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We consider the implementation of conceptuality designs interiors establishments of leisure and
recreation. Reveals the specifics of interior design and features of its styling.

The successful deployment design activity in the field of leisure and recreational business involves
two approaches. The first of these is associated with the use of theatrical-gaming technology. This approach
to attract patrons of restaurants and cafes makes designers carefully design and decorative elements of
theatrical props, practice mechanisms witty interactivity.

Original in this regard should be considered not just creative names of leisure and recreation
facilities, but also create interior according to his name. Shaping by design interior designer offers visitors
a synthesized image — the original artistic painting interior intricate names to dishes on the menu
institution.

When conservative approach leverages designer mood. Recreational facility meets the customer’s
home comfort, romantic expectations, a sense of security and confidence, and others.

The most difficult challenge for the designer is to design an attractive interior for the client at the
subconscious level. Work on the interior begins with a clear answer to the question: what resources have, we
want to make and for whom exactly? So is particularly important conceptuality slim design activity.

Attract attention of clients restaurant chain promotes interior styling stereotypes in the context of the
specific history of world culture, including «Greek hallsy.

Related to the notion of identity is a phenomenon styling — deliberately providing artistic style,
characteristic of a particular author, genre, trends, and the art and literature of a particular social community
or ethnic group. Styling should be separated from assimilation, which plays only external features, without
regard to the particular artistic task and of parody, which is changing dramatically and features
hiperbolizuyutsya «prototypal» style.

Designing interiors of the restaurant, bar or cafe as places of public leisure and recreation in a modern
market society is a broad field of applications creativity of modern artists and designers.

Therefore, when creating an interior in leisure and recreation facilities every designer is guided by
certain design concepts. Design concept — the idea of a generalized project construction, scientific and
reasonable solution of the problem. It consists of four structurally coherent units: production of professional
ideology because of project analysis; building systems design principles; determining the parameters of
specific image way; socio-economic support solution.

Key words: design concept, interior, leisure and recreation agencies, design culture, style, image
artistic decoration, designer, interior design specifics, travel, taste, modern innovative technologies, national
context.
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CIHHEHU®IYHI OCOBJIHMBOCTI KOH®EPAHCY B PO3MOBHOMY KAHPI HA ECTPAI

Ilocmanosxka npobnemu. AHani3 mpoOieM CydaCHOTO MHCTEHTBA €CTPagd JI03BOJISE BHIIIUTH
NEeBHI JIOKalbHI MOMEHTH, BJACTHBI IIbOMY BHAY TBOpYocTi. TpaHcdopmauis, mo BigOyBaeTbCs 3
PO3MOBHUMH JKaHpaMH Ha ecTpaji, a 0COOJMBO 3 KOH(pEpaHCOM, SIBISE COOOI CTPYKTYpHY KpH3Y.
Kpusy, He cTibku TIOB’S3aHY 3 XYJOXHBOI SKICTIO JKaHPOBOI'O Marepialy, Xoda ecTpaaHa
IpaMaTtypris, MalCTEpHICTh apTUCTa 3aBXKAH Oylla aKTyaJlbHOIO MPOOJIEMAaTHKOIO, CKiJIbKHM KpH3a, LIO0
CTOCY€ETBCS CAMOT'O J)KaHPY B ILIIOMY.
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Ananiz ocmannix docnioxcens ma nyonikayii. PoO3MOBHUM jkaHpaM Ha ecTpaji MpHUCBsUeHa 3HAYHA
KUTBKICTh myOImiKaIiii, cepes] sSIKUX Mpalli BITYM3HIHUX H iHO3eMHMX aBTopiB [1-2, 4, 11-12, 14]. IIpobGrema
3HAMIIIIA CBOE BIIOOPaXKeHHs 1 y HHU3II POOIT HAYKOBIIIB, 110 JOCIIKYIOTh cepy MUCTEITBA ecTpaau [2, 7—
9, 15].

Dopmynosanua memu cmammi. Memoio cmammi ¢ BU3HA4YeHHS crnenudiyHUX 0COoOIMBOCTEH
KOH(epaHCy y PO3MOBHOMY JKaHpi Ha Cy4acCHOMY €Talli.

TeopernuHe OOTpyHTYBaHHs 00’ €KTY JOCIHIHKEHHS TOTPeOy€e pO3Tisay HAyKOBUX MIIXOIB, Y paMKax
SIKUX Oyne copmMoBaHO YSBIICHHS Npo (PeHOMEH KOH(EPaHCY Ta MEXi KOHTYPIB 1 HAIPSIMIB IMOJAIBIIOTO
PO3BHUTKY PO3MOBHUX JKaHPIB Ha €CTPai.

Buxnao ocnoenoeo mamepiany. Ectpana, sk BUJ MUCTELTBA, MOXE MOEAHYBATH B €IUHY KOHLECPTHY
Tporpamy CIICHITHI HOMEPH y MIUPOKOMY JTiaIlta30Hi KaHPIiB: Bi My3WIHHUX, TeaTpaIbHUX, XOpeorpadiaanx
N0 CKJIaJHUX CHHTETHYHUX (QOpPM, B SKUX PO3KPUBAIOTHCS Haipi3HOMaHITHIII BHpasHi 3acoou. OcobnmBe
MiCIle B MUCTELTBI €CTpajau MOCIIaI0Th PO3MOBHI KaHpH. Jlo OCHOBHHMX BiIHOCHMMO: KOH(epaHC (COIbHUH,
MapHAW, 1HCIIEHOBAaHWM), OaiiKy, (eiyieToH (JiTepaTypHHA, My3WYHHI), KYyIJIeT, Mapojlito (JiTepaTypHY,
MY3HUHY), €CTpaJHUI MOHOJIOT, MiHIaTIOpy, MIKpOMiHIaTIOpy (1HCIIEHOBaHHIA aHEK/IOT), CKEeTY, Pi3HOMAaHITHI
KaHPH JIITEpaTypHOI €CTpaiu: YCHY pO3IOBilb, MOHO BUCTaBY (JIiTEpaTypHy, JIiTEpaTypHO-MY3H4HY), a
TaKOX IMOCTUYHUI TeaTp OAHOTO aKTOPA.

Y xHm3i «Cepiio3He 1 cmimHe» Bimommii koH(pepaHche O. AJICKCEEB 3raayBaB: «3a CBOE€ JKHTTS Ha
CIIeHI s BUMPOOYBaB TPYAHOIIl aKTOPCTBA, PEXKHUCYpH, JApaMaTyprii, Nelarorikd, KoH]epaHCy BCHOTO,
3/1a€ThCA, CLOPOHYB 1 CTBEPKYIO, IO HaiBakde koHdepaHe» [1; 27].

[ToxomKkeHHsT Ha3BM LBOTO €CTPAJHOTO XAHPY BIAHOCATH J0 JATHHCHKOTO Ji€cioBa «conferrey, mo
03Havyae «30MpaTH», «00’€IHYBaTH», a TaKOX IO (paHIy3bKOro clioBa «conferer» — «po3MOBIATHY, abo
aHrmiiicekoro «conference» — «xoH(epeHmis» [11]. Y Bemukomy eHIHMKIONEINYHOMY CIOBHUKY
«xoHbpepanche» [Ppanm. Conférencier — momoBimau]| apTHCT €CTPaad, BEAYIHH KOHIIEPTY, IO BHCTYIAE 3
CaMOCTIHHMMH, HaifuacTile KOMeIIHHUME, HoMepaMu [S]. Y TIlyMadyHOMY CJIOBHHUKY Cy4acHOi YKpaiHCBKOT
MmoBu: «KoH(epaHc — BUCTYN Ha CLEHI, OB SI3aHUN 3 BEJCHHSAM NIPOIpaMH €CTPaAHOI BHCTaBH, KOHLEPTY
TOIIIO, & TAKOXK TEKCT TAKOTO BUCTYIY» [5].

Haponumit aptuct PCOCP M. CmupHoB-COKONBCHKHI CHOPMYBaB IMOHATTS KOH(PEPAHCHE K
«JIIOIMHM, IO PO3MOBJsIE 3 MyONiKOIO»: «KOH(epaHCche — 3’€IHyBad TIJSAANBKOI 3aM 31 CIEHOIO,
...TIPEJICTABHUK AaKTOPiB Tepe] MyONiKO Ta MpeNCTaBHUK NyONiKk mepex aktopamm» [12; 225]. 3a
Bu3HaueHHSIM B. ApjoBa: «koH(]epaHChe — apTHUCT, 110 BEJle KOHIEPT Ta BUKOHYE IIiJl YaC HBHOT'O BIIACHI
HoMepm» [2; 38], a 3a O. AnekcceBUM: «KOH(EpaHChE ... TOCIOAAP Beyopa ... B TIBINALBKIM 3ami BCi —
IIsI1adi, a Ha CIICHI 1 3a KyJlicaMu — akTopH. I Ti, 1 iHII — MO1 TocTi. S, KoH(pepaHChe, TOBUHEH MTO3HAHOMHUTH
Bac, MOMIKIyBAaTUCH TIPO TE, 00 BU OJMH OTHOMY CITOJ00ANMCH MmiT 9ac KoHIepTy» [1; 230]. M. I'epmanoBa
KOHIICHTPYE yBary Ha TOMY, 1[0 «KOH(EPaHChE — II¢ JIFOAMHA, 1110 30Upae JIF0IeH, SKi MPUHIIUIM Ha KOHIEPT,
y €IMHE IiJie 1 MOoCh iM MOBIAOMIISE...», «...MO-Teplle, KOH(PepaHChe 3’€AHYy€E TISAALBKY 3aly 1 CLCEHY,
myOJIiKy Ta akTOpiB, MEPETBOPIOIOYH 1 THX, 1 IHIIUX y TBOPIIB €CTPaJHOI BUCTaBH; MO-IPYre, BiH 00’ €HYE
OKpeMi HOMEpHU B ecTpagHy Mporpamy; Mo-TPEeTe, MOBIIOMIICHHS! KOH(pepaHChe (BUCTYNH MiK HOMEPaMH)
HOCSATH B OCHOBHOMY T'YMOPHUCTHYHHMH a00 CaTHPMYHMH XapakTep 1 MO MOKIMBOCTI HaOIMKeHi [0
CHOTOMHINIHBOTO THI» [7; 7].

TakuM 4YMHOM, CTIUIKYBaHHS 3 3aJI0I0 — CIIpaBa CKJIaJHa i HerepeadadyBaHa, 10 3aJIeKUTh Bijl CKIIay
[IIAIBKOT 3a1H, TOOTO 11 COMianbHO-KyJIBTYpHOI Ta BIKOBOI XapakTepucTuku. L{fo Te3y 3a3Havae i Bimomuit
koH(pepancee b. bermianos [3].

«B ectpagHOoro aprucra Horo mapTHep — 3aBKIAM B 3aJl JUIA TISA4iB, 1 [ed NapTHEp 3aBXIH
HerepenoadyBaHUH, 3aBKIM HE3HAHOMUH, 3aBXKIU pi3HUi ... HaBiTh B OAMH JIeHb: HA PAaHKOBOMY KOHLEPTI
I1le MOXYTh OYTH CTYACHTH Ta aliTypieHTH, a BBeuepi — npodecypa, Ha IPYruil J1eHh — BPaHIIi MIKOJPi, a
BBEUEpl SKUHCh BCECOIO3HUH 3JIIT MEAaroriB... | CIIIKyBaHHA 3 TaKUM MapTHEPOM 3aBKIHU HECTIOJIBaHKA.
Xt0 BoHU? Sk BoHM TeOe npuiiMyTh? 3yMienn TH 3MycHTH iX ciayxatu? Bignosigatu? ...Came B MoeMy xaHpi
BiH 3aBXKIM BiAmOBimae. 3po3yMisio, TOMYMKH, ajie BigmoBimae... ToMy, «KoIeH IHINWN >KaHpP ecTpaau He
BUMarae BiJ[ apTHCTa HassBHOCTI TAKOT'O BXKJIMBOTO HA0OPY HE TUTBKU MPOQeciiHuX, a i MOpaTbHO-EeTHIHUX
SKOCTeH, TIMOoKoi epynuiii, sk kxoHpepaHc» — migkpecmoe . Bormanos [4; 118]. Ha namy nywmky,
KOH(epaHC € MUCTELITBOM IMIIPOBI30BAHOTO CIIJIKYBaHHS, (POPMOIO SKOTO € PO3MOBa 3 IV Aa4aMu 32 TEMOIO
KOHIIEPTHOI IPOTpaMHu.

MucrenTBo KoH(epaHCY BUHHUKIO 1 copMyBasioch B mapu3bkux kabape i kademanrtanax y Il mo.
XIX cr. [lepmum npodeciitium koHbepaHche BBaxkaeThesi P. Caiic, rocnogap MOHMapTpChKOTO Kabape
«Chat noire» (1881 p.). Hanpukinmi XIX — mogatky XX cT. KoH(MepaHChE BUCTYIAIN B TeaTpax Bap’€Te,
MiHiaTIop, Je 30upanucsi JiTepaTopu, AapTUCTH, MY3HKaHTH, a XYyJIOKHUKH NPOBOAMIM dYac Ha
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IMITPOBI30BaHUX BeUOpax-KOHIIEPTaX, Ha AKUX OyJIH BeIy4YHUMH, a00 PO3irpyBain Beceli MiHiaTIOpH, CIIEHKH,
ckerui. Y Pociiicekiii iMmepii mosiBa KoH(EpaHChe TIOB’s3aHA 3 KallyCHHKaMH apTHUCTIB MOCKOBCHKOTO
Xynoxuboro tearpy (MXT) na nouarky XX crt., e aptuct Tearpy H. bamnies yBiB koH(pepaHCc.

K. CraniciiaBcbKuii TUcaB PO HBOTO: «Horo HEBHWYEPITHI BECEIOIT, BUHAXIIJTHUBICTh, JOTEITHICTD — 1 B
caMiif CyTi, 1 y dopMi CIIeHIYHOI TTo1a4ui CBOIX JKapTiB, CMUTHBICTh, YACTO JOXOJAWJIA IO 3YXBaJOCTi, BMIHHS
TPUMaTH ayIUTOPil0 B CBOIX pyKax, MOYYTTS Mipu, BMIHHS OallaHCyBaTH Ha MEXKi 3yXBajJoro i Beceioro,
00pa3IMBOTO 1 JKapTiBIMBOTO, BMIHHS BYACHO 3YNMHHUTHUCS 1 JaTH KapTy 30BCIM IHIIWH, HOOPOMYIIHUIH
HaIIpsIM, — BCe I1e pOOMIIO 3 HBOTO MiKaBy apTHCTHUYHY (Qirypy HOBOTO Y Hac x)aupy» [13; 364]. ¥V 1908 p. Bin
BiIKpHB Kabape «JleTioua Mumiay 1 B34B Ha ceOe 000B’A3KH KOH(epaHChe.

VY nmecsatupiuniii Oiorpadii xabape y 1918 p. icropiorpap MXT M. Edpoc ommcaB ictopiro
3apomKeHHS TeaTpy B Pocii: «XymoKecTBEHHBI TeaTph — CEpPhE3HEUNTUH Tearph, Chb T'EPOHUUYCCKUMB
HaIpsDKEHHEMb, Bb OypIIeHIM TBOPYECKUXD CHIIb Pa3pelIaloNIiid CaMblsl CIOXHBISI CHEHHYECKIsI TPOOIEMBI.
Ho y aktepoBb 3TOrO Tearpa — u Oojbmias Jr000Bb Kb IOMOpY, OONBINON BKYyCh Kb mIyTke. OHH Bcerna
mobunn cMex. Bopixonm sTomy nomkHa nate «JleTydas MbIib», BOT HACTPOCHBS, MBICIW W LENH, Cb
kotopbiMu H. BamieB u H. Tapacob, crpynmnupoBaB BOKpYr ceOsi TOBapHINEH IO TeaTpy, apeHI0Balid
MOJBAJI M IOJBECWIH Kb €ro CEpoMy CBOJYATOMY IOTOJKY JIETY4yIO MBIIIb. MECTO OTHbIXa JIOJICH —
[IapCTBO MPUBOJILHOM, HO KPACHBOM IIIYTKH, W TOJIANBIIE OT IIOCTOPOHHEH myomukm» [16; 76].

Crnigom 3a ycmixaenum H. bamieBum y M. Opeci ta M. KueBi mouaB cBiii numax y mpodecii
KOH(epaHChE TIABKM B IHIIOMY XapakTepHoMy oOpasi ipoHiuHoi ocobu O. AnekceeB (3 1915 p. — B
ITerporpani «IlaBinniton ae Ilapi»). Y xabape «bpomsuuii mec» po3kpuBaB CBiil TaraHT KoHpepaHche Kot
ITerep (M. Iletpos), B kabape «Kpuse n3epkano» — @. Kypixin. ¥ 10 pp., y 3B’53Ky 13 3pOCTaHHIM YHCIa
TeaTpiB MiHIaTIOp 1 kabape BuHUKae mpodecis koH(pepaHche. A Ha Movyatky XX CT., Y CHeliali3oBaHUX
TeaTpajbHUX JKypHaJIaX 3’ sBISIOTHCA CTATTI MPO KOH(PEPAHChE, A€ 3a3HAYAETHCS, 110 BiH «IIOBHHEH OYyTH
KOPEKTHUM, HAaYWTaHUM, BBIWIWBHM, 100pe 0Oi3HAHUM Yy 37T000JACHHWX TMOHISX, POCIHCHKHUX Ta
eBponeichbkux» («Aptuctuueckuit mupy, 1912. Ne 7). [15; 298-299].

[Inpokoro po3BUTKY MHCTEUTBO KOH(EpPaHChe AOCAINIO HAa pPaasHChKiA ectpani. Cepen Bimommx
pansHchkux KoH(epancbe — O. I'pums, K. I'mbmman, I'. Amypebkuit, O. Mennenesnd, O. ['MHMHCHKUH,
M. TI'apkagi, I1. Mypagcokuii, b. Bpynos, O. MinsiBcbkuii Ta iH. KokeH 13 1ux KoHpepaHChe IIyKaB BIACHY
MAacKy, BiANOBIIHUH perepTryap, mo 30epiraB BUAUMICTh IMIIPOBI3aL[ifHOCTI, MPH HASBHOCTI HEOOXiTHHUX
JIOMAIITHIX «3ar0TOBOK» — PETPH3, MOHOJIIOTIB, )KapTiB, aHEK/I0TiB, HOMEPIB Ta iH.

[Mapuwii koudepanc (JI. Mipos i M. Houupkuii; 0. Tumomenko Ta €. bepesin Ta iH.), Ae CBOE
MHUCTELTBO JEMOHCTPYIOTH J1Ba KOH(epaHChe, 0 HAOIMKAIOTHCS 0 aMIuTya Komika i pe3onepa. [lapHuii
KoH(epaHC BOJIOJI€ TTEBHIMH OCOOJIMBOCTSIMH, SIKI MOXYTh 3pOOWUTH HOTO OLTBII IIKaBUM Y TOPIBHSHHI 3
conpHUM. HasBHICTH MapTHEpa TIIBKM TOJI CTa€ SICKPAaBUM 1 BHPA3HWUM, KOJIM MK JBOMa KOH(EpaHCHE
OPUCYTHIM KOHQIIKT, KOHUIIKTHA KOMi3is. | maHuii KOHQIIKT He MOBUHEH BUHUKATH B MPOLECI penpu3 Ta
IHTepMeIii, a 3aaBaThCs Bijpa3y, 3 MepIIoi MosiBU Napu KoH(epaHCche Ha ClieHi. Bee 1ie 103BosIsie BTUIUTH
Ha ecTpaai KoH(eEpaHC y BUMISANI CYNEPEUKH, AWCKYyCil. Y mapHOMy KoH(epaHCI 3aBXIH JIOTIYHHM
BUSIBIIIETHCS TIPSIME 3BEPHEHHS 10 IUIAAAYiB, OCKUIBKM KOXXCH BHUKOHABEIb LIyKa€ y MyOJIKH MiATPHUMKH
BiacHol mo3wuiii. [le mo3Bomnse akTuBHINIE 3aydaTd MyOIiKy J0 irpoBi CUTYyallii: ajpke 0O00B’SI3KOBO OJTHA
JacTHHA ayAuTOpii MpUiME IMO3WINI0 OTHOTO, JAPyra YacTWHA — IHIIOTO, IO CHPHSIE CTBOPECHHIO B 3aii
aTMocdepH MO3UTUBHOT B3a€EMOIii MK apTHCTaMH Ta TJIsIadaMu.

Ha cywyacHomy erami cdopmyBanucsi Tpu pi3HOBUAM KOHQeEpaHCy: COJbHUH, NapHUH Ta
iHCcIIeHI30BaHMH. [HCIleHI30BaHMH KOH(epaHC — I BUCTYI apTHCTa, YA APTHCTIB, sIKI B CIIJIKYBaHHI 3
nyOJIiKOK JIIOTh HE Bij BJIACHOTO IMEHI, a Bijl 0coOM mnepcoHaxy — macku. lle MoBa i rpa mepcoHaxy 3
MIPUTAMaHHOIO HOMY XapaKTEPHICTIO, 30BHIIIHIM BUIJISAOM, IEPEBTIICHHAM B 00pa3s.

C. KumitiH ommucye TpW TOJOBHI 3aKOHOMIPHOCTI: PI3HOMAaHITHICTh, KOHTPACTHICTh, CIPSIKEHICTh,
BPaxOBYIOUH SIKI MOYKHA BiIHAWTH HaKpaInii BapiaHT po3TallyBaHHSI HOMEPIB y MPOrpaMi KOHIIEPTY.

PisHoMmaHiTHICTh. KoHIEpTHI mporpamu, ¢ BUKOHYIOTHCS OJIHOPIAHI 3a JKaHPOM TBOPH,
OpraHi30BYIOTHCS 32 MPUHIIAIIOM TaKOTO IX CIOJIYYEHHs, KOJU KOKHUI HOMEp SKOIOCH OCOOHMBICTIO 3MICTY
4yr (hOPMH BiJPI3HAETHCS Bijl CYCITHIX.

CrpspkeHicTb. € Taki jKaHpH, II0 HE MOXXYTb iCHYBaTH B OJHIM mporpami Mopyd, pa3oM i3 TUM,
KOH(EpaHChe B JESIKUX BUIIAAKaX MOXKE CBOIMH 3aco0amu nepeOyyBaTu X CIIPUHHATTS.

Kontpactricte. Ile 3aci0, 3a 1OMOMOror SKOro MOXHA IIBHJKO KOHIIEHTPYBATH YBary 3ajdl MiCIs
MONEPEIHHOr0 HOMepa. SIKIO BiH MPOXOAWB Y BUCOKOMY TEMIIOPUTMI, TO € MOTpeda MEepeKpUTH e pUTM
1Iie BHUIIUM, a00 IPUBEPHYTH yBary TIsAadiB 310paHicTIo, 3arTUOIEHICTIO Y BUKOHaHHS [9; 178].

Ha ectpanmi koxHHII HOMEpP BHKOHYETHCS Y CBOEMY PHTMIi, i came KOH(EpaHChe 3000B’s3aHUI
CTEXHTH, OO0 PUTM OKPEMHUX HOMEPIB YepPryBaBcsl Ha KOPUCTh KOHIIEPTHOI IPOTPaMH 3arajioM.
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0. HlanipoBcrkuit y kHU31 «KoH]epaHC i KOHpEpaHChE» THCAB, MO0 KOHPEPAHCHE «...IMATATYE TEMII
KOHIIEPTY, CKOPOUYYy€ Tay3W, MEePEKPOIO€, SKIIO MOTPIOHO, PEIITy YacTWHU MpOorpaMu... B 3ami MOXyTh
BUHUKHYTH HECXBaJIbHI PEILTIKH... 3yMi€ BiH 3 iIMIPOBi3yBaTH BiIOBi/b, IBUAKO 1 BECeJIO BiIOUTH yaap —
mepemMora Ha Horo Oori... CMix pospsmkae Hampyry» [14; 22-23]. Takum umHOM, ofmHa 3 (YHKIH
KOH(epaHCy € KOHTPOITb 32 TEMIIOPUTMOM 3aXO/Ty.

O06csr Ta 3MicT iHpOPMALIHHUX aHOHCIB KOH(EepaHCy BU3HAYAETHCS TEMATUKOIO KOHIEPTY, iACHHOI0
CIPSIMOBAHICTIO, KAaHPOM KOHLIEPTY, PiBHEM MOMYJISIPHOCTI apTHCTa YM BHKOHYBAHOI'O TBOPY, EMOLIHHUM
ctaHoM 3au. OTOJIOMIEHHS HOMEPIB IIPOTPpaMH € HACTYITHOIO (PyHKIiEr0 KoH(pepaHCy, IO TMOETHY€E B c0Oi
HEOOXIHY JUIS TOBHOLIHHOTO CIIPUUHSATTS 1H(POPMAIIII0 KOHIIEPTHOT MPOTpaMH.

3 MOMEHTY MOSIBH Ha CLIEHI Ha KOH(EpaHChe MOKIAAAITHCST 000B’I3KH LIOA0 HACTPOIO Iisaada. «€
KOH(epaHChe, AKI 0OMEXYIOTbCS OTOJIOLICHHSIM YEeproBOro HOMepa, HE HaMararodHuChb OXapaKTepU3yBaTH
0co0IMBOCTI KaHpy, a00 BHUKOHABILI, MiATOTYBATH Iisgadya JI0 COPUHHSTTS HACTYITHOTO HOMepa, iHII —
HaBIAaKH, MOBOASTH cebe Tak, HEMOB OM KOH(EpaHChE NMOBUHEH PO3BaKaTH MyOJiKy MK HOMEpaMH, a
HOMEpH MTOBUHHI 3alTOBHIOBATH BUTbHUI MalIaHYMK y TOHW 4ac, KOJIM KOH(epaHChe ToKuaae i» [7; 65-66].
«3aBXaM BapTO MOCTABHTH Iepe] cOOOK0 3allUTaHHS — 3apaju 4doro s Oyny ue pobutu? Uum mine une Ha
KOPUCTb JaHOMY KOHLEPTY, akTopaM 1 rispadaM, uu Hi?» [7; 66]. T'omoBHe, OyTH ULiKaBUM
CHIBPO3MOBHUKOM JUIS TIISAa4iB 1 JOOPUM TTapTHEPOM TSl YIaCHUKIB KOHIIEPTY.

[linTpuMKy 3aradbHUX MO3WTHUBHUX €MOIliHl BapTO PO3IUINTH Ha JIBa BUAM: «BKJIIOUYEHHS ayJUTOpii y
enuHuid TBOpuMii mpouecy [9; 179] Ta «dopmyBaHHS y TIIAAAa4diB KOHKPETHOTO HAaJalITyBaHHS Ha
CIIPUHHSTTS HACTymHOTO HOMepay [9; 179—-180].

BrxumrouenHs aytuTopil y €JMHANA TBOPYHIA MPOLIEC CTBOPIOETHCS HE TIIbKK BepOaIbHUM METOJIOM, ajie
1 METO/IOM BTSITYBaHHS TJIs1/1a4iB Y aKTHUBHY i, KOJIM BOHM 3alpOLIYIOTHCA Ha CLEHY JJIS y4acTi B IrpOBHX
porpaMax Ha piBHHMX IpaBax 3 apTUCTaMHU.

dopMyBaHHS y IJIs1a4iB KOHKPETHOTO HAJALITYBaHHS HA CHPUIHSATTS HACTYIIHOTO HOMEpa HOoTpedye
KOMILIEKCY B3a€MHOI TepeOyloBH, IO CKIAJAEThCs 3 TPhOX KOMITOHEHTIB: «Iepe0y/oBa KaHaiB
CHPUHHATTS 1 CIOCOOIB CHINKYBaHHS, B3a€MHOI OCOOMCTOT TepeOyJ0BH BHKOHABIlA 1 MyOIiKH, KaHPOBOI
riepebymoBu» [9; 180]. Jlo mosiBM Ha ecTpasi apThcTa, SKUH Oepe yJacTh y mporpami, KOHPEpaHChe CBOIMHU
AKTOPCHKUMU 3aco0aMM 3a JIOMOMOIOK TEKCTY, OrOJIONICHHSM, BIAMOBIIHUM €MOLIIHHUM HACTPOEM 1 CBOIM
0COOMCTUM CTaBJICHHSIM HaJAILTY€ IIa4a Ha BiAMOBIIHY XBHUJIIO CIPUNHSTTSI.

«Hemae kpamioro BiflTOYMHKY JJIsi BTOMJICHOI yBaru, 4uM BHOYX cMixy» [2; 40]. HopedHo y mpomy
BUIT4/IKy TPOTSTOM KOHIIEPTY BHKOPHCTOBYBATH KAPTH, IHTEPME/ii, METOJ| IMIPOBI3alLlil, afanTyBaHHS TEKCTY
3aJICKHO BiJl «yMOB» KOHLEPTY, ayJUTOpii, 3aliHATUX y mporpamMi apTucTiB Ta iH. Takum 4uHOM, 10 (YHKLIH
KOH(epaHCy MOKHA BiIHECTH: JIOTIUYHMI 3B’SI30K HOMEpPIB MPOrpamMu; KOHTPOJb 32 TEMIIOPUTMOM KOHLIEPTY;
OroJomeHHs iHpopMallii Tpo HOMepH MPOTPaMK; MiATPUMKA TIO3UTUBHOTO EMOIIIHOTO TOHYCY ayIUTOPIi.

PosriisinyTi yHKIT KOH(pEpaHCYy, HE3BaXKAKOUM HAa CBOK PI3HOMAHITHICTh, € B3a€MOIIOB’SI3aHUMHU 1
000B’SI3KOBUMH Y BUKOPUCTAHHI — B XKaHPi KOH(EpaHCy.

Ha cyuacnomy etarmi chopMyBasticsi OCHOBHI CKJIAJIOBI €IEMEHTH KOH(EpaHCy, 0 MaroTh BPaXOBYBaTH
ApTHCTH eCTPaAM LBOTo KaHpy. B. ApmoB y kHM31 «P03MOBHI JKaHpH eCTpaan Ta HUPKY» po3.iisie KoHdepaHe
Ha II'STh YacTHH: BCTYI, IJIOBI AQHOHCH, XapTU-PENPU3H, BIACHUI HOMEp, 3aBEpLICHHS KOH(epaHCy Ta
KoHIIepTy [2, 41]. Bim koH(pepaHChE 3aJIeKUTHh KIHIEBHHA IDIAH KOHIIEPTHOI TPOTpaMH i WOTO BTLICHHS,
CKJIQJIaHHSI KOHIIEPTY — II€ TIOIIYK ONTHMAIBLHOIO BapiaHTa YepryBaHHS IICUXOJOTTYHUX HACTAHOB ayJHTOPIl
Ha CHPUMHATTS BUKOHYBaHUX TBOpiB. CaMe TOMY 3aCHOBAaHMI Ha >KUBOMY, O€3MIOCEpeIHbOMY CIUIKYBaHHI y
BUTIIAII O€CiI, MUCTEITBI CIIPaBXHBOI CHOTOYACHOI iMIIPOBi3allii KOH(GEpPaHC BBAKAETHCS OJHUM 3 HAWOLTBIIT
CKJIQIHUX BHJIIB MOBHHX YKaHPiB Ha ecTpai, a nmpodecisi KoHdepaHche — OJHIET 3 HAUNOLIBIN PiIKICHUX.

Hasenemo mpukian: III PecryOmikaHChKMII KOHKYpC apTUCTIB €CTpagd MPOBOAMBCS MiHICTEpCTBOM
kyneTypu YPCP y M. UepsiBiax y BepecHi 1982 p. Y xoHKypci Opanm ydacTh nipodecioHa bHi apTUCTH eCTPaIH,
apTUCTU TeaTpiB, KIHO, paio, TEICOAYCHHS, a TAKOXK CTYICHTU BHIIMX Ta CEPETHIX CHCIIaTbHUX HABYATHHUX
3aKNIa/iB MUCTEUTB. Y PO3MOBHOMY JKaHpi Opany y4acTb 2 y4yacHMKa. Y Ti JHI Hpeca 3a3Hadana: «J[Ba
koH(pepaHche! Jlumre qBa koH(epaHche Ha KOHKypcei! OTok HACTaB yac ISl €CTPaH 3aBeCTH OKkpeMy «UepBoHy
KHUTY», KyAd BHECTH, KpIM TIPEICTaBHHKIB IIHOTO KaHPY, 3BYKOIMITAaTOpPiB, BEHTPOJIOTIB, BHKOHABIIIB
MOMITCATUPH, MY3MYHUX EKCLEHTPHKIB, kX y YepHiBisx He Oaumnu. Ines ectpamnoi «UepBOHOT KHHIM
HOCHJIacsl B TIOBITpi M Ha KOHKYpCi, a Tomy 10 KoHpepaHche C. KaByposa ([ninponerpoBcbka (inapMoHis), i
M. Burnoro-Ilmsixtrn  (KuiBchbkuii Tearp ecTpain) KIOpi CTaBUIOCS MMO-0aThKiBChKHM N0aiimBo. KuiBchbkuii
KOH(epaHChe MOJOHUB 3aJTy 3 TEPIIOO XK MOSBOIO HA CIIEHI B 4yAepHAIILKOMY, a)K JI0 MiJUIOTH, TOBroMy (paxy,
BUTIZIHO 00irpaBim ocobmmuBocTi cBO€ET (akTypu. I MoHOMOr «3asBa» B. CuHbOBa Oyiia BUTOJIOIIICHA apTUCTOM
TaK, HEMaB HallMCaHAa HUM caMUM. Ta B HACTYIIHMX BUXOJax BiH LIBUAKO BUUEPIIAB PEHEPTyap, AKOIHOTO pasy HE
CrIpoOyBaB IMITPOBI3yBaTH — CJIOBOM, 3aCBIJTUMB, 1110 KOH(EpaHC — HE HOro aMIlTya, Xoua i Ma€e JI0 HbOr0 HaxHJl.
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Juinponerposiio C. KaBypoBy Tex I11e JaJieko 10 CHPaBXKHBOI0 MalcTpa: 1 meperpae, yaiouu 0e3MexHy
BECEITICTh, 1 JOTEIIaMU KOPHUCTYETHCS «IIEPITIBCHKO-KPOKOIMITIBCEKUMIY, 13 opdoerieto He Bce rapas [10].

3 Toro vacy npoiinuio nonaa 30 pokiB, 3a 1eid Yac po3MOBHHI KaHpP YPI3HOMaHITHUBCS, CHHTE3YBaBCsI
3 IHIIUMU XaHpamu ecTpaau. KaxyTs, mo koHdepaHc Bke He Toi, mo 0yB y 50-70 pp. XX cT., i B IbOMYy €
nmeBHa yactwHa icTuHU. [loromkyemocs 3 mymkoro I. bormanosa, M CMupHOBOI 1110, MO-TIEpIE, OCHOBHA
dopma mmcTenTBa €CTpaaAM — KOHIEPT — HaHyacTille ChbOTOJAHI € COJBHOK MPOrpamolo MOIYJISPHUX
BUKOHABLIB TOI'O YH 1HILIOTO XaHPY, A€, K MPaBUIIO, Micus i KoHpepaHcy He mae. [lo-npyre, npakTHYHO
MMIIOB y MHUHYJE 30ipHUH KOHIEPT, TaK 3BaHa «COJISIHKA», HaOIp pI3HOMAHITHHX BHUKOHABIIIB B OIHIH
nporpami, sikuii 6e3 KoHpepaHCcy HEMOMKIIMBO MpeJcTaBUTH. [10-TpeTe Taki KOHIEPTHI MPOrpaMu MPOXOIsTh,
31e0LIBIIOr0 Ha BEJIMKUX KOHIEPTHUX MaWJaHYUKax, JIe PO3MIpH 3al 1 KUIBKICTh IyONIiIKH HE al0Th
MOXIJIHBOCTI KOH(EepaHChE BECTH IMIIPOBi30BaHy OECiy 3 3aJI0f0, IO € CYTHICHOIO 03HAKOIO ITHOTO YKaHpPY.
Bce x Taku koH]epaHc — xaHp KamMepHoro gopmary.

TaxkuM 4MHOM, 3HHKJIA BEJIMKa KOHLIEPTHO-BUIOBHIHA NAITpa, Ae OyB 3aTpeOyBaHnil KOH(PEPaHChE.

Y Hai yac He MOXKHA HE BiI3HAYMTH, 10 MUCTETBO KOH(pEpaHCy B HOBUX (hopMax HposBIsie cebe Ha
TeJIeBi3ilHIN ecTpaai y poOOTI BeayduX PI3HOMAaHITHHX TOK-IIOY Ta B edipi Ha pajio, KOJIH MOTPIOHO
IMIpOBi3alUiiHO JaTH BiANOBiAb Ha 3alMTaHHA paaiociayxadiB. PoOoTa Beqy4yux pi3HMX TOK-IIOY Ta irop,
TaKWX MOMYJSPHUX ChOTOJIHI, YaCTO BOJIO/i€ BCiMa O3HaKaMmu KoHdepaHcy. Tox Ha mpukiani koHpepaHcy
MOJKHA BU3HAUHMTH TEHJICHITIO: )kKaHp HaOyBae HOBUX (hOpM, 110 BTUTIOIOTHCA Yy ChOTOZIeHHI. TpaHchopmariis,
IO BiIOYBAETHCS 3 pO3MOBHUMU kaHpamMu y XX — moyatky XXI cT., He MOKe 3MIHUTH HETIOPYLIHI BUMOTH 1
[IPaBUIA, SIKMX MOBMHEH IOTPUMYBATUCS KOXKEH, XTO Oakae 3alimMaTucsi MHUCTeUTBOM KoH(epaHcwe. Lli
BHMOTH TaKi:

1. Y KoH(]epaHChe, KpiM HAICKHUX IPUPOTHUX JaHUX, TOBHHEH OyTH TIEBHUH piBeHb epyauLii, 0e3
SKOi, BIH He 3MOke OyTH THM iJeifHHM KEpiBHUKOM KOHIIEPTHOI MpOrpaMHu, Ti€ro (iryporo, sika 3yMie
HQJIATOIUTH CIPABKHE CIIIIKYBAaHHS MK apTUCTaMH Ta IV Ja4aMH.

2. Koudepancbe noBuHeH MaTu NpodeciiHy KOy IpaMaTHYHOTO aKTopa, ajie 3 OPIEHTAIi€l0 Ha
ecTpaJHy MaHepy CHUIKYyBaHHS 3 MyOIiKOIO, 3 HOIVISAY aKTOPChKOI MalCTEPHOCTI BiH NOBUHEH CTOSITH HE
HIDKYEe BUKOHABCHKOTO PIBHS THX HOMEPIB, SIKi BiH TPEICTaBIIAE Ty OITiIi.

3. Jnsa xoHdepaHche BKpail HeoOXifgHe jiTepaTypHe oOmapyBaHHs i JOCBij, 00 BiH Mir OyTH i
aBTOPOM BJIACHUX IMIIPOBi3aLiil.

4. 3HaHHS TICHXOJOTil 1 corioyorii HeoOXimHI ans KoH(pepaHChbe, MO0 3pO3YMITH CBOEPITHICTH
ayJauTopii Ha KOKHOMY KOHLEPTi 1, IpM HEOOXiJHOCTi, — BHECTH BiIIOBIHI KOPEKTHBH IO NMPOTpamH, a
4acoM i CTHJIIO KOH(epaHcy.

Lle Ti OCHOBHI KpHUTEPii, 110 JO3BOIATH BU3HAUYUTH MOKJIMBOCTI apTHCTA, IKUI ParHe onaHyBaTH LEH
ckIagHuil MucTenbkuit dax [8, 102—103].

Buxonsun 13 3a3HAYEHOTO, MOXKHAa 3pOOUTH TakKi BHUCHOBKH: KOH(EpaHC € MUCTEUTBOM
IMIIPOBI30BAHOIO CHIJIKYBaHHS, OCHOBHOIO ()OPMOIO SIKOTO € PO3MOBa 3 IJIsIa4aMH 33 TEMOI KOHLEPTHOL
nporpamu. Kondepanc € oTHIM 3 OCHOBHHX PO3MOBHHX JKaHPIB HA eCTpa/ii; 3HaUeHHsI KoH(epaHCy B icTopii
peXHCYpU €CTpaay TOJSTalio y IMOEJHAHHI TJSAa4iB 31 apTUCTAMHM IMiJl 4ac Pi3HOMAHITHHX KOHIICPTHHUX
IIporpam, MepeTBOPIOIOYH 1 THX, 1 IHIIMX Y TBOPLIB €IUHOT €CTPAAHOI BUCTABH.

3aragoM MOKHAa KOHCTATyBaTH, IO KJIACHYHI MOBHI €CTpaaHi >KaHPU TPaHCHOPMYIOTHCS B HOBUX
(dopMmax, penpe3eHTyrOuUHn ceOe Ha Tese0aueHHi, pajio Ta HOBUX (opMax KOHIEPTHOI ecTpaau, a TOMY,
MaloTh BCl HNEPCHEKTUBU IJIS1 MOJAJbIINX MUCTELTBO3HABYMX HOCIHIIPKEHb Ta MOXKYTb BHBYATHCSH, SIK 13
TEOPETUYHUX, TaK 1 3 MPUKIATHUX TTO3HIIIH.
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Pesrome
OKpecoThCS TUTaHHSA, II0B’513aH1 3 PO3MOBHUMU JKaHPaMH Ha ecTpaji. Y TOUHIOETHCS 3MICT HIOHSTh
«KOH(pepaHc», «KOH(]EepaHChE», HA OCHOBI HYOro BH3HAYAETHCS CHENU(IYHI OCOOJUBOCTI Ta OCHOBHI
poOIeMHI MOMEHTH LILOTO €CTPaTHOTO JKaHPY.
Knrwouogi cnosa: ectpana, KoHpepaHc, pO3MOBHI KaHPH Ha €CTPai.

Summary

Tadlya A. Specific features compere in a conversational genre on stage

Variety, as an art form, can be combined in a single concert stage numbers in a wide range of genres,
from music, theater, dance to complex synthetic forms, which reveal a variety of expressive means. A special
place in pop art take conversational genres.

The main conversational genres of pop include: ceremonies (solo, pair, staged), fables, satires (literary,
musical), couplet parody (literary, music), pop monologue thumbnail miniatures (staged anecdote), sketch,
various genres of literature Variety: oral narrative performance mono (literary, artistic, literary and musical)
and poetic theater actor.

The article outlines the issues related to spoken genres on the stage. Clarifies the meaning of
«ceremoniesy, «entertainer», which is determined based on the specific characteristics and main problematic
aspects of the pop genre.

Communication with the hall — is complex and unpredictable, depending on the composition of
audiences that its socio-cultural and age characteristics. So is the art of ceremonies improvised dialogue,
which is the main form of conversation with the audience on the theme of the concert.

Art compere emerged and formed a Parisian cabaret and kafeshantanah in the second half. XIX
century. In the late nineteenth — early twentieth century. ceremonies performed in vaudeville theaters,
miniatures, which gathered writers, artists, musicians, artists spent time in the evenings impromptu concerts,
which were leading or acted funny thumbnail sketches, sketches. In the Russian Empire appearance of
ceremonies associated with skits artists of the Moscow Art Theater (MAT) in the early XX century, a theater
where N. Baliyev introduced ceremonies.

At the present stage compere formed three types: solo, pair and staged. Instsenizovanyy ceremonies - a
performance artist, or artists that are communicating with the public do not act on its own behalf and on
behalf of the character — masks. It is the language and the game character with his usual specificity,
appearance reincarnation at some stage image.

The scope and content of information announcements compere concert themed determined,
ideological orientation, genre concert, the level of popularity of the artist or executable work, emotional state
space.

Thus, the ceremonies is the art of improvised dialogue, which is the main form of conversation with
the audience on the theme of the concert. Ceremonies is one of the main genres of speaking on stage;
compere importance in the history of pop was directing viewers in combination with various artists during
the concert programs, making those and other creators of a single variety performances.
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In general it can be stated, stresses the author that the classical language pop genres today transformed
and manifested in new forms, representing himself on television, radio and new forms of concert stage,
therefore, have all prospects for future art history studies and can be studied both from theoretical, and with
the applied position.

Key words: pop, ceremonies, conversational genres on stage, showbiz, modern art, concept, scenario
plan, performance, specific features of domestic classic theory questions, miniature, monologue, mono
performance, the art of improvised dialogue.

AHHOTALIUSA
Taona O.M. Cnenmpudeckue 0cCOOeHHOCTH KOH(epaHca B pa3rOBOPHOM KaHpe HA 3cTpaje
AHanM3UpyrOTCS BONPOCH, CBA3aHHBIE C Pa3TOBOPHBIMU JKaHpPaMH Ha 3cCTpafe. Y TOUYHIETCS
coJiep)KaHUe TIOHATHH: «KOH(EpaHC», «KOH(EepaHChe», HA OCHOBE YEro OINpeelsieT CrenuuiecKue
0CcOOEHHOCTH ¥ OCHOBHBIE MTPOOJIEMHBIE MOMEHTBI ATOTO SCTPAIHOIO JKaHPA.
Knrouesvie cnoga: sctpana, KoH(epaHc, pa3roBOpHBIE )KaHPhI Ha 3CTPaje.

Haoitiwna oo pedaxyii 10.11.2014 p.



