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THE PROBLEM OF OLDBOOK ELEMENTS AND DIALECT IN POETRY
OF SHEVCHENKO

Shevchenko is recognized as the founder of modern Ukrainian literary language. The main
components idiolect writer was popular and oldbook language.

Poet parted lifelong from the Church Slavonic language Bible. He probably knew by heart
Psalmbook Church Slavonic language from his childhood.

Shevchenko often visited churches in celebrations that were Church Slavonic by the origion.
The poet was familiar with Middle Ukrainian religious poetry from the collection “Bohohlasnyk.”
It is proved that Shevchenko uttered Church Slavonic text in Ukrainian.

Shevchenko generously used the Church Slavonic vocabulary and grammar not only in trans-
lation — “rehash” of biblical texts, especially the Psalms, but in their own poems on biblical
and secular themes. He founded the sacral and solemn style of the new Ukrainian language.
Church Slavonic Shevchenko’s poems are often not adequately interpret by commentators of
the works of the poet. Commentators and the lexicographers in rare cases misconstrue token
from the native dialect of the master. Shevchenko’s vocabulary should be completely included
in the register in register of a new academic “Dictionary of Ukrainian language”. It is time for
laying modern “Dictionary of Shevchenko language.” During the publishing of works of the
writer it is necessary to add glossary of words that can be obscure for the modern reader.

Key words: Church Slavonic language, dialecticism, Bible, religious celebration, old Ukrainian
orthoepy, Dictionary of Shevchenko language.
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TEXHOJIOITYHA YM TEXHIYHA TEPEPBA?

CporoaHi 6is1 3ai3HUYHUX Kac MOXHA MPOYMUTATU oroJjiolieHHs: TexHoJoriuna nepepsa
3 10.00 roa. no 10 roa. 15 xB. Ha xajb, y IbOMY OroJIOLIEHHI TPUKMETHUK MeXHOA02iH -
Ha BXWTO HENPAaBWJIBHO, TOMY IO TIEpepPBY B pOOOTi YOTO-HEOYIb, 3yMOBIIEHY SIKUMUCH
30BHILIHIMU 0OCTaBUHAMMU, a He MepeadayeHy iHCTPYKII€ 3 eKCIUTyaTalii MpUcTpolo,
npuiaay MexaHizaMmy, TOOTO TEXHOJIOTIEI0 BUKOPUCTAHHSI iX Y IEBHOMY BUPOOHUYOMY MPO-
1eci, KBasiikyoTh SIK mexHiyHy. 3 OTJIIy Ha Te, 110 MepepBU B pOOOTI 3ai3HUYHUX Kac
MOB’si3aHi 3 MOTPeOOIO 34aTH I'POLLi, OTPUMAaHI BiJ MPOJaKy KBUTKIB, iX MPaBUJIbHO Ha-
3UBATU MEXHIYHUMU.

Otxe, y po3Kiajli poO0OTH Kac YKp3alli3HUlli MoTpioHo Hanucatu: Texniuna nepepsa 3
10.00 rox. mo 10 ron. 15 xa.; Texniuna mepepsa 3 11.00 roa. xo 11 rox. 15 xs.
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Hapoonopozmosna ocnosa mosno-ecmemuunozo karnony noesii Tapaca llesuenka

Svitlana Yermolenko
Institute of Ukrainian language of National Academy of Science of Ukraine, Kyiv

FOLK AND SPOKEN BASIS OF THE LINGUISTIC AND AESTHETIC CANON
OF TARAS SHEVCHENKO’S POETRY

The article contends that Taras Shevchenko is the creator and founder of the new Ukrainian
literary language. His language use promoted the establishment and advancement of the
literary norm in the word usage, word formation, the functioning of grammatical forms and
syntax constructions, as well as in the word emphasis, in the fixed tone of the intonation in the
Ukrainian language, etc. One of the criteria for literary norm is the influence of a recognized
writer who establishes the aesthetic content of the literary norm. Shevchenko’s writings are
marked by occasional use of alternative forms, lack of spelling consistency, and differences in
word usage as compared to the modern literary standard. Despite this, the forms consistent
with the literary standard prevail. The linguistic and aesthetic canons of Shevchenko’s writing
were definitive in promoting stability and common usage of the literary norm.

The linguistic and aesthetic canons of Shevchenko’s poetry combine specific sensory means of
verbalized real and idealized life in dialogues and monologues of lyrical and narrative texts.
The phenomenon of addressing a third party or self actualizes lexical, phraseological, and
grammar units that convey an intimate relationship to everything arising inside a poet’s
imagination, provoking thought, calling for self-expression. The aesthetic process encompasses
the activities of a human life, the national history symbols, the beauty of nature, humans,
means of expressing the dynamics of human feelings. The author’s thoughts and emotions
influence the reader not only through the depiction of society and everyday life, the usage of
national and linguistic symbols, or content common to all human beings, by also through
frequent usage of objective structures and linguistic forms. The law of analogy provides that
these forms are valuable in the context of symbolic, ideal literary norm.

The linguistic and aesthetic canon of Shevchenko’s poetry expands the function of folk and
spoken elements as sources for creating poetic forms within the stylistic paradigm of the
modern Ukrainian language. The spoken emotional and expressive structures elevated by the
high poetry diversify poetic expression and provide detailed images for abstract notions.

Key words: The linguistic and aesthetic canon of Shevchenko’s poetry, the criteria for literary
norm, the depiction of society and everyday life, national and linguistic symbols, usage of folk
and spoken expressions in poetry.

MoBHa Mo3aika ————~
LISIX B HIKYAH

V nmonitnyHii pexiaMi Ha YKpaiHCHKOMY paio 4yeMo pedeHHs: “Cmoauus nauee 6 HIiKyou
Oe3 kepma ma éimpun”, y SIKOMY NPUCTiBHUK HiKyOdu HarojoIlleHO Ha OCTAHHbOMY CKJIa]i,
TOOTO K Y POCIHCBKiil MOBi, NOp.: nymb 6 HuKyOoA. B yKpaiHCBKiii MOBi Liei MPUCTiBHUK
Mae€ J1Ba, 10 TOTO K iHIli HAroJIOCH, Bijl IKUX 3aJIEXKUTh Or0 3HAYeHHS. 3 HaroJlocoM Ha
MEepILIOMY CKJIali, TOOTO Hikyou, BiH O3Ha4yae “HeMae TaKoro Miclis, e MOXHa OyJjo O
IIOCh ITOCTAaBUTH, PO3TAIIlyBaTH a00 Ky MOXHa OyJ1o 6 ToixaTu, miTu”, op.: Y keapmupi
HiKyou nocmagumu éeauxy wagy; Meni nikyou noixamu; Iv nikyou nimu. 3 HaronomeHuM
JPYTUM CKJIAIOM, TOOTO HikYOu, TIPUCIIBHUK YKa3ye Ha BiICYTHICTb PyXy B OYyIb-IKOMY
HATPSIMKY, Hi B sike Miclie, op.: 4 Hikyou ne xo0xcy; Poouna nikyou ne noioe yboco aima;
Y yvomy nasicayiiunomy ceszoni cyono Hikyou ne nonauee. Came 3 IpYyruM 3HAYSHHSIM OTO
BXXUTO B PEUEHHI MOJITUYHOI pEeKJIaMU, IPUYOMY B POJIi iIMEHHUKA (3 TPUUMEHHUKOM 8)
Ha 03HAYEHHS KiHIIEBOTO IyHKTY (MicIsT) TpUOYTTs. BinmoBigHO i y NpUCTiBHUKY HiKyou
MOTPiOHO HATOJIOCUTU APYTU CKJIal, a PeUEeHHS MPaBWIbHO 3By4aTuMe Tak: “Cmoauus
nauge 6 HiKyou 6e3 Kepma ma gimpun”.
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Tamnem, Temaem uu Tamaem: Kyriwie Illexcnip y kpumuui earuybkux Mo8omeopyie

The author concludes that the negative reception of Kuli§’s language program was triggered
not only by personal and socio-political factors but also by the regional Sprachgefihl as re-
flected in the language practice of local Russophiles and populists who did not share Kuli$’s
linguistic views and language practice, in particular the use of phonetic script (kulishivka). A
special emphasis is placed on Ivan Franko’s theory of ‘multiple homesteads’ (varieties) of new
standard Ukrainian which was fraught with danger in the ethno-linguistic and political sense.
The author argues that Kuli$, in his first translations of Shakespeare, proved to be a versatile
normalizer who was aptly experimenting with various stylistic devices. In order to create a new
high style proper of ‘the Ukrainian Shakespeare, he searched, sometimes too sweepingly, for a
system of stylistically variegated elements. They were both native or loan devices borrowed
from Church Slavonic and more standardized languages like Russian and Polish. As in his his-
toriosophic views, rooted in the model, prospects, and demands of structured society, Kuli$
managed to offer in this case the first secular variant of the high style to be placed on par with
its ecclesiastical variant which he elaborated on in his biblical translations.

Key words: Shakespeare, Galician normalizers, kulishivka, high style, a regional variety of
standard Ukrainian, the all-Ukrainian standard of literary Ukrainian
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OJIIUEMCbKUMA — MOMILIAHUA — NOMILISIHT

30BciM HEaBHO 10 YKPATHCHKOTO BXWTKY BBIMIIUIO CIIOBO 104iyis HA O3HAYEHHS HOBOTO
JIep>KaBHOTO OpraHy, CTBOPEHOTO AJIsSi OXOPOHU TPOMaJIChKOTO MOpsiAKy. Bigpasy mouanu
BXXMBATU i MOXiAHUI Bill HLOTO MPUKMETHUK HoAiyelicbkuil Ta BiITPUKMETHUKOBUIA iMEH-
HUK nojiyelicbkuil 31 3HAYEHHSIM OCOOM, siKka Mpallioe (CIyXuTh) B moniuii: B Vipaini
3’96umovcs €0uHuil noaiyeicokuii cneyniopo3din — “Kopnyc onepamueno-panmoeoi 0ii” (1H-
carinep, 13.03.2015); Hacmynnoeo musichs noaiueiicokuit nampyns NOGHICIIO 3aMIHUMb Mini-
yiro 6 aeponopmy “bopucnine” i ha mpaci Kuie — bopucnine (Ykpaina monoza, 5.10.2015);
3sepmarouucy 0o AH0O0UHU, ROATUEIICOKUI 30006’ 13AHULL HA36aMU CEOE Npi3suUle, nocady, cne-
yianvHe 36aHHSA MaA NOKA3AMU HA IT 6UMO2Y CAYHCO08e NOCBIOUEHHS, He BUNYCKAIUU 1020 3 PYK
(IMpaBa, 000OB’s13KM i MOBHOBaXKEHHSI HalliOHAJbHOI NOillii); Tenep noaiyeticokuii y J1v606i
yu 8 0y0b-KOMY IHUOMY YKPAIHCbKOMY MiCmi NOBUHEH NAMPYA08amu GU3HAYEHY Mepumo-
piro... ma 3abe3neuyeamu 0XopoHy epomadcvbkoeo nopsoky (JIbBiBcbkuit moprai, 21.04.2015).
[TpoTe NpUKMETHUK noaiyeiicbKuil YTBOPEHUN HEe 32 YKPalHChbKUM, a POCIMICbKIM 3pa3KoM,
00 B HbOMY Tiepe]i CY(PiKCOM -CbK- BUKOPUCTAHO CTPYKTYPHY MPOKJIAAKY -€ii-, ITOp. pocCiii-
CbKi Muauyetickuil, noauyelickuil, apmetickuti Ta iH. B ykpaiHcbKill JliTepaTypHiii MOBi Bil
iIMEHHUKIB Ha -ifl IPUKMETHUKU YTBOPIOIOTH [EPEBAXHO 32 IONTOMOT0I0 cyiKCiB -H- (MOp.:
bibnis — 6ibaitinuil, koaniyis — Koaniuitinuil) a0o -cbK- (apmis — apmiticexuil). Bim ciosa
noAiyisi OpraHIYHUM JJI1 YKPaiHChKOT MOBU € TPUKMETHUK HOAIYilHUE, SIKWH TTOJAI0Th Te-
peKJIafHi poCilicbKO-YKpaiHChKi CJIOBHUKM (MEepeBaxkHO Ha APYromy MicClli, Mic/st Mpu-
KMETHUKA noaiyeticokuii) i SKuii OyB YXXUBaHMiA, TI0p.: Tam itoeo | KoHrchKoro| depacaru nio
noaiuitinum doeasoonm... (1. ®panko); 1o He noaiuitinuti cucmox, mo CeUCMOK CHOPMUBHULL
(IMirmanion, nepekia. O. MoKpOBOJILCHKOTO); ...6ci mamepiaiu npo YBO-OYH 3 noaiyiitnux
apxieie KoAUWHbOI NOAbCOKOI Ma 2imAepiecbKo-HiMeybKoi 0epicas... ONUHUAUCS 8 PYKaxX 001b-
wesuxie (I1. Mipuyk. Hapuc ictopii OYH). Tak camo 1oTpioHo 3aMiHUTH i MTOLIUPEHY ChO-
TOJIHI HEYKPaAiHCbKY Ha3BY noAiyelicbkuil, SIKO iMEHYIOTb 0CO0y, 1110 MPAIIOE B TMOJiLlii.
3Baxkalouyu Ha BXe ITOMiTHEe B MOBHIM MpaKTUIIi HaMaraHHsl yTBOPIOBATH BiJl iMEHHUKIB Ha
-is Ha3BM 0Ci0 3a J1oroMorolo cydikca -sHT (MOp.: Koariyia — Koariyiasnm, miniyis — mini-
YisgHm Ta iH.), PEKOMEHIIyEMO JUISl BXXUTKY Ha3BY HOAIYisAHM, SKOIO MOCTYTOBYIOThCS aBTOPU
NesIKUX BUIAHb, TOp.: [lampyasui noaiyiaumu donomoeau ogopmumu 6ci 3HaiideHi peui
(JIpBiBCchbKa rasera, 6.10.2015); baxcanns cmamu HoguMU NOATYIAHMAMU.. BUCAOBUAO NOHAO
30 000 ykpainuis, sxi nodaau 3aseéxu na korkype (BBC Ykpaina, 25.02.2015).

Otxe, yKpaiHCbKOIO MOBOIO OpPTraHiuHillle BXXUBATU NOAIUIIHUL 3aMIiCTb nOAiYelcoKull
Ta noaiyiAnm 3aMiCTb noAiueicoKull.
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