VIK 378.6.096:7](477-25) HAOMA

Oner NpuwieHKo
3106yBay kaghenpm Teopii Ta ictopii mucteyrsa HAOMA,
cTapLumvi Buknagad kageapu rpagidamx mucteyts HAOMA
Haykosuii kepiHuk: npop. O. A. JlaryteHko

pynoBi BUCTaBKU KHUIN XY[OXXHUKA
B YKpaiHi 2008—2016 pokiB: KoHLUenuii, ,OCBifA,
npo6nemaruka

AHoTauis. Y cTaTTi BUCBITNIEHO NPOBEOEHHS MPYNOBUX BUCTABOK KHUMM
XyaoxHuka B YkpaiHi B 2008—2016 pokax. Po3rnagaloTbCs MOXIMBOCTI
BBELEHHSI TaKUX MPOEKTIB JO CYHaCHOro MUCTELLKOrO XWTTA i BU3HA-
YEHHS IXHbOro MiCUSA Yy KyNBTYPHUX IHCTUTYLSX, BNPOBaMKEHHS iX AK MO-
CMifOBHY Ta perynsapHy NpakTuky. BuaHayeHo 3B’A30K MidK KOHLenuismMm
Ta eKCNno3nuiHMM BUPILLEHHSIM BUCTaBOK, & TaKOX 3aBAaHHs, SKi cTaB-
NATb KypaTopu Ta opraHisatopu 3a3HadeHnx BUCTABOK ANs akTyarsisa-
uii gaHoro BMay MucTteuTea B YKpaiHi.

KnioyoBi cnoBa: kHUra XyooXHuWKa, rpynoBsa BUCTaBKa, apT-06’€KT,

ekcnosuuis, Kyparop.

ITocranoBKa MPOOIEMH. YIIPOLOBIK
03HAYEHOTO y CTATTi mepiofy Bigbyo-
cs1 (opMyBaHHsS TE€BHMX TEHJEHIII,
MOYMHAIOYN Bijl TPOEKTy «KHMKKOBMIT
06ix 07/08» 10 ocTaHHIX TPYHOBUX BU-
CTaBOK y paMKaX MiKHapoaHOTro ec-
tuBamo «Kumwkkosuit Apcenan 2016».
3a 11eii yac CHOCTEPIiraeTbCs PO3NOJIIT
XY/IO’KHUKIB Ha CUMBOJIIYHI TPYIIN: TUX,
SIKi OIMPAIOTHCS Yy BJIACHUX TBOPaxX Ha
JOCBIJT TIOTIEPE/IHIX POKIB (aBaHTap/HI
BUJIaHHS MOoYaTKy XX CTOJITTSI, IOCT-
Mmogepuuii artist’s book 70-80-x po-
KiB), 1 THX, XTO IIyKa€ HOBOI Bi3yaJb-
HOi MOBU Ta (HDOPMU BUPAKEHHS JIS
BJACHUX TBOPIB Yepe3 3acTOCYBaHHA
1UMPOBUX TEXHOJIOTH, TN3allHEPCHKUX
pilleHb, He IpUTaMaHHUX, aHl KHIKKO-
BOMY, aHi TpajuIliiHOMYy 00pasoTBOpP-
YOMY MUCTEIITBY.
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AxtyanbHicth gociaixkenns. IIpo-
BEJIEHHSI TPYIOBUX BHUCTABOK KHHIH
XY/IO’KHUKA JIA€ MOKJIMBICTD PO3KPUTH
6araToOrpaHHiCTh JAHOTO SIBUINA, IPYH-
TOBHIIlIe OCMUCJIUTHU HOro 0COBIUBOCTI.
Y mponoHOBaHil CTATTI AOCTIIKYETHCS
PI3BHOMAHITHICTh aBTOPCHKOTO MiXOLY
JI0 MUCTEI[bKOTO TBOpY Ta crenndixu
BUKOPHMCTaHHS MaTepiasiB; IOKa3aHO
BiIMIHHICTh TEMAaTUIHUX KYyPATOPCHKUX
MIPOEKTIB, /le TBOPU CTBOPIOIOTHCS KOH-
KPETHO JIJIsl IAHOI BUCTABKU, Ta poOOTU
3 yXe TOTOBUMHU KHUTaMU XYy/OKHU-
Ka; BU3HAYEHO MPOOJIEMATUKY IXHBOTO
MMOETHAHHS Ta TIPe3eHTallii y CHiJbHO-
My mpocTopi. Takum dYmHOM, MOXKHa
IIPOTHO3YBaTU Maﬁ6yTHi TEH/IEHIN] Ta
MOJKJIMBOCTI PO3BUTKY Y KHIKKOBOMY
MUCTEITBI.
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3B’S130K aBTOPCHKOro J0POOKY 3
Ba’KJIMBHMU HAayKOBUMM Ta MpPaKTHY-
HUMH 3aBAaHHAMH. CTaTTd BHKOHAHA
BIiZITTOBI/THO /IO TJIAHY MiJITOTOBKU KaJIPiB
Bumioi kBamiikaiii Ta IUIAHIB HAYKO-
BO-JI0CIIHUIIBKOI poboTH Kadenpu rpaciy-
HuUX MucTenTB HarionaspHol axajgemil
00pa30TBOPYOTO0 MUCTEITBA 1 apXiTeK-
TYpH.

AHaJti3 oCTaHHiX ZOCTiAKe b i my06-
gikaniid. TluTtaHHs PO aKTyaIbHICTD TA
MeTy TPOBEJIEHHSI TPYNOBUX BUCTABOK
KHUTH XY/I0KHUKA TTOPYIITYIOTBCS B TEK-
CTaxX KypaTopiB, MUCTEI[TBO3HABIIB, 30-
kpema, Taknx sk I JIncrsak, A. /lenncenko,
K. 3aropceka, A. Kaxinze. Hampukiazn,
y crati «B(usiness)OOK LANCH>», mo
npucBsiueHa BUCTaBI «KHIWKKOBUI
00ij1», POBIJISIIAETHCS CaMe 3HAYEHHS
TEPMiHY «KHUTA XYJIO;KHUKa» Ta CHPO-
6u fioro taymauenns. K. 3aropcbka
nume: «Tenepilne NOHATTA <«KHUTA
Xy/IOKHUKa» BBIGPAIO yce BUIIe3a3HA-
yene: livre d’artist, artist’s book, ekc-
[IEPUMEHTHU POCIMCHKUX aBAHTAPMUCTIB
i MisHiNI TONIIYKU TaKUX XYAO’KHUKIB,
sk Inas Kabakos ta Muxaiio Ilpu-
roB» [1]. Kypartopu BucraBku 3a nosc-
HEHHAM SIBUIIA 3BEPTAIOTHCS /IO CTATTI
OpuUTaHChKOI Xya0KHUII AHusken Jlo-
peHIL, [ie € Iepesiik 3alepeyenb, 1o He
MOsKe OyTH KHUTOIO XynoxkHuKa: «]]e He
KHUTU JJIA iTeH, 1ie He aabOoM, 1ie He
HIO/IEHHUKH, 11 He TOJIOPOKHI KHIK-
KM, 1l€ He KaTaJOTH JIJisi BUCTABOK, Iie
He 30ipKK PENpPOAYKIIN Xyq0KHIKA, 1€
He mucTellbka kKuura (Art Book), mo €
HAUTONINPEHiNIo0 TOMUIKoI0> [2]. Ka-
TepuHa 3aropcbKa MPOIOHYE /10 TAKOTO
BU3HAYECHHS JIO/IATH CJIOBO <JIUILE»> Ta
nuie: «Bouu (kHUrM) TSAKIIOTH pasrie
He JI0 3BY’KE€HHS IIOHATT, a /10 HAaKOIIH-
yeHHs1, 6a HaBiTh OlJIbIIe — 10 HArPOMaI-

JKeHHS pi3HuX ceHciBy [1]. Takosk mosic-
HIOETHCS I[IHHICTh IPYNOBUX BHCTABOK
JUISL TI0Ka3y 0araTorpaHHOCTi SIBUIIA:
«Jlo yuacrti B mpoekti «Book Lunch»
6yJIO 3alPOIIEHO CIPaB/i PI3HUX JIHO-
neit. TobTo, mojent pisHux 3a (haxom, Bi-
KOM, TBOPYMMH IIJIaHAMK 1 aMmOirisMu,
SKUTTEBUM 1 BCIZIIKMM 1HIITM JIOCBi/IOM.
OueBUHO, KOXKEH 13 I[UX JIIOZEU MaB He
JIUTIIe BJIACHI BUTBODH, 11l T YsIBJIECHHST
[po Te, M0 MOKe OYTH KHIKKOIO 1 110
KHUZKKOIO OyTH He Moske» [1].

Cuing 3ayBaxkuTti, 1o myOJsikaiii,
npucBsueHi BucTtaBkam y 2007-2012
POKaX, PO3KPUBAIOTH 3arajbHy TeMY
NONYyJIApU3aIii KHUTU XYAOXKHHMKA Ta
BUSBJISIIOTD 11 MOJKJIMBOCTI, 11100 3aTBEp-
JIUTH 1€ SIBUIIE Yy CTPYKTYPi Cy4yacHOTO
mucTenTBa Ykpainu. B my6umikauii g0
BuctaBku «Knura xynoxnuka> B My-
3el KHUTH i ApyKapcTBa Ykpainu [. JIu-
CTBAK TaKOK PO3JIOTO OIMCYE 3HAYEHHS
KHUTHU XyIOXKHUKA, TIPOBOJIUTH iCTOPHY-
HUI eKCKypC 11 PO3BUTKY: «...CTABJIEHHS
[0 KHUT 3MIiHIOBAJIOCS BiJl caKpaJisailii
JI0 TIOBHOI JIeCTPYKIlii. 3 caMOro CBOTO
3apOJKEHHST BOHU CTaBAJIM CUMBOJIAMU
Ta obpocrany MeTahOPUYHUMHU BU3HA-
YeHHSMI. IM TIpUMUCYBAIH TTO/BiiTHMIT
3MiCT, HEOMHO3HAYHICTh, BBAJKAJIU 3a-
KPUTUMH I HerocBsiueHuX. Jlurre
006paHi 3aIyJaicst 10 puTyaity ix TBO-
pensst i mpounTtanis. CUMBOJ TAEMHOI
KHUTH CTaB y>Ke TOITYJISIPHIM y MUCTe-
IITBi. 3 YacOM TaKa caKkpastisaliist o6pa3sy
KHUTY BUJIMJIACS Y YHUCJEHHI eKcrepu-
MeHTH 3 ii 3MicToM i hopMOoI0», 00YMOB-
JIOKOUM CTHJICTUKY KHUT, siKi Oysin 06-
paHi Ha BUCTaBKy, BoHa nutie: «Harre
JUTUHCTBO TMOYMHAETHCS 3 KHUXKKU 3
MaJIOHKaMH, KHIDKKK-3a0aBKH. Jlopoc-
Jie KUTTs 1oTpebye IHIINX, BHIIyKa-
HIilllNX €JIEMEHTIiB TPU — TPU KOJHUM
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YUHOM He JIETKOBAKHOI YM JIMIIE PO3-
BaJKAJIbHOI, @ TBOPYOI iHTETEKTYAIbHOI,
putyanbHoi. Tak KHUTM XYyJOXHHUKA
CTaIOTh, 110 CYTi, KHIKKaMU-irpanrkamMmu
st nopocaux» [3]. ¥V pobori «Kuura
XyIOKHUKa»: TPOOJIEMU BUAABHUYOTO
BTisleHHs» [. JIncTBak mpoBOANTH TEB-
HUW TIOPiBHSIBHUM aHasli3 MiXKHApPO.I-
HOI IIPAKTHKU BHUCTABOK, HAMAralouuch
MOKa3aTH iXHi MOMKJIUBOCTI: <...eKCIIO-
HYBAaHHS <KHUT XYJOXKHUKa» € [IyxKe
HOIYJIAPHUM iMifpKeBUM XozoM. bara-
To 6ibioTeK Ta TBOpYMX 06’€HAHD Ha-
BiTh MIPAKTUKYIOTh MAH/[PiBHI BUCTaBKHI
KHUT> [4]. Tak, Ha ocHOBI 6i6Ii0TEYHIX
MIPOCTOPIB OPraHi30BYIOTHCS i TEMATIY-
Hi BUCTaBKH, i PETPOCIIEKTUBU OKPEMUX
aBTOPIB, /ie eKCIIOHYIOThCSI KHUTH 3 Pi3-
HUX MPOEKTIB Ta JOCJIIKYEThCS MIISX
iXHBOTO CTBOPEHHS Y CIIEIiaIbHUX MO-
Horpadisx, Hanpukiag Anselm Kiefer
«I’Alchimie du livre» [6]. I3 TemaTny-
HUX BUCTABOK B YKpPaiHi HaimmpIie onu-
caHa B mybuikanistx «12x12. MaiiGytHe
namnepy», fe kyparop M. Ilorapcpkunii
3aroCTPIOE MUTAHHS Ha caMili MaTepi-
QJIBHOCTI KHUTH 1 aKIleHTi, Ha BU3Haye-
HoMmy (popmarti, a came apKyIri mamepy
A4, akuieHTy€E yBary Ha TOMY, IO TAITip
BTpPaya€ poJib NPSIMOT0 KOMYTaTopa, a
BCs iH(opMallis Gijblie epexoauTh B
eJIeKTPOHiKy. «B XyznoxnboMy npocto-
pi cTaryc mamepy CyTTEBO 3MiHMBCH, i
SIKIO PaHillle Tamip I8 XyT0’KHUKA
BUCTYTaB y SKOCTi MiIPYYHOTO MaTepi-
ay st rpadiky i eckisiB, TO ChOTOIHL
MOJKe BiJlirpaBaTu y po6oTax [EHTPaJIb-
HYy posib» [7]. CTUCIMiL OITIs1/ BUCTaBOK
BUCBiIT/MIOETBCT B crarti [T JlmcrBak
«Knura xyosxxHuKa» sIK [pKepesio BUIaB-
HUYOTO HATXHEHH (HA MPUKJIAl YKpaiH-
CHKHX BUCTABKOBHUX TPOEKTIB)» [5]. AB-
TOP TPOBO/UTDH CTPYKTYpPHU3allilo iX 3a
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BU/IAMU HA OCHOBI €KCIIOHOBaHMX KHUT
XY/ZO’)KHUKA [IJIs1 BU3HAYEHHS iXHBOI
MPUAATHOCTI 0 TUTIOTPAivHOrO Ma-
NIMHHOTO BUJAHHS, ajle OMUHAE 0Co0-
JIMBOCTI POOOTU KHUT XYIOKHUKA Y BU-
CTaBKOBOMY IIPOCTOPI.

3a3HavyeHHS HEBHPIlIEHUX paHi-
1l€ YACTUH 3aTaJIbHOI IPOGIEMH, AKUM
MPUCBSIYYETHCS CTATTA. 3ra/lyBaHi 1pa-
11i ZIAIOTh 3arajibHe YSIBJIEHHS IIPO MicIie
KHUTH XYJOXKHUKA B CY4YaCHOMY MUC-
TEeITBI, Ta iI MOXXJIWBOCTI Y BHCTaBKO-
BOMY IIPOCTOPi. ¥ HHUX PO3IVISANAETHCS
Bi/IMIOBi/IHICTh TBOPIB CTOCOBHO 3a3Ha-
YeHOi BHCTABKOBOI TEMAaTUKH OJHOTO
KOHKPETHOTO MPOEKTY Ta IXHE Miclie y
HboMy. MeTa faHoi cTaTTi — 3MiHCHUTH
TIOPIBHAJIBHNN aHaJIi3 TPYNOBUX BUCTA-
BOK KHHUTH Xy/TO’KHUKA B YKPAiHi, TOKa-
3aTH iXHi BiIMiHHOCTi 32 YMOBH JI€STKO1
HoiGHOCTI B KypaTOPChKUX €KCIO3U-
uigx. [IpoanamizyBatu TBOpUiCTh OKpe-
MUX XYAOKHUKIB, SIKi 6epyTh y4acTb B
PI3HUX NOAIOHUX BUCTABKAX.

HoBu3Hna HayKOBOTO JOCJi/IZKEHHS
MIOJIATAE B TOMY, 110 B HbOMY OIIMCAHO
JIOCBiJI TIPOBEJIEHHS TPYIIOBUX BUCTABOK
KHUTH XyMO’KHUKA B YKpaiHi Ta BU3HA-
YEHO I11ePCIIEKTUBU IXHBOTO PO3BUTKY.

Merozosoriune a0 3arajbHOHAY-
KOBe 3HaYeHHsI aBTOPCbKHUX PO3POGOK.
Po3KpUTO MOKJIMBOCTI TPYIOBHUX BU-
CTaBOK KHHUTHU XYJIO’KHMKA B KOHTEKCT1
CY4acHOTO yKPaiHCbKOTO MUCTEIITBA.

Bukiax ocHoBHOro Marepiany. Bu-
craBka «Kumxkosuit 06ig 07/08», axa
BinGysacst B IleHTpi cyyacHOro mucre-
irBa ipu HaY KMA, 3HOBY nipuBepHyJia
yBary /1o KHUTH XyZOKHHKa B YKpaiHi
SIK MTOBHOI[IHHOTO MUCTEILKOTO SIBUINA
TaK caMo, sIK 1 TOIepenHiil MaciTad-
HUI IPYTIOBHII IIPOEKT, 110 alleJII0BaB 10
1[bOr0 sIBUINA OYB «/uppaKiiis TekcTy»
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BiaOyBca me y 1998-my poui. Ha sasna-
YeHiil BUCTaBI 6araTo 3 MpeACcTaBJeHUX
aBTOPIB MPAIIOBAJIN Y 1IbOMY JKaHPi B
MesKaxX IepCOHAIbHUX IIPOEKTIB, a /esi-
Ki MaJu CHpaBy 3 KHHUTOIO XYIOKHUKA
Briepire. Kyparopu mpoekry A. Kaxin-
3e ta K. CBipryHenko 1mosuiionyBaju
HOro BIIKPUTUM 10 y4acTi Oyab-sKHUX
XYZIO’KHUKIB, ajle BPENITi, BUCTaBKa Ha-
MMOBHUJIACS] TBOPAMU aBTOPIB, 5K TSXKi-
I0Th /10 KOHIENTYaJbHOTO Ta KPUTHY-
HOTO Cy4JacHOTO MucTenTsa. BimpmicTs
3 HUX He BUXOJATH 1032 MeXi dhopMu
KoZieKcy abo MOCTOPIHKOBOI KHMIU i3
PIBHUMHU  MOXKJIMBOCTSIMU  KPIiIJIEHHS
MaTepiajiB /10 CTOpiHOK TomIo. [00B-
HUH aKIeHT IePeHOCUTHCS Ha KOHIell-
TyaJIbHUH Ta Bi3yaJbHUN 3MIiCT KHUTH,
sk ot y A. Benosa «Haiinoprorpadiyu-
Himra kHUra y cBiti», C. BoxsismoBcpko-
ro <«JlummoMm+ZAGRANPASPORT>,
C. IlonoBa <«¥YmbBambauK». Cepen
KHUT-00’€KTIB 1iKaBUM € <«MOHyMeHT
Ha yectb Ad» A. Beno3bopona, 1110 BUKO-
HaHWI 3 lepeBa i MpaIfioe Ha MeXKi KHU-
I XyIOKHUKA i CKYJBITYPH Ta IIBUJI-
1ITe TTOB’SI3aHUH 3 TPYTIOBOIO BUCTaBKOIO
KOHIIENITYaJbHO, Hi’K CBOEIO (HOPMOTO.
Cama ekcrosuiiss Gysa GJU3BKOIO 110
[IPEJICTABJIEHHS IIPOEKTIB  Cy4acHOTO
MUCTEITBA, KOXKHIII KHU31 HamaBaBCs
ocobucTuii 1poctip, mob BHUCTaBKa He
GyJia TepeBaHTasKeHa Ta CHPHHMAIacs
JIETKO.

¥ 2013-my porii Bizbymacst HacTyI-
Ha BUcTaBKa « KHIKKOBHI 06i1» B pam-
Kax Mi>KHApOAHOTO hecTuBaio « KHMK-
KOBUI ApceHass>. ABTOPU KapMHAJIbHO
3MIHUJIM BUCTAaBKOBUM TPUHIIAI, PO3-
MICTHBIIIM CTOJIA 3 KHUTAMU XY/IO’KHUKA
cepell 3araibHOTO 34y, [ie BidyBaiach
BUCTAaBKa-TIPOJIA’K 3a y4yacTIO YKpaiH-
CbKUX 1 3aKOP/IIOHHUX BUABIIB. Takum

YUHOM, TJISZa4eBi IMPOMOHYBAIOCh Y
(becTHBATIBHOMY TaMOPi TIOAMBUTUCH 30ip-
Ky KHUT Xy/IO;KHHKA Y KOHTPACTHOMY T10-
PIBHSIHHI 3 KOMEPITIHIMY BU/IaHHSIMU.

¥ 2010 poui Bigbysacst BUCTaBKa
«Apt Knura» B Mysei kauru i 1pykap-
ctBa Ykpainu. KypaTtopom BucTynmia
A. [lenucenxo. 3ayBaskumo, 1O 3-TI0O-
Mi’K YYaCHUKIB IIPOEKTy He OyJo Xy-
JIO’KHUKIB, SIKi Opajii yyacTb y BUCTAB-
i «Knmxxosuit 06ix 07/08», akuenr
6yB 3po0JieHUiT Ha TBOpaX aBTOPIB, SAKi
mpodeciifHo 3aiiMatoThcs KHUKKOBUM
MHCTEITBOM Ta AU3aiiHOM. Y 6araTbox
TBOPaX TOJIOBHOIO CTa€ KOHCTPYKILis
KHWTH, IIEPEOCMUCITIOETHCS KJIACUYHA
dopma Kojekcy, o6 came yepes Oyn0-
BY TI0Ka3aTU TOJIOBHY i/iefo KHUTH. Tak,
O. Tpuienko y ¢Boiil pobori «MaxHO-
Bipmri» 3aMiHioe TamepoBi CTOPIHKM
TEKCTUJIBHUMHU PYNIHUKAMHU, JE€KOPO-
BaHUMU OPHAMEHTAJIBHOI BHUOIIKOW 3
obpasaMu COJIJIATiB Ta BEPUIHMKIB, Ha
sakux Hanucasi Bipmri Hectopa Maxha.
DyTasapoM ISt KHUTK Cayrye TyOyc y
Burmsigi kynemera. A. CakyH y KHU3I
«YyTTEBI OCHOBU CIIPUUHSATTS MPOCTO-
py» TekcT Gepe 3 HAyKOBO-TIOMYJISIPHOL
CTaTTi, @ caMa KHHUTra MepeTBOPIOETHCS
y TPUBUMIPHUI 06'€KT, 0 CKJIAIAETH-
Csl 3 JIMCTOBUX CETMEHTIB, — Y TAaKOMY
BUIJISIAL TEKCT BTpadyae yuTabesbHICTH
i BHUKOHye (OpPMaIbHO-300pAKANBHY
dyHnkiio. Y Bucrasui Opaau ydacTb
TaKOX TBOpYa MaiictepHs «Arpadkar,
O. Typsaucbka, camBuziaBHunTeo «Ilia-
HerssHuH», M. Ilorapcokuii, FO. Taben-
cbka, B. Mituenko, O. [Tuaumnenko ta if.

Hacrynnum npoexkrom A. /lenucen-
Ko Oysia CriJibHa BHCTaBKa 3 Kyparo-
pom M. Ilorapcekum «12x12. Maii-
6ytHe manepy» B 2012 pori. «12x12»
— TIe Mi>KHApOJTHUH MTPOEKT, 3AaCHOBAHMI
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M. IlorapcbkuM i CTBOPIOETHCS POCiii-
CbKMMH XY/IO)KHUKaMU Ta IPEJCTaB-
Hukamu inmmx kpain. Koxkna Ttaka
BUCTAaBKa MA€ CBOIO OKPEMY TEMATUKY:
«Kurra i cmeprby (Pocisi/Itamnis),
«Cesonn» (Pocisi/Anrmis), «Mysuka
kaurn» (Pocisg/Himeuunna). Kypatop
3asnavae: «OcHOBHa izies porpamu —
Josiatu 3acobaMu MECTEITBA BCi KOp-
nouu (MOJITUYHI, JepKaBHi, PesiriiiHi,
MOBHI) i3 36epesKeHHAM HalllOHAJIBHUX
KYJIBTYPHUX OCOOJIMBOCTEN 1 XYA0KHIX
Tpaauiiil KoxHOI Kpaiu» [6]. O6pa-
Ha TeMa CIIpUYMHWUIA i popMy TBOPIB,
aBTOpaM  3aIPOIOHYBAJIM  ITOKAa3aTH
CBO€E GayeHHsI Manepy siKk MeJiia B eroxy
nudpoBux Texuosoriii. A. [/lenucenko
nuuie: «Ile 3i6panus gucTiB y MaiibyT-
HE — JIBAaHA/ISATH aPKYIIB ABAHAIISATI
PI3HUX XyMOKHUKIB i TBOPYUX IPYT — €
CBOEPITHOIO TBOPYOIO JIOKYMEHTAILIEIO
po3mymiB Ta pedexciii Ha TeMy MOTeH-
I[THOTO iCHYBaHHs Tanepy B HAlOIMK-
yuii yacy [6].

Y posriazai pobit 3Beprae Ha cebe
yBary pisHOMaHITHICTb MiJIXOMy /O I1a-
nepy SIK Marepiajy, BiZl HApOAHUX MO-
THBIB Ta IIEPEOCMUCIIEHHS MTPUKIAHIX
texuik y O. Tuxoniok, K. bpyesuu,
O. Pauxoscbkoi (Ilominryx) no tud-
poBoro ApykKy B rpadiuHiil MaiicTepHi
«Arpacdka» Ta 3aMiHM narepy Ha 1Jac-
tuk y pobori b.IToxingyka. Okpemo cto-
SITh TPU POOOTH, BUKOHAHI Ha PYKOTBOP-
nomy mamepi P. Kopmrynosoi, ixni
astopu — C. Ilorpe6urpkuii, O. MarH,
O. Taze. Koxen 3 HUX BUKOPHCTOBYE
PI3HOMAHITHY CTUJIICTUKY, AKY 00'€/[HY€
TiJIBKY PYKOTBOPHMIT Tarip. ABTOpIB i3
Pocii takox 00’enHy€e TeMa PYKOTBOP-
HOTO Tanepy — GLIbIICTh XYI0KHUKIB
BUKOHAJIa HOTO BJIACHOPYY, i came B
[AIepoIIacTUIll BOHU MIYKAIOTh HOBi
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MOJKJIUBOCTi MaTepiairy.

B ognomy mpoctopi 3 «12+12» Bin-
Gysacst i BucraBka «Kuura XynoxHu-
Ka», fie OyJiu NpeJcTaBJieHl HOBI TBOpU
aBTOPiB, 6arato 3 SAKUX OyJu 3ajisHi y
mpoekTi «Apt Kawmras 2010-ro poxy.
IIpoctip My3seio kHUTH Ta IpyKapcTBa
VYkpainu, ge BigOyBamwcsl Iii BHCTaBKH
JIMKTYBAB CBOI YMOBU — KHUTH XY/IO’KHUKA
GyJ1u NIPEJICTABJIEH] HA €KCIIO3UIIIHKX My~
3el{HIX CTEH/[aX 32 BUHSTKOM JIEKLIBKOX,
ITI0 €KCIIOHYBAJINCH Y IPOCTOPI.

Boxgnowac i3 TakumMm BeJUKNMHU
IPYNOBUME BUCTABKAMK BiJI0YBAIOTHCS
i MeHIi 32 06CSITOM SIK, HAIPUKJIAJ, B
ranepei «PART.COM» y 2011-my potii.
Tyt ueHTpalbHUM €KCIIOHATOM CTa-
Ja cepisi «Basiza BpaxkeHb», 1m0 OyJa
CTBOPEHA TIiJI KypaTOPCTBOM MUCTEI[b-
koro o0’ exnanus «BAJI» (5 kKaproHHUX
6OKCiB-BaJi3 i3 Pi3HOMAHITHUM HAMOB-
HEHHsIM, siKe OyJI0 CTBODEHO IIiji 4ac
mienepy y M. Kam’aumi-Iloxinbsebko-
My). Cama BrcTaBka Maja 371€6iIbIIoro
KaMepHMIT XapakTep, MONEepeHbO 3Ta-
JaHa cepist GyJia BUCTABJIEHA Y TTPOCTOPI
Ha 3BUYANHUX CTIJIBIEX, 110 HA/ABAJIO
iif Maiiyke TOMaIIHBOI GE3MOCEPETHOCTI.

ITounnaioun 3 2009-ro poky, kHura
XYyZOXKHUKA B YKpaiHi BXOAUTH Ha II0-
CTiitHii OCHOBI /10 (heCTUBATIBHOTO JKUT-
Ts1. Bysa npezcraBieHa BUCTaBKa <ApT
KHHTa [T liteit> Ha Dopymi BUIABINB
y JIsBoBi (2009 ta 2010). Exckio3us-
Hi KHUTH IS [IiTell eKCIIOHYBAIMCs Ha
(dectuBami  «A36ykoBe KOPOJIBCTBO
Maris i duroais» (2010 Ta 2011), na
MixkHapogHoMmy (ectuBami <«KHikko-
Buit Apcenan» (2015). Asme B Takomy
dopmari BucTaBKH HaOyBaOTH OiIbBII
PO3BAKATIBHOTO XapaKTepPYy, KOJIH FOJI0B-
Ha iXH4 MeTa — [IPO/IOBKEHHS 03HANOM-
JIEHHSI IUPOKOTO 3arajiy 3 IOHSATTSIM
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KHUTH XYZOKHUKA, ii MOXJIMBOCTSIMU
Ta pPIBHOMAHITTSAM caMOi KHUKKOBOI
KyJIBTYpH. 3 OAHOTO OOKY, 1€ CIIPUsIE
HOITyJIApU3allii  JIaHOTO BUIY MUCTe-
1ITBa, 3 iHIIIOTO — OPTraHi3aTOPU HAZAIOTh
nepeBary siCKpasilmiM 3a (hopMoOIO TBO-
pam, HiXK 3a 3MiCTOM, abu [IPUBEPHYTH
risifava. SIk BUHSATOK, MOJKHA BBAJKATH
BUCTaBKH, SIKi Kypy€e KJIyb imocTparo-
piB «Pictoric» y pamkax Mi>KHapOJHOTO
dectuBamo <«KuwmxkoBuit Apcenany,
HaMaralo4mch MoeHaTy (hecTuBAIbHIH
opmar i3 1iKaBUMU KOHIENTyalIbHU-
MU eKCIO3UIISIMHU.

Y 2015-my porii peasizoBaHa KOH-
LenTyajJbHa BUCTaBKa 3 IuKIy «Kaura
i mo mani» npodecopa Tomama Binb-
MaHCbKOr0, Jie OyJid 10Ka3aHi poboTu
CTYNIEHTIB YHiBEPCUTETY MUCTEITB Y
[Tosnani (Ilompima), sxi mpezpcraBis-
I0Th OKpPEeMY HaBuYaJIbHY MalicTepHio. B
TakoMy (opMmari MoxkHa OYI0 PO3TJIs-
HYTH IeJaroriydi 3aB/laHHs, 10 CTaB-
JATBCA TIepefl CTYAEeHTaMM, J[i3HATUCD,
SIK BOHU Ppeasi30BYIOTh CBOi 3aIyMH,
CITIBIIPAITIOIOTh 3 HOBUMH Me€Jlia, CTBO-
PIOIOTh BiJICOKHUTH TOIIIO.

Y 2016-my poii y BHUCTAaBKOBO-
My 1pocropi «Pictoric» crynentamu
HAOMA cTBOpeHuil rpynoBuii MpoeKT
«Cemenko 100», ne cro BipmiB Mu-
xaitist CeMeHKa Oysiu TIpeCTaBJIeHi y
BUTJISAI COTHI MaJieHbKHUX Opomuryp 3
onHUM BipuieM y cepenuni. Okpim 3a-
JaHoro opMaTy KHUTH, O/ BiACyTHI
iHII 06’€HABYI eIeMEHTH, TOMY KOXK-
Ha KHIXKEYKa CTaBajia HEIOBTOPHOIO Y
BUKOHAHHi, TEKCTOBOMY Ta 00pasHOMY
Bupimenni. Excrosuiisi 6yna TOBHI-
CTIO IHTE€PAKTUBHOIO, TJISAIa4 MiT YUTATH
Ta, 32 CBOIM OasKaHHAM, MiHATH MicCIsI-
MU KHUTH, 1[0 POOWJIO MMHAMIYHIIIM
CIPUHHSATTS IPOEKTY.

B 2016-my B pamxax Bi3yaabHOI
nporpamu  @opymy  «IlorpanKyist:
TaninisiKysnsr>  BinOyJacst pe3uzieHIist

MOJIOZINX TAJTHUIBKUX XYAOKHUKIB ITif
kepiBaunTBom II. Maxosa. Pesysbra-
ToM craJsia BucraBka «Illogennuk» y ra-
nepei «Vovalanyas. BinbiricTs TBOpIB
IIPAIIOBAJIM 3 TEMATHUKOIO /IBOX YKpaiH-
cbkux Mict JIpBoBa Ta XapKoBa, iXHIM
sicraBmennsm: «Mu Taki pisui» b. Di-
JIyNyIKa, <«XapKiBCbKi —MapuIpyTH»
O. Ba6ak. B ekcrosutiii 6ysin noeaHasi
TBOPM YYACHUKIB pe3UIEHTIi] i3 KHUTA-
Mmu Ta rpagikoio II. Maxosa, mo mano
3MOTY B OIHOMY IIPOCTOPi 00’emHaTu
JIBa IOKOJIIHHA MUTIIIB, SIKI IPAIIOIOTh B
rayly3i KHUTHU Xy/I0’KHUKA.

TonoBui BucHOBKHU. [loumHaroum
3 2008-ro poky, B YkpaiHi ImopiuHO
BiI0YBAIOTBCST TPYIOBI BUCTABKU KHHU-
TM XynokHUKa. KoxHa 3 HUX Ma€e cBOi
0CcOOJMBOCTI, IK TeMaTU4Hi, Tak i eKc-
nozuttiitai. ¥ 2008—2011 pp. nepeBaska-
I0Th O3HAIOMYi BUCTaBKH, /e B OJTHOMY
IPOCTOPI 30MPAIOTHCSI TBOPU XYA0KHU-
KiB, BUKOHAHI B Pi3HUII Yac Ta HA Pi3HY
TEeMaTHKY, Ha3BU BUCTABOK TaKOX Ma-
10Th 3araibHui xapakrep. [lounnaoun
3 2012 poky, TpyIoBi TPOEKTU 3 KHUTH
XyIOKHUKAa HaOyBalOTh OpraHi3oBaHi-
1IOTO XapakTepy, KHUTU CTBOPIOIOTHCS
CIEI[iaTbHO TiJi TEMAaTUYHWUII TIPOEKT.
Ile Hamae MOKJIMBOCTI BHUBaKeHIIIe i
IJIAHOBO TIAXOAUTU 10 POOOTH 3 eKc-
TIO3UIIMHNM TPOCTOPOM, TPYHTOBHIIIE
PO3KpHBATH 00paHy KYPaTOPAMHU TEMY,
BBOJIUTU KHWUTY XYZOKHUKA /IO TPYIO-
BUX IPOEKTIB, /ie MPUCYTHIN KUBOTIVIC,
CKYJIBIITYpa, IHCTAJISTIIS.

IlepcnexkTBM BHKOPHCTaHHS pe-
3yJbTATIB JOCH:KeHHs. Marepiaiu,
HaBelleHi y CTaTTi, MOXYTh GyTH BH-
KOPHCTaHI i1 PO3POOKU METOAUKU
KypaTtopchbKol poOOTH TIpU CTBOPEHHI
MIPOEKTY IPYIIOBOi BUCTABKU KHUTHU XY-
JOXKHUKA, a TAKOX /IJII CTBOPEHHS Ha-
BYQJILHOTO 3aB/laHHS HA 33j1aHy TeMy
JUId CTYEHTIB MailcTepHi KHUKKOBOI
rpadiku HAOMA.
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FpynnoBble BbICTaBKU KHUMM XY 0XHUKaA
B YkpauHe 2008-2016 rooB: KoHUenuuu, onbiT, NpoénemaTuka
Oner NpuLyeHko

AHHOTauus. B cratbe onucbiBaeTcs OMbIT MPoOBedEeHUs pynnoBbIX
BbICTABOK KHUIMM XyaoxHuka B YkpanHe B 2008-2016 rogax. PaccmatpusatoT-
€Sl BO3MOXHOCTM BBEAEHMSA TaKMX MPOEKTOB B COBPEMEHHOMW XyAOXKECTBEHHOMN
XXU3HW 1 onpefeneHns X MecTa B KYNbTYPHbIX YYPEXOAEHUSAX, BHEOPEHUE MX
KakK MocriefoBaTeNbHYO U perynspHyo npaktuky. OcBeLlaeTcs CBA3b MeX-
Oy KOHLENUUAMN 1 3KCMO3ULMOHHBIM peLLEHNEM BbICTABOK, a TakxXe 3agauyu,
KOTOpble CTaBAT KypaTopbl N OpraHM3aTopbl TakUX BbICTABOK A1 akTyanmaa-
LU1Kn gaHHOro BMAa UCKyccTBa B YKpauHe.

KnioueBble cnoBa: KHUra XyaoXHuKa, rpynnoBasi BbiCTaBKa, apT-06beKT,
3KCNO3nLUMS, KypaTop.

Group exhibition of artist’s books in Ukraine 2008-2016’s:
concepts, experience, problems
Oleg Gryshchenko

Annotation. The article describes the experience of the group exhibitions
of the artist's books in Ukraine in the 2007-2016 years. The possibilities of
implementation of such projects in contemporary art and their place in cultural
institutions, the implementation of them as consistent and regular practice are
also considered. The link between the concepts and expositional decisions of the
exhibitions is highlighted. The article is also focused on tasks that are faced before
the curators and organizers of exhibitions of artist’s books for the actualization of
this art form in Ukraine and to show its capabilities on the brink of intersection with
other fields of art (applied art, sculpture, installation, graphic design).

The diversity of the author’s approach to art work and the specificity of use
of materials are explored on the examples of the artists’ books. The difference
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between thematic projects when works were created specifically for the
exhibition, and otherwise when exhibition is made form already excited artist’s
books, and the issues of combination and presentation of the both in the joint
space is studied. During the reporting period the certain trends has been formed
from the project «Book dinner» held in 2007/08 to recent group exhibitions within
the International Festival «Book Arsenal» held in 2016.

During this period we can observe the division of artists on the symbolic two
groups, those that rely in their works on the experience of previous years (avant-
garde publications from the early 20th century, the postmodern artist's books of
1970-80s) and those who are looking for a new visual language and forms of
expression for their works by means of application of digital technologies, design
solutions, not specific to the book and traditional fine art. The cohort of artists,
formed while teaching the methods of working with the artist’s book in Ukrainian

Art Institutions, is capable of working on the verge of publishing design and
conceptual art. The group projects created with their participation provides an
opportunity to understand the artist's book and the features more deeply.

Keywords: Artist’'s Book, Group exhibition, Art object, Expositiuon, Curator.
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