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POJIb 3ACOBIB CTHJIICTUYHOI'O CHHTAKCHUCY B CTBOPEHHI )KITHOYUX OBPA3IB
(HA MATEPIAJII AMEPUKAHCBKHUX ®OJIBKJIOPHUX ITICEHB)

Y emammi oocnidosceno cmunicmuuni ocobausocmi cuHmaxcuyHoi opeanizayii amepukaHcoKux orbKi1opHUX
nicens. Po3zenanymo maxi 3acoou cmuiicmuiHo20 CUHMAKCUCY, AK NOBMOP Md 1020 8U0U, ACUHOEMOH, iHEepCis,
enincuc, emgpamuuni KoHcmpykyii mowo. Ilpoananizosano, 8UHAUEHO MAa NPOINIOCMPOBAHO CHIULICIMUYHT
@ynxyii cunmaxcucy 6 CmeopenHi Xy00CHbOI 00pa3HOCHi NICeHH020 QONLKIOPHO20 MEKCIY MA MHCIHOUUX
06pazie 6 aMepUKAHCLKOMY NICEHHOMY ONbKAOPI 30Kpema.

Knrwouosi cnosa: cmunicmuynuil CURIMAKCUC, CMUTICMUYHUL 3ACLO, JHCIHOYL 00PA3U, AMEPUKAHCHKA (OIbKIOPHA
NicHA.

IMocTtanoBka mpo6Giaemn. DoNbKIOPY MpUTAMaHHA EMOIIIMHO-00pa3Ha MOBa, SKa BiIPI3HIETHCS
CTPYKTYPHOIO MOBHOTOIO, JTOOOPOM E€MOIIHO-EKCIIPECUBHUX 3aCO0iB, 10 BAAJI0 BHKOPUCTOBYIOTHCS IS
CTBOpEeHHs1 00pa3iB. MaHepa cTBOpeHHs! 00pa3iB B (HOJBKIIOP] BiJ3EpKaNIOE Pi3HI ICTOPUYHI €IOXH, KYJIbTYpPHI
HaJI0aHHS Ta PO3BUTOK MOBH SIK Ha JIOKAJIHHOMY PiBHI, TaK i 3MiHH B JIITEpaTypHUX BapiaHTaX, aJike (HOIBKIOPHI
TBOPH YacTO 3BEPTAIOTHCA IO HAPOJHUX TPAIMILiH, ICTOPHYHNX TTOJIiH, BUCMIIOIOTh NIEBHUX JIFOJCH Ta iXHI Bagw
Y 3BEIMYYIOTh IHIIMX, BUKOPHCTOBYIOUHM HATAKH, HPSMi MOCWIAHHSA, CTWIICTHYHI NMPUHAOMH TOMIO. 3rOA0M
MOITYJISIPHICTH TBOPY BEJE 10 BIAMOBITHHUX M3EPKATBFHIX MOAM(]iKalii B MOBI Ta CyCITiIbCTBI.

AHaJi3 ocTaHHIX HocaimkeHb i myOaikamiii. B 3B°s3Ky 3 UM, CTHIIICTUYHE JOCHIHKCHHS CHHTaKCHYHOI
OyzoBH (OJBKIOPY € OJHUM 3 MIEPCIICKTHBHUX HATIPSAMKIB JITHTBOCTHIICTUKHU Ta € TAKUM, III0 B 3MO31 BiIIOBICTH
Ha NHTaHHSA PO JDKEpEeN0 Ta YMHHUKU THX YM IHIIMX MOBHMX Mopaudikauiii. [lepeBary mociimkeHHSIM
(hoNbKIIOPY 3aC00aMU CTHITICTUYHOTO CHHTAKCUCY BIJMAIOTh YUMo BiJoMux HaykoBiliB. Tak, 1. . AmposH
npoaHaji3yBajia IIOBTOP B CTPYKTYpl pOCIHChKHX, Oonrapchbkux 1 dYechbkux Ka3ok, [O. B. BacuibeBa
JIOCITIKYBaJia TIOBTOP B POCIMICHKUX Ta aHIJIO-IIOTIAHACKKUX (osbkiopHuX Tekcrax, H. [1. I'ycapoBa — nmoBTop
B pociiicekux OmnuHax, JI. I'. HeBckast BUBYajia TaBTOJIOTI0 Ta CHHOHIMIIO B CJIOB’STHCBKOMY Ta OaIKaHCHKOMY
¢donbkiopi, O. C. DiniMOHOBa — CTHJIICTHYHI 3acO0M BUpP@XKEHHS Yacy B aHIJIO-UIOTIAHICHKUX HApPOIHHX
Oajtajax TOIIO.

loBopstum mpo CTaH AOCITIIKEHOCTI TEHIEPHOTO acleKTy B aMEpHKaHChbKOMY IiCEHHOMY (OJIbKIOPI
3ac00aMH CTHIIICTUYHOTO CHHTaKCHCY, MOKHA KOHCTATYBaTH, L0 [I€ MUTAHHS € aKTyaJIbHUM Ha CbOTOJHINTHIN
JIeHb 1 ToTpeOye aHami3y, aJpke CTHIIICTUYHI IPOTaJIMHU CTBOPIOIOTH MEBHY MEPEIIKOY Ha HUISXY AOCIIIKESHHS
Ta BUSIBJIICHHS THUIOBUX CTHJIICTUYHHUX BJIACTMBOCTEH MOBHHMX KOHCTPYKLii. [IpoTe BapTO 3a3HaunTH, 110 MEBHI
crpoOu B IbOMY HanpsiMKy Oyiiu gpparmenTapHo 3poosueni H. 1. ITanacenko [1: 2].

MeTo10 TIpOBE/ICHHS HAIIOTO JOCIHIKEHHS € aHali3 BUKOPUCTaHHS 3acO0iB CTHIIICTUYHOTO CHHTAKCHUCY B
aMEpHUKaHChKHUX (DOJBKIIOPHUX MICHSX.

Buxsian ocnoBHoro marepiady. ITicHs — Le €qHiCTh CiiB, MeJOJil, MaHEPH BHUKOHAHHS Ta XapU3MH
BUKOHaBISL. KOXKEH KOMIIOHEHT € HEBIJIUIBHOIO CKIIAJIOBOIO, ajle MiCeHHUI TeKCT BapTHH OCOOJMBOI yBarw,
aJpKe BiH HallOLIbIIe CIIpHsie CTBOPEHHIO 00pa3iB. AMepHKaHChKa (hOIBKIOPHA MICHS HE € BUHATKOM.

VYueHi MaloTh pi3HI MOMIAM MIOAO CKJIaly CTWJIICTHMKO-CHHTAaKCHYHHMX 3aco0iB Ta ix kiacudikamii
(I. B. Apaonen, M. II. Bpaunec, 1. P. Tamemepin, JI. II. €dimos, I. B. Kauyposcrknii, B. A. Kyxapenko,
M. M. Jlannmmmaa, O. M. Mopoxoscbkuii, 0. M. CkpeOHEB), NpoTe CXOAATbCS Ha TOMY, MIO MaiicTepHe
BOJIOAIHHS aBTOpPAa TEKCTy CHHTAaKCHYHUMHM BHPQKAIBHHUMH 3aco00aMHM € BaXIIMBOIO IEPEAYMOBOIO
KOMYHIKaTHBHOI e()eKTMBHOCTI MOBJICHHS. B Halromy BHUIIaZKy aBTOPOM € MEPEBAXKHO HAPOJI, IHKOJIN aBTOPCHKI
MICHI TaKOXX MAlOTh CTaTyc HapomHux [3: 4]. B sKkocTi mkepen MaTepiany MOCTiKCHHS OyJIH BHKOPHCTaHI
TekcTH 50 aMeprUKaHCHKUX (POITBKIOPHUX IMiCEHb, 10 MO3HUIIOHYIOTECS B IPYKOBaHHUX 30ipKax sK "TpagumidHi"
Ta 20 aBTOpCHKUX. [IpHKIanu cynpoBOIKYIOTECS aBTOPCHKUM IEPEKIIa0M Ha YKPaiHCbKY MOBY 3 BiATIOBiTHUM
Ha0OPOM CTHITICTUIHHX 3aC00iB.

Ilig TOHATTAM CTHIICTHYHMII CHHTAKCHC Y HAMIOMY JOCHI[KEHHI MH PO3YMIiEMO HE MPOCTO (hiKCOBAaHUHA,
TpaguIiiHNi Habip CMHTAKCHYHUX 3aC00iB, a CYKYyIHICTh NMPOAYKTHBHUX 1 9acTO BXXMBAHUX EKCIIPECHBHO Ta
€MOIIHHO HACHYEHHUX CUHTAaKCHYHUX MOOY/I0B, IPHUOMY Il MOBHI OZIMHUI 320€311eUyI0Th 0COOINBY BUPA3HICTh
TEKCTY Ta BUKOHYIOTb IIEBHI CTHJIICTHYHI (QYHKIIT y CIIpUHHATTI, pO3yMiHHI # akTyami3awii 3MicTy Ta 00pasiB y
MiCEHHOMY TEKCTI.

OTKe, TOCTIDKYIOYN aMepUKaHChbKUH TiCeHHNH (OJIBKIOp, MU BU3HAYWIN JIOMIHYIOYi CTHIIICTHYHI 3aC00U
opraHizauii HMiCEHHOTO TEKCTY, 110 OepyTh y4acTb Y CTBOPEHHI HAMsICKpaBIIIMX JKIHOYMX 00pa3iB Ta NEBHI
3aKOHOMIPHOCTI X BXKMBaHHs, a caMe:
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Bicnuk JKumomupcokozo depicasnozo ynieepcumemy. Bunyck 4 (82). @inonoziuni nayku

1) moBTop (repetition) — MOBTOpEHHS SKOTOCh WieHA PEYCHHS, OYKBOCIOJYYCHHS, pPO3TAIIOBAHHX B
Oesmocepenniit Onmspkocti [5: 143] — onmuH i3 HAWNPOMYKTUBHINIMX Ta HAaWYaCTOTHIIIUX CTHJIICTHYHUX
MPUHOMIB, IO 3yCTPIYA€THCSA B HAIIOMY JOCHTIIKeHHI. MO)Ke BUHUKHYTH BPa)KCHHS, IO TIOBTOPH CTBOPIOIOTH
e(eKT mepeHacHIeHHs iH(pOpMAIli€o, ale HaBIAKH, BOHH € HEOOXITHUM eNEeMEHTOM EMOIIHO-XyI0KHBOTO
BILIHBY [5: 145]; [6: 200].

HafinommpeHnimuMy BUAaMu OBTOPY BHCTYIAIOTH aHadopa, emidopa, aHaAUTUIOCHC, paMKOBa KOHCTPYKIIif,
MPOCTHN TOBTOP TOIMIO. MU po3risiHeMO Ti QirypH, sSKi € IpUTAMaHHUMHE U1 BIIACHE MPOaHAi30BAaHUX HAMHU
MICEHHHUX TEKCTIB!

a) cuHTakcH4HHWi abo mpoctil moBTop (Syntactic or ordinary repetition) — moBTOpeHHS MOBJICHHEBOT
OJIMHMIII, PO3TAIIOBAaHOT KOHTakTHO [5: 144]. Takwii Bujg moBTOpy 3abesmeuye noriuHicTh [7: 211], sAcHICTH
OyMku [5: 144] Ta BUKOHY€E eKCIpEeCHBHY (YHKILIIO MiACHICHH, rpajaaiii abo yrouHeHHs, Hanpukiaa: Black,
black, black is the color of my true love’s hair ("Black is the Color of My True Love’s Hair"). 3aBasiku moBropy
crosa black ctBoproeThbes He TiNBKH 3araibHa ifes 00pa3y KOXaHoi, a if KOHKPETHI prcH 11 30BHIITHOCTI.

[ToBTOp € TakoX JAESKHUM KOJIOM, KIIFOUEM, 32 JIOIIOMOTOIO SIKOTO BiOYBa€ThCs MEPEKIIOUEHHS 3 OIHOTO
npeaMeTa Ha iHIMH, Apyropsaauiil. PosrisHeMo npukiaa npocroro nmoropy B micui "Clementine™:

How I missed her! How I missed her!
How I missed my Clementine,

Till 1 kissed her little sister,

I forgot my Clementine.

IToBTOp B IBPOMY KYyIUIETI HE TiIBKH TPUBEPTAE yBary A0 BaXKIMBOTO Bigpi3Ky B ICHI Ta CHpHse ii
3B’SI3HOCTI, aJie 1 CIY)KUTh CTBOPEHHIO 1HIIOTO e()eKTy: YuM OllIbIlle TOBOPUTHLCS PO KOTOCh ab0 MpO II0Ch, TUM
Oinbllle yBarW MEpEeKITIOYAEThCs Ha IHIIMH 00’€KT; TMOBTOpP BHUSBISAETHCS (JOHOM, Ha SIKOMY SICKpaBille
BUCTYIAIOTh iHIII CMHCIIOBI €JIeMEHTH TicHI. B HamoMmy BHmajaky, MOBTOp mokasye mouyyTTs no KiemeHraiiH:
CTMOYaTKy BOHM Jy)K€ POMAaHTHYHI, aje 3aBISKU PI3KOMY IEpexojy IiCis MOBTOPY N0 MOYYTTIB O IHIIOT
JIBUMHH, 1I€ KOXaHHS BUIISA€ IPOHIYHUM, IO 1 MiATBEPIKYETHCS B IHIIUX KYTUICTAX.

IIle omna ponp MOBTOPY, PUTMOYTBOpIOIOYA, HaOyBae O0COONMBOI 3HAYYIIOCTI y MICEHHOMY TEKCTi.
BHyTpimHSA TOMIpHICTE IICHI CTBOPIOETHCS PUTMOM, 4 PHTM CTBOPIOETHCS HA OCHOBI MOBTOPY Ta 33 PaXxyHOK
BUKOPHCTAHHS PHMH, MapalieibHUX KOHCTPYKIH, amiteparii, acoHancy Ttoio. Ilicas "Cindy" rapuo ue
LTFOCTpYE:

Get along home, Cindy Cindy
Get along home, Cindy Cindy
Get along home, Cindy Cindy
I’ll marry you some day.

0) anadopa (anaphora) — MOBTOPEHHS MOYATKOBOTO €IEMEHTY (OJHOTO YH KiIBLKOX) B CIIAYIOUHX OJHH 3a
OIHUM pedeHHsX [5: 155], BipmioBanux psakax, crpodax. BoHa BiJHOCHTBCSA 10 3aCO0IB MOETHYHOTO
cuHTaKcucy [5: 155], mpote 3 70 npoaHasi30BaHMX IMICEHHUX TEKCTiB, aHadopa 3ycTpidaeThes auuie B 18, mo
CTaHOBUTPH 26%. AHadopUIHUI TOBTOP HA/IAE TEKCTY MEBHOT PUTMIYHOCTI, CTHIIICTUYHOT TOHANBHOCTI. Y micHI
"You Are My Sunshine" noBToproBatre cioBO YOU Mae OCOONMBE 3HAYCHHS, SIKE MiJICHUIIIOE OCHOBHY IYMKY,
3aKJIaZieHy Y 3MICT TBOpY. 3BEpTaHHs /10 KOXaHOi, MiJICHIIEHE POMaHTHYHOIO, CIIOBHEHOIO JIOOOBI JIEKCHKOIO,
CTBOPIOE 00pa3 ieabHOT JKIHKHU:

You are my sunshine, my only sunshine
You make me happy when skies are grey
You never know, dear, how much | love you
Please don’t take my sunshine away

Bapro Takox 3a3HaunTH, M0 aHadopa 3a3Buyail OyayeThCs i3 TOCTYNOBMM HarHiTauHaM [8: 47], finyun B
3B’S3101 3 IHIUMHU 3aco0amu (TyT: CYOCTHTYI[IHHUMH CHHOHIMAMH) Ta MiJACHIIOIOYN E€MOIIHHICTh XKiHOYOTO
obpa3sy:

She wept, she cried, she tore her hair
Ah, me! What could I do?
("The Foggy, Foggy Dew")

B) emidopa (epiphora) — moBTOp B KiHII KUJIBKOX CIIIyHOYHX OIMH 33 OJHAM KAaHOHIYHHMX (parMeHTiB
XYAOXXKHBOTO TEKCTy (BipmioBaHoro psinuka, crpodu) [8: 157]. Enipopuunuii moBTOp CTBOPIOE IHTOHALIHHMI
PUTM, TiCEHHHWH Jall, CBATKOBICTh, eKcmpecito [5: 156-157], yacTto Hacuuyroum xiHoumid oOpa3 B oOpaHOMY
HanpsimkoBi. Hanpukiaz, B micHi "Rich Lady Over the Sea™:

Oh mother, dear mother, the daughter replied.

a6o "Dear Evelina, Sweet Evelina™:

Dear Evelina, sweet Evelina
My love for thee shall never, never die.
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Tyt enidopa Mae pizHOMaHITHI (YHKIIl: MiAKPECICHHsS KIIOYOBOIO JKIHOUOro 00pasy y LUX MiCEHHUX
TBOpPAaX, CBOEPIAHE PUTMIUHE 3aBEPIICHHS PSIKA YK CTPOQH.

r) amagumuiocuc (anadiplosis) aGo cruk (Catch repetition) — mosTopeHHs ciioBa abo CIOBOCIIONYYEHHS B KiHIIi
OJHOTO pedeHHs i Ha moyarky HactymHoro [5: 114]. CTuK Ine Ha3MBaKOTh IiAXOIUICHHAM, 00 KOKEH HOBUIA
PSAIOK HEMOBOH i AXOILTIOE, TTiICHITIOE, PO3TOPTAE 3MICT MOTIEPETHBOTO TA IEMOHCTPYE JIOTIYHY HOCIiIOBHICTh
niit ta mymox [9: 159]:

Well now see, see what you have done
Well you made me love you woman
Now your man has come. ("C.C. Rider")

1) pamkoBa konctpykiis (framing) abo kinbie (ring repetition) — moBTOp clI0Ba YU TPYIH CIiB HA MOYATKY i
B KiHIi ¢pa3u, psaka, crpodu [5: 114]. Sk mpaBuno, ueit 3aci6 Bimirpae eCTETHYHY pOJb CTHIICTHYHOI
npukpacu [7: 213]. Takuii moBTOp TUIOBHIA A7t pepeHiB Y GOIBKIOPHUX TEKCTaX, HAIPUKIIAJL:

Fare thee well, O Honey, fare thee well.
("Dink’s Song™)

e) xiasm (chiasmus) abo mepexpecHuit moBTOp (Cross repetition) — mepexpecHe po3rairyBaHHs HapaneaIbHUX
YlIeHIB B JBOX MNOAIOHHMX OYyKBOCHOJydeHHAX abo peuenHsx [8: 143]. Takuii BHI MOBTOPY CIYKHTH JISI
BUPaXXCHHS 0araTOKpaTHOCTI a00 TPUBAIOCTI Mii, IO OMHUCY€E MOBEIIHKY Ta CTATYC JKIHKU, HAIPUKIIAM:

A man without a woman

Is like wreck upon the sand,

And if there’s one thing worse in this universe,
1t’s a woman, I said, a woman,

It’s a woman without a man!

("A Man Without A Woman™)

€) mnapanenizm (parallelism) — mnoernuynuit mnpuiiom, 3acHOBaHWN Ha OJHAKOBIH CHHTAKCHUYHIH Ta
IHTOHAIIHHIA MOOYIOBI KUTEKOX peYeHb, pO3TalIOBaHUX ONM3BKO OMUH 10 ofHoro [7: 208]. Moxe BHpakaTH
(hYHKIIFO CITIBCTaBIICHHS a00 MPOTHCTABJICHHS, 3aJIC)KHO BiJl JISKCHYHOTO HAMOBHEHHS KOHCTPYKIIi [5]. s
nopiBHsAHHSA BizbMeMo aBi micHi. "Black is the Color of My True Love’s Hair" 3 ¢yHkitiero ciBcTaBieHHs:

Alone, my life would be so bare.
I would sigh, | would weep,

I would never fall asleep

My love is ‘way beyond compare
She with the wondrous hair.

ta "Cindy", ne nporucraBiseThes 00pa3 Takoi pizHoi CiHfi, mpoTe Bce OHO KOXAHOT:

Cindy in the springtime,
Cindy in the fall.

If I can’t love my Cindy,
I'll have no girl at all.

) mosicurgeron (polysyndeton) — moBTOpeHHST OMHAKOBUX CIONYYHHKIB ab0 iHIIMX CIIy)KOOBHX YaCTHH
MOBH JUIsl JIOTIYHOTO ¥ €MOILIWHOr0 BHAUICHHS Ta MiJCHUJICHHS KOXKHOI CKJIAaJOBOi YaCTHHH BUCIIOBJIFOBAHHS.
TomicuHAETOH HA/la€ MOBI YPOUHCTOCTI Ta cTBOpIOE put™ [5: 147], sk Hampukman, y micui "Sweet Betsy from
Pike" niBunHa Bununa BicKi Ta Beceawa CBOCIO IOBEAIHKOIO BECH BArOH:

She sang and she shouted and danced o'er the plain,
And made a great show for the whole wagon train.

[ToicnHIETOH CTBOPIOE BPayKeHHS KUTBKOCTI MOJiH, yIIUIBHEHHs cloxeTHoro vacy [8: 115] Ta Bkasye Ha
MOCTIOBHICTh oI [7: 227], Hanpukian sk y "Sippin’ Cider Through a Straw'™:
And now and then that straw did slip,
And we’d sip cider lip to lip.
And now I’ve got a mother-in-law,
And nineteen kids that call me "Paw".
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3) CHHTAaKCHYHa TaBToJOTisA (Syntactic tautology) — moBTOpeHHs OMHAKOBHX 3a CEHCOM Ta IpaMaTHYHO
CHHOHIMIYHHUX OAMHHIL B ckiami peueHus [5: 145]. Bukonye ¢yHKIiO A0JaHHS SICHOCTI Ta KOHKPETH3Allii
o0pa3iB depe3 HaaMipHicTh, Hanpukiaamx: Missouri, she’s a mighty river, a motim 3BepHEHHST B KOKHOMY KYTIIETI
you, rolling river ("Shenandoah™); sweet Biddy Magee, she went to heaven ("Paddy Works on the Erie");
Frankie, she was a good girl ("Frankie and Johnny™); My Sal, she is a spunky gal; my Sal, she is a maiden fair
("Polly Wolly Doodle™). V Bcix HaBeeHHX BUIIaKaX TaBTOJIOTIA IEPCOHAII3YE JKIHOYI 00pasy 4epes NOoaaBaHHsg
IMEHI JiHKH JI0 TOBHOTH 00pa3y. BUKkopucTaHHS TaBTOJIOTiI B aMEPUKAHCHKHUX (DOJBKIOPHUX TEKCTaX BUTIISAIAE
OpraHiuHoO, SKIIO 3BEPHYTHCH J0 BEPTUKAILHOIO KOHTEKCTY. HaponHa micHsS — 1€ He 1O iHIe, K CIpOIIeHa
KOITisl HAWYACTOTHIMINX MOBHO-KYJIbTYpHO-0iXeBiopansHuX Kiimie. JIjisi aMepUKaHI[B € TUIIOBUM 3BEPTaHHS J10
CBOIX KOXaHHUX YM ONM3bKHX MO IMEHi, 4acTo pa3oM i3 mpi3BuiieM. besnepeyHo, TaBTOJOTIS TAKOTO XapakTepy
BUJIIISIE MICHIO SK TMPHUHAJCKHY [0 aMEePUKAHChKOI KynbTypu. KpiM TOro, BoHa CBIIYUTH MO CTAaBJCHHS 10
JKIHKH SIK 1O OCOOMCTOCTI, PIBHOI B ITpaBax 3 4OJOBiKaMU.

2) Cruaicruuna inBepcisi (Stylistic inversion) — BigxuiaeHHs Bix MPSMOro MOPSIIKY CJiB Y PEYCHHI, IIO
BUKOHYE EKCIIPECUBHY CTWIICTHYHY (yHkuito [8: 79] Ta Hamae JoriyHOro Harosocy abo I0AaTKOBOTO
EMOIIHOr0 3a0apBICHHS 0 OBEPXHEBOro 3HaueHHs (hparmeHty pedeHns [7: 204]. Tak, B micui "Clementine™
IHBEpCis IPUBEPTAE yBary Ha MOYATKY KOXKHOTO KYIUIETa, HAPUKIIA/I:

Light she was and like a fairy,
And her shoes were number nine.
Herring boxes without topses
Sandals were for Clementine.

B iHmomMy Kyruieti iHBepcis BUKOHYE puMOyTBOprotouy ¢dyHkiito [8: 80]:

Near a cavern, across from a canyon,
Excavating for a mine,

Lived a miner, forty-niner

And his daughter Clementine.

3a pesynbTaTaMM aHaJi3y iHBepcis 3aiiMae Apyre Micle Micsisi MOBTOPY, IO JO3BOJSAE HAM BHU3HAYMTH Il
OJJHUM 3 OCHOBHHX PUMOYTBOPIOIOYHX 3aCO0IB B aMEPHKAHCHKHUX (DOJIBKIOPHUX MICHSX.

3) Emdparuuna koucrpykiisi (emphatic construction) — 3aci6 inreHcudikarii 3Hau€HHST OJJHOTO 3 €IEMEHTIB
i€l KOHCTPyYKIii, BUpakac HEOUIKYBaHICTh ii, 11 JOBUIbHICTH a00 HepopeuHicTs [5: 147-148]. [pore 3 Hamoro
JIOCJIIJDKEHHSI BUIUTUBAE, IO B (DOJIBKIOPHMX IMICHSX, SIKI MICTATH JKiHOYI 00pa3u, eM(aTruuHi KOHCTPYKIIii
MiICHITIOIOTh BUPAXKEHHS TOYYTTiB 10 KiHKH, sk B micHi "Frankie and Johnny", ta omHoYacHO BHKOHYIOTH
PUMOYTBOPIOIOYY (YHKIIIIO:

Frankie and Johnny were lovers —
Lord, how they did love.

They swore to be true to each other,
True as the stars above.

4) Acunpaeron (asyndeton) — crumictuuna ¢irypa, sika moJsra€ y mpoOMycKy CIOJIYYHHKIB, IO 3B’SI3YIOTh
onHopiaHi wienn peueHns [8: 54]. Hagae micHi cTHCIOCTI i THHAMIYHOCTI, TOCHIIFOE BUPA3HICTh, HAOIIKAE JI0
KWBOI YCHOI MOBH, IO IpuTamMaHHO (onbkiopy. [Ipote 1 dirypa He 3ycTpidaeTbcs B MpOaHANi30BaHOMY
Mmarepiaii, 3a BuHSTKOM micHi "See Line Woman" 3 06pa3oM po3IyCHOT KiHKH:

See Line Woman (See Line)
She drank coffee (See Line)
She drank tea (See Line)

And gamble, lie (See Line).

[IpunycriMo, mo nmpu4MHa BiACYTHOCTI Ii€i Qirypu mop’si3aHa 3 caMMMH KiHOYMMH oOpazamu. JKiHKY
JIOIIBHO ONMCYBAaTH OUIBII JIEKCHYHO-HACHYEHHMH (irypamu, o0 JIOTIYHO BiTBOPUTH HDKHICTH, KOXaHH,
noBary no Hei. Ctucnuil ommc OUTBII XapaKTepHUH YOJOBiYMM oOpas3aM, IO TOJA€ KOPCTKOCTI B PHUTMI Ta
CJIOBAX.

7) Eaincuc (ellipsis) — IpoIycKk y pedeHHi ClIoBa Y CIOBOCIOIYYEHHS, 3pO3yMIJIOr0 3 KOHTEKCTY YH 3 CaMoi
MOBHO{ KOHCTPYKIIii, JJIT BUPKECHHS JMHAMIYHOCTI YM €HEPTIHHOCTI MOBH, a TaKOX IS YHUKHEHHS TOBTOPIB
[5: 139; 9: 238]. IIpoTre B mpoaHai30BaHUX TEKCTAX EJIICUC CIYrye 3acO00M BHUPaXKEHHsS KOMIYHOCTI Ta ipoHil
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I'. I. Cmawxo. Ponw 3ac06i6 cmunicmuuno2o CUNMAKCUCY 8 CBOPEHHT HCIHOUUX 00pa3ie
(Ha mamepiani AMepUKaHcbKux (oNbKIOPHUX NICEHb)

o0 obpasy Hemodyroi xinku. PosrmsiHemo mpukiax B micHi "Clementine", me mpomyck mimmera Bkasye Ha
BIZICYTHICTh MOpPJILHOT HEOOXI1THOCTI CIPUIMATH 1110 AIBYMHY CEPHO3HO:

Drove she ducklings to the water

Every morning just at nine,

Hit her foot against a splinter,

Fell into the foaming brine.

BucHoBku. ITincyMoByr09H, MOXEMO KOHCTATYBATH, 1[0 3aCO0HM CTHIIICTUIHOTO CHHTAKCHCY JAIOTh AKiCHY,
TOYHY XapaKTEepPUCTUKY 0OpasiB, CHIPHUSIOTH MPAaBUILHOMY CIPHHHATTIO JaHWX OOpa3iB Ta MIiICHIIOIOTH iX
scKpaBicTh. HaituacToTHIIMM 1 HaOLNBII TPOAYKTUBHUM CTHJIICTUYHHM 3acO0OM CHHTaKCHYHOI OpraHizanii
aMEPHUKAaHCHKHUX ITICEHHUX TEKCTIB € NMPUHOM IOBTOPEHHS, KU CHpUsE KpalloMy PO3yMIHHIO 3aKjaJeHOi B
TEeKCTi iH(popMallii, Tak K 4acTo BUCTynae (GOHOM, HEOOXIIHMM JUIsl KPALIOro CIPUUAHSITTS KIFOYOBUX IMOJIH Ta
o6paziB. [HBepcist Ta eMdaTHyHI KOHCTPYKLII NPUBEPTAIOTH yBary, MOCHIIOIOYH BHPA3HICTh Ta MEJIOMIHHICTD
MOBHU OIIUCY JXIHOYOro 00pa3y, a TakoXX BHKOHYIOTb PUMOYTBOpIOIOYY ¢yHKLil0. Bapro 3azHaumrtH, mo
YCKJIaIHEHI CHHTaKCHYHI KOHCTPYKIIii, KOMIDIEKCHI 3aCO0M CTHIIICTHYHOTO CHHTAKCHUCY (TIO€THAHHS aHadopH 3
emigopoto; iHBepcCii 3 MOBTOPOM TOINO) AAIOTH IMOETHAHHSA MPOTHIICKHUX JAETalleH, M0 aKTyalli3ye AOAaTKOBHUMA
cmucn. [Ipore Hemae 3amexHOCTI 00pa3y BiI CTIIICTHYHOTO 3aco0y YW IX KUTbKOCTi. Takox MokeMo
CTBEpIKYBATH, II0 HApPOIHI Ta aBTOPCHKI IMICHI OJHAKOBO 0Oarari Ha 3aCOOM CTHIIICTHYHOTO CHHTAKCHCY, IO
TOBOPHUTH TIPO SACKpaBi )KiHOUI 00pa3u B 000X BHUIMAAKaX. BiCyTHICTE OJHIX 3aCO0IB KOMIICHCY€ETHCS HasBHICTIO
IHIIKX, SKi OUTBII JOPEYHO 3MalbOBYIOTH KapTWHY. BIUMB 3ac00iB CTHIIICTHYHOTO CHHTAKCHCY OIHO3HAYHO
3HAYHHN, HEMA€E JKOIHOT MICHI 3 YKCIIa MPOaHaIi30BaHUX, /Ic HE BUKOPUCTOBYBAUCH CHHTAKCHYHI IPUHOMHU, 110
JTO3BOJIsIE TOBOPUTH IIPO HUX, SIK OJJHUX 3 HAWBIUTMBOBIIIKX MTPU CTBOPEHHI KIHOYUX 00pa3iB.

IlepcnekTHBY MOJAJBLIINX AOCHIIKEeHb. 3aCO0M CTHIICTUYHOTO CHHTAKCUCY BapTO MOTJIHOJICHO BUBYATH 3
ypaxyBaHHSM CTHJIICTHYHHX 3ac00iB (POHETHKH Ta ceMacioyorii AJisl IOBHOTO PO3YMiHHS MEXaHi3My CTBOPEHHS
JKIHOYMX 00pa3iB B aMEPUKAaHCHKOMY ITICEHHOMY (DOJIBKIIOPI.
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Cmawko I'. I. Ponb cpedcme cmunucmuueckozo CUHIMAKCUCA 8 CO30AHUU HCeHCKUX 00pa306 (ha mamepuane
aMepUKAHCKUX (POoNbKIOPHBIX necen).

B cmamve uccredosanvl cmunucmuueckue 0co6eHHOCMU CUHMAKCUYECKOU OP2AHU3AYUY AMEPUKAHCKUX
Gonvrnopuwix necen. Paccmompenvt maxue cpedcmea cmuaucmuiecko2o CUHMAaKCUCa, Kaxk nosmop u e2o uobl,
ACUHOEMOH, UHBEPCUS, DNUNCUC, IMPamuyecKue KoHcmpykyuu u m.o. IIpoananusupogansl, onpeoenensl u
NPOUTLTIOCIMPUPOBAHBL CIMULUCTIUYECKUE QYHKYUU CUHMAKCUCA 8 CO30aHUU XYOO0IICECMBEHHOU 00pa3HOCU
NeCcenH020 (OIbKIOPHO20 MEKCMA U HCEHCKUX 00pA308 8 AMEPUKAHCKOM NECEHHOM (ONbKIOpE 8 YaACIHOCHIU.

Kniouesvie cnosa: cmunucmuueckuti CUHMAKCUc, CIMUIUCTNUYECKOe CpeOCme0, JceHcKie oopasyl,
AMEPUKAHCKASL PONLKAOPHAS NECHSL.

Stashko H. I. The Role of Stylistic Syntax Means in Creation of Female Images (Based on American
Folkloric Songs).

The article deals with the stylistic syntax and its means in the folkloric songs, which are considered the authentic
source of linguistic changes. The issue of female images in folklore has been in focus of many scholars. The
folkloristic science brings profound contribution to the theme whereas linguistic researches are scarce. The

present article describes the most widely used syntactic means applied in the researched corpus and gives
detailed examples to illustrate it. The key means comprise repetition and its kinds including ordinary repetition,
anaphora, epiphora, anadiplosis, chiasmus, framing, parallelism, polysyndeton, and tautology. Ellipsis,
asyndeton, stylistic inversion and emphatic constructions are also heavily presented in analyzed American
folkloric songs. The main functions of these stylistic means are mainly to emphasize, highlight or intensify either
the image or its background. Some means do the job of rhyme and enhance rhythmicality qualities of a poetic
text. The experimental evidence shows necessity to analyze the American folkloric songs corpus including the
means of stylistic phonetics and stylistic semasiology to obtain overlapping proof in the stylistic synergy and its
major importance to provide female images in bright details.

Key words: stylistic syntax, stylistic means, female images, American folk song.
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