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OCOBJIMBOCTI BUPA'KEHHSI HETATUBHUX EMOIIIN
3ACOBAMHU HEBEPBAJIBHOI KOMYHIKAIIIT

(reHiepHUIl ACMEKT)

C.A. Bipomuenko, kano. ¢pinon. nayk (Xapkie)

CrarTs npucBsUYeHa JOCiIKEHHIO 0COOIMBOCTEl BUpaKeHHs] HEraTUBHUX eMollilf y HeBepOasbHili moBeAiHLi
9OJIOBiKiB Ta XiHOK. EMoiliHui akTop cyTTEBO BIUIMBAE Ha BKMBAaHHS HEBepOATbHIX KOMIIOHEHTIB KOMYHIKalii,
aJiXke MposiB eMOILili € HeBiJ’€MHOIO YaCTHHOK KOMYHIKaTHBHOTO aKTy Ta XapaKTepH3ye He TiJIbKW eMOLiiHui cTaH
MOBIIS, ane i fioro cTaBiaeHHs A0 cayxada. ¥ CBOIO 4epry, HeBepOasibHa NMOBediHKa KOMYHIKaHTiB MPOHN3aHAa I'eH-
JePHUMH BiTHOCHHAMM, a iX POIIb Y COLIiyMi BU3HAYA€THCS TIEBHOIO KYJBTYPOIO Ta BiJINTOBia€ TeHISPHUM CTEPEOTH-
naM, TPUHHATAM B LIbOMY CYCIJIbCTBi. Y pe3ynbrari ZOCHiAKeHHs BHAIJIEHO TakKi IPyNny HETaTHBHUX EMOLIii,
SIK 3J1iCTh / THiB, cTpaX / 3HepBOBaHiCTh, 00ypeHHs / 00pa3a, Biquaii, Ta 3aco0M X BUPKEHHs, MPUTAMaHHi *KiHKaM
Ta 4OoJIOBiKaM. Y KOXHili rpyTii HEraTUBHUX €MOIIilf Bil3HAYAIOTHCS 3aKOHOMIPHOCTI peakiiii 3 60Ky 3aco0iB HeBep-
OaJIbHOT KOMYHiKallil, 3yMOBJIeHi FeHIePHUM aclieKTOM. AHaJi3 31ilCHIOETHCS Ha MaTepiali aHITIOMOBHUX XYJIOKHiX
TEKCTIB.

Karwuogi cioBa: reHnepHuii acnekT, eMolliliHuii Gpaktop, KiHecrka, HeBepOalibHa KOMYHIKallisl, HeraTUBHI eMOllil,
MpOKceMiKa, MPOCOIHKa.

Bupotuenko C.A. OcoGeHHOCTH BbIPA:KEHHS] HETATHBHBIX IMOLUIi CPeIcTBAMHU HeBepPOATbLHONH KOMMY-
HUKAIHH (TreHIepHblii acnekT). CTaThs NOCBsILIEHa HCCIIEI0BAHHIO 0COOSHHOCTEH BbIPaKE€HHsI HEraTHBHBIX 3MO-
11 B HeBepOaTbHOM MOBEICHUN MY>KUWH 1 KEHIINH. DMOLIMOHANBHBIN (JaKTOp CYIIEeCTBEHHO BIMSAET Ha YIIOTpeo-
JieHWe HeBepOaJIbHBIX KOMIOHEHTOB KOMMYHHKALUHU, MOCKOJBKY MPOSBIEHHE 3MOLMI SBIAETCS HEOThEMIIEMOH
YaCTbK0 KOMMYHHMKATHBHOIO aKTa U XapaKTEPU3YeT He TOJbKO 3MOLIUOHAIBHOE COCTOSHUE FOBOPSILLETO, HO U €ro
OTHOILIEHHE K cobeceHNKY. B cBoto ouepens, HeBepOanbHOE NOBeJeHHE KOMMYHHKAHTOB TPOHN3aHO M'eHAEPHBIMHU
OTHOLIEHUSIMU, & UX POJIb B COLLLYME ONPENENAeTCs TOH UM MHOM KybTY POl U COOTBETCTBYET FeHAEPHBIM CTEPEO-
THUIaM, TIPUHATBIM B 3TOM 00IecTBe. B pesynbrare rccnenoBaHus BbIIENEHbI TAKHE IPYTIITbI HEraTHBHBIX IMOLINA,
Kak 3JI0CTh / THEB, CTpax / HEpPBO3HOCTb, BO3MYIIEHHe / 001Aa, OTYAasHIE, U CTIOCOOBI X BBIPAXKESHHUS, XapaKTep-
HblE I JKeHIIUH ¥ MY>XYHH. B Kaxmoil rpynmne HeraTHBHBIX SMOLMI ONMpPENeNsoTCs 3aKOHOMEPHOCTH peakLyii
C TOUKU 3PEHUSI KOMITOHEHTOB HeBepOaIbHOM KOMMYHHUKALUK, 00YCIIOBIEHHBIE T€HI€PHBIM aCIIEKTOM. AHAJIU3 MPO-
BOANTCS HA MaTepHae aHMIOSA3bIYHBIX XyJ0KECTBEHHBIX TEKCTOB.

KuarwueBble cjioBa: reHAEpHBINH aCMeKT, KUHECHKA, HeBepOaibHas KOMMYHUKAlMsl, HErAaTUBHbIE 3MOLUMY,
MPOKCEMHKa, TPOCOANKA, SMOLIMOHABHBIH (hakTop.

Virotchenko S.A. Peculiarities of expressing negative emotions by means of nonverbal communication
(the gender aspect). The article covers the investigation of peculiarities of expressing negative emotions in men’s
and women’s nonverbal behavior. The emotional factor has a great influence on usage of nonverbal communicative
components as expression of emotions is an essential part of the communicative act and characterizes not only the
emotional state of the speaker, but also his attitude to the listener. In its turn nonverbal behavior of communicants
is influenced by gender relations, their role in society is determined by a certain culture and corresponds gender
stereotypes accepted in this society. There have been distinguished such groups of negative emotions as anger /

rage, fear / nervousness, resentment / offence, despair and means of their nonverbal expression, influenced by
the gender aspect. The analysis is carried out on the material of English novels.

Key words: the gender aspect, kinesics, nonverbal communication, negative emotions, prosody, proxemics,
the emotional factor.
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VY cydacHHX JIHTBICTHYHUX JOCIIPKEHHIX MOBa
PO3MIIAJIAETHCS HEe K MeBHA a0CTpaKTHA CYTHICTb,
a SIK CUCTeMa, B SKil 3aKpiMuiIncs pe3ysbTaTH Mi3Ha-
BaJILHOT isTbHOCTI 11 HOCiiB. Cy4yacHHit piBeHb po3-
BUTKY JITHTBICTHKH POOUTH MOXKITUBUMH 1 HEOOX i THHU-
MU JOCITI/DKEHHS! OKPEMHX I'PyI MOBHHUX i HEMOBHHUX
OIMHULIb 3 BAKOPUCTAHHSAM aHTPOMOLCHTPUYHHX Na-
paaurm, 1o 3abe3rnedye OiIbIll YCBIAOMIICHE Ta [JTHU-
OOKe OCMHCIJICHHS 1 TAYyMaueHHs 3aKOHOMIPHOCTE
MOBHOT CUCTEMH. YCHIIIHICTh KOMYHIKATUBHOT B3ae-
MoJii Ge3nocepeHbO MOB’A3aHa 3 BOJOAIHHAM Npa-
BUJIAaMH BUKOPHCTAHHS K MOBH, TaK i HeBepOaIbHUX
3aco0iB crijikyBaHHs. ToMy OHI€IO 3 HEHTPAIbHUX
npo06JieM Cy4acHOT TIHIBICTHKH € IOCTIJPKEHHS HeBep-
0abHUX KOMIIOHEHTIB KOMYHiKallii y Halipi3HOMaHiTH-
IIMX CUTYyallisx ciiikyBanus [3; 5; 7; 8].

AKTyanbHicTh poOOTH 3yMOBJICHA MiIBUIIIEHOIO
YBarolo CydacHoOi JIIHTBICTHKH /10 BUBYCHHSI HEBep-
OaTbHOT KOMYHIKAILiT, 32 IOTIOMOT'OFO STKOT 3/TIICHIOEThCS
OinbLIa YacTUHA CMIJIKYBaHHS. Y MUHYJIOMY CTOJIITTI
1le MUTAHHS BHKJIMKAIO IHTEpeC BUCHUX B rayysi
TICUXOJIOTi1, MPOTE OCTAHHIM YacOM BUBUCHHSM [bOTO
MUTaHHS aKTUBHO 3aiiMalOThCS JIIHIBICTH Ta MCHXO-
JIHTBICTH.

OO0’ eKTOM JOCTIKEHHS € HeBepOabHI KOMIIO-
HEHTH KOMYHIKallil, 110 € 3aJ[iTHUMHU TIPH BUPKEHHI
HeraTMBHHUX emouiii. [IpeameT nmociimkeHHs —
3aKOHOMIPHOCTI (PYHKITIOHYBaHHS HeBepOaIbHUX KOM-
MOHEHTIB KOMYHIKallii B CUTYyallisIX BUpaKEHHS Hera-
TUBHUX €MOI1i} B 3aJIEIKHOCTI Bijl reHAEPHOTO (haKTo-
py. MeTta pobotu nosisirae y BUSBJICHHI BIUTMBY I'eH-
JIEPHOTO aCTeKTy Ha (PyHKI[IOHYBaHHS HEBepOATbHUX
KOMYHIKATUBHUX KOMIIOHEHTIB MPY BUPAXKEHHI Hera-
TUBHUX EMOLIN.

BupuenHs npobiemu eekTUBHOT B3aeMOiT cTa-
BUTh MTUTAHHS TIPO B3aEMOJi0 BepOabHHUX 1 HEBEp-
0aJIbHUX CKJIAJIOBUX KOMYHIKallii B POILIECi CITiTKYBaH-
H$l, MPUHITAIY TX CTiBICHYBaHHs Ta QYHKIII{, 1Ki BUKO-
HYIOTb HeBepOasbHi KOMITIOHEHTH KoMyHikauii. Hayko-
BUMH JIOCJTIKEHHSIMH JOBEJCHO, 10 caMe 3a paxy-
HOK HeBepOalibHMX 3aco0iB BifOyBaeTbes Big 40
1o 80% komyHikaitii. 55% NoBiOMIIeHb CIPUIMAETh-
cs yepe3 BUpa3 o0IUYYs, O3y, KecTu, a 38% —
yepe3 iHTOHAIlI0 Ta MOAYJsALI Tonocy [4, ¢. 93].
HecnosecHi 3aco0u He TiJIbKK AYOIIOIOTS, MiICHITIO-
I0Th UM 3aMiHIOIOTH MOBHY KOMYHIiKallito, ane i mij-
TBEPKYIOTh a00 3arepeuyroTh iHQopMallito, J0MOB-

HIOIOTB 3MICT BUCJIOBJIIOBAHHS, aKLEHTYIOTh 0COOIH-
BO B&XKJIMBI MOMEHTH CIIJIKyBaHHS, KOHTPOJIIOIOTh
Ta PeryioIoTh LeH mporec.

Jo HeBepOanbHUX 3ac00iB KOMYHIKaLlii HaleXaTh:
NpoKceMika, KiHecrka Ta npocoauka. [Ipokcemika —
e oprasizailisi MpoCTOpy i Yacy CHiJIKyBaHHS, IO
00’€eIHy€e TaKi XapaKTEePUCTUKH, K BiICTaHb MiX
KOMYHIKaHTaMH, X BEKTOPHY CIpSIMOBAaHICTb, 4ac,
TakTWIbHUHA KOHTakT. KiHecuka Bkitouae B cebe
JKECTH Ta MIMIKY, a TPOCOJIMKA OMUCYE Pi3HOMAHITHI
rOJIOCOBI XapaKTEePUCTHKHU (TeMOp, TYUHICTb ToJocy,
iHTOHarlis Ta iHmi) [2, . 42].

HesepbasibHa KOMYyHIKAllisl 3a7IS)KUTh Bl PI3HUX
(hakToOpiB, B TOMY YHCIIi BiJ] TeHACPHHUX BIJTHOCHH, 5IKi
(hiKCyIO0ThCS B MOBI Y BUIVISIZLI KYJBTYPHO 3yMOBJIEHHX
CTEePEOTHIIIB, 110 TTO3HAYAIOTh MOBHY MOBEIIHKY JItO-
JIMHHU Ta NpoliecH ii coulianizailii. HesepbanbHa nose-
JIIHKA KOMYHIKaHTiB MPOHMW3aHAa FeH/IEPHUMH BiJIHOCH-
HaMH, a iX poJib B COLIIYMi BU3HAYAETHCS MEBHOIO KYJIb-
TYpOIO 1 BiATIOBia€ FeHASPHUM CTEPEOTUIIaM, MPHii-
HSITHM B [IbOMY CycHinbeTBi [ 1, ¢. 62]. He MeHtn Bax-
JIMBHUM JJ1S1 BUPAsKEHHSI HeBepOaIbHUX KOMITOHEHTIB
KOMYHiKalii € 1 emouiiinuii dakrtop. [Iposis emouiii
€ HEBiJI’€MHOI0 YAaCTHHOK KOMYHIKaTHUBHOTO aKTy
Ta XapakTepu3ye He TiIbKH eMOLIIHHUI cTaH MOBIIS,
ajie TaKoOXK MOTo CTaBJIeHHs 10 ciyxaya [8, c. 19].

VY pesyabrari n0OCHigKEeHHS, 10 MPOBOAUIOCS
3 ypaxyBaHHSIM T'€HAEPHOTO MPUHUUIY, BUIIJICHO
IpyINy HETaTUBHUX eMOILlil Ta 3acO0M X BUpasKeHHS,
TOOTO KOMIOHEHTH HeBepOAIbHOT KOMYHIKallil, TpUTa-
MaHHi )KiHKaM Ta YOJIOBiKaM.

Cepen npukianiB, ki BiqoOpakatoTh HeraTHBHI
eMOoIlii Y0NOBiKiB, BUAIICHO TaKy KiacH]ikalliro:
1) snicTe/rHiB (38%); 2) cTpax/3HepBOBaHICTh
(32,4%); 3) oOypeHnnst/obpaza (20%); 4) Bimuaii (10%).
[pu po3misiai AaHKX >KiIHOUOT rPyNH BiA3HAYAEMO 1HLIWI
MOPSAZOK MPOSIBY HEraTUBHUX €MOLIMHUX peaKIIiii:
1) ctpax/3HepBoBanicth (38%); 2) Bimuaii (24%);
3) smicth/THIiB (20%); 4) 00ypenHHs/00paza (18%).

OTtpumaHi AaHi cBiT4aTh MPO Te, LIO BUPAKEHHS
eMOIli# 3JI0CTi/THIBY 32 IOTIOMOTOI0 KOMITOHEHTIB
HeBepOasbHOT KOMYHIKaIlil, MepeBaXkae y 4ONoBivii
rpymi (donoiku — 38%, sxiHku —20%). [o10BHUM KOM-
MOHEHTOM, L0 MpUAMae yyacTh y peaiizauii cuTyauii
BUPAXKECHHS THIBY, € MIMIYHW I KOMITOHEHT, TIPH [IbOMY
BiH MepeBakae y 4osoBiii rpymni npuknais (37% —
YOJIOBIKH, 27% — )KIHKH).
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Ipu 300pakeHHi MIMiKH YOJTOBIKIB BUIUISETHCS OTTHC:
1) Bcboro obnuyust B 1inomy (face twisted with anger,
face contorted with anger, his face shone with
hatred); 2) oueti i Oposeii (his green eyes flashed fire,
eyes were flashed with rage, bloodshot eyes, his
eyebrows grow fiercely); 3) ry0 (his mouth set in a
grim line, his lips tightened); 4) pyxw meneny Ta mia0o-
pinns (cheekbones moved, his jaw thrust out):

(1) Mildred had seen Philip angry before, but never
as furious as now. He came forward to her chair,
pale, his eves were flashed with rage.

“Are you in love with Griffiths?” he asked
suddenly (1, c. 364).

KomyHikaTBHA CUTYallis OTTHCYE TIEPEKUTY YOO~
BiKOM €MOLLil0 THiBY, sIKa MPOSBISETLCS Ha Horo o0-
auudi. MiMiuHUi1 KOMITOHEHT HeBepOalbHOT KOMYHi-
Kallii MpeICTABICHO OUMMa, IO CSAIOTh Bij 3510¢Ti (his
eyes were flashed with rage).

V npukiaaax »KiHOYOT rPpyNH MPU BUPKEHHI Hera-
THUBHOT €MOIIiITHOT peaKIlil 3710CTi/THiBY TIepeBaXkatoTh
MPOCOANYHI KOMIIOHEHTH HeBepOaIbHOT KOMYHIKallii:
BiI0OPaXKA€ETLCS CTYMiHb TYYHOCTI Ta Pi3KOCTI rojo-
CY, ONUCYETHCSl €MOLIMHUI cTaH KOMYHiKaHTa (said
furiously, she snapped, cried in a high shrill voice,
she yelled, her tone was full with fury):

(2) But having made up her mind to lose the two

lodgers, the Frau Professor could not resist the
satisfaction of giving rein to the ill-temper she
had curbed so long. She was free now to say
anything she liked to Cecilie.
“I have written to your uncle, Cecilie, to take
you away. I cannot have you in my house any
longer. You're shameless. Shameless,” — she
cried in a high shrill voice (1, c. 126).

V wuiit KOMyHiKaTHBHiH CUTYyaLii THiB y KOMyHiKaHTa-
JKIHKHM BUKJIWKAHWM 1T HETaTUBHUM CTaBJIEHHAM [0
HETIPUCTOMHOT MOBE/IHKH 1HIIOT yYaCHHILI CITLUTKYBaHHSI.
Emoriis BupaskeHa HeBepOaIbHO 3a JOTIOMOTOK HOMi-
HAIliT MPOCOMUYHOTO KOMITOHEHTY (She cried in a high
shrill voice), sika omMKMCy€e BUCOTY Ta CHILY TOJIOCY,
riepeia€ CUITbHY HEraTUBHY eMOLIiHHY peaKilito.

HerartupHi eMol1iliHi peakiiii 3HepBOBaHOCTI/cTpa-
Xy 3HauHO NEePEeBaXKAIOTH Y XKIHOUYil rpyni MpUKIaaiB
(xiaku — 38%, wonoBiku —32,4%). PisHuI1s y BUKOpH-
CTaHHI HeBepOAJIbHUX KOMITOHEHTIB KOMYHIKaIli1 B 40-
JIOBiUil Ta KIHOYiM rpynax croctepiraerbes i cepes
MiMiYHHUX Ta JKECTOBHX KOMITOHEHTIB.
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Y 4onoBiviii rpymi nepeBaXkaroTh HOMiHaLIii MIMIYHHX
KOMMOHEHTIB (41% — vosioBiku, 30% — KiHKH), K OIHK-
CYIOTb HAXMypeHi OpoBU KOMYHiKaHTa (worried frown,
brow puckered in dismay); vioro Giykarouuid TIOTJISIT
(his eyes roved) Ta akTUBHiCTb M’s3iB oOnuyuust (his
cheekbones moved, his jaw set):

(3) Putting his hands behind his back Colonel
MacAndrew was walking about the room:

— [ think it’s a much greater problem than most

of us realize, — he said with a worried frown
(4, c. 26).

KomyHikaTuBHa cuTyalisl CBiAUYMTbL MPO 3HEPBO-
BaHICTb YOJIOBiKa, IO MOB’si3aHa 3 MpoOJIeMaMHu
B pOJIiHI Horo cecTpu. Y TEKCTi MPUKIIALy MIMIUHHI
KOMITOHEHT TIpe/icTaBiieHo (hpa3owo with a worried
frown.

Y 5kiHOUi# rpyTi IepeBaskKaroTh )KECTOB1I KOMITOHEH-
TH HeBepOanbHOT KoMYHiKallii (kiHku — 36%, 4OJIOBi-
ki — 22%), 10 SKUX MOKHA BiTHECTH TaKi TpyIH:
1) iHOUBIMYya bHI 3BUYKH, SKi JIFOJUHA BUKOPUCTOBYE
JUTS 3HATTS BHYTPIlIHBOT HanpyrH (bit her nails/lips),
2) tinecHi xectu (her knees shaking, she was
quaking, trembling all over, moved her shoulders,
trembling fingers); 3) pyxu, cipsMOBaHi Ha TKUNUCH
npeamet (made handkerchief into a little ball and
passed it from hand to hand, running her fingers
over pleats of her dress, dabbed her palms
nervously with a handkerchief).

(4) Avice Crichton was sitting in front of Julia
dabbing her palms mnervously with a
handkerchief : “Pleased to meet you Mrs.
Lambert. 1t”’s kind of you to call on me (3, c. 130).
KoHTekeT npukiaay nokasye, mo )KiHKa-KOMYHi-

KaHT | Mae TPyIHOIIII Y CMIJIKYBaHH| 3 KOMYHIKaHTOM

2. Bona Bumyl1ieHa peTesbHO MiaOMpaTH KOsKHE Clo-

BO, JyMaTH Mpo e(eKT, SKHd MOXKYTb COPUYUHHTH

ii ciioBa. BHacniiok 1boro *iHKa-KOMyHiKaHT | nepe-

JKUBA€E eMOLIIHHY PeaKIlito 3HEpBOBAHOCTI, 1 1715 TOTO,

11100 3HATH BHYTPILIHIO HAMPYTY, BOHA MIOTHPAE OJIOHI

XYCTHHKOIO. Y TeKCTi MPUKJIaLy LIeH KeCT MpeacTaB-

neHo dpasoto dabbing her palms nervously with

a handkerchief.

VY rpyni HeraTUBHUX €eMOLIMHUX peakLiii 00ypeH-
Hs1/00pa3Hu Big3HAYAETHCS MepeBara YoJoBiuMX Npu-
knaaie (20% — yonosiku, 18% —skiHkH). Y 4OIOBIUMX
NIPUKJIA/IaX MepeBakae MPOCOANYHA CKIIAI0Ba (H0JI0-
Biku — 30%, xiHku — 25%), 10 penpe3eHTye pi3Hi
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rOJIOCOBI XapaKTEePUCTHKH (BHUcoTa abo ry4yHICThb ro-

socy, TeMOp), pi3ki, rpy0i, iHO/II capKacTHYHI IHTOHAIII,

i BKa3ye Ha eMolliliHe 3a0apBiieHHs roJjiocy: said in a

rough, tense voice, said sarcastically, his voice was

full of resentment, indignation.

(5) — Strickland can't work with anyone else in the
studio — said Stroeve.

— Damn it all, it is your studio!

— He wouldn't let me to get out.

— But why didn't tell him to go to hell?! — my

voice was full of indignation (4, c. 56).

KoHTekcT naHoi cutyauii cBiT4uTh PO Te, 10 KO-
MYHIKQHTH MalOTh Pi3Hi JYMKH MPO JIFOIUHY, SKY BOHH
00TrOBOPIOIOTH, BHACIIIOK YOTO KOMYHIKaHT 2 BUpa-
JKa€e eMOIIiiHY peakilito o0ypeHHs, sika TepeaacThes
HeBepOaibHO 3a JOMOMOTr0I0 HOMiHaLiT TPOCOUYHO-
r'O KOMIOHEHTY HeBepOabHOT KOMYHIKallii: voice was
full of indignation.

V 3kiHOYiH rpyni NpyUKiIaaiB eMOLi Liel rpynu OibL
SICKPaBO MPEACTABICHI MiMIYHUMH KOMIIOHEHTAMH
HeBepOanbHOT KoMyHikaiT (58,3% — sxxinku, 43,2% —
YOJIOBIKK): raised her eyebrows, her chin wobbled,
she eyed her sternly, her eyebrows were frowning,
her eyes darted angry flashes, pouted her lips:
(6) «Speaking without passion or prejudice,» she

said, still looking at herself in the glass, when

Evie placed the breakfast tray on her bed,

«would you say I was by way of being a good-

looking woman, Evie?»

«I must know what I'm letting myself in for

before answering that question. »

«Hold your silly tongue,» said Julia and eyed

her sternly (3, ¢. 151-152).

AHaJi3 KOHTEKCTY MPHKIJIALy CBITYUTH PO Te,
IO CJIOBa KOMYHiKaHTa 2 06pakaloTh KOMyHiKaHTa 1,
i B pe3y/bTaTi [bOTO KOMYHIKaHT | mepekuBae eMo-
1it0 00paswu, sika BUpaXKeHa 3a JOMOMOTror0 HOMiHallii
MIMIYHOTO KOMMOHEHTY (eyed her sternly), mo onu-
Cy€ CyBOPHIA, NHJILHUH MOV KOMYHIKaHTa, Ta IKAN
B CBOIO Yepry € He TUJIbKH 3acO00M nepeiadi eMoLiii-
HOT peakilii, aJie i MoKa3ye CTaBJICHHS KIHKH-KOMYHi-
KaHTa | 10 IHIIOTO Y4acHUKA KOMYHIKATUBHOTO aKTy.

[Tpu po3misiai npuKIaaiB, sIKi BUPaXKaroTh eMOLIi0
BiZualo, nepeBara criocTepiracTbes y xiHodii rpymi
(xinku — 20%, yosoBiku — 10%). BigzHauaetbcs Ta-
KO PI3HUIIS Y B)KMBAHHI MiMIYHHX Ta KEeCTOBUX KOM-
MOHEHTiB HeBepOaJIbHOT KOMYHiKaLlii. Y YonoBiuiii rpymi

NepeBaXkaloTh KECTOBI KOMMOHEHTH (45% — YonoBi-

ku, 30% — xinku). Cepen IKeCTOBUX KOMIIOHEHTIB

BUJIISIETHCS OTIMC KECTIB PyK (wringing his hands,

wave arms excitedly), pyxis ronosu (painfully shook

his hand, weary shake of the head):

(7) — He is ill — said the Frenchman.

— Why didn't he write and tell me? How stupid

of me to quarrel with him. We must go to him at

once. He can have no one to look after him. —

Dirk wrung his hands.

But we discovered that none of us knew how to

find him. Stroeve grew more and more distressed

(4, c. 55).

[Mpencrapnenuii y boMy KOMYHIKATUBHOMY aKTi
JKECTOBUM KOMIIOHEHT HeBepOajbHOT KOMYHiKauii
(wrung his hands) € 3acoboM MposiBY Big4aro, 10
BUKJIMKAHUH PO3TyOJICHICTIO KOMYHiKaHTa-40JI0BIKa
Ta HOro HECIPOMOJKHICTIO 3HAWTH BHXiJT 13 CUTYaIlii.

VY kiHOUil rpyni NPUKJIaAiB NepeBakatoTh HOMi-
Hallil MiMiYHUX KOMIIOHEHTiB HeBepOaTbHOT KOMYHiKa-
uii (43% — xiHku, 28% — 4YONOBIKK), SIKi OMUCYIOTh
He TibKHM HellacHi, po3nawiuei nornsanu (look of
despair in her eyes), ane i Taky (izionoriuHy peax-
11it0 KOMYHIKaHTa, SIK CIIb03U (her eyes were full with
tears, her eyes blinded by tears):

(8) «I’'m not going, Walter. It s monstrous to ask me.»
«Then I shall not go either. I shall immediately
file my petition. I'm afraid you've thought me a
bigger fool than I am. I've got all the proof
necessary.»

Kitty was sitting at the floor, her eyes blinded

by tears. She tried to hide her face but the large

tears flowed down her cheeks (2, c¢. 50).

EmoniiiHa peakiiis Biuaro onricaHa 3a J0MoMOror
HOMiHallil MiMiYHOTO KOMIIOHEHTY HeBepOabHOT KO-
MmyHikauii (her eyes blinded by tears). AHani3 cury-
atii nokasye, 1o *iHKa Ma€ MPUAHATH CKJIa/IHE pillleH-
Hsl, 1K€ MOJKE HaBITh 3arpOXKyBaTH i1 JKHTTIO.

OTtxe, came HeBepOanbHi 3aco0u MmepenaroTh
M1>KOCOOMCTICHI HACTAHOBHU Ta aKLIEHTYIOTh BepOallbHi
BUCJIOBJTIOBaHHS. SIKIIIO TOCKOHAJIO Mi3HATH BCi HeBep-
OaJTbHI CUTHAJIH, MOYKHA 3PO3YMITH CIIPaBKHI MOYYT-
TS CHIBPO3MOBHHKA, OT0 TIOTAEMHI yMKH, a OTXKe,
JOCSTTH MOCTABICHOT KOMYHIKATUBHOT METH.

[TepcrnekTHBOO LBOTO JOCHIHKEHHS € TTO1AJTb-
11Ie BUBYCHHS HeBepOaTbHUX KOMIIOHEHTIB KOMYHiKallil,
SKi CYMPOBOKYIOTh MOBJICHHS Ta aKLICHTYIOTh BEp-
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OaJIbHI BUCIIOBIIIOBaHHSI, 3 YpaxyBaHHIM He TiJIbKU IeH-
JIEPHOTO aCTIEKTY, ajie i collialibHOTrO (hakTopy.
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