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Îêñàíà Âîëîøåíþê
(Київ)

Ê²ÍÎÐÅÏÐÅÇÅÍÒÀÖ²¯ ²ÑÒÎÐÈ×ÍÎ¯ ÏÀÌ’ßÒ² 
Â ÓÊÐÀ¯Í² ÒÀ ÏÎËÜÙ²: 1990–2010-ò³ ðîêè

²ñòîðè÷íà ïàì’ÿòü – öå îñíîâà êóëüòóðíî¿ é íàö³îíàëüíî¿ ³äåíòè÷íîñò³, áàçîâèé åëåìåíò 
òâîðåííÿ íàö³îíàëüíî¿ ³äå¿ òà äåðæàâíîñò³. Ê³íåìàòîãðàô º îäíèì ç îñíîâíèõ äæåðåë ôîð-
ìóâàííÿ ³ñòîðè÷íî¿ ïàì’ÿò³. Ñòàòòÿ ïðèñâÿ÷åíà ðåïðåçåíòàö³¿ ³ñòîðè÷íèõ ïîä³é ó ïîñòðàäÿí-
ñüêîìó ³ãðîâîìó ê³íî Óêðà¿íè òà Ïîëüù³ íà ìàòåð³àëàõ ô³ëüì³â «Îãíåì ³ ìå÷åì» òà «Áîãäàí-
Çèíîâ³é Õìåëüíèöüêèé».

Ключові слова: ³ñòîðè÷íèé ê³íîíàðàòèâ, íàö³îíàëüíà ³äåíòè÷í³ñòü, ³ñòîðè÷íèé ô³ëüì, íà-
ö³îíàëüí³ ñòóä³¿. 

Èñòîðè÷åñêàÿ ïàìÿòü – ýòî îñíîâàíèå êóëüòóðíîé è íàöèîíàëüíîé èäåíòè÷íîñòè, áàçîâûé 
ýëåìåíò ñîçäàíèÿ íàöèîíàëüíîé èäåè è ãîñóäàðñòâåííîñòè. Êèíåìàòîãðàô – îäèí èç îñíîâíûõ 
èñòî÷íèêîâ ôîðìèðîâàíèÿ èñòîðè÷åñêîé ïàìÿòè. Ñòàòüÿ ïîñâÿùàåòñÿ ðåïðåçåíòàöèè èñòîðè-
÷åñêèõ ñîáûòèé â ïîñòñîâåòñêîì èãðîâîì êèíî Óêðàèíû è Ïîëüøè íà ìàòåðèàëàõ ôèëüìîâ 
«Îãíåì è ìå÷îì» è «Áîãäàí-Çèíîâèé Õìåëüíèöêèé».

Ключевые слова: èñòîðè÷åñêèé êèíîíàðàòèâ, íàöèîíàëüíàÿ èäåíòè÷íîñòü, èñòîðè÷åñêèé 
ôèëüì, íàöèîíàëüíûå ñòóäèè.

The historical memory constitues the foundation of cultural and national identities, the key ele-
ment of creation of the national idea and statehood. And the cinema is one of the main sources of 
forming the historical memory and the whole historical myth. The paper examines the representa-
tion of historical events  in the With Fire and Sword and Bohdan Zynoviy Khmelnytsky movies.

Keywords: film model of historical memory,  national identity, historical movie, national studies.

Çâåðòàþ÷èñü äî ³ñòîð³¿ âçàºìîâ³äíîñèí Óêðà¿íè òà Ïîëüù³, íåìèíó÷å ñòèêàºøñÿ ç 
ïðîáëåìîþ ä³àìåòðàëüíî ïðîòèëåæíî¿ ³íòåðïðåòàö³¿ â ñóñï³ëüíèõ äèñêóðñàõ îäíèõ ³ 
òèõ ñàìèõ ³ñòîðè÷íèõ ïîä³é. ²ñòîðè÷íà ïàì’ÿòü º ïðîöåñîì îðãàí³çàö³¿, çáåðåæåííÿ òà 
â³äòâîðåííÿ ìèíóëîãî ãðóïè, íàðîäó ÷è ³äåíòè÷íîñò³, àäæå ñàìå çáåðåæåí³ â ïàì’ÿò³ 
ì³ôè º ïðèâàáëèâèì çàñîáîì òâîðåííÿ êîëåêòèâíîãî ñï³ëüíîãî. «Ïîâåðíåííÿ äî ìè-
íóëîãî íàðîäó, – çàçíà÷àº â³äîìèé äîñë³äíèê Å. Ñì³ò, – öå çâåðíåííÿ ïåðåäîâñ³ì 
äî êóëüòóðè “çîëîòî¿ äîáè” – ì³ôó ïðî ñï³ëüíå ïîõîäæåííÿ, êóëüòó íàö³îíàëüíèõ 
ãåðî¿â ³ ìóäðåö³â, ì³ôó ïðî îáðàí³ñòü ñâîãî íàðîäó òîùî – öå îäèí ³ç øëÿõ³â ñòà-
íîâëåííÿ íàö³¿» [11, ñ. 74]. ²ñòîðè÷íà ïàì’ÿòü ôîðìóºòüñÿ áàãàòüìà ñêëàäîâèìè: âîíà 
³ñíóº é îïðåäìåòíþºòüñÿ â ð³çíîìàí³òíèõ êóëüòóðíèõ, ìèñòåöüêèõ òà ³íñòèòóö³éíèõ 
ôîðìàõ – â³ä àðõ³â³â äî øê³ëüíèöòâà. Íåçâàæàþ÷è íà áëèçüê³ñòü ê³íåìàòîãðàôà òà 
³ñòîðè÷íî¿ íàóêè, ê³íî º ÷è íå íàéìîëîäøîþ ôîðìîþ ³ñòîðè÷íî¿ ïàì’ÿò³. Ñàìå â ê³íî-
òâîðàõ âèñëîâëåíî íàö³îíàëüíî-êóëüòóðíó ðåôëåêñ³þ, ñàìå ê³íî çäàòíå àêòóàë³çóâàòè 
ò³ ÷è ³íø³ ñþæåòè â ñèìâîë³÷í³é ê³íîðåàëüíîñò³, îá’ºêòèâóþ÷è ¿õ öèì ó ìàñîâ³é ñâ³äî-
ìîñò³ [9, ñ. 123]. Òîìó ³ñòîðè÷íèé ô³ëüì – öå ñóá’ºêò ³ñòîðè÷íî¿ ïàì’ÿò³, ÿêèé àêòèâóº 
òå ÷è ³íøå áà÷åííÿ: òóò ê³íîðåàëüí³ñòü âèáóäîâóº âïîðÿäêîâàíó êàðòèíó ìèíóëîãî 
õóäîæíüî àðãóìåíòîâàíî, ñòâîðþþ÷è çàñíîâêè äëÿ ñóñï³ëüíîãî êîíñåíñóñó ÷è äåç³íòå-
ãðàö³¿, àêòóàë³çóº ò³ ÷è ³íø³ ñþæåòè ³, òàêèì ÷èíîì, êîíñîë³äóº ãðîìàäó ñï³ëüíèìè 
ïåðåæèâàííÿìè é óÿâëåííÿìè ÷è íàâïàêè ïåðåòâîðþº íà âîðîãóþ÷³ òàáîðè.

Ç ðîçïàäîì Ðàäÿíñüêîãî Ñîþçó ïåðåñòàâ ³ñíóâàòè ºäèíèé ðàäÿíñüêèé ³ñòîðè÷íèé 
íàðàòèâ 1, ðîçïî÷àâñÿ ïðîöåñ äåêîíñòðóêö³¿ òà ïåðåîñìèñëåííÿ ìèíóëîãî. Ïîâåðíåííÿ 
â ïóáë³÷íèé äèñêóðñ íàö³îíàëüíî¿ âåðñ³¿ óêðà¿íñüêî¿ ³ñòîð³¿ íà ïî÷àòêó 1990-õ ðîê³â 
«ïîâåðíóëî ³ íàö³îíàëüíèé íàðàòèâ, ÿê îô³ö³éíèé ðîäîâ³ä óêðà¿íñüêîãî íàðîäó» [3, 
ñ. 267], ÿê ñâîºð³äíå ùåïëåííÿ, íåîáõ³äíå äëÿ ôîðìóâàííÿ íàö³îíàëüíî¿ ³äåíòè÷íîñò³. 
Óêðà¿íñüê³ ê³íåìàòîãðàô³ñòè ïåðøîãî äåñÿòèë³òòÿ íåçàëåæíîñò³, ÿê ³ ïèñüìåííèêè òà 
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ïóáë³öèñòè, â³ä÷óâàëè îñîáëèâå ïîêëèêàííÿ äî îñìèñëåííÿ ³ñòîðè÷íèõ òåì. Ê³íîêðè-
òèê òà ³ñòîðèê ê³íî ². Çóáàâ³íà îõàðàêòåðèçóâàëà öåé ïðîöåñ, ÿê «íåñòðèìíå áàæàííÿ 
äîëó÷èòèñü äî “â³äêðèòòÿ Ðåàëüíî¿ ³ñòîð³¿”, ùî âèëèëîñü â ö³ëó íèçêó ô³ëüì³â, ÿê³ 
ðîçãîðòàëèñü îáîï³ëü “³ñòîðè÷íèõ àñïåêò³â êîíñîë³äàö³¿ óêðà¿íö³â íàâêîëî ñèëüíî¿ 
îñîáèñòîñò³”» [4, ñ. 76]. Óðàõîâóþ÷è â³äñóòí³ñòü ÷èííèê³â 2, ÿê³ á ñïðèÿëè ñòâîðåí-
íþ ìàñøòàáíèõ ³ñòîðè÷íèõ ê³íîïðîåêò³â, óêðà¿íñüêèé ê³íåìàòîãðàô ðåïðåçåíòóâàâ ó 
ö³ ðîêè íåñïîä³âàíî áàãàòî ïîä³áíèõ ê³íîêàðòèí: «Ãåòüìàíñüê³ êëåéíîäè» (ðåæèñåð 
Ë. Îñèêà, 1993 ð.), «×îðíà Ðàäà» (ðåæèñåð Á. Çàñººâ-Ðóäåíêî, 2001 ð.), «Ìîëèòâà çà 
ãåòüìàíó Ìàçåïó» (ðåæèñåð Þ. ²ëüºíêî, 2001 ð.), «Áîãäàí-Çèíîâ³é Õìåëüíèöüêèé» 
(ðåæèñåð Ì. Ìàùåíêî, 2006 ð.).

ßê àôîðèñòè÷íî ï³äñóìóâàâ â³äîìèé äîñë³äíèê ðàäÿíñüêî¿ êóëüòóðè ª. Äîáðåíêî, 
çàñàäè êîíñòðóþâàííÿ ³äåîëîã³¿ â ñòàë³íñüêèé ïåð³îä ïîëÿãàëè â òîìó, ùî «³ñòîð³ÿ 
îôîðìëþºòüñÿ â ï³äðó÷íèêàõ, àëå ñïîæèâàºòüñÿ ÷åðåç ³ñòîðè÷í³ ðîìàíè òà ô³ëüìè» 
[2, ñ. 15]. Óêðà¿íñüê³ ê³íåìàòîãðàô³ñòè «âèéøëè ç ÑÐÑÐ», òîìó äîáðå çàñâî¿ëè, ùî 
ïàíòåîí-êàíîí ãåðî¿â âèòâîðþºòüñÿ ÷åðåç æàíð ³ñòîðèêî-á³îãðàô³÷íîãî ô³ëüìó. Òîìó 
öåíòðàëüíèìè ãåðîÿìè íàéìàñøòàáí³øèõ óêðà¿íñüêèõ ³ñòîðè÷íèõ ê³íîòâîð³â ïåðøî-
ãî äåñÿòèë³òòÿ íåçàëåæíîñò³ ñòàëè ÿê ³ñòîðè÷í³ ïîñòàò³ – àíòèãåðî¿ ðàäÿíñüêèõ ÷àñ³â 
Ñòåïàí Áàíäåðà â êàðòèíàõ Î. ßí÷óêà, ²âàí Ìàçåïà â Þ. ²ëüºíêà (ê³íîêàðòèíà «Ìî-
ëèòâà çà ãåòüìàíà Ìàçåïó»), òàê ³ âæå ìîíóìåíòàëüíî-åï³÷íèé Áîãäàí Õìåëüíèöü-
êèé – ïîâîäèð óêðà¿íñüêîãî íàðîäó äî âåëèêîãî ðîñ³éñüêîãî áðàòà (ô³ëüì «Áîãäàí- 
Çèíîâ³é Õìåëüíèöüêèé»).

Îäíàê íå âëàñíå àðòåôàêò ³ñòîðè÷íîãî ô³ëüìó çäåá³ëüøîãî ïåðåáóâàâ ó öåíòð³ ãðî-
ìàäñüêî-ïîë³òè÷íèõ î÷³êóâàíü ³ äèñêóñ³é ïîñòðàäÿíñüêîãî ÷àñó. Àóäèòîð³þ ö³êàâèëî, 
ÿêèì ÷èíîì â³äòâîðåí³ òà âèòðàêòîâàí³ êîíôë³êòí³ äëÿ ïîðóá³æíèõ êðà¿í ³ñòîðè÷í³ 
ïîä³¿ ³ ÷è ñòàíóòü ö³ êàðòèíè «ï³äâàëèíàìè» íîâèõ êîíöåïò³â ³ñòîðè÷íî¿ ïàì’ÿò³. Òàê, 
í³ìåöüêèé äîñë³äíèê êóëüòóðè ïàì’ÿò³ Ç³ãôð³ä Çåë³íñüê³ çàçíà÷àâ, ùî ³ãðîâ³ ³ñòîðè÷-
í³ ô³ëüìè, ïîðÿä ³ç ñåð³àëàìè òà ïóáë³êàö³ÿìè â ìåä³à, á³ëüøå ñïðèÿþòü ðîçóì³ííþ 
³ñòîðè÷íèõ ïîä³é, àí³æ ðàö³îíàëüíî-îá’ºêòèâ³ñòè÷íèé ³ñòîðè÷íèé îïèñ ìèíóëîãî [15, 
p. 95]. Òîìó âæå ç ìîìåíòó îïðèëþäíåííÿ çàäóìó ô³ëüìó, ÿêèé ìàâ äîòîðêíóòèñÿ äî 
êëþ÷îâèõ ³ñòîðè÷íèõ ìîìåíò³â, ê³íîòâîðè ðîçö³íþâàëèñÿ ñàìå ç ïîãëÿäó ùå íåï³çíà-
íî¿ «Ðåàëüíî¿ ³ñòîð³¿» ³ íîâî¿ îñ³ ³ñòîðè÷íî¿ ïàì’ÿò³.

Çâåðí³ìîñÿ äî äâîõ ô³ëüì³â – ïîëüñüêîãî «Îãíåì ³ ìå÷åì» («Ogniem i mieczem», 
ðåæèñåð ª. Ãîôìàí, 1999 ð.) ³ óêðà¿íñüêîãî «Áîãäàí-Çèíîâ³é Õìåëüíèöüêèé» (ðåæè-
ñåð Ì. Ìàùåíêî, 2002–2006 ðð.). Êàðòèíè ïîâ’ÿçàí³ íå ëèøå ÷àñîâèìè ðàìêàìè â³ä-
òâîðþâàíèõ ïîä³é (1647–1651) òà ïîñòàòÿìè ïðîâ³äíèõ ãåðî¿â (Áîãäàí Õìåëüíèöüêèé, 
ßðåìà Âèøíåâåöüêèé), àëå é ãëèáîêèì ð³âíåì ïåðøîäæåðåë. Àäæå îáèäâà òâîðè, ÿê³ 
ëÿãëè â îñíîâó ñöåíàð³¿â (ðîìàí Ã. Ñåíêåâè÷à «Âîãíåì ³ ìå÷åì» òà òðèëîã³ÿ Ì. Ñòà-
ðèöüêîãî ïðî Áîãäàíà Õìåëüíèöüêîãî), áóëè çàäóìàí³ äëÿ «ñêð³ïëåííÿ ñåðäåöü» âëàñ-
íîãî íàðîäó â ÷àñè ïîçàäåðæàâíîãî ³ñíóâàííÿ ÿê ïîëÿê³â, òàê ³ óêðà¿íö³â.

Ðîìàí Ã. Ñåíêåâè÷à «Âîãíåì ³ ìå÷åì» (1883–1884) áóâ ñòâîðåíèé ï³ñëÿ îñòàííüîãî 
ïîëüñüêîãî íàö³îíàëüíîãî ïîâñòàííÿ 1863 ðîêó, ó ÷àñè, êîëè ïðîâ³äíà ðîëü ïîëüñüêî¿ 
åë³òè òà ðèìî-êàòîëèöüêî¿ öåðêâè íà çåìëÿõ, ÿê³ êîëèñü íàëåæàëè Ðå÷³ Ïîñïîëèò³é, 
áóëà âæå ñóòòºâî â³äò³ñíåíà ñòðóêòóðàìè Ðîñ³éñüêî¿ ³ìïåð³¿. Ñàìå òîä³ ïîëüñüêå ñóñ-
ï³ëüñòâî ïåðåíåñëî æàãó ïîë³òè÷íîãî ðåâàíøó ó ñôåðó êóëüòóðè é ³ñòîðè÷íî¿ ïàì’ÿò³. 
Ïîëüñüêà äîáëåñòü ³ ÷åñòü, ³ñòîðè÷íà é êóëüòóðíà ì³ñ³¿, ó òîìó ÷èñë³ ³ ñòîñîâíî óêðà¿í-
ö³â, ïîëüñüêå ëèöàðñòâî òà øëÿõåòñòâî, ÿêå çà áóäü-ÿêèõ íåñïðèÿòëèâèõ óìîâ çàëè-
øàëîñÿ ëèöàðñòâîì ³ øëÿõåòñòâîì, ñòàëè îñíîâíèì íàñêð³çíèì ñþæåòîì ïîëüñüêîãî 
ðîìàíòèçìó â XIX ñò. Ã. Ñåíêåâè÷ çàäóìàâ «Âîãíåì ³ ìå÷åì» ÿê ëèöàðñüêèé ðîìàí ó 
ñòèë³ Àëåêñàíäðà Äþìà, äå, â³äïîâ³äíî äî çàêîí³â æàíðó, ãîëîâíà ³íòðèãà ðîçâèâàºòü-
ñÿ ì³æ ãåðîºì-ëèöàðåì ³ çëîä³ºì, îäíàê òâ³ð áóâ «ïðî÷èòàíèé», äåêîäîâàíèé òîä³øí³ì 
ïîëüñüêèì ñóñï³ëüñòâîì ïåðåâàæíî ÿê ðîìàí ³ñòîðèêî-ïàòð³îòè÷íèé, òâ³ð, ÿêèé «êó-
âàâ» íàö³îíàëüíó ³äåíòè÷í³ñòü ïîëÿê³â. Ñó÷àñíèêè Ã. Ñåíêåâè÷à – ïîëüñüê³ ïèñüìåí-
íèêè-ðîìàíòèêè XIX ñò. Á. Çàëåñüêèé, Ñ. Ãîùèíñüêèé, Ì. Ãðàáîâñüêèé, À. Ìàëü÷åâ-
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ñüêèé – çäåá³ëüøîãî òðàêòóâàëè êîçàöüêó äåðæàâó ÿê ñêëàäîâó ïîëüñüêî¿ ³ñòîð³¿. Ö³ 
òâîðè ïðîñÿêíóò³ â³ä÷óòòÿì âèíè çà íåäàëåêîãëÿäíå ïîâîäæåííÿ ç êîçàêàìè, ùî ñòàëî 
îäí³ºþ ç ïðè÷èí çàíåïàäó ïîëüñüêî¿ äåðæàâè. Òîä³ ÿê Ã. Ñåíêåâè÷ íà ïåðøå ì³ñöå âè-
ñóâàº âàðâàðñòâî, äèêóíñòâî, æàäîáó é æîðñòîê³ñòü óêðà¿íö³â vs ïîëÿê³â, çîáðàæåíèõ 
ïèñüìåííèêîì, ÿê ïèñàâ ²âàí Ôðàíêî ó â³äãóêó íà ðîìàí, ïîâíèìè «áëàãîðîäñòâà òà 
ïîñâÿ÷åííÿ», «íàä÷îëîâ³êàìè ç ïîãëÿäó íà ô³çè÷íó ñèëó, õîðîáð³ñòü òà æèâó÷³ñòü» 
[13, ñ. 356]. Ïîä³áíå òðàêòóâàííÿ â ìåãàïîïóëÿðíîìó ðîìàí³ ñïðèÿëî ôîðìóâàííþ â 
î÷àõ ïîëüñüêîãî ïîñï³ëüñòâà îáðàçó êîçàöòâà ÿê áàíäè äåãðàäîâàíèõ íåëþä³â, ÿê³ é 
ñïðè÷èíèëè çàíåïàä Ðå÷³ Ïîñïîëèòî¿.

Ç òàê çâàíî¿ ³ñòîðè÷íî¿ òðèëîã³¿ Ã. Ñåíêåâè÷à ñàìå ðîìàí «Âîãíåì ³ ìå÷åì», íà-
ïåâíå, íàéäîøêóëüí³øå «âëó÷èâ â êîëåêòèâíå ñâ³òîáà÷åííÿ» ïîëÿê³â ç éîãî ñóìîì çà 
âòðà÷åíîþ ìîëî÷íî-ìåäîâîþ óêðà¿íñüêîþ Àðêàä³ºþ ³ ñòàâ îäíèì ç ïîëüñüêèõ áåñòñå-
ëåð³â «íà ÷àñè». Çàçíà÷èìî, ùî ó ñâ³äîìîñò³ ïîëüñüêîãî îáèâàòåëÿ íåãàòèâí³ ñòåðåî-
òèïè ïðî Óêðà¿íó é óêðà¿íö³â áóëè îá´ðóíòîâàí³ òà çàêð³ïëåí³ ùå é ó òîé ñïîñ³á, ùî 
ãåðî¿ ðîìàíó ìàëè ³ìåíà ïåðåâàæíî ðåàëüíèõ ³ñòîðè÷íèõ ïåðñîíàæ³â. Ïîäàëüøà öèòà-
òà ç ³íòåðâ’þ ç Ïüîòðîì Êîçàêåâ³÷åì, äèðåêòîðîì Ïîëüñüêîãî ³íñòèòóòó â Êèºâ³ (1999) 
ñâ³ä÷èòü ïðî òå, ÿê çàðàç îö³íþþòü ðîìàí: «Òâ³ð Ã. Ñåíêåâè÷à ñòâîðåíèé òîä³, êîëè 
òðåáà áóëî ï³äíÿòè äóõ ïîëÿê³â ³ ñôîêóñóâàòè âñ³ ñèëè, ùîá âèáîðîòè âîëþ. Äåõòî 
êàæå, ùî Ñåíêåâè÷ íàïèñàâ îäíîçíà÷íî àíòèóêðà¿íñüêèé ðîìàí. Í³, â³í ïèñàâñÿ äëÿ 
òîãî, ùîá ñòâîðèòè ð³âåíü, ïëîùèíó, íà ÿê³é ïîëÿêè ìîæóòü ç’ºäíàòèñÿ» [7, ñ. 4].

Äîñòåìåííî íåâ³äîìî, ÷è ïîñëóæèâ ñàìå ðîìàí Ã. Ñåíêåâè÷à ³ìïóëüñîì äëÿ Ì. Ñòà-
ðèöüêîãî ï³ä ÷àñ íàïèñàííÿ òðèëîã³¿ ïðî Á. Õìåëüíèöüêîãî («Ïåðåä áóðåé», «Áóðÿ», 
«Ó Ïðèñòàíè», 1899 ð.), äå â öåíòð³ îïîâ³ä³ – òîé ñàìèé ïåð³îä óêðà¿íñüêî-ïîëü-
ñüêèõ â³äíîñèí, àëå â ðîìàí³ â³äáóâàºòüñÿ ïîñò³éíèé äèñïóò ç òèì, ÿê ðåïðåçåíòî-
âàí³ ïðîâ³äí³ ãåðî¿ â ïîëüñüêîìó òâîð³. Áà÷åííÿ Á. Õìåëüíèöüêîãî íàö³îíàëüíèì 
ãåðîºì, ïîëêî âîäöåì ³ ïàòð³îòîì ñôîðìóâàëîñÿ â XIX ñò., áàãàòî ÷îìó çàâäÿ÷óþ÷è 
³ñòîð³îãðàô³¿ Ì. Êîñòîìàðîâà, äå Áîãäàí ïîòðàêòîâóºòüñÿ ÿê ãåðî¿÷íèé ãåòüìàí – âè-
çâîëèòåëü Ï³âäåííî¿ Ðóñ³ â³ä øëÿõåòñüêîãî ïàíóâàííÿ. Òîìó, ïåâíèì ÷èíîì, Ì. Ñòà-
ðèöüêèé ïðîäîâæóâàâ ë³í³þ, çàïî÷àòêîâàíó Ì. Êîñòîìàðîâèì, êîëè âèõîäèâ ç ðîçó-
ì³ííÿ Óêðà¿íè ÿê ñóáäåðæàâè â ñêëàä³ Ðå÷³ Ïîñïîëèòî¿ ³ çîáðàæàâ â³éíó óêðà¿íö³â 
ç ïîëÿêàìè ÿê â³éíó äâîõ ñïîð³äíåíèõ íàðîä³â, äå ïîëüñüêèé êîðîëü ïðèõèëüíèé äî 
óêðà¿íñüêîãî ïîñï³ëüñòâà, ùî íå ìîæíà ñêàçàòè ïðî â³ðîëîìíó òà æîðñòîêó øëÿõòó. 
«Çâ³äñè ³ çàãîñòðåíå äî êðàþ, íåçð³äêà íàðî÷èñòå, ³ç âòðàòîþ ïî÷óòòÿ õóäîæíüî¿ (òà, 
ìàáóòü, é ³ñòîðè÷íî¿) ì³ðè, îäíîïëîùèííî-íåãàòèâíå çîáðàæåííÿ ïîëüñüêî¿ øëÿõòè é 
¿¿ ä³é. ² òóò çà ïðèíöèïîì “íàâñïàê” äî ðîìàíó Ñåíêåâè÷à» [10, ñ. 217].

Îòæå, ïîä³¿ 1547–1551 ðîê³â áóëè êîíôë³êòíîþ òåìîþ, çäàòíîþ ñòâîðèòè êîíôðîí-
òàö³þ ì³æ «êóëüòóðàìè ïàì’ÿò³» óêðà¿íö³â òà ïîëÿê³â. Ó ïîëüñüê³é ³ñòîð³îãðàô³¿ öåé 
ïåð³îä íàçèâàþòü «êîçàöüêî-ïîëüñüêîþ â³éíîþ» àáî æ «Powstanie Chmielnickie», à â 
óêðà¿íñüê³é – «âèçâîëüíîþ â³éíîþ óêðà¿íñüêîãî íàðîäó» ÷è, ïîäåêóäè, «íàö³îíàëü-
íîþ ðåâîëþö³ºþ» [1, ñ. 177]. Âåëèêèé ãåòüìàí Á. Õìåëüíèöüêèé, òâîðåöü óêðà¿íñüêî¿ 
äåðæàâíîñò³ òà íàö³îíàëüíî¿ ³äå¿ Óêðà¿íè äëÿ óêðà¿íö³â, áóâ çàêð³ïëåíèé â ³ñòîðè÷í³é 
ïàì’ÿò³ ïîëÿê³â ÿê ïðåäâîäèòåëü áàíäè «ð³çóí³â» ³ ïèÿê. Ïîëüñüêà êàòîëèöüêà øëÿõ-
òà â ³ñòîðè÷í³é ïàì’ÿò³ óêðà¿íö³â – öå ñòàí, ùî ïåðåøêîäæàâ ³ ðóéíóâàâ ñàìîñò³éíå 
äåðæàâíèöüêå æèòòÿ â ìåæàõ åòí³÷íîãî ïðîæèâàííÿ óêðà¿íö³â. Äî òîãî æ íåãàòèâíà 
êîíîòàö³ÿ îáðàç³â ïîëüñüêî¿ øëÿõòè â ïîåç³¿ Ò. Øåâ÷åíêà, äîñòàòíüî îäíîïëîùèííå 
çîáðàæåííÿ ¿¿ â ïîïóëÿðíèõ ³ñòîðè÷íèõ òâîðàõ óêðà¿íñüêèõ àâòîð³â XIX ñò. (ðîìàíè 
Ì. Ñòàðèöüêîãî, Ã. Õîòêåâè÷à, À. ×àéêîâñüêîãî), áóëà íàäàë³ ëèøå ïîñèëåíà â ðàäÿí-
ñüê³ ÷àñè. Ñàìå îáðàç Ïîëüù³ òà ïîëÿê³â ó ñòàë³íñüêîìó ³ñòîðè÷íîìó íàðàòèâ³ ìîæíà 
íàçâàòè îäíèì ç ïåðøèõ ïî ÷àñó óòâîðåííÿ (ïî÷àòîê 1930-õ ðð.) ³ îäíèì ç íàéá³ëüø 
ñòàëèõ íåãàòèâíèõ ñòåðåîòèï³â ó ðàäÿíñüê³é êóëüòóð³ òà ïóáë³öèñòèö³. Ïîëÿê áóâ «âî-
ðîãîì âäâ³÷³» – êîëîí³çàòîð òà çàãàðáíèê, ÿêèé êîíôë³êòóâàâ â ³ñòîðè÷íîìó ìèíóëîìó 
íå ëèøå ç ðîñ³éñüêèì (ðàäÿíñüêèì) íàðîäîì, àëå é ³ç «íàáëèæåíèìè» áðàòí³ìè íàö³î-
íàëüíèìè ìåíøèíàìè (óêðà¿íöÿìè òà á³ëîðóñàìè), òîáòî ç óñ³ì çàãàëüíîñëîâ’ÿíñüêèì 
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ö³ëèì, â³äâ³÷íèé êëàñîâèé âîðîã íå ëèøå ìîëîäî¿ ðàäÿíñüêî¿ äåðæàâè, à é óêðà¿íö³â, 
á³ëîðóñ³â, ëèòîâö³â, ÿêèõ â³í íàñèëüíèöüêè óòðèìóº â ðàìêàõ «ïàíñüêî¿ Ïîëüù³».

Òàê, ó ô³ëüì³ óêðà¿íñüêîãî ðàäÿíñüêîãî ðåæèñåðà ²ãîðÿ Ñàâ÷åíêà «Áîãäàí Õìåëü-
íèöüêèé» («Áîãäàí Õìåëüíèöêèé», 1941 ð.), îäíîìó ç íàéïîïóëÿðí³øèõ ðàäÿíñüêèõ 
³ñòîðè÷íèõ áëîêáàñòåð³â, òàêîæ «…â³äáóâàºòüñÿ ç³òêíåííÿ äâîõ íàö³îíàëüíîñòåé, 
äâîõ äåðæàâíèõ ñèñòåì, äâîõ êóëüòóð» (ÿê ïèñàâ ðàäÿíñüêèé ê³íîêðèòèê Ð. Þðåíåâ 
[14, ñ. 20]) – ìåòàô³çè÷íî ñèëüíîãî óêðà¿íñüêîãî êîçàöòâà ³ çâåðõíüîãî òà æîðñòîêîãî 
øëÿõåòñòâà, íàä³ëåíîãî ðîäîâèì çëîìèñë³ºì ñòîñîâíî óêðà¿íö³â.

Îêð³ì òîãî, ùî ô³ëüìè ª. Ãîôìàíà ³ Ì. Ìàùåíêà áóëè ñòâîðåí³ â ïåð³îä ðåâ³ç³¿ 
íàö³îíàëüíèõ âåðñ³é ³ñòîð³¿ óêðà¿íö³â òà ïîëÿê³â, ¿õ ïîÿâó ñë³ä òàêîæ ðîçãëÿäàòè â 
ðàìêàõ òåíäåíö³é ñó÷àñíîãî ê³íîïðîöåñó. Ó öåé ÷àñ âèéøëè «Òèòàí³ê» («Titanic», 
ðåæèñåð Ä. Êåìåðîí, 1997 ð.) òà «Õîðîáðå ñåðöå» («Braveheart», ðåæèñåð Ì. Ã³áñîí, 
1995 ð.), ³ åï³÷íå âèäîâèùíå ê³íî çíîâ îïèíèëîñÿ â öåíòð³ óâàãè ìàñîâîãî ãëÿäà÷à. 
Êàðòèíà ª. Ãîôìàíà, ñòâîðåíà ñàìå â öüîìó ðóñë³, ñòàëà îäíèì ³ç òð³óìôàëüíèõ 
çðàçê³â óñï³øíîãî ïðîêàòó ïîëüñüêîãî ô³ëüìó â Ïîëüù³, ô³ëüìîì, ÿêèé îá’ºäíàâ íà-
ö³þ. Ïîÿâ³ ô³ëüìó «Âîãíåì ³ ìå÷åì» òàêîæ ïåðåäóâàëà äîâîë³ äðàìàòè÷íà ³ñòîð³ÿ, 
ïîâ’ÿçàíà ç òðàêòóâàííÿì ê³íîðåïðåçåíòàö³¿ ³ñòîð³¿ ÿê ôàêòè÷íî çîâí³øíüîïîë³òè÷íî¿ 
ïðîáëåìè. Ó 1970-õ ðîêàõ öåíçóðà çàâàäèëà ª. Ãîôìàíó ïðîäîâæóâàòè åêðàí³çàö³þ 
òðèëîã³¿ Ã. Ñåíêåâè÷à «Ïàí Âîëîäèºâñüêèé» («Pan Wo³odyjowski», 1969 ð.) ³ «Ïîòîï» 
(«Potop», 1974 ð.), ïîçàÿê ðåæèñåð óïðèòóë íàáëèçèâñÿ äî ïîòåíö³éíî âèáóõîíåáåçïå÷-
íî¿ òåìè ³ñòîðè÷íèõ óêðà¿íñüêî-ïîëüñüêèõ â³äíîñèí – òîä³øí³õ äîáðîñóñ³ä³â ïî ñîö³à-
ë³ñòè÷íîìó òàáîðó. Óæå ³ç çîâñ³ì ³íøèìè ñóñï³ëüíèìè íàñòðîÿìè, ÿê³, óò³ì, íå ìåíø 
ð³øó÷å áóëè íàëàøòîâàí³ ïðîòè åêðàí³çàö³¿, ª. Ãîôìàí ç³øòîâõíóâñÿ â 1990-õ ðîêàõ: 
Ïîëüùà ï³ñëÿ ïîâåðíåííÿ íåçàëåæíîñò³, âèáóäîâóþ÷è íîâ³ â³äíîñèíè ³ç ñóñ³äàìè, íà 
äóìêó ³íòåëåêòóàë³â, ïîâèííà áóëà â³äìîâèòèñÿ â³ä ïîëüñüêîãî ³ìïåð³àë³çìó ÿê â³ä 
³íñòðóìåíòó çîâí³øíüî¿ ïîë³òèêè, òîìó éìîâ³ðí³ñòü ïîÿâè ô³ëüìó ³ç ñàìîãî ïî÷àòêó 
ñïðèéìàëàñÿ ÷åðåç ïðèçìó ïîêðàùåííÿ (àáî ïîã³ðøåííÿ) âçàºìîçâ’ÿçê³â ç Óêðà¿íîþ. 
Çâè÷àéíî, áóëè ïîáîþâàííÿ ç îáîõ áîê³â, ùî öåé ô³ëüì ïîñèëèòü íåãàòèâíèé ñòå-
ðåîòèï óêðà¿íöÿ â ïîëüñüêîìó ñóñï³ëüñòâ³. Ïðîòå ï³ñëÿ ïðåì’ºðè íàñòðî¿ çì³íèëèñÿ: 
ïîäàííÿ óêðà¿íñüêîãî êîçàöòâà ÿê ñîö³àëüíî¿ âåðñòâè óêðà¿íñüêîãî íàðîäó, ÿêèé ìàº 
ïðàâà íà âëàñíó òåðèòîð³þ é íàìàãàºòüñÿ ïîáóäóâàòè âëàñíó äåðæàâí³ñòü, äåùî çãëà-
äæóâàëè ãîñòð³ êóòè ïîëüñüêî-óêðà¿íñüêèõ â³äíîñèí. Ïîëüñüêèé äîñë³äíèê ñïîñîá³â 
ðåïðåçåíòàö³¿ Óêðà¿íè â ïîëüñüê³é ïðåñ³ À. Êðåñëî òàê ï³äáèâ ï³äñóìîê ìåä³éíèì äèñ-
êóñ³ÿì ïðî ê³íîñòð³÷êó: «Éîãî ñþæåò ïî÷àëè ââàæàòè âåëèêèì øàíñîì äëÿ ïî÷àòêó 
âèâàæåíî¿ äèñêóñ³¿ ïðî ñï³ëüíå ìèíóëå Ïîëüù³ òà Óêðà¿íè» [6, ñ. 81].

Ùîäî çâåðíåííÿ äî îáðàçó Áîãäàíà Õìåëüíèöüêîãî, òî ëèòîâñüêèé äîñë³äíèê êóëü-
òóðè ïàì’ÿò³ Â. Àëâ³äàñ çàçíà÷èâ: «ßê ïðàâèëî, êóëüòóðó ïàì’ÿò³, ùî ï³äòðèìóºòüñÿ 
íà äåðæàâíîìó ð³âí³, ó öèõ êðà¿íàõ (éäåòüñÿ ïðî Ðîñ³þ, Ëèòâó, Ïîëüùó, Í³ìå÷÷è-
íó), îêð³ì Óêðà¿íè, ìàéæå âèêëþ÷íî çîñåðåäæåíî íà ïîä³ÿõ ÕÕ ñòîë³òòÿ, íàé÷àñ-
ò³øå ïîâ’ÿçàíèõ ³ç Äðóãîþ ñâ³òîâîþ â³éíîþ… Äîíèí³ êîçàöüêå ïîâñòàííÿ ï³ä ïðî-
âîäîì Áîãäàíà Õìåëüíèöüêîãî çàëèøàºòüñÿ âàæëèâèì ì³ôîì â³äðîäæåííÿ ñó÷àñíî¿ 
 Óêðà¿íè» [9].

Ô³ëüì Ì. Ìàùåíêà ðîçïî÷èíàºòüñÿ òàì, äå çàâåðøóþòüñÿ ïîä³¿ ô³ëüìó ª. Ãîô-
ìàíà, à ñàìå – áèòâîþ ï³ä Çáàðàæåì ó 1649 ðîö³. Ðåæèñåð ³ç ñàìîãî ïî÷àòêó ðîç-
ðàõîâóâàâ çàô³ëüìóâàòè ê³íîòðèëîã³þ, à äëÿ òåëåáà÷åííÿ – 21-ñåð³éíèé ô³ëüì, óò³ì, 
ïîñòàâèâ îäíó ïîâíîìåòðàæíó ê³íîêàðòèíó é ÷îòèðèñåð³éíèé òåëåô³ëüì. Îòæå, ³ç çà-
äóìàíîãî åï³÷íîãî é áàãàòîøàðîâîãî ê³íîïîëîòíà çàëèøèëàñü îäíà ñåð³ÿ ïðî ïåðåìîãó 
óêðà¿íñüêîãî â³éñüêà íàä ïîëüñüêèì, âèðîáíèöòâî ÿêî¿ çàòÿãíóëîñÿ íà ðîêè é äîäàëî 
äðàìàòè÷íî¿ íåâìîòèâîâàíîñò³ òà êâàïëèâîñò³ ä³¿ ô³ëüìó, ïåðøîïî÷àòêîâî çîð³ºíòîâà-
íîãî íà çíà÷íî øèðø³ ÷àñîâ³ é îïîâ³äí³ ãîðèçîíòè. Àâòîð ïëàíóâàâ ïðåì’ºðó, ÿêà ìàëà 
â³äáóòèñÿ â óñ³õ ê³íîòåàòðàõ Óêðà¿íè îäíî÷àñíî é ñóïðîâîäæóâàòèñÿ õåïåí³íãàìè, íà-
òîì³ñòü ô³ëüì íå îòðèìàâ æîäíî¿ ïðîêàòíî¿ ³ñòîð³¿ â³ä äèñòðèá’þòîð³â, ïîõîâàâøè öèì 
ñïîä³âàííÿ áàãàòüîõ, ùî Óêðà¿íà ñêîðèñòàºòüñÿ ìîæëèâ³ñòþ îñìèñëèòè âëàñíó ³ñòîð³þ 
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ìîâîþ ê³íî, ÿê öå â³äáóâàºòüñÿ, íàïðèêëàä, ó ò³é ñàì³é Ïîëüù³, äå ³ñòîðè÷íèé ô³ëüì 
äîñèòü ïîïóëÿðíèé ñåðåä ãëÿäà÷³â.

Ìàéæå äâàäöÿòèð³÷íà ³ñòîð³ÿ ñòâîðåííÿ êàðòèíè çàô³êñóâàëà íå òàê çì³íè óìîâ 
ê³íîâèðîáíèöòâà â ïîñòðàäÿíñüêîìó ïðîñòîð³, ÿê òå, ùî äëÿ ãëÿäàöüêîãî óñï³õó âèäî-
âèùíîãî ³ñòîðè÷íîãî ê³íîòâîðó, âèòâîðåííÿ «çîëîòîãî â³êó», ÷àñó «êðàùèõ â³ä íàñ», 
íåîáõ³äíå íå ñò³ëüêè êëîï³òêå â³äòâîðåííÿ – ðåêîíñòðóêö³ÿ ò³º¿ «Ðåàëüíî¿ ³ñòîð³¿», 
ñê³ëüêè ñòâîðåííÿ ñâîºð³äíî¿ âèäîâèùíî¿ «íàä³ñòîð³¿».

Òàê, ª. Ãîôìàí äëÿ ê³íîðåïðåçåíòàö³¿ êîíôë³êòíî¿ åïîõè îáðàâ æàíð ³ñòîðè÷íî¿ 
ìåëîäðàìè. Âëàñíå ïîñåðåäíèöòâî (ìåä³àòèçàö³ÿ) äðàìàòè÷íî¿ äîë³ çàêîõàíèõ, ÿêèì, 
çäàºòüñÿ, ñàìà ³ñòîð³ÿ ñòâîðþº ïåðåøêîäè, êèäàþ÷è ïðàâîñëàâíó é êàòîëèêà ÷åðåç 
êîðäîíè â³éñüê, ñòàº «ì³ñòêîì» äî øèðîêî¿ àóäèòîð³¿. Îòæå, ÷åðåç ïðèçìó ö³º¿ love 
story áóëà «ïðî÷èòàíà» ãëÿäà÷àìè ö³ëà ³ñòîðè÷íà åïîõà åòí³÷íèõ êîíôë³êò³â, ÿêó ÷àñ-
òî íåìîæëèâî ïîâíîö³ííî îõîïèòè ³ ïðåäñòàâèòè â æàíð³ ³ñòîðè÷íî¿ åïîïå¿.

Òîìó ê³íîêàðòèíè «Âîãíåì ³ ìå÷åì» òà «Áîãäàí-Çèíîâ³é Õìåëüíèöüêèé» ³ç ñàìîãî 
ïî÷àòêó «ãðàëè» â ïðèíöèïîâî ð³çíèõ ê³íîìàíåðàõ, ³ ïîð³âíÿííÿ ¿õ ³ç öüîãî ïîãëÿ-
äó – íåñï³âì³ðíå. Óêðà¿íñüêèé ê³íîêðèòèê Îëåã Ñèäîð-Ã³áåëèíäà, ï³ñëÿ ïåðåãëÿäó ùå 
ïåðøî¿ âåðñ³¿ ô³ëüìó «Çáàðàæ» ó 2002 ðîö³, â³äçíà÷èâ æàíðîâó åêëåêòè÷í³ñòü ô³ëüìó 
Ì. Ìàùåíêà: «Íàäòî ïîêâàïëèâî äëÿ ðåêîíñòðóêö³¿, íàäòî ñòðèìàíî äëÿ âàëüñó-
ôàíòàç³¿, íàäòî çàíóäíî äëÿ áîéîâèêà, íàäòî ñòàðàííî äëÿ åêñïåðèìåíòó» [12, ñ. 24]. 
ªäèíà ïëîùèíà, ó ÿê³é ìîæíà ãîâîðèòè é ïîð³âíþâàòè ô³ëüìè, – öå ÿêó êîíöåïö³þ 
³ñòîðè÷íî¿ ïàì’ÿò³ âîíè ïåðåêàçóþòü, ðåòðàíñëþþòü ãëÿäà÷ó.

Ñâîãî ÷àñó Ì. Ìàùåíêî íàïèñàâ ïðî çàäóì ìàéáóòíüîãî ô³ëüìó: «…õî÷ó çîáðàçè-
òè êîçàöüêîãî ïîëêîâîäöÿ, ãåòüìàíà Óêðà¿íè Áîãäàíà ³ éîãî ëèöàð³â, êîòð³ ãîòóþòüñÿ 
äî áèòâè çà ñâîáîäó, ÿê ñïðàâæí³ ñïàðòàíö³. Òâåðäî çíàþ÷è, ùî ìîæóòü ³ ïåðåìîãòè, 
³ çàçíàòè ïîðàçêè, âîíè, íåçàëåæíî â³ä ðåçóëüòàòó áèòâè, ùå äî ïî÷àòêó âïåâíåí³ ó 
ñâîºìó  áåçñìåðò³. Òîìó ùî áåçñìåðòíà ³äåÿ, ÿêà ïîêëèêàëà ¿õ íà áîðîòüáó, çâ³ëüíèòè 
â³ò÷èçíó â³ä ïîëüñüêîãî ãíîáëåííÿ, ñòâîðèòè ñâîþ íàö³îíàëüíó äåðæàâó, í³ â³ä êîãî íå 
çàëåæíó, íà çåìëÿõ, ùî çäàâíà íàëåæàëè Óêðà¿í³» [5, ñ. 32]. Òóò «çâ³ëüíèòè â³ò÷èçíó 
â³ä æîðñòêîãî ïîëüñüêîãî ãíîáëåííÿ» çâó÷èòü ÿê ïðÿìå çàïîçè÷åííÿ ç³ ñòàë³íñüêîãî 
³ñòîðè÷íîãî íàðàòèâó, êîëè äåðæàâà ñàìîïîçèö³îíóâàëàñÿ íàñàìïåðåä ÷åðåç êîíôë³êò 
ç ³íøèìè êðà¿íàìè, íàðîäàìè, ë³äåðàìè.

Çàóâàæèìî ùå îäíå «çàïîçè÷åííÿ ðîëåé» ç ìèíóëîãî: ïîëüñüêèé êîðîëü ó ô³ëü-
ì³ «Áîãäàí-Çèíîâ³é Õìåëüíèöüêèé» ïåðåáóâàº í³áè â îñîáëèâ³é çîí³. Â³äíîñèíè êî-
ðîëü – øëÿõòà – Õìåëüíèöüêèé íåíà÷å çìîäåëüîâàí³ ç ³ñòîðè÷íèõ åïîïåé ðàäÿíñüêî¿ 
äîáè. Êîðîëü, îñîáà îáðàíà, íàä³ëåíà ïåâíèìè îáìåæåíèìè ïîâíîâàæåííÿìè â ðåñ-
ïóáë³êàíñüê³é Ðå÷³ Ïîñïîëèò³é, ïîñò³éíî ïîçèö³îíóºòüñÿ â ñòð³÷ö³ ÿê «íàì³ñíèê áîãà 
íà çåìë³», «áîãîîáðàíèé», ñàì â³í ðåìñòâóº: «Êðóãîì êîðîë³ – ÿê êîðîë³, à â íàñ óñå 
âèð³øóº øëÿõòà». Ïîä³áíèì ÷èíîì âèáóäîâóâàëèñÿ ðîë³ â ³ñòîðè÷íèõ ô³ëüìàõ 1930–
1940-õ ðîê³â, êîëè çàìàõ íà ïåðø³ñòü êîðîëÿ, êåð³âíèêà, íàì³ñíèêà ïðèð³âíþâàâñÿ 
äî àëåãîðè÷íî¿ àòàêè íà É. Ñòàë³íà, äå îòî÷åííÿ çàâæäè âèííå, àëå í³êîëè êîðîëü, 
ãîëîâíèé, âåðõîâíèé…

Íå ñòàâëÿ÷è çà ìåòó äåòàëüíèé àíàë³ç ô³ëüì³â, óñå-òàêè çóïèíèìîñÿ íà êëþ÷îâ³é 
äëÿ óêðà¿íö³â ïîñòàò³ Á. Õìåëüíèöüêîãî. Áàãàòîìàí³òíèé áàãàòîìîâíèé Õìåëüíèöü-
êèé – Á. Ñòóïêà â êàðòèí³ ª. Ãîôìàíà – âõîäèòü ó êàäð êîæíîãî ðàçó, çâåðòàþ÷èñü 
ìîâîþ ñï³âðîçìîâíèêà, ùîá äîñÿãòè âëàñíèõ ö³ëåé. Á. Õìåëüíèöüêèé ó Ì. Ìàùåíêà 
â ïñåâäîåêñòàòè÷í³é ìàíåð³ âèêîíàííÿ Â. Àççàïóëî, ÿêà á³ëüø ïðèòàìàííà ³íøèì 
æàíðàì, äå ñë³ä àêöåíòóâàòè ìàð³îíåòêîâ³ñòü ïåðñîíàæ³â, ï³äêðåñëþº éîãî àâòîðèòàð-
í³ñòü, íåãíó÷ê³ñòü, íåâìîòèâîâàíó çàïàëüí³ñòü.

Îòæå, «Âîãíåì ³ ìå÷åì» ª. Ãîôìàíà – ïåðøèé ïîëüñüêèé ô³ëüì ó ïîñòðàäÿí-
ñüêèõ êðà¿íàõ, ÿêèé âèãðàâ êîíêóðåíö³þ ³ çà ïîëüñüêîãî, ³ çà óêðà¿íñüêîãî ãëÿäà÷à 
òà ââ³éøîâ â ³ñòîð³þ óêðà¿íñüêî-ïîëüñüêèõ êóëüòóðíèõ â³äíîñèí ÿê ô³ëüì-ìîäåðàòîð 
ñó÷àñíèõ âçàºìîçâ’ÿçê³â ì³æ óêðà¿íöÿìè é ïîëÿêàìè. Ê³íîêàðòèíà º çðàçêîì ïîëü-
ñüêîãî ï³äõîäó äî çîáðàæåííÿ ³ òðàíñëÿö³¿ ³ñòîð³¿ â 1990-õ òà 2000-õ ðîêàõ, äå íàÿâíå 
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âèçíàííÿ âëàñíèõ ïîìèëîê â ³ñòîð³¿ òà ïîë³êóëüòóðíà âåðñ³ÿ Ðå÷³ Ïîñïîëèòî¿ ÿê äåð-
æàâè òðüîõ íàðîä³â – ïîëÿê³â, ëèòîâö³â òà óêðà¿íö³â. Àâòîð ñïðîì³ãñÿ òðàíñëþâàòè 
äàë³ êîíôë³êòíó ñèòóàö³þ ÷åðåç «³íøóâàííÿ» íàðîäó ñóñ³äíüî¿ äåðæàâè. Ñàìå ïîëü-
ñüêà ñòîðîíà ðîçïî÷àëà ÷åðåç ê³íåìàòîãðàô ïåðåãëÿä ñòàâëåííÿ ïîëÿê³â äî êîçàöüêèõ 
ïîâñòàíü çàäëÿ ïîêðàùåííÿ äâîñòîðîíí³õ â³äíîñèí. Ô³ëüì «Áîãäàí-Çèíîâ³é Õìåëü-
íèöüêèé» Ì. Ìàùåíêà òàê ³ íå îòðèìàâ àí³ øèðîêî¿ ïðîêàòíî¿ ³ñòîð³¿, àí³ óâàãè 
ãðîìàäñüêî¿ äóìêè, íà ÿêó ïðåòåíäóâàëè éîãî òâîðö³, ïîðóøóþ÷è öþ òåìó. Ïîñòàòü 
Á. Õìåëüíèöüêîãî áóëà ïîòðàêòîâàíà â òðàäèö³ÿõ íàðîäíèöüêî¿ ³ñòîð³îãðàô³¿, äå ³ñòî-
ð³ÿ äåðæàâè ðîçóì³ºòüñÿ ÿê ³ñòîð³ÿ äîñÿãíåííÿ åòí³÷íî¿ åêñêëþçèâíîñò³ é ðàäÿíñüêî¿ 
âåðñ³¿ óêðà¿íñüêî¿ ³ñòîðè÷íî¿ ïàì’ÿò³, äå íå ìåíøà åêñêëþçèâí³ñòü çàêð³ïëþâàëàñÿ çà 
Á. Õìåëüíèöüêèì ÿê ïàòð³àðõîì óêðà¿íñüêî¿ äåðæàâíîñò³. À óêðà¿íö³ – öå âîþþ÷à 
íàö³ÿ, äå âîðîã-ñóñ³ä ïðèðå÷åíèé íà ïîâñÿê÷àñíå «³íøóâàííÿ» ³ç çàñòîñóâàííÿì íå-
ãàòèâíèõ îáðàç³â òà ñòåðåîòèï³â, íàïðàöüîâàíèõ ùå â ðàäÿíñüê³é òðàäèö³¿.

ßê â³äîìî, ³ñòîðè÷íèé ô³ëüì íå ³ñíóº âèêëþ÷íî â õóäîæíüîìó ìèñòåöüêîìó âèì³ð³. 
Â³í, ÿê ³ ³ñòîð³ÿ, ãóáèòü ñåíñ, ÿêùî íå ïîÿñíþº ëîã³êè ìèíóëîãî. Îêð³ì òîãî, òàêèé 
ô³ëüì íàäàº â³ç³þ ³ñòîð³¿, â³äîáðàæàº åïîõó, ó ÿê³é éîãî áóëî ñòâîðåíî, â³äñèëàº íàñ 
äî ïåâíèõ ïëàñò³â ñîö³àëüíî¿ ðåàëüíîñò³. Îäíà ç â³äîìèõ ïðàêòèê êîíñòðóþâàííÿ 
³ñòîðè÷íîãî íàðàòèâó ïåðåäáà÷àº «çàñòîñóâàííÿ ìåòîäó ³íøóâàííÿ», òîáòî âèçíà÷åí-
íÿ âëàñíîãî íàö³îíàëüíîãî «ß» ÷åðåç îçíà÷åííÿ ²íøîãî, ×óæîãî, ïî÷àñòè âîðîæîãî. 
Óêðà¿íñüêèé íàö³îíàëüíèé íàðàòèâ ó ïîñòðàäÿíñüê³ ðîêè, ó òîìó ÷èñë³ é ÷åðåç ìèñ-
òåöüê³ ê³íîïðàêòèêè, âèáóäîâóºòüñÿ ïåðåâàæíî ÿê íàðàòèâ åòí³÷íî¿ åêñêëþçèâíîñò³, 
éîãî ìåòàîïîâ³äü – öå ïåðåáóâàííÿ ãåðî¿÷íîãî íàðîäó ïîñåðåä íåñïðèÿòëèâèõ îáñòà-
âèí. Çàíàäòî íåâèáàãëèâà îïòèêà äëÿ âåëèêîãî ãåðî¿÷íîãî íàðîäó.

1 Ñåðåä áàãàòüîõ âèçíà÷åíü ³ñòîðè÷íîãî íàðàòèâó ìè âæèâàºìî éîãî â çíà÷åíí³ ìåòàìîâè, 
ùî àðãóìåíòîâàíî âèáóäîâóº âïîðÿäêîâàíó êàðòèíó ìèíóëîãî.

2 Íåñèñòåìíå é íåçíà÷íå äåðæàâíå áþäæåòíå ô³íàíñóâàííÿ ê³íåìàòîãðàôà, íåçàö³êàâëå-
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SUMMARY
The history of Ukraine-Poland relations includes a good few of examples when inter-

pretations of the same historical events are antipodal in the social and art discourses. 
It is generally known that the historical memory is a product of many constituents – it 
exists and is externalized in various cultural, art and institutional forms: from archives 
to schools. Since the 1930s, cinema has been perceived by the Soviet authorities as the 
most efficient means to construct historical legitimacy of the regime and the new Soviet 
identity. After the collapse of the Soviet Union, the single Soviet historical narrative has 
ceased to exist, and the process of reconstruction and reconsideration has commenced, 
particularly, that of Soviet mode of representation of the past. The Ukrainian filmmakers, 
writers and essayists contributed to producing a set of movies in the 1990s–2000s; these 
movies were focused on the key historical events of Ukrainian statehood’s development. 
These pieces of cinema proclaimed the national and cultural reflections; and some specific 
plots were realized in the symbolical screen reality. According to an aphoristic statement 
of Ye. Dobrenko, a well-known Soviet culture researcher, the fundamentals of ideology 
construction in Stalin era were essentially about “history which is formalizing in manuals 
but is being consumed in the format of historic novels and films”.

While Ukraine’s neighbouring countries have elaborated their own, state-sustained, ver-
sion of memory culture focusing on the events of the the XXth century mainly related to 
the World War II, the Ukrainian community has had the Cossacks uprising under the stee-
rage of Bohdan Khmelnytskyi as the most important myth for revival of modern Ukraine.

The article predominantly considers two films – With Fire and Sword by Jerzy Hoff-
mann and Bohdan Zynoviy Khmelnytsky by Mykola Mashchenko. The original sources 
of these films (novels by Henryk Sienkiewicz and Mykhailo Starytskyi), as well as their 
impact on the audience, are considered at length. With Fire and Sword (1999) by Jer-
zy Hoffmann is the first post-Soviet Polish film that went down in the history of the 
Ukrainian- Polish cultural relations as a film-moderator of current relationships between 
the Poles and Ukrainians. The film is a specimen of the Polish approach to portrayal and 
translation of the history of the 1990s and 2000s when there was recognition of their own 
historical faults, as well as the multicultural version of Rzecz Pospolita as a state of three 
peoples – Poles, Lithuanians, and Ukrainians. The author managed not to translate the 
contentious historical situation further through othering: a creating of image of significant 
Other incarnated as the people of the neighbouring state. It was the Polish side that com-
menced to revise the attitude of the Poles to Cossacks uprisings through the movies as an 
art for masses. The Bohdan Zynoviy Khmelnytsky film by Mykola Mashchenko (2006) did 
not have both prolific distribution history and public attention which the authors had reck-
oned on, broaching the subject. The figure of Bohdan Khmelnytskyi was interpreted in 
terms of the XIXth century populist historiographers: within this vision, the history of the 
country is understood as a history of achieving ethnic exclusivity, and the Soviet version 
of Ukrainian historical memory where no lesser exclusivity was attached to B. Khmelny-
tskyi as a right patriarch of Ukrainian statehood.

As is known, a historical movie is not purely a phenomenon of art dimension. Besides 
providing some insight into history, it describes the certain epoch when it was produced; 
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it also refers to specific layers of social reality. One of the well-known practices of con-
structing a historical narrative presupposes using of othering method, i.e., defining one’s 
own national identity (Self) through denotation of significant Other, partially hostile. The 
Ukrainian national narrative in the post-Soviet years, including in art cinema practices, 
is being realized mostly as a narrative of ethnic exclusivity; its metanarrative is the per-
sistence of a heroic nation in a hostile environment.

Keywords: film model of historical memory, national identity, historical movie, national studies.
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