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OJIEKCAH/IP KOPOJIBUYK — AKTOP:
IIOYATOK TBOPYOI BIOTPA®I|
(1904—1907)

Y crarti po3risHyTO 0cO6IMBOCTI aKTOPChKOi inauBinyaapHocti Omekcanapa Kopoabuyka, mo-
Y4aToK #oro TBopuoi 6iorpadii.
Knwouosi cnosa: Onexcanp Koposbuyk, akTOPCbKe MUCTEITBO, OCOOUCTICTD MUTIIS.

CraTbsi pacKpbIBaeT akTepckue ocobeHHocT AJiekcanapa Koposibuyka, Hauago ero TBOPYECKOro
My TH.
Kntoueswie cnosa: Anexcannp Kopoibuyk, akTepcKkoe MacTepCTBO, JIMYHOCTDh XYI0KHUKA.

The peculiarities of Oleksandr Korolchuk dramatic individuality, the beginning of his creative
biography are considered in the article.
Keywords: Oleksandr Korolchuk, dramatic art, artist personality.

[Tocrarp Osexcangpa Koposbuyka — BUJATHOTO YKPaiHCbKOTO aKTOpa, pekucepa, op-
raHizaropa TeaTpaJbHOI CIIpaBH, IepeKJajayda, IPOMaJIChKOrO [isiya i TeaTpajibHOrO 1y6-
JIIIMCTa — ChOTOAHI HE OKpecJieHa TIOBHOIO Mipoto. [loci 3ajuImaeThcs HEAOCTiAKEHOIO ap-
TUCTUYHA TBOPYICTD I1i€i BUJATHOT OCOOUCTOCTI.

Y samnpornonoBaniii crarTti ymnepiie 3ailficHeHO cnpo0Oy BCTAaHOBHTH MOYAaTOK TBOPYOI
6iorpadii mutig. Amke rasepes o6pasdiB Kopombuyka-akTopa, HaBiThb He3BaXKalouW Ha
KOPOTKOTPUBAJIUN KUTTEBUH NIJISAX, TPAIlo HA CIleHaX Pi3HUX TearpiB, copMoBaHa fe-
CSATKOM PoJieil 3a TBopaMu YKpaiHChKOI Ta 3apy6ixkHOi1 apamatyprii. [/lo Toro ik, meska ix
JacTUHA SIBJISIE cOOOI0 CIIeHiYHI TIepIIONpPOYNTaHHS B icTopii HarionaabHoi criern. OTxe,
Ha HaIry AYMKY, 1ie 1e GiJiblie i Kpecsioe BaroMictb 3HaueHHst TBopyocTi O. Koposbuyka
gk akTopa. Osekcangp IBaHOBUY HAJMEKUTH O TIOCTATEH, SKi 3aJMIINJIN TIOMITHUHN CJIi/ B
icTopii ykpaiHCbKOTrO Tearpy, BiJlirpaBlIM OHY i3 KJIIOYOBUX poJiell y (popMyBaHHI Halio-
HAJIbHOTO MUCTEIITBA Ha HOBUX JIEPKABOTBOPUYMX Ta €CTETMUYHHUX 3acajiax.

[Touarok Tearpasbaux 3anikabiaerb O. Kopombuyka npunamae Ha 1902—-1904 pokum —
nepio/l, KOJU BiH MpaIioBaB cJay:KG0BIeM y KaHiessapii Bpecr-J/IuToBcbKoro rapuizony
I'ponnencpkoi ry6epHii, sika B Toil yac BXoamsa /o ckaagy Pociiicbkoi immnepii. Ha mouva-
Tok 10-x pokiB XX cT. mpumnazae nocaabaeHHss 3a60pOHU MO0 KYJIbTYPHOI [islIBHOCTI Ha
teputopii Bpecr-JIutoBcbka [12, c. 111-118] — i B rapHi3oHi BUHUKAE aMaTOPCbKUN TTOJIb-
CBKO-YKpaiHCBbKUII TeaTpasibHUIl TYPTOK, IO CKJaJaBcs 3 odinepiB Ta caysk60BIiB. 3as
1boro GyJI0 O6JIAIITOBAHO O/HE i3 MPOCTOPUX CKJAJACBKUX TpHUMilieHb 6iasg XOMCbKUX
BOpIT 6e3nocepeHbo Ha TepuTopii bpect-JIutoBebkoi doprerti, sika, BaacHe, i 6yia Miciiem
posranryBanus rapuizony [11, c¢. 571]. OgHak mocrae HaJA3BUYANHO Ba)KJWBE MUTAHHSA —
kosn i 3a akux o6craBuH O. Koposbuyk craB aktopom Tearpy Mwukoan CagoBCbKOTO Y
Kwuesi, To0TO mepeiinioB Ha yKpaiHCbKY Ipodeciiiny crieny?!

Yrepie 1ie nutanHsa cipo6yBaB JOCiINTH BiJOMIIT BiTun3HsaHUI TeaTpo3Haselb 10. Bo-
60mKo y ctarti «binsg BuTokiBy, mpucBsueHiit muTtitio [4, c. 17-20]. [locyigank 3ayBa’kuB,
0 B T€aTpaJbHOMY CepeJIOBHUIIi CBOro yacy GyJa TOIUpeHa JereHja mpo Te, 10 SKOCh Y
Bpecr-JlutoBebky Buctynama Tpyna M. CamoBcbKoro, i BpaykeHuil mo6ayeHuMU BICTaBAMU
O. Koposbuyk Bcymnepeuy 6aTbKiBCBKiil BOJi BCTYNHUB J0 1IbOTO KoJeKTUBY [4, c. 17]. On-
HaK, K caynrao 3ayBaxkye lO. Bob6omko, tpyma M. CaloBCbKOTO HiKOJIM He BUCTYIAJA
y bpecr-JIutoBebky, TOMy 11i BijloMocTi — Jmille rapHa TearpaJibHa Jerenja. OTike, 3amnu-
TaHHS PO TOYHY JaTy i 0OCTaBUHU MOYATKY Tpalli aKTopa TakK i 3aJWIMNAIOCS BiIKPUTUM.

140



Hasgitp y rpynroBaiit MoHorpadii Bacnas Bacnabka «Mukona CazoBcbkuii i fioro Te-
aTp» 3HAXOAMMO Pi3Hi BizomocTi npo nouarok Buctymis O. Kopombuyka sk mpodeciitnoro
aktopa B Tearpi Mukoau CajoBcbkoro, mo cynepedarb ogHa ofuiii. Tak, y naparpadi,
IIPUCBAYEHOMY XapaKTEPUCTUILL APYroro Ce30Hy AisAJIbHOCTI YKPAIHCHKOIO pexkucepa, aBTop
3a3Hauae, MO B TOH yYac [0 TeaTpy 3alpoIIeHo IiJnii P MOJOAUX TAJaHOBUTUX aKTOPIB,
cepen skux 6yB i O. Kopoabuyk [5, c. 48]. IIpore B migpo3maini «HomoBiumnii nepconasts, ae
B. Bacuabko momae KopoTky mpodeciiiHy aHOTaIlifo Ha KOXXHOTO apTUCTa, MU 3HAXOIUMO
taky indopmaniio npo O. Kopoabuyka: «Onun 3 Bugarnux yuHniB Cazoscbkoro. IIpartrio-
BaB y Tearpi 3 nHA 3acHyBaHHA 10 1920 p. MaB xoporiri 30BHiNHI Ta BHYTPIlIHI AaHi: BU-
COKMH 3picT, PO3BUHEHY MiMiKy, IJIACTUYHY BUPA3HICTb, XOPOIINHI T0J0C, My3UYHUN CIAYX,
JI0 TOTO 3K BMiB 7006pe TanioBatu» [5, c¢. 191]. OTke, HaBiTh Ha CTOPiHKAX OHOTO JOCJIi-
JUKEeHHS HasiBHI Pi3Hi TBEPXKEHHS MO0 TOYKY Bi/IJTiKy MIJISAXY aKkTopa Ha mpodeciiiny cie-
uy. Y posaini «Tearp Cagoscbkoro B Kuesi (1907-1920)», mo BMimenuii y KoJeKTUBHii
MoHorpadii «Ykpaincbkuii apamatTuunuil tTearp. Hapucu ictopii. [loskoBTHeBHI Tiepioy,
B. Bacusbko nozgas Ty x camy iHdopmarito, smnie y 6isbin pedepoBaHOMY, YIIiJIbHEHOMY
Burisaai [6, c. 361—-384].

Ham Takok He Bmajocs 3HaWTH KOmHOI iHdOpMAaIllii mpo Moyarok aKTOPCHKOI mparti
O. Koponbuyka Ha ciueni Tearpy Mwukosu CaJJoBCbKOTO B Cy4acHifl KOJIEKTUBHIN MOHO-
rpadii «Icropis ykpaincokoro tearpy (1900—-1945)» [8, ¢. 64—115]. Tomy, cimpaiounch Ha
Marepiasn ¢gonmoBux 36ipok Hamionanabaoro icropuynoro apxiBy Bimopyci ta Bisopycbko-
ro Jep;KaBHOIO apXiBy-MY3€I0 JIiTepaTypy i MUCTEITBA i TOrO4acHy KMiBCbKY IEPiOAUKY, MU
cIIpoOyEMO CaMOCTiiTHO BCTAHOBUTH JATy MOYATKY aKTOPCHKOI AisIBHOCTI MUTIIS.

Crnpasai, gk caymHo 3ayBaxkus 1O. Boboriko, Tpyna M. CanoBcbKoro Hikou He BU-
crynajsa y bpecr-JIutosebky. IIpore y rpynrosuiil npani 0. Mexenka «Marepiaan 1o
icTopii ykpaincbkoro popesodioniitnoro teatpy. Posmain 1. O6ik ykpaiHCbKUX TPyIl» 3a-
3HaveHo, 1o B ciuni 1907 poky y srajanomy Mmicti BuctynaB xonektuB I. CararoBcbKoro
[10, c. 466], a y BepecHi-koBTHi Toro sk poky B Ilinceky (micreuko mHenogasik Bpecra,
uuHi — Bpecrebka o6mactb Bimopyci) tpyma M. CaJoBCbKOTo 3amporioHyBaJja Ha PO3Cy.L
micrieBoi my6srikm cBoi criekrakii [10, c. 447].

Ha namy nymky, indopmariis, mo mae miciie y npari 0. Mexenka, motpebye IesKnx
yTOYHEeHb. K MpOCTexXyeMO 3 aHOHCIB ToroyacHoi npecu bpect-JIutoBcbka, 30Kkpema 3
yaconucy «bpect-JIutosckuii sucrok», Tpyna I. CararoBcbkoro BuctymnaJa B MicTi HaJ 3a-
xignum Byrom He B ciuni, a B qumai 1907 poky; 70 Toro 3k, 1e BiAOYyJI0CS Ha CIIEHi TOTO 3K
TaKM aMaTOPCbKOI'0 yKpaiHCbKO-TIOJbCbKOro Tearpy bpect-JIutoBcbkoro rapuisony. i gani
TaKOXK MiATBep/pKye adima crnekrakiao «Haranka IToaraska» 1. Korasipesebkoro (3irpana
tpynoro 1. CaratoBcbkoro), sika 36epiraetbcs B BilopycbkoMy gep:kaBHOMY apxiBi-Mysei
Jiteparypu i Mucrernra. Koty Biji BUCTaBU MilIJIM Ha MiATPUMKY MiclleBOi yKpaiHCBKOT
HapoaHoi mkoman [2].

Bapto sayBaskutu, mo #a 1907 pik HeBUIIAKOBO NPUUNIJIMCS BUCTYIU YKPATHCHKUX
tpyn Cararoscbkoro i CazoBebkoro Ha teputopii bpecr-JIutosebka i itoro okosnilb. Came
B 1Ieil yac OyJI0O CKaCOBAHO TIOHAJ CTOPiuHY 3a060POHY OYb-IKOI KYyJbTYPHO-TIPOCBITHUIIH-
KOI AiAJIBHOCTI — JO3BOJIJIN IIPOBEACHHA TeaTPAJbHUX CIIEKTAKJIiB, MY3UYHUX KOHIEPTiB,
(ynkiionyBanHs yKpaiHCbKUX MIKiJ Tomo. OueBU/HO, caMe TOMY, PO3YMilO4M BUHSITKO-
BY BaXJUBicTb MOMeHTY, [. CararoBcbKuii cripgMyBaB KOIITH Bi/l CIEKTAKJIIO HA KOPHUCTDH
HOBOBIiIKpUTOT yKpaiHcbKoi mkoun y bpect-JIuToBCbKY.

Bucrynaioun Ha Teputopii 11boro mMicrta ynpo/iosxk yepBHs-aunug 1907 poky, Mman/piBHa
ykpaincbka Tpyna CaraToBCbKOro BUKOHAJIA BasKJIUBY KYJIBTYPHUIbKY Micilo, SKa CIpHsIa
HaIliOHAJbHIN camoifenTudikarii micieBoro Hacesenus. IIpote 1i Buctymnu Oy €KOHO-
MiYHO HEBUTiJIHUMU Yepe3 BiZICYTHICTh Y Kpal creliajbHo 06JaTOBaHOTO NpuMitneHHs. Ti
6yniBJIi, y SKUX JOBOAWJIOCS BUCTYTIATH IPAMATUYHUM KOJEKTUBAM, MOTJIN BMIiCTUTH HA/ITO
MaJy KiJbKiCTb IMsadiB, a oT:Ke MPUOYTKHU BiJl CHEKTaKJiB OyJIM Mi3epHUMH. 3PEIIToIo,
GisbIIicTh GiJIOPYCHKUX JOC/IAHUKIB AislIbHOCTI TeaTpy Ha TepuTopii Bpect-JIutosebka (30-
kpema, A. Heden [7] ta I. Kicespos [9]) BigsHauae, 10 OCHOBHOK MEPEIIKOAOI0 HA IIISXY
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PO3BUTKY CIIEHiYHOTO MHCTelTBa B MicTi Oysia BiZICYyTHICTb TeaTpasbHOTO 4u Oy/Ab-sIKOTO
IHIIOrO IIPUAATHOIO IIPUMIIIEHHA.

TakuM 4ymHOM, 30BCiM He JAMBHO, IO O/JHi€0 3 Oy/iBeJb, /€ TOBOAMUJOCS BUCTYIIATH
Tpymi [. CararoBcbkoro, 6ysi0 mpuUMillieHHS, e MigB yKPaiHCbKO-TIOJbCbKUN aMaTOPChKUI
ryprok — came Ha Teputopii bpect-JIutoBcbkoi ¢oprerni. Ak Bimomo, xopudei yxpain-
CbKOT'0 KJIACMYHOTO TeaTpy YacTo 3aJyyasy MiCclleBUX aMaTOpiB /IJIs1 MACOBUX CIIeH Y CBOIX
CTEKTAKJIIX, TOX TPUITYCKAEMO, IO B TaKWil croci6 Big6ymocs 3HAHOMCTBO MOJIOIOTO Ta-
JaHoBuTOro akropa-mooutesns O. Kopoabuyka i3 mpodeciitHuM apTucTOM, aHTpepeHepoM
I. CararoBcbkuMm. Came BiH JaB IiHHI peKoMeHallii MUTIIO-TIOYATKiBIIO /0 3HAiloOMCTBa
octaHHboro 3 M. Ca/loBCbKUM, SKUU 4yepe3 JeKiJbKa TUXKHIB PO3IIOYaB CBOI BUCTYIU B
[Tincoky (no6msy Bpecr-Jlutosebka). Cranom Ha 1907 pik y mpeci Bjke IUPOKO aHOH-
cyBaJil BiZIKPUTTSI B KUEBi mepIoro craiioHapHOTO YKPAiHCBKOTO TeaTpy, i JIOCBilUeHU
I. CararoBcbKuii ycBigoMIioBaB, 1mo nodarkismio (sxum 6y Ha Toil yac O. Koposabuyk)
crieHa oz1apye Habararto 6iJibiire TpodeciiHuX MOKJIMBOCTEN /IS peaJsiisallii TaIanTy, aHix
MaH/IpiBHUI KOeKTHB. TeaTpaJibHuii fisiu He ToMuanBcs —Hezabapom O. KopoJsbuyk craB
omHUM 3 ymo0mrernx yuHiB M. CaJoBCbKOTO.

Opnak noBepuimMocs g0 noctari 1. CaratoBebkoro. AGu Matu MOKJUBICTD MPOJOBKUTH
TeaTpaJibHy AiS/bHICTb Yy MiHCbKY, KepMaHUY TPyIH 3MylleHui OyB Hajicaatu g0 Miciie-
Boro renepasi-ryGepuaropa Epmesti mpoxawus npo Haganus iiomy QinancoBoi cy6cuii.
I cipasai, B:xe 24 ceprius 1907 poky MiHCbKMIT YMHOBHUK BUAiNNUB «/17s1 VIBana Cararos-
CKOTO, JIJISI aHTPeNpruHepa MaJOPYCCKOi Tpymibl acurHOBKY Ha 200 py6aeii» [1, apk. 215].

Ax Bigomo, tpynma Capmoscbkoro B Ilincbky Buctymasna y BepecHi-koBTHI 1907 poky,
ajle yepe3 MarepiajbHy CKPYTY, TaKOX CIPUYMHEHY BiJICYyTHICTIO TeaTpaJsibHOTO ITPUMi-
MeHHs, 3MyIieHa GyJa MBUIKO MOKUHYTH MicTeuko. OYeBUIHO, caMe TOi /10 KOJIEKTUBY
npuegnaBca nouarkiserb O. Kopompuyk. Moro ge6otom sk mpodeciiinoro aprucra Gyaa
MaJieHbKa enizofinyHa posb Akuan Axusiosuya y Bucrasi «Cyerta» 1. Kapnenka-Kaporo,
aky tpyna M. Cagoscbkoro 3irpasa B [lomrasi 1907 poky [13, c. 4]. Baache, 36epernacs
3rajika 1po Iieil ClieKTakJb SIK Jy:Ke YCIiIIHUM, Takuii, 1110 BiJi3HaUaBCs TepeiyciM 10Bep-
IMIeHNM aKTOpChbKUM aHcam6seM. [Ipore akiieHT 6yB Ha TOMY, IO yKpaiHCbKe CYCITiJbCTBO
MOKJIa/Ia€ BeJUKi Ha/li1 HA Tieil TeaTpaJbHUN KOJEKTUB Y TMapuHi po30yI0BU HAIliOHAJIBHOTO
crieHivHoro mucrenrsa [3, c. 156]. ¥V pemakmiitniii 3amirii B razeti «Pamay» Gyno Brepire
(y apykosaniii mpeci) sragano iM's O. Kopoabuyka y mrari Tpynu M. Ca0BCbKOro y
3B’s13Ky 3 BucTaBow «Cyetay 1. Kapnenka-Kaporo. Bigomocti, HaBesieHi B iboMy yaconuci,
HiITBEP/KYIOTH Takok Marepiasu 3 npaii 0. Meskenka [10, c. 448].

TBopunit mianaszon poseit Onexcangpa IBaHOBUYA B HAIliOHAJbLHIN JpaMaryprii JOCHTH
NIMPOKUI Ta Pi3HOMAHITHUM. oro aKTOPCbKi 06pa3m BapTO TUMOJIOTIYHO MOMiJTUTH HA Jie-
KiJIbKa TPYII, CIUPAIOYUCh HA MaTepiaJid TOrOYaCcHOI IpecH, enicToIsApiidi MUTLS, MEMyapHy
JiTeparypy.

Ha wamy aymky, nepuia rpyna — e amiiya repost: Ocran («Tapac Byab6a» M. To-
roasi y mepepo6ui M. Crapunbkoro), Heno6uruii («HeBosbHuk» M. KponmuBHUIIBKOTO),
Borgan Xmeapnunbkuii («borman Xmeabuunpbkuii> M. Crapuiibkoro), I'nar Toauii («Casa
Yamuii» 1. Kapnenka-Kaporo), Crapmuna («Bypiaka» 1. Kapnenka-Kaporo), Kapmeok
(«Pos6iitnuk Kapmemiok» JI. Crapunbkoi-Uepnaxisebkoi), Isan Cipko («Terbman [lopo-
meHko» JI. Crapuibkoi-HepHsXiBCbKOT).

Jlo Apyroi TPyIHM BiHOCMMO POJIi aKTOpa B HallioHasabHiil apamaryprii: Tnar («Hasap
Crogonsa» T. HleBuenka), Crenan («)Kuaiska-suxpecrka» I. Toro6ounoro), Makcum Tu-
xoHuyk («ITomcra rymysna» K. IligBuconpbkoro), Boaogumup Ilerposuu («/loku cone 3i-
iize — poca oui Buictb» M. Kponusnunbkoro), Omensko («Besrananna» I. Kapnenka-Ka-
poro), Akuna Axuiosuu ta Muxaiino («Cyera» 1. Kapnenka-Kaporo), I'purip («Bpar na
Gpara» [I. I'pitmucbkoro), Muxaiino I'ypman («Ykpazene macrs» 1. @Dpanka), Mukosa
(«3emas» C. Yepkacenka), IOpko («Kaska craporo manna» C. UepkaceHka).

[lo tpetboi rpynu poJseil y cueniuniit mpakruili OJsexcanapa IBanoBnua Hajexarb, Ha
Hamry AyMKYy, XapakTepHi KomesiiiHi o6pasu. KinbKicHO BOHU CTAHOBJIATH HAWOiJbITY CY-
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KYIIHICTD 3 ycboro 0po6Ky MuTIs Ha ciieHi Tearpy Mukosn Cagosebkoro y Kuesi. Otixe,
cioqn Mu BigHocuMO Taki xKomexiiini posi O. Koposbuyka, sik-or: Cemim-ara («3amopo-
xeipb 3a Jlynmaem» C. TI'ymaka-Apremoscbkoro), Mukosa («Haranka IToaraBka» 1. Kor-
nsapescbkoro), Kampso6a («Cparamna na Tonuapibni» I. Ksitkn-Ocnos’snenka), Cka-
kyH («Ilommaucs y aypui» M. Kponusauiipkoro), TaBenga («IlamuBoga XVIII cromitrsi»
I. Kapnenka-Kaporo), Terbman («Ha Gignoro Makapa» A. Bosozacbkoro), corauk Kosy-
6enko («Uapisauis» [Onpuenko-3manoBebkoi), 3emusnuka i Tankin-Jlsukin («Pesizop»
M. Toroas), Kyupisu («Crpamsa nomcra» M. Crapuitbkoro, 3a M. Torosem), XopyHKuii
(«Biii» C. Uepracenka, 3a M. Torosem), Crameckin («Gaudeamus» B. Anzapeesa), Xpan-
ko («KpyTu ta He mepexpyuyii» M. CrapuiibKoro).

o yerBepTOi I'PyNM BiJJHOCUMO pOJIi Y TaK 3BaHiil HalliOHAJbHiN MOLepHill [paMaryprii.
Xoya KisbKicHO TBOpuMil 10po6oK TaknxX o6pa3diB O. KopoJsbuyka HeuncebHU, O/{HAK BiH
€ BasKJIMBOIO CKJIAJIOBOIO Y (hOPMYBaHHI HOTO MUCTEIBKOTO CBITOTJISY, a OTKe i MOAaJIbIIOq
JiSITBHOCTI K peskucepa, KepMaHHWuYa TeaTpaJibHUX KOJEKTHUBIB, Iearora, mnepekJajaya.
OrT:xe, TBopua crnajimuuaa O. Koporbuyka B HallioHAIbHIN MOIepHil ApaMaryprii Ha ciieHi
Tearpy Mukosau Caznosebkoro y Kuesi cknaznaerbes 3 takux poJeit: Uyil-Uyenko ta Poman
Bosiii («Harycb» B. Bunnuuenka), Crenan Maxkaposuu («Mosoga kpos» B. BunHuueH-
ka), Isan Crparonosuu («Bpexns» B. Bunnuuenka), Ila6io me Anbbapec («Kaminumii
rocriogap» Jleci Ykpainkn).

[TpukmeTHo, 1m0 BKe Gyay4yn KepMaHWueM, pexxucepoM i akropoMm Tearpy imeni Ma-
piil 3aHbKOBEIbKOI, MUTEIb 3/[iICHUB ITOCTAHOBKY Mali’ke [[BOX TPETUH yciel apamaryprii
B. Bunnnuenka Ha 11iit crieni. Tak camo i icropiocodcbka apamarypris Jleci Ykpainku
3aiiMaJia 4ijibHe Miclle B periepryapuiit adimi 3anbkiByan. To6TO Ha TPUKJIAII TIOAAJBIIOT
tBOpuOi missbHOCTI O. Koposibuyka TpocTexyeMO BaskauBe TpodeciiiHe Ta CBiTOTISA-
He 3HAYeHHsI 1[UX BUCTAB /IJISI BUXOBAHHS HalliOHAJbHOI MOJIEPHOI aKTOPCHKOI IIKOJIH B
YkpaiHi.

Axtopcpkuit fopo6ok O. KopoJsbuyka, 30KpeMa apTUCTHUHI 06pasm y HaIliOHAJbHUX
CIEHIYHUX TPOYUTAHHAX iCTOPUYHOI /paMU, OXOILJIIOE TaKi HalpaMaTUYHiIlli MOMEHTU
YKPaiHCBKOTO /Iep>KaBOTBOPEHHS, SK-OT: XMeJbHUY4YMHA, n006a Pyinmu, 6oporn6a i3 moJib-
CHKOIO TIJISIXTOIO0 Ta KPUMCHKUM XaHCTBOM. ¥ HOTO BUKOHAHHI Ha CIIeHI TOCTaBam 06pasn
borpana Xwmenbautbkoro, IBama Cipka, Kapmemioka, I'mara Tonoro Ta iH., ajike micys
nocaabyenHst EMcbkoro ykasy ta BaJyeBCbKOro IUPKYJISIPY CTaau MOXKJMBUMU HE JIHIIE
OKpEeMi TTOCTAHOBKU YKPAiHCbKOIO MOBOIO, a i JisIIbHICTh YKPATHCBKOTO Tearpy.

TakuMm ynHOM, /U1 6e3/iep:KaBHOT Hallil YKPATHChKUIA KiH [/ HAUIIMPITNX BEPCTB CTAB
MOXKJIUBICTIO OCMUCJUTH caMuX cebe, CBOIO iCTOPilo He 4yepe3 Mpu3My OaueHHs iHIINX Ha-
PO/liB, a TaKOK GyB TPUOYHOIO, TUCKYCITHIM MallJaHYnKOM J17ig (popMyBaHHS HAI[iOHAJIBHO
cBioMoro rpomajgHcTBa. TBopuwmii mopo6ok O. Koposbuyka Moske OyTH JIOTIOBHEHUI Y
[O/IAJIBIIIOMY PO3TOPTaHHi J0Ci/sKeHb 1po AisabHicTb Tearpy M. CaoBCbKOrO.

[IpencraBiena pos3Bijika He NpPETEH/ye HA BUYEPIHICTb TEMH, a €, CKOpillle, MepIIM
KPOKOM JI0 OCMUCJIEHHSI aKTOPCbKOi TBopuocTi Osekcanjpa Koposbuyka. Cborogni, kosin
BiZIOYBAOTbCS TPOIECH TEPEOCMUCEHHST MailOyTHHOrO YKpaiHW Ha HOBMX HaIlliOHAJbHO-
OpiEHTOBAHMX 3acajlaX, Ha3piJja rocTpa nmorpeba BCeGiYHOTO KOMIIJIEKCHOTO BUBYEHHST TBOP-
Y0i CHAJIUHU TUX OCOOMCTOCTeil, uni iMeHa TOoB’s3aHi i3 (opMyBaHHSAM HaIliOHAJIBLHOTO
TeaTpaJIbHOIO MUCTELTBA 1 YMA AiAJbHICTD CIPHUAJIA YTBEPIYKEHHIO B YKPAIHCBKOIO IJId/a-
Yya TOYYTTS OKPEMIIIHOCTI HalliOHAJbHOT MEHTAJbHOCTI B paMKax €/JMHOI0 €BPONEHCHKOro
KYJIBTYPHOTO IIPOCTOPY.
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U1

SUMMARY

The activities of Oleksandr Korolchuk in the 1910s in Kyiv where he has started his actor work
as a director and sculptor within complicated historical, social and political processes are described
in the article. Unknown scientific materials and also uncertain periodical sources which give the
opportunity to analyze artistic phenomena and tends of the past within modern positions, the ini-
tial creation stage and life of Oleksandr Korolchuk as a dramatic theatre actor in 1910s—1920s are
introduced into the circulation in the given work.

The initial stage of creation as an actor brilliantly showing himself in the early XXth century
has been insufficiently described in the scientific literature because of the ideological censorship
during the Soviet period. That’s why it is reasonable to investigate his works as a producer and
later as a sculptor according to the chronological principle. Owing to his talent as an organizer,
director Oleksandr Korolchuk has become one of the central epoch-making figures of Ukrainian
theatre culture in the 1910s—1920s already.

Ukrainian theatre has always been a life giving artistic centre uniting social and cultural forces
in the former Russian Empire. The plays changing into the artistic performances helped Ukrai-
nians to revive national self-consciousness and feel themselves as a community with the future.

There are not so many names in the foreign theatrical history that are famous nowadays and
will be known in the future. The name of Oleksandr Korolchuk undoubtedly belongs to them.

Keywords: Oleksandr Korolchuk, dramatic art, artist personality.
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