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ABTOPCBKH KIHEMATOI'PA® TA HOI'O OCOBJIMBOCTI

E.M. Amnies, acnipaut XHITY im. I'.C. CxkoBopoau

Cmamms npucesiuena asmopcbkomy KiHemamozpagdy ma 1020 0coOIUB0CIAM.
Posenaoaemoca  «gpanyysvkuil asaneapo» fAK HANPAMOK V pO36UMKY KiHemamozpaga 6
npomueazy Komepyitnomy Kinemamozpagyy. Taxooic, ananizyemocs HapOOI’CEHHSA ABMOPCLKO2O
KiHO [ 11020 38'A30K 3 npedcmasHukamu «Hoeoi xeuniy. Pobumbcs 8UCHOB0OK, wo pedxcucep €
KII0Y08010 (hicyporo 8cbo2o KiHonpoyecy i asmopom Qhinomy.

Kniouoei cnosa:. Asmopcoke Kino, Kinemamozpagh, pevxicucep, HeKomepyitne KiHo.

Oco0NMBICTIO CBITOBOTO aBTOPCHKOI'O KIHO € T€, 1110, B CBOIM Maci, BOHO
IIPOBOJIUTHLCS HE3AIC)KHUMH KIHOKOMITaHISIMU B paMKax Jy>Ke 0OMexeHuX Oroke-
TiB. ['0JI0OBHA HaJli1 MUTLIB aBTOPCHKUX KIHOCTPIYOK — II€ MEBHUM yCHIX (PlIbMIB
Ha HEBEJIMKUX HE3aJICKHUX KIHO(DECTUBAIIAX.

ABTOpPCBHKE KIHO 3/1aTHE 3alpPONOHYBATH HOBY, 1HIIY KapTUHY CBITY, BIACHY
MeTa(i3uKy, 3a JOMOMOIOI0 SIKHX MOKHA «IpernapyBaTu» OyTTs 1 mpoOieMu
coiiymy 1 Horo npeactaBHukiB. Came ¢inocodcbka OCHOBA CHPUSIIO BUSIBICHHIO
aBTOPCHKOTO KiHO. TBOPYICTh MACTPiB 1 (HhUTOCOPCHKUIA MIIX1T O BiIOOpaKEHHS
peanbHOCTI CBIIYUTH MPO TE, 110 NPUPOJA JAHOTO BUAY MUCTELTBA BiIOOPa3UIIO
3HAUYUMICTh (P1710CO(CHKOT CKIIa/I0BOi.

CraHOBJIEHHSI aBTOPCHKOTO KIHO TMOB'S3aHO 3 MEPIIOI0 1 JPYTOK XBHIICHO
aBanrapay. ¥ 20-x 1 30-x pokax XX CTONITTS, rpyma GPpaHIly3bKUX JTis4iB KIHO Ha
youi ¢ pexucepom Jlyi Jlemmokom (K. Hronmak, M. JI'EpObe, A. I'anc, P. Knep,
M. Peii, A.lIllomer 1 1H.) imMeHyBana cebe «ABaHrapa». BoHu Buctynanu Ha
IPOTHUBAry KOMEPIIHHOMY KIHO, 3aKJIMKAIH PO3KPUBATH CYTh (IIbMY, BBaXKaJIH,
10 KiHemaTorpad NOBUHEH PO3MOBIIATH 3 IS a4€M BJIACHOIO MOBOIO.

@DpaHIy3pKHil aBaHTap/ 3pOOMB BEIMYE3HUM BIUMB HA MOAAIBIINY JISJIHHICTH
TaKUX MaWCTpIB CBITOBOro KiHemarorpady, sik Jlyic byntoens 1 XKan Kokro, XK. Biro,
Pene Knep. Ix TBOpuicTh CBifuMIIO PO BENMKi JOCSATHEHHS B OOJIACTI TOJIIIHBOTO

kinemarorpada [1].
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VY yacu [lpyroi cBiTOBOi BiiHU B O1JIBIIOCTI €BPONEUCHKUX KIHOKAPTHH, ITiJT
yac HIMEUbKO-(PalMCTChKOT OKyMalii, HA04YHO JEMOHCTPYIOTh JIEMOKpPATHYHI
tenaeHmii. Hepigko pexucepu BimoOpaxalin y CBOIX aBTOPCHKUX (pibMax,
TypOOTYy Ta BOJICIFOOHICTh CBOTO HAPOY.

CydacHe eBporelicbke KiHO yTBopwiiocs micisi [pyroi cBiTOBOi BiMHH.
3'SIBIAIOTHCS  aHTU(DAIIUCTCHKI (IIBMH, BHUIATHI PpEXHCEpU 3HIMAIOTH 1CTOPIi
BIJIHOCHH OCOOHMCTOCTI 1 CYCIIJIbCTRA.

[TonsitTa aBTOpCHKE KiHO Oyno copmoBano y 1954 poui kiHokputukom .
Tproddo. Lle mouATTs Oyno nMpuUAHATO Woro (HpaHITy3bKUMHU KOJIETaMH, a IT3HIIIE
niaTpumano B Himewunsni. Tak, mOCTymoBO 11e MOHSTTS OyJI0 BU3HAHO CBITOBUM
KiHeMaTorpa1yHuM CyCI1IbCTBOM.

Hampuxkinii 50-x pokiB XX CTOMITTS y KIHO 3'BIATHCS Tedis, sika 3700yI1a
Ha3By «HoBa xBuis», mocepeHUKamMu siIKoi Oyiu Mool KiHopexkucepu. «Hosa
XBWIs» Oyna JOCUTh MacIITaOHUM siBUIEM (paHIy3bKOro KiHO. 3a JeKUIbKa
POKIB 3'SBHJIOCSI TIOHAJ CTO KiHOCTpidoK. [IpenctaBHuUKIB Tedii MOB'sI3yBajo
OaxaHHS BiITBOPIOBATH HAa CKPaHi «OKUBE KUTTS» [2].

CeiToBe BU3HaHHS TmpencTaBHUKamM «HoBOi XBuil» mpuHECTH iX mepir
kiHocTpiuku. Y ¢dinemax @pancya Tproddo, Kana-Jlroka [Nomapa, Knona
[abpos, JIyi Mans, Anena PeHe Ta 1HIIMX pexucepiB po3ropTaroThes AyXOBHA 1
eMoIliliHa BTOMAa JIOAMHU B CY4aCHOMY CBITi, MOPQJIbHHM PO3KJIAJ, BUKJIMKAHE
IICUXOJIOTIEI0 BITYAKO 1 3IIUIHIMHU.

[IpencraBauku «HOBO1 XBHIIDY pO3pOOMIIM YHIKAIBHUN XYJIOXKHIM CTHIIb 3
SACKpPaBO BHUPAKEHUM aBTOPCHKUM TorisiaoM. «HoBa XBwis» BIUIMHYa Ha
dbopMyBaHHS MOJIOAOTO KIHO B ycboMy CBiTi. CaMe 1€ SIBUIIE CTaJO0 POJOHAYAIb-
HUKOM aBTOPCBHKOTO KIHO B iCTOpii KiHeMarorpada.

ABTOpCBKE KiHO MPOTIroM XX CTOJITTS 1 10 TEMEPIITHLOTO Yacy € OHOIO 3
Hebararbox (opM NPOTUCTOSTHHS MacoBii KynbTypl. Kan-Jlrok ['ogap BBaxkae, 1o
KOMeEpIliiHE KIHO YHHUTh HACHJILCTBO HAJI IJIsiTaduaMu , a pexxucep JKanna JlaOpion
3a3Hayvae, M0 MAacoBHM KiHemaTorpad He 3JaTHUN 3HUIIUTA aBTOPCHKE KIHO.

3a3Buuail aBTOPCHKI (HUTbMH 11€ KIHO IHTEJEKTyalbHE, HE JUIsl BCSAKOTO IJisijgaya.
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Tomy i QimbMHU MOKa3yIOTh HE Y BCIX KiHOTeaTpax. 3a3BUYail Taki (PUIbMU XOUEThCs
NEperyiTHyTH KUThbKa pa3iB, TOMY IO 3 TMEpIIOro pa3dy Bce MAPIOHHUIN BIOBUTH
NpakTUYHO HepeardbHo. Y 1ux (QinbMax Oarato CHMBOJNIB. ABTOPCBHKE KIiHO
BIJIHOCUTKCS JIO €IITAPHOI KyJIbTypu. BoHO 3Mylilye risigaya 3aaymatucst HaJl CBOIM
KUTTSIM, HaJl CBOEIO TTOBEIHKOIO 1 HAJl THM, 1110 BiI0YBA€THCS HABKOJIO HBOTO.

ABTOpPCBKE KIHO — 1€ KiHO, SIK€ IJIKOM POOHUTH caM pexucep. Y mMbOMy KiHO
roJIOBHE MicIle 3aiimae i7esi TBOpIi. Pexucep cTaBuUTh 3a METy HE OTPUMAHHS
BUTOJIM, a JIOHECEHHs JI0 TJsjaya CBOIX MOTJISAIB, MEepeKOHaHb. PexxucepoBi He
JOBOIUTHCS 3aMHCIIOBATUCA TIPO T€, UM CMOI00A€ETHCS MAacCOBOMY TUIAIa4eBl MOTO
¢bineM. Bin 3Hae, 1m0 3HaWIETHCA ayauTOpis, sSKa OTpUMAE BiJ HOro ¢iabMy
HeniapoOHe 3a1oBoJieHH [3].

ABTOpPCbKE KIHO HE CTa€ KacoOBMM TOMY, IO Yy HBOTO BYy3bKa IIIOBA
aynuropis. He koxxHa JIfoiMHA X04e 3aMHUCIIIOBATUCS, aHAJI3yBaTH. baraTto XoasTh
B KIHO, 1100 BIJIMOYUTH, OTPUMATHU 3apsij] TapHOTO HACTPOIO, a HE JJIS TOro, 100
BUWTH 13 3aJTy 1 [yMaTH MPOTSTOM e IeKUIbKOX AHIB. [loroaprecs, ceHC MOHATTS
"aBTOpChbKE KIHO" MIT OU 3aryOuTHCS, SIKOM BOHO CTajo 3arajibHOAOCTYITHHUM.

ABTOPCBKE KIHO CTBOPIOETHCS ISl 00paHux risgadiB. st moael, skum He
Oaiimykuii CBIT, B SKOMY BIH UBE. ABTOPChKE KIHO IOKa3ylOTh B JCSKHUX
KiHoTeaTrpax. OpraHi3oByrOThCSl (pecTuBaji aBTOpchbkoro kiHo. Ha dectuBamsax
MOKa3yl0Th TMOBHOMETPAXKHI Ta KOPOTKOMETpakH1 (PiIbMH, SIKI MOCIIM MPU30BI
MICIISl B MDDKHApOJTHUX KOHKYypcax [4].

Came 11e KiHO BigoOpakae CBIT aBTOpa, 1€ A3epKalia, skl MOKa3ylTh CBOIO
enoxy. ABTOPCBHKI (iIbMU — 1€ TMOIIYK CBOOOJ, MpaBAu Ta IMpaBa >KUTH CBOIM
KUTTSAM, TOMY KOKHUM aBTOPCHKUI (DLIIbM MPEICTABISETHCS BAXKIMBOIO 1MOCTacen
KIHOXKUTTS.

['msamay yekae Bi aBTOPCHKOTO KIHO TPaBAM B XYyIOXHIM (opmi, 100
CMIJIUBO JUBUTUCH B OOJMYYSl peajbHOCTI, IpUiiMaTH ii BIIbHO, 0€3 cTpaxy, 0e3
11103111, BOHM Tar0Th MOXKJIHMBICTH TISAa4y TOKUHYTH 3aJ1 OTPUMABIIN MOPaTbHUIN
Ta COIIAJILHUN YPOK, PiocodCchkuil ypoK, ypok Ha MaliOyTHE.

B aBTOpChKOMY KIiHO caMe peXHCEp € KI0UYOBOIO (DIryporo BChOTO, BIH €
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aBTOpOM KiHO(D1IbMyY. [HIIMM HampaBieHHSIM aBTOPCHKUX (DUIBMIB € KApTUHH, K1
3HIMAIOThCSI Ha BHUCOKOMY MpodeCifHOMY pIBHI KIHO3HIMAJBHOI TPYIIOIO, sKa
CKJIQ/IA€THCS 3 TIEBHOI KIIBKOCTI JIFOJIEH, KOYKEH 3 SIKUX OJHOYACHO BUKOHYE KiJIbKa
npodeciii. [HoAl 3HIMaNBHA TPYyIIa CKIATAETHCS JUIIE 3 OAHIET JTFOIUHU.

ABTOpPCbKE KIHO CTUMYJIIOBAJIO PO3BUTOK CBITOBOTO KiHemartorpada, cTas
BOXJIMBUM KPHUTEPIEM M13HAHHA CBITY. BOHO SIBISETHCS 1HTEpHAIIOHATIEHUM, TOMY
III0 BHECOK B MOT'0 PO3BUTOK 3POOUIIN Mai’ke YC1 KIHO IITKOJIM BChOT'O CBITY.

Bonogapi yotuprox npemiit "Ockap" O6pati Koenn nmodanu cBoro kap'epy 3 He-
KOMEPIIHHUX aBTOpCchKUX (putbMiB. [leprmit dinmem peskucepi «IIpocto kpos» (1984p.)
Oyro Ginbiie 60 iHBECTOpIB, OaraTo XTO 3 AKX BKIAM y BUpoOHHIITBO $ 5-10 TuC. Lle
NepIIni 1 €AUHUIA (UTEM OparTiB, AJIs1 IKOTO M TOBEJIOCS IIIyKAaTH TPOLIL.

3a3Buyail aBTOpPChKE KIHO (PIHAHCYIOTH 3a JIOMNOMOIOI0 MPEANpPOAAXK.
Pexxucep 1rykae MOTEHIIMHMX MPOKATHHKIB HAa KIHOPUHKY B paMKax BEIMKOTO
dbecTuBao.

o OpatiB Koen micist kaHChbkuX MpusiB 1 nepmux «OckapiB» 1HBECTOPU
IIMKYBAJUCS B YEPry, sIK TUIbKKA OyB TOTOBUM CIIEHApiil 4eproBoi KapTHHHU. XTO O
He OyB IHBECTOPOM, OpaTH 3aBXKIu 30€piratoTh TBOPUYUN KOHTPOJIb.

bpatu 3HsuM 111€ KiJIbKa aBTOPCHKUX (BIIBMIB Cepell SIKMX MOXHA BUIIIUTH
Jlronuna, sikoi He Oyno (2001p.), Bceepemuni Jl'toina [esica (2013 p.), Ase,
Le3ap! (2016 p.).

AHJpiit 3BATIHLEB 3pO0UB pexucepchkuii 1e010T 3 putbMoM «IloBepHEeHHs»
(2003 p.). brogxer ¢inpMy OyB CKpOMHHMM. 3a3fayieriib KPUTHUKUA OXPECTUIIU
aBTOPCHhKE KIHO POCIACBHKOro pexkucepa mnpoBaibHUM. [Ipore ¢inem «Ilosep-
HEHHS» CTajo KIHOCEHcallied pOKy. 3BSTIHLEB 3a Lel (PuibM OTpUMaB Oe3iiy
Haropona 1mo BchoMy cBity. @inpmu JleBiadan (2015 p.) ta Hemro6or (2017 p.)
Opanu y4acTh y pi3HUX KiHO(DecTHBasiX Ta Oynu Bif3HadeHi mpemismu. [smadi
3BEpHYJIM yBary, M0 KapTHHH DPEXHcepa — IIe HE po3Bara, HaJg HUMHU Tpebda
MipkyBatH [5].

SIckpaBUM MPUKIAJAOM YKPAiHCHKOTO HEKOMEPIINHOTO KIHO € KIHOCTpIuKa

«93: 61t 3a Ykpainy» pexucep Jliaia ['y>xBa Ta aBTop i/1€i, BIIChKOBOCITYKOOBEITh



136 Haykosui BicHuk. Cepist «®inocodis». — Xapkis: XHIMY, 2018. — Bun.50

53-1 okpemoi wmexanizoBaHoi Opuramu 3CY Bagum Beiigi. Lei ¢inem mpo
3pocTaHHs OOMOBOrO JYXy YKpaiHChKO1 apMii. Sk 3a3HavaeThes, GiIbM HEKOMEp-
iitHuiA, OyB CTBOPEHUI Ha BOJIOHTEPCHKHX 3acanax [6].

Hexomepriiiine kiHO — 11 (DUIbMH, 3HATI HE JUIA TOTO, 00 3apOOMTH Ha HUX
SIKOMOTa O1JTbIIIE TPOIIICH 1 3aTATHYTH B KIHOTEATP MAaKCUMAJIbHY KUTIbKICTB TVISIa4iB, a
MUCTEITBA 3apajy 1 KyapTypu i, Jlamexko He 3aBkau 1€ (DiIbMU TIOTaHOI SKOCTI,
OCTaHHIM YacOM BOHH HaBITh HA TOJIOBY BHIIE KOMEPIIIIHOTO KIHO.

OTxe, MOXHA CKa3aTH, aBTOPCbKE KIHO — 1€ CKJIaJAHUW (EHOMEH, IO

CTIIOHYKaja pO3BUTKY CBITOBOTO KiHeMaTorpada.
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9. AnueB

CraTbs MocCBsIlleHa aBTOPCKOMY KnHemarorpady u ero ocooeHHocTsiM. PaccmarpuBaercst
«(hpaHy3ckuil aBaHrapJ» Kak HaIpaBlieHME B pa3BUTUM KHUHeEMaTorpaga B IPOTHBOBEC
KoMMepueckoMy kuHematorpady. Tak jke, aHaIM3UpYyeTCs POKICHHE aBTOPCKOTO KMHO U €ro
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KJII0YeBOH (Urypoii Bcero KMHOMpoliecca U aBTOPOM KUHO(DUIbMA.

Knrouesvie cnosa: ABTopckoe KMHO, KHHEMaTorpad, pexxuccep, HEKOMMEPUYECKOE KHHO.

ART-HOUSE CINEMA AND ITS FEATURES
E. Aliiev

The article is devoted art-house cinema and its features. «French avant-garde» is regarded
as a direction in the development of cinema as opposed to commercial cinema. Also, analyzes
the birth of the art-house cinema and his connection with representatives of the "New Wave".

In addition, reveals the essence of the author's film, what is this cinema, which is entirely
done by the director himself. In this cinema the main place is occupied by the idea of the creator.
The director aims at not receiving benefits, but reports to the audience his views, beliefs.
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Author's cinema does not become cash because, it has a narrow target audience. Not everyone
wants to think, to analyze. Many people go to the cinema to rest, get a charge of good mood.
Many people go to the cinema to rest, to get a charge of good mood.

The spectator is waiting for the author's cinema of truth in artistic form, to boldly face the
reality, take it freely, without fear, without illusions. Directors of art cinema allow the viewer to
leave the hall after receiving a moral and social lesson, philosophical lesson, a lesson for the
future.

Author's cinema stimulated the development of world cinema, became an important
criterion of knowledge of the world. It is international, as the contribution to its development was
made almost by all film schools all over the world.

In addition, it is concluded that the director is the key figure of the whole film process
and the author of the film.

Keywords: Art-house cinema, cinema, director, non-commercial cinema.



