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MEJAITIPOCTIP CATUPUKO-CAPKACTUYIHOI'O JUCKYPCY

(HAa MPUKJIATi aMePUKAHCHKUX OH-JIaiiH BUAHb)

AJI. Koeaneecvka (Xapkies)

CrarTs pUCBSYeHA TOCITIIKSHHIO CAaTHPUKO-CAPKACTUIHOTO JMCKYPCY B MeXaxX HOBOTO Mefia jkaHpy — iH(O-
TeHMEHTY — 3 IJUTIO BUSIBJIEHHS Hali0GinbIn Ai€BUX 3acO0iB BIUTMBY Ha ajipecara y CydyaCHOMY aMepUKaHChKOMY
MeJiarpocTopi, a TaKOXk PO3MISILY CTHIIICTHYHUX NPUIOMIB, 10 BUKOPHCTOBYIOTHCS B TICEBIOHOBHHAX JUTS IOCAT-
HEeHHs1 6a)kaHOTo eMOLIiHHOTO BIJIMBY Ha oflepKyBaya iHpopmallii. AMepUKaHChbKi Melia-)KaHpH Aar0Th MOXKJIUBICTh
He TiTbKW OTPUMYBATH iH(popMmaLito (He 3aBkIu TOYHy ab0 HaBiTh BUTaJaHy (IICEBIOHOBHHH)), aBTOP TAKOX 3BEp-
TaEThCA 0 eMOLLil ayauTopil, 3 TX CTaBIeHHSM 10 KOHKpPETHOT mpobiieMu abo BifIoMilt IFOAWHI, SIK TPaBHII0, 3 METOIO
CTBOpPEHHS iHTepecy, 00 3aiHTPUTyBaTH i po3BaXnTH. [HYOTEHHMEHT po3MHUBaE KOPHOHM MiX iH(pOpMaLi€eo
Ta po3zearamu. OnHe 3 10T0 OCHOBHMX 3aBJaHb MOJIATae B TOMY, [0 YUTay MOBUHEH OYTH HE TiJIbKH 3allikaBJIeHUM
B yTPUIMaHHI HOBHH, aje i BiquyBaTu sickpaBi eMotii. MeTa carupuko-CapkaCTUIHOTO JUCKYPCY B paMKax iH(po-
TEHMEHTY — OTUC COLiaJIbHUX SIBHIIL, MO/1iil, HOBMH 3 MEBHOKO OL[IHKOIO i 3aCylKeHHs KOHKPETHOI 0COOHCTOCTI
3 TOYKH 30py CHPaBEIJIMBOCTI aBTOpa. 3aBISKH CATHPHKO-CApPKACTUYHOMY ANCKYPCY B TeKCTaX NMCEBIOHOBHH,
CTaTTi MAIOTh PO3BAXKAIBLHUIM XapaKTep 3 Pi3KOI0 KPUTHKOKO cydacHUX pobaem CIIIA.

Koarouosi cioBa: iHdoTeitHMeHT, MenianpocTip, MCEeBIOHOBUHM, CapKa3M, caTHpa, CaTUPUKO-CaApKacTHUHHN
JIUCKYpC.

Kosanesckas S1.JI. MeananpocTpaHCTBO caTHPHKO-CAPKACTHYECKOro AHCKypca (Ha mpuMepe amMepH-
KAaHCKHX OH-J1aliH n3aaHuii). CTarbs NOCBALIEHA UCCIIEIOBAHUIO CATUPUKO-CAPKACTUYECKOrO JUCKYPCa B paMKax
HOBOTO MeJ1a skaHpa — HH(pOTeHHMEHTa — ¢ LIeJIbIO BBISIBJICHUs] HanboJee AeliCTBEHHBIX CIIOCOO0B BO3AEHCTBHS
Ha ajipecara B COBPEMEHHOM aMEpPUKaHCKOM MEIUANPOCTPAHCTBE, a TAKKE PACCMOTPEHHIO CTUIIMCTUYECKUX MPH-
€MOB, KOTOPBIE MCIOJB3YIOTCSl B MCEBIOHOBOCTAX I JTOCTIIKEHUS MKEJAEMOro SMOLMOHAIBHOIO BO3AEHCTBHS
Ha roJty4aresst nHpopMau. AMeprKaHCKHe Meia *KaHPBI Tal0T BO3MOXKHOCTh HE TOJIBKO MOTydaTh HH(pOopMaInio
(He Bceraa TOYHYIO WJIH Jjaxke BbILYMaHHY!O (TICEBIOHOBOCTH)), aBTOP Takke 00paIlaeTcsi K SMOLUAM ayAUTOPUH,
C UX OTHOLLEHUEM K KOHKPETHOH MpobiaeMe Wil U3BECTHOMY UEJIOBEKY, KaK TPABUJIO, C LIeJIbIO CO3NaHUs MHTEpeCa,
qTOO0BI 3aMHTPUrOBaTh U pa3Bieub. MH(POTeHHMEHT pa3MbIBaeT rpaHn LBl MeX 1y HH(OpMaLell U pa3BlIeYeHUAMMU.
OnHa 13 ero OCHOBHBIX 3a/1a4 3aK/II0YAETCs B TOM, UTO YATATENb JOJLKEH OBITh HE TOJIBKO 3aMHTEPECOBAH B COAEP-
’KaHUH HOBOCTeH, HO M UCTIBITBIBATh ApPKHE IMOLMH. Llesb caTHpHuKo-capKacTH4eCKOro IMCKypca B pamkax uHdo-
Tel{HMEHTa — ONUCAHUE COLUANBHBIX SIBJICHUI, COOBITHI, HOBOCTEH C ONpee/eHHOH OLEHKOH 1 0CyKIeHNE KOHK-
PETHOM JIMYHOCTU C TOYKU 3PEHUsl CIIPABENJIMBOCTH aBTOpa. biaromaps caTMpUKO-CapKacTUYECKOMY IOUCKYpCY
B TEKCTAX [ICEBJOHOBOCTEH, CTaTh! HECYT Pa3BIIEKATE/bHbIH XapaKTep C Pe3KOi KPUTUKOI COBpEMEHHBIX MpoliemM
CHIA.

KuoueBble cj10Ba: MHPOTEHHMEHT, MEAUAIPOCTPAHCTBO, ICEBIOHOBOCTH, CApKa3M, CaTUPa, CAaTHPUKO-capKa-
CTUYECKHI TUCKYpC.

Kovalevska I.L. Media Space of Satirical and Sarcastic Discourse (on the Example of American on-line
Editions). The article touches upon the study of satirical and sarcastic discourse in a new genre of media space —
infortainment — revealing the most efficient ways of influence on the addressee in modern American media space.
Stylistic means which are used in faked news to achieve a desired emotional effect on the receiver are analyzed. US
media genres give an opportunity not only to receive information (mostly inaccurate or even invented (faked
news)), the author also appeals to emotions of the audience, with their relation to a specific issue or a famous
person, usually to create an interest, to capture and entertain. Infortainment blurs boundaries between information
and entertainment. One of its main tasks is that the reader should be more than just interested in the content of the
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news, but also have passionate emotions that it arouses. The aim of the satirical and sarcastic discourse in the
frames of infortainment is the description of social phenomena, events, news with a certain valuation and conviction
of a person in the position of the author’s justice. Thanks to the satirical and sarcastic discourse in the texts of
faked news, the articles entertain with a sharp criticism of contemporary problems of the USA.

Key words: faked news, infortainment, media space, sarcasm, satire, satirical and sarcastic discourse.

AKTyalbHiCTh POOOTH MOArae y BUBYEHHI HO-
BOTO THITy AMCKYPCY — CaTUPUKO-CAPKaCTHYHOTO —
y cydacHomy megianpoctopi CIIIA B Mexax sxaHpy
iHpoTreiinMeHT. OO0’ €KTOM JOCIHIKEHHS BUCTYMA€e
aMEpPHUKAHCHKUI CaTHPUKO-CApPKACTUYHHUI TUCKYpC.
[MIpeaMeT — CTUIICTHYHI MPUHOMH BUPAKSHHS Ca-
TUPU Ta capkasMy. MeTa cTaTTi Mojsrae y BUSB-
JIeHHi 3ac00iB BIUIMBY Ha ajipecaray CydacHOMY ame-
PHUKaHCHKOMY MeJianpocTopi, [0 MPUBOISTH 10 ca-
TUPUKO-CapKacTUIHOTO edekty. Matepiaiom ms
aHaji3y CIyryBajiu CydacHi aMepHKAHChKi CTaTTi
3 TICeBIOHOBMHAMM B CATUPUKO-CAPKACTUUHHX OH-JIalH
BUJIaHHsX, TakuxX Kk The Onion, The Best Page in the
Universe, The Red Tractor in the USA Tomo.

Hpyra nonopuna XX — nouatok XXI cT. xapakre-
PU3YETBCS CTPIMKHAM 3pOCTAHHAM MacOBOT KOMYHiKallii
(mpecw, paaio i renebadeHHs ) i HoBux 3MI (3okpema,
Inrepuerty). [losBa i noimpeHHs «BcecBiTHLOT NaBy-
THHUW» TIPUBOJUTH JI0 CTBOPEHHS €JJMHOTO iHpOpMa-
LIHOTO POCTOPY, OCOOIMBOTO BiPTYalIbHOTO Cepe/io-
BHI1Ia, YTBOPEHOI'0 CYKYIHICTIO O€3/1i4i Me/1ianoTOKiB
[1, c. 38]. CyuyacHe cycHiIbCTBO YiTKO YCBiAOMIIIOE,
Ky CYTTEBY pOJjib 3ac00K MacoBol iH(opmallii Bizirpa-
I0Th y Horo xutTi. Lle — cycninbeTBO CrOKUBaYiB.
3 muiMHOM uacy ceporo CHOoKMBaHHS CTajla i «Bce-
CBITHS MaByTHHAY», TOMY 110 KOPUCTYBaui BUSIBIISIFOTH
MOCTIIHKMIA 10 Hel iHTepec | aKTHMBHO BiJIBITYIOTH Pi3Hi
caiit. He oMunynu yBaru i caiitu HoBuH. CyuacHi
OH-JIAlH ra3eTH abo )KypHaJHU JO3BOJISIOTh aBTOPaM
HOBUH iHOMBIAyasli3yBaTy nogady iHpopmarii, BUCIOB-
JIIOBATH BIIACHY JYMKY, HAJal0Th MOXKJIMBICTb 00r0-
BOPIOBATH HOBMHHM i3 ajpecaraMH B MeXax OJHOTO
JUCKypcy. Benuuesne 3HaueHHs As TEKCTIB Maco-
BOT iHpOpMaLlii Mae MpaBUILHICTb COPUHHATTS MaTe-
piany, sike 3a0e3nevyeThCcsl He TIIbKM MOBHUMH OJIH-
HHIIMH 1 1X 3°€JHaHHAM, ajie M HeOoOXiqHMUM 3araib-
HUM KOMYHiKaTUBHMM ()OHOM 3HaHb, 110 Mae ajpe-
cat. 3aa7s CIpUsHHA iCHYBaHHS HEBIIMHHOTO iHTepe-
Cy 710 HOBUHHHX CalTiB, iH(hopMallist 4acTo Mae roc-
TP KPUTHKO-KOMIYHHUN XapakTep. ABTOpH TEKCTIB
HOBHUH CITUPAIOTHCS TAKOXK HA TPAIHLIIIO 00irpaBaHHs

KOMi3My HECYMICHUX TIOHATH. JlkepesioM cMixy BH-
CTynae catupa Ta capka3m. Tak, y cydyacHOMy ame-
PHUKAHCHKOMY ME/TIarpoCcTOpPi MOMITUBO 3HAWTH KOMIYHi
JKypHAJIM CaTUPUKO-CapKacTUUHOTO Xapaktepy. Cepen
BiZIOMHUX NEepioJMuHUX OH-aiiH Buaanb CLIA.
CyuacHi Melia-HOBUHH JalOTh 3MOTY He JIMIIe
OTpPUMYBATH iH(OpPMAILitO, XOua He 3aBK/IH JJOCTOBIp-
Hy a00 HaBITh BUraiany (MCeBJIOHOBUHN), ABTOPH CTa-
Tell aneoTh 10 eMOLIH MsAadiB, 10 TX BiHOIIEH-
Hs1 J10 TIeBHOT TTpobJieMu abo BiloMOi 0coOu, Haliyac-
Tillle 3 METOIO BUKITMKATH IHTEpEeC, 3aX0MHTH i po3Ba-
JKUTH, TPOTE iHPOpMaLlis Ma€e TAKOXK FOCTPHUI KPUTHY-
HO-KOMIUHHI XapakTep 3a paxyHOK Mii0opy caThpu-
KO-CapKaCTHYHUX HOBHH. bijbllia yacTuHa matepia-
JIy TPUMAETHCS Ha YSABJICHHI MOBCAKICHHUX MOMIH
Y BUIVISITI BOXKIIMBUX HOBHH. HOBI MOXKITMBOCTI B Me-
JiarpocTopi NPUBOASATH 10 MOSIBU HOBOTO iHTErpOBa-
HOTO JkaHpy — iH(poTelHMeHT (aHmI. «infortainmenty
Bifl «informationy» — indopmailisi Ta «entertainmenty —
pospara) [2; 3; 5]. «Infortainment» nmepenbavae
CTHpaHHs KOPIAOHIB MiX iH(opMauiero i po3Baroro
[5, c. 239]. ToOGTO, MOBa e MPO Opi€HTALIiIO aBTOPiB
Oylb-KMX MeNIMHUX TPOJIYKTIB Ha BUJIOBHUIIHICT
1 po3BaxkabHICTh iHQOpPMALT, 1110 MOBIAOMIIIETHCS.
OnHUM i3 TOJIOBHUX 3aBJIaHb, SIKe BUPIIIYe 5kaHp iH(O-
TEHHMEHT — YMTay MOBUHEH OyTH He JIMIIEe 3alliKaB-
JICHUH Y 3MICTi TEKCTY HOBHH, aJie i 3aXOIIeHU eMo-
isIMH, 1110 BiH HaBitoe. CeHe iH(poTeHMEeHTY Halikpa-
11e MPOSIBIISIETHCS TaM, Jie po3Basi, 3aBajiocs 0, Haii-
MeHLe Micus — B iHpopMaLiiiHo-aHaliTHYHUX 1 HO-
BuHHKX niepenadax. C.I1. [Touenyes Buminse takox
cyOxanp inpoteiiHMeHTy — nojitelinMent. JI.M. 3em-
nsiHoBa Ta JI.A. KaTtaeBa okpim moniTeiiHMEHTY BU-
JiNSIOTh TAKOXK cyOKaHp e’ t0TeiHMeHT. SKLo po3-
DISIHYTH BUILE3ra/laHi )KaHPH, B YCIX HUX TIPUCYTHIM
cydike -tainment, Bz aHI1. entertainment — po3sara,
TOOTO BOHM HaLliJIEH] SIK HA pO3Bary, Tak i Ha iHpopMy-
BaHHS ayUTOpPil pi3HUMH HOBUHAMMU: HaBYaJIbHUMH,
MOJIITHYHUMH, CMIOPTUBHUMH, COL[iaIbHUMHU TOIIIO.
Mu npHITycKaEMO TaKOX HAsBHICTh W iHIIMX CyO-
JKaHpiB 1HPOTEHHMEHTY, a caMe COPTTeHHMEHTY,
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cotioTeliHMeHTy Toino. [lepin 3a Bce, MU 3BepTaEMo
yBary Ha XapakTepHy AJisi iHPOTEHHMEHTY TeXHIKY
nofadvi Marepiany — JakoHiuHiCTb. TeHaeHLUis mosi-
ra€e B TOMY, IO COLliajIbHi Ta MOJIITHYHI 3MiHU MOYMHA-
I0Th IJTFOCTPYBAaTHCS Yepe3 300paKeHHs KOHKPETHOT
moauHu. B carmpuko-capkacTHYHOMY JHCKYpCi BH-
paXkaeThbes, K MPABUIO, B BUCMIIOBaHHI OKPEMOTO
MepcoHaKy, 3a3BU4ail BigoMoro, abo MepcoHaxiB
MeJlia-TeKCTY, ajie 1ie He MPOCTe BUCMilOBAHHS Y BU-
IS )KAPTIBJIMBOTO MEPEBePTaHHS 3arajJbHONPHIHS-
TUX HOpM. HeBil’€eMHOI0 CKIAJ0BOIO € OLIHOYHUN
esieMeHT. [IpH 11boMy OIliHKa 3aBXKIH € HeraTUBHOIO
1 CYNPOBOIKYETHCS BAKPUTTSM MEBHUX CYCIIIbHUX,
MOJIITHYHHAX, OCOOMCTHX BaJl, TOOTO OIliHKA HATAETh-
Csl JIMLIe B HEraTUBHOMY KJTIOYi. ABTOpP BHUCJIOBJIIOE
CBOIO OILIIHKY SIK Ha OCHOBI BJIACHHMX TMOYYTTiB, TaK
13 ypaxyBaHHSM COLliaJIbHUX CTepeoTHIiB. Tox, OLliH-
Ka € HAaCJiIKOM (hYHKIIiOHAJIbHO-KOMYHIKATHBHOTO Ha-
MpsIMKY AHCKYpcy [6, c. 109], y HalmoMy BUNaaky —
CaTUPUKO-CApKaCTHYHOTO 3abapBieHHs. MeToro ca-
THPHUKO-CAPKACTHYHOTO TUCKYPCY € MOJAHHS COLlialTb-
HUX SIBHLL, TTO/1i}f, HOBUH 3 IEBHUM OLIIHOYHHUM TOCH-
JIOM Ta MepeKOHaHHs aJipecara MoBiJOMJICHHs y cripa-
BEJUIMBOCTI MO3UIlii aBTOpa. Dirypa anpecara € 1yxe
BaXITUBOIO y 1[OMY THII JUCKYpPCY, aJpKe caMe Bij
Hel 3aJ1eKuTh, Y Oy/le CIpUWHATO MOCHI aBTOpa
Yy MeKax NMeBHOTO KaHpy abo cyOkaHpy.
Jocnipkyroun BUINe3raiaHi BUIaHHS, MU BiJ[3Ha-
YHITH, 1110 CaTHpa Ta capKa3M BXKUBAIOTHCS HEBI €MHO
OJIUH Bi/I OIHOTO Y Me)Kax OJIHOTO JUCKYpCY, 00 ca-
THpa PO3IISIAETHCS K KPUTHKA YChOTO CYCIIIbCTBA,
a capka3M — KpUTHKa okpemoi ocoductocTi. Onne
He Moxke icHyBaTh 0e3 iHmoro. ChOro/iHI mpocTe-
JKYEThCS TeHJCHLsI BAKOPUCTAHHS CaTUPH Ta capKas-
MY B MOJIITHYHUX TEKCTaX HOBHH OH-JaiiH BUIAHb.
AHani3zyouu 1e siBUlIe, CydacHa aMepUKaHChKa J10-
chaignuus A. Jlei nigkpecnuia npsiMy B3aemo3a-
JIOKHICTh MXK PO3BUTKOM CyYaCHHMX TEXHOJIOT1H Ta 1Mo-
HIMPEHHSM CaTHPH, IO BHHUKAE HA TOJITHYHOMY
MiArpyHTi, Hacammnepen, 3a AOMOMOTro0 Mefdia- Ta
TenekoMyHikaiii [11, c. 24]. JI. HinbcoH po3risinae
caTupy sk 3aci® B3aeMOlii 3 CYCHIJILCTBOM B I[LJIOMY,
a came 3i cBitom nosituku [14, c. 46]. [1. Cimncon
OMUCYE caTupy SIK 3aci0 BUCMIiIOBaHHS KyJIBTYPHHUX
LIHHOCTEM, YCTaHOB, IONISIB 1 MEPEKOHAHb B LILIIOMY
y CyCHiJIbCTBI. BiH yBaxkae caTupy >kaHpOM JiiTepa-
TYPH, METOIO SKOTO € He TUTbKW BKa3aTH Ha coLlialibHi
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Ba/IM, aje o0 Oys10 3po3yMisio, IO 11i BaJU € HENPH-
MYCTUMHUMU y cycninbeTi [15, ¢. 112]. 1. Tecr Ta-
KOX ITiJTKPECITFOE BUCMiIOBaHHS COLIIaJIbHOT MOBEIIHKH
LIJISIXOM CaTHPH HE JIMLIe B JIITepaTypHUX TBOpax,
ane i B Mmenia-npocropi [18, c. 9]. P. Enior Hanae
Take BU3HauUeHHs catupu: «Carupa, XyqokHs popMma,
B OCHOBHOMY JIiTepaTypHa Ta ApamMaTH4Ha, B SKil
3arajibHOJIONCHKi 00 OKpeMi BaJiu, MPUMXH, 3TOBKH-
BaHHs a00 HEONIKW BUKOPUCTOBYIOTh 3a/J1sl OCYILY
Yy BUDJISJI HACMIIIIKH, TJTy3yBaHHS, Oypiecky, ipoHii,
napofii, kKapukaTtyp, abo iHIIMX METO/IB, iHOAI 3 Ha-
MipOM HaJUXHYTH A0 MEBHUX COLiadbHUX pedopm»
[12]. O.C. Penko3zyboBa, crnupatouich Ha MOHSTTS
caTUpH K BUIY KOMIYHOTO, BU3HAYAE HE JIMIIE eCTe-
TUYHUH acMeKT caTUpH, a W coLliafibHUi, TOJJOBHUM
3aBJaHHSAM SIKOTO € KPHTHKA, BUKPUTTS, OCMIisHHS
OyJb-SIKHX COLlIAJIbHUX, CYCTITBHO-MOJIITHYHUX Ta TO-
oyrosux sieuil [7]. H.I1. XynaBenposa BBaxkae, mo
TOJIOBHE Y caTUpi — KOMeAiliHa KpUTHKa, 110 MiABO-
JIMTH 10 3aflepeyeHHs SBUIIA Yepe3 MPOTUCTABICHHS
Horo igeany [10]. O.B. XapyeHko BUBYAE caTHpy
aMEepPUKAHChKMX MUCHMEHHUKIB Ta JKYpPHAIICTIB
SIK SIBUIIE IHTEPHAIlIOHAJIBHE, 1110 00ePTAETHCS, 3aro-
CTPIOE Ta BAy4ae B HallakTyasbHilly NpoOieMaTHKy
cy4acHoro urTs. Lle Moxe cTocyBaTHCS MOJITHKH,
Oi3Hecy, oy Gi3Hecy, cnopty Toino [9]. Ha BiaMiHy
Bil CaTHpH, capKa3M «XapaKTepU3YEThCS BIAKPUTO
BOPOKUM CTaBJICHHSIM 10 00°€KTy pO3Baru, Ma€ co-
[iaJTbHO 3HUIIYIOUHI XapakTep, ajie IpH [IboMy 30epi-
raetbesl ryMopucTiuHa armochepa. [uOuHHUMHU
IHTEHIIIIMU BUCTYTIAIOTh CMiX Ta arpecis. KomyHika-
THUBHA I[iJTb — JKOPCTKE BUCMitOBaHHS 00’ €KTY po3Ba-
T'Hl 13 3aCTOCYBaHHAM HaO b1 e()eKTUBHUX 3aCO0iB
KOMIYHOTO BIIMBY. YacTo capkacTUYHHIA ITHCKYpC
NPE/ICTaBICHUI TOCTPUM Ta JOTSITHUM [ITy3yBaHHIM
Haj 00’ ekToM cMixy» [9, ¢. 235]. Taxkoi xk iHTeprnpe-
Tauii capkasmy norpumyetbes i J[. Kemnen, korpuit
MiIKPECITIOE MPUCYTHICTH MEBHOT JIFOMUHU, 11100 00pa-
3UTH Ta BHCMIsTH ii [13, c. 7]. AapecoBaHicTh cap-
Ka3My 10 NeBHOI ocobu abo ocid Takok po3misgae
C. Ilerepc [17, c. 2]. B.O. CamoxiHa Bigmiuae,
IO «caTupa i capkasM € pi3HOBHJAMH KOMIYHOTO,
0COOJTUBY POJIb B IKMX Billirpae e(hexT HecroaiBaHOCTi,
panToBocTi» [8, c. 58]. Takum YMHOM, MU IOMITHIIH,
IO Cy4YacHi aBTOPH IiJi CATUPOIO PO3YMIIOTh BHU]I
KOMIYHOTO, 00’€KTOM SIKOTO € COLliaibHi MOPOKH,
1110 MAIOTh LIMPOKY CYCHITbHY 3HAYYILiCTh, MOPYLICH-
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HSl HOPM MOPAaJli, a i/l capka3MOM — BUJ| KOMIYHOTO,
00’€KTOM SIKOTO € JIFOIMHA Ta SIKOCTI, 1O 1 rpura-
MaHHi: )KaJHICTh, 3a3APiCTh, kKaa00a, JIHOII TOIIIO.
B carupuko-capkaCTHYHOMY TUCKYPCi BaXKIUBY
poJib y TIoflaui Marepialy TakoX BiJlirpatoTh CTHITIC-
THYHI TPUHOMHU — IOPiBHSHHS, TinepOona, Metadopa
TOLIO. 3aBASKH HUM HaJacThCsd OLIbII €eMOLIMHE 3a-
GapBIiCHHS!, FOCTPa KPUTHKA, BAKPUTTS IEBHUX BaJl,
THUTIOBOT JIFOJICHKOT TIOBE/IIHKHA Ta XapaKTEepHUX PUC,
IO MpUTaMaHHi moasaM abo, Hakfuacrilile, BiJJOMUM
ocobucroctsim. CaMe TOMY, 3aBASKH CTHUITICTUUHUM
npuiioMam 3pocTae i 3allikaBIeHICTh TEKCTaAMH ICeB-
JIoHOBWH. HaBeniemo nmpukiaz i3 BiIoMOro cy4acHo-
rO aMEepUKaHCHKOTO CATHPUKO-CAPKACTUYHOIO OH-
naiin BuganHs “The Onion”, ne MU 3ycTpidaeMo Taky
CTaTTIO 3 ICEBJIOHOBHHAMH, LII0 HAJISKUTh JI0 Melia-
JKaHpy iHDOTEHHMEHT:
ITHACA, NY—According to a study released
this week by geneticists at Cornell University,
substantial evidence indicates that rich people
and poor people—disparate populations long
thought to be entirely unrelated—may have
once shared a single common ancestor. “After
conducting careful DNA analysis, our research
team was taken aback to discover that the
wealthy and the working class actually have
a considerable number of genetic similarities,”
said study co-author Kenneth Chang, adding
that despite the disparity between the modern-
day affluent and low earners in terms of
behavior, appearance, and lifestyle, numerous
genetic markers revealed that their
predecessors may have once lived beside one
another without any noticeable differences.
“Side by side, poor people and rich people
look almost nothing alike, of course. It took
months of chromosomal comparison to
discover that links exist between, say, a top-
level consultant at Bain Capital living in a
gated community and a mother of three relying
on multiple low-wage jobs to survive. And upon
close inspection, it is possible to detect subtle,
but striking, physical resemblances between
these vastly different peoples.” Scientists also
determined that the ultra-rich were closely
related to jellyfish and other soft-bodied
invertebrates (The Onion, 2015).

Sk 3acBiguye HaBeJeHHUH MPUKIIA/l, KOMi3M JI0CS-
raeThesl 3aBJSKH CTHUIIICTHYHUM 3ac00aM CaTHPHKO-
CapKacTHUYHOTO JUCKYpcy — rinepOomizanii (/f took
months of chromosomal comparison to discover
that links exist between, say, a top-level consultant
at Bain Capital living in a gated community and
a mother of three relying on multiple low-
wage jobs to survive) Ta nopiBHsiHHA (the ultra-rich
were closely related to jellyfish and other soft-
bodied invertebrates), ne xapTiBIMBO BUCMIIOIOTH
3B’SI30K MiK OiTHUMU Ta OaraTHMU Y BUIJIS[lI TICEB-
JOHAYKOBHX (aKTiB.

Ille omna cTarTs amenaoe 40 eMOLiM MIsagaviB
3aBJISIKK 3rajlyBaHHs BiZJOMOT aMePHUKAHCHKOT MOITHY-
HOT JTisIYKH, B MUHYIIOMY JepskaBHoro cekperapst CLLIA,
Xinapi KnintoH. Indopmauist Mae rocTpuii KpUTHUHO-
KOMIYHHMI XapakTep 3aBAsKH CapKaCTUYHUX BUCIIOB-
JIFOBAHb B 11 aJipecy Ta CAaTUPUYHUX — KOJTH TTiJl dKOPCT-
Ky KPUTHKY MiANaAatoTh i yci aMepPUKaHCbKi MONITHKH,
[0 MalTh «IyKe Oarato» MOBCAKASHHUX CIpaB
y cthepi noniTuku. TyT Takok BUKOPUCTOBYEThCS TiMep-
0oJia 3 LULTF0 HABMUCHOTO MepeOibIIeHHS], HeraTHB-
HOro 3a0apBiIeHHs, OCUJIEHHST BPAXKEHHS BiJl TAKOTO
MOUIMPEHOTO ABUIIA K 3aiiBa Bara y aMepHKaHIliB.

WASHINGTON—Capping off a packed week of

weighing options and giving serious thought,

former Secretary of State Hillary Clinton spent

a busy day in Washington fueling speculation

and not ruling things out, her spokesman

confirmed today. “After dedicating a few hours
in_the morning to drawing a lot of focus, laying
groundwork, and calculating risks, Mrs.

Clinton conducted a full afternoon of taking

stock of and thinking it through, as well as

several hours of careful considering,” Clinton
press aide Nick Merrill said of the 66-year-old's
breakneck schedule of entertaining various
possibilities and seeing all sides. “Between
looking ahead and setting the stage, Mrs.

Clinton has been putting in 18-hour days of late.

No sooner _has she finished up an evening's

worth of hinting at than she has to wake up the

next morning at 6 a.m. and resume being touted
as.” At press time, sources reported that Clinton
was trying to squeeze in several more minutes
of not rushing to decisions before sparking
rumors and generating buzz. (The Onion, 2015).
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Sk My 6a4MMO Ha IPUKIIA/Ti JKaHPY iHPOTEHHMEHT,
00rOBOPEHHIO MiJISATAIOTh HE TUTbKK ColliajibHi abo
noJliTuuHi chepu, ane i 30kpema, 11 Aisgdi. 3aBAsKH
CaTHPHUKO-CApPKACTHYHOMY JMCKYPCY CTaTTi MaloTh
pO3BaKaTbHHI XapaKTep 3 TOCTPOIO KPUTHKOIO Cydac-
HUX MpodieM, pealibHUX BIJOMUX Oci0 uepes rinep-
OonizaLiio JIOACbKHUX pUC a00 CUTYaLlil 3 METOO Kpu-
THUKH Ta BUCMiIOBaHHS, 10 pOOUTH iX OIMKYe 70 3BU-
YaifHUX JItofiel Ta X MOBCSKICHHUX TYPOOT.

[TepcreKTMBH MOAANBIIOTO AOCITIHKEHHS caTH-
PHUKO-CapKacTUIHOTO AUCKYPCY BOAYaEMO B MOTITUO-
JIEHOMY aHaJli3i yCiX KOMIIOHEHTIB CATUPHKO-CapKac-
THYHOTO JMCKYPCY — LiJIeH, 3aB/1aHb, Y4ACHUKIB, KOH-
TEKCTY, MOBHHX 3ac001B — 3 ypaxyBaHHsIM >kaHpy iHDo-
TEHHMEHT Ta HOoro pi3HOBM/IB, HA MaTepiaji cydac-
HUX OH-JIaiiH BUaaHb CIIIA.
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