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BEPBAJIIBALIA XYIOXKHbBOI'O KOHUENTY MIDDLE AGE
B ITIOCTUJII JIPKYJITAHA BAPHCA

O.4. Jloiiuuk, kano. ¢inon. nayx (Iseano-@pankiscok)

Y crarTi 1ocm mKyIOThC 0COOMMBOCTI BepbOamzarii Xyaoskusoro koutenty MIDDLE AGFE B 1110CTHIT Cy4aCHOTO
Opurancekoro rmicemeHHuKa Jx. Baprca. s xyaokHbOI KOHLEITTOC(hepH aBTOPa BIACTHUBUM MOIUT KUTTEBOTO
MPOMIKKY JFOJMHK Ha TPH MEPIOAX 3 JOKITaTHUM aHATI30M KOXHOTO 3 HUX. Moaemosanusa kouuenty MIDDLE
AGFE n03B0ms€ BUSIBUTH aBTOPCHKE PO3YMIHHA CBITONISIIY JIFOIMHU CEPEAHBOTO BIKY ¥ IICHXOIOTIYHOMY 1 COIIATbHOMY
aCIICKTax, a TAKOK Y 3ICTABIICHHI 3 IHIIUMHU BikoBHMH riepiogamu. ocm wrenrs koruenty MIDDLE AGE niepenbauae
BHCBITJICHHS HOTO KOHIICTITYATbHUX O3HAK, aHANI3 KOHIICTITYaIBHHUX MeTa(hop Ta IHIMBI IyaIbHO-aBTOPCHKOTO CHMBOITY,
a TAKOXK BYSIBIICHHS MICISI KOHLICIITY B @BTOPCHKIN CHCTEMI LIIHHOCTCH.

Kmro4oBi ci1oBa: 1110CTHIB aBTOPA XYAOKHBOTO TBOPY, aBTOPCHKHE XyTOMKHIM KOHIICTIT, KOHIICTITYaIbHa O3HAKA.

Hoiiuuxk O.51. Bepoanuszannsa XxyaokecTBeHHOTO KoHnenta MIDDLE AGE B mamocTnje
Jkymmana baprca. B cratee uccnenyrorcst 0coOcHHOCTH BepOanmu3aumy XyImKkecTBeHHOTO Kouuenra MIDDLE
AGE B unvoctriie coBpeMenHoro OpuTaHckoro nucatesst Jixk. baprca. B xynoskectserHoit kortienrrocpepe mmucarers
JKU3HCHHBIU [Ty Th YCIOBCKA PA3ICIICH Ha TPH IICPHOAA, KK IBIH U3 KOTOPBIX ACTATBHO aHam3upyercst. Moaemuposarie
xourierira MIDDLE AGE mo3BomsieT BBICHUTH MOHUMAHUE aBTOPOM OCOOCHHOCTEH MHPOBO33PCHUS YCIOBCKA
CPEIHErO BO3pacTa B COMOCTABICHUM C APYTMMHU BO3pacTHeIMU niepuogamu. Mccnenosanue konuenra MIDDLE
AGF npenronaraet OrmucaHue ero KOHIETITYaIbHBIX MPU3HAKOB, aHAIU3 KOHIETITYaTbHBIX MeTahop U aBTOPCKOTO
CHMBOJIA, & TAKXKS OMPSACIICHHE MECTA KOHLICIITA B CUCTEME LICHHOCTCH IIMCATSIIS.

KimoueBnie ¢J1I0BA: HIMOCTHIIB aBTOPA XYAMKSCTBCHHOTO TIPOM3BEICHIMSL, ABTOPCKUH XY/I0/KCCTBEHHBIN KOHLICITT,
KOHLICITTYaJIbHBIM [PU3HAK.

Doichyk O.Ya. Literary Concept MIDDLE AGE in Julian Barnes’ Idiostyle. The article focuses on the
verbalization of the literary concept MIDDLE AGFE in Julian Barnes’ idiostyle. In the author’s fictional conceptual
sphere human life 1s divided into three parts. The modelling of the concept reveals the author’s vision of social and
psychological aspects of a grown-up person’s outlook as compared to other periods. The conceptual analysis is
done by revealing the conceptual properties, conceptual metaphors, individual symbol and the concept’s place in
the writer’s system of values.

Key words: idiostyle, literary concept, conceptual property.

AKTyaJlbHICTH. Y CydacHid ryMaHITapHIN Hay1ll
BHOKPEMIJIACH CTIeLiajibHA raty3b, [TOB s3aHa 13 3a-
CTOCYBaHHSIM KOI'HITHBHOTO MIIXOMY 1 KOTHITHBHOTO
aHaJTi3y, 10 CBIAUUTh, 3a cyioBamu O.C. KyOpsikoroi,
SIK TIPO 3MILTHEHHSI MIKTHUCLIUILTIHAPHMX 3B SI3KIB, TaK
1 PO MOIIUPEHHS KOTHITUBHOI METOAMKHY HA HOBI ra-
ny3i 3HaHHs [ 10, ¢. 7]. OCHOBHUIA PUHLIAIT HOBOI HAY-
KOBOI mapanurm, sk 3a3Hadae 1. A. Tapacosa, Bu-
3HAYAETHCS SIK “TIOCTYJIAT PO MPUMAT KOTHITHBHOTO
3rIIHO 3 SIKUM KOTHITHBHI CTPYKTYPH BU3HAYAKOTh
¢dyHKIIOHYBaHHS OyAb-IKUX KOMIIOHEHTIB MOBHOI
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CHCTEMH — JIEKCHYHHUX, TPAMATHYHUX, CTHIICTUYHHX,
TexcToBUX [17, c. 48].

AHaJ1i3 MpaLk KOTHITHBHOTO CIIPSIMYBAHHSL, TIPUCBSI-
YeHHX JOCITIIKEHHIO XyIOXKHIX TEKCTIB, JO3BOJISIE 3pO-
OUTH BUCHOBOK IPO LIMKJIYHICTE (PYHKLIOHYBAHHS
XyIOXKHBOTO TBOPY, OCHOBHHMH €JIEMEHTAMH SIKOTO
€ aBTOp (IHAMBIAYyaIbHA KOHLIENTOC(Epa) — XyIOKHS
IOIACHICTh (KOHILIENTyallbHA CTPYKTYpa TEKCTY) —
yuTay (KOTHITUBHI MEXaHI3MU CIIPUIHSTTS Ta IHTEP-
nipeTatti). 30cepeKeHHs Ha OfHIH 13 JIAHOK LIbOT'O JIAH-
LIFOKKA 3yMOBJTFOE€THCS] METOAOJIOTIYHUMH Y CTAHOB-
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KaMH Ta METOO KOHKPETHOTO mocimkents [17, ¢. 7).
KorniTHBHA IMOeTHKA SIK METOIOJIOT1SI MOIETFOBAHHS
HIUBIAyaJTbHOI ABTOPCHKOI CHCTEMH KOHLIETITIB 30Ce-
pemKy€e yBary Ha CIIBBITHOIIEHHI TEKCT — aBTOP
[5, c. 4]. CopuiiHATTS TEKCTy CYNMPOBOIKYETHCS
HE TUTbKHU BIIOOpasKeHHSIM Y CBIOMOCTI Yl Taua iHoro
3MICTOBOT'O HAIIOBHEHHS, aJie i aKTyai3aliero THX
ACOLIATHBHUX 3B’ 3KIB, IHTEPIPETALISl IKHUX MOTPedye
3ajTyueHHs 0a30BUX 3HAHDb PELIUITIEHTA, SIKI MOXKYTh
He 3aB)Kau 30IraTics 13 JOCBIIOM aBTopa. JIIHrBICTHY-
HUH aHaJIi3 TEKCTY, COPSMOBAHUI Ha BUSIBJICHHSI rO-
JIOBHOTO CMHCJTY TEKCTY, aBTOPCHKOTO IMOCJIAHHS,
BTLIEHOTO MOBHHMH 3aC00aMH, sIKl 00 €KTHBYIOTh
XyIOXKHIN CBIT aBTOPA, — LIe 3aBXKIH IHTePIpETALlis,
Pe3yNbTaT PO3yMIHHS TEKCTY YNTAYEM, IO YMOKJIHB-
JIFOE KUTbKA BaplaHTIB MPOYUTAHb OJHOrO 1 TOTO K
XyIOKHBOTO TBOPY [2].

AHTPOMOLEHTPUYHUI MPUHLHUN y Cy4acHIH
JIUHTBICTHLIl BUBIB aBTOPA XYA0KHBOTO TEKCTY Y LIEHTP
nocimkens: 3a B. B. Bunorpanosum, “o0pas aBTo-
pa € BU3HAYAIbHIM YHHHHUKOM HETIOBTOPHOCTI CTHITIO
XyIOXKHBOTO TBODY, SIKUI BIUIMBAE HA OLIIHIOBAHHS
SIBUIL, 300pa’KeHUX 3a IOTIOMOT'0F0 0OPaHOTO MOBHO-
ro marepiaiy” [6, c. 114]. MoBHy cBIIOMICTB aBTOpa
XyIOKHBOT'O TEKCTY (POPMYIOTE Ti 3HAHHS T YSIBJICH-
HS1 [IPO OTOUYFOUHH CBIT, II0 BIACTHBI TUILKH oMy (Lieit
HaOlp 3HAHb Ta YSBJICHDb € HAHOUTBII Perpe3eHTaTHB-
HHUM [PH TOCIIIXKEHH] MOBHOI CKJIA/IOBOI IHINBI Ty ajTb-
HUX KapTHH cBiTy) [13, ¢. 389]. “3a mmpokum criekr-
POM MOBJIEHHEBHX IEPEBTUIEHb TBOPYOI IHIUBIAYaJTb-
HOCTI 3aB)KIH MOJKHA ITOOAYHTH BICh aBTOPCHKOI TBOP-
YOCTI, sIKa 3yMOBJIIO€ ii HeTTOBTOPHICTE [7, €. 37].

3aB.1. KapacrkoM, IHauBIIyaibHA MOBHA CBIIO-
MICTh BKJIIOYAE TPU HAOOPH 3HAHb Ta YSBIIEHbD,
1110 (OPMYFOTS ii LIUTICHICTE: IHAUBIMYATBHUI KOTHITHB-
HHI MPOCTIP, KOJIEKTUBHUI KOTHITUBHHUI IPOCTIP, KOT-
HiTuBHA O0asa. [lepruii HaOlp, a came, IHIUBIAYAITb-
HHIA KOTHITHBHUI TPOCTIP (YHIKAIBHA CTPYKTYPOBaHA
CYKYTIHICTb BCIX 3HAHB 1 ysIBJICHB JIFOIUHH ), BABYAETh-
Csl'y Cy4aCHHX JOCIIIKEHHSIX, MPUCBSTYEHHX OCOOJTH-
BOCTSIM MOBH Ta CTHWJIKO TOTO YM IHIIOTO aBTOpa
[9, c. 8-9]. Tomy LIeHTpaTBLHUM MTOHSITTSIM CY9aCHHX
JIUHTBICTUYHHX JOCIIKEHb € IMIOCTHIb aBTOPA XYI0AK-
HBOTO TBOPY.

IniocTrib aBTOpa XyA0KHBOTO TBOPY BU3HAYAEMO
3 onoporo Ha npa I Bokrinra, E. Cemino, K. Ceinm-
repcrt, L. A. TapacoBoi sik orocepeaxoBaHui y XyaoxK-
HBOMY TEKCTI MOBHO-MEHTAJTbHUH MOPTPET MUCbMEH-
HUKA, SIKUH BIIOOpaKaeThCs y crielii(iLy IHANBIY aJTb-
HO-aBTOPCHKOI KOHIIENTYaI3arlii HCHOCTI, 10 AETEP-
MIHYETBCS CHCTEMOIO OCOOMCTICHUX LIIHHOCTEH.

Sk 3asuauac J1.1. Benexora, “TIOHATTA “KOTHITUB-
HHUH CTHJIL” IMCBMEHHIKA, HA BIMIHY BT JIITEPATYP-
HOTO CTUJIKO MPHUITYCKA€ BHOKPEMIIEHHS CIIOCOOy
XyYIOKHBOTO BIIOOpaKeHHs IHCHOCTI Y TBOPYOCTI ITEB-
HOT'0 aBTOPA, OCOOIMBOCTEN MOSTUYHOTO MUCJIEHHS,
sIKe MO>Ke Oy TH BU3HAYEHO IIIJISIXOM aHaJIi3y HOro BU-
pakaTbHUX MOBHUX 3aCO0IB Y KOTHITHBHOMY aCTIeKTI”
[4,c. 73]

Ha nymky E. CemiHo, “OCKUTBKH KOTHITHBHHIN CTHJTb
(mind style) criiBBITHOCHTBCS 13 MOBHHMM BTUJIEHHSIM
KOHIIETITyaJTi3allli TEKCTOBOI AIHCHOCTI, HOTO JOCII-
JUKEHHS HAHOUTBII e(heKTHBHO 3MIHCHIOETHCS IILISTXOM
MOETHAHHS JIIHIBICTHYHOTO aHAJTI3y Ta KOTHITUBHUX
TEOpIH, SIK1 BOJIOAIIOTh 3HAYHUM IHTEPIPETATUBHUM
MOTEHLIIAIOM Ta MOXYTh 3aCTOCOBYBATHCS TS 3a-
Oe3rneuyeHHs YiTKUX, CHCTEeMATUYHUX Ta JOCTOBIPHUX
Pe3yJIBTaTiB JIHBICTHYHOTO BIITBOPEHHS IHINBITyATb-
HOTO CTHJTIO B Xy#OKHiM jiitepatypi” [29, ¢. 95]. O1ox,
Cy4YaCHHIA BEKTOP BUBYEHHS I[IOCTHITIO CIIPSIMOBAHHI
BT pO3MISY KOHLIETITYaIbHHUX MMPIOPUTETIB [UCbMEH-
Huka 10 ix moBHOI peamizauii (H.C. BonotHoga,
J1.O. byraxosa, B.I'. Hikonoa, O.I". ®omeHko).

IleHTpanbHOK KaTeropierd KOrHITUBHUX IOCITI-
JUKEHB 1IIOCTHITIO aBTOPA XYA0KHBOT'O TBOPY BUCTY-
nae xynoxHii konuent (I B. bunina, B 1. Kapacuk,
B.I'. HikoHOBa), SIKHii pO3MIAAETHCS, HACAMITEPET,
SIK OTTMHHULIS aBTOPCHKOI CBIIOMOCTI, Perpe3eHTOBAaHOI
Y CYKYITHOMY TEKCTI aBTOpa, KOTPa BIAOOpaKaE 1HIH-
BIyaJIbHE OCMHUCJIEHHS CYTl MPEAMETIB Y SBHUII
miiicHOoCTI [16; 3, ¢. 6].

TepMmin “XynokHii koHLenT OyB yBeOeHHU
C.O. AckonbaoBuUM 151 MO3HAYEHHsT 0A30BO1 OMUHHLIL
IHAMBIIYaJTbHO-aBTOPCHKOI CBIIOMOCTI, B SIKIH BlIA3Ep-
KaJIEHO PE3yJIbTaT CKJIAHOTO MPOLIECY IHTEPIPETALII
JIICHOTO CBITY MTUCbMEHHHUKOM. XyIO/KHI KOHIIETTTH —
00pa3HIi, CAMBOJTIYHI, OCKUTBKH T€, 1110 BOHHM MT03HAYa-
I0Th, BUXOIUTH 38 MeXKI ix 3micty [1, ¢. 276].
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Sk 3asHauae 3./1. [lonosa, B XymoxHIH KapTHHI
CBITY, SIKA € BITOOPKeHHSIM IHAUBIAYaJTbHOI KAPTHHH
CBITY MMCbMEHHIKA 1 BTUTIOETHCS B IHIHBI Ty AJTBHOMY
BHOOPI MOBHHX 3aCO0IB, MOYKHA BUSIBUTH KOHIIETITH,
MPUTAMaHHI TIIBKH aBTOPCHKOMY CITPHIHSITTIO CBI-
Ty — IHAMBIAyaJIbHI KOHLIENTH MUCbMeHHuKa [ 14, ¢. 8].
B xyno:HBOMY KOHLIEINTI CyOTIMYOTBCSI IOHSITTS, YSIB-
JIEHHSI, EMOLIIi, TOYyTTs, BOJILOBI aKTH aBTOPA, HOro
CBITOIVISIIHI HACTAHOBH, 3YMOBJIEHI aBTOPCHKHUM
CBITOCIIPUIHSITTSIM 1 5KQHPOBOIO CITELIM(DIKOIO XYI0K-
HBOTO TeKCTy. OOCAT XyIOKHBOTO KOHLIENTY — (hKCO-
BaHUH BHACIIIIOK HOTO OOMEKEHHSI TBOPUICTIO OKPe-
MOTO ITMCbMEHHHKA SIK 3araJIbHIM KOHTEKCTOM JOCJTi-
moxends [12, ¢. 219].

MeTo0 CTaTTi € MPOAHATI3YBaTH CTPYKTYpPY
aBTOpChKOro XynoxkHboro koHenty MIDDLE AGE
B imioctvm JIxxymana baprca.

Ctuip BIIOMOrO OPUTAHCHKOTO MHUCBMEHHHUKA
JIx. BapHca ocTaHHIM 4acOM MPUBEPTAE yBary Oara-
THOX JOCIIIHHUKIB. TBOpUMii JOPOOOK aBTOpA CKiIaa-
I0Th IBAHALSITH POMAHIB, TPH KHUTH OTOBIIaHb, TPH
301pKH ece Ta YK CIIeHHI MyOILFCTHYHI Tpary. 3 4acy
BUXOAy Tepiioro poMany “‘Metroland” y 1980 p. muce-
MEHHHKA HA3UBAIOTh *XaMEJIEOHOM OPUTAHCHKOI JTTe-
parypu’” [30, ¢. 29] 3aBasgKy PI3HOMAHITHOCTI JKaHPIB
Ta HAPATHBHUX ()OPM, TIPUTAMAHHUX HOTrO TBOPUOCTI.
Tpu xuuru JIxx. bapHca HominyBanucs Ha Bykepis-
CBbKY MPeMIIo, siKy aBTop orpumas y 2011 poui 3a po-
MmaH “The Sense of an Ending”.

Binburicte gocmauukis (B. T'iauepi, C. I'poc,
M. Moai, M. IlefiTMeH Ta iHIII) BBXKAIOTH TBOPUICTb
JIx. BapHca penpe3eHTaTHBHOO 1715l TOCTMOIEPHI3-
MY, OCKUTbKH BOHA BKJTIOYAE TaKi XapaKTEpHI O3HAKH
MOCTMOIEPHICTCHKOI IPO3H, SIK: CUMBOJII3M, (pparMeH-
tapHicTh (“moapiOHeHHs MeTaHapatuy 3a XK. Jlio-
tapom [11]), penaTuBi3M, 3MilIaHHS JKaHPIB, PHU-
30MHICTB, CTPATET IO MOABIHOTO KOMYBAHHSI, & TAKOXK
iponio [24, c. 4; 25; 28]. Ak 3asuauae C. I'poc,
“tBopuicTh [[k. BapHca, couaTky He mOCTMOAEpHI-
CTCBbKa, CTajia IEHTPAJIBHOK Y (POpMY6aHHI BATOKIB
Bpurancekoro Bucokoro noctmonepsy y 1980-x”
[26,c.2].

O06’e€kTOM HAIIOrO JOCTIIKEHHS € 1MIOCTHIIb
Jxyniana bapHca y JIHTBOKOTHITHBHOMY BHMIPI.
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[IpenMeToM AOCHIIKEHHS BUCTYIIAE AaBTOPCHKUH

xyaoskHii kontenT MIDDLE AGE sik onuH 13 Ki1r040-

BHX €JIEMEHTIB IIIOCTHITIO MUCbMEHNKA. MaTepia-

JIOM CIIyr'ye BUOIpKa MOBHHX 3acO0IB BepOai3ariii

xonuenty MIDDLE AGE y pomanax [Ix. bapuca

“Flaubert’s Parrot”, “Staring at the Sun”, “Metroland”,

“Love, etc”, “Before She Met Me”

Y crpykrypi koutienty MIDDLE AGE Bunuiimo
TIOHSATTEBHH (IO SIKOTO BXOASITh KOHLIEN Ty JTbHI O3HA-
KH1), 06pazHui (KU BKIIFOYaE KOHIENTyallbHI MeTa-
¢dopu Ta IHAUBIAYaTbHO-aBTOPCHKHH CHMBOJI)
Ta LIHHICHUH KOMTIOHEHTH. KOHIIenTyanbH1 O3HAKH
(KO) xonuenity MIDDLE AGE BupakeHi y TROpUOCTI
Jx. BapHca immuninutHO. Maiike BCl mepcoHaKi
pomanie “Flaubert’s Parrot”, “Staring at the Sun”,
“Metroland”, “Love, etc”, “Before She Met Me”
HAJIeXaTh JI0 L{LOT'O BIKOBOTO TMEPIOMY, SIKIIO HE MEH-
TaNbHO, TO Xoua 0 ¢isuuHo: middle-age. A process
that happens to some, if not necessarily to all of us
<...> Oliver is planning to compress middle-age
into a single afternoon of lying down with a
migraine [20,c. 7].

JlronuHa cepenHbOoro BIKy — 1€ 10pociia chopMo-
BaHa OCOOMCTICTD, KAy OUTBIIIOCTI BUTIAKIB BITHAM-
IIJTa CBOE MICIIE B JKUTTI, 3aMAETHCS YITIOOIEHO0
CPaBOIO, CTBOPHIIA CIM 1O — JIESIK] T€POI TTEPEKUBA-
I0Th LIl TOCBI KUTbKA pasiB (Hamp., y poMasi “Love,
etc”), — HapOauIIa AITel, BIIEBHEHO 1 TBEPIO CTOITh
Ha HOTax, 1Mo30asiieHa UTI031H o0 ce0e 1 HABKOJIMIL-
HBOTO CBITY. BinCyTHICTB esIKKX 13 TIEpesTiYeH X ejle-
MEHTIB Bele IO KPH3H 1 aenpecii (K, HampuKJaz,
craethes 3 ['peropi B pomani “Staring at the Sun”
ta 3 OsiBepom B pomasi “Love, etc”).

Cemantuunuii 06csr imeni konnenty MIDDLE
AGE Bximrogac:

Middle age: ‘the period of your life between the ages

of about 40 and 60, when you are no
longer young but are notyet old’;
‘the period of your life, usually considered
to be from about 45 to 60 years old, when
you are no longer young, but are not yet
old’ [23;27].

Hediniwis iMeH] KOHLIETITY — ‘TePIO JKUTTS MIXK
MOJIOMICTIO 1 CTapICTIO . AHAITI3 MOBHOTO Matepiaty,
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MpeacTaBIeHoro y pomanax “Love, etc”, “Staring at
the Sun”, “Metroland”, “Flaubert’s Parrot”, “Before
She Met Me” noseonsie Buniuimte Taki KO xoHLenTy
MIDDLE AGE: ‘crabimpHicTs’, ‘comamasaris’, ‘He-
3aJIEKHICTD , ‘BIEBHEHICTD , ‘BIAUYTTS OE3MEKH .
KO ‘crabiibHICTS’ CTOCYETHCS, MEPII 3a BCE,
c(hOpPMOBAHOCTI XapakTepy, CMakiB, yrnomnoOaHb Ta
KUTTEBUX MPUHLIUIIB. 32 CIIOCTEPEKEHHIMU FOHHUX
MIEPCOHAKIB POMaHIB, OaThKHU Ta IHIII AOPOCITI JTFOIH
000B’sI3KOBO MaIOTh BJIACHY OyMKy (Her parents
<...> knew their minds, they had opinions, they
could tell right from wrong (22, c. 18]; Adults were
always themselves [21, c. 74]; Then, as she grew
up, she would find out the answers < ... > to all sorts
of questions [22, ¢. 14]), HIKONU He YHHATb HEOOTY-
MaHo, 1iM MpUTaMaHHA LLTICHICTh Xapakrepy: Adults
were boring with their rationality, their deference
<...> predictable in their responses <...> the
integrity of character [21, c. 74]. i sixocTi gocsira-
I0TBCS 3 IOCBIZIOM, SIKHI € HEOOXIIHOI YMOBOIO BXOJI-

JKeHHs1 y nopocie xutts: I 've been an adult longer
than I've been a child and an adolescent <...> My
conclusions may not be blindingly original, but they
are still mine <...> It's only by looking at the world
out there as it is <... > that you grow up [20, c. 147].

KO ‘comanizaris’ BinoOpaxkae OMHOYACHO 1 METY,
1 O3HAKY JOPOCIOCTI: growing up was about fitting
in, <...> becoming a member of society [20, c. 5];
people grew up, <..> and eventually came to
ripeness, to a sense of being at ease with the world

PYLLIEHHS MOPAJTbHO-ETHYHHX HOPM MTOBEIIHKH, MaHI-
MyJTFOBAHHSI JTFOIBMH Ta MPArMarku3M y BUPILIEHH] 0CO-
ouctux mpobnem [15, ¢. 145]. V ncuxonorii ueit mpo-
LIEC HA3HUBAETHCS MPODECIHOKO aKIEHTYALETD, PE3YITh-
TaTOM SIKOi € Aedopmartist ocoductocTi [8, ¢. 233-234],
110 SICKPABO BIIOOpaKeHO Ha MPUKJIAII MePCOHaKa
Crroapta (pomat “Love, etc”), sikuii BBaKaE HOpMaITb-
HHUM BTPYUYaHHS B OCOOMCTE KUTTS CBOIX ApY3iB Jlku-
mas Ta OBepa, GopMyITIOIOUH 3MIHH IXHBOTO CIMEH-
HOTO YKJIaay y BUDIsal O13Hec-1uiany. My plan is as
follows: —they all need more space; — Gillian needs
a bigger studio; — Oliver needs to get off his arse;
<...> —which is the solution;, — though I can also
see it might be a bit of a problem [20, c. 91]. Kpim
Toro, cepa Oi3Hecy Bu3Hauae crapieHHs CTioapTa
110 KOXaHHSI, SIKe OCMHCITIOETHCS] HUM Y TEPMIHAX PUH-
KOBHX BinHOCHH: Love is like free market [20, c. 1471,
We married<... > we divorced <...> my account is
non-negotiable [20, c. 161]; After all the stakes feel
so much _higher now <..> could Gillian come fo
love me again? [20, c. 226].

KO ‘HesanexHICTh’ BKIIOYAE HE3AIEKHICTD
Bin aymku OatekiB (When you did get out there
<became an adult> you started Making Moral
Decisions, ... and Having Relatioships, ... and
Becoming Famous, ...and Choosing Your Own
Clothes [21, c. 42]), sika B 1OHOCTI YSIBJISIETBCS Of-

HI€IO 13 TOJIOBHUX ITEPEBar JOPOCIIoro Biky: 7hat s one
of the things I 've found as I 've got older. You don t
have to explain if you don twant to [20, c. 72]. OnHax

[18, c. 162]. IIporiec BXOMKEHHS B CYCILIBCTBO CyTI-
POBOIKYETHCSI BHOOPOM MEBHOTO BUAY MPOQeCiiiHO
IISJILHOCTI, IKa HAKJIaaac BIAOMTOK HA 30BHIIIHICTE
Ta NOBeMIHKY Jitonunu: The other part of growing up
was getting to look like someone. Her father who
managed the grocery looked like a man who

He3aJIeKHICTh TOBUHHA CYTTPOBOIKYBATHCS BIIMOBI-
TaNBHICTIO 3a BJIacHe sKUTTs (But then the necessities
of adulthood arrived [19, c. 104]), 3a Te, siKOIO JitO-
IOUHA cTana, sKui BUOIp 3poluia y JKUTTL. you are
supposed to be adult now, grown up. You are at
last free. You are responsible for yourself [20,

managed a grocery [22, c. 19]. [Ipodeciiine cTaHOB-
JIEHHSI XapaKTEPU3YETHCS LIUTECTIPSIMOBAHHUMH OHTO-
TeHHHUMH 3MIHAMK 0co0MCTOCTI. Bynb-sika mpodeciii-

Ha JISUTbHICTH IEBHOKO MIPOKO 1eopMy€e OCOOHCTICTS,
AKTUBYIOUH SIKOCTI, SIKI POKAMH EKCILTyaTyIOThCs
1 HAKJIaJArOTh BITOMTOK HA OCOOUCTICHI sikocTl. Ha-
MPUKJIA, Y O13HECMEHIB Ta KePIBHUKIB (POPMYy€ETHCS
CHHZIPOM BCEIO3BOJICHOCTI, PE3YJIbTATOM SIKOTO € TI0-

c. 87]. HezanoBoneHHst COOO0, CBOIM CYCTUITBHIM CTa-
TYCOM, JOCSITHYTHM Ha LIbOMY eTami, MOXKe CTaTH
MPUYHHOKO Jienpecii, sk y Buraaky 3 Omisepom (“Love,
etc”) Ta I'peropi (“Staring at the Sun”): You look at
that self <...> what if you do not like what you
see? [20, c. 87]; Perhaps he'd begun to think of
suicide because he’d seen himself as a failure?
[22,c. 187].
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KO ‘yneBneHicTh y c00l, BiacHUX cuiax’ ¢op-
MYETBCSI 3aBISKH corfiamaariii. Tak, HarmpuKJa, s
Crroapra (poman “Love, etc”) mocarHeHHs IeBHOL
CyCHinbHOI mo3uwi (fitting in) BU3HAYA€E HOTO BIIEB-
HeHICTh y co01 (Ha mpotuBary OuiBepy, sIKOMY
1 B FOHOCTI He TIOTpiOHe Oy/10 BUSHAHHS 1HIUKX IS
YCBIIOMJIEHHSI BIIaCHOI 3HadymocTi): Stuart believed
that growing up was about fitting in, < ... > becoming
a member of society. Oliver < ... > always had more
self-confidence [20, c. 5].

KO ‘BimuyTTs Oesnexu’ KOPEOE 3 YIIEBHEHICTIO
1 TOCATAETHCS 3aBISIKH CTAOLTBHOCTI MaTePIATbHUX
y™moB (It 5 satisfying knowing that your roof doesn t
leak [21, c. 177]) Ta BMiHHI OyTH 3aIOBOJIEHUM pe-
aneHICTIO; [ 'm getting complacent [21, c. 87]. Ipo-
Onema BIIUyTTsI OE3MEKH aKTyaTi3yeThCs Y 3B 3Ky
31 CTPAxoM CMepTI, IKUH Y CepeaHbOMY BILl BiXO-
OUTh Ha APYTHH TUTaH came 3aBISKH CTabLIbHOCTI
B )KUTTI [IEPCOHAKIB, SIKIIIO HEe BHYTPILIHIH, TO Xoua O
30BHIIIHINA; Adult, yes, that's an overall comfort too
<...>I'mthere 21, c. 160]. Came 30BHIIIHS MaTep-
iayipHa cTabuTBHICTE Ta koMbopT (overall comfort,
my pleasure in this material comfort), peui Mmatepi-

aneHoro noctatky (I found my slightly clotted brain
praising the constant carpet, the central heating
[21, c. 212]), sk pUnUCyeThCst BrieBHeHICTH (1 find
myself relieved again <..> while downstairs,
mutedly, reassuringly. the refrigerator changes gear
[21, c. 159]) cayryrooTh 3aXHCTOM Biff BHYTPILIHBOI
HEBIIEBHEHOCTI y cO0l, sIka HaBITh Y JOPOCJIOMY BILI
4aCTOo CYMPOBOIKYE repoib aBTopa I suppose I must
be grown-up now. Or would ‘adult’be a better word,
a more...adult word? [21,c. 159].

O6pasuuii cxnagauk koHenty MIDDLE AGE
MpEenCTABIIEHUH OHTOJIOTIYHOK MeTadopor
ADULTHOOD IS CONTAINER: [ just felt that
he was in the adult world and [ wasn t 20, c. 112];
Ta IHAUBIAYaIbHO-aBTOPCHKOK MeTadopor
ADULTHOOD IS SEA: Watching a mighty river of
boys flowing down to the great sea of adulthood.
This mighty river of boys will get to the sea in the
end [21, c. 208]. Y xoHLenTya3aLli JOpOCIOro BIKy
SIK BEJIMYE3HOrOo Mopsl (great sea) BU3HAYaIbHUM
€ HIBEJTFOBAHHSI IHIHUBIAYATBHOCTI y TIPOLIECI BXOIKEH-
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Hs1 y couiyM (gef fo the sea in the end). 3a crioctepe-
JKEHHSIM aBTOPA, MOIIOHO 10 TOT'O, SIK PI3HI PIKY BIIa-
JAr0Th B OJJHE MOPE, TaK 1 P13HI THUIH FOHHX OCOOUCTO-
CTel CTArOTh CXOKUMH 3 BIKOM.

OO0pa3Huii KOMITIOHEHT BKJTFOUAE THHBI Ty AJTbHO-aB-
TOPCHKY CUMBOJTIYHY Hapajiesib iIHAHBIAY AIbHICTH —
KOJTIp, sIKa € HACKPI3HOKO y poMaHi “Metroland” 1 po3-
KPHUBAETHCS YITPOIOBIK YCHOTO TEKCTY, LTFOCTPYIOUH
3MIHHU Y CBIIOMOCTI TOJIOBHOT'O I'ePOst, SIKI IPUXOISATh
3 BIKOM, 1 BLIOOpasKatOuH MPOTHUCTABJIEHHSI OCOOIHBO-
CTeli CBITOCTIPUIHSTTS FOHOI JIFOIHUHU 1 JTIOIUHH CEPe-
HBOTO BIKYy: We were very sensitive about colours at
that time <young> they were ultimates, purities of
extra value to the godless <... > But if they <adults>
got at the colours? We couldn t even count on being
ourselves any more [21, c. 8]. I'imepOonizoBaue cy-
mxenHst (We couldn t even count on being ourselves
any more) BTUTIOE TOCTPY HEOOXIOHICTb MiJTITKA

yCBILOOMIIIOBATH ceOe 1HauBiayanbHicTIO. [IpuTa-
MaHHI KOHOCTI IIPUCKIMJIMBE BUBYEHHSI Ce0e Ta HABKO-
JIMIITHBOTO CBITY, MParHeHHs OSICHUTH Ta [POaHAI3y-
BaTH KOJKEH BIATIHOK [TOYYTTIB, KOKHY MO0 Ta CJIO-
BO, CBOE YH IHIIINX, 300pakeHl sIK YiTKe audepeHiio-
BaHHSI KOJIbOPIB Ta iX BIATIHKIB: If you look at the sky
through a straw...it looks a much richer shade
of blue [21, c. 8]. HactaHHs 3k CepeaHBOro BIKY aco-
LIFOETHCS 13 CYTIHKAMM; CIIOTJISIIAHHS CBITY y BCIi

MOBHOTI HOro Gape MPOTHCTABISETHCS HEOOXI-
HOCTI JKUTH TPU CBITJI BYJIMYHHX JIAMIT, SIKI 1012~
I0Th BCIM KOJIbOpPaM KOPUYHEBOTO BIATIHKY. The
street lamps. They <adults> fug up the colours.
After dark everything comes out brown, or orange
[21,c.7].

[HIIIMME CITOBaMH, 30CEPEKEHHS Ha BIACHIH 1HIN-
BIAyAJILHOCTI TPOTUCTABJISIETHCS MPUCTOCYBAHHIO

0 3araJIbHOMPUHAHSITOTO Y CYCILITBCTBI CIIOCO0Y KUT-
T$I, TOMY TOCUTh CUMBOJTIYHO 3By4YHUTh (ppasa, ckasa-
Ha HIOM MK IHIIAM TOJIOBHHUM TepOEM POMaHY:
Colours didn t really register so much as the overall
[21, c. 100]. Jocsriu cepenHbOro BiKy, BiH repecTtae
3BaKaTH Ha KOJIbOPH, SIK1 B OHOCTI BBAXKaB BUPA3HH-
KOM BJIACHOI IHAMBIAYATBHOCTI, 1 HA OCTAHHIX CTOPIHKAaX
pOMaHy 3ayBaKye, IIO HE I1aM’ SITa€ KOJIBOPY CBOE]
MKAMH, STKA ITPH CBIT/IL BYJTHYHUX JIAMIT CTA€ KOPHY-
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HeBow: The orange light has turned the stripes in
my pyjamas brown, I can't even remember what
their original colour is. I have several pairs in
different colours and they all come out a muddy
brown in this light [21, c. 214]. Y pomaHi “Love, etc”
1151 K IyMKa BUCJIOBITIOETHCS Oe3MocepenHb0. Y KOH-

uentocdepi k. BapHca oHICTE MOXe HO3BOMTH COO1
rMOOKUH camMOaHaTi3 Ta MPHUCKIMLIUBE BUBUEHHS YCIX
cdep cBoro otoueHHs: If you are young <...> you
can afford to confront everything, examine every
aspect of your relationship, question exactly why
vou are doing exactly what [20, c. 111]. Toni sik 6yl
3pLITAM O3HAYAE HE 3BEPTATH yBary Ha JesIKl pel, HU-
KaTh OKPeMHUX TeM, OyTH 3aliHATHM Y TIeBHIH cdepi
TUSUTBHOCTI, TOMY 1[0 TaK KHBYTb YCI JOPOCITL JIFOMIH:
LEvade a few things, ignore a few things, keep away
from certain subjects. That'’s normal, that’s grown-
up, that's the only way to live if you are busy, if
you 've a job, if you 've children [20, c. 112].
IinHIcHO-O1IHHMT cKanHuUK KoHternrty MIDDLE

AGE BinoOpaxae, 31e0UTBIIOrO, POJIb JOPOCIIO]L JIFO-
JIHHH B CYCITLIBCTBL: < ... > you are supposed to be
adult now, grown up. You are at last free. You are
responsible for yourself[20, c. 87], people grew up,
struggled, had misfortunes, and eventually came
fo ripeness, to a sense of being at ease with the
world [18, c. 162]. Cepenniii Bik CMiBBITHOCHUTBCS

13 3pLIICTIO (Fipeness), BIATIOBITATBHICTIO (responsible
for yourself) Ta BIIuyTTSIM MOBHOLIIHHOCTI Y CBITI
(being at ease with the world). OuiHka BiIpI3HSAETh-
Cs 3aJIe)KHO BI BIKY Ta JOCBIAY MEPCOHAXKIB:
A daughter had departed into disapproving
adulthood [19, c. 104]. YacTo aBTOp OIMUCYE JIIOAUHY
CEPENHBOrO BIKY 3 IpOHIET0, HAanpukan: My mother,
though timid in her family and social life, was
always precise and authoritarioan in shops. Some
deep instinct told her that there was one hierarchy
which would never be disturbed [21, c. 15].

Otxe, mogemosanHs koHuenty MIDDLE AGE
B imioctui JIxx. bapHca 103800 BUSIBUTH aBTOP-
CbKe PO3yMIHHSI CBITOIJISITY JIFOMUHU CEPEIHBOTO BIKY
Y MICUXOJIOTTYHOMY 1 COLIIAIEHOMY aCIeKTaX, a TAKOXK

y 3ICTABJICHHI 3 IHITHMHU BIKOBUMH ITEPIOIAMH, TIOKA3a-
TH aBTOPChbKe Oa4yeHHs MICLsl JIIOAWHHU Y COLIyMi

Ta BIATBOPUTH KITFOYOBI ACTTEKTH MIKJTFOICHKHX B3a€-
MmuH. [IepcrieKTUBHHU M, Ha HaIIl TIOTJISA, € TIONATb-
I11€ BUBYEHHS KOHIENTYaIbHOTO BUMIPY 1MI0CTHIIO
JIx. BapHca nuisaxom BUSIBIIEHHST OCOOTMBOCTEM 1HIH-
BIyaJIbHO-aBTOPCHKOI KOHIIENTyasTi3allii JACHOCTI
Ta MOZIEJTIOBAHHS CHCTEMH aBTOPCHKHX XyIO/KHIX KOH-
LIENTIB Y iX B3a€MO3B’ SI3KY.
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