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THE USE OF METAPHORS, HYPERBOLES, JARGONS AND ABUSIVE WORDS
IN THE DOCUMENTS OF THE UKRAINIAN INSURGENT ARMY

In the article examples of use by authors of documents and propaganda materials of the Ukrainian Insurgent Army (UIA) and the underground
of the Organization of the Ukrainian nationalists (OUN) of the most widespread stylistic receptions are analyzed. It is established that they were
used political the instructor of military units of unitary enterprise for strengthening of emotional "sounding” of the reports, chronicles or business
letters. During transfer of the name from one subjects, phenomena, actions, signs on others on the basis of similarity between them the religious
and mythological lexicon was often applied (the words "Adam”, "Abraham”, "Proserpine”, "Pluto”, etc.) as many authors of documents had
religious education or came from religious families. It is shown how by means of metaphors the initial word meaning was shaded "to kill" and
derivative of it. Application of words of national proverbs and sayings ("the devil from a snuffbox") "gave out" a social origin of authors of
documents (mainly natives of rural areas).

Hyperboles were an organic component of lexicon of propaganda documentation of UIA and a nationalist underground. This stylistic figure was
used for obvious and deliberate exaggeration for the purpose of strengthening of expressiveness and underlining of the told thought ("oberkat
Beria", opportunity to become under pressure of OUN Security Service "an Abyssinian negus”).

In unitary enterprise own system of specific expressional statements — jargons was also developed. Often with their "help” authors of
documents "humiliated” hostile ethnos, social groups ("nimaky", "liakhy", "stalinski oprychnyky", "zakukurichenyi kat", etc.).

Though the use of an offensive language (slang) in documentary sources of UIA was forbidden by organizational administrative documents, it,
especially Russian origin, nevertheless occurred. For comparison, the Soviet divisions (for example guerrilla group of Victor Karasiov in the Volyn
region) resorted to use of a abusive words much more often. Also, for the purpose of "glorification", at creation of texts stylistic reception of a
metonymy was applied.

Key words: Ukrainian Insurgent Army, Organization of the Ukrainian nationalists, metaphor, hyperbole, jargon, abusive words.
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KuiBcbkui HawioHanbHUI yHiBepcuteT iMeHi Tapaca LleByeHka, Kuis

"OBPA3 YYyXXOro” 1 "O6PA3 BOPOIrA™:
"IMArofnoria” B CYYHACHUX MDKANCLUMINMNIHAPHUX T’YMAHITAPHUX OOCHNIAXXEHHAX

Y cmammi po3sansidarombcs reHe3a ma 3micm "imazonogzii” sk Hoeo20 MixAucyuniHapHo20 HanpsiMKy docidxeHb. 3dilic-
HeHOo 0271510 OCHOBHUX Mpayb Mmeopemukie coyio2zymaHimapHoi HayKu, kompi 3atiMmanucsi po3pobkoro yiei npobnemamuku. Bpa-
xoeyro4u mol ¢hakm, wyo noHIMms "imazonoeia” 3'seunocsi Hew,o0aeHo i MiNlbKU MOCMYyno8o NoYuHae 3aeoliogyeamu C80€
Micuye 8 HayKo8OMYy JIeKCUKOHi, BOHO Yacmo Habyeae pi3Ho20 3micmy i npuzeodumb G0 KOHUenmyasbHOI MiymaHuHu, Mmomy y
Mexax yiei po3eioku 3pobnieHa cnpoba po3ansiHymu pi3Hi mnymayeHHs1 mepMiHa "iMazonoezia" e 3apy6ixHil i eim4u3HsHil ic-
mopiozpaghiyHux peghriekcisix. Y KoHmeKcmi cy4acHux meopemuko-memodosio2iyHux nioxodie meopemuyHi KOHCMPYKUii "ima-
2ornoeii” euceimnioomscsi 8 coyioso2iYHOMY 8UMipi, KOMMNapamugicmu4YHOMY ma sk HanpsiM icmopu4Hoi aHmponosogii i icmo-
pii MenmanbHocmel, ki po3ansidaromb HayioHasbHi 06pa3u ma emHi4yHi cmepeomunu, wo cknadasnucsi 8 mpueasiomy icmopu-
YHOMY npoueci. 3pobs1eHO 8UCHOBOK MPO YUCJIeHHI IOMIHHOCMI y miyMaJYeHHsIX noHsimms "imazosiozisi” e cyyacHomy 3apy6ix-
HoMy i e8im4u3HsAHOMY icmopiozpaghiyHux duckypcax.

Knroyoei cnoea: imazonoeis, cyyacHa 3apy6ixHa icmopioepadpisi, cyyacHa eimyusHsiHa icmopiozpaghisi, icmopis ma meopisi
icmopiozpadpii.

OcTaHHIM Yacom 0Cco6NMBOroO TEOPETUYHOTO 3HAYEHHS
HabyBae HoBa MixgucuunniHapHa cdepa "imaronoria” (3
nar. "imago" — 306paxeHHsi, obpas), Lo NocTynoBo nepe-
TBOPIETBCA B CAMOCTIIHY HAyKOBY AWMCLMMMIHY, a cam

TEepMiH 3 NeBHUMWU BUAO3MIHAMW 3aBOWOBYE CBOE MicLie B
rymaHiTapHOMY NEKCUKOHI: "imarorika" — y npausax ncmxono-
rie; "imigxxonoris" y couionorig; "imaronoriyHi crtygii"
(aHrn. "image studies") — B aHrMOMOBHOMY HayKOBOMY
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npoctopi; "imaronoria” (dppaHu. "l'imagologie") — y dpaHuy-
3bKMX JOocnigXeHHsX; "obpa3osHaBcTBO" (poc. "obpasose-
AeHune") — B AesKnX poCinCbKOMOBHMX npausx [12, c. 29].

MpoTe cTaTtyc iMaronorii B Cy4acHin ryMaHiTapucTuLi He
€ LiNKOM BM3HA4eHVM. [T OCHOBHUM OG'€KTOM AOCHImKEHHS
BMCTYNa€e BMBYEHHSI (DOPMYBaHHSA B HaLiOHaNbHUX KyrnbTy-
pax obpasiB "cBoro" i "4yoro". BoHa 3Haxo4uTbCst Ha CTUKY
coujianbHoi Ta iCTOPUYHOI NCMXOoNOrii, KynbTYpPOnorii, MiHrBiC-
TWKW, couionorii, eTHonorii, KOHMNIKTONOrii Ta iHWKMX Hayk,
LLIO HEMVHYY€e NPU3BOAUTL 4O MNOHATINHOI MYTaHWUHW.

TepwmiH "imaronoris" (aHrn. "imagology") Bnepue 3'asus-
CH y npaui amepuKaHCbKoro xypHarnicta Y. JlinnmaHa, ums
KOHUENuUis "rpomaacbkoi AyMKU" Ta HOBe MOHATTA "cTepeo-
TMNiB" 3pobunm nNpopvB y ToroyacHin couionorii. Ha gymky
aBTopa, NiogvHa HesdaTHa dyHKUioHanbHO cnpuimaTy i
TOYHO iHTEpnpeTyBaTU CBIT YHaCniQoK ckrnagHoi B3aemogil
MDK ntoguHolo Ta cepegosuilem [31, c. 3—-34]. Tomy noam i
CTBOPIOKOTb NCEBAOCEpenOoBULLE, e B CyD'eKTUBHIN, ynepe-
DXeHin, dikTMBHIN dopmax BupobnsaTb "obpas ceiTy" Ta
"obpa3 ncesgo-cepenoBma”. Takum YMHOM, NOanN "KMUBYTb
y OOHOMY CBITi, ane AymatoTb i Big4yBatOTb, WO B Pi3HMX"
yepes KOMyHiKkaLlito Y HaBKONMULLHLOMY cepeoBuLLi Ta pobo-
Ty 3acobiB MacoBoi iHpopMalLlii.

Oani imaronoria possuBanacsa y pycri NOpiBHANbHO-
icTopuyHoro nitepaTypo3HascTBa y ®paHuii, Ae gocnigxy-
Banucs obpasu iHOKYNbTypu B TEKCTaxX HaLuioHanNbHOI Kyrb-
TYpW, LINSAXOM CTBOPEHHS iHTENEeKTyarnbHUX KOHCTPYKTIB
obpasy "uyyxoro", "iHworo" (dpaHu. "l'etranger”, "l'autre").
3acHOBHMKM hpaHUy3bkoi wkonu "AHHaniB" M. briok Ta
J1. PeBp Ha MixgucumMnaiHapHOMY piBHI CoLioryMaHiTapHux
HayK y BUBYEHHI MUHYMOro noctaBunu npobnemy "4yxoi
kyneTypu" (dpaHy. "la culture étrangere") [23, c. 138;
27, c. 14]. OpieHTytounMcb Ha KynbTypomnoriyHi nigxoam
wkonu "AHHaniB" y iCTOPUYHUX OOCAIMKEHHSAX, BigiALLIOBLLM
BiJ, couianbHO-iCTOpUYHMX BU3Ha4veHb, XK. Jle Nodpd BU3-
BOMMB aBTOpPIB Big ckrnagHux abcTpakTHux nobypos. [o-
CNiAHWK PO3Pi3HAB NEeBHi MPOCTOPOBI CTPYKTYpU Ta, SK ic-
TOPUK-MEeAIEBICT, BUAINUB ABi @HTaAroHICTUYHI KynbTypu:
XPUCTUSHI30BaHUI CBIT Ta BapBapiB-A3WYHUKIB. BiH ynep-
e BKa3aB Ha cyb'ekTMBHY npupoay iCHyBaHHSA CTepeoTu-
niB CAPUNHATTS NOKanbHUX CRINbHOT, SIKi MOrNKU He yCBiao-
mroBaTy dakT BnacHoi eaHocTi [11, c. 124, 139-140].

ABCTpO-aMepuKaHCbKMI NniTepaTypo3HaBeLlb P. Yennek
BMCMOBMB CYMHIB Y MOXINUBOCTI MOAanbLUMX OCIOHMX [O-
cnigpkeHb y imaronorii. Lie CnpuynHMno BUHWKHEHHS OUCKY-
Cil Mk aMepUKaHCBLKOIO | opaHLy3bKOH LLKOIaMu Npo Hay-
KOBY NpUHanexHicTb HoBoi Teuil [3, ¢. 107-112].

HanpwukiHui XX cT. LeHTpPOM iMaronorivyHmnx gocnigkeHb
crae JlyBeHcbkuin yHiBepcuteT y Benbrii. JlitepaTyposHa-
Beupb . [lizepiHk 0CTaTO4HO BBOAUTL NOHATTS "iMaronorii"
AK Hanpsm KOMMapaTuBICTUKKW, SKWA Hanbinblie BianoBi-
Jae 3aBOaHHAM Cy4acHOCTI, 4O COUioryMaHiTapHOro nek-
cukoHy y 1980-x pp. Ha noro gymky, npegmet imaronorii
— Lie BUBYEHHS AyXOBHOro obpasy NeBHOro Hapoay 3 TOYKu
30py iHWOI HauioHanbHOI cBigomocTi. [ocnigHuK 3a3Ha-
Yyae, WO caMme fiTepaTtypa € HanBaXKNUBILUUM, XOY i He
€OVUHUM [KepernoM 3 LbOro HarnpsiMy, OCKiNbKM came B
XYOOXHIN TBOPYOCTi (POPMYOTLCA HaWTUMOBIWI Moaeni
KiTyeBoro abo imigxmerikepcbkoro mucneHHs. I. [izepiHk
NiOKPECNoE BaXNUBICTb POri, SKy B XYAOXHbOMY obpasi
"iHOHaLUjioHanbHOro" rpalTb KyMbTYPHO-ICTOPUYHI PO3YMiH-
HS, BlacHe He MnoB'A3aHi 3 nitepatypoto. BiH o6cTooe aym-
Ky MpO Te, WO iMaronoris Mae Baxnuney rymaHiTapHy (oyHK-
Ljto — CnpusiTU Ni3HAHHIO Hapog4amu OAWMH OLHOro B CKnaja-
HOMY MYnbTUHALOHANbLHOMY €BPOMNENCHKOMY MPOCTOPI
[24; 25, c. 27-40; 26, c. 14].

WMoro cniesiTun3Huk ictopuk KynsTypu [x. JlipceH
OCMUCIUB B iCTOPUYHOMY KOHTEKCTi iMaronoriyHuin acnekt
HauioHanbHOro CaMoBU3HaYeHHs!, 3 AKoro Bunnneae 6a3o-

Ba AiCTiHKUiA "a — iHWMK". BiH TpakTye NOHATTS "HauioHa-
NbHi cTepeoTMnn" SK CTiVKi Ta 3BMYHI Halli ySBNEHHS Mpo
HLIWX, WO MOXyTb OYyTM NO3UTUBHMMMW YW HEraTUBHUMM
3anexHo Bif NoniTMYHMX ob6CTaBWH: KpaiHW, siKi CTaHOBNATb
3arpo3y B MOJSTUYHIN YN €KOHOMIYHI KOHKYypeHLUii, noaa-
I0TbCA B HEraTUBHOMY CBIiTIi, O BUKINMKAE KCEHOMOOCHKI
nornsgun; a KpaiHu, KOTpi He CTaHOBMATb XKOAHOI 3arposu,
300paxytloTbCs y NprBabnuBoMy Krtodi, LLO NMOPOAXKYE €K-
30TM3M Ta KceHodinito. 3i 3miHOW MnoniTMYHUX 06GCTaBUMH
MOXe 3MiHIBaTUCA 1 obpa3 NeBHOI KpaiHW He ToMy, LUO
3MIHIETLCSA NPUNUCYBaHWIA MEBHIN HaLUii xapakTep, a ToMy,
LLIO 3MIHIOETLCS CTaBIEHHS 4O Hei [29].

Monbcbka gocnigHuusa-cinonor M. LBigepcbka nos'sa-
3y€ BMHWKHEHHS niTepaTypo3HaByoi imaronorii 3 im'am XK.-
M. Mypa — y4YeHoro-komnapaTtusicTa, NpUXuIibHUKa repme-
HEeBTWYHOI heHomeHororii 1. Pikepa. ['pyHTylounch Ha
noro Teopii, Wo rpomMaacbka aHTasisi Crnpusie CTBOPEHHIO
KynbTypHO-OMOCepeaKoBaHUX 0bpasis "4yyxoro" B nitepa-
Typi, ki MatoTb igeonoriyHu abo yTonivyHUn xapakrep, a y
TEKCTi Ui 06pasy BUKOHYIOTL iHTErpyrody porb igeonorii umn
yTonii Ta cyGBEPCUBHY POnb, L0 PYWHYE AaHy rpyny, Hauilo
un kynbTypy, M. LUBigepcka Bu3Havae niTepaTypo3HaB4y
imaronorito Sk "repMeHeBTUYHUIA MeTo4 iHTepnpeTadil,
TOOGTO MOSICHEHHS TMUMOWHHOI PiKEPIBCHKOT CEMaHTUKK dhe-
HOMEHa KynbTYpHOro, HauioHanbHoro abo eTHi4YHoro "4dy-
XOro", ik MposiIBNSETLCA Y CBIiTi XyAOXHiX TekcTis". [Jo-
CNigHMUA MOroaXyeTbCa 3 MYpiBCbKMMMK KaTeropismu "iH-
woro" (aHrn. "the Other"): "uyxui" (aHrn. "stranger") Ta
"iHakwwn" (aHrn. "foreigner"). BoHa [OMNOBHIOE X BACHUMMU
iMaronoriyHMMu BU3HaYeHHaMU: "anbTep” (naT. "alter") ans
Nno3Ha4yeHHs "iHWOoro" sk CKOHCTPYMOBaHOrO Ha OCHOBI MNo-
3UTMBHUX ab0 HeraTMBHMX ETHIYHMX, HaUioHanbHWUX CTe-
peoTuniB XyaoxHboro obpasy Ta "anmiyc" (nat. "alius") B
SIKOCTi Xy[0XHboro obpasy "iHworo" 3 CMMBOMIYHUMUK YK
MeTadopnYHMMM (PYHKLIAMK, L0 3HAXOAWUTLCS Mo3a nes-
HOO rpynoto, Hauiet, KynbTypoto [33].

B icnaHomoBHOMY couiorymaHiTapHOMy cepefoBuLLi
noHATTS "imaronoris" acouioeTbea 3 OpeHiHroM siK Cnoco-
6om nobynoBu 3a OOMOMOrok ekcnepTiB-imaronoris (icm.
"llamados imagoélogos") 3aranbHOro CNpUUHATTS IMIZXY,
KU BUKNNKAE B KONEKTUBI €4MHY peakuito. Ha oymky mek-
CUKaHcbKoro cycnineHoro gisda B. loppoa [lina, eguHe
KONEKTUBHE CMPUNHATTS MEBHOMO YSBHOro obpasy BWKNU-
Kae CninbHy peakuito nogen, ski po3ginaTe 04HAKOoBI iael,
Ta [J03BONSAE KOHTpoOnoBaTh iX. 3a Moro BU3HAYEHHSAM:
"imarornorisi — e HayKOBe 3HaHHS1 MPO CTBOPEHHS, pO3po6-
Ky Ta niaTpumky imigxy" [28].

3 Toukm 30py pocnigHukie A. MakKniHTok Ta P. €nnic,
iMaronorisi cnmpaeTeecs Ha [opobok ncuxonorii, GionoriYHoi
aHTponororii, CEMIOTUKM Ta Mae BUKOHyBaTh BinbLu npakTu-
YHE 3HAYEHHS: HaBYaTW MOACHKOMY CrifikyBaHHIO Ta BUPOG-
NATW KOMYHIKaTUBHI 3aibHoCTi BcepeauHi rpyn [32, ¢. 209].

HanpukiHui XX cT. imaronoriyHa npobnemartuka crae
NpeaMeToM TeopeTUYHUX aebaTiB y pociicbkomy couiory-
MaHiTapHOMYy npocTopi. He B oCTaHHIO 4epry Lie 3ymoBre-
HO GaxkaHHsAM Pocii BUpIlLMTK AaBHIO OPIEHTUPHY OWXOTO-
Mmito Cxig-3axig Ta BU3HauMTM BnacHe Mmicue y cgiti. [lo
cepeauHn 1990-x pp. imaronorisa gk HaykoBa AucuunniHa
Mana MikgucuunniHapHUM XapakTep, BUBYaK4YM 3aKOHU
CTBOPEHHSA, (YHKUiOHyBaHHA Ta iHTepnpeTauii obpasis
"IHWKnX"/"9yxmnx" y cnpunHaTTi cycninecTea. licns Haykoso-
ro cemiHapy "Pocisi i cBiT: npobnemyn B3aeMHOro CnpuiHAT-
78", NpoBeAeHoro LIeHTpOM 3 BMBYEHHS BITYM3HSAHOI KyJIb-
Typu IHCTUTYTY pocincekol ictopii PAH y 1995 p., cchopmy-
BaBCS HOBMI HanpsiIMOK — iCTOpMYHa iMaronorisi sk cknago-
Ba ICTOPWYHOI aHTpononorii, icTopii MeHTanbHOCTEn Ta
iHTenekTyanbHOI icTopii. BiH pgocnigxyBaB CTepeoTUnHi
YSIBMIEHHSI NPO HaBKOMWLLHIWA CBIT Ta 06pa3sun YyXuHLiB, Lo
icHyBanu B MuHynomy. Moro napanensHo pospobnsinu B
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KiNIbKOX HayKOBUX LieHTpax, Hacamnepes Yy MockoBCbkoMY
OepxaBHOMY yHiBepcuTeTi, Pocincbkomy aepxaBHOMY ryma-
HiTapHOMY yHiBepcuTeTi. B IHCTUTYTi 3aranbHoi ictopii PAH
nig kepisHMuTBOoM A.A. MN'ypeBnya 3 kiHUa 1980-x pp. NpoBo-
OMBCs cemiHap 3 obpasy "IHWworo" B KynbTypi, MaTepianu siko-
ro nybnikysanucs Ha cTopiHkax LwopivHuka "Opgicceint. IiognHa
B icTopil" [4, c. 214-215; 5, c. 202-203; 18, c. 126].

3a cnosamu cpinonora O.P. OwenkoBa, iMaronorisa Bigo-
Opaxae nepexig Big eceHuianiaMmy A0 KOHCTPyKTuBiaMy. B
OCHOBI BiguyTTS NPUHANEXHOCTi A0 Hauil NeXWUTb HE iAeHTU-
YHICTb, @ iaeHTudiKauis, ska BNMBae Ha KynbTYpHY Ta CoLj-
anbHy NPaKTUKy TiET Y/ iHWOI Haujil WsSxXoM npoayKyBaHHS
neBHMX Micbonorem Ta iHTENeKTyanbHUX KOHCTpyKTiB. CTa-
TyC imaronorii 40Ci He BM3Ha4YeHWU y CyyacHii rymaHitapuc-
TWUi, | aBTop BWUAINSE MN'ATb TpPaKTyBaHb LbOr0 MOHATTS:
1) "BUeHHS npo o6pasn" sk TeopeTuyHa abo icTopuKo-
nitTepaTypHa gucuuniiHa B pamkax fitepaTypo3HaBCcTBa 3a
H.€. AueHko; 2) gocnigXeHHA 3 €THIYHOI, KynbTypHOI, MOB-
HOI MPVHanNEeXHOCTi CTiiknX obpasiB Yyoro B nirepaTypHuX
TekcTax; 3) po3ain iCTOPUYHOI Hayku, WO AOCHMKYE YysB-
JIEHHs1 MPO iHLWUI KpaiHK, SKi ICTOPUYHO CKNagatTbCsi B CyCri-
nbHiM  cBigoMocTi neBHoro Hapogy 3a C.O. MesiHuwm;
4) BigranykeHHs KynbTypOrorii Yn coLionorii, siki 4ocnimxy-
I0Tb YSIBMEHHSI YYaCHUKIB KynbTypHOro Aianory oauH npo
ogHoro 3a |. HoimaHHOM; 5) TexHOMoris CTBOPEHHS iMigKiB
3a [.I". Moyenuosum [15, c. 252; 16, c. 54-55].

Ananis J1.IN. PeniHoi koHuenTiB "HauioHanbHWIA xapak-
Tep" i "obpas iHworo" Bkasye Ha yHOaMeHTarnbHe 3Ha-
YEeHHA A8 po3KpUTTS crneundikm Ta opMyBaHHSA Hauio-
HanbHOI KyNbTYpU iCTOPUYHOIO 3MICTy GiHApHUX OMNO3MLiN:
"9 — iHWKW", "Mn — BOHKU", "cBIN — Yyxunn". Ha i gymky, B
Cy4yacHi cuTyauii ToTanbHOro YTBOPEHHS MOMiEeTHIYHNX
CNINbHOT i MOCUMEHHS MPKETHIYHMX KOHTAKTIB BiabyBaeTbCH
CTPIMKMI pyX 3a niHieto "cBin" — "iHWMN" — "yyxumn" — "Bo-
poxun". CycninbHi HACTPOi AyXe MIHNMBI N "BUMIpATI" iX
"rpapgyc" HaasBuMYanMHO cknagHo. Bkasywounm Ha akTyanb-
HiCTb "iICTOPNYHOrO BMBYEHHST 0OpasiB K YaCTUHU KynbTyp-
Hoi crnagwwmHun", J1.M. PenHiHa cdopmynoBana Kro4yoBi
MEeTOAOMOrYHI NPUHLMAM iMaronoriyHoi HaykoBoOI nporpa-
Mu: 1) HeoBXigHICTb BpaxyBaHHS MCUMXONOrYHOI CKNaaoBoi
npouecy hopMyBaHHS €TUYHUX YSIBMEHb SIK CyMilli npaBau
i paHTasii, TBEPE30ro CNOCTEPEXEHHS | rPyOMX MOMUIIOK;
2) npmHumn BigobpaxeHHs1 B 06pasi iHWOoro Hapoay CyTHiC-
HWX PWUC BMAcHOi KONEKTUBHOI ncuxonorii; 3) npuHumn no-
€0HaHHA CMHXPOHIYHOrO i AiaXpOHiYHOro niaxoAis B icTopu-
YHOMY aHani3i KONEeKTUBHNX YSBIEHb 3 iMNepaTnBOM BUSIB-
NEHHs1 3MiH, Wo BiABYBalTLCS B HUX, @ TAKOX AMdepeHLi-
MNoBaHUI nigxiA 4O B3aEMHOro BigoOpaXkeHHst HapoaiB y
pi3HMX couianeHux rpynax [19, c. 11-15].

Tinrsict O.B. lManinosa 3ayBaxye, Wo imaromnoris mae
MikoMcuMnniHapHWi xapaktep. Ii mkepenamm € Mosa, Ma-
coBa Ta eniTapHa KynbTypu, Pi3Hi BMOW MUCTELTBA, KiHO,
niTepatypun, OnbKNop, AaHi CeMiOTUKW, ETHOMIHIBICTUKN,
eTHoncuxonorii, eTHorpadii, eTHonorii, KynbTyponorii, icTo-
pii, nonitonorii Towo. BuB4Yatoun oTpuMaHi 3 umx gxepen
MaTepianu, imarororia nparHe Ao ix y3aranbHeHHsl Ta BUpo-
BneHHst sikoicb cninbHOI NapagurMu peuenuii "yyxux" y npo-
cTopi Tiei abo iHWOi HauioHanbHOI cBigomocTi. JocnigHuus
po3ginge Aga HanpamMky imaronorii: 1) "XyaoxHio" (nopiBHs-
nbHe NiTepaTypo3HaBCTBO — KOMMAapaTMBICTUKY), SKa Bido-
Opaxae ysiBMneHHs, CTiliki 06pa3v npo iHwWi KynbTypu, 0b'ek-
TMBOBaHI B TBOpaxX XyAOXHbOI nitepatypw; 2) "icTopuyHy",
LLO CNMPAETbCA Ha MaTepiany HauioHanbHOI iCTopil, apXiBHi
OOKYMEHTU, Memyapu, 3 SKUX MOXHa OTpuMaTy BigOMOCTI
npo popMyBaHHs i TpaHcgopmaLilo ysaBreHb OAHOro Hapo-
Ay Npo iHWi B icTopuyHoMy npoueci [17, ¢. 31].

Ha nepekoHaHHs O.C. Censiscbkoro Ta O.C. CeHsiBCb-
KOi, KNOYOBUM 3aBOAHHSAM Yy HOBOMY HampsaMKy "icTopuyHa
imaronoris" € npobnema copmysaHHsa "o6pa3y Bopora" B

pocinicbkoMy cycninbCTBi BnpogoBx XX cT. PossuBatoum
OOCArHEHHS KynbTypOMoriYHOro nigxogy B iCTOPUYHMX AO-
cnigXkeHHax dpaHuy3bkoi wkonu "AHHanis" 1950-x pp.,
POCINCbKI BYEHi BWUAINMUIIM OCHOBHUIM 0O6'€KT "iCTOPUYHOI
imaronorii" — BMBYEHHS (POPMYBaHHsI B HaUiOHANbHUX
KynbTypax obpasiB "cBoix" Ta "Jyxux". [JocnigHnKn akueH-
TYIOTb YBary Ha TOMYy, LLO B KOHTEKCTI icTopii "nepecnyeHo-
ro BinHamm XX ctonitra" nposigHe Micue B npoueci KoMy-
Hikauii pisHMX HapogiB HabyBae poO3yMiHHsI MexaHi3my ne-
peTBOpeHHsA "06pa3sy 4yxoro" Ha "obpa3 Bopora" Ta iH-
CTPYMEHTIB i4eonoriYyHo-nponaraHAMCTCbKOro BNAMBY Ha
cycninbHy cBigomicTtb [21, ¢. 54-57; 22, c. 13—15]. "O6pa3
BOpOra — Lie YABIEHHs, L0 BUHUKAE Y coLianbHoro (Maco-
BOro Ta iHAMBIAyanbHOro) cy6'ekta npo iHworo cy6'exTa,
SAKUA CNPUAMAETBCS SIK TakuK, LLO Hece 3arpo3y Moro iHTe-
pecaM, LjiHHOCTsM abo camomy couiansHoMy i disndHoMy
iCHYBaHHIO, (pOPMYy€ETBLCA Ha CYKYMHIiN OCHOBI coujianbHO-
iCTOpUYHOro Ta iHAMBIAyanbHOro OOCBiQY, CTEpeoTuniB Ta
iHpopmauiiHo-nponaraHgucTeekoro Bnnuey. O6pas Bopo-
ra, sk npaBuo, Mae CUMBOMIYHE BUPaXXEHHS i AUHAMIYHUA
XapakTtep, WO 3anexuTb Bif HOBMX 30BHILUHIX BMSMBIB iH-
dopmauinHoro abo cyrectnsHoro Tuny" [20, c. 20].

Ha py6exi XX-XXI cT. npobnema "cBin" — "iHWwWnn" no-
CTYNOBO BMXOAWTb Ha HOBi 0Opii, 30kpema iCTOTHO po3LuK-
poOTbCA Ti XPOHOMOriYHI Ta TepuTopianbHi Mexi. Akwo pa-
Hille [ocnigHWKM 3BepTanu yBary Ha obpasu Hapogis-
cyciais un Hapogis — "nigepis enoxu", To Ha cy4acHoMy eTa-
ni B LEHTPi yBarn onmHununcs obpasm "iHworo" B KynbTypi,
TMM camum Bigbynacs "pensiTmBisauisi kKaTeropii HauioHanb-
Horo". [oCnigHWKIB CTanmu UiKaBUTU BUHMKHEHHS oOpasiB
MiKpOTOBapuCTB y 0OMeXeHOMy MpocTopi, npolecy ycnag-
KyBaHHs imMigxxy, npupoam "oBosikux obpasis”" y aguHamiyHoMy
COLIiOKyNbTYPHOMY KOHTeEKCTI [6, c. 85; 7, c. 55-60].

Ha noyatky XXI cT. B pamkax icTopuyHoi imaronorii go-
PMYETBCA HOBa CybaucumnniHa, WO BUBYAE iMiMK Bnagn —
noTectapHa imaronoria. Ha AymKy poCiicbkoro ictopuka
M.A. BoruoBa, o6pa3 Bnaan popMyeTbCa 3 Pi3HUX KOMMO-
HEHTIB: 300paXeHb, XeCTIB, LEepPeMOHIN, puTyanis, npegme-
TiB, My3UKK, "CBALLEHHOI TULWLI", 3anaxiB, TaKTUMbHUX BigdyT-
TiB, apxiTekTypu, MicTobyayBaHHA Ta BiANOBIOHUM YMHOM
OCMMCIIEHNX MPUPOOHUX OB'eKTiB. YYeHuii Haromowye Ha
TOMY, LUO iCTOPWK, 3aiMalOUnNCb BUMBYEHHSM OHOTO 3 LMX
KOMMOHEHTIB, HeMunHy4e Mae bpaTu Ao yBaru v iHwi [2, ¢. 7].

3Baxaloun Ha Te, WO POCiCbka HauioHanbHa icTopio-
rpadist nobygoBaHa Ha NPUHLMNI €THIYHOT EKCKITHO3UBHOCTI,
a rpaHg-HapaTtmMB 4acToO MICTUTb MPUHLMAN €THOLLEHTPU3-
My, TO iCTOpU4Ha imMaronoria BUKNIMKae 6e3nivy aAMckycin B
cepefoBuLLi POCICEKNX BYEHUX-TYMaHiTapiiB yepes mopa-
NbHO-ETUYHI acnekTw.

B ykpaiHcbkin Hayui noHaTTsa "imaronoris" Ginbwe no-
B'A3YI0Tb 3 KOMMapaTuBICTUKOI, NPOTE BiAOMUN BITYM3-
HaHMIM niTepaTyposHaBeub [1.C. Hanuearko y crtatti "Mi-
TepaTypo3HaB4a iMaronoria: npegmeT i cTparterii” 3asHa-
ymB: "3a CBOIM xapaktepoM BoHa (imaronoria — C. K.) €
ranyssito MixgucuunmniHapHot, nopsia 3 nirepaTypo3Has-
LMW Helo 3aliMatoTbCsl aHTPOMOSONK i eTHOMOrM, CoLio-
Noru i KYyNbTYpPONnoru, iCTOPUKM MEHTaNbHOCTEN Ta iCTOpU-
kv igen Ta iHwi" [14, c. 27].

YkpaiHcekuin cpinonor Y.O. KapneHko-IBaHoBa, ngyyn 3a
CBOIM pocincekum koneroto B.B. KpacHux, Buginse 6asosi
iMaronoriyHi KaTeropii: iHOHaLjoHarnbHe Ta iHOKYNbTYpHE,
€THOKYNbTYpPHa iAEHTUYHICTb, CaMOBW3HAYeHHsl, B3aEMHe
CMIPUNHATTS, EeTHOHALOHaNbHWI CTepeoTur, aBTOCTepeo-
TUN, yaBMNeHHsA npo obpas "ceoro" Ta "iHWoro" KynbTypHOro
NPOCTOPY, a TakoX BBeAeEHi 3 ETHOMCUXOMIHIBICTUKU MOHATTS
"npeueneHTHoro deHoMeHyY" (aHrn. precedential
phenomenon), "dpenmy" (aHrn. frame) Towo [8, c. 13; 10,
c. 180]. H. Kiop nos'asye imaronoriyHi AOCMiMpKEHHA 3 Hay-
KOBMMW pO3BigKkamMu B rany3si NOpiBHANbHOI €THOMCUXOIOTii.
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BoHa BMBOAMTL CTaHOBMEHHS iMaronorii 3 4obu pomaHTK3-
My, KOnu "noLumMpunucs MOHATTS "HauioHanbHOro Temnepa-

MeHTY", "aywi Hapoay", "HauioHanbHoi camobyTHocTi", "BAa-
yi Hauii", 3'ABMnaca Tak 3BaHa NCMXOIOrist HAPOAIB, ska cne-
pwy mMana AedyKTMBHWUA, a 3rogoM EBOSHOLIHUIA XapakTep
(M. Nauapyc, I. JleboH, B. ByHar)" [9, c. 290—-299)].

LLlogo ictopuyHoi imaronorii, TO KinbKiCTb BignosigHWX Oo-
cnimkeHb B YKpaiHi He3HayHa. [o LbOro HamnpsMmy MoXHa
BigHecTu: poboty [1.C. Hanugaiika "Ouuma 3axogy: Peuenuis
YkpaiHn B 3axigHii €sponi XI-XVlllct." Ta cratmo
|.B. BaceHka "OBpa3 HiMUiB Y BOEHHI noesii: 3a maTepianamm
npecy Kneea (cepneHb-rpyaeHb 1914 p.)" [14, c. 70-77].

BigTak B yacu rnobanbHuUX iHTerpauiiHMx npoueciB Ta
HIBENIOBAHHS 3HAY€HHSA CTapOl HauioHarbHOI AepXaBHOCTI
Ha pybexi XX—XXI cT. BYeHi-rymaHiTapii nposiBunun iHtepec
00 coujanbHoi dyHKUiT eTHIYHUX ysiBNEeHb, SIKy NOCTaBuUnn y
LIEHTP yBary HOBOrO MiXAUCLMNMIHAPHOTO HanpsiMKy 4ocChi-
DKeHb — imaronorii. FAK Hacnigok, akTyanbHUMWU CTaloTb
npobnemy MOPO3YMiIHHA MK €THOKYNbTYPHUMU CinbHOTa-
Mu. BiH 00'eagHaB 3aBOaHHS | METOAM Pi3HMX HayK: couiono-
rii, ncuxonorii, icTopii, dinonorii, eTHonorii, nonitonorii,
KynbTypororii Towo. Monpu YncneHHi po3tiKHOCTi po3yMiH-
HA HaykoBUsMM “iMaromnorii”, MOXHa BBaXaTu YyCTaneHuM
THNyMa4eHHs1 LbOro MOHSATTS 3 YOTMPLOX IHTEHLOHANbHUX
noauuin: 1) "imigxonoria" sk HanpsiMok couionorii, Wo Ao-
CrigXye LUTYYHO CKOHCTPYMOBaHi obpasu; 2) "XygoxHs ima-
rororis" Sk BigranyXeHHs KoMnapaTtusicTukuy; 3) "noTtectap-
Ha imaronoris", ska BuB4Yae obpas Bragu B iCTOPUYHIN peT-
pocnekTuBi; 4) "ictopuyHa imaronoris” sik HanpsIMOK iCTopuy-
HOi aHTponororii Ta iCTopii MEHTaNbHOCTEN, WO PO3rnsSaae
HauioHanbHi 06pa3su Ta eTHiYHI cTepeoTUnu.
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"THE IMAGE OF A STRANGER" AND "THE IMAGE OF AN ENEMY",
"IMAGOLOGY" IN MODERN INTERDISCIPLINARY AND HUMANE STUDIES

The article deals with genesis and meaning of "imagology” qua a novel interdisciplinary approach. It was maid an overview of major socio-
humanitistic author papers. It should be considered, that the definition "imagology” is rather new and is used stepwise in academy lexis. Since it is
interpreted quite differently and involves in conceptual confusions. Our objective was to study different definitions of "imagology" in Ukrainian and
international historiography. The novel academic designs of "imagology” are highlighted in sociological, comparative approaches, and qua the school
of historical anthropology and mentalities’ studies. The durable formation of national images and ethnic habits are analyzed in current techniques. It
could be concluded that there are a lot of differences "imagology” definitions in novel Ukrainian and international historiography discourses.

Key words: Imagology, Modern foreign historiography, Modern national historiography, the history and theory of historiography.
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THE RETURN OF POLISH SOLDIERS HELD CAPTIVE IN GERMANY
TO LITHUANIA IN 1939-1940

Following the agreement between Lithuania and the Soviet Union signed on October 10, 1939, Vilnius region was transferred
to Lithuania. Lithuanian government officials had to resolve many political, economic, and social problems, as well as the prob-
lem of returning Polish solders mobilized from Vilnius region and held captive by Germany. In December, 1939, after the agree-
ment with Germany had been reached, Lithuanian government officials prepared to return the soldiers to Lithuania. First, the war
prisoners whose national identification question did not pose any doubts had to return to Lithuania. Later, the permission was
given to the soldiers who conformed to the conditions necessary to obtain the Lithuanian citizenship, which were approved in
1939. During the process of returning war prisoners to Lithuania, 2,148 persons were asked to be returned. However, only one
fifth of them, i.e. 463, returned until July, 1940. On August 2, 1940, after more than one month had passed after the occupation of
Lithuania by the Soviet Union, Lithuanian leaders suspended the process of returning Polish soldiers.

Key words: war, war prisoners, Vilnius region, occupation, national identity.

The question of ceding Vilnius city and its region from
Poland was considered to be one of the priorities in the
interwar Lithuanian Republic. When Germany and the
Soviet Union deleted the state of Poland from the
European political map in September, 1939, Lithuania had
real possibilities of regaining the historical capital. The
hopes cherished for 20 years were fulfilled on October 10,

1939, when the Article of Transfer of Vilnius and Vilnius
region to the Republic of Lithuania and Soviet-Lithuanian
Mutual Assistance Treaty was signed.

However, with the new territories ceded, Lithuania also
inherited various political, economic, and social problems.
One of them was Polish soldiers mobilized from Vilnius
region and held captive in Germany, while after signing the
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