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PosrusinyTo mpo0JieMy nmoctynoBoi TpaHcgopmamnii napagurMmu Au3aiiHy apXiTeKTypHOro
cepeaoBHINA, TeHIeHUIT po3BUTKY Wiel cdepu nmpodeciiinoi aisibHocTi. Cepen ocTaHHIX BisiHb
CHOTO/ICHHA: COMIOKYJbTYPHA OPi€EHTOBAHICTh aPXiTEKTYPHOI0 CepeaoBHINA, 10 HATAE JIIOAU-
Hi MOKJIHUBICTH CaMOCTIiiHO pery;IoBaTH CTyNiHb KOHTAKTY 3 IHINIMMH YJIEHAMH CyCHiIbCTBA;
IHKJIIO3UBHICTh apXiTeKTYPHOr0 Cepel0OBHINA, OPi€cHTOBaHA Ha CTBOPEHHS YMOB s
PiBHONPaBHOI y4YacTi KOKHOI JIOJAUHU B CYCHIIBHOMY KHUTTI; iHTeJeKTyasi3auis mMTY4HOro
JOBKIJLJIfA, KA MPOSIBJISIETHCS Y MOMMPEHHI pOOOTH30BAHUX TA AaBTOMATH30BAHUX TEXHOJIOTIIi;
HAOYTTSl apXiTeKTYPpHMM cepeI0BHINEM iHTEPAKTHBHHUX BJIACTHBOCTEH, 110 MPOSIBJIAETHCH B
HOro 371aTHOCTI aIeKBaTHO Ta “y peajJbHOMY 4Yaci” BianmoBinaTu Ha Jii cmo:kMBaviB; MepcoHa-
J30BaHICThL CepPelOBUINHUX 00’€KTiB, SIKIi MOXKYTh MiJIAIITYBATUCS Wia iHAUBIAyaabHi
YHO00aHHS KOHKPETHOI JIIOAMHU; aIaNTHBHICTh IITYYHOI0 J0BKiLIsA, AKe BMie TpaHcdop-
MYBATH CBOi XapaKTepUCTHUKHU BiIMOBIIHO 10 3MiHM YMOB ekcrulyarauii; reimigikanis
apXiTeKTypHO-MicTOOYIiBHMX 00’€KTiB, fIKi Opi€eHTYIOTbCSl Ha irpoBi ¢opmu B3aemonii Mix
CTOKMBA4YeM Ta OTOYEHHAM; eHeproe()eKTHBHICTH, MOB’A3aHA 3i 3AaTHICTIO eJeMEHTIB
OTOYEeHHS] OTPHUMYBATH eJIEKTPOEHePTilo 3 BITHOBIIOBAHUX /IZKepeJsi; eK0JI0rYHa epeKTUBHICTH
cepelOBUIIHUX pillieHb, N[0 JAOCATAETHCA 3aBASKH OIALTUBOMY BUKOPMCTAHHIO NMPHPOIHUX
pecypciB Ta NiATPUMAHHIO PiBHOBaru Mi’k IITYYHUMH i TPUPOTHUMHU KOMIOHEHTAMH OTOYEH-
Hf1; MPOAYKTUBHICTH apXiTeKTYPHOIr0 cepeJoBHINA, 0 YMOKJINBJIOE OTPUMAHHSA CYCHIIbLCT-
BOM MaTepiajJbHUX HiHHOCTeH OYKBAJIbHO 3 MOBITPsi; M03aCEMAHTHUYHICTh apPXiTEKTYPHOro
cepeloBHINA, SIKa NPOIVIANAETHCA Yy BTPaTi apXiTeKTYpPHO-MicTOOYIIBHUMH 00’ €KTaM#
3pO3yMUIMX IIHPOKOMY 3araimy ¢(opm i, fiIK HACJAiA0OK, M030aBJieHHi IX KOMYHiKATMBHHX
MOKJIUBOCTEH.

Kiio4oBi cjioBa: apxiTeKTypHe cepeloBHIIe, CYYacHI TeHAeH il 1u3ainy.

[TpuckopeHHs mporieciB TpaHCopMaIlil 3arajbHOINONIUPEHUX MEHTAJIBHUX MOJENed JIMCHOCTI,
3MIICHHS I[IHHICHUX MPIOPUTETIB CYCHIILCTBA, EBOIIOLIS CHCTEMU COIiajlbHOI KOMYHIKallii, OypXIUBHMA
PO3BUTOK TEXHOJIOTIH 3yMOBJIIOIOTh HEBIBOPOTHI 3MIHHM KOHIICNTYaJIbHO-METOMOJOrTYHUX IMiJIXO/IB J10
MIOCTAHOBKM 1 BUPINICHHS 3aBJaHb 3 apXiTeKTYpHO-IUIaHYBalbHOI OpraHi3alii OTOYEHHS, B SIKOMY
PO3rOPTAIOTHCS MPOLECH JKUTTEMSUTBHOCTI JoauHU. [locTynoBi, mpoTe iCTOTHI 3MiHM y Napagurmi
JIM3aifHy apXiTEeKTypHOTrO CEpeloBHINA MOTPEOYIOTh MOCTIHHOIO MOHITOPUHTY TEHACHIIH PO3BUTKY Ili€l
chepu npodeciiiHOT AiSTTBHOCTI 3 METOK) OCMHUCIICHHSI Ta KOperyBaHHS HamlpsMiB (axoBOi MiIrOTOBKU
MaHOyTHIX CHELiaIiCTIB BIAMOBIAHOIO MPOQ IO,

APpXITEKTOpH Ta AU3aiiHEpU 3 BUNIEPEDKEHHIM 3a/I0BOJIBHSIOTH JIOHEIaBHA He3/liiCHeHH1 Oa)kaH-
Hsl MalOYTHIX CIIOKHBAYiB, a 1€ 3MYIIYE 3 IIKaBICTIO 3a3UpaTH y MaiOyTHE, aJkKe HOBI TEXHOJIOTIT y
OYKBaJIbHOMY pPO3YMIiHHI BIUIMBAIOTh Ha camMoOiJiecHTU(IKAIiI0 JIFOJAMHU Ta crocoOu ii B3aemomii i3
30BHIIIHIM CBiTOM. [IpoekTH, siKi 3J00yBalOTh MEPEMOTH HA TTOBAXKHUX apXITEKTYPHUX KOHKypcax, Ta
peanizoBaHi 00’ €KTH, SKi BUKJIMKAIOTh MIEBHUI PE30HAHC B MPOQECiifHOMY KOJIi, CBiIUaTh, M0 JAU3ANWH
apXITEKTYPHOr0 CEepeOBUINA Jeaalli OUIbIe BIAAAISETHCS BiJl TPAAUIIHHOI apXITEKTYpH, HaOIMKat0-
YHUCh, 3 OAHOTO OOKY, J0 COLialbHOTO JIM3aiiHy, a 3 IHIIOro — J10 BeO-au3aiiHy. A came apxXiTeKTypHe
Cepe/IOBUIIIC BCE MIBU/IIC TEPETBOPIOETHCS SKIIO HE MOBHICTIO HAa BIPTyallbHY, TO Ha CYTTEBO

105



JIOTIOBHEHY PEaJIbHICTh, SIKa 32 JIOMOMOr0K TEXHIUHMX IHHOBAI[IN 37]aTHA ICTOTHO MOJIETIIUTH JIFOACHKE
JKUTTS 1 TOJIIIINATH CBIT.

Cepen ocTaHHIX BisIHb ChOI'OJICHHS HAWITOMITHINI COI[IOKYJIbTYPHA OPIEHTOBAHICTh Ta 1HKIIFO3UB-
HICTh apXiTEeKTYpHOT'O CEpEeJOBUINA, IHTEIEKTyasi3alisl MTYYHOro OTOYEHHS Ta HaOyTTS HHUM IHTEpaK-
TUBHHUX BJIACTUBOCTEH, MEPCOHAJII30BAHICTh CEPEIOBUIIHUX 00 €KTIB Ta IHTYITHUBHA 3PO3YMLTICTh CUCTEM
YIPaBIiHHS JOBKULISIM, aJalTUBHICTh IITYYHOI'O OTOYEHHS, TeiiMidikaiis apXiTeKTypHO-MICTOOYAIBHUX
00’€KTIiB, EHEpreTMYHa Ta EKOJOoriuHa e()eKTHUBHICTh CepeIOBUIIHMUX pillleHb, MPOJYKTUBHICTh apXiTeK-
TYPHOI'O CEPE/IOBHIIA Ta M103aCEMAHTUYHICTh apXITEKTYPHOT POPMH CEPEIOBUIIHUX 00’ EKTIB.

COIliOKY/IbTYpHa OpPIEHTOBAHICTh aAPXITEKTYPHOI'O CEPENOBHINA HAJAE JIFOJUHI MOXJIUBICTh
CaMOCTIHHO perymaioBaTH CTYMiHb KOHTAaKTy 3 IHIIMMH YICHAMH CYCHUIbCTBA, MOJETIIYIOUH OakaHe
CHUIKYBaHHS 1 3a1100Iratouu NOTEHIIHHUM KoHTiKTaMm [3].

[HKJTFO3UBHICTh apXITEKTYPHOI'O CepeoBHIa Iepeadadae po3poOJICHHS 1 3aCTOCYBaHHS TaKHX
KOHKPETHHUX PIlleHb, 5Ki 3a0e31e4yaTh KOXKHIN JIIOMHI MOKJIMBICTh PIBHOIIPABHOI y4acTi B CYCHUIBHOMY
xuTTi. [IpenMerom yBaru iHKIIO3UBHOIO JM3aiHy HacamIepe/ € crenudivyHi notpedu ocid 3 aHomamisiMu
y QI3UYHOMY YM PO3YMOBOMY PO3BUTKY, & METOI — ()OPMYBAHHS MAaTepiaibHO-TIPOCTOPOBUX YMOB JUIS
JKUTTEISUIBHOCTI YCIX WICHIB CycriibeTBa [4].

[TepcoHami30BaHICTh CEPEAOBUIIHUX 00’ €KTIB Ja€ MOXKJIMBICTh MMIUIAINTYBATH EIEMEHTH OTOYCHHSI
i 1HIUBIAYalbHI yro00aHHsT KOHKPETHOrO criokuBava. Hampukman, dpaHiy3ski nusaiiHepu Epsan i
Ponan Bypyimiek po3poOwin konekiito s BaHHOT KiMHaTH Axor [9]. [IpoekT Hajgae 10cTaTHRO CBOOOAN
JUISL pO3MIIIIEHHS aKCecyapiB HaJl KpaHaMH, PAKOBUHOI a00 HAaBKOJIO Hel 3aJIeKHO Bij MOTpeOd, OakaHHS i
SCTCTUYHMX YSBJICHb BJIIACHUKIB (puc. 1).
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Puc. 1. Konexyis Axor, ouzaiin Studio Bouroullec, 2010 p. Bapianmu posmiwenns akcecyapie

[HTenekTyaizamis MTYIHOr0 JOBKULIS MPOSIBISIETHCS Y CTPIMKOMY MOIIMPEHHI MOPTATUBHUX POOO-
TU30BAaHUX MPUCTPOIB, BBEJICHHI B EKCILTyaTallil0 [[IIKOM aBTOMaTH30BAaHUX Oy IiBENb 1 HABITh “pO3yMHUX”
mict. Hanmpuknan, y SInoHii Bjke KijibKa POKIiB Mpalroe Maike MOBHICTIO poOoTH30BaHui rotens Henn-na
(B mepeknazai “nauBHUI”) [6]. 3a CTIMKOKW peecTparllil rocTel 3yCTpiuaroTh TP pOOOTH: JIIBYMHA, JUHO3ABP
Ta aHapoiz (puc. 2). Podot-nopthe ocTaBiisie 0arax y HOMep, Jie pOOOTH30BaHa pyKa PO3IAKOBYE BaJi3H 1
po3knanae peui no magdax. Cucrema posiizHaBaHHs 00JIMY 3aMiHsI€ KJIHOYi BiJl HOMEpPIB, a MPUIDKKOBUN
poOOT-TOMIYHHK 1H()OPMY€E MENIKAHIIIB 1 loroMarae iM KepyBaTu “po3yMHHM’” 00JIaTHAHHSIM.

[HTepaKTUBHICTH apXITEKTYPHOr'O CEPEIOBHINA MOKHA BU3HAYUTH SIK 37]aTHICTh OTOUYCHHS aJICKBATHO
BIJITIOBIJIaATH HA JIii KOPUCTYyBa4iB. MUTTEBICTh B3a€MOJIIT MK JIFOJMHOI 1 OTOUEHHSIM IPOSIBJISETHCS Y
BUKOHAHHI 3allUTy KOpUCTyBaya “‘B peaJlbHOMY dHaci” — ofpasy micisi doro ¢opmyBaHHs. [HTyiTHBHA
3pO3YMUTICTh CHUCTEM YIPABJIIHHS OTOYEHHSM JIOCSITAEThCS B Pe3yibTaTi MacmTaOHOI eKcHaHCil
“MyYJIBTUTAY-TEXHOJOTIH” Y TOBCSK/IACHHE KUTTSI Cy4acHOT JIFOJUHH. [MIUIaHTAIlisi CEHCOPHUX EKPaHiB Y
apXITEKTYpHI1 KOHCTPYKI[ii Ta €IeMEHTH OOJIaJiHaHHS JIa€ 3MOTy peaji3yBaTH IHCTUHKTHBHE IparHeHHs
JIOJMHM JIO Ii3HAHHS CBiTy “Ha noTWK’. Halvacriiie iHTEpaKTHBHMMH CTalOTh MY3€HHI EKCIIO3MIIiL,
iHpOpMaIiiiHI CTeHAN Yy MICBKOMY MPOCTOPi, MIChKiI apT-00’€KTH Ta iHCTAIIIl y peKpeamiiHuX 30HaX.
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Hanpuxnan, y JIoHmoH1 peastizoBaHo mpoekT cTyieHTiB Apiert Kacremno 1 Merica Monriar “30epiratouu
KOHTaKT’ abo “Gamelan Playtime” (puc. 3) — cBoepigHa po3Bara Jjisi IEPEXOXKHX, KA BIAMOBIIAE HA PyX

PYK 3BYKamMH My3MYHHX IHCTPYMEHTIB Ta JIFOJICBKHUX roiociB [2].

Puc. 2. Pobomusosanuti comenv Henna, npegpexmypa Haeacaxi, Anonis, 2015 p.
Cmitika peecmpayii. Pobom-nopmove

AJIaNTUBHICTB IITYYHOI'O JOBKULISA IEMOHCTPYE 3JIATHICTh apXITEKTYPHUX 00 €KTIB TpaHC(HOpMyBaTH
CBOI XapaKTepUCTUKH — (hopMy, PO3MIpH, Koitip ab0 (YHKIIiF0, BIIMOBIIHO 10 3MiH YMOB eKcIiTyatarii [5].

[efimidikarist (3acTocyBaHHS €IEMEHTIB TPU B HEIrpOBIH AiSIIBHOCTI) apXiTEKTypHO-MICTOOYIIBHIX
00’€KTIB € CBOEPITHUM TIPOSBOM 3arajbHOI CYCIUTBHOI TEH IeHIli1, 0 MOJsIrae y BiIMOBI BiJ MPUMYyCY Ha
KOPHCTH IMiJICHJICHHSI BHYTPIIIHBOI MOTHBAIIii KOXKHOT okpeMoi ocobu. JItouHa, o BUUTHCs ab0 mpairoe
PO3BaXKAIOUNCh, OTPUMYE Oibllie 3aJJOBOJICHHS BiJI MPOIECY, MEHIIE BTOMIIIOETBCS Ta Ji€ Pe3yJbTaTHB-
Himme. OpieHTalis Ha irpoBi (opMH B3a€MOII1 CIIpHsi€ TOTITHOJICHHIO eMOLIHOTO 3B’ SI3Ky MK CHOXHBa-
YeM Ta OTOYEHHSIM, 1110, CBOEIO YEProlo, MOCHITIOE KOHTPOJIb 32 MaTepiajJbHO-TPOCTOPOBUMHU KOMITOHEHTA-
MU IITYYHOTO JIOBKULISA, a OTXKe, TIOJAOBXKYE TEPMiH iX eKCIulyartallii Ta 3MEeHIIye BUTPATH Ha OOCIyroBY-
BaHHs. [eliMidikallisi apXiTeKTYpHOTO cepelOBHUIIa TMOJIETIIye BUPIIeHHs pi3HUX mpobdieM. Hampuknan,
imiTanis rpu B ka6ineri MPT Hero-Mopkebkoi qursauoi stikapHi (puc. 4) [onomarae 3MEHIINTH CTPeC, KU
MEPeKUBAIOTh MAJICHBKI MAIIEHTH 1] 4ac o0CTeKeHHs [§].

Puc. 3. Inmepaxmusna incmansyis “Gamelan Puc. 4. Anapam MPT, ogpopmnenuii na Kutmanm nipamcoKozo

Playtime”, ouzaiin Apnemm Kacmenno kopabus. New York-Presbyterian Morgan Stanley Children’s
i Menica Moneiam, m. Jlonoon, 2006 p. Hospital

EneproedekTHBHICTH apXiTEKTYpPHOTO CEpeAOBHUINA TIOB s13aHa 31 3JaTHICTIO €IEMEHTIB OTOYEHHSI OT-
pUMYyBaTH €HEprito 3 BiIHOBIIOBAHUX JKepen. [loTeHIian apXiTeKTypHO-MICTOOYIIBHUX 00 €KTIB y il
cdepi nuIe MOYMHAIOTH BUKOpUCTOBYBaTH. Hanpukinan, kpicno-roiiganka SOFT Rockers, siky cpoekty-
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BaJll CTYJCHTU-apXITEKTOpU MaccadyCerChbKOro TEXHOJONIYHOIO 1HCTUTYTY IiJl KEPIBHUIITBOM Ipode-
copa Leitni Keneni, obnajHaHa COHSYHUMM OaTapesMH, a TaKOX 3/aTHA BHPOOJSTH €IEKTPOSHEPTilo
3aBISIKM pyxaMm Jojackkoro Tima [11]. HakormuveHy eHepriro MoXXHAa BUKOPHCTATH ISl 3aps/KaHHS
JIeBaliCIB, MPOCIYXOBYBaHHS MY3UKH, a TaKOX JUIsi IiJCBIYyBaHHS TOWJANKH y TEMHY YacTHHY J00U
(puc. 5). BuroroBuB 00’€KT aBTOMAaTH30BaHUH pOOOT.

EkosoriyHa e()eKTUBHICTh CEPEOBUIIHUX PILICHD JOCATAETHCS 3aBISKH OLIAJIMBOMY BUKOPHCTAH-
HIO MPUPOJHUX PECYPCiB Ta MiATPUMAHHIO PIBHOBAaru MiK IITYYHUMH 1 MPHUPOJHUMH KOMITOHEHTAMHU
orouyeHHs. J[o mposiBiB 11i€i TeHJEHIT HANIEKUTh BiIYYTHE KOPEryBaHHs IMOKA3HHKIB SIKOCT1 IITYYHOTO
JIOBKULJISL TICIIsL 3IMCHEHHST TIPUPOI0OXOPOHHMX 3axoiiB. Hanpukiaz, Himerpka komnadis Green City
Solutions po3pobuna mryune “aepepo” CityTree, 3aBBUIIKKA 4 M 1 3aBIIUPIIKA 3 M, IO CKIAJAETHCS 13
COHSIYHUX MaHesed i cucreMu 3pouieHHs (puc. 6). Ha HbOMy pocTe pifKiCHHH MOX, y SKOMY >KHBYTb
OaxTepii, siki OOPrOThCS 31 MIKiAIMBUMU pedoBuHaMmu. OjiHa Taka maHenb 3amiHioe 275 aepes. CityTree
IIPALIOE Y TUX paiioHaX €BPOICHCHKHX 1 a31aTChKUX MICT, Jie Opakye crpaBxHix pociuH [10].

=g = R
Puc. 5. Kpicno-eotioanka SOFT Rockers, ouszatin Maccauycemcokoeo Puc. 6. CityTree, ouzaiin Green City
mexnonoeiunozo incmumymy, 2011 p. Solutions, m. Ocno, Hopseeis, 2015 p.

[TponyKTUBHICTh apXiTEKTYPHOTO CEPEOBHUINA YMOXIIMBIIOE OTPUMAHHS MaTepialbHUX HIHHOCTEH
JUISL CYCIIIBCTBA 3 TOBITPS” y MpPSIMOMY 3HaueHHI 1ux ciiB. YcraHoBku Smog Free Tower 3xatHi He
TUIBKMA OYMILNATH MIChKi TIpocTopH Bin cmory [7]. HpiOuuit mun, skuii Buiydaetbes i3 koxaux 1000 ky-
OIYHUX METPIB MOBITPsI, 30MPAIOTH BCEPEAMHI BEXI, IPECYIOTH 1 IEPEpOOISIOTH Ha pUKpacy (puc. 7).

Puc. 7. Yemanosxa Smog Free Tower (po3pob. /laan Poyseaapo, m. [lansn, Kumai, 2017 p.)
ma kabryuxa 3i cmoey
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Hapemri, npuBepTae yBary BigMOBa Cy4aCHHX MPOEKTYBAJIBHHUKIB BijJl TPAJMIIHHOTO apXiTeKTyp-
HOI'0 T€3aypyCy — apXETHITHUX CKJIaJ0BUX apXiTeKTypHOI MoBHU. [103aCeMaHTUYHICTh HOBITHROI'O apXITEK-
TYPHOTO CepellOBHIIA TIEBHOIO MIpOIO MOB’s3aHa 13 PO3BUTKOM MapaMETPUYHHUX METOJIB MPOEKTYBaHHS,
SKi 1030aBJISIFOTh apceHall apXiTeKTypHUX (opM OyJlib-sIKMX MEX, IO MPU3BOIUTH JI0 BTPAaTH apXiTeK-
TYPHO-MiCTOOYAIBHUMHU 00’ €KTaMH 3pO3yMUTHX HIMPOKOMY 3araity (opm i, ik HacliJIoK, KOMYHIKATUBHUX
MOKIJIUBOCTEN. | HaBiTh OLIbIIE, HEMTPOJECiOHaT BUKOPUCTOBYIOTh OJTHAKOBI “HE YYTIHBI JJO MaciTady”
[1] maTemaTHyHi anrOpPUTMU y MICTOOYAIBHOMY ILIaHYBaHHI, apXiTEeKTypHOMY NPOCKTYBaHHI Ta AU3aiiHi
eNIEMEHTIB OONa{HaHHS, [0 3arPOXKYE CEPHOZHUMH PU3MKAMH ISl IOCTYHAILHOTO PO3BUTKY MPOEKTHOT
KyJIbTYPHU 3arajiom.

VY mijicyMKy BapTo 3a3HaYUTH, IO CyYacHa apXiTEeKTypa BiKEe HE X0ue MUIIATHCS CBOEIO BEJIHYYIO Ta
3aCTUIIIICTIO. Bijl HOBITHIX CepeOBUIIHUX 00’ €KTIB CIIOKHMBAYl OUIKYIOTh IIAHOOJUBOrO Ta TOJIEPAHTHOTO
CTaBJICHHSI JI0 YCIX WIEHIB COI[iyMy, KOJIHM KOXKHA JIIOJMHA Ma€ 3MOT'Yy KOHTPOJIOBATH YMOBH BJIACHOI
KHUTTENISUIBHOCTI; “CEHCOPHOCTI”, KOJIM MIOCh 3MIHUTH MOXXHA OJHUM JIOTHKOM; ‘‘IpY’>KHBOr'0 iHTepeii-
Cy”, 3ATHOTO ONEPATHBHO MiJIAIITOBYBATUCS il KOHKPETHI 3alUTH KOXKHOro KopucTyBada. ChorojHi
BXK€ HEJIOCTATHHO, MO0 CHOpyJa MOIJIa BUKIMKATH Yy CIOXKHBAdYiB IIEBHI acoriaiii. Y Hall 4ac mocCT-
MOJIEPHICTChKa Mpisl PO AIaOr MK apXiTeKTYpHUMHU 00’ €KTaMU 1 JIOJUHOIO MEPETBOPUIIACS HA MacOBE
OYIKYBaHHsS BiJI OTOYCHHS MHUTTEBUX, JOPCYHUX 1 YCBIJOMJICHHMX BIIMOBIJICH Ha OyAb-iKi 3allUTaHHS.
ApXITEKTypHE Cepe/IOBUIIe TOBUHHO OYTH PO3YMHHM, I[IKABUM Ta EMIATiHHUM, MOBUHHO BMITH
CIIUTKYBATHUCS 1 CITIBIPAIIOBATH 3 JIIOJWHOIO Y PEAbHOMY Yaci, a TAaKOXK JA0aTH MPO 1HTEPECH HUHIIIHBOTO
Ta MPUHICIIHIX TOKOJIiHb, 1 IO IIMX TBEPKEHb BJKE HE MOXKHA CTAaBUTHUCS sK 10 Metadop. OTKe, 3014uM
HE BapTO PEMCTBYBAaTH Ha PyHHYBaHHS HApDKHUX KaMEHIB TPaIUIIIHHOI apXiTeKTypH, Tpeda 3aMUCITUTHCS
HaJ aJIaNTaIli€er0 il HOMUHYIMX HAJ0aHb J0 aKTyaJIbHUX MOTPEO 1 OUiKyBaHb CYYaCHHKIB Ta X HaI[aJIKiB.
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The article concentrates on the problem of gradual transformation of the design paradigm for an
architectural environment, which is caused by the following: the acceleration of transformation processes of
common mental models of reality, the shift in the value priorities of society, the evolution of social
communication system, technological breakthrough. Architectural environment design increasingly separates
from traditional architecture and, on one side, draws closer to the social design, and on the other side, to the web
design. Architectural environment transforms into largely augmented, if not entirely virtual, reality, which by
means of technical innovations can greatly facilitate human life and improve the world.

Challenges the architectural environment design faces today are the following: social and cultural
orientation of an architectural environment, which provides individuals with an opportunity to regulate their
level of social contact with the others; inclusivity of an architectural environment, which is focused on creating
conditions for equal participation of every person in public life; intellectualization of an artificial environment,
which manifests itself in the distribution of robotic and automated technologies; interactive properties of an
architectural environment, which emerge in its abilities to respond to the occupants’ actions adequately and in
real-time mode; personalization of environmental objects, which can be siuted to the individual preferences of
each person; responsiveness of an artificial environment, which able to transform its characteristics in
accordance with the changing operating conditions; gamification of architectural and urban objects, which are
oriented on game interactions between people and environment; energy efficiency of an architectural
environment, which is related to the ability of the environmental elements to receive energy from renewable
sources; ecological efficiency of environmental solutions, which is achieved through the cost-effective use of
natural resources and maintenance of the balance between artificial and natural components of the environment;
productivity of an architectural environment, which allows society to obtain material assets literally from the air;
non-semantic features of an architectural environment, which are apparent in the loss of commonly
comprehensible architectural and urban forms, and, consequently, their communicative capabilities.

Gradual, but significant changes in the design paradigm of an architectural environment require constant
monitoring of the existing trends in this field of professional activity, to understand and correct the direction of
professional training of specialists. It is emphasized in the article, that insufficient attention of the professional
community of city planners, architects and designers to these challenges can lead to the negative consequences
for the progressive development of the design culture.

It is concluded, that modern architecture no longer wants to be proud of its grandeur and firmness. From
the newest environmental objects consumers expect a respectful and tolerant attitude to all members of society,
when each person has an opportunity to control the conditions of their own life; «touch-sensitiveness», when
something can be changed with one touch; «friendly interface», able to adapt quickly to the specific requests of
each user. It is not enough today for the building to invoke some associations in the users. Nowadays, the
postmodern dream of the dialogue between architectural objects and man has turned into an overall expectation
from the environment for an instant, relevant and conscious answers to any our questions. The architectural
environment must be smart, interesting and empathic, it should be able to communicate and cooperate with a
person in real time, as well as take care of the interests of present and future generations, and these statements
can no longer be treated as metaphors. Consequently, it is not reasonable for an architect to murmur on the
destruction of the cornerstones of traditional architecture, but it is worth to reflect on the adaptation of its
enduring achievements to the actual needs and expectations of contemporaries and their descendants.

Key words: architectural environment, modern design trends.
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