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Âîëîäèìèð Ðîìàíêî
(Київ)

ÆÀÍÐÎÂÎ-ÑÒÈËÜÎÂ² ÎÑÎÁËÈÂÎÑÒ² 
Ô’ÞÆÍ-ÔÅªÐ²¯ ²ÂÀÍÀ ÒÀÐÀÍÅÍÊÀ «ÌÀÉÑÒÅÐ ÑÍ²Â»

Ñòàòòÿ ïðèñâÿ÷åíà îêðåñëåííþ æàíðîâèõ îçíàê ³ ñòèë³ñòèêè íîâîãî òâîðó ñó÷àñíîãî óêðà-
¿íñüêîãî êîìïîçèòîðà ²âàíà Òàðàíåíêà – âîêàëüíî¿ ñþ¿òè «Ìàéñòåð ñí³â». 
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Ñòàòüÿ ïîñâÿùåíà îïðåäåëåíèþ æàíðîâûõ ÷åðò è ñòèëèñòèêè íîâîãî ïðîèçâåäåíèÿ ñîâðå-
ìåííîãî óêðàèíñêîãî êîìïîçèòîðà Èâàíà Òàðàíåíêî – âîêàëüíîé ñþèòû «Ìàñòåð ñíîâ».

Ключевые слова: âîêàëüíàÿ ñþèòà, âîêàëüíûé öèêë, äæàç, ôüþæí, ôîëüêëîð.

The article deals with defining the genre and stylistic features of a new work of modern Ukrai-
nian composer Ivan Taranenko – a vocal suite Master of Dreams. 

Keywords: vocal suite, vocal cycle, jazz, fusion, folklore.

Ñó÷àñíà õóäîæíüî-åñòåòè÷íà ñèòóàö³ÿ ñïîíóêàº ìèòö³â äî íàéàêòèâí³øèõ ïîøóê³â 
íîâèõ âèðàæàëüíèõ çàñîá³â òà çàëó÷åííÿ âñ³õ ìîæëèâèõ òà åôåêòèâíèõ ÷èííèê³â 
ìèñòåöüêîãî ïðîñòîðó. Ó òâîð÷îñò³ óêðà¿íñüêèõ êîìïîçèòîð³â äàâíî ñïîñòåð³ãàºòüñÿ 
ïðàãíåííÿ äî ïåðåîñìèñëåííÿ òðàäèö³éíèõ æàíð³â, ó òîìó ÷èñë³ âîêàëüíîãî öèêëó, ³ 
íà ïî÷àòêó íîâîãî òèñÿ÷îë³òòÿ öåé ïðîöåñ ïîì³òíî àêòèâ³çóâàâñÿ.

Íàïîëåãëèâå ïðàãíåííÿ ïðîíèêíóòè â äóõîâíèé ñâ³ò ïîåòà, ïåðåäàòè ìóçè÷íèìè 
çàñîáàìè éîãî ïî÷óòòÿ, îñîáèñò³ñòü, ñâ³òîãëÿä íàé÷àñò³øå ïðèâîäèòü êîìïîçèòîðà äî 
ôîðìè ìîíîãðàô³÷íîãî öèêëó, äî ñòâîðåííÿ ñâîºð³äíîãî «ìóçè÷íîãî ïîðòðåòà» ìèò-
öÿ. Ïðîòå íå ò³ëüêè îñîáèñòèé ñâ³ò ïîåòà çàãàëîì ïðàãíóòü îõîïèòè êîìïîçèòîðè, ¿õ 
õâèëþ þòü òàêîæ îêðåì³ òåìè é îáðàçè, îñîáëèâî ò³, ùî º ñï³âçâó÷íèìè ¿õí³ì âëàñíèì 
óÿâëåííÿì, â³ä÷óòòÿì, ïðàãíåííÿì, ñïîãàäàì òà ìð³ÿì. Ó ðåçóëüòàò³ òàêî¿ ñï³âïðàö³ 
âèíèêàº ÿê³ñíî íîâèé òâ³ð, äå ïîºäíàííÿ ïîåòè÷íîãî ñëîâà é ìóçèêè ïðèâîäèòü äî 
âçàºìíîãî âèÿâëåííÿ ãëèáèííèõ ñåíñ³â îáîõ ÷èííèê³â.

Â îñòàíí³ ê³ëüêà äåñÿòèë³òü âîêàëüíèé öèêë íàáóâ òàêèõ îñîáëèâîñòåé, ùî ïîì³òíî 
âèð³çíÿþòü éîãî íà òë³ á³ëüø òðàäèö³éíèõ çðàçê³â æàíðó. Ñï³âïðàöÿ äâîõ òâîð÷èõ 
îñîáèñòîñòåé – ïîåòà é êîìïîçèòîðà – âèÿâëÿëàñÿ â ð³çíèõ ñï³ââ³äíîøåííÿõ: â³ä äîì³-
íóâàííÿ ìóçèêè íàä ïîåç³ºþ – äî ¿õ ïîâí³ñòþ ð³âíîïðàâíîãî çâó÷àííÿ. Îäí³ºþ ç íàé-
âàæëèâ³øèõ îçíàê âîêàëüíîãî öèêëó (ùî íå çàïåðå÷óº âèíÿòê³â) íåð³äêî áóëî ïåâíå 
ïåðåâàæàííÿ ïîåòè÷íîãî ÷èííèêà íàä ìóçè÷íèì, ñâ³äîìå ï³äïîðÿäêóâàííÿ êîìïîçè-
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òîðîì ñâîº¿ ìóçèêè ïîåòè÷íîìó ñëîâó, ùî çóìîâëåíå ïðàãíåííÿì ìóçè÷íèìè çàñîáàìè 
ï³äêðåñëèòè éîãî çì³ñò, ñåíñ, ³íòîíàö³éíèé òà ðèòì³÷íèé ñòð³é. Ïðè öüîìó ìóçèêà íå 
íàáóâàëà çíà÷åííÿ ôîíó, à ðàäøå ïåðåâîäèëà äî ³íøîãî, âëàñíå, ìóçè÷íîãî âèì³ðó 
çâó÷àííÿ ïîåòè÷íîãî ñëîâà. 

Íàé÷àñò³øå âîêàëüíèé öèêë º ñàìîñò³éíèì çàê³í÷åíèì òâîðîì, ó ÿêîìó âñ³ ÷àñòèíè 
é ðîçä³ëè ò³ñíî ïîâ’ÿçàí³ ì³æ ñîáîþ íå ò³ëüêè ñï³ëüíèìè ³äåºþ, ñþæåòîì òà çì³ñòîì, 
àëå é äðàìàòóðã³ºþ, ì³öíèìè ³íòîíàö³éíèìè çâ’ÿçêàìè. Çà öèìè îçíàêàìè âîêàëüíèé 
öèêë äåäàë³ á³ëüøå òÿæ³º äî êàìåðíî-³íñòðóìåíòàëüíèõ æàíð³â, à â äåÿêèõ âèïàä-
êàõ – ³ äî ñèìôîí³÷íîãî òà îïåðíîãî.

Ïðèêìåòíèì ÿâèùåì äðóãî¿ ïîëîâèíè ÕÕ ñò. ñòàâ ïîì³òíèé âïëèâ (ïðÿìèé àáî îïî-
ñåðåäêîâàíèé) ³íñòðóìåíòàëüíî¿ ìóçèêè òà êðóïíèõ âîêàëüíî-³íñòðóìåíòàëüíèõ ôîðì 
(îïåðè, êàíòàòè, îðàòîð³¿) íà êàìåðíî-âîêàëüí³ æàíðè.

Óïðîäîâæ äåñÿòèë³òòÿ ïîòîìó ç’ÿâëÿëèñÿ êàìåðí³ âîêàëüí³ òâîðè, ó ÿêèõ àâòî-
ðè âèêîðèñòîâóâàëè ³íñòðóìåíòàëüíèé ³ âîêàëüíèé êîìïîíåíòè íå ò³ëüêè ÿê âçàºìî-
äîïîâíþþ÷³, àëå ³ ÿê âçàºìîçàì³íí³, òàê³, ùî ì³íÿþòüñÿ òðàäèö³éíèìè ðîëÿìè. ²í-
ñòðóìåíòè ïåðåáèðàþòü íà ñåáå âàæëèâó çîáðàæàëüíó ôóíêö³þ, à âîêàëüíà ïàðò³ÿ 
íåñïîä³âàíî íàáóâàº ³íñòðóìåíòàëüíîãî õàðàêòåðó, íàäàþ÷è âîêàëüíîìó öèêëó çâó÷àí-
íÿ çäåá³ëüøîãî ³íñòðóìåíòàëüíî¿ ñþ¿òè. Ïðîòÿãîì îñòàíí³õ äåñÿòèë³òü â³äáóâàºòüñÿ 
ùå á³ëüøå çðîùåííÿ âîêàëüíîãî öèêëó ³ç ñóì³æíèìè æàíðàìè ³, ÿê íàñë³äîê, – ïîñòó-
ïîâå ñòèðàííÿ æàíðîâèõ ìåæ. Öåé ïðîöåñ êîíñòàòóºòüñÿ íå çà çîâí³øí³ìè ïðèêìåòà-
ìè (àâòîðñüêå âèçíà÷åííÿ æàíðó òà çá³ëüøåííÿ ê³ëüêîñò³ âèêîíàâö³â), à íàñàìïåðåä çà 
³ìàíåíòíèìè æàíðîâèìè îçíàêàìè – ºäí³ñòþ îêðåìèõ ÷àñòèí, òåìàòèçìîì, ñþæåòíîþ 
âèçíà÷åí³ñòþ. Çðåøòîþ, ³ ëàêîí³÷í³ çà ìàñøòàáàìè é âèêîíàâñüêèìè çàñîáàìè (ãîëîñ 
³ ôîðòåï³àíî) öèêëè íàáóâàþòü öèõ íîâèõ îçíàê. Ç ³íøîãî áîêó, ðîçøèðåííÿ æàíðî-
âèõ ìåæ ³ êîëà âèðàçîâèõ çàñîá³â çóìîâëåíå òèìè íîâèìè âïëèâàìè, ùî ¿õ âèÿâëÿþòü 
æàíðè é çàñîáè ³ç ÷èñëà òàê çâàíèõ ëåãêèõ. Àäæå âïðîäîâæ äðóãî¿ ïîëîâèíè ÕÕ ñò. 
â³äáóâàëîñÿ ñòð³ìêå çðîñòàííÿ åñòðàäíî¿ ìóçèêè, äæàçó é ðîê-ìóçèêè, ó ïîëå çîðó 
ÿêèõ ïîòðàïèëè ìàéæå âñ³ æàíðè àêàäåì³÷íî¿ ìóçèêè, ùî íàðîäæóâàëèñÿ, çðîñòàëè 
òà ðîçâèâàëèñÿ ïðîòÿãîì ïðèíàéìí³ ïîïåðåäí³õ äâîõ ñòîë³òü. Êîìïîçèòîðè ñó÷àñíî¿ 
àêàäåì³÷íî¿ øêîëè ï³ä âïëèâîì ïîïóëÿðíî¿, åñòðàäíî¿ òà äæàçîâî¿ ìóçèêè ìèìîâ³ëü-
íî àáî ñâ³äîìî âèêîðèñòîâóþòü ñï³âçâó÷í³ ¿õíüîìó ñâ³òîáà÷åííþ æàíðè é ôîðìè, 
ïðàãíóòü çâåðòàòèñÿ äî ñëóõà÷à çðîçóì³ëîþ éîìó ìîâîþ, çàñòîñîâóþòü ò³ çàñîáè é 
ìîæëèâîñò³ âò³ëåííÿ çàäóìàíîãî, ÿê³ â³äïîâ³äàþòü äóõîâ³ òà âèìîãàì ñó÷àñíîñò³.

Òðàäèö³ÿ ºäíîñò³ ÷àñòèí ³ ñþæåòíîñò³, ùî ñôîðìóâàëàñÿ ùå íà ïî÷àòêó XIX ñò. ó 
âîêàëüíèõ öèêëàõ Ð. Øóìàíà é Ô. Øóáåðòà ³ ñòàëà, çðåøòîþ, õàðàêòåðíîþ îçíàêîþ 
æàíðó, çíàéøëà ñâî¿õ ïîñë³äîâíèê³â ó íàñòóïí³ äåñÿòèë³òòÿ â ºâðîïåéñüê³é (çîêðåìà 
ðîñ³éñüê³é – Ì. Ìóñîðãñüêèé, Ñ. Ðàõìàí³íîâ) ìóçèö³. Çãîäîì, ó 1960–1970-õ ðîêàõ, 
îñîáëèâèé ³íòåðåñ äî âîêàëüíîãî öèêëó ÿê íàéóëþáëåí³øî¿ æàíðîâî¿ ôîðìè êàìåðíî¿ 
âîêàëüíî¿ ìóçèêè âèÿâèëè Ä. Øîñòàêîâè÷ ³ Ã. Ñâ³ð³äîâ. Îäíî÷àñíî ç’ÿâëÿëèñÿ ñï³â-
çâó÷í³ ö³é òåíäåíö³¿ «íåàêàäåì³÷í³» öèêëè, – çàïèñàí³ íà ãðàìïëàò³âêè, – àóä³îàëü-
áîìè Ä. Òóõìàíîâà («Êàê ïðåêðàñåí ìèð», 1972 ð.; «Ïî âîëíå ìîåé ïàìÿòè», 1975 ð.) 
é Î. Ãðàäñüêîãî («Ðóññêèå ïåñíè», 1980 ð.; «Ñàòèðû», 1980 ð.) òà ³í.

Â³äì³ííîþ ðèñîþ, âëàñòèâîþ áàãàòüîì ñó÷àñíèì âîêàëüíèì öèêëàì, ñòàº íàáëè-
æåí³ñòü äî ñþ¿òè, íåâ³äðèâí³ñòü îêðåìèõ íîìåð³â â³ä ö³ëîãî. Íàé÷àñò³øå òàêèé öèêë 
çàäóìóºòüñÿ òà âèêîíóºòüñÿ ÿê ö³ëüíà êîìïîçèö³ÿ, ðîçä³ëè (÷àñòèíè) ÿêî¿ ñêð³ïëåí³ 
íàñêð³çíèì ñþæåòíèì ðîçâèòêîì, ÷³òêî ðåãëàìåíòîâàíîþ êîíñòðóêö³ºþ ôîðìè, áåçïå-
ðåðâíèì ðîçãîðòàííÿì – òàê³ îñîáëèâîñò³ âëàñòèâ³ äëÿ ñèìôîí³÷íî¿, ê³íî- é òåàòðàëü-
íî¿ ìóçèêè, êàìåðíî¿ îïåðè.

Íîâ³é ðîáîò³ ². Òàðàíåíêà ñêëàäíî äàòè îäíîçíà÷íå âè÷åðïíå æàíðîâå àáî ñòè-
ëüîâå âèçíà÷åííÿ; «Ìàéñòåð ñí³â» (2007 ð., äðóãà ðåäàêö³ÿ – 2012 ð.) – öå íàñàìïå-
ðåä â³äîáðàæåííÿ ðîìàíòè÷íî¿ ñòîðîíè ñâ³òîãëÿäó ñó÷àñíîãî êîìïîçèòîðà-âèêîíàâöÿ, 
ìàñøòàáíèé öèêë, ùî ñêëàäàºòüñÿ ç äâàíàäöÿòè ÷àñòèí-ï³ñåíü ³ ìàº âèðàçí³ îçíàêè 
ñþ¿òè. Àâòîð ó äóñ³ ÷àñó íàçâàâ ñâ³é òâ³ð «ô’þæí-ôåºð³ºþ íà â³ðø³ Âàëåíòèíè Äà-
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âèäåíêî». Çàñîáè âò³ëåííÿ çàäóìó º íàäçâè÷àéíî ð³çíîìàí³òíèìè – ó âñ³õ ÷àñòèíàõ 
íàÿâíå äîðå÷íå é óð³âíîâàæåíå ó âçàºìîä³¿ ïîºäíàííÿ ñòèëüîâèõ îçíàê äæàçó, ðîêó, 
ôîëüêëîðíî¿ òà àêàäåì³÷íî¿ ìóçèêè ç âèðàçíèì ³ ñïîâíåíèì ãëèáîêîãî çì³ñòó é ñåíñó 
ïîåòè÷íèì ñëîâîì.

Íà æàíðîâó íàëåæí³ñòü «Ìàéñòðà ñí³â» ². Òàðàíåíêà âêàçóº òàêîæ çâåðíåííÿ äî 
òåêñò³â ë³ðè÷íî¿ çá³ðêè îäíîãî àâòîðà. Îêðåì³ íîìåðè öèêëó â³äò³íåí³ íå ëèøå çì³íàìè 
ëàäó é òîíàëüíîñò³, àëå é á³ëüø âèðàçíèìè ñòèëüîâèìè çàñîáàìè. Âïëèâ íà ñòèë³ñòèêó 
öèêëó ñó÷àñíî¿ ìàñîâî¿ êóëüòóðè î÷åâèäíèé, ÿê ³ òå, ùî àâòîð âèêîðèñòîâóº ¿¿ çàñîáè 
íà ÿê³ñíî íîâîìó ð³âí³, äîðå÷íî ïîºäíóþ÷è ëàäî-ãàðìîí³÷í³ çâîðîòè é ðèòìè ïîïóëÿð-
íèõ æàíð³â ç íàðîäíîï³ñåííèìè ³íòîíàö³ÿìè â ìåëîäè÷íèõ ïîáóäîâàõ. Íà ñïîð³äíå-
í³ñòü ³ç íàðîäíîþ ï³ñíåþ âêàçóº òàêîæ çàñòîñóâàííÿ ÿê äîì³íóþ÷îãî êîìïîçèö³éíîãî 
ïðèíöèïó ÷àñòèí öèêëó ïîñï³âêîâîãî âàð³àòèâíîãî ðîçãîðòàííÿ ìåëîä³¿ – îçíàêè, ùî 
ïðèòàìàííà îäíîðÿäêîâ³é ï³ñåíí³é ôîðì³. Àëå ó âçàºìîä³¿ ç â³ðøåì òà ç îãëÿäó íà 
ïðàãíåííÿ êîìïîçèòîðà äî ðåàë³çàö³¿ âèðàæàëüíî¿ ôóíêö³¿ âëàñíå ìóçè÷íîãî òåêñòó öÿ 
ôîðìà íàáóëà îçíàê êóïëåòíî¿. Òîíàëüíîñò³, ùî ¿õ âèêîðèñòîâóº àâòîð, êîìïîíóþ÷è 
îêðåì³ ÷àñòèíè öèêëó, – öå ùå îäèí ³ç çàñîá³â äîñÿãíåííÿ êîíòðàñòó: ó ÷îòèðüîõ ³ç 
äâàíàäöÿòè êîìïîçèö³é âèêîðèñòàíî ì³-ì³íîð, ùå ó äâîõ öÿ òîíàëüí³ñòü ç’ÿâëÿºòüñÿ ÿê 
ïîì³òíèé çàñ³á ç³ñòàâëåííÿ. Ïîäàºìî ïîâíèé ïåðåë³ê òîíàëüíîñòåé  ï³ñåíü öèêëó:

1. Ìàéñòåð ñí³â f-moll

2. Çåëåíàâ³ Òâî¿ íåáåñà cis-moll – e-moll – f-moll 
(F-dur)

3. Ñèí³é êóïîë êàïåëè g-moll – e-moll – g-moll
4. Ñîí ï³ðàì³äè c-moll
5. Âæå äàâíî öÿ çèìà áåç ç³ðîê ñ-moll
6. Ó äþíàõ ï³ùàíèõ à-moll
7. Õòî â³äêðèº ö³ äâåð³ e-moll
8. Íàçàâæäè íå òâîÿ e-moll
9. Çâ³ð a-moll

10. Çîëîòà ñâ³÷à e-moll
11. Ìè êîëèñü òóò áóëè e-moll
12. P. S. Ëåò fis-moll – a-moll

Ö³êàâèì âèäàºòüñÿ âèêîðèñòàííÿ ì³-ì³íîðó â äðóãîìó ³ òðåòüîìó íîìåðàõ: ìàëî-
òåðö³ºâå âèñõ³äíå ç³ñòàâëåííÿ òîí³ê cis – e (ó ¹ 2) óð³âíîâàæåíå â íàñòóïíîìó íîìåð³ 
íèñõ³äíèì g – e ³ç çàêëþ÷íèì ïîâåðíåííÿì äî g. Òîíàëüí³ñòü ñ-moll â³äò³íÿº çì³íó 
åìîö³éíîãî çàáàðâëåííÿ ç íàáëèæåííÿì äî ñåðåäèíè öèêëó (¹ 4–5). Äàë³ – ÷åðåç òî-
íàëüí³ñòü à-moll – íàáëèæàºìîñÿ äî êóëüì³íàö³éíî¿ çîíè öèêëó (¹ 7–8 – òîíàëüí³ñòü 
å-moll). Öå òîíàëüíå ç³ñòàâëåííÿ åôåêòèâíî âèêîðèñòàíî â òîìó ñàìîìó ïîðÿäêó ùå 
ðàç: ¹ 9–10–11 (à-moll – å-moll – å-moll). Îñòàòî÷íà, ô³íàëüíà, «òèõà» êóëüì³íàö³ÿ 
öèêëó – àâòîðñüêà ï³ñëÿìîâà (P. S.), ÿêà ëàêîí³÷íèìè âèðàçîâèìè çàñîáàìè (ãîëîñ ³ 
ôîðòåï³àíî) é îðãàí³çàö³ºþ òîíàëüíîãî ïëàíó (fis – a) ñòâîðþº ìàêñèìóì äðàìàòè÷íî-
ãî íàïðóæåííÿ, à äîñòóïíèìè çà òàêèõ óìîâ ïðîñòèìè òà äîðå÷íèìè ïðèéîìàìè (ïî-
ñòóïîâå «ðîç÷èíåííÿ» ôàêòóðè ðåã³ñòðîâèìè é äèíàì³÷íèìè â³äò³íêàìè) êîíñòàòóº 
çàâåðøåííÿ öèêëó.

Êîëî çàñîá³â, ùî ñïðèÿþòü ºäíàííþ îêðåìèõ ÷àñòèí, º äîâîë³ ð³çíîìàí³òíèì: çâåð-
òàº íà ñåáå óâàãó êàëåéäîñêîï êîëüîð³â, â³äîáðàæåíèõ ÿê ó íàçâàõ ï³ñåíü, òàê ³ â ¿õ 
òåêñòàõ; öå ñâîºð³äíà ñþ¿òà êîëüîðîâèõ ôàíòàç³é-ñí³â: «Ñèí³é êóïîë êàïåëè», «Çîëî-
òà ñâ³÷à», «Çåëåíàâ³ Òâî¿ íåáåñà», «ô³îëåòîâà êóëÿ» («Íàçàâæäè íå òâîÿ»), «ñð³áíèé 
çì³é… á³ëèõ ã³ðëÿíä… ë³ë³ÿ ïàäàº» («Ìàéñòåð ñí³â»), «êâ³òêà øèïøèíè (ðîæåâà)» 
(«Ìè êîëèñü òóò áóëè»), «æîâòà ñïðàãà» («Ñîí ï³ðàì³äè») òîùî. 
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Ïîð³âíÿííÿ òåñèòóðè âîêàëüíî¿ ïàðò³¿ ð³çíèõ íîìåð³â òàêîæ äàº ö³êàâèé ðåçóëü-
òàò – çäåá³ëüøîãî âîêàëüíèé ä³àïàçîí ñòàíîâèòü ìàéæå ï³âòîðè îêòàâè é ïåðåáóâàº â 
áåçïîñåðåäí³é çàëåæíîñò³ â³ä åìîö³éíîãî òîíó òîãî ÷è ³íøîãî íîìåðà. «Íàçàâæäè íå 
òâîÿ» ðåàë³çîâàíà, íàïðèêëàä, â îáñÿç³ ñåïòèìè, à «Çâ³ð» îõîïëþº äâ³ îêòàâè.

Ñï³ëüíèìè äëÿ âñ³õ ÷àñòèí öèêëó º òàêîæ ïðèíöèïè ôîðìîòâîðåííÿ. Ó âñ³õ âè-
ïàäêàõ àâòîð íå âèõîäèòü çà ìåæ³ ïðîñòî¿ äâî- àáî òðè÷àñòèííî¿ ôîðìè. Êîíòðàñò ì³æ 
÷àñòèíàìè äîñÿãàºòüñÿ ç³ñòàâëåííÿì òîíàëüíîñòåé ³ îñîáëèâîñòÿìè áóäîâè âîêàëüíî¿ 
ïàðò³¿. Ìåëîäåêëàìàö³ÿ, íàÿâíà åï³çîäè÷íî â á³ëüøîñò³ ðîçä³ë³â, º ö³ëêîì ïðèðîäíîþ 
ó âò³ëåíí³ ïîåòè÷íèõ òåêñò³â. Â îêðåìèõ ÷àñòèíàõ öèêëó âîíà çàñòîñîâóºòüñÿ íå ò³ëü-
êè ÿê åôåêòèâíèé âèðàæàëüíèé, àëå é ôîðìîòâîð÷èé çàñ³á, çîêðåìà â ¹ 3 («Ñèí³é 
êóïîë êàïåëè»), äå êðàéí³ ðîçä³ëè, ìåëîäè÷íèé ä³àïàçîí ÿêèõ îõîïëþº ï³âòîðè îêòà-
âè, â³äò³íåí³ ñåðåäí³ì – ðå÷èòàòèâíèì. Âàðòî çàóâàæèòè, ùî õàðàêòåð ìåëîäåêëàìàö³¿ 
òóò îñîáëèâèé: òîí ¿¿ ïîñòóïîâî ï³äâèùóºòüñÿ, ïóëüñàö³ÿ òîí³÷íîãî çâóêà (g) «ðîç-
ãîéäóºòüñÿ» â³ä ñåêóíäè äî êâàðòè é íàïðèê³íö³ ðîçä³ëó ï³äíîñèòüñÿ ùå íà êâàðòó, 
îõîïëþþ÷è â òàêèé ñïîñ³á îêòàâó.

Ïîä³áíèìè çàñîáàìè äîñÿãàºòüñÿ êîíòðàñò ì³æ çàñï³âîì ³ ïðèñï³âîì ó ¹ 8 é 9 
(«Íàçàâæäè íå òâîÿ» ³ «Çâ³ð»). Ó âñ³õ âèïàäêàõ ïðèéîìè, âèêîðèñòàí³ àâòîðîì, íå 
â³äîáðàæàþòü çíà÷íèõ êîëèâàíü åìîö³éíîãî çàáàðâëåííÿ îáðàçíîãî çì³ñòó öèêëó, à 
íàâïàêè, ï³äêðåñëþþòü íàéòîíø³ â³äò³íêè çìàëüîâàíèõ íàñòðî¿â òà ïî÷óòò³â.

Çàñòîñóâàííÿ çàñîá³â ôîðìîòâîðåííÿ, ùî ï³äïîðÿäêîâàí³ ïîåòè÷íèì êîíñòðóêö³-
ÿì, õàðàêòåðí³ äëÿ âñ³õ ÷àñòèí öèêëó. Ïîåç³ÿ ìàº ñêëàäíó ðèòì³÷íó îðãàí³çàö³þ, àëå 
êîìïîçèòîð çíàõîäèòü ìîæëèâ³ñòü âêëàäàòè ¿¿ â ðàìêè âàð³àíòíî-êóïëåòíî¿ ôîðìè. 
Ïîáóäîâà ìåëîäè÷íèõ ôðàç íà îñíîâ³ ìîòèâíîãî ðîçâèòêó òà ¿õ ³íòîíàö³éíèé ñòð³é 
óêàçóþòü íà áåçïîñåðåäí³ çâ’ÿçêè ç íàðîäíîþ ï³ñíåþ, õî÷à ïðÿìèõ öèòàò àáî íàâ³òü 
àëþç³é íåìàº. Ö³ çâ’ÿçêè âèÿâëÿþòüñÿ ò³ëüêè íà ð³âí³ òèï³â ìîòèâíèõ îäèíèöü òà ñïî-
ñîá³â ¿õ âàð³þâàííÿ. Ñïîð³äíåí³ñòü ³íòîíàö³éíèõ ìîòèâ³â ç íàðîäíîï³ñåííèìè âèòîêà-
ìè î÷åâèäíà é ëåãêî âñòàíîâëþºòüñÿ ÿê íà ñëóõ, òàê ³ çà íîòíèì ìàòåð³àëîì òâîðó, à 
ñó÷àñíîãî çâó÷àííÿ âîíè íàáóâàþòü çà ðàõóíîê îñîáëèâîñòåé àðàíæóâàííÿ.

²íñòðóìåíòàëüíèé ñóïðîâ³ä ñïðèÿº ïåðåòâîðåííþ îêðåìèõ ÷àñòèí öèêëó íà âèðàçí³ 
çì³ñòîâí³ ìîíîëîãè, äóåòè é íàâ³òü àíñàìáë³, ùî âèíèêàþòü ÿê ðåçóëüòàò ïîºäíàííÿ 
 âîêàëüíî¿ ïàðò³¿ ç ³íñòðóìåíòàëüíèìè ãîëîñàìè. Çàñîáè, äî ÿêèõ çâåðòàºòüñÿ êîìïîçè-
òîð óïðîäîâæ óñüîãî öèêëó, îõîïëþþòü ïðîñò³ð â³ä îðêåñòðîâîãî äî ñîëüíîãî çâó÷àííÿ. 
Â îêðåìèõ åï³çîäàõ ìè ÷óºìî òèïîâå äæàçîâå «êîìáî» – àíñàìáëü ñîë³ñò³â; â ³íøèõ – 
äî íüîãî ïðèºäíóºòüñÿ ñòðóííà ãðóïà, ³ â ïîºäíàíí³ øèðîêîãî ñïåêò ðà òåìáð³â âèíèêàº 
ñïðàâä³ îðêåñòðîâå çâó÷àííÿ. Ç îäíîãî áîêó, âèðàæàëüí³ çàñîáè îáèðàþòüñÿ â³äïîâ³äíî 
äî íàéìåíøèõ çì³í â ³íòîíàö³éíîìó ñòðî¿ ïîåòè÷íîãî ñëîâà. Ç äðóãîãî, – êîìïîçè-
òîð, çâåðòàþ÷èñü äî äîñòóïíèõ éîìó çàñîá³â, â³äîáðàæàº âëàñíå áà÷åííÿ ïîåòè÷íèõ 
íàñòðî¿â  òà îáðàç³â. Âçàºìîä³ÿ ñëîâà é ìóçèêè ñòàº ìàéæå â³çóàëüíî â³ä÷óòíîþ.

Ïåðøà êîìïîçèö³ÿ íå ò³ëüêè äàº íàçâó öèêëó, àëå é ñëóãóº ñâîºð³äíèì êëþ÷åì, 
åìîö³éíî-îáðàçíèì ñòðèæíåì äî ðîçóì³ííÿ éîãî ö³ë³ñíîñò³. «Ìàéñòåð ñí³â» ç ïåðøèõ 
çâóê³â çàíóðþº íàñ ó ñâ³ò íàñòðî¿â ³ îáðàç³â, ó ñïðèéíÿòò³ ÿêèõ ìåæà ì³æ ðåàëüí³ñòþ 
òà ôàíòàç³ºþ òîíêà é íåâëîâèìà, ÿê ó ñíîâèä³ííÿõ. ² òàê ñàìî, ÿê ó ñíîâèä³ííÿõ, ö³ 
îáðàçè âèäîçì³íþþòüñÿ ç ëåãê³ñòþ íåáåñíèõ ìàíäð³âíèöü-õìàðèíîê. Çà÷àðîâóº ³ òåìá-
ðîâå ðîçìà¿òòÿ (áàíäóðà, àêîðäåîí, â³áðàôîí, ïåðêóñ³ÿ, ñòðóíí³), ³ âèáàãëèâà ðèòì³êà 
(çîêðåìà ðèòì³÷í³ ôîðìóëè òàíãî), ³ äîâ³ëüí³ ìåòðè÷í³ ïîáóäîâè, ùî ï³äêðåñëþþòü 
çíà÷èì³ñòü ïîåòè÷íîãî ñëîâà, ³ ì³íëèâ³ñòü ôàêòóðè ìóçè÷íî¿ òêàíèíè, ÿêà ñïîíóêàº 
äî ïîñò³éíî¿ àêòèâ³çàö³¿ ñëóõàöüêî¿ óâàãè.

Íàñòóïíà ï³ñíÿ, «Çåëåíàâ³ òâî¿ íåáåñà», – çàïðîøåííÿ ðîçãëåä³òè çà ïåëåíîþ áó-
äåííîñò³ êðàñó äîâê³ëëÿ, â³ä÷óòè ð³çíèöþ ì³æ çâè÷àéíèì ³ äèâîâèæíèì. Íà öå ñïðÿ-
ìîâàí³ çàñîáè êîíòðàñòíîãî ç³ñòàâëåííÿ ðèòì³÷íî¿ ñòèë³çàö³¿ øëÿãåðó ç êðàñèâèìè 
ìåëîäè÷íèìè ë³í³ÿìè òà ¿õ âèøóêàíèì ôàêòóðíî-òåìáðîâèì îçäîáëåííÿì.

«Ñîí ï³ðàì³äè», çã³äíî ³ç çàäóìîì êîìïîçèòîðà, – â³äòâîðåííÿ â³ä÷óòòÿ ñïóñòîøå-
íîñò³, ðîçãóáëåíîñò³ ïåðåä íåñê³í÷åíí³ñòþ ÷àñó ³ ïðîñòîðó, âèñíàæåí³ñòü, ùî âèíèêàº 
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ï³ñëÿ ïîäîëàííÿ âàæêîãî øëÿõó é âîäíî÷àñ ñïîíóêàº äî íîâèõ ïðàãíåíü ³ çâåðøåíü. 
Îäíàê ñëóõàöüêà óÿâà äîïîìàãàº çìàëþâàòè òàêîæ ³íø³ îáðàçè é êàðòèíè. Àâòîð öèõ 
ðÿäê³â, ïðèì³ðîì, ñïðèéíÿâ «Ñîí ï³ðàì³äè» ÿê åêçîòè÷íó çàìàëüîâêó, òàêèé ñîá³ ïóñ-
òåëüíèé ïåéçàæ ³ç ï³ðàì³äàìè òà êàðàâàíàìè, äå ç³ ñïåêîòíîãî ìàðåâà ï³ñê³â âèðèíàº 
êàçêîâà æèòòºäàéíà îàçà – ïðèâ³òíà ñâ³æ³ñòü äæåðåë ³ ïðîõîëîäà çàò³íêó çàìð³ÿíèõ 
ïàëüì, à âæå çà ìèòü öÿ ³ëþç³ÿ çì³íþºòüñÿ íàñòóïíîþ – áëþçîâ³ ³íòîíàö³¿ çíîâó ïî-
âåðòàþòü ìàíäð³âíèêà ï³ä íåâìîëèìó ñïåêó ñîíöÿ â çåí³ò³, ñÿéâî ÿêîãî ñë³ïèòü àæ 
äî äçâîíó ó âóõàõ. Ó ìàíäð³âíèêà ïîïåðåäó äîâãèé øëÿõ, ³ ò³ëüêè íàïîëåãëèâèé 
 çäîëàº éîãî.

Îäíà ëèøå íàçâà êîìïîçèö³¿ «Ó äþíàõ ï³ùàíèõ» ìèìîâîë³ âèêëèêàº ñïîãàäè ïðî 
ò³ ùàñëèâ³ äí³, êîëè ³ç ö³êàâîñò³ áëóêàâ ìàëèì ÷è òî ìîðñüêèì óçáåðåææÿì, ÷è òî 
äåñü îçåðíèìè áåðåãàìè, à ìîæå, – äí³ïðîâèìè ñõèëàìè ïîì³æ ï³ùàíèõ áàðõàí³â. 
² áà÷èëèñÿ âîíè òîä³ âåëè÷íèìè é íåïðèñòóïíèìè, ÿê ãîðè, ³ ÿê ãîðè âàáèëè ðîìàí-
òèêîþ ï³äêîðåííÿ âåðøèí...

Ó êîæí³é íàñòóïí³é ï³ñí³ öèêëó âèÿâëÿþòüñÿ íîâ³ ñòîðîíè çì³ñòó, âèíèêàþòü íîâ³ 
àñîö³àö³¿, âðàæåííÿ òà íàñòðî¿, ì³æ îêðåìèìè ÷àñòèíàìè âèáóäîâóþòüñÿ íîâ³ çâ’ÿçêè, 
ùî ðîçêðèâàþòü ñàìó ñóòü ñþ¿òè, – ïåðåõ³ä â³ä íàñòðîþ äî íàñòðîþ, â³ä îáðàçó äî 
îáðàçó â³äáóâàºòüñÿ äèíàì³÷íî, ç êàëåéäîñêîï³÷í³ñòþ ïåðåá³ãó ñíîâèä³íü. ² íåâàæ-
ëèâî, ÷è ñâ³äîìî êîìïîçèòîð äîñÿãàâ öüîãî åôåêòó, ÷è êåðóâàâñÿ âèíÿòêîâî ìèñòåöü-
êîþ ³íòó¿ö³ºþ. 

Ñòèë³ñòè÷í³ àëþç³¿ âèíèêàþòü àáñîëþòíî ïðèðîäíî, çàëåæíî â³ä îáðàçíîãî çì³ñ-
òó, ùî éîãî ïåðåäàº íàì àâòîð: ÿñêðàâèé ôîëüêëîðíèé çà÷èí â³äêðèâàº êîìïîçèö³þ 
«Ó äþíàõ ï³ùàíèõ»; ðîêîâèé äðàéâ âèíèêàº â ïåðøèõ òàêòàõ ï³ñí³ «Õòî â³äêðèº ö³ 
äâåð³…»; ðèòìè ñàìáè íàïîâíþþòü êîìïîçèö³þ «Íàçàâæäè íå òâîÿ…»; áóãè ñòàíîâ-
ëÿòü îñíîâó ðèòì³÷íîãî ïóëüñó «Çâ³ðà».

Â îñòàíí³é ÷àñòèí³ öèêëó, ùî ïîçíà÷åíà ÿê «P. S. Ëåò», òåìáðîâå áàãàòñòâî êëà-
â³øíèõ í³áè íàêðèâàº ñëóõà÷à ñïðàâæí³ì, àëå íåîñÿæíèì íåáåñíèì ñêëåï³ííÿì, à ï³ä 
éîãî áëàêèòíèì êóïîëîì çë³òàº â ïòàøèíó âèñü ãîëîñ êîìïîçèòîðà-ñï³âàêà, ïðàâäèâèé 
³ çâîðóøëèâèé, ñïîâ³äàëüíî ùèðèé, ÿê ó â³äâåðò³é ðîçìîâ³ â³÷-íà-â³÷, – ìîæëèâî, öå 
ñàìå òîé âàæëèâèé âèñíîâîê, äî ÿêîãî àâòîð â³â íàñ ïîñòóïîâî, íåíàâ’ÿçëèâî ñïîíóêà-
þ÷è äî ðîçäóì³â ïðî íàéâàæëèâ³ø³ ðå÷³ â æèòò³ êîæíî¿ ëþäèíè…

Óñ³ ðîçãëÿíóò³ ÷èííèêè ðàçîì ç³ ñïðîáîþ ³íòåðïðåòàö³¿ îáðàçíîãî çì³ñòó òâîðó äî-
ñòàòíüî ïåðåêîíëèâî âêàçóþòü íà éîãî ñþ¿òí³ îçíàêè. Ô’þæí-ôåºð³ÿ «Ìàéñòåð ñí³â» 
º ÿñêðàâèì óò³ëåííÿì àâòîðñüêîãî ñòèëþ é âîäíî÷àñ â³äîáðàæàº ïðèðîäíèé ïðîöåñ 
âïëèâ³â ñó÷àñíèõ íåàêàäåì³÷íèõ æàíð³â (ðîê-ìóçèêè, äæàçó) íà æàíðîâî-ñòèëüîâ³ 
îñîáëèâîñò³ òâîðó.

SUMMARY
The article deals with defining the genre and stylistic features of a new work of modern 

Ukrainian composer Ivan Taranenko.
The appearance of fusion-extravaganza Master of Dreams (2007, second version – 

2012) is quite natural in context of modern artistic and aesthetic situation characterized 
by intention of the artists to re-examine the traditional genres, search for new expressive 
means and involve all possible and efficient factors of artistic space. All this particularly 
becomes apparent in synthesis of music and poetry. The striving for penetration into 
mental world of a poet, conveyance of his feelings and rendering of his individuality 
and outlook by means of music usually lead a composer to a monographic cycle form and 
to creation of original musical portrayal of an artist. As a result of such cooperation, a 
completely new work arises where a combination of poetry and music results in mutual 
exposure of the underlying meanings of both these factors.

The vocal cycle is mostly an independent complete work in which all parts and chapters 
are closely mutually related not only by common idea, subject and content, but also by 
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dramatic concept, strong intonational ties. According to these features the vocal cycle is 
increasingly drawn towards the chamber and instrumental genres, and occasionally to the 
symphonic and opera ones.

The extension of a range of genres and a scope of expressive means of modern chamber 
vocal works is caused, among others, by those new impacts which are manifested by the 
so-called easy genres. Under the influence of popular, variety and jazz music the compos-
ers of modern academic school unwittingly or deliberately make use of the genres and 
forms that are in keeping with their outlook. Aiming at appeal to the listeners in under-
standable language they use such means and resources to realize their conceptions that 
conform to the spirit and demands of the times.

The proximity to suite, inseparability of the single numbers from the whole becomes a 
distinguishing feature peculiar to many modern vocal cycles. Such a cycle is usually con-
ceived and performed as a single composition, the chapters (parts) of which are fastened 
together with through subject continuation, accurately adjusted form construction and 
incessant development: such features are typical of symphonic, cinema and theatre music, 
chamber opera.

Master of Dreams – a large-scale cycle consisting of twelve parts-songs and bearing the 
significant marks of suite – has received the author’s genre definition: fusion-extravaganza 
to the poetry of Valentyna Davydenko. Every part of the work is notable for appropri-
ateness and steadiness in interaction of stylistic features of jazz, rock, folk and academic 
music with expressive poetry full of meat and sense.

The article characterizes the factors of consonance and contrast in Master of Dreams: 
a selection of poetic texts, tonality means, forming principles, peculiarities of structure 
of vocal part and melody in whole, a role and specificity of instrumental accompaniment, 
and a nature of poetry and music interaction.

The figurative and dramaturgic functions of each part of the cycle have been analyzed 
in the article. It is emphasized that in every successive song, the new aspects of content 
come to light, the new associations, impressions and moods make their appearance, the 
ties revealing the core of the suite are formed between the separate parts – replacement of 
one mood by another, change of one figure by another happens dynamically like a kalei-
doscopic flow of dreams. The stylistic allusions come into existence as absolutely natural 
depending on figurative meaning which is rendered by the author: a composition In the 
sand drifts starts with a brilliant folkloric opening; a rock drive springs up through the 
first measures of Who will open this door…; the next composition Forever not yours… is 
filled with the samba rhythms; a boogie forms the rhythmical pulse in The Beast.

All the factors considered along with an attempt to interpret the figurative meaning 
of the work denote quite convincingly its suite characteristics. The fusion-extravaganza 
Master of Dreams is an outstanding realization of auctorial style which at the same time 
reflects the natural process of impacts of modern non-academic genres (rock music, jazz, 
etc.) on the work’s genre and stylistic peculiarities.

Keywords: vocal suite, vocal cycle, jazz, fusion, folklore.
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