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JIi Hlyaii
XapKiBCcbKa [lep>KaBHa akaeMisi KynbTypu

®OPMYBAHHSI CUCTEMHA HOPM PENIPE3EHTAIII{
KYJIBTYPHOI TPAIUIII B TEPEJJI?)KA3OBHI ITEPIO/]

Y[IK 78.036.9(091)(045)

JIi llyaii. ®opMyBaHHSI CHCTEMHU HOPM penpe3eHTanii Ky/ib-
TypHoi Tpaauuii B nepeyrka3zoBuii nepioa. IIpoananizoBano
npouec (HOpMyBaHHS PEHPE3CHTATHBHUX HOPM PKa30BOTO BH-
KOHABCTBa B Hepevkasosuii nepion (XIX cr.). loBexneHo, 1o 10
nouarky XX cT. BiiOyBaacsi KpUCTai3allis IeBHHUX CTIeH(DiTHIX
O3HaK, SKi JIAIIK B OCHOBY (h)OPMyBaHHs J)Ka30BOI CUCTEMH pe-
MPE3EHTATUBHUX HOPM Y MEXax (pyHKI[IOHYBaHHS COJIBHUX 1 KO-
JIGKTUBHHX (hOPM MY3UKYBaHHS B IPOLIECi TpaHC(HOpMaLlii BUTOKIB
Kasy. Jlunamiky camopeanizanii mka3sy y cdepi npodeciiinoro
My3HYHOTO MHUCTELTBA PO3BaXKaJIBHOI CIPIMOBAHOCTI 3abe3me-
gyBaa npodecioHanizamis, B mporeci SKoi TpaHCHOPMyBaIHCS
NICBHI O3HAKHU: KYJIBTHBYBAaHHS €BpONEHCHKOI cucTeMu (ikcarii
My3HKH Y cepy GOITBKIOPHOTO CIPHITHSTTS My3UYHOTO TEKCTY
3aCTOCYBaHHS €BPOINEHCHKOro MpodeciiiHoro iHCTpyMeHTapito
Ta OCMHCJICHHS MPHHLHIIB HOTO IOEJHAHHS B KOJICKTHBHOMY
MY3UKYBaHHI B KOHTEKCTi 3a0e3NeYeHHs OCHOBHUX (YHKIIIMH;
KpHCTani3anis cnenupivaux 3aco0iB BUPA3HOCTI Ta My3HYHHX
TEeXHIK, SIKi HafiaJli CTalu HOPMaMH JPKa30BOi perpe3eHTallii.
KurouoBi cjioBa: ka3, nepeakazoBuil nepioa, My3UYHHI
TEKCT, My3UYHUH iHCTpyMEHTapiii, BAKOHABChKa TEXHIKa Ta 3a-
cOOHU BUPA3HOCTI.

Jin Iyaii. ®opMupOBaHHE CHMCTEMbI HOPM pernpe3eHTalnH
KYJAbTYPHOI TpalMUMH B Npeaixa3oBblii mepuoa. Ilpo-
AHAIM3UPOBAH Nporecc HOPMHUPOBAHUS PEIPE3CHTATHBHBIX HOPM
JDKa30BOTO HCHOMHUTENECTBA B IpeAmka3oBelil nepuoy (XIX B.).
JlokazaHo, 4to 10 Hadana XX B. IPOMCXOIMNIA KPUCTAIUIH3ALNUS
OIPEACICHHBIX CHEU(UICCKUX TPU3HAKOB, KOTOPBIC JICTIN B
OCHOBY (hOPMUPOBAHHS [PKA30BOI CHCTEMBI PENPE3CHTATHBHBIX
HOpM B cdepe (HYHKIHOHHPOBAHHS CONBHBIX M KOJICKTHBHBIX
(hopM My3ULIMPOBAHKS B IPOLIECCE TPAHC(HOPMALIMH HCTOKOB JDKa3a.
JIMHaMHKy caMopeai3aiuy [ukasa B cdepe mpodhecCHOHATBHOTO
My3bIKaJIbHOTO HCKYCCTBA Pa3BJICKaTEIbHOM HAIPaBICHHOCTH
obecneunBana mpodecCHOHAITH3ALMS, B IPOLIECCE KOTOPOIT TPaHC-
(hopMHUpOBANINCE ONpPE/CICHHBIC IPH3HAKN: KyIbTHBUPOBAHUE
€BPOIICHCKOH CHCTEMBI (PHKCALMK MY3bIKH B chepy (HOTBKIOPHOTO
BOCHPUATHUS My3bIKaJIbHOTO TEKCTA; HCIIONb30BAHHE EBPOIEHCKOTrO
poeCcCHOHAIBHOTO HHCTPYMEHTAPHSI i OCMBICICHHE IPUHIIUIIOB
ero o0beIMHEHNUS B KOJUICKTHBHOM MY3UILMPOBAaHHH B KOHTEKCTE
obecredeHrs! OCHOBHBIX (DYHKIHMIA; KpHCTAaITH3aLs crierudmde-
CKHUX CPEJICTB BBIPA3UTEIIBHOCTU 1 My3bIKAJIbHBIX TEXHHK, KOTOPBIE
B MOCJICIYIOLIEM CTaIN HOPMaMH Ka30BOH Perpe3CHTALNH.
KuroueBble ciioBa: ka3, Npeiaka3oBblid MEpPUOJ, UCTIONHH-
TENBCTBO, MY3bIKAJIbHBII TEKCT, My3bIKaJIbHBIA HHCTPYMCHTAPHIA,
HCITONTHUTEIIbCKAst TEXHUKA M CPEJICTBA BBIPA3UTEIBHOCTH.

Li Shuai. Jazz representation norms formation in the pre-
jazz period.

Background. The urgency of the formation specificity research of
the norms system representation of the jazz performance cultural
tradition is conditioned by the necessity of its study as a static-
dynamic systemic phenomenon, which will promote the scientific
understanding of jazz as a structura element of musical culture.
Objectives. There is determined the specificity of transformation of
certain representative features asfuture norms of jazz performance.
Methods. In the course of the work on the materid, there was
applied: a comparative analysis in the process of elucidation of
folk and professional features of thejazz origins; asystem-genetic
analysis, which made it possible to trace the specifics of the for-
mation of certain structural elements of the normative system of
jazz representation.

Results. Thereisanalyzed the process of jazz representation norms
formation in the pre-jazz period (XIX century), the specifics of
which is the evolution on the basis of the professionalization of
the so-called jazz origins: work-songs (labor songs), cult music,
American menstress shows, blues, ragtime. The actuality of the
determination of the formation specifics of the “norms system
representation of the cultural tradition” of jazz performances at
various stages of its formation, is conditioned by the necessity
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of studying jazz as a statically dynamic systemic phenomenon,
which will contribute to its scientific understanding as a structural
element of musical culture. It is determined that the formation of
one of the main jazz norms, the blues mode system, which until
now isaclear reference point for jazz listening, is associated with
the sphere of bluesand spiritual functioning, anditscrystallization
was carried out within the limits of African folklore.
Characteristics of the influence of European professional music
on the formation of jazz representation norms are outlined. In
particular, the organizing foundation for the formation of African-
American music was the European scale with harmoniously
determined properties; the preponderance of the major pentatonic
sound system in Spirituals and its subsequent widespread use in
world jazz is due to the pentatonic community for African music
and the Anglo-Cdltic religious song; the basis of the ragtime as a
genre on the complementary vocal, dance and early instrumental
forms of African-American origin and characteristic of the X1X
century European popular music.

It is proved that at least since the end of the XIX century there
aretraces of the process of professionalization of musical activity
in the context of attracting the origins of jazz into the entertain-
ment industry, which affects practically all the components of
the “representation norms system of the cultural tradition” of
jazz performances. In particular, the process of using the Euro-
pean system for fixing music in the midst of African-American
musicians of the nineteenth century, where the musica text was
perceived not according to European academic canons, but within
thelimits of folk tradition (the desire to reproduce the familiar for
the ear, but not comprehensively mastering the music that causes
improvisation), that is why there is conditioned contacts with the
professional musical field. It was emphasized that the use of the
European system for fixing musical texts and their publishing led
to the creation of author’s printed blues and ragtime and influenced
the aesthetics of performance aready within the framework of the
jazz originsfunctioning. It hasbeen determined that in the process
of professionalization of instrumental ensembles of the minstrels
show, a specific functional distribution with inherent polyrhythm
function for jazz was formed. The instruments used to represent
music in the jazz origins is connected with the crystalization of
certain expressive means (“Barbershop-harmony”) and musical
techniques (the technique of piano accompani ment of the melody,
“Stride”), which in future became the norms of jazz performance.
Conclusions. Based on the analysis carried out, it was concluded
that by the beginning of the XX century the crystallization of cer-
tain specific features formed the basis for the jazz representative
norms system formation within the framework of the function-
ing of solo (blues, spirituas, ragtime) and collective (minstrel
ensembles, spasm-bands, brass orchestras) forms of music in the
process of transforming the origins of jazz. Jazz norms that are
etymologically related to African folklore include the bluish sys-
tem and polyrhythm. The crystallization of other jazz norms took
place in the context of influencing the variety of African-American
music of thethree layers of European musical art and the gradual
adaptation of jazz originsin the American entertainment industry.
The dynamics of jazz self-realization in the field of professional
musical art of entertainment was ensured by professionalization, in
the course of which certain featureswere transformed and formed:
cultivating the European system of fixing music into the sphere
of folklore perception of musica text; application of European
professional tools and comprehension of the principles of its
combination in collective music in the context of providing basic
functions (mel odic, rhythmic and polyrhythm); the crystallization
of specific expressiveness (in particular, “Barbershop-harmony”)
and musical techniques (Strideand other), etc., which later became
the norm of jazz representation.

Keywords: jazz, pre-jazz period, musical text, musical instru-
mentation, performing technique and means of expressiveness.
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IocTaHoBKa mMpo6JeMHu y 3araJbHOMY BH-
ISl Ta T 3B°5130K i3 BasKJIMBUMHU HAYKOBUMH YU
NMPaKTHYHUMU 3aBIaHHAMU. [[ka3 sk (eHOMEH
MY3UYHOI KYJIBTYPH, KOTPUI 32 JOCUTh KOPOTKHUI
ICTOPUYHHI TTePio] €BOJIOIOHYBAB BiJ JIOKATHBHOTO
PI3HOBUIY MY3WKYBaHHS JO BH3HAHOTO B YCHOMY
CBITiI CBOEPITHOTO HampsMy npodeciitHoi My3uKH,
MpUBEpTAE HUHI 3HAYHY yBary MOCIiIHUKIB —
MY3HMKO3HABIB, KYJBTYPOJIOTIB, COLIOJIOTIB TOILO.
VTiM, 3HaYHA KiTBKICTh MyONiKaIii, MPUCBIICHUX
PI3HOMaHITHHM acIeKTaM JKa30BOTO MHCTELTBA,
HE BHYCPIYIOTH KOJO MPOOJEMHUX HUTaHb. Tak,
yKpaiHChKH HaykoBellb B. PomaHko B nuceprariii-
HOMY TOCHiJDKEHHI crienudiku QyHKITIOHYBaHHS
Jokasy B Ykpaini (2001) BU3HAYCHHS CTATyCY JXKa3y
B CTPYKTYpi CHCTEMH KYJIbTypH Ha3BaB OJHIEIO 3
HaWBaXJIMBIIIKX HAyKOBUX MPOOJIEM CydacHOTO
My3uKO3HaBCcTBa [22, c. 21]. IHmuit ykpaiHcbKuit
ToxasMeH i qocnigauk T. TonsHCebkmid Bxke 2016 poky
3a3Ha4aB, 10 Cepert MPEACTaBHUKIB HKa30BOi HAYKH
HEMa€e €HOCTI TYMOK 3 HU3KU CEPHO3HUX IUTAHb,
MOB’SI3aHUX 3 ICTOPI€I0, TEOPI€I0 Ta €CTETUKOIO
JoKa3y, 30KkpeMa 3 poOJieMH BU3HAYCHHS JAeiHimil
Ioxazy [20].

OaHUM 13 HallBHBaXEHIMHUX TIyMadeHb
JKa3y HUHI BBOKAETHCS (OPMYIIIOBAHHS BiJOMOTO
pociiicekoro jkaszosnora B. ®@eiieprara, koTpuit
XapaKTepHU3ye Mel pi3HOBUJ TBOPUOCTI SK PiJ Mpo-
(heciifHOro My3U4HOTO MHUCTENTBA [24], sIKe, Y CBOIO
yepry, nopsan i3 QoiabKIopoM, € OJHIEI0 3 JBOX
CHUCTEM XYJOXHBOTO MHCIEHHs B3arami [6, c. 50].
VYkpaincekuii Mmy3uko3Hasens 0. JlomkoB Bu3Havae
«tmpodeciiiHe My3U4HE MUCTELUTBO» SIK PI3HOBH]
XYIO)KHBOT TBOPUOCTI HA OCHOB1 BUKOPUCTAHHSI CTIC-
UQIIHOT «CHCTEMH HOPM PENPE3CeHTAIli1 KyIBTYPHOT
TpamguLii», sika chopMyBaacs B MPOLEci eBOJIOLi
npodeciitHoi My3udHoOi misutbHOCTI [ 16, €. 16]. 3acTo-
coBytour 3amnpornioHoBani 0. JlomkoBuM Kpurepii,
JIi Ulyaii Ha OCHOBI 3/1HICHEHOTO aHAaJIi3y OCHOBHUX
penpe3eHTaTHBHIX HOPM JKa3y OOTpyHTYBaB HoTro
BiJIMOBIAHICTh CHCTEMHUM O3HaKaM MpodeciifHoro
My3u4yHOTo MucTenTBa [15]. HeoOXinHICTh BUBYCHHS
JDKa3y SIK CTaTHIHO-AWHAMIYHOTO CHCTEMHOTO SIBH-
I1a akTyaltizye 3’ scyBaHHs crierudiku GopMyBaHHS
pPeNpEe3CHTaTUBHUX HOPM J1»Ka30BOTO BHKOHABCTBA
Ha pi3HUX eTarax Horo CTAaHOBJICHHS, 1[0 CIIPUSTHME
HayKOBOMY OCMHCIICHHIO JIKa3y SIK CTPYKTYPHOTO
CJIEMEHTY MY3UYHOI KYJIBTYPH.

AHaJIi3 0CTaHHIX A0CcixxKeHb i myOsikaniii.
IIpoTsiroM OCTaHHIX JAECATHIITh BUWIIIA 3HAYHA
KUIBKiCTh IyOJiKaliid, 0CHOBaHUX 31e01IbIIOT0
Ha JOCHIDKeHHI creru(igHnX 03HAK JKa30BOTO
BHKOHABCTBA B KOHTEKCTI 3MIMCHEHHS 1CTOPUYHUX
ekckypciB [4; 7; 11; 13; 17; 18, 19; 21; 25; 29; 30],
CTBOPEHHSI TBOPUYHMX MOPTPETiB BHAATHUX OCO-
oucrocreit [14; 26; 27; 28], BuzHaueHHs inocod-
cbko-ecTeTHuHMX 3acan [1; 8; 10; 23] Tormo. YTim,
pobIeMa OCMUCIICHHS Ipotiecy (popMyBaHHS HKazy
SIK CUCTEMHO1 CKJIaI0BOT PO eCiiHOTO My3UIHOTO
MHUCTENTBA HUHI 3QJIMIIAETHCS 033 YBAarorw Jo-
CIIITHUKIB.

Y 3B’S3Ky 3 HEZOCTATHHOIO PO3POOIICHICTIO ITi€T
npoOneMu MeTa AaHoi MyOJTiKaii romsirae y BUSIBIICH-
Hi crieniiky GopMyBaHHS «CUCTEMH HOPM PeNpe3eH-

TaIlii KyJbTypHOI TPaIuIlii» HKa30BOr0 BUKOHABCTBA,
30KpeMa B TaK 3BaHHH ITepeIPKa30BUH MEPiof.

Buknaa ocHOBHOro martepiajny J0ciiIKeH-
Hs. EBomiomist mxa3y sk pi3HOBUIY INpodeciitHoro
MY3U9HOTO MHCTEITBA 3yMOBIEHa (HOpPMyBaHHIM
Ta BIOCKOHAJICHHSM BiAIMOBIAHOI «CHCTEMH HOPM
penpe3eHTallii KylIbTypHOI TpaaMIlii», 0CHOBHUMHU
CKJIQJJOBUMH SIKOi €: MYy3HUYHUU TEKCT, My3UYHUH
IHCTpYMEHTapii, BUKOHABCbKa TEXHiKa Ta 3aco0u
BHPA3HOCTi, My3W4IHa TEOPis, ECTETHKA BUKOHAHHS
[16, c. 16]. Ile BuCyBae HEOOXiMHICTH JOCIIHKESHHS
JIMHAMIKU ()OPMYBaHHS Ta BJJOCKOHAICHHS [HKA30BO1
«CHCTEMH HOPM pETpe3eHTallii KyTBTYPHOI TPaIUIIiD»
B KyJBTYPHOMY TIPOCTOPI.

B icHyrOuHX HHHI IEPi0U3AIisIX CTAHOBICHHS
JKa30BOTO MHCTELTBA NIEBHA YaCTHHA XPOHOJO-
riii mounHaeThes 3 XX c1. [17, c. 43; 31, c. 56].
VYTiM, BUIATHUN PAISHCHKHIA MHCTCITBO3HABCIh
B. JIx. KoreH npuainsiia 3Ha4Hy yBary Tak 3BaHOMY
nepepka3oBy nepioay [11, ¢. 47], 3a3Hauarouw, 1Mo
apoamepuKaHchka My3uka 1o cepeannu XIX cr.
«HAIOJIETINBO XOBajacs B MIMOOKUX Iapax Mia-
rpyuts kynerypu CHIA» [11, c. 5], a ii eBomrortist
3ayiekaia BiJl HAlIOHAJIBHUX 1 COI[IAIbHUX YMOB, Y
SIK1 TIOTTa IaJTH KOJIMIITHI aypUKaHIT, Ta «3aIrIIaiacs
a00 OUTBIII-MEHIIT HETOTOPKaHO0, 00 CXpenTyBatacs
3 MicueBMMH (odbKIOpHMMHU Bupamu» [11, c. 9].
Ilepiogu3aniro B. Konen 3actocoBye pociichbKuit
My3uko3HaBelb C. bemiuenko, BKa3yroun XpoOHOI0-
rivHI MeXi nepemxka3oBoi enoxu — XVII — moya-
Tok XX cT. [3, ¢. 23]. Akuentyemo: xoua B. Konen
1 BU3HAUMJIA MEXKEI0 MiX «IPeAIKa30BOO» Ta
«JIXKa30BOIO» ernoxamu KiHenb [lepmroi cBiToBOI
BiffHH, 3yMOBIIOIOYM YITKUMH O3HaKaMH JTYXOBHOI
JIMCTapMOHIi «BTpadeHoro moxkomuus» [11, ¢. 261],
(honbKIIOpHUIT eTan CTaHOBICHHS adpoaMepUKaH-
CBKOi MY3HKH MHUTEIh 00MEXHIIa cepeqrHoio XIX cT.

Taka crmenmdika JsrIa B OCHOBY IHIIUX TIe-
pioamzaniii ictopii mkaszy. 30KpeMa pociiChbKHii
My3uKO3HaBelb B. O3epoB y CIIOBHUKY CITeITiaTbHAX
TepMiHiB, BMimeHnomy B kuu3i JIx. JI. Komriepa
«CranoneHHs jxa3y» (1984), HaBoguTh TepMiH
«apxaiuHui (paHHIN) IKa3», SIKUH 3aCTOCOBYETHCS
JI0 HaWcTapimux, TPAAUIIIHHUX TUMIB JKazy (30-
KpeMa HETPUTSHCHKUX 1 KPEOIbCHKHX JTYXOBUX OpPKeE-
CTpiB), 10 TOOYTyBaJH 3 cepeauHn XX CT. B IEIKHX
niBgenaux mrarax CIIA [8, c. 357]. Ykpaiocbkuit
nocnigauk T. [TonssHCbKHUI BHOKPEMITIOE apXaidHuii,
a0o paHHi# mxa3 gk nepiox (i3 cepenunn XIX ct. 10
ki"mst 1890-x pp.), 00yMOBIIIOIOUH CITiBICHYBaHHSIM
Halpi3HOMaHITHIIIMX (OPM My3HKYBaHHS 1 XKaHDIB,
KOTpi IPYHTYIOTHCSI Ha CHHTE31 adpoaMepUKaHCHKOT
ta icHytounx y CIIA eBpomeHChKHUX TpaguIlii
[21, c. 14], i, 3a BucnoBnenHsM B. Konen, okpemi
dbopmu Oynmu «maiixke», a THIIN — «BXKE JKa30M»
[10,c.51]. Y mpomy % KOHTEKCTi pOCIHCHKIN KPUTHK
iTeopetuk FO. Bapban oxapakrepu3yBaB IpaIKa3oBy
a00 J0Ka30By MY3HUKY SIK TiIOpHIHY Ta HamiB()OIb-
KIOpHY [2, ¢. 15].

OTXe, XapaKTePHOK 03HAKOIO MEpiofy, SKHi
Tepeye HKa30Biil ermoci, € KpucTai3amis crernudia-
HUX JJIS K3y HOPM peTpe3eHTaTHBHOI TBOPUYOCTI,
siKa Bi1OyBajiach y rpoliieci eBoioLii (opM i xaHpiB
appoaMepHKaHCHKOi My3HKH, Cepe/l IKUX YOPK-COHTC



(TpynoBi MicHi), KyJIbTOBY MY3HUKY, III0y aMepHUKaH-
CBKUX MEHECTpelliB, Cripudyeic (IyXOBHI ITiCHe-
criBM), OJI103 1 perraiM J0CIiJTHUKH BU3HAYAIOTh SIK
BUTOKH pkaszy [21, c. 16—17]. 3okpema B mporieci
€BOITIOIIT TPYIOBOI TiCHI (opMyBaBcs SIK Pi3HOBHU]T
apoaMepHKaHCHKOTO (POIIBKIIOPY CIIbCHKUE 011103
[8, c. 38]. TIpo dombkopHy crnernudiky (GyHKITiO-
HYBaHHS CITBCHKOTO OJI03y CBiMYaTh TBEPIKCHHS
Ipo Te, IIO MEepIIi BUKOHABIII ONO3IB caMi poOMIn
IHCTPYMEHTH 3 MiAPYYHUX MaTepiaiiB, a HU3bKa
AKICTB 1X 3By9aHHs OpPTaHIYHO BIIMCYBAJIacs B J1aJJOBY
cucTeMy OJt03y 3 MPUTAMAaHHUM il JICTOHYBaHHSIM
nesikux maomis [5]. I{omo camoro «Or030BOTO 3BY-
KOpAIY», TO Y. Cap/KeHT HaroJoNyBaB: CXUIIbHICTh
JI0 MOPYILEHHS IHTOHALIHHOT CTa0LILHOCTI HAaTypalb-
HOTO CTyIIeHs B OiK TTOHFDKEHHS, SIKAa BiTIyBa€ThCS
HE TUTBKHU B 0JT1031, a i1 y criipudyeci, mpuTaManHa
IHTOHAI[ISM HETPUTSIHCHKOI MOBH, KOJIH TOH, XTO
TOBOPHTD, TIepeOyBae B CTaHi eMOIIHHOTO 30YIKEeH-
HsI, — 1 € OJTHI€IO 3 TIEPBICHUX 03HAK HETPUTIHCHKOTO
THITy My3u4HO] ekcnipecii [23, ¢. 126], To6To Mae cyTo
(dhonpkiopHi BUTOKH. OTXKE, 31 cheporo PyHKITIOHY-
BaHHs 0JIt03y Ta CITiprdayesica MmoB’ s;3aHo GopMyBaH-
Hs1 OJIHI€T 3 TOJIOBHUX JKAa30BUX HOPM — OJIF030BOT
JIaZI0BOT CUCTEMH, KA JOHWHI € YITKUM OPiEHTHPOM
BITiI3HABaHHS Ha CIyX JDKa3zy i KpHCTai3amis sSKoi
3IifiCHIOBANIACS B MEKaX aPUKAHCHKOTO (DOJIBKIIOPY.

3 iHmoro 60Ky, €BOJIOMIHOIO OCOOIHUBICTIO
My3ngHoro dompkiopy CIIA € Te, mo mpencras-
HUKHU a)pUKAHCHKOT KyJIBTYPH, SIKa, IPUHANMHI I1Ie
y XVIII cT., 3Haxoaumacs Ha cTajii nepBiCHOOOIIHH-
HOT'O YCTPOIO, MOTPAIUISUIN B CYCIIJIBCTBO 3 <«JTHOIeH
pI3HMX pac, Halil, eTHIYHUX TPy, HOCI{B Haipi3-
HOMaHITHINIMX KyJABTYpPHUX Tpamuiii» [21, c. 13].
Binmbm toro, sik 3a3navana B. Konen, ¢ponpkiop, Ha-
POIKCHU Y HETPUTSHCHKOMY CEPEIOBUILL, BIMBABCS
B PYCIIO, IPOKJIaICHE aMePUKAaHCHKIMH My3HUKaHTa-
MU eBporneicskoro moxomkeHus [11, c. 30], To6To
penpe3eHTaHTaMU EBPOICHCHKOT KYIBTYPU. Y LIEOMY
KOHTEKCTI Y. Cap/pKeHT pOOWB MPHITYIIECHHS, 10
dbopmyBaHHS appoaMepUKAHCHKOT MY3UKH HIILIO
HIJISIXOM aCUMUIALIT ad)pUKaHCHKUX 3BYKOPSIIIB Y
€BPOIEHChKY My3U4HY cuctemy. OCKiabKU B adpu-
KaHCHKHX HETPiB HEMa€ TapMOHii B €BPOIIEHCHKOMY
CEHCI, OPraHi3yro40I0 OCHOBOIO CTA€ EBPONCHCHKUN
3BYKOPSII i3 TApMOHIYHO 0OYMOBJICHHMH BJIACTHBOC-
My [23, ¢. 127].

Heo0xiaHO 3a3HAYMTH, 1[0 HA YaC B3aEMO/III B
CIIIA 3 adpukancbkuM (QOIBKIOPOM Y €BPOTIEHCHKIH
KyJIBTYpi BXK€ JaBHO CHUCTEMHO iCHyBald OOWIBi
CKJII0B1 My3U4HOI TBOPYOCTI — (OJILKIIOP T MPO-
(deciitHe My3uuHe MHCTENTBO [6, ¢. 50] — B ycix
cBOiX mposiBax. Tak, i3 HaBeaeHoro T. [TonsHCHKUM
Hepeltiky HalllOHaJBHUX KYJIBTYPHUX TPajuLiH, i3
SIKUMHW CTHKQIACS BUXIANI 3 appUKAaHCHKOTO KOH-
tuHEHTY [21, c. 13], icnaHchka HapoJHA MYy3HKa
Ta aHDIIKAChKA JipUYHA Oaliaja HaJIekKarh 0 (oib-
KIIOpHOI TpaauIlii; HiMeIlbka opraHHa i moxioHiyHa
My3HWKa, iTamiichKi onepa i KOHIEPT, ppaHIy3bKa
«barara mIkoyia BUKOHABCTBA Ha JYXOBHUX 1HCTPY-
MEHTax» — 110 PO ECitHOTO My3UIHOTO MUCTEIITBA
akaJieMiqHOTO PiBHS; (PpaHITy3bKi BOAEBIIb Ta apc,
npuHaiimai 3 kiaisg XVII cr., — 1o po3BaxkanbHOT
chepu mpodeciitHoi My3UKH.

po3gin

Orxe, Ha hopMyBaHHS adpoaMEPUKAHCHKOTO
(honpKITOpY BIUTMHYIIA cTienr(ika BCiX TPhOX BU3HA-
yeHux B. KoHeH miacTiB My3WYHOTO MHUCTCIITBA:
HapoJHa TBOPUiCTh, MpodeciitHa My3uKka i TpeTii
TIJIaCT, 10 BHHHUK MOCTYIIOBO B IPOIIECi €BOJIOMIT
po3BakanpHUX kaHpiB [12, ¢. 9-10]. Taxk, coipu-
qgyenc Ak «appoaMepuKkaHChka (opMa MYy3UYIHOTO
BHUKOHABCTBa» CPOPMYBABCS B ITPOIIECi CXPEIILyBaHHS
OKpPEMHX PUC OOPSAOBHX TAHLIB 1 MMiCEHb TPOIIYHOT
AQpuKH 3 XOPOBHM IPOTECTAHTCHKUM TiIMHOM Ta
HapOIHOIO aHTIIO-KeJIBTChKOI0 Oamamoro [11, c. 40].
30KkpeMa mepeBara Ma)XOPHOTO IEHTATOHIYHOTO
3BYKOPSIIY B CIIpUYYyEJICi Ta MOJANBIIOTO HOTO
ITUPOKOTO 3aCTOCYBaHHS y CBIT-IKa3i 3yMOBJIEHa
CHUIBHICTIO IEHTATOHIKH U1 apPUKAHCHKOT My3HKH
Ta aHTJIO-KEeJNBTChKOI perniriiHoi micHi [23, ¢. 129].

[HITi BUTOKK Kazy — IOy aMEpHUKaHCHKUX
MEHECTpEiB, MiCbKU#1 OJT103 1 pertaiiM — HeBiJ €MHI
BiJl CaMOCTiifHOT CepH PO3BUTKY «MACOBOTO MYy3H-
Horo npodecioHanizmy» B CIIIA: ierkoxxaHpoBoro
KOMEIIHHOTO TeaTpy B HOTO €CTPAJHUX PI3HOBUAAX
[11, c. 41]. Illoy MeHeCTpeIiB IK «CHHTETHUYHUH
THIT aMepUKaHChKOTo MucTenTBa XIX cT.», chop-
MOBAaHUI1 Ha OCHOBI IIO€THAHHS a)pOaMEPHKAHCHKOT
PUTMIKH Ta €BPOIEUCHKOI METOIUKO-TaPMOHIYHOT
Tpaawmii [21, ¢. 34], ckiraganocs 3 Maux GopM, 30-
KpeMa pi3HOMaHITHHX (DOJIBKIIOPHUX TEKCTIB. YTIM,
B. Konen 3a3navana, 1mo HerpUTSHCHKAN (OIBKIIOP
Ha MEHECTpPEeNbHINH CIeHI OyB yke He HapOITHOIO
MY3HUKOIO, a «BTOPHHHUMY MPOAYKTOM, HPOQeciii-
HUM TearpaiizoBanuM BapianTtoMm [11, c. 92]. OTxe,
10y MEHECTPEITiB € Pi3HOBHIOM He QOJBKIOPHOI, a
npodeciitnoi TBopuocri. I1po 11e, 30kpema, cBia4aTh:
1) nismpHICHA qUdepeHItialis B MeXax «XBHII1 He-
TPUTSHCHKOT MEHECTPETBHOT €CTpaany (HaIpUKIaI,
npodecist «<40pHOTO EHTEpTEHHEPa» — €CTPATHOTO
akTtopa-my3ukanTa) [21, ¢. 37]; 2) BipTyo3Ha Maii-
CTEPHICTh Ta IEMOHCTPATHBHHUHA €CTPaTHUI OJIHCK
SIK «HalBa>)KJIMBIIII BUMOTH npodecionaniamy Beiel
IHCTPYMEHTaIbHO-1XKa30B01 KYJIbTypU XX CT.»
[11, c. 128]; 3) dopmyBaHHS Ha IPYHTI TOETHAHHS
HETPUTSHCHKOTO (POJIBKIIOPY 3 MY3HKOIO JICTKOXKaH-
pOBOTO Tearpy cHenudigHOi CHCTEMU MY3HIHOI
BHPA3HOCTI Ha OCHOBI momipuTmii [11, ¢. 128]. Taka
cnenu(ika MIUCTEITBa AaMEPHKAHCHKUX MEHECTPEIIIB
3irpasa Ba)JJIMBY pOJib Y TIEPETBOPEHHI CITLCHKOTO
0103y B HOTO MICHKHH PI3HOBHUJ Ta CIIPHUsIIA 3apO-
JUKEHHIo pertaiimy [11, c. 41].

Perraiim sik skaHp, BUTOKH SIKOTO JOCIiTHAKH
BiTHAXOMATH Y MOE€JHAHHI BOKAJIHHUX, TAHIIOBAJIb-
HUX 1 paHHIX IHCTPYMEHTAJIBLHUX OpM adpoamepH-
KaHCBHKOTO TTOXOKEHHS Ta XapakrepHoi ayist XIX cr.
€BPOTEHCHKOI MOy sipHOi My3uKkH [21, ¢. 66], MOkHA
3 YNEBHEHICTIO BiHECTH 10 cdepu npodeciitHoro
MYy3UYIHOTO MUCTEIITBA HeaKaeMidHoTo piBHS. Tak, B
aMEepHUKaHChKiH JIETKOKaHPOBIN My3W4HIH iHAyCTpil
IpalfoBaa 3Ha4Ha KiIbKICTh My3UKaHTIB, SIKi rpain
pertaiiM [21, c. 76]. Panime B 3akinanax TUIy «oapen-
Xay3» 1 «<XOHKI-TOHK» (IITMHOK) TIPAIFOBAIIN MiaHICTH
[25, c. 19], mo cTano Ay AOCTIAHMKIB MiACTaBOIO
BHOKPEMIICHHSI B ME)XaX BHUTOKIB J[Ka3y COIBHHUX
dbopMm dopremianHoi My3HuKH, 30KpemMa honky-tonk
Ta barrelhouse [8, c. 358]. Sk 3a3nayana B. Konen,
«kyOna i myomivni OynuHkY B XIX CT. Oynu € THHOIO
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MOXJINBOIO TIpo(deciiiHoi0 cheporo 3aCTOCYBaHHS
MY3W9HOI TaJJaHOBUTOCTI IMiBHIYHOAMEPUKAHCHKUX
HerpiB» [11, c. 47]. O1xe, npuHaiimMHi 3 Opyroi mo-
noBuHM XIX CT. penpe3eHTalliss My3uKku Ha QopTre-
MMaHo B PO3BAXKAIBHUX 3akianax Oyna mpodeciero,
OCKLUTBKY HAHOLIBII TAJTAHOBUTI My3UKAHTH, 3aBJISIKA
CaMOBIOCKOHAJIEHHIO, CTaBaJ Iy MOMYSIPHAMH Ta
3aTpeOyBaHUMH, a OTKE, i MaJI 3MOTY OTPHMYBaTH
MarepiaabHy BUHATOPOLY.

3 cepenuan XIX CT. KpUCTAI3YIOTHCS KOJIEK-
THBHI (HOpMHU MY3HKYBaHHS, 3 IKUMH ITOB’ si3aHe Gop-
MYBaHHS JPKa30BOi CrielU(iKu: CiIbChbKI aHCaMOIi,
cria3mM-0eH TN, pEerTaliMOBI TPYTIH Ta TyXOBi OPKECTPH
[32, c. 39]. SIkmo AisUTBHICTH CITCHKUX MY3HKaH-
TiB, SIKi 3aliMajyCsl CIUIBHUM MY3UKYyBaHHSM Ha
(HONBKIIOPHUX THCTPYMEHTaX, MOXHa 0€3CYMHIBHO
BiJTHECTH JI0 TPATUIIIHHOT KyJABTYpH, TO iHII (HOpMHU
BiJITBOPEHHSI MY3UYHOT'O TEKCTY, (QDyHKIIOHYIOUN
31e01IpIIoro B MicTax, TpanchopmyBamcs B Oik
npodecionanizarii. Tak, YMCICHH]I ByJUYHI CrIa3M-
Oenau (spasm band) sk KOJICKTHBH BUKOHABIIIB (Bi[
MiJUTITKIB 10 JOPOCIIHX) Ha MPUMITUBHUX 1HCTPY-
MeHTax (yomoopm, JKar, Ka3y, CaMOpoOHi TiTapH,
6apabanu Too) Ha Mexxi XIX—XX cT. BUCTYnanu B
HoBomy Opreani Ta inmmx Benukux mictax CIIA,
MarodM 3a 1e 3apobitok [25, c¢. 59]. Ha ocHoBi
aHaJI3y MPOCIyXaHUX 3BYKO3aIMCIB cria3M-OeH[IIB
T. [MonsHCHKUI KOHCTATyBaB, IO «BHKOHABIII Ha
MPAITBLHUX JOIIKAX CIPaBkKHi MAHCTPH CBOET CIIPaBI
[21, c. 64]. OTxe, cTaBneHHs A0 My3UKYBaHHS K J0
npodecii, 3a HAIBHOCTI KOHKYPEHIIil, CIPUIHHSIIO
CaMOBJIOCKOHAJICHHS, IKE, Y CBOIO UEpry, CTUMYITIO-
BaJIO BJOCKOHAJICHHS TEXHIKH Ta MPHUUOMIB TPU Ha
IHCTPYMEHTI, ITOITYKH OpUTTHAIEHUX 3aC001iB BHpa3-
HOCTI TOIIO, TOOTO Mpodecionaizaiiro.

VY ranys3i penpe3eHTailii perraiiMy BU3HAYA€Th-
cs1 SIBHA TEHJICHITis 10 Tpodecionamizarii, moB’ s;3aHa
TIepIl 3a BCE 3 MOSBOIO (PaxoBo 00i3HAHWX MUTIIIB.
Tak, Cxort dxorutin (1868—1917) nporsirom 1878—
1883 pp. HaB4aBcs y mpodecopa My3uKH, IMMIrpaHTa
3 Himewunnm J[xymiyca Baiica, skuii mpumienus
Y4HIO JI000B 110 KiacuyHOT My3uku [21, c. 37].
IleBHa KiTBKICTh MY3WYHHX TEKCTIB IIE OTHOTO i3
3aCHOBHUKIB perrTaiMy, MiaHicTa i KOMIIO3UTOpa
Tomaca «Minsiiona» Irxona Tepmina (1873—-1922)
3a TEXHIYHOIO CKJIQ/IHICTIO BUMAaraja IeBHOTO PiBHS
npodeciitHoi MalicrepHocTi. Taka cremudika 3y-
MOBWJIA TIEPEBaXKHY OUIBLIICTH CEepel BUKOHABIIIB 1
KOMITO3UTOPIB PAHHBOTO pErTaiMy OiTMX MYy3UIHO
ocBiueHuX mianicTiB [21, ¢. 76-78].

Omxe, npuHaiiMHI 3 ki XIX cT. mpocTexy-
€ThCs Tpoliec npodecionamizailii My3HdHOT TisuTb-
HOCTI B KOHTEKCTi 3aTyYeHHS BUTOKIB JKazy y chepy
PO3BaXaIbHOT IHIYCTPIT, 0 TO3HAYAETHCS TPAKTHY-
HO Ha BCiX CKJIQIOBUX «CHCTEMH HOPM peTpe3eHTaIlil
KyJABTYpHOI TPaJIMIIii» JPKa30BOr0 BUKOHABCTBA. Tak,
KOHTaKTaM# 3 MPoQeCiiiHOI0 My3HYHOIO cheporo
3yMOBJICHA crienudika CTaBICHHS J0 MY3WYHOTO
TEKCTy B CEpEJOBHINI appoaMEepPUKAHCHKUX MY3H-
kaHTiB XIX cr. V nommpenux 3 1860-1870-x pp.
HETPUTAHCHKHUX TyXOBHX OPKECTpax, Y 3B S3KY 3
BiJICYTHICTIO HOTHOTO MaTepiay, My3UKaHTH JOCUTh
BUJIBHO HOBOIHMIKCS 3 BIIOMHMHU MEJIOMISMU, IO iX
BOHH, 310paBIINCh pa30M, HaMarajucs BUKOHYBAaTH

[21, c. 94-95]. ToO6TO My3HUHUI TEKCT CIIPUAMABCS
HE 32 €BPONEHCHKUMH aKaJeMiYHUMH KaHOHAMH,
a B Mexkax (ONBKIOPHOI Tpaaullii — MparHeHHS
BIITBOPUTH 3HAHOMY Ha CIIyX, aje He 3aCBOEHY
JIOCKOHAJIBHO MY3HUKY CIPHYHHSE IMITPOBI3aIlilo.
VYTiM, 3aliKaBIEHICTh ad)pOaMEPUKAHCHKOIO MY3H-
KOIO B MEBHHUX KOJIAX aMEPHUKAHCHKOIO CyCITILCTBA
CTHUMYJIIOBaJIa 3aCTOCYBaHHS €BPONEHCHKOI CUCTEMU
¢ikcanii my3uku. 3okpema 3 1860-x pp. novann
BHUJIABATHCS CITIPUIYEIICH YIS TOJIOCY B CYyTIPOBOII
€BpoIerHchKNX iHCTpYMeHTiB [21, ¢. 23]. [TlocTynoBo
npaxTuka ikcauii My3HYHHIX TEKCTIB Ta IX BUJaBHU-
[[TBa MPUBOJHTH [I0 TOSIBH aBTOPCHKUX JAPYKOBAHUX
0ITt031B 1 perranMiB, IO HE € IPUTAMAHHUM (HOJTb-
KJIOpHi# Tpanuuii. binkiie Toro, 3 mommMpeHHsIM
JIPYKOBaHUX TEKCTIiB pErTaliMiB OB’ I3aHMI iHTEpeC
JI0 «CHHKOIIOBAHOI My3HKH aMEPHKAHCHKHX HErPiB»
cepel €BpONEHChKUX MY3MKAHTIB aKaJeMidHOT
Tpaauiii, 30kpeMa (HpaHIy3bKUX KOMIIO3UTOPiB
«icTkm» [21, c. 79].

[MommpeHHst JPYKOBaHUX TEKCTIB BIUIMHYIIO i
Ha €CTETUKY BUKOHAHHsS. 30KkpeMa (pOopMyBaHHS Ha
moyarky XX CT. «COiCTHIIIIHOBAHOTOY» THITY CITipH-
YyeJiciB (IKUH BiAPi3HIETHCS BiJl POIBKIOPHUX 3pas-
KiB 3aCTOCYBAaHHSIM Y TIporieci ¢ikcarii My3uIHOTO
TEKCTy TEMIIEPOBaHOI raMH, IO HiBEIIOE€ PO3MAITTS
IHTOHAIIMHUX, TEeMOPOBHX Ta PUTMIYHKX BIiITIHKIB,
NpuTaMaHHUX Oe3MmocepenHiil penpeseHTamii y
(honbKIIOPi, BATOHYEHICTIO Ta CKIIaaHicTIO [21, ¢. 23],
T00TO € mpodecioHaTi30BaHUM Ha OCHOBI BIPOBa-
JOKEHHST «IITYYHHX» HOPM BIATBOPEHHS KYJIBTYPHOT
TpaJuIlii) OB’ s3aHe 3 KOHIIEPTHOIO BUKOHABCHKOIO
MPAKTUKOIO BIATBOPEHHS CIIPUIYEIICIB SK IPYKOBa-
HUX MY3MYHHX TEKCTIB, 3allMCAHUX EBPOIEHCHKOIO
cucTtemoro (ikcarii My3HuKH.

VYKe B MeKax [0y MEHECTPEIIiB MOYHHAETHCS
npodecioHamizaiis My3UdHOTO iHCTPYMEHTApIIO.
Tak, 6aHIKO K IHCTPYMEHT, KOTpHUMA HaHOibIIe
rapMOHiI3yBaB i3 MaHIBHOIO cHCTEMOIO 00pa3siB
MEHECTPEJIiB, Y MEXKax IbOT0 L0y MPOMIIOB LUISIX
BiJl HAPOJHOTO CaMOPOOHOTO IHCTPYMEHTA IO Ha-
JIATOJKEHHS HOTO MPOMHCIOBOTO BUPOOHHIITBA
[11, c. 113] Ta 3aBasKH cBOil OaraTopyHKIIIOHATb-
HOCTI CTaB OCHOBOIO iIHCTPYMEHTAILHOTO aHCAMOITIO,
SIKUAI HE Ma€ Hi aHAJIOT1H, Hi YiTKO BUJUMHUX BUTOKIB
B IHCTpYMEHTaNbHIN KynbTypi €Bponu [11, c. 109].
VYV TOl caMuii TIepiol MPOCTEXKYEThCS TpaHcop-
MaIlis IHCTPYMEHTAJIBHOTO CKJIaIy, 3a BHPa3oM
B. Konen, «mxkaz-opkectpy XIX ct.» [11, c. 130].
SIKII0 Ha MOYaTKOBOMY €Talli iCHyBaHHS 10 CKIaay
MEHECTPEILHOTO0 aHCaMOI0 BXOIUIH TPATUIliiTHI
Ul ahpoaMepUKaHCHKOTO CUTHCHKOTO CepeOBHIIA
iHCTpyMeHTH (0aHHKO, CKpPUIIKAa Ta Pi3HOMAaHITHI
€K30THYHI yAapHO-IIyMOBI IHCTPYMEHTH ), TO HataJIi
IO HHOTO TTOYAJTH 3aJTy9aTH €BPONICHCHKHI TIpOodeciii-
HUH IHCTpYMEHTapiid, MpUTaMaHHUKA OOYTy MicTa:
aKOPJICOH, KOpHET, Oac, Gopreniano [21, c. 38].

B iHCTpyMeHTaIEHOMY CKJIai aHCAMOJTIO TII0Y
MEHECTpeliB mounHae popmyBaTucs crenudigauit
(yHKIIOHATBHUI PO3MOALT: CKpUIIKa (Hamaml akop-
JIEOH) BUKOHYBAJIM MEJOAiINHY (yHKIIif0, pi3HOMA-
HIiTHI ygapHi (TamOypuH, KOCTi Ta iH.) — (QYHKIIIFO
PUTMIYHOT OCHOBH, a OIHI€I0 3 QPYHKIIH OGaH KO OYI10
cTBOpeHHs epekty cuakomyBanHs [ 11, ¢. 123]. Axmmo



niepii nBi GyHKITIT TpaauiinHi 1y1st Oyab-KOTO THITY
aHcaMOIiB, TO QyHKIIis 3a0e3NeUeHHs TOTIPUTMIT
MpUTAMaHHA CaMe JIXKa3zy.

KpucramizyBanacs GyHkitionansHa cienudika
1 B TIpOIIeCi €BOIIOIT aPpoaMepUKaHCHKIX TyXOBHX
opkectpiB (brass band, street band), sixi mommpwn-
cs1 B miBaeHHUX mtarax CIIA y apyriid momoBuHI
XIX cT. 3aBASKH JIEIIEBOMY PO3IPONIaXKy CTApOro
IHCTpYMEHTapit0 BiliCBKOBHX OPKECTpIB Micis 3a-
KiHUYeHHS TpoMaJsHChKoi BiiHU 1861-1865 pp.
[21, c. 97]. TncTpyMeHTabHAN CKJIAJl TaKHX KO-
JEKTUBIB HaJliuyBaB (UIIOTEIBIOPHHU, MEIODOHH,
TpoMOOHH, KJIApHETH, Cy3adoH 1 yaapHi Ta 4acTo
OyB MIOABIHHUM, IO 3yMOBITIOBAJIO PO3MOLT (QYHKITIH
MiX rOJIOCaMH, KOXKCH 13 IKHX MaB CBOK) MEJIOAHYHY
ninito. [TocTymoBo Bif pi3HOMaHITHOTO iHCTPYMEH-
Tapiro 3aNUMIIAIIOCS TUIOBE ISl KIIACHYHOTO JDKa3y
JyX0OBE «Tpio» — KopHeT (abo Tpyba), TpoMOOH,
KJIapHET, a B PUTMIiUHIN rpym — TyOa i ymapHi
[21, c. 98].

3 iHCTpyMEHTapieM, 1110 3aCTOCOBYBABCS IS
penpe3eHTartii My3uKd y BUTOKaxX JKasy, JOCIHiJI-
HUKH OB’ A3YIOTh KPUCTATI3aIliI0 MIEBHUX 3ac00iB
BUPA3HOCTI Ta My3UYHUX TEXHIK, IKi HaJlami CTaau
HOpMaMH JKa30BOTO BUKOHABCTBA. 30kpema Y. Cap-
JOKCHT BUCIIOBITIOBAB MPUITYIIEHHS, [0 XpOMaTH-
Ha OCHOBA TaK 3BaHOI «IIepyKapchbKoi rapMOHIi»
(«barbershop-harmony») 3a cBOIM MOXOMKESHHIM
OTIOCEPEAKOBAHO ITOB’ 13aHa 3 MOKITMBOCTSIMH aKOM-
NaHyIUNX 1HCTPYMEHTIB THUIY OaHJIUKO i ritapw,
KOHCTPYKIIiS IKHX JJO3BOJISIE 3aCTOCOBYBATH TPH- T
OispIIe 3BYYHI aKOPAHW 3a TOMOMOTOI0 MEBHOTO
po3TanlyBaHHs MajblliB JIiBOT pyKH, TOOTO arutika-
TypH, TIEPEMIIIEHHS SKOi 0 TpUdy IHCTPYMEHTA,
gacTo 0e3 3MiH, Ja€ MOXJIMBICTh BHIOOYBaTH Ta-
KW camMuid a00 Jenio 3MIHCHHI aKop]l Ha MiBTOHY
BHIIe 9 Hk4e [23, c. 163]. 3i cheporo perraiimy
OB’ A3Y10Th ()OPMYBaHHS TEXHIKH (popTemiaHHOTO
CYNpOBOAY MeMoiil (cTpaiin), crierudika skoi mo-
JISTA€ B CKIAAHOCTI MapTii JiBOi pyKH, 110 3a0e3I1e-
qy€ aKOMIIaHEMEHT, TParouH K 0aCOBi 3BYKH, TaK i
AKOP/H, MOCTIHHO NEPEMIIYIOYHCh YePe3 OAHY-/B1
okTaBu [8, c. 373].

IIpodecionamizalis B raimysi perraitMmy crnpu-
syla KpUCTami3amii CUCTeMHU Chelu(iuHuX 3aco0iB
BupasHOCTi. C. JDKOIUTIH «YIUISXETHUB» PErTaiM,
MTOETHABIITN CHHKOIIOBaHY PUTMIKy appoameprKaH-
CBhKOT HAI[IOHATBHOI MY3HKH 3 €BPOIICHCHKAM POMaH-
TH3MOM [28, c. 245]. V. CapKeHT CTBEpIKYBaB, 10
perTaiM nepiony CBOro PO3KBITY JIaB HAHCKIIaIHIITY
Ta HaWIiKaBilly PUTMIKY, sika KOJH-HeOyab Oyna
MIPEACTaBICHA y BUIAHHIX MOMYISPHOI MY3UKH, a
TBOPIIi perTaiiMiB YK€ 0 TIOYaTKy X X CT. ONaHyBaJIN
MaiiKe BCl BUAM CHHKOIYBaHHs, TpaHchopmarii ppa3
1 puTMivHUX OUKIIB [23, ¢. 118]. 3a TBepmKeHHAMUI
nocminaukis, T. Teprmin HanaB perraiMy KIaCHIHO
cTporoi ¢GopMu 3 YOTHUPHOX PI3HUX, YACTO KOHTP-
aCTYIOUHMX 32 MAJIOHKOM i HaCTPOEM YACTHH, IO
JIOT1YHO TTOETHYIOTHCS O/THA 3 OHOIO Ta YTBOPIOIOTH
3aBepileHe KoMmo3umirue niie [21, ¢. 77].

BucHoBok 3 maHoro pocuaimxenHsa. Orxe,
MOKHA KOHCTATyBaTH, 110 JI0 TOYaTKy X X CT. Bi0y-
BaJIacs KPHCTaNi3allis MEBHUX CIeUU(pIYHAX O3HAK,
SIKi JISITJTH B OCHOBY (DOpMYBaHHS PKa30BOi CHCTEMHU

po3gin

pENPE3eHTATUBHUX HOPM Y MexaxX (pyHKITIOHYBaHHS
conpHHX (0103, CIipHYyelic, perTaiM) i KOJIeK-
TUBHHX (MEHecCTpenbHI aHcamOui, crasm-OeHau,
IIyXOBi opkecTpu) GopM My3UKyBaHHS B IpoIeci
TpaHcopmamii BUTOKIB mxa3y. Jlo mka3oBux
HOPM, €TUMOJIOTIYHO OB SI3aHUX 13 a)pUKAHCHKUM
(hoJIbKIIOpOM, HAJIEKaTh JaoBa cUCTEMa OJII03y Ta
nonipuTMis. Kprcramizamis iHImuX 1Ka30BUX HOPM
BinOyBasacs B KOHTEKCTI BIUIMBY Ha Pi3HOBHUIHU
ahpoaMeprUKaHCHKOT MY3HKH TPHOX IUIACTIB €BPO-
MEeNCHKOr0 MY3MYHOTO MHUCTELTBA Ta MOCTYHOBOI
ajanTanii BATOKIB JKa3y B aMePUKAHCHKIH IHIYCTPIl
po3sar. JlmHamiky camopeadiizamii mka3y y cdepi
poheciiHOro My3UIHOTO MHCTEITBA PO3BAKATBHOT
crpsiMOBaHOCTI 3a0e3neuyBaia npodecioHanizais,
B TpoIieci skoi TpanchopmyBaiucs Ta GopMyBa-
JIUCSI TIEBHI O3HAKH: KYJITHBYBAHHS €BPOTICHCHKOI
cucremu Qikcanii My3ukn y cdepy GoabkiopHOro
CIIPUHHSATTA MY3UYHOTO TEKCTY; 3aCTOCYBaHHS
€BPOIIEHCHKOTO MPOQECiHHOrO IHCTPYMEHTapIo Ta
OCMHCJICHHS PUHIIUIIB HOTO TOEAHAHHS B KOJICK-
THBHOMY MY3WKYyBaHHI B KOHTEKCTi 3a0e3medeHHs
OCHOBHUX (pyHKIIIH (MEIOMIHHOT, pUTMIYHOI Ta TO-
JIPUTMIYHOT); KpUCTaTi3awis crenudivHuX 3ac00iB
BHPA3HOCTI (30KpeMa «IepyKapchKi TapMoOHii») Ta
MY3WYHUX TEXHIK (CTpai[ Ta iH.) TOIIO, SKi Hamasi
CTaJI HOPMaMH JIKa30BO1 perpe3eHTarii.

IlepcneKTHBH NMOAAJBIIOTO AOCTiIKEeHHS
TIOB’s13aHi 3 BU3HAUCHHSIM CIlelu(piku QyHKITIOHY-
BaHHsI, TpaHc(OpMAIlil Ta BIOCKOHAJICHHS JMKA30BOT
«CUCTEMHU HOPM pETlpe3eHTaIlii KyJIbTypHOI Tpa-
JUTTIT» B MOMAIBIN iICTOPUYHI TEPioNn HKa30BOTO
BHUKOHABCTBA.
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