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OCOBJIMBOCTI BIATBOPEHHSA IPUKMETHUKA BOHEMIAN ITPU ITEPEKJIA 1T
XYI0XKHbOI'O TEKCTY (HA MATEPIAJII OTOBIZIAHHS A. KOHAH JIOMJIA "A SCANDAL IN
BOHEMIA")

Cmamms npucesuena anauizy KyasmypHo U KOHMEKCMyaibHO OemepMiHOBAHUX ACNEKMi6 3HAYEHHs.
auenilicbko2o npukmemnuxa Bohemian ma ocobnusocmeti ix 6iomeopenns npu nepexiadi Xyo00ACHb020 MeKCmy.
Mamepianom docniosicenns cuyeyioms oebromuull ppasmenm eidomozo onosioanus A. Konan Houna "A Scandal

in Bohemia" ma tioeo nepexnadu Ha HiMeybKy, panyysvKy, poCiliCbKy ma yKpaiHcyKy Mosu. JlemanvHo
PO321510a0OMbCsl Mi IH2BICMUYHI MA eKCMPATiHeGiCMUYHI (aKmopu, SIKi iICMOPUYHO 3yMOSUIU NOSEY 6
00CHI0AHCYBAHOT IeKCeMU BiIONOBIOHO20 KOMNIEKCY 3HAUEHb, MA KPUMUYHO OYIHIOIOMbCSL PIULEeHHS NepeKiaoayis 6
acnexmi 06pans HAUOLILW KOHMEKCMYAIbHO BURPABOAHO20 3 HUX. 3a pe3yibmamamu nPo8eoeH020 aHANi3y
NPONOHYEMBCSL ANLINEPHAMUBHULL 8APIAHM NEPEKIAO).

Knrouosi cnosa: xyoooicuitl nepexiad, KyibmypHo mapkosane snavents, A. Konan [lotin, "A Scandal in
Bohemia".

IMocTanoBKka mpooaemu. [IpobiemMa mepekiaay BCiX MOKIMBHX THIIB OC3€KBIBaJCHTHOI JIGKCUKH (JIaKyH,
ciiB-peali, eTHorpadi3miB, JIHIBOKYIbTYpEM, (DOHOBOI JIEKCHKH TOIIO, SK y PI3HUX KOHTEKCTaX iMEHYIOTh IIi
THUITOJIOTIYHO OJIM3bKI SIBUIA Pi3HI aBTOPU 32 YMOB BiJICYTHOCTI B Cy4acHiil Teopii nmepekiaay 4iTKoro ysBICHHS
npo crhiBBiAHOMIEHHs MK HuMu) [1: 251-258] TpaamuiiiHo 3aiiMae BakiMBe MicClle B IEpEKIIal03HABYMX
CTyHisX. Y MiJIOMY MOXXKHA KOHCTATyBAaTH, IO BIPOJOBRK OCTAHHIX JCCATHIIITh, PA30M i3 IIEPEXOIOM JIIHTBICTHKU
Ha MO3MIIii AHTPOIOICHTPU3MY Ta 3POCTAHHIM YBaru JTOCITIIHHKIB HE TaK JO MOBH, SK JI0 TPOIIECY KOMYHiKaIli1
B ycili HOro ckiajgHoCTi Ta 0araTorpaHHOCTI, Hayka NP0 TEpeKIal TaKoK BEJIUKOI MIpOI MeperisHyia
3IEOUTBIIOr0 CTPYKTYPANiCTChki Mofeni mepeknany 60—70-X pp. MHHYJIOIO CTOJITTA Ta MPOAEMOHCTpyBasa
TEHJISHIIII0 JO BUPOOJIEHHS IHTErPOBaHOrO Ta 0araTOMipHOTO MiIXOMy A0 aHamizy mepekiany [2: 202], y Tomy
YHCII W B aCIEKTI 3POCTaHHS yBaru JNOCIIAHHUKIB JIO CTaTyCcy Ta OCOONMBOCTEH (YyHKIIOHYBAaHHS JIEKCHYHUX
OJIMHHUITb YCiX BHUIIE3rajanux Tuis. [IpoTe, Ha HAINy TYMKY, HABiTh Y HOBITHIX TEOPETUYHHX AOCTIHKCHHSIX, HE
Ka)XKy4d BXe MO MepeKIafanbKy MPaKTHKY, KOHTEKCT MOCTAHOBKHM MPOOJIEMH, SKa HAC IIKABUTH, HEPIAKO
HETPaBOMIPHO 3BY)KYETHCS, OXOILTIOIOYH SBHO HEIOCTATHIO KiJIbKiCTh THX MOBHHX Ta MOBJICHHEBHX SBHIII, SIKi
3aClyrOBYIOTh Ha CIICIiajbHy yBary. Tak, MONpH aKIEHTOBaHY JOCITiJHHKAMH HEOOXiMHICTh BpaxyBaHHsI
LIMPOKOTrO KOJa MDKKYJIBTYpHUX (pakTopiB mHpH BHKOHaHHI nepekiany [3: 72-80], mepeBakHa OLIBLIICTH
CTHOHIMIB TPaIUINIIHO 3apaxOBYIOTHCSA M0 JICKCUKH, sKa Ma€ OTHO3HAYHI CIIOBHUKOBI BiJITOBIIHUKH, IO
MOMIEKY/IM CIIPUUHHSIE TIOSBY TPYOUX MOMUJIOK MPH X MepeKiIai.

3 orsigy Ha e, MeTOI0 JaHOi CTAaTTi € aHami3 KYJIbTYPHO Ta KOHTEKCTYyalbHO OOYMOBJIEHHX BINTIHKIB
3HAYEHHsl aHINMIKHCHKOI JiekceMn Bohemian, sika ¢irypye B TekcTi mHMpoko Bimomoro omoBiganHs A. Konan
JHotinma "A Scandal in Bohemia", Ta X BIATBOpEHHS IpHU MepeKIaji HIMEIBKOIO, (PpaHIy3bKOI0, POCIHCEKOI0 Ta
YKpaiHChKOI MOBaMH. IIpy 1bOMY 00’€KTOM JOCTIKSHHS € iCTOPHYHO # KYIbTYPHO OOYMOBIEHI MPHYUHH
MOSIBM B QHANI30BAaHOI JICKCEMH BiMIMOBIMHUX 3HAUYCHb, 4 MPEIMETOM JOCTI/DKEHHS — MPOEKIlsS OTPUMAHHX
pe3yNbTATIB y BIIACHE IEPEKIaIalbKy IUIOUIHHY.

Bukiax ocHOBHOro martepiany mociimkeHHs. B OpUTiHAIBLHOMY TEKCTI IIUPOKO BiJIOMOrO OIIOBiJAHHS
A. Konan Jloitna "A Scandal in Bohemia" maemo peuenns: "My own complete happiness, and the home-centred
interests which rise up around the man who first finds himself master of his own establishment, were sufficient
to absorb all my attention, while Holmes, who loathed every form of society with his whole Bohemian soul,
remained in our lodgings in Baker Street, buried among his old books, and alternating from week to week
between cocaine and ambition, the drowsiness of the drug, and the fierce energy of his own keen nature"
[4:429]. V mnepeknani Ha HIMEIbKYy MOBY BIAIOBIIHMH YpPHBOK HaOyBae HacTymHOro Bunigy: "Mein
vollstdndiges Gliick und die aufs Heim beschrénkten Interessen, die rings um einen Mann sprieen, der zum
ersten Mal Herr eines eigenen Hauswesens ist, nahmen all meine Aufmerksamkeit in Anspruch, wéhrend
Holmes, der jede Form der Geselligkeit aus den Tiefen seiner Boheme-Seele verabscheute, in unserer Wohnung
in der Baker Street blieb, vergraben in seinen alten Biichern, und Woche um Woche von Kokain zu Ehrgeiz
wechselte, von der Betdubung durch die Droge zu der wilden Tatkraft, die seine ureigene Natur war" [5: 3].
Jlemo iHIMMM YHMHOM MiIXOAUTH A0 HpoOneMu GpaHily3bkuil mepeknanad: "Toute mon attention se trouvait
absorbée par mon bonheur personnel, si complet, ainsi que par les mille petits soucis qui fondent sur ’homme
qui se crée un vrai foyer. De son coté, Holmes s’était isolé dans notre meublé de Baker Street; son gott pour la
bohéme s’accommodait mal de toute forme de société; enseveli sous de vieux livres, il alternait la cocaine et
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Dinonoeiuni nayxu. Bunyck 1 (87).

I’ambition: il ne sortait de la torpeur de la drogue que pour se livrer a la fougueuse énergie de son tempérament"
[6: 3]. ¥V pocilickkomy mepeknazni aBtopctBa H. BoliThHChKOI HecmomiBaHO 3ycTpidyaemo: "Moero JHYHOrO
0€300JIaYHOr0 CYACThSI M YHCTO CEMEWHBIX MHTEPECOB, KOTOPHIE BOZHUKAIOT y YEIOBEKa, KOIJa OH BIIEPBEIC
CTaHOBUTCSI TOCIOJMHOM COOCTBEHHOTO JIOMAIIHET'0 OdYara, ObUIO JOCTaTOYHO, YTOOBI IOIJIOTHTh BCE MOE
BHUMaHUe. Mexay TeM XOJIMC, HEHaBHIEBUIMN CBOEH IBITAHCKOM AYIION BCIKYIO (DOPMY CBETCKOW KHM3HH,
ocTaBaJiCsl )KUTh B Hallell KBapTupe Ha belkep-CTpUT, OKPYXKEHHBIH I'pyJaMu CBOMX CTapbIX KHUT, Yepeays
HEJeN YBIICUEHHS KOKAaMHOM C TPHUCTYIIAMU YECTONOOWS, IPEMOTHOE COCTOSHHE HapKOMaHa — C JIMKOH
sHepruel, npucymieii ero Harype" [7: 68]. I HapemTi B ykpaiHChKOMY TepeKiIai IOr0 OIOBITaHHSA, SKUAN
BuKOHaB M. JImutpenko, untaemo: "[{iIKOBHUTE IACTS W YUCTO CiMEHHI iHTEpecH, IO BUHUKAIOTh y JIFOMHU,
sika BIIepIlle BiTuyBae ceOe riaBoro ciM'T, 6e3 0CTaHKy MOIIMHYIIN BCIO MO0 yBary. A Xomnmc, sSkuidi MaB 60reMHi
3BHYKH ¥ MIMPO 3HEBaXKaB OyIb-sKi ()OPMHU CYCHIIILHOTO JKHUTTS, ¥ Jaii MeUIKaB y Hailiii kBaptupi Ha belikep-
CTpIT, MOXOBaHMH Cepell CBOIX CTapUX KHIDKOK. BiH TO Ha KijbKa IHIB IOpHUHAB Y JAPIMOTHHUI CTaH, TO 3
IIAJICHOI0 EHEpri€lo, BJIACTUBOIO HOro MpUCTpacHii Harypi, OpaBcsi po3ragyBaTé sIKy-HEOyAb 3aIUTyTaHy
crpasy" [8: 15].

VYci npeacTaBiieHi BapiaHTH Mepekialy BapTo, Ha IEepIIuid MOrJIsil, BU3HATH LUIKOM "dnTadeIpbHUME", a aaii
OLIIHIOBATH TO-Pi3HOMY, 3aJIeKHO BiJl THX KOHKPETHHX KPHUTEpIiB, sIKi MIOpa3y KIaayThCS B OCHOBY OIIiHKH.
OpHaK HaBiTh MPH MOODKHOMY aHaJIi3i KOXKHOTO 3 HUX B YBa)KHOT'O YUTa4a HEOIMIHHO BUHHKHE Dsifl 3aIIUTaHb, 3
SIKUM MU, 3 OISy Ha 3aBJIaHHS J]AHOI CTAaTTi, 0OMEXKUMOCS OJHUM-EIMHUM: YM BipHO (HE KaXKy4H BXKe IpO Te,
HACKUTBKH JOPEYHO) MepeKiiajeHe aBTOPChKe clioBocnony4eHHs "Bohemian soul" xoua 6 B 0JHOMY 3 HaBeIEHHX
BapiaHTiB?

VY HiMeupKoMYy ImepekiIaal npobiiema, sika Hac I[IKaBUTh, BUPIIIYETHCS MUITXOM KaJbKyBaHHS, 3B1IKH MaeMO
"Boheme-Seele" — "OoremHua mymia". @paHiry3bkuii mepekiagay Jemo BiXOAUTh Bl JOCTIBHOCTI, IPOIIOHYIOUN
HaToMICTh "golt pour la bohéme" — "cmak 70 OoremMHOro >XKUTTA"'. 3 IHTEPHPETAIEI0 OPHUTIHAIHLHOIO
"Bohemian" sk 'Takmii, 10 CTOCYEThCsA OOreMH, OOreMHHIA' MOTOMKYEThCS W YKpalHChKHI Mepekiazad, xoda
opurinaibHe "soul" — 'myma' it TpancdopmyeThes npu koMY y "3BHUKH". Sk 100pe mam’sSTaloTh MaHyBaIbHUKH
tajganty Konan Jloina, 3ragyBani M. JImurpenkoM "OGoremHi 3BHUKA" 1 CIIpaBi BIACTHUBI XOJIMCOBI, PO IO
MOXKHa JIi3HaTHCS 3 0araThoX ONOBiZAaHB IPO MPHUTOX IIOTO MEPCOHaXKa. AJie pa30M i3 THM MOXKHA 3aIlepeyuTH,
[0 B OPUTIHAI BCE XK IIETHCA PO SBUIIE 1HIIOTO MOPSIKY: TOp. T. 3B. instrumentalis: "with his whole ... soul"
— "Bciero nmymero", 3 skoi W BupuHae "Bigpasa" (a He "3HeBara") He ymie 10 "CYCHUIBHOTO JKUTTA", Xoua
opHTiHaJbHE society i Mae 3HaUEHHs 'CYCIIJIbCTBO', alle 1, IIJTKOM IMOBIpHO, /10 "cBiTChKOro ToBapucTBa". Kpim
TOro, B YCIX TPhOX BHIIQJIKaX MOXKHA BKa3aTH W Ha CYTO JIOTIYHMM NapajgoKCc: aJpkKe 3a TaKol MOCTaHOBKH
MTUTaHHS 3aJIUIIAE€THCS HE3PO3YMIIUM, KM caMe YMHOM "OoremHa nyma', "cMak 1o 60reMHOro >kuTTs" abo xk
"OoreMHi 3BMYKM' IEpCOHa)ka TATHYTh 3a COOOIO 3rajlyBaHy B OpHWIiHANI Bipasy /0 TOBapUCTBA, aJKe
MIPE/ICTABHUKU OOreMu (XYAOKHHKH, apTUCTH, MY3UKAaHTH TOLIO), SKpa3 HABNAKH, BEAYTh JIOCHUTh AaKTUBHE
cBiTChKe (a oTKe i "cycmisibHe") JKUTTS, IPUHAWMHI y CBOEMY KOJi, Ta HEPIJKO MPOCTO HE CHPOMOTIHUCS O
BIDKUTH CAMOTYXKH. . .

VY mnepexnani H. BoiitmuHcbkoi craHTenuuye "OpIraHcKas Oyma" JeTEKTHBA: aKe B IIEPECiYHOrO
POCIIChKOMOBHOTO YMTaya i€ CIIOBOCIIONYYEHHS, CKOPIIIe 32 BCE, aCOLIIOETHCS 3 BOJIEIIOOCTBOM, IIPUCTPACHUM
KOXaHHSM, MCHAMH, TiTapaMu, TAHIIMH, Pi3HOOAPB’sSM CITiIHHUIIb Ta COPOYOK, OJMCKOM "ITUTaHCHKOI0 30510Ta",
JIPECUPOBAaHUMH BEIMEISIMH TOIIO, ajie PU bOMY BHUIAETHCS OYEBHIHHUM, IO acolliamii, BUKJIMKaHI B TOrO X
TaKy ynTaua o0pa3oM XoJamca, piTHUTh 13 MEPIIMMHE Xi0a 110 JTF000B /10 TPH Ha CKPHIII!

Pazom i3 TuM, He KpammMm OyB Ou i BapiaHT "OOreMCHKHIl", SIKHM BHYEpPITYETHCS MEPENiK THX 3HAYCHb
aHrmcpkoro Bohemian, mo npeacrasiieni B HAWOUIBII IOBHUX MEPEKIAJAHUX CIOBHUKAxX. OTKe, SKMHCH 13 HUX
HEOIMIHHO Ma€ OyTU NPaBUILHUM. ..

CaMe B Takux BHUNAOKaX KOJOCAJbHOI Bark HaOyBa€ JIIHIBICTUYHMN KOMEHTap MO0 TEKCTy, IO
MIepeKIIaIAETHCS, Ta BMIHHS MepeKIiajiada 30pi€HTYBATUCS B HbOMY, a 32 HEOOXIJHOCTI i CAaMOTY>KKH CTBOPUTH
Horo, y Takui Ccriocié KOHCYJIBTYIOUH KOJIET Ta YUTAYiB IIO/I0 TUX OCOOIHMBOCTEH aBTOPCHKOI'O CIIOBOBKHUBAHHS,
SIKi, 3 THX UM 1HIIUX PUYHH, 3aJTMIIMINCS 11032 YBAroko JIEKCHUKOrpadis.

Sk Bigomo, Boremiss — me icropuuHa o0JacTh Ha TepUTOpii cydacHOi Uexii, TOCHTH JICHCTa Ta TOPHUCTA,
OJTHI€IO 3 BI3UTIBOK SIKOI € 0COOIMBE JyTE CKII0, IO BijioMe sk "Ooremchbke". 3BijcH it 3HaYeHHs '0OreMchkuil' y
anryifickkoro Bohemian. 3 iHmoro 00Ky, (paHI[y3bke CIOBO bohéme, 3amo3uueHe, y TOMY YHCHT, U
YKPaIHCHKOI0 MOBOIO (32 JaHUMH AKaJEMIUYHOrO TAYMadyHOrO CIOBHMKa, 6ocema — "l. (36ipn.) maTepiaabHO
He3a0e31eyeHi JIIoAW 3 IHTENIreHIii, NepeBayKHO aKTOPU, MY3WKaHTH, XYJIOKHUKH, IO YKHBYTh JIETKOBAYKHO,
OesnmanHo; Ta 2. (nepew.) Oe3NmamHICTh, HEOPTaHI3OBAHICTh y MOOYTI MPEICTABHUKIB TaKoi IHTEIreHIii"),
JOCTIBHO o3Hauae 'muranmmHa'. 1{g dpaHiry3pka Ha3Ba muran (KpiMm bohémiens BUKOPUCTOBYIOTHCS M IHIIN —
gitans, tsiganes), y CBOIO 4epry, IoB’s3aHa 3 THM, III0 3a YaciB cepeaHbOBiUYs Ha TepuTopil boreMii mpokuBaio
Oararo muras, a HepiZKo O0e3JajHe, HelPHUKasHE JKUTTS apTUCTIB MOPIBHIOBAIOCS 3 IIMTaHCHKUM. 32 aHaJIOTiElo,
BHACJI/IOK CEMaHTUYHOTO 3all03MYCHHs, 3HaUeHHs '00reMHH' Ta 'IMTaHCHKUI' PO3BUHYIUCS W y aHTJIHCHKOTO
Bohemian.
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OpHak Takdii KOMEHTap He € JOCTaTHIM, OCKIJbKM He Ja€ 3MOTH BiIMOBICTH Ha 3allUTAHHS, SKOMY X i3
MOXKIIMBHX BapiaHTIB Iepeknaany asmopcbkoeo Bohemian ciig Hamath mepeBary. Y TakuX BHIIaAKax
JIIHTBICTUYHUN KOMEHTAp IMOBHUHEH i3 HEOOXIAHICTIO JOMOBHIOBATHCS 1CTOPUKO-KYIbTYpHHM. CKa)XiMo, 4OMY
(paHIly3bKOIO, SIK yXKE 3a3HAYaocs, POMIB Ha3HBAaIOTh He Juiie gitans (mop. anri. Gypsies) Ta tsiganes (Top.
HiM. Zigeuner), ane it bohémiens — gKi came ICTOPUKO-KYJIbTYpHI (hakTopu 1boMy crpusuti? Ha MOMeHT mosiBu
IUTaH y CepeAHbOBIUHIN 3aXimHiii €BpOoIT HIXTO 3 MICIICBUX XKHTEIIIB HE MaB YiTKOTO YSIBJICHHS MO TE, 3BiIKU
caMe BOHM NpHOYIH (32 HAWOULIBII PaHHBOIO "Teopi€lo" MO0 TXHBOrO ITOXOHKEHHS LUTaHH BBaXKAJHCS
BHUXiAAMHU 3 €runTy, — 3ramaiiMo Bimomuii poman B. Cxorra "Ksentin dopBapia", — 3BiICH ¥ aHIIHCHKE
Gypsies, ciorBopene Egyptians). Pa3om i3 THM, MO’KHa KOHCTAaTyBaTH, 1110 B ITUPOKOMY iCTOPUYHOMY KOHTEKCTI
nepios MOYaTKy LMTAaHChKOI Mirpamii B 3aXiJIHOMy HamnpsMKy CIIBIaB i3 Ha3piBaHHAM 3HAYHOI COLIaJIbHO-
eKOHOMIYHOI Kpu3u. OHMUM i3 i pe3ynbTaTiB CTaja0 IPHUUHATTSA HU3KH 3aKOHIB, CIIPSIMOBAaHUX MPOTH XKeOpalrsa
Ta OpONSHKHUIITBA, IiJ IO SIKOrO MiAnmajanyd i nuranckki Tabopu. BHacnmizok mnepecmigyBaHb, HOCTIHHOT
3arpo3W Haryioi CMepTi, YyB’SA3HEHHs a00 TOPTYyp LWTraHu 3axigHoi €BponM HaJI3BUYaHHO CHIIBHO
KPUMIHaIII3yBaINCs, OCKIIBKUA BHSABWINCS (DAKTUYHO MO30aBICHUMH 3MOTH 3apoONATH Ha MPOXHTTS y Oyab-
sikui 3akoHHUH cnoci0 [9: 19-38]. Kpim Toro, 60poTh0a 3a enemMeHTapHe (i3udyHe BIDKMBaHHS BUMAraja BiJl HUX
3aIrpoBaKEHHSI OCOOJIMBOIO CIIOCOOY JKUTTS: IIEPEeCyBaTHCS JIMIIE B HIYHWUH Yac, MOCTIHHO MEPEXOBYBATHCS
Mozaji Bij JIONCHKHX O4YEH, a Iie, y CBOIO Yepry, OCOOJMBO Ha TJi 3arajbHUX OCOOJMBOCTEH COIajIbHOIO Ta
KYJIBTYPHOT'O 00JHYYs ermoxH (emifiemMii, ToJ0/, CXHIBHICTh HAaceleHHs A0 3a0000HIB Ta MapHOBIPCTBa TOIIO),
MOPOKYBAJIO YYTKH PO Te, IO [UraHd — € YaKIyHH, YIHUpi, MEePEeBEPTHI, AKi 10 TOrO K KpaayTh HiTehd. A
TOMY HE JUBHO, IO HaHOIJbIIEe MUTAaH MPOXKHMBAJIO B MIYXHX, MAI03aCEICHUX, BaXKKOMAOCTYITHUX PErioHax, —
30KpeMa i y Borewmii, 3Bijku it Maemo: bohémien > 'niuraH'.

Ane B skoMmy ceHci 'muran'? Y KOJEKTHBHIN '"3aXiZHO€BpONEHCHKii" MOBHIH CBIJIOMOCTI 1€ CJIOBO
acoIOBAJIOCS HE TaK 13 JII000B’I0 10 KOHEH, My3MYHOIO 00JapOBaHICTIO, TaJaHHAM YH OCOOJMBOIO MaHEpPOIO
OIIATATHUCH, 5K 13 HAJA3BUYAWHOIO 3aKPHUTICTIO IS CTOPOHHIX, HEKOHTAKTHICTIO, BIUTIOIbKYBATICTIO. OYEeBHIHO,
caMe TaKHi CEHC 1 BKJIaJaBacsi aBTOPOM Y CiIoBocmonydeHHs "Bohemian soul".

OpHak TaKky MOCTAHOBKY IIUTAHHS BAPTO U illle N[0 PO3MINPUTH, OEPYUIH IO yBArd KOHTEKCT BUKOPUCTAHHS
BHIIE3TaaHOl JIeKCeMu. SIK BiZOMO, 3a CHOKETOM OIOBiNaHHS XOJIMCOBHX HOCIYT MOTpeOye HE XTO iHIIUH, 5K
caMm Koposib boremii (3BUYaiiHO K, BUTaJaHUH MUCHMEHHUKOM, OCKIJIbKH aHi Takol KpaiHd, aHi TaKOro TUTYIY
HACTIpaBl HE ICHYBaJo), SKUWA 310paBCs OIPYKUTHUCS, aje IMOOOIETHCS TOMCTH KOJHUIIHBOI KOXaHKH —
3HaMeHuTol adepuctku Ipen (Alipini) Amrep. 3Biacu i HazBa — "A Scandal in Bohemia". Oxnak 3a xomom
PO3BUTKY TOi#l cTae 3p0O3yMiJIo, IO 3a CBOIMH OCOOMCTHMHM SKOCTSMU ISl HE THUTYJIOBaHA JKIHKA BUSBJISETHCS
MoOpaJibHO BHIIOO 32 Kopoursi ("What a woman — oh, what a woman!" cried the King of Bohemia, when we had
all three read this epistle. "Did I not tell you how quick and resolute she was? Would she not have made an
admirable queen? Is it not a pity that she was not on my level?" "From what I have seen of the lady she seems
indeed to be on a very different level to your Majesty (Bunieno vamu — A. 3.), " said Holmes coldly") [4: 447].
Hagits Ginbie, apyr Ta 6iorpad Xommca qokrop BorcoH 3 ycieto BinsepTicTio koHcTaTye: "To Sherlock Holmes
she is always the woman. I have seldom heard him mention her under any other name. In his eyes she eclipses
and predominates the whole of her sex. It was not that he felt any emotion akin to love for Irene Adler. All
emotions, and that one particularly, were abhorrent to his cold, precise but admirably balanced mind. He was, I
take it, the most perfect reasoning and observing machine that the world has seen, but as a lover he would have
placed himself in a false position. He never spoke of the softer passions, save with a gibe and a sneer. They were
admirable things for the observer — excellent for drawing the veil from men's motives and actions. But for the
trained reasoner to admit such intrusions into his own delicate and finely adjusted temperament was to introduce
a distracting factor which might throw a doubt upon all his mental results. Grit in a sensitive instrument, or a
crack in one of his own high-power lenses, would not be more disturbing than a strong emotion in a nature such
as his. And yet there was but one woman to him, and that woman was the late Irene Adler, of dubious and
questionable memory" [4: 429].

A TOMY B KOHTEKCTI TaKOT0 Iepediry CIOKeTHUX MOAil BUOYIOBYEThCS IPUKMETHA aHTUTE3a: OOMEKEHHH Ta
camoByoBoniennii "king of Bohemia", sxuii HeXTye MOXJIMBHAM INACTSIM 13 TakKOK IKIHKOIO, sIK Ajiep,
MIPOTUCTABIISETECS TEHIAIFHOMY JEeTeKTHBOBI 3 Horo "Bohemian soul", skomy He moBenocsi poOuTH
AHAJIOTIYHOTO BHOOPY 1 SKHiA, OYEBHIHO, IIOHAHMEHIIEC CEpHO3HO 3aMUCIUBCI 0. OCh YOMY NMHUCHbMEHHUKOBI
moTpiOHe came IIe CJIOBO Y BiIIOBITHOMY 3HAYCHHI, a HE HOro 4YMCICHHI CHHOHIMH. OYEeBHIIHO, IO MOMIOHY
XYIOXKHIO JIOTIKY, SIKa JOIOBHIOE Ta YTOYHIOE PE3YNbTATH CYTO HAYKOBHX, HAJICKHUM YHHOM OOIPYHTOBAHHX
¢inonoriYHNX MipKyBaHb, MaJn O IPOCTEXKUTH i nepeknanadi Konan [oiina.

BucnoBku. TakuMm 4MHOM, aHaNi3yrouM icTOpil0 (OpMyBaHHS B aHIJIIHCHKOrOo NMpHKMeTHHKa Bohemian
Bi/IMIOBiTHOr0 KOMIUIEKCY 3HAY€Hb, a TAKOK OEpydH J0 yBard KyJAbTYPHO W KOHTEKCTYallbHO JIETEPMiHOBaHi
aCIIeKTH WOro BXKUBAHHS, MOJKHA KOHCTATYBATH, 10, 3 OIVISIAY Ha 00'€KTHBHO OLIBIIY MPO30PICTh €TUMOJIOTIT Ta
BIJTHOCHY CITOPIJHEHICTh JIHTBOKYJIBTYPHOI CBiIOMOCTI, HIMEIILKUI Ta 0COOJIMBO (DpaHIly3bKUI TMEPEKIAIH € B
[iJIoMy OJIWKYMMH J10 opuriHainy. KpiM Toro, Mo)kHa 3aIlpOIIOHYBAaTH ajbTEPHATUBHHUN BapiaHT NepeKiIany
nocnipkyBaHoro ¢parmenry omosinanas A. Konan Jloima "A Scandal in Bohemia" Ha ykpaiHCEKy MOBY:
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Dinonoeiuni nayxu. Bunyck 1 (87).

"[ToBHOTA OCOOMCTOrO MIACTS i MOOYTOBI KJIOMOTH, 10 HEMHUHYYE BUHUKAIOTH Y JIOAWHM, sIKA BIIEPIIE BiauyBae
cebe rocrogapeM y BIACHOMY JOMi, IOBHICTIO MTOTJTHHY/IH MO0 yBary. A XojaMmc, sSIKAii MaB AyIy BiJJII0HUKA
Ta BiM4yBaB INIMOOKY Biapa3y 10 OyIb-sSIKOO HAaB’S3JMBOIO TOBAPHCTBA, 1 Najli BUHANMAaB HAIIy KOJHUIIHIO
KBapTUPY Ha belikep-CcTpiT, Je, KUBIEM MOXOBAHUI cepell CTApUX KHIKOK, BiH TIDKICHB 332 THIXKHEM METaBCSI
MK KOKaiHOM Ta CIUIECKAMH aKTHBHOCTI, Yeprylo4d HapKOTHYHHU JypMaH i3 BIACTHBUM HOTrO MPUCTPACHIH
HaTypi 3aB3aTTsIM". [IpH IbOMY BaYKJIMBOIO MEPCIEKTHBOO TIOAAJIBIIOTO TOCIIIHKEHHS MMPOOJIEMHU € YTOUHEHHS
JIEKCUKOrpadigYHUX TaHHUX, IO XapaKTePU3YIOTh JIEKCEMY, SIKa PO3TIISIAETHCA.
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3opnuuyxuii A. B. Ocobennocmu éocnpouseedenus npunazamenvnozo Bohemian npu nepesooe
Xyoorcecmeennozo mexkcma (na mamepuane pacckaza A. Konan /loiina ""A Scandal in Bohemia").

Cmambsi nocesiuena ananusy KyaivnypHo U KOHMeKCMyalbHO 0emepMUHUPOSAHHBIX ACNEKMO8 3HAUEHUs.
auenuiicko2o npunazamenvho2o Bohemian, a maxace ocobennocmeri ux 80cnpousgedenuss npu nepesooe
Xy0ooicecmeeHH020 mekcma. Mamepuanom ucciedosanus Cayicum 0eGlomuulil hpasmenm uzeecmHoo
pacckaza A. Konan /lotina "A Scandal in Bohemia" u e2o nepesoovi Ha Hemeyxutl, ppanyy3cKkutl, pyccKuti u
VKPAUHCKULL A36IKU. [{emanbHO paccmMampusaomes IUH2GUCIMUYECKUe U IKCIMPATUHESGUCIMUYEeCKUe (Pakmopbl,
ucmopuuecku 06yCIo8USUIUE BOSHUKHOGEHUE Y UCCIeOYEMOT IeKCEMbl COOMBEMCMBYIOUe20 KOMNILEKCA
SHAueHUll, @ MAKICe KPUMUHECKU OYEHUBAIOMCSL PEUUEeHUS NePedoOuUKO8 6 acnekme u3dpanus Haubonee
KOHMEeKCMyaibHO onpagoanto2o usz Hux. I1o pesyismamam npoeedeHH020 ananusa npeodnazaemcs
AnbMePHAMUGHbII 8aPUAHM NEPEBOOd.

Knrouegwte cnosa: xyooosicecmsentulil nepe6oo, KyibmypHo MapKuposantoe snavernue, A. Konawn Jlotin,
"4 Scandal in Bohemia".
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Bicnux JKumomupcorozo depaicagrozo ynieepcumenty imeni Ieana @panka

Zornytskyi A. V. The Peculiarities of Re-Creating the Adjective "Bohemian' while Working at a Literary
Translation (Based on A. Conan Doyle’s Short Story ""A Scandal in Bohemia").

The article deals with the analysis of culturally and contextually determined aspects of the meaning of the
English adjective "Bohemian" as well as the peculiarities of their re-creation while translating works of
literature. As illustrative materials employed are the opening fragment of the well-known short story "A Scandal
in Bohemia" by A. Conan Doyle and its translations into German, French, Russian, and Ukrainian.

Discussed in detail are both linguistic and extralinguistic factors which historically contributed to the evolution

of the corresponding set of meanings which make up the semantic structure of the lexeme in question.
Considering the etymology of the lexeme at hand and the comparative reception of the underlying notion by
different national audiences, the author arrives at the conclusion that there was a marked difference between its
etymological and current modern meaning, on the one hand, as well as between the connotative shades of the
former depending on a cultural surrounding.

Following the data thus accumulated, critically assessed are the translators’ decisions concerning their choice
of the most contextually justified one among the meanings in question and an alternative variant of translation is
proposed. It is recognized that the exact meaning of "Bohemian" as used by Conan Doyle has indeed to do with
the notion of 'Gypsy', but solely in its Western European interpretation, free from the associations it connotes to

the Slavic ear.

Key words: literary translation, culturally conditioned meaning, A. Conan Doyle, "A Scandal in Bohemia".
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