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Bonpnapenko 1. B. Ban Yikaoxyii. 3anpoBaKkeHHs1 KaTeropi-
aJbHOT0 aNAPaTy «eKCTPABEPTUBHUID Ta «iHTPOBEPTHBHUID)
CTOCOBHO XapaKTEPHCTHK iHTEp’€PHOro MPOCTOPY CYy4aCHUX
My3eiB. ¥ CTaTTi Ha OCHOBI y3araJbHIOIOUOTO TOCIIPKEHHS BCTa-
HOBJICHO, 1110 TEPMiHI «EKCTPABEPTHBHUIN» Ta «IHTPOBEPTHBHUID),
IO € 3aMO3MYEHUMH 3 IICHXOJIOTII, IPOTATroM ocTaHHiX 20 pokiB
BBOZATECS B HAYKOBHUH OOIT i BUKOPHCTOBYIOTBCS IIPHU OIIUCI ap-
XITEKTYpHHX 00’€KTiB. Pi3HOMaHITTs BapiaHTiB qudepeHuianii
iHTep €piB 3a iX 3B’SA3KaMU 3 HABKOIUIIHIM CEPENOBHUIIEM, SKE
BH3HAYAETHCS apXiTEKTY PHUM PIillICHHSIM My3€eitHOI Criopy/u, mo-
3HAUMJIO 3aBJaHHs OiJIbII TOYHOT KaTEeropiaibHOI OLIHKH.
IcHyroua iHTerpais 3a3Ha4eHUX TEPMIHIB 10 HAyKOBOTO arapary,
CTOCOBHO OIUCY apXiTEKTYPHUX 00’ €KTiB, JO3BOIIE 3aCTOCYBATU
BHILICHABEICHI BU3HAYCHHS B XapaKTEPUCTHIII IHTEp €PHOTO ce-
penosuma My3eis. Jludepentianis iHTep ’€piB 32 03HAKOIO 3B’ SI3Ky
3 HABKOJIMILHIM CEPEeIOBUIIEM Ha EKCTPABEPTUBHI (BIAKPHTI, TaKi,
10 IO3BOJIOTH CIPHIIMATH 30BHIIIHIO 0OCTaHOBKY), IHTPOBEp-
THBHI (3aKPHUTi, TaKi, 0 BUKJIIOYAIOTh MOXKJIMBICTH CIIPUHHSTTS
eKcTep’epy) i MillaHi iHTPOBEPTHBHO-EKCTPABEPTUBHI TUITH A€
MOJKJIMBICTh OUTBII TOYHO XapaKTepU3yBaTH iHTEp €pHE Cepe-
OBHIIIE MY3€iB 3 MO3HUILIH HOTO OI[IHKU B MPOLIEC] CIIPUHHATTA.
Kurouosi ciioBa: my3eif, inTep’ep, 1u3aiiH, apXiTeKTypa, eKCTpa-
BEPTHBHUIA, IHTPOBEPTHBHUM.

Bonnapenko U. B., Ban Yikaoxyii. BBenenne kareropuaib-
HOIO aNnapara «IKCTPaBePTHBHBIN» H «MHTPOBEPTHBHbIN»
B OTHOIIEHNH XapAKTePHCTHK HHTEPHEPHOT0 MPOCTPAHCTBA
COBpPeMEHHBIX My3eeB. B crarbe Ha ocHOBe 0000Inaromero
HCCIIE/IOBAaHUS YCTAHOBIICHO, YTO TEPMUHBI «3KCTPABEPTUBHBIN
U KHHTPOBEPTUBHBIIT», 3aMMCTBOBAHHbIC M3 IICHXOJOTHH, Ha
HPOTSHKEHHHU NocaenHuX 20 JeT BBOAATCS B HAY4HbIH 000poOT U
HCIIONB3YIOTCS [IPH ONMHCAHNH apXHTEKTYPHBIX 00beKTOB. MHOTO-
o06pa3ue BapHaHTOB 1u((HepeHINALNT HHTEPLEPOB 110 HX CBS3AM
C OKPY’KAIOIIEi CPEIOil, KOTOPOE ONMPEACIISCTCS ADXUTEKTYPHBIM
pelICHHEM My3eHHOTO COOpYKEHHs, 0003Ha4MIO 3anady Ooiee
TOYHOM KaTeropHabHOMN OLEHKH.

CymiecTByOMIasi HHTErpalys yKa3aHHbIX TEPMHHOB B HAy4YHBIH
armapar, IPIMEHHUTEIBHO K OITHCAHUIO aDXUTEKTYPHBIX 00BEKTOB,
T03BOJISICT IPUMEHHUTb BBILICTIPUBE/ICHHBIC ONPEICIICHNS B XapaK-
TEPUCTUKE HHTEPbepHOit cpensl. Jubddepenimans nHTepbepoB
TI0 IPU3HAKY CBSA3H C OKPY KAIOIIEi Cpesioif Ha SKCTPaBEpPTUBHBIC
(OTKpBITHIE, ITO3BOJISIOIIME BOCIIPHHUMATH BHELIHIOK 00CTaHOB-
KY), FHTPOBEPTUBHbIE (3aKPhITHIC, HCKITFOYAOIIHE BO3MOXKHOCTD
BOCHPHUSATHS IKCTEPhepa) U CMEIIAHHBIC HHTPOBEPTHUBHO-
9KCTPAaBEPTUBHBIC THUIIBI Ja€T BO3MOXXHOCTH O0jiee TOYHBIM
00pa3oM XapaKTepr30BaTh MY3CHHYIO HHTEPHEPHYIO CPERy C
MO3UIINH OLICHKH €€ B TIPOLIECCEe BOCTIPHATHS.

KiroueBble c10Ba: Mysell, HHTEpbep, OU3alH, apXUTEKTYpa,
9KCTPaBEPTHBHBII, HHTPOBEPTHBHBIH.

Bondarenko Irina, Wang Zhaohui. The introduction of
categorical apparatus “extraverted” and “introverted” with
respect tocharacteristicsof interior spaceof modern museums.
Cultural development of modern society is marked by active or-
ganization of museums. A modern museum is not only a place of
storage and scientific study of certain artifacts, but also an institu-
tion that implements recreational and entertainment opportunities.
However, impression of visiting themuseumisformed not only by
exhibits that the museum has, but also by design solution of both
the exposition itself and the museum space that determines the
visitor’s mood and shapes his/her experience and understanding.
In this aspect, the fact that the architecture of museum structures
greatly influences the organization and perception of expositions
placed init, is unconditional. So, it provides solutionsin its ex-
treme positions that are aimost opposite to each other: forming
interiors either completely isolated from the environment or en-
tirely opentoit. Modern technical achievements makeit possible

to create buildings with huge glazing areas, which blur the line
between everyday life and theworld of exposition. Theseinclude
such famous buildings asthe Museum of ModernArtin New York
(MoMA) (architect Taniguchi), The Quai Branly Museumin Paris
(architect Jacques Nouvel ), Ordrupgaard Museum in Copenhagen
(architect ZahaHadid) and many others. Thus, when analyzing and
describing the whole variety of design solutions of expositions,
therearisesthe need of clear differentiation of interior spacesfrom
theterminological point of view. Thus, the pur poseof publication
isto determinetheterminol ogical apparatus necessary for describ-
ing interiors of museum institutions on the basis of connection of
exposition spaces with the environment.

Theresearch work was carried out on the basis of system analysis
method, where museum structure was considered from the stand-
point of establishing numerous structural links between its basic
elements, in particular the architecture of the building itself, its
interiors and ways of interaction with the exterior environment.
The process of creating new museums at the present stage is
marked by a special attention to architectural solution of the
structure itself. The museum building is a complex architectural
phenomenon, inside of which works of art are selected and dis-
tributed in a certain sequence of spaces. The totality of artistic
and architectural forms organizes the process of perception of
the exposition, as the architectural organization of the museum
building is very closely intertwined with the interior. Despite the
fact that the reaction of visitors depends on a number of factors,
including their education, culture, the architectural space acts
as a predetermining factor offering a certain spatial structure to
everybody.

A fundamentally new characteristic of modern museumsisthat for
today the museum isan institution open to everybody, renouncing
its former elitism, declaring its democracy, the idea of a connec-
tion between the world of art and everyday life. Thisopennessin
architectural solutions is manifested through the use of significant
areasof glazing, blurring the boundaries of space. It isnoteworthy
that such techniques are used for both contemporary art museums
and classical ones.

Most modern design projects for the interior space of museums
demonstrate the final destruction of the former structure of the
museum organization, which was based on exposition logic,
based on rigid regulation of visitors. At the present stage, the
spatial diversity of rooms, transparent partitions, the richness of
lighting aspects and colour scale, creating unpredictable artistic
effects, generating qualitatively new algorithms of artistic percep-
tion, wherethe visitor isfreeto choose the route of his movement
through the exposition space, create his own, individual image of
the artistic whole obtain adecisiverole.

The generalization research work made it possible to establish
that the terms “extraverted” and “introverted”, borrowed from
psychology are introduced into scientific circulation during the
last 20 years and they are used to describearchitectural and spatial
solution of the environment. Y. Usov’s dissertational study was
singled out among the most significant research works, where a
classification for extraverted and introverted bioclimatic residen-
tial buildings by the degree of openness to nature was proposed.
Studies of the researcher Arta Xhambazi from Kosovo were also
singled out. In his research an architectural object is considered
to be as a kind of “body”, which is characterized by interactions
with environment and itsinternal environment.

The variety of options for interior formation by linking it with
environment, which is determined by architectura design of the
structure, formed the task of a more accurate categorical evalu-
ation. Implemented integration of these terms, concerning the
description of architectural objects, alows us to apply above
mentioned definitions to characteristics of the interior environ-
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ment. Differentiation of interiors on the basis of connection with
the environment to extroverted (open, alowing to perceive the
external environment), introverted (closed, excluding the pos-
sibility of perception of the exterior) and mixed introverted and
extraverted types allows to characterize the interior environment
more accurately from the point of view of its evaluation in the
process of perception.

Keywords: museum, interior, design, architecture, extraverted,
introvert.

IlocTaHoBKa mpodaeMHu y 3araJbHOMY BH-
1 Ta i 3B’S130K i3 BaXKJIMBUMHI HAYKOBUMHU YH
NMPAKTAYHUMU 3aBIaHAsAME. KyneTypHUil po3Bu-
TOK CYy9acHOTO CYCITUILCTBA BiI3HAYEHO aKTUBHOIO
oprasizaii€ro My3eiB. Taka TeHICHITIS TPOCTEXKYETh-
cs noscronHo: y Cnonyuenux Illtatax Amepuxu, B
KpaiHax Asii, €Bporn i, 6e3yMOBHO, B YkpaiHi. [Tosic-
HEHb IbOMY (aKTy TOCUTh OaraTo — I1€ i CIpUSHHS
My3€H0 K KyJIBTYPHOTO 1IHCTHUTYTY PO3BUTKY MICT,
i, 3HAYHOIO MIipOI0, iICTOTHE PO3IMUPEHHS (PYyHKITIH
camoro My3er. CydacHUH My3ell — Iie He TUTbKH
Micle 30epiraHHs i HayKOBOTO BUBUYEHHS IIEBHHX ap-
TedakTiB, aye i 3aKia, SIKUH peaizye peKpeariinHo-
PO3BaXKAITbHI MOXKITBOCTI. Y ITbOMY KOHTEKCTI TAaKUi
MpOoIIeC HE € He3BUYANHUM, OCKUIBKH MYy3€i aroTh
MOJKJIMBICTH BiJIBilyBadaM BUXOJUTH 32 PAMKH CBOTO
TTOBCSKIEHHOTO JKUTTS 1 IOCBI/TY, Bi/IKPUBAIOYH IIIOCh
ocoOnBe. OiHaK BpayKEHH BiJl BiIBIIMH MY3€10 BU-
3HAYAETHCS HE TUTBKH €KCIIOHATAMH, SIKi € B PO3ITOPSI-
JDKSHHI MY3€10, aJie i TU3aliHePChKUM PIIIEHHSM K
caMoi eKCIo3HIlii, Tak 1 My3elHoro mpoctopy. Came
OCTaHHIM BU3HAYa€ HACTPIH BiJBiTyBa4a i CyTTEBO
BIUTMBAE HA PO3yMiHHS ekcro3miii. Ha ckimamgHicTh
i€l mpoOyieMu BKa3ye i MIBEACHKA OCTiqHUI MepitT
CHMOHCCOH, 3a3Ha4ar0qH, 10 «TUTAaHyBaHHS IIPOCTO-
Py My3€10 — II€ He IPOCTO CTBOPEHHS CEPEIOBUIIA
JUTSL B1IBiyBauiB, IIOOU MpeCTaBUTH cede (Hi3uIHO
1 pO3yMOBO TIEpPEMIIIEHUMH Y Yaci i mpocTopi, oo
3a0e3MeYnTH Kpamie ysABiIeHHs a0 pO3yMiHHS BH-
CTaBKH a00 MPOCTOPOBO LITFOCTPYBATH KOHTEKCT TOTO,
10 IEMOHCTPYEThCA...» [13].

VYV npoMmy acmnekTi 6e3yMOBHUM € TOU (akT,
[0 apXiTeKTypa My3eWHUX CHOPYI 3HAYHOI Mi-
POIO BILTMBAE HA OPTaHI3aIlii0 Ta CIPUHHATTS PO3-
MIIIEHUX Y HbOMY €KCITO3HIIiH. Y CBOiX KpaiHiX
MO3ULISAX My3elHa apXiTeKTypa Hajae pillleHHS,
SIKi € TIPAaKTUIHO MPOTHIICKHUMH OIUH OTHOMY:
dbopmytoun iHTEp’€pu abO0 MOBHICTIO 130JbOBaHI
BiJl HABKOJIMIITHBOTO CEpPEeOBHIIA, a00 IIIJIKOM Bif-
kpuTti Hiomy. CydacHi TeXHIUHI JOCSATHEHHS Jal0Th
MOXUIMBICTh CTBOPIOBATH CIIOPYIH 3 BEIHUYC3HUMHU
TUTOLIAMU CKJIIHHS, SIKi CTUPAIOTh I'PaHi MiX ITOBCSIK-
JICHHICTIO 1 CBITOM €eKcmo3uilii. JIo HUX Hajexarh
TaKi Bizomi Gyisui, stk Myseit Moma y Heio-Hopky
(apx. Tamiryui), My3eit Ha HabOepexHilii bpanii B
IMapwmxi (apx. XKakx Hysens), My3eit Opapynraapa
y Komenrareni (apx. 3axa Xamim) Ta 6e31i4 iHIIHX.
TaknuM YMHOM, IIPH aHAaJIi31 Ta ONIMCaHHI BCHOTO PO3-
MaiTTsI IU3alHEPCHKUX PIllIEHb €KCIIO3UITi i BHHUKAE
HEOOXiTHICTh sAcCHOI AudepeHmiamii iHTep’ epHUX
IIPOCTOPIB 3 TEPMiHOJIOTIYHOT TOUKH 30DY.

PoboTa BrKOHAHA 3TiTHO 3 HAYKOBOIO TEMOIO
kadenpu «/uzaiin iarep’epy» XJIAIAM «InHOBa-
HilHI nigxoau GpOpMyBaHHS AHM3alHY Cy4acHOTO
MIPEIMETHO-TIPOCTOPOBOTO CEPEIOBHINA B YMOBAX

po3gain

MOCTIHAYCTpiadbHUX TpaHchopMaIiiy (peectpa-
mittamid Ne VkpIHTEI 01170001382).

AHaJi3 ocTaHHIX HocJiIKeHb i my0daika-
nii. 3arajoM 3HaYHUMH pOOOTaMH, JIe 3 Pi3HHUX
CTOpiH BUCBITIIOIOTHCS TPOOIeMH My3eHHOT eKc-
no3uuii, € HaykoBi nmyOmikanii ykpaiHCbKoi J0-
cnimauni JI. Benmukoi [1], pociicbkoTO BYEHOTO
M. MaiicTpoBcbKkoi [6], MOHOTpadis 6iT0pyCchHKOTO
nociinauka 1. TopOynosa «My3seiiHa eKCro3uLis:
KOJIip, MJIacThKa, MPOoCTip (Y KOHTEKCTI MPOESKTHOL
KYJIBTYpH OCTAHHBOTO TPUALATIIITTA)» [2]. BrummBy
IHHOBAIIHIX TEXHOJIOT1H Ha OpraHi3allifo My3eiHHOT
€KCIIO3UIII{ MPUCBSIICHO IO CIIIKSHHS YKPATHCHKOTO
BueHoro B. CeBepiHa [9], muTaHHS penpe3eHTartii
TBOPIB CY4aCHOTO MHUCTCITBA BHUCBITIIOE y CBOIH
myOumikarii pociicekuit mocmimauk @. Koctpimr [5].

Cepen aktyallbHUX poOiIT 3apyOiKHUX HO-
CIIIHUKIB CIiJi BUAUIMTH HAYKOBY CTATTI) MHC-
TEITBO3HABI 1 My3eoJyiora, ciiBpoOiTHHKa Tex-
HOJIOT1YHOTO OCBITHHOTO 1HCTUTYTY HEHTPAJIBHOL
Maxkenonii S. Mortaki, sika BUCBITIIFOE TTPOOIEMU
CydJacHHUX XyJIOKHIX My3€eiB ITepIll 3a BCE y COITiab-
HoMy acmekTi [12]. IIpoGiemMu My3eiB cy4acHOTO
MUCTEITBA Ta iX poib y TpaHchOopMAaLlii Cy4acHOTO
CYCITIIBCTBA MPE3CHTYE JOKTOp Hayk i3 ['pemii
E. Baniotopoulou [11].

MeTa cTaTTi: BU3HAYUTH TEPMIHOJIOTIUHUI
amapart, HeoOXiTHU{ JJIsl ONMCaHHs 1HTep epiB My-
3eHUX YCTaHOB 32 03HAKOIO 3B’ 13Ky €KCITO3UITIHHUX
MPOCTOPIB i3 HABKOJIMIIHIM CEPEIOBHIIEM.

MeTomoIOrIYHOI0 OCHOBOK JOCTIIKEHHS €
CUCTEMHUH aHalli3, e My3eHHY CIIOPYLY PO3TISTHYTO
3 MO3HUIIH YCTAHOBJICHHS YHCICHHUX CTPYKTYPHUX
3B’s3KiB MiX 11 0a30BUMH eJIeMEHTaMH, 30KpeMa
apXiTeKTyporo camoi cropynu, ii iHTep epamMu Ta
eKCTep’ EPHUM CEPEJIOBHUILIEM.

BukJjag ocHOBHOro marepiany A0cCaiT:KeH-
H1. [Iporiec cTBOpeHHs HOBUX My3€iB Ha Cy4aCHOMY
eTani BU3HauYeHUH 0COOJIMBOIO yBaroo JI0 apXiTek-
TYpHOTO BUpIIIEHHS camoi criopyau. Lle mosicHIoeTh-
Cs1 TUM, IITO BiJT BUPIIIEHHS KOMIUIEKCY CriediaHnX
3aBJaHb y TOAATIBIIOMY 3aJICIKUTh HE TUIBKH KUTTS
My3€l0 — BHYTpINTHE ¥ MyOIidHe, — ajie TaKoX
i #ioro ycmix. SIk 3a3Hadyae y cBoiii MoHOTrpadii
«My3eliHa eKCHO3HUIs: KOJlip, IUIaCTHKa, IPOCTIp
(Y KOHTEKCTi IPOEKTHOT KyIIBTYPH OCTaHHBOTO TPH/I-
IATHWTTTA)» Olnopychkuit mociigauk [. TopOyHOB,
«CBITOBHIA TIPOIIEC CTBOPCHHS MPUHIIMIIOBO HOBUX
3a CBOIM IUIACTHYHUM 00csroM OymiBesb NI MYy-
3eiB modaBcs y KiHii 1990-x pp. [IpuauHa 11010
CKJIAJIHOTO SIBUILIA — KOPIHHUH epesioM Y MUCIICHHI
apxiTekTopiB He TibKW Ha 3axomi i CIIIA, ane it y
[EeHTpalibHOa31aTChKOMYy perioHi — Smownii, Kurai,
Kopei Ta B iHmmx kpainax» [2, c. 8].

My3eiliHa ciopyaa — I CKJIaJHUH apXiTek-
TypHHA (EHOMEH, B iIHTEP €pax SKOT TBOPHU MHUCTE-
TBa BiAiOpaHi i po3MoAiieHi y IeBHIH OCIi10BHOC-
Ti ipocTopiB. CyKyIHICTh XYIOXKHIX 1 apXiTEKTYPHUX
(hopM opraHi3oBYy€ MPOIIEC CIPUHHSATTS SKCIIO3HIIIT,
OCKUIBKH apXiTEeKTypHa OpraHizarist OyiBii My3ero
JTy’Ke TICHO TIepeIUTITaeThCs 3 iHTep €poM. I, He3Ba-
JKalouM Ha Te, IO peakilis BilBiIyBadiB 3aJICKUTh
BiJl HU3KK (DakTOpiB, y TOMY YHCHi # Bix iX ocBiTH
Ta KyJIbTYPHOTO PiBHS, apXiTEeKTYPHHUI MTPOCTIp BU-
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Tpaguu

CTyIa€ THM BU3HAYHUM (DaKTOPOM, SKHH MPOIIOHYE
BCIM IIEBHY IIPOCTOPOBY CTPYKTYPY.

3a cnoBamu EnH ThoMkiH, KypaTopa B My3ei
cydacroro mucrentsa B Hpro-Mopky, 3Minu B My3ei
«BiIOOPaXKAIOTh TEHICHIIIIO /IO TIEPEXOITY BiJl MIHC-
JICHHSI KAaTETrOpisMU, BiJi MUCJICHHS KaHOHIYHHUMH
HapaTuBaMu, A0 ifei MHOKUHHOCTI icTOpiit — 70
TOTO, 100 BMITH AMBYBaTHCS, a HE MParHyTH IO-
cTymoBatm» [7].

[TpUHIUTIOBO HOBOTO XapPaKTEPUCTUKOIO Cydac-
HUX MY3€iB € Te, 0 Ha ChOTOAHIIIHIN IeHb My3el €
BIJIKPUTOIO JJIs BCIX YCTAHOBOIO, SIKA BIIMOBJISIETHCS
BiJl KOJIMIITHBOI €TiTapHOCTI, JACKIApyIOYH CBOIO
JIEMOKPATUYHICTh, 171e10 3B 53Ky CBITY MHCTEITBA
1 MOBCSAKICHHOCTI. | 111 BIAKPUTICTD B apXiTEKTyp-
HUX PIIICHHSX MPOSBIIETHCSA Yepe3 BUKOPUCTAHHS
3HAYHUX IUIONI CKIIIHHS, PO3MHBAIOYH KOPIAOHHU
npocTopy. IIpuMiTHO, IO TaKi MPUHOMHU BHKOPHUC-
TOBYIOTBCS JAJIS1 My3€iB K CYy4acCHOTO MHCTEIITBA,
TaK 1 KracugHoro. OMHUM i3 SICKpaBUX MPHUKIAIB
y CBITOBif My3eWHIH NMpakTHIl MOXE CIyr'yBaTH
oynisst mysero Opapynraapa y Janii, nodymoBana
BiToMHM apxiTekTopoM 3axoro Xazig (2005) i Taka,
1110 MPE3EHTYE KOJEKLII0 (PpaHIly3bKOTO )KUBOIHCY
XIX —mnouarky XX ct. CynijpHe CKIIiHHSI My3eHHOT
OyaiBIIi, sIKa po3TalIoBaHa B MapKy, CTBOPIOE LIFO3it0
€THOCT1 IIPUPOJHOTO i My3€HHOTO IPOCTODY.

BinpmricTs cy4acHUX MPOEKTIB AU3AWHY
IHTEp’ EPHOTO MTPOCTOPY MY3€iB IEMOHCTPYIOTh OCTa-
TOYHE PyHHYBAaHHS KOJIHUIIHBOT CTPYKTYPH MY3CHHOT
opranisairii, B OCHOBI SIKOi Jie)kana eKCIo3uIliiiHa
JIoTiKa, 3aCHOBaHA Ha JKOPCTKIN periaMeHTallil pyxy
BiJBinyBaya. Ha cyyacHomy erami BUpilIaibHOT
poni HabyBatOTh MPOCTOPOBA PIZHOMAHITHICTh MPH-
MIIeHb, TIPO30Pi TIEPETOPOIKH, OararcTBO aCleKTiB
OCBITJIICHHA 1 KoipHOT ramu. [le cTBoproe Henepea-
OauyBaHi XyIOXKHI €EeKTH, SIKi TEHEPYIOTh SKICHO
HOBi JITOPUTMH XyJOXKHBOTO CIPUHHATTS, JIe Bij-
BiJlyBau MOXE caM OOMpaTH MapIipyT CBOTO PyXY
€KCIIO3UI[IHIM IPOCTOPOM, CTBOPIOBATH BIACHMIA,
IHIUBiAyaIbHUN 00pa3 XydOXKHBOTO ITijoro. Tak
My3eiiHa apXiTeKTypa MOJICITIOE OCOOTUBOCTI XyH0XK-
HBOTO MHCJICHHSI HAIIoro Jacy [4].

Buxonsun 3 BHIEBHKIAACHOTO TU(EpeHITi-
aIlisi CePeIOBUIIIHOIO PINICHHS CyYacHUX MY3€iB
Moyke Oy TH TIpOBEIeHA 3a TIPUHITUIIOM 130JIb0BaHOCTI
1 BIIKPUTOCTI €KCMO3UIIIHHUX TTPOCTOPIB, OCKITBKU
caMe CKCIO3ULIIHUN MPOCTIp € BU3HAYATIHHOIO
(byHKITIOHATHHOIO JTAHKOIO B CUCTEMI MY3E€HHOTO
KOMITIIEKCY. Y KiIacu(ikamiiftHOMY BU3HAYCHHI MPO-
NOHYETHCS OTEPYBaTH TepMiHamMu iHTPOBEP TUBHWIA
(Bim mar. intro — BcepeauHy — i verto — mosep-
Talo, 3BEPTA0) i eKCTPaBepTUBHUIA NPOCTIp (Bix
nar. extra — mo3a, 30BHI — 1 Verto — mosepraro,
3Beprarn). TepMiHU € 3aMO3UIEHUMH 3 TICHXOJIOT 1,
aJle Ha CHLOTOIHIIIHIN JI€Hb BOHM BCE YACTIIIE 3a-
CTOCOBYIOThCS [TPY OMTUCAHHI apXiTEKTyPHO-TIPOCTO-
POBOTO PIllIEHHSI CEPENOBUINA. Y paMKax TICHXOJIOT i
eKCTpaBepCist MPOSBIAETHCS B TOOPO3UWIMBOCTI,
0aaKy4ocTi, eHepriifHOCTI, B TOH Yac sIK IHTPOBEpCist
MIPOSIBIISIETHCS Y OITBIT 3aMKHEHIH 1 BiIOKpeMITeHIH
noBeniHii [14, c. 542-548].

AHani3 HayKOBUX MyOJiKaIliii CBIAYUTH, IIO
MPOTATOM OcTaHHIX 20 POKIB ITi TEPMiHHU ITOCTYIIOBO

BBOJSITHCSI B HAYKOBUI 00Ir CTOCOBHO 0 OIHCY i
KaTeropiaibHOI OI[iIHKU apXiTEKTYpHUX 00’ €KTiB.
Tak, xareropii «eKCTPaBEPTHHID) 1 KIHTPOBEPTHHI
MT03HAYWB y CBOIM JIOTIOBI i POCIMCHKHI JTOCITI THUK
C. JlocniexoB, BUIIISAIOYN YOTUPU OCHOBHI THITH
apXITEKTYpHHUX CTWIIB, SIKi BIAIOBIJAIOTh TIEBHUM
comiotunaM [3]. Y cBoemy aucepTaniiHOMy I0-
caimkeni SI. YcoB, BU3Ha4aro4M 0COOJMBOCTI
(opMyBaHHS apXiTEKTYpHO-IIJIAHYBAIEHUX PillIeHb
O10KITIMaTHIHUX YKUTIIOBUX OYINHKIB, BUSBHB OCHO-
BHI PUHITUIIN CTPYKTYPHOI OpraHi3allii Takux Ooy/i-
BeJIb 1 3aIPONIOHYBAB BINOBIAHY 1X Kiacuikariiro
3a CTYIIEHEM BiTKPUTOCTI y IPUPOLTY, PO3IITHBIIH iX
Ha eKCTpaBepTi OyAiBIIi — CTPYKTypa Oy/IiBIIi MaKCH-
MAaJIBHO BIJIKPUTA B HABKOJIMIITHE CEPEIOBHIIC — Ta
iHTpaBepTHi OymiBIi — CTPYKTYypa OyIiBIIi 3aMKHYTa,
130JIbOBaHa BiJ] BIUTMBY HaBKOJHUIIIHHOTO CEPEOBH-
114, e IPUPOTHUNA KOMIIOHEHT BBOIUTHCS B OY/TiBITIO
Y BUIJISIZII 03€JICHEHUX MIPOCTOPiB — 3UMOBHUX CaJliB
i kpuTHX arpiymis [10].

Onyo6rnikoBaHa B International Journal of
Contemporary Architecture “The New ARCH”
cTaTTs KOCOBChKOro mocuigauka Arta Xhambazi
«ApXiTEeKTypa MUCICHHS Yepe3 PUCU €KCTpaBepcii
Ta IHTPOBEPCIii: TEPUTOPIS K MUTAHHS EKOJIOTIYHOT
Opi€eHTAIli1 i aBTOHOMI{» TaKoXk BUKOPHUCTOBYE 3a-
3Ha4YeHy TepMiHoJoTio. Onepyodn KaTeropiero
«timo» apxiTekTypH, A. Xhambazi mpuiimae #oro
SIK TIOHSTTSI, KOTPE BU3HAYAETHCS BiJHOCHHAMH Yac-
THH apXiTEKTypHOTO 00’ €KTa, a TAKOX HOTo JisMH 1
PEaKIlisIMHA SIK 3 OTOYCHHSM, TaK i 3 HOTO BHYTpIII-
HIM CepenoBHINEM. 3aBISKHA pHcaM iHTpPOBepCii Ta
eKCTpaBepcii «TiJ0 apXiTEeKTypu» AOCIIIKYEThCS,
TTOYMHAIOUN 3 MeX (i3MIHUX KOPJOHIB i Jaii, po3-
LIMPIOIOYH TOPU3OHTH Yepe3 pi3He HOpMATHBHE MO~
JIOKEHHS JUIsl TIOSICHEHHSI 3HAUYIOTO Cepe/IOBHUINA
rioro gpopmysanus [15].

BHCHOBKH 3 JaHOTO 10CTiIKEeHHS i Tepcnex-
THBH MOJAJBIINX PO3BITOK y TaHOMY HAaIPSIMKY.
IpoBeneHe y3araabHIOKYE JOCITIIPKSHHS JO3BOJIIO
BCTAHOBUTH, 1110 TEPMIHH «EKCTPABEPTUBHHIN» Ta
«IHTPOBEPTUBHUI, SIKi € 3aM03MYCHUMH 3 TICHXO-
Jiorii, mpoTsiroM ocTtaHHiX 20 pOKiB BBOIATHCS B
HayKOBHH 00IT i BAKOPHCTOBYIOTHCS ITPH OTIMCAHHI
apXiTEeKTYPHO-IIPOCTOPOBOTO PillIEHHS CepeJOBHIIA.
Cepen HalOUTBI 3HAYYIIMX POOIT BUILJICHO THUCEP-
TamiiHe nociimkeHHs S, YcoBa, e 3arpornoHOBaHO
KJacuQikalilo Ha eKCTpaBEepTUBHI il IHTpaBEepTUBHI
OloKJIIMAaTHUYHI JKUTIOBI OymiBIIi 3a CTyIeHEM BiJ-
KPUTOCTI A0 TpUpoau. Takok BiJ3HAYEHO POOOTY
KOCOBCBKOTO jpociignuka Arta Xhambazi, koTpuii
M IXOAWTh 0 BUBYCHHS apXiTEKTYpHOTO 00’ €KTa
SIK TAKOTO CO01 «Tijia», 0 XapaKTEePHU3YEThCS B3a-
€MOJIISIMU SIK 13 OTOYECHHSIM, TaK i 3 HOro BHYTPILLIHIM
CEepeIOBHUIIIEM.

PizHoMaHITTS BapiaHTiB (pOpMYBaHHSA
IHTEp €py 3a XapakTepoM Horo 3B’sI3KiB 13 HABKO-
JIMITHIM CEPETOBUIIEM, SIKE BU3HAYAETHCS apXiTeK-
TYPHHM PIILICHHSM CHOPY/AH, TO3HAYKMIO 3aBIAHHS
¢dbopmymoBaHHs OlNbII TOYHOI KareropiajabHOi
OIIIHKH. Y>Ke 3[IiiCHEHA IHTerpallis 3a3HaueHUX Tep-
MiHiB, CTOCOBHO JIO OTIHCY apXiTEKTypHUX 00’ EKTIB,
JIO3BOJISIE 3aCTOCYBATH BHIICHABEACHI BU3HAYCHHS
Yy XapaKTEepHCTHIll iHTEp €PHOTO CepeOBUIIA.



Judepenmiamis iHTep €piB 32 03HAKOIO 3B’SI3KYy 13
HaBKOJIMIITHIM CEpPEOBHINEM Ha €KCTPaBePTHBHI
(BiIKpWTI, TaKi, 0 JO3BOJISIFOTH CIIPUAMATH 30BHIIII-
HIO 00CTaHOBKY), IHTPOBEPTUBHI (3aKPHTI, TaKi, 0
BHKJIFOYAIOTh MOXKITUBICTh CIIPUHHSATTS €KCTEP €PY )
1 MillIaHi IHTPOBEPTHBHO-EKCTPABEPTHUBHI TUIIH 0~
3BOJISIE OUTBIIT TOYHO TIIXOIUTH IO XapaKTEPUCTUK
1HTEp €PHOTO CEePENOBUINA 3 TIO3UIIIH HOTO OIlIHKU
B MPOIECi CIPUHHATTS. PO3BUTOK MOmaNbIINX HO-
CIi/DKEHB TMOJISITaE Y MPAKTUIHOMY BHUKOPHCTaHHI
3aMpoBaHKEHOTO TEPMIHOJIOTIYHOTO arapary B Ipo-
Heci aHanizy ta kiacugikauii iHTep’epiB Cy4acHUX
MY3€iB.
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