ne8 F-dur. Illomo ¢X0XKOCTi IiaHiCTHYHUX
(diryp Takox ciin 3ragaru Etron op. 25 ta Ckeprio
cismoll (posminu B Ta Bl), 06’ eaHani HU3XiAHOO
JIOMaHOTO 1HTEPBaJIKOIO.

BucHoBKY 3 AaHOT0 J0CTizKeHHS i mepcenek-
THBH MOJAJBIINX PO3BiTOK y TaHOMY HanpsiMKy. Ha
migcrasi BuBdeHHs JucTiB @. [llonena, BiArykiB mpo
HBOTO BUAATHHUX CYJacHUKIB MOJKHA KOHCTATyBaTH,
IO MiaHICTHYHA MisUIBHICTB Oylia i MOJBCHKOTO
MalicTpa CTUMYJTIOIOYUM YHMHHHUKOM MOTO KOMITO3HU-
TOPCHKOT TIPaKTHKH. SIK B iMITpOBi3aIlii, Tak i B 1o-
OyI0BI HOTHOTO TEKCTY MHUTEIb CIIUPABCS HA €TUHY
JIOTiKy OpTaHi3aiii My3ndHHIX 3ac00iB BUPA3HOCTI Ta
KOMITO3UIIIHHUX MPUHOMIB. YTiM, BiipBaHICTh Bif
0e3mocepeIHbOTO 3BYKOCTIONIISAaHHS MTEPEIIKOKA-
na Qikcarii TBOPUOTO 3ayMy B MHCHMOBIH (HopMi.
TakuM 4MHOM, TTiaHi3M Ta KOMIO3UITis HEe Oyiu s
®. lllonena TOTOKHUMH BHIAMH JisIbHOCTI, X04a i
CIIBICHYBaJM 3a MPUHITUTIOM KOMIUTIMEHTApHOCTI.
BiactuBa #ioMy IBOBajJEHTHICTH OCOOMCTICHOI Ta
MY3HKAHTCHKOI CBIJIOMOCTI IMOCITY>KHJIa TIO)KHBHUM
CepelOBUIIIEM JIJIsl KpUCTai3allii HOBOTO Pi3HOBUIY
€TIONY, SIKHiA 3a0€311eunB piBHUH TBOPUUH iHTEpEC 10
cebe 3 OOKy miaHicTiB i komro3uropis. Lle ctumy-
JIFOBAJIO aKTUBHHUH B3a€MOOOMIH THMH 1A€IMH, IO
BUHHUKAIOTh B PI3HUX 001aCTAX My3UIHOTO BUPAKCH-
Hsl — IUIABHOT'O MEPETIKaHHS MaHICTUYHUX 3HAX1TOK
y cdepy KOMIO3HIIi1, PO3IINUPIOIOYH ii Mi3HABAJIbHI
MOXITUBOCTI, Ta KOMITO3UTOPCHKUX — Yy TIPAKTHUKY
miaHi3My, 30aradyro4s ioro 3MicToBHy najitpy. Bona
K y TACYMKY BU3HAYMIIA XapaKTep i CKIaj My3ud-
HO-CTHJIFOBOTO KOMITJIEKCY HOJNBCHKOTO MaicTpa B
IJIOMY, SIKH MOXKHA TIO3HAYHMTH SK IMIaHICTUYHO-
KOMITO3UTOpChKUi. KaramizatopoM y cTaHOBIeHHI
IIHOTO KOMITJIEKCY i OTHOYacHO Horo oopMIIeHHIM
B €IMHY (PYHKIIOHAJIbHO-CEMaHTHYHY CUCTEMY CTaB
€TION, YKaHPOBA MPHUPO/Ia SKOTO ITOB’13aHa 3 0COOIIH-



BHM Pi3HOBHJIOM MY3WYHO-TBOPYOi JisUTBHOCTI —
MiaHi3MOM, SIKWH y IMUPOKOMY PO3yMiHHI € TPOIO Ha
tdopremiano. [TepcriekTHBY NOCITIHKEHHS yOAUar0Th-
Cs1 B TOAAJIBIIIOMY PO3BUTKY BHCYHYTHX HAYKOBHX I10-
JIOYKSHb Ha MM ATPYHTI aHAITi3y IIOMEHIBCHKUX ETIOIB
a00 IHIIMX OIYCIB y KOHTEKCTI CTHJILOBOI MYy3HUYHOI
CUCTEMM IOJILCHKOTO MaiicTpa. BogHouac MokiuBe
MIPOAOBKEHHS HAyKOBUX PO3BIZOK MO0 B3aEMOZIT
PI3HUX CKIIQJIOBUX TBOPYOI CBIZIOMOCTI Y IiSUTBHOCTI
KOMITO3UTOPiB-TIaHICTIB SIK TaKHX.
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