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Òåòÿíà Ïàâëîâà
(Харків)

ÂÀÑÈËÜ ªÐÌ²ËÎÂ ² ÏÀÁËÎ Ï²ÊÀÑÑÎ: 
Ó ÏÐÎÑÒÎÐ² ÍÎÂÎ¯ ÕÓÄÎÆÍÜÎ¯ ÏÀÐÀÄÈÃÌÈ

Ïåðåáóâàþ÷è â Ìîñêâ³ (1912, 1921), Âàñèëü ªðì³ëîâ íåîäíîðàçîâî â³äâ³äóâàâ êîëåêö³¿ 
Ñåðã³ÿ Ùóê³íà òà ²âàíà Ìîðîçîâà. Ôàêòè êîï³þâàííÿ Â. ªðì³ëîâèì êàðòèí Ï. Ï³êàññî ç 
ìîñêîâñüêèõ êîëåêö³é çàô³êñîâàí³ â ùîäåííèêó õóäîæíèêà, ¿õ ï³äòâåðäæóþòü çàìàëüîâêè, 
çíàéäåí³ â éîãî àðõ³â³. Ïåðñîíàëüíà åêñïîçèö³ÿ «åêñïåðèìåíòàëüíèõ ðîá³ò» Â. ªðì³ëîâà íà 
þâ³ëåéí³é Âñåóêðà¿íñüê³é âèñòàâö³ 1927 ðîêó ðåïðåçåíòóº éîãî ³íäèâ³äóàëüíèé øëÿõ â³ä êó-
á³çìó äî êîíñòðóêòèâ³çìó (ðîçôàðáîâàí³ ðåëüºôè, êîëàæ³). Õóäîæíèê åêñïåðèìåíòóº ç òðàäè-
ö³éíèìè æàíðàìè: ïåéçàæ, ïîðòðåò, íàòþðìîðò. Â³äøòîâõóþ÷èñü ó ñâî¿õ êîíñòðóêòèâ³ñòñüêèõ 
ðîáîòàõ â³ä êóá³ñò³â ³ äàäà, ç ¿õ ìàí³ôåñòàö³ºþ àðõà¿êè, â³í âèòÿãóº ¿¿ ç óêðà¿íñüêî¿ îáðÿäîâî¿ 
ñåìàíòèêè.

Ключові слова: àâàíãàðäíå ìèñòåöòâî Óêðà¿íè 1920-õ ðîê³â, Âàñèëü ªðì³ëîâ, êóá³çì, êîí-
ñòðóêòèâ³çì, êîëàæ.

Ïðåáûâàÿ â Ìîñêâå (1912, 1921), Âàñèëèé Åðìèëîâ íåîäíîêðàòíî ïîñåùàë êîëëåêöèè 
Ñåðãåÿ  Ùóêèíà è Èâàíà Ìîðîçîâà. Ôàêòû êîïèðîâàíèÿ Â. Åðìèëîâûì êàðòèí Ï. Ïèêàññî èç 
ìîñêîâñêèõ êîëëåêöèé çàôèêñèðîâàíû â äíåâíèêå õóäîæíèêà, èõ ïîäòâåðæäàþò çàðèñîâêè, 
íàéäåííûå â åãî àðõèâå. Ïåðñîíàëüíàÿ ýêñïîçèöèÿ «ýêñïåðèìåíòàëüíûõ ðàáîò» Â. Åðìèëîâà 
íà þáèëåéíîé Âñåóêðàèíñêîé âûñòàâêå 1927 ãîäà ïðåäñòàâëÿåò åãî èíäèâèäóàëüíûé ïóòü îò 
êóáèçìà ê êîíñòðóêòèâèçìó (ðàñêðàøåííûå ðåëüåôû, êîëëàæè). Õóäîæíèê ýêñïåðèìåíòèðóåò 
ñ òðàäèöèîííûìè æàíðàìè: ïåéçàæ, ïîðòðåò, íàòþðìîðò. Îòòàëêèâàÿñü â ñâîèõ êîíñòðóêòè-
âèñòñêèõ ðàáîòàõ îò êóáèñòîâ è äàäà, ñ èõ ìàíèôåñòàöèåé àðõàèêè, îí èçâëåêàåò åå èç óêðà-
èíñêîé îáðÿäîâîé ñåìàíòèêè.

Ключевые слова: àâàíãàðäíîå èñêóññòâî Óêðàèíû 1920-õ ãîäîâ, Âàñèëèé Åðìèëîâ, êóáèçì, 
êîíñòðóêòèâèçì, êîëëàæ.

During his trips to Moscow in 1912 and 1921 Vasyl Yermilov studied Picasso’s works while 
visiting on repeated occasions the collections of Sergei Shchukin and Ivan Morozov. The facts of 
Yermilov’s copying of the Pablo Picasso paintings from these collections are recorded in a diary of 
the artist. They are documented by the sketches found in his archives. The one-man show of Yermi-
lov’s experimental works featured at the jubilee all-Ukrainian art exhibition in 1927 demonstrates 
us his individual artistic path from Cubism to Constructivism (painted reliefs, collages). The artist 
experiments with the traditional genres – landscapes, portraits, pieces of still life. Making a start 
in his Constructivist works from the Cubists and Dadaists with their manifestation of archaism, 
Yermilov extracts the latter from the Ukrainian ritual semantics.

Keywords: the 1920s Ukrainian avant-garde art, Vasyl Yermilov, Cubism, Constructivism, collage. 

Ìàã³ÿ ïàðèçüêîãî êóá³çìó, çîêðåìà éîãî ë³äåðà Ïàáëà Ï³êàññî, ïîçíà÷èëàñÿ, â³-
ðîã³äíî, íà óñüîìó ìèñòåöòâ³ ºâðîïåéñüêîãî êîëà ÕÕ ñò. Íå îìèíóâ ¿¿ ÷àð ³ Âàñèëü 
ªðì³ëîâ. Óò³ì, öå íå ïîñÿãàííÿ íà îðèã³íàëüí³ñòü ìèñòöÿ, à ëèøå ñïðîáà ç’ÿñóâàòè 
îá’ºêòèâí³ ðåàë³¿ âõîäæåííÿ íîâî¿ õóäîæíüî¿ ïàðàäèãìè â óêðà¿íñüêå ìèñòåöòâî ÕÕ ñò.

Ñåðåä ðàíí³õ òâîð³â Â. ªðì³ëîâà, ùî ïðèâåðòàþòü çàãàëüíó óâàãó, – «Äàìà ç â³-
ÿëîì» (1910-ò³ ðð.) 1. Áà÷èìî ¿¿ é íà çí³ìêó Ä³¿ Ãàé, çðîáëåíîìó ï³ä ÷àñ ïåðñîíàëüíî¿ 
âèñòàâêè õóäîæíèêà, ùî â³äáóëàñÿ 1962 ðîêó ï³ñëÿ äîâãî¿ îïàëè õóäîæíèêà. Â. ªð-
ì³ëîâ ãîðäîâèòî äåìîíñòðóº êàðòèíó íà çí³ìêó, õî÷à â åêñïîçèö³¿ ¿¿ íå áóëî, – æåñò 
ïàñèâíîãî ñïðîòèâó. Öåé âèðàçíèé, áàãàòî â ÷îìó ùå ó÷í³âñüêèé òâ³ð – éîãî âïðàâ-
ëÿííÿ â êóá³çì³. Íå âèêëèêàº ñóìí³â³â, ùî â³í ñòâîðþâàâ ñâîþ êàðòèíó ï³ä âïëèâîì 
Ï³êàññî – ïðî öå ñâ³ä÷àòü ñï³ëüí³ ìîòèâè. Ó ÷åðâí³ 1919 ðîêó êîëåêö³¿ Ñ. Ùóê³íà 
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é ². Ìîðîçîâà ñòàëè Ïåðøèì ³ Äðóãèì ìóçåÿìè íîâîãî çàõ³äíîãî æèâîïèñó. Ôàêòè 
êîï³þâàííÿ Â. ªðì³ëîâèì êàðòèí Ï³êàññî ó öèõ ç³áðàííÿõ çàô³êñîâàí³ â ùîäåííèêó 
õóäîæíèêà. ßê ëþá’ÿçíî ïîâ³äîìèâ àâòîðîâ³ çáåð³ãà÷ ùîäåííèêà Î. Ïàðí³ñ, Â. ªð-
ì³ëîâ â³äâ³äàâ êîëåêö³þ Ñ. Ùóê³íà ñ³ì ðàç³â. 23 áåðåçíÿ 1921 ðîêó (ó ïåðøèé äåíü 
ïðè¿çäó) â³í çàïèñàâ: «Ïåðåäóñ³ì ïîäàâñÿ äî Ùóê³íà». Çàïèñ â³ä 5 êâ³òíÿ: «Â³ä 1–2 ç 
ïîëîâèíîþ – â Ùóê³íà ([ìóçåé] çàõ³ä[íîãî] æèâîï[èñó])…»; â³ä 13 êâ³òíÿ: «Ó Ùóê³-
íà – Ï³êàññî (ðîáëþ íåîáõ[³äí³] […] çàìàëüîâêè)» [1].

Â àðõ³â³ õóäîæíèêà çíàõîäèìî íèçêó çàìàëüîâîê ³ç òâîð³â Ï. Ï³êàññî: «Öåãåëüíèé 
çàâîä â Òîðòîñ³ (Ôàáðèêà â Õîðòà äå Åáðî)» (1909 ð., íèí³ çáåð³ãàºòüñÿ â Åðì³òàæ³, 
Ñàíêò-Ïåòåðáóðã); «Áóäèíîê ó ñàäêó (Áóäèíîê ³ äåðåâà)» (1909 ð., íèí³ – ó Ìóçå¿ 
³ì. Î. Ñ. Ïóøê³íà, Ìîñêâà), à òàêîæ, ùî âàæëèâî, – êîï³þ ç ðîáîòè «Äàìà ç â³ÿëîì» 
(1908) ³ç ìîñêîâñüêîãî ç³áðàííÿ ². Ìîðîçîâà (íèí³ – â Åðì³òàæ³, Ñàíêò-Ïåòåðáóðã).

Îêð³ì òîãî, êàðòèíà Ï³êàññî «Ä³â÷èíà ç ìàíäîë³íîþ (Ïîðòðåò Ôàíí³ Òåëüºð)» 
(1910) º ùå îäíèì äîêàçîì. Õóäîæíèê âïèñàâ ³íäèâ³äóàëüíèé ïîðòðåò ó êîíòóðè ö³º¿ 
îáðàçíî¿ ìîäåë³, çàì³íèâøè ìàíäîë³íó íà ñìàðàãäîâî-çåëåíå â³ÿëî – àòðèáóò ç ³íøî¿ 
êàðòèíè Ï³êàññî («Äàìà ç â³ÿëîì», 1909 ð., ç êîëåêö³¿ Ñ. Ùóê³íà). Ïðîòå ðåçóëüòàò 
íàáóâ çîâñ³ì ³íàêøîãî, ö³ëêîì ³íäèâ³äóàëüíîãî çâó÷àííÿ. ßê ³ ó òâîð³ Ï³êàññî, ó 
êàðòèí³ Â. ªðì³ëîâà îáëè÷÷ÿ òà ðóêè ìîäåë³ ãðàíè÷íî ãåîìåòðèçîâàí³, ó ïðîñòîð³ òëà 
áóêâàëüíî ìàòåð³àë³çóþòüñÿ æîðñòê³ ãðàí³ ñèìâîë³÷íèõ «êóá³â». Ñàìå òëî ïîëîòíà 
ïðîçîðå, ïðîìåíèñòå, çàãàëîì êîëîðèò êàðòèíè ÿñêðàâ³øèé, âèòðèìàíèé ó ñâ³òëîíîñ-
í³é æîâòî-çåëåí³é ãàì³. Çàçíà÷èìî, ùî, íàé³ìîâ³ðí³øå, ç «Ïîðòðåòîì Ôàíí³ Òåëüºð» 
(100,3 õ 73,6 ñì) Â. ªðì³ëîâ îçíàéîìèâñÿ â ÷îðíî-á³ëîìó â³äòâîðåíí³. Ò³ ôîðìàëüí³ 
«³íôðàñòðóêòóðè» (ó òåðì³íîëîã³¿ Î. Ðàïïàïîðòà, çàñòîñîâàí³é äî ðîá³ò Ï³êàññî), ùî 
¿õ Ï³êàññî âèêîðèñòàâ äëÿ àíàòîì³÷íîãî òðàêòóâàííÿ ò³ëà, Â. ªðì³ëîâ ïåðåòâîðèâ íà 
äåòàë³ êîñòþìà, «îäÿãàþ÷è», à íå «ðîçäÿãàþ÷è» ìîäåëü. 

Íàéâàæëèâ³øèì ñìèñëîâèì ³ êîìïîçèö³éíèì åëåìåíòîì öüîãî ñâ³òñüêîãî, çà âñ³ìà 
æàíðîâèìè îçíàêàìè, ïîðòðåòà º â³ÿëî, ùî éîãî ï³äòðèìóº òåìà áàëüíî¿ ñóêí³ (âóçü-
êèé êîðñàæ, â³äêðèò³ ðóêè é øèÿ). Éîãî ôîðìà – ìàéæå äçåðêàëüíå â³äîáðàæåííÿ 
ñï³äíèö³ – º àëþç³ºþ âèòîí÷åíî¿ òàºìíèö³, ó ÿê³é ìîæíà âãàäàòè ïî-êóá³ñòñüêè ïðå-
ïàðîâàíèé ìîòèâ… çåëåíîãî ïîêðèâàëà ²ç³äè. Âîäíî÷àñ ñêëàä÷àñòà ñòðóêòóðà â³ÿëà – 
öå óí³âåðñàëüíà ìîäåëü êóá³ñòè÷íî¿ ôîðìè, ïðîÿâëåíà ó ìåðåõò³íí³ ëèöüîâîãî áîêó ³ 
âèâîðîòó, ó çì³í³ ôàç – â³äêðèòòÿ-çàêðèòòÿ â³ÿëà. 

Ïàðàäîêñàëüíà ìåòàìîðôîçà öüîãî ïðåñòèæíîãî êîëèñü æàíðó â³äáóâàºòüñÿ ó íà-
ïðÿìêó, çàäàíîìó ùå äåêàäàíñîì ³ ï³äõîïëåíîìó åêñïðåñ³îí³çìîì, êóá³çìîì, ôóòó-
ðèçìîì. Â ¿¿ îñíîâ³ – íåêîìïë³ìåíòàðíå òðàêòóâàííÿ æ³íî÷îãî îáðàçó. Âîíà çíàéøëà 
â êàðòèí³ Â. ªðì³ëîâà õóäîæíº âò³ëåííÿ, ïîä³áíå äî òîãî, ÿêå çóñòð³÷àºìî â Ì. ªâ-
ðå¿íîâà â éîãî åïàòàæíîìó îïèñ³ ãðàâþðè Ô. Ðîïñà «Le vice suprême» 1884 ðîêó äëÿ 
îäíîéìåííî¿ êíèãè Æ. Ïåëàäàíà: «Âèõîäèòü íàï³âçãíèëà “êðàñóíÿ”. Ó ðóêàõ ÷àð³âíå 
â³ÿëî. Íà í³é áàëüíà ñóêíÿ. Ï³ä³áðàëà ñï³äíèö³. Øàðóäÿòü dessous. Íà ÷åðåï³ ïîñì³ø-
êà. Íà ê³ñòÿêó ãðóäåé ôàëüøèâ³ ãðóäè». Õ. Áàðàí, ÿêèé çâåðíóâ óâàãó íà öå â³ëüíå 
òðàêòóâàííÿ Ì. ªâðå¿íîâèì ãðàâþðè Ô. Ðîïñà, ïîêàçóº, ÿê äàë³ òåìó «ïðîíèêíåííÿ 
ñâ³òó ìåðòâèõ ó ñâ³ò æèâèõ» óñïàäêîâóº Â. Õëºáíèêîâ [2]. 

Óò³ì, âèêëþ÷íî ïàðàëåëÿìè ç Ï³êàññî íå âè÷åðïóþòüñÿ ñòóä³¿ ö³º¿ ðîáîòè. Êàðòèíà 
Â. ªðì³ëîâà í³áè âèÿâëÿº òåìïîðàëüíå ðîçãîðòàííÿ òåìè â³äïîâ³äíî äî íèçêè ñòèëüî-
âèõ íàøàðóâàíü. Ïî÷èíàþ÷è â³ä çàãàëüíî¿ äåëüàðò³âñüêî¿ ïîñòàíîâêè îáðàçó, ó ÿê³é 
â³äãóêóºòüñÿ ìîäåðí ç éîãî ãðîòåñêíèìè ðåì³í³ñöåíö³ÿìè õâîðîáëèâî¿ êðàñè, – äî 
ê³íöåâî¿ êóá³ñòè÷íî¿ ìåòàìîðôîçè, çàïîçè÷åíî¿ â Ï³êàññî. Ãðîòåñêí³ ïàñòèø³ ². Ìàø-
êîâà, ì³øåííþ äëÿ ÿêèõ, ïðèì³ðîì, ñëóãóâàëè ïàðàäí³ ïîðòðåòè Â. Ñºðîâà, çàíàäòî 
÷óòòºâ³, ïîð³âíÿíî ç ðàô³íîâàíîþ êðàñîþ ïîðòðåòà Â. ªðì³ëîâà, ó ÿêîìó êð³çü «êóá³ñ-
òè÷íó ãîòèêó» âæå ïðîãëÿäàþòü òåõíîêðàòè÷í³ ³äåàëè êîíñòðóêòèâ³çìó.

Ï³äêðåñëèìî âàæëèâ³ñòü ì³çàíñöåíè, ðîç³ãðàíî¿ õóäîæíèêîì íà ñâ³òëèí³ Ä³¿ Ãàé, 
ó ÿê³é ìàåñòðî âèõîäèòü äî ðàìïè ç äàìîþ ñâîãî ñåðöÿ, îêðåñëþþ÷è îñíîâí³ êîë³ç³¿ 
æèòòÿ (äðóæèíà, ùî íå çáóëàñÿ) ³ òâîð÷îñò³ (ìóçà), ó ìàñêàõ ³òàë³éñüêî¿ íàðîäíî¿ êî-
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ìåä³¿ – Ï’ºðî òà Êîëîìá³íè. Ïîá³æíî çàçíà÷èìî, ùî ó âïðîâàäæåíí³ äåëüàðò³âñüêèõ 
ìîòèâ³â â îáðàçîòâîð÷å ìèñòåöòâî âåëè÷åçíó ðîëü â³ä³ãðàâ ñàìå Ï³êàññî. Ïðîòå äëÿ 
âëàñíèõ ðåïðåçåíòàö³é â³í îáðàâ çã³äíî ç òåìïåðàìåíòîì îáðàç Àðëåê³íà.

Ïîêàçîâî, ùî ³íñï³ðîâàíà òâîðîì Ï³êàññî «Äàìà ç â³ÿëîì» ñòàëà â³äïðàâíîþ òî÷-
êîþ, ñâîºð³äíîþ ëàáîðàòîð³ºþ, ç ÿêî¿ âèéøîâ êîíñòðóêòèâ³ñòñüêèé êîëàæ Â. ªðì³ëîâà 
«×èòàéòå êíèãè Âàëåð³àíà Ïîë³ùóêà». «<…> Íà íüîìó çîáðàæåíà ìîÿ ïåðøà ëþáîâ 
Ë. Ï. Ò. (1913 ð³ê)», – ïèñàâ 1964 ðîêó õóäîæíèê Åë³ Ïîë³ùóê, íàäñèëàþ÷è ¿é çí³ìîê 
1927 ðîêó ç âèñòàâêè ÀÐÌÓ [6]. Ïðîñòå ç³ñòàâëåííÿ öüîãî òâîðó ç «Äàìîþ ç â³ÿëîì» 
äåìîíñòðóº ³ñíóþ÷èé ì³æ íèìè çâ’ÿçîê. Íèçêà ïåðåòâîðåíü, ÿê³ â³äáóâàþòüñÿ â ïðîöå-
ñ³ âèðîáëåííÿ êîíñòðóêòèâ³ñòñüêî¿ ôîðìè, ñôîêóñîâàíà íà ðóêàõ ³ îáëè÷÷³ ìîäåë³, ¿¿ 
îäÿç³. Âîäíî÷àñ â îñíîâ³ ºðì³ëîâñüêîãî êîëàæó, ùî éîãî áóëî ñòâîðåíî ÿê ðåêëàìíèé 
ùèò äëÿ â³òðèíè êíèãàðí³, ïðîñòåæóºòüñÿ ïåâíèé çâ’ÿçîê ç ³êîíîþ. Íà òàê³ ïàðàëåë³ ó 
òâîð÷îñò³ ìèñòöÿ çâåðíóâ óâàãó àâòîð ïåðøî¿ ìîíîãðàô³¿ Âàëåð³àí Ïîë³ùóê. Ïîðòðåò 
æ³íêè, ùî ô³ãóðóº â íüîìó, ìàíåðîþ êîëàæíîãî «ïèñüìà» ñï³â çâó÷íèé ñàêðàë³çîâàí³é 
òåõíîëîã³¿ ³êîíè ç âëàñòèâîþ ¿é ñèìâîë³÷íîþ òðàíñôîðìàö³ºþ ìàòåð³àëó. Òîæ ôàêòó-
ðà äåðåâà òóò (à íå æåðñò³ òà ëàòóí³, ÿê ó ÷îëîâ³÷èõ ïîðòðåòàõ-êîëàæàõ) òàê ñï³âó÷å 
ðîçïîâ³äàº «ïðî äåðåâ’ÿíèé ðàé», ïåðåäàº îñîáëèâå «ñôóìàòî» ìîäåë³ (ïîð³âíÿéìî ç 
ôîòîïîðòðåòîì Ë. Ï. Ò.), ÿêà òàê áàãàòî çíà÷èëà äëÿ íüîãî. Â. ªðì³ëîâ íàäàº öüîìó 
æ³íî÷îìó îáðàçó ðèñ ñâÿòîñò³, îòî÷óº éîãî ñâîºð³äíèì îêëàäîì. Íåäàðåìíî â³í ëþ-
áèâ ôîòîãðàôóâàòèñÿ á³ëÿ ö³º¿ êàðòèíè, ÿêó, âî÷åâèäü, ö³íóâàâ ³ ÿê ñâîº äîñêîíàëå 
òâîð³ííÿ.

Äî 1920-õ – ïåðøî¿ ïîëîâèíè 1930-õ ðîê³â íàëåæèòü êîðïóñ «åêñïåðèìåíòàëüíèõ» 
(÷èòàéìî – êîíñòðóêòèâ³ñòñüêèõ) êîìïîçèö³é Â. ªðì³ëîâà. Äîëÿ áàãàòüîõ ç íèõ íå-
â³äîìà, çäåá³ëüøîãî çáåðåãëèñÿ ëèøå ÷îðíî-á³ë³ ôîòîçîáðàæåííÿ. Äåÿê³ ç íèõ âïèñàí³ 
â îâàë, âèêàçóþ÷è òèì ñàìèì âïëèâ òàê çâàíîãî «ðîêîêî-êóá³çìó».

Ñåðåä íàòþðìîðò³â îñîáëèâî âèð³çíÿºòüñÿ «Òàð³ëêà, í³æ, ñ³ðíèêè» (1921). Çà òèïî-
ëîã³ºþ öå «ñí³äàíîê», õî÷à ³ ãðàíè÷íî àñêåòè÷íèé. Ìè áà÷èìî ï³äêðåñëåíå äèñîíàí-
ñîì ôàêòóð ç³òêíåííÿ óìîâíîãî, ôðàãìåíòîâàíîãî çîáðàæåííÿ é îá’ºêò³â, ùî îòðèìàëè 
â äàäà¿ñòñüê³é ïðàêòèö³ íàçâó «ãîòîâèõ ïðåäìåò³â» (ready made). Ðåëüºôíèé ï³âì³-
ñÿöü òàð³ëêè º ñåãìåíòîì êîëà, âèð³çàíèì ç ôàíåðè. ¯¿ ïîâåðõíÿ ñïðàâëÿº âðàæåííÿ 
ñêóëüïòóðíîãî ë³ïëåííÿ, íàâ³òü ³ëþç³¿ ôàÿíñó. ² öå íå äèâíî – õóäîæíèê âèêîðèñòàâ 
ìàòåð³àë, ÿêèì îïåðóº ñêóëüïòóðà, – ã³ïñ. Ïóõêà òåêñòóðà õë³áà òàêîæ ïåðåäàíà â 
ïðåäìåòí³é êîìïîçèö³¿ çà äîïîìîãîþ øìàòêà ôàíåðè, – íà êîíòðàñò³ ïîäàíîãî â íà-
òóðàëüíîìó âèãëÿä³.

Ó ò³ ÷àñè ôàíåðà áóëà äëÿ õóäîæíèêà áóêâàëüíî «õë³áîì íàñóùíèì», àëå é ï³ç-
í³øå çàëèøàëàñÿ óëþáëåíèì ìàòåð³àëîì. Ôàíåðíèé «õë³á» º îñíîâíèì àêöåíòîì êî-
ëàæó, âèêëàäåíîãî íà êøòàëò ñâîºð³äíî¿ ³íêðóñòàö³¿, äå âñå ïîáóäîâàíî íà âçàºìîä³¿ 
êîíòðàñòíèõ ôàêòóð. Ó ìåáëåâîìó âèðîáíèöòâ³, äî ðå÷³, ôàíåðà, ñêëåºíà ç íåïàðíî¿ 
ê³ëüêîñò³ øàð³â, íàçèâàºòüñÿ «ñåíäâ³÷åì». ¯¿ äåðåâ’ÿíà îñíîâà ñòàíîâèòü äëÿ ìèñòöÿ 
íåàáèÿêèé ³íòåðåñ (çîêðåìà íàïðÿìîê âîëîêîí, ùî ïî-ð³çíîìó ïðîÿâëÿþòü ñåáå ó âñ³õ 
øàðàõ), àëå âàáèòü ³ ð³çíîìàí³òòÿ çàñòîñóâàííÿ öüîãî ìàòåð³àëó – â³ä ìåáë³â äî êóçîâà 
âàíòàæ³âêè, êàá³íè ë³òàêà ÷è êàþòè ñóäíà. Öå òå, ùî ó ñâ³òë³ êîíñòðóêòèâ³çìó áóëî 
îñîáëèâî ö³ííèì.

Ïîøóêè ³íòåðòåêñòóàëüíèõ çâ’ÿçê³â öüîãî òâîðó Â. ªðì³ëîâà çíîâ-òàêè ïðèâîäÿòü 
äî ïðàêòèêè êóá³ñò³â. Ìîæëèâî, ìàã³ÿ ôàêòóðè «ñîëîì’ÿíî¿ öèòàòè» â «Íàòþðìîð-
ò³ ç ïëåòåíèì ñò³ëüöåì» (1912) Ï³êàññî äàëà ïîøòîâõ äëÿ çëåòó òâîð÷î¿ äóìêè, ùî 
ïðèâ³â, çðåøòîþ, äî ö³º¿, ùå êóá³ñòñüêî-äàäà¿ñòñüêî¿ ó ñâîºìó ïðîô³ë³, àëå âæå êîí-
ñòðóêòèâ³ñòñüêî¿ çà ñóòòþ, ðîáîòè. Òóò çãàäóºòüñÿ çóõâàëà ìàí³ôåñòàö³ÿ ïðèíöèï³â 
«Ñ³ìêè»: «Õòî íå íàêëåþº íà ñâîþ êàðòèíó ãàçåòíèõ àðêóø³â, ìàòåð³¿, öèãàðîê, õòî 
íå âïðàâëÿº â íå¿ øìàòê³â äåðåâà é ìåòàëó, õòî íå âñòðîìëÿº â íå¿ ñïðàâæí³õ íîæ³â 
³ âèäåëîê, – îäíå ñëîâî, õòî íå äàº ñïðàâæíüî¿ ôàêòóðè, òîé – íåñó÷àñíèé» [8, ñ. 9].

Ùî æ äî ³íøèõ îá’ºêò³â öüîãî íàòþðìîðòó, òî, çäàºòüñÿ, í³æ òóò – öå ëèøå í³æ, 
à ñ³ðíèêè – ïðîñòî ñ³ðíèêè, ñåáòî áà÷èìî ñâîºð³äíèé àíàëîã ìèñòåöòâà ôàêòî ãðàô³¿. 
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Âîäíî÷àñ í³æ ìàº ñâîº «îáëè÷÷ÿ». Ðîáîòà Â. ªðì³ëîâà ìàº òî÷êè ïàðàäîêñàëüíîãî 
ïåðåòèíó ç íàòþðìîðòîì «ìàëèõ ãîëëàíäö³â», çîêðåìà ç êîëåêö³¿ õàðê³âñüêîãî ìó-
çåþ. Ñïðàâà â òîìó, ùî ó÷í³ Õàðê³âñüêî¿ øêîëè ìàëþâàííÿ é æèâîïèñó ðåãóëÿðíî 
â³äâ³ äóâàëè Ìóçåé îáðàçîòâîð÷èõ ìèñòåöòâ ³ ñòàðîæèòíîñòåé, ó ÿêîìó íà òîé ÷àñ 
ì³ñòèëàñÿ êàðòèíà Õàíñà âàí Ñàíòà ç ìîòèâîì, ùî éîãî, ïîïðè â³äì³ííó ñòèë³ñòèêó, 
â³ääàëåíî íàãàäóº ðîáîòà Â. ªðì³ëîâà. Òàð³ëêà é í³æ íà ïîëîòíÿí³é ñêàòåðòèí³ º 
ì³í³ìàë³ñòè÷íèì çàëèøêîì ðîçê³øíîãî «ñí³äàíêó» ãîëëàíäöÿ. Çàõ³äíèé âåêòîð ìèñ-
òåöüêèõ êîíîòàö³é, ÿê³ ñïàäàþòü íà äóìêó, ï³äòðèìóº ³ íåçóìèñíà àëþç³ÿ íà ñëîâà 
Îëåêñàíäðà Áëîêà, ùî ñòàëè êðèëàòèìè: «ïûëèíêà äàëüíèõ ñòðàí» 2 («ïîðîøèíêà íà 
êèøåíüêîâîìó íîæ³»).

² õî÷à â ºðì³ëîâñüêîìó íàòþðìîðò³ íå çíàõîäèìî àí³ ò³í³ ìåëàíõîë³¿, àí³ ñåðïàí-
êó, ùî îãîðòàº ïðåäìåò, – áëîê³âñüêà êîíîòàö³ÿ ïðîÿñíþº ìîòèâ âàáëèâî¿ äàëå÷³í³, 
ìàíäð³âîê, ùî íåâëîâèìî íàÿâí³ â ö³é êàðòèí³. Îäíàê, íàïåâíî, íàéá³ëüø âèäèìèì ¿õ 
óò³ëåííÿì º ñóòî «êèøåíüêîâà» ð³÷ – ñ³ðíèêîâà êîðîáêà çàêîðäîííî¿ ìàðêè «Vulkan».

Ó êîíòåêñò³ ïàðàëåëåé ç Ï³êàññî ìàºìî ðîçãëÿíóòè ñåð³þ êîìïîçèö³é Â. ªðì³ëîâà 
íà òåìó «Ã³òàðè» (1919, 1923, 1924). Ìîòèâ ìóçè÷íèõ ³íñòðóìåíò³â – îäíà ç íàé-
äàâí³øèõ «ã³ëîê» íàòþðìîðòíîãî æàíðó. Éîãî âèòîêè ïðîñòåæóþòüñÿ â ³òàë³éñüêîìó 
ìèñòåöòâ³. ²ìîâ³ðíî, ñàìå óí³êàëüíèé êóëüòóðíèé øëåéô ö³º¿ òåìè íàäèõíóâ Ï³êàññî 
íà éîãî ïàðàäîêñàëüíó ðåâ³ç³þ. Â. ªðì³ëîâ, âî÷åâèäü, óñïàäêóâàâ öþ òåíäåíö³þ â³ä 
êóá³ñò³â, Ï³êàññî é Áðàêà. Ö³êàâî, ùî â ºðì³ëîâñüêèõ òâîðàõ ïðîñòåæóºìî ââåäåííÿ 
«³íôðàñòðóêòóð» ç éîãî êîíñòðóêòèâ³ñòñüêèõ «ñí³äàíê³â» – öå êâàç³òàð³ëêè. Ó êîìïî-
çèö³ÿõ ç ã³òàðîþ âîíè îêðåñëþþòüñÿ ³ íàáóâàþòü öèðêóëüíèõ ôîðì îáåðòàííÿ. Ñêà-
æ³ìî, êðóãëèé îòâ³ð ã³òàðè, íàâ³òü ÿêùî âîíà ðîçêëàäàºòüñÿ íà ñòðóêòóðí³ åëåìåíòè, 
ÿê-îò ó êîìïîçèö³ÿõ Ï³êàññî: ãðèô, âåðõíÿ é íèæíÿ äåêà, îáè÷àéêà. Öèðêóëüíà ôîð-
ìà, ÿêó ìè ñïîñòåð³ãàºìî â öèõ òà ³íøèõ òâîðàõ Â. ªðì³ëîâà, íàáóâàº îêðåñëåíîñò³ 
ÿê îäèí ç íàéÿñêðàâ³øèõ ³ííîâàö³éíèõ åëåìåíò³â àâàíãàðäíîãî ñëîâíèêà òîãî÷àñíî¿ 
àðõ³òåêòóðíî¿ êîìïîçèö³¿ – «ñèìåòð³ÿ îáåðòàííÿ».

Ã³òàðà íàÿâíà ³ â íèçö³ «â³êîííèõ» êîìïîçèö³é Â. ªðì³ëîâà, ùî òàêîæ º ñâîºð³ä-
íèìè íàòþðìîðòàìè: òàð³ëêà, ïëÿøêà é ã³òàðà íà òë³ â³êíà. Öå ïåðåäóñ³ì ðåëüºôí³ 
êîìïîçèö³¿, íàïðèêëàä, «Â³êíî. Rossia». Ïîïðè êîíñòðóêòèâ³ñòñüêó ðåäóêö³þ ìîòè-
âó, òóò îäðàçó âï³çíàºòüñÿ â³êíî ºðì³ëîâñüêî¿ ìàíñàðäè ç éîãî õàðàêòåðíîþ íàï³â-
öèðêóëüíîþ êîíô³ãóðàö³ºþ. Òÿæ³þ÷è äî âåðòèêàëüíîãî ôîðìàòó, õóäîæíèê âèâ³â çà 
ðàìêè êðàéí³ ñåêö³¿ ï³âêîëà. Ïðîòå ëåãêî â³äíîâèòè êàðòèíó, ç³ñòàâèâøè ç ðåàëüíèì 
â³êíîì. Êâàäðàò, íà ÿêîìó ò³ñíèòüñÿ êóïêà ïðåäìåò³â, – öå, áåçóìîâíî, ñò³ë. Ó ïî-
ëîòíàõ éîãî ñòàðøèõ ñó÷àñíèê³â (íàïðèêëàä, Ä. Øòåðåíáåðãà) «ïåðåêèíóòèé ñò³ë» 
ñòàâ ìàéæå êàíîíîì íàòþðìîðòíî¿ òåìè. Ó êîìïîçèö³ÿõ Â. ªðì³ëîâà öåé õ³ä çíàéøîâ 
äîäàòêîâå îá´ðóíòóâàííÿ â êîíñòðóêòèâíîìó âèð³øåíí³ äîìàøíüîãî ³íòåð’ºðó. Òàêèé 
«ïåðåâåðíóòèé» ñò³ë ç íàòþðìîðòîì (ôðóêòè é òàð³ëêà ç ðèáîþ) áà÷èìî ó ðîçïèñó íà 
ñò³í³ ºðì³ëîâñüêî¿ ìàíñàðäè, ë³âîðó÷ â³ä â³êíà, ñòâîðåíîìó íà ïî÷àòêó 1920-õ ðîê³â.

Íà ºðì³ëîâñüêîìó ãîðèù³ áóëî äâà çðàçêè ñêëàäàíèõ ìåáë³â – ë³æêî-äîøêà ³ ñò³ë, 
ùî ïðèëÿãàâ äî â³êíà ³ â íåðîáî÷îìó âèãëÿä³ ìàâ ñàìå âåðòèêàëüíå ïîëîæåííÿ, ùî 
éîãî ïîäèáóºìî â ðîáîòàõ åêñïåðèìåíòàëüíîãî öèêëó. Öåé â³äêèäíèé ñòîëèê áóâ 
ïðîäîâæåííÿì äîñèòü ãëèáîêîãî ï³äâ³êîííÿ, ÿêå áà÷èìî íà îäí³é ç ôîòîãðàô³é ìàí-
ñàðäè, ç óí³êàëüíèìè ðîçïèñàìè Â. ªðì³ëîâà, ùî ï³çí³øå çì³íèëèñÿ ìîíîõðîìíèì 
ïîôàðáóâàííÿì. 

Ïîâåðí³ìîñÿ äî ñèìâîë³÷íèõ òðàíñôîðìàö³é öèõ ðåàë³é â «åêñïåðèìåíòàëüíèõ 
êîìïîçèö³ÿõ» Â. ªðì³ëîâà. Îñü íèçêà ïîáóòîâèõ ïðåäìåò³â, òèïîâèõ äëÿ êóá³çìó, – 
ã³òàðà, ïëÿøêà, òàð³ëêà é ÷àðêà (ïîñóäèíà). Òóò ïðèñóòí³é ùå é äóõ ðèòóàëüíîãî 
ä³éñòâà, ùî ç íèì, ÿê ìè çíàºìî, ïîâ’ÿçàíå íàðîäæåííÿ öüîãî õóäîæíüîãî íàïðÿìó. 
Ïðîòå âñå æ òàêè â íàòþðìîðòàõ êóá³ñò³â â³ä÷óâàºòüñÿ ïåðåíàñè÷åí³ñòü, óòîìà â³ä ðîç-
ìà¿òòÿ ñâ³òó ðå÷åé. Íàòîì³ñòü àðõà¿÷íèé øàð, ï³äíÿòèé Â. ªðì³ëîâèì òà éîãî êîëîì äî 
íîâî¿ õóäîæíüî¿ ïàðàäèãìè, í³áè â³äêðèâàº ñâ³ò ç ÷èñòîãî àðêóøà – íàáàãàòî ãëèáøå, 
´ðóíòîâí³øå. Ïðîáóäæåííÿ àðõà¿÷íî¿ ñâ³äîìîñò³ òóò äîñÿãàºòüñÿ ÷åðåç àïåëÿö³þ äî 
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âëàñíî¿ (à íå çàïîçè÷åíî¿) àðõà¿÷íî¿ òðàäèö³¿. Îäíàê ³ Áðàê âèãóêíóâ, äèâëÿ÷èñü íà 
«Àâ³íüéîíñüêèõ ä³â÷àò» Ï³êàññî: «Öå íà÷å ÿê òè õîò³â áè çìóñèòè ìåíå êîâòàòè ïàê-
ëþ é ïèòè ãàñ, ùîá ïëþâàòèñÿ âîãíåì» 3. Â. ªðì³ëîâ æå âèêëàäàº íà òàð³ëêó øìàò 
ôàíåðè. ² öå íå ïðîñòî ìåòàôîðà «ã³ðêîãî õë³áà» çì³í 4. Ó öèõ êîìïîçèö³ÿõ õóäîæíè-
êà â÷óâàºòüñÿ â³äãîì³í ñòàðîâèííèõ ðèòóàë³â, ùî çáåðåãëèñÿ â óêðà¿íñüêèõ îáðÿäàõ 
ðîäîâîãî öèêëó. Àäæå ðèòóàëüíå çðå÷åííÿ ¿æ³ â îáðÿä³ «ïî¿äàííÿ íå¿ñò³âíîãî» («¿ñòü 
ñîëîìó, çàïèâàº ñìîëîþ» – ïðî ìîëîäó íà âåñ³ëë³ [7, ñ. 120, 126]) – öå îñîáëèâà îçíà-
êà ïîáóòó, ùî îçíà÷àº ðèòóàëüíèé ïåðåõ³ä äî ³íøîãî ÷àñó.

Òàêèìè ñàìèìè ÿêîñòÿìè íàä³ëåí³ é ³íø³ îñîáëèâ³ ìàòåð³àëè â öèõ «åêñïåðèìåí-
òàëüíèõ òâîðàõ» Â. ªðì³ëîâà, íàïðèêëàä, çàãàäêîâà «ïðèñèïêà», ùî ç’ÿâëÿºòüñÿ â 
àâòîðñüê³é ñèãíàòóð³ òâîðó, ó ïåðåë³êó âèêîðèñòàíèõ ìàòåð³àë³â. Ó í³é òàêîæ â³ä÷ó-
âàþòüñÿ ðèòóàëüí³ «êðèõòè». Â³äøòîâõóþ÷èñü â³ä êóá³ñò³â ³ äàäà, ç ¿õ ìàí³ôåñòàö³ºþ 
àðõà¿êè, Â. ªðì³ëîâ í³áè âèõîïëþº ¿õ ç íàéäàâí³øîãî óêðà¿íñüêîãî ä³éñòâà, äå êðèõòè 
ââàæàëèñÿ «¿æåþ ïîìåðëèõ», öå «ñâîºð³äíèé çàëèøîê, ðåøòà, àáî ìåæà, ãðàíü, âèðà-
æåíà êîäîì õàð÷ó» [7, ñ. 125]. Íà çîð³ ò³º¿ åïîõè, ùî ñèìâîë³çóº ë³ì³íàðíèé ïåðåõ³ä, 
îæèâàº ìîâà ðèòóàë³â, ìîâà ñâÿùåííîä³éñòâà, ùî ïåðåäáà÷àº îñîáëèâå ìàðêóâàííÿ 
ïîâåä³íêè.

1 Öÿ êîìïîçèö³ÿ íàïèñàíà íà çâîðîò³ «Ã³òàðè», 1919 ð. [4].
2 Êàê ìàëî â ýòîé æèçíè íàäî 

Íàì, äåòÿì, – è òåáå è ìíå. 
Âåäü ñåðäöå ðàäîâàòüñÿ ðàäî 
È ñàìîé ìàëîé íîâèçíå. 
Ñëó÷àéíî íà íîæå êàðìàííîì 
Íàéäè ïûëèíêó äàëüíèõ ñòðàí –
È ìèð îïÿòü ïðåäñòàíåò ñòðàííûì, 
Çàêóòàííûì â öâåòíîé òóìàí! [3].

3 «C’est comme si tu voulais me faire manger de l’étoupe et boire du pétrole pour cracher du 
feu» [öèò. çà: 5].

4 1932 ðîêó ³òàë³éñüêèé êîíñóë íàäñèëàâ ³ç Õàðêîâà äî ²òàë³¿ çðàçêè íå¿ñò³âíîãî õë³áà ÿê 
øîêóþ÷³ ôàêòè ãîëîäó (âîíè íàâ³òü çáåðåãëèñÿ â àðõ³âàõ) [ïðî öå äèâ.: 9].
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SUMMARY
The article is about Vasyl Yermilov (1894 – 1968, Kharkiv), a distinguished Ukrainian 

artist, founder of the Ukrainian branch of Constructivism. The magic of Parisian Cubism, 
particularly its leader, Pablo Picasso, has apparently affected the entire range of the XXth 
century European artists. Vasil Ermilov has not escaped its charms as well. The paper 
tasks to find out the objective realities of entering a new artistic paradigm into the XXth 
Ukrainian art.

Vasyl Yermilov studied at the Kharkiv Artistic-Industrial Studio of Decorative Pain-
ting (1905–09) under Ladyslav Trakal, a graduate of the Prague Academy of Fine Arts; 
the Municipal School of Drawing and Painting (1910–11); and the studios of Eduard 
Steinberg and Oleksiy Hrot (1911). In 1912–13, he went on with his studies in Moscow at 
the College of Painting, Sculpture and Architecture (along with Vladimir Mayakovskyi 
and David Burliuk) and at the studio of Ilya Mashkov and Pyotr Konchalovskyi. During 
his trips to Moscow in 1912 and 1921 Vasyl Yermilov studied Picasso’s works while visi-
ting on repeated occasions the collections of Sergei Shchukin and Ivan Morozov. The facts 
of Yermilov’s copying of the Pablo Picasso paintings from these collections are recorded 
in a diary of the artist. They are documented by the sketches found in his archives. The 
author of the article ascertained that these were such Picasso’s paintings as Factory at 
Horta de Ebro, 1909; House in the Garden, 1909; Lady with a Fan, 1908.

Lady with a Fan (the 1910s) is among the early Yermilov’s works which attract gene-
ral attention. Apparently, the Picasso painting Woman with a Mandolin (A Portrait of 
Funny Telier, 1908) has served as a model for this work of the Ukrainian artist. However, 
Yermilov replaced the mandolin by the emerald green fan – another attribute of Picasso 
(Lady with a Fan, 1909). The colour of Yermilov picture is brighter, which is typical of 
Ukrainian avant-garde art. It is noteworthy that this work inspired by Picasso’s Lady 
with a Fan had become the starting point, a kind of laboratory, out of which the Yermi-
lov Constructivist collage Read the Books of Valerian Polishchuk made its appearance. 
A number of transformations that occured in the process of formation of the Constructivist 
forms were focused on the hands and face of a model, as well as on her clothes.

In 1927–30, Yermilov was a member of the Association of Revolutionary Art of Ukraine 
(ARMU), a sole representative of Constructivist-abstract painting (I. Vrona). The one-
man show of Yermilov’s experimental works featured at the jubilee all-Ukrainian art 
exhibition in 1927 demonstrates us his individual artistic path from Cubism to Construc-
tivism (painted reliefs, collages). The artist experiments with the traditional genres – 
landscapes, portraits, pieces of still life. The series entitled Guitars (1919–24) develops a 
theme inherited from the Cubists, primarily Picasso (still life with musical instruments), 
combining it with a motif of quasi-plate from his Constructivist breakfasts; it also makes 
use of symmetry of rotation. Making a start in his Constructivist works from the Cubists 
and Dadaists with their manifestation of archaism, Yermilov extracts the latter from the 
Ukrainian ritual semantics.

In his inedible pieces of still life and lunar landscapes one can hear an echo of archaic 
rituals connected with the particular sacred period of the age of transition. 

In the 1960s, Yermilov revised the ideas of the 1920s (e.g., designs of the Pablo Picasso 
monument and museum (1967)).

Keywords: the 1920s Ukrainian avant-garde art, Vasyl Yermilov, Cubism, Constructivism, 
collage.  
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