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MATEPIAJIIBAIISI AHAJIOTTT IK MEXAHI3M CTBOPEHHS IPPEAJIBHOCTI B
OIIOBIJAHHAX EJIT'APA T1O

Y cmammi posensioaromecs Mo6Hi 3ac00U NO3HAYEHHS IPPealbHOCMI MA MEXAHIZMU YIMBOPEeHHs 0aHOl Kame2opil
6 onosioanusx E.A. Ilo. Pozensioacmocs supaxicentss KOMROHEHMY Kame2opil ippeanbHo2o "scummst nicjis
cmepmi" ma mamepianizayis ananoeii Ax Kov08020 Mexaniamy cmeopents ippeaibHocmi. Buoxkpemaoromocs
KAIOYOBI KOHYENMU, U0 edHCaAmb 8 OCHOBI 0aHO20 KOMNOHEHNY KAme2opii.

IMocTanoBka npodaemu. [TuraHHs ippeasbHOCTI y JIIHTBICTHYHIN TpaauLii € TOCUTh 100pe pO3poOIIeHHM Ta
JIOCITIJPKEHUM B aCIeKTi rpaMaTHKHU. I[ppeanbHicTh PO3TTIA/IAETHCA AK IPaMaTHIHA Kareropis giecinosa [1: 62].
IppeanLHI/H/I (a60 HepeaybHUI) croci0 BKa3ye He TNBKM Ha Te, IO JaHOI Xii (cTaHy, Mpolecy) Hemae B
IiiicHOCTI, ajie 1 Ha Te, 10 BOHAa He MOXKe BiaOyTHcs [2: 248] Mopq)onorquI/IMI/I Ta CHHTaKCHYHUMH 3aco0amu
BHPa)XCHHS 1pPEalbHOCTI € JIECTIBHUN Ta CHHTaKCHYHMU ippeanbHuil cmocoou [3: 303, 393]. Ckasatu, mo
OCTAaTOYHO MpOOJeMa ippealbHOrO 3HAYCHHS B IpaMaTullli Oyja BHpIlIeHa 1 MOBHICTIO ceOe BHYepnana He
MOXKHa, OCKUIBKM 3apa3 HaOyBaroTh IIOIYJISIPHOCTI JOCIHI/DKEHHS, NPUCBSYEHI caMe WOro TEOpeTHKO-
tunonorivHomy crarycy [1: 12]. Brim, B aHrmiiicbkii MOBi, IppeajbHICTh Ha TpaMaTUYHOMY piBHI
JocHijpKyBanacsi  OaraTbMa — HAayKOBISIMH. BriacHe — ¢eHOMeH  ippeajbHOro  HiKaBUTH  (inocodis,
miteparypo3HaBuiB [4; 5]. [luranHs npo ippeanbHe po3poOisuiocst y mapuHi ncuxonorii [6]. He moxna He
3a3HAYUTH, 10 KATETOpis ippeaibHOro MIMPOKO JOCTIHKYETBCS B TEOPil MOXKIIMBHX CBITIB. 3/1€011b1I0T0, BOHA
TIAYMAYHUTHCS B KOHTEKCTI BU3HAYCHHS CBITIB: CBIT peaJibHUM, KU IMPOTUCTABIIAETHCS CBITOBI ippeaabHOMY [7].
3 PO3BUTKOM Cy4acHOI Hayku Ta il 3BEPHEHHSM 1O aHTPOIOIEHTPUYHOro (pakTopy B MOBI, MUTAaHHS MPO
ippeajibHe BUXOJMTh Ha HOBUH piBeHb, a caMe Ha piBeHb CeMaHTHUKH. Ha chOroiHi iCHYIOTH pO3BiIKH, SIKi
JIOCITIJDKYIOTh ippeayibHICTh Ha piBHI JIeKcUKH [8], MOOIKHO Ha piBHI TEKCTYy ippeasibHICTh JOCIiIKyBaIacs Ha
MaTtepiaii (paHIy3bKoi MOBH i BU3HAYanach SIK NPUXOBAHA IPaMaTHYHA kateropis [9]. Mu moromkyemoch i3
nymkoto T. M. HikynbmmHOI npo Te, 0 MeXi BUBYEHHS ippeanbHOro 1'[0Tp16H0 posumproaty: "Bozouac,
HE3Ba)Kal04u Ha JIOCUTH rm/l601<y BHCBITJICHICTD L€l HpOGJ‘IEMI/I B rpaMaTnul CTOCOBHO [II€CIIOBA, MMUTAHHS LI0/I0
eKCIDTiKamii ippeajbHOCTI IHIIUMHM YacTHMHAMHM MOBH, SIK 1 JIIHTBOKOTHITUBHI OCOOJNHBOCTI, 3aJIUINAIOTHCS
BIIKPUTHMHU 151 OOTroBOpeHHs. BuBYeHHs 1 aHami3 ippeaJibHOCTI 3 ypaxyBaHHSM OCTaHHIX HaJ0aHb
AHTPOIOIICHTPUYHOTO ITiJXO0MYy MAalOTh JIKIIe MOOAuHOKI crpodu” [10: 448]. OnHiero i3 TakuX PO3BIIOK €
JIcepTalliiiHe TOCHIPKEHHSI ippeabHOCTI SIK JIHIBOKYJIBTYPHOIO KOHIENTY (B MPOCTOPi pOCificbKOi MOBH),
SIKMH Ma€e 0araTO4YHCIIEHHI IPOSBU B MOBI, III0 BUP@KAIOTHCS 32 JOMOMOTOIO JIEKCEM: YY/0, JTHBO, YaKIyHCTBO,
Maris Ta yapu (sIKi € SIepHOI0 30HOK0 KoHIlenTy) [11].

AHai3 gocaimxkens i mydaikauniid ocrannix pokiB. [lormpu HU3KY AOCTIIKEHb, MPUCBIYCHUX aHAIIZY
ippeabHOCTI B TpaMaTUyHOMY KoHTekcTi [10], MOXXHa BHOKPEMHTH MAOCHIKEHHs, IO pPO3IJISIA0Th
CEeMaHTUYHUI KOMITOHEHT Kateropii ippeassHoro — 1ie MmoHorpadiune nocmimkenns T. M. Hikynbmmnoi [8] Ta
nmucepTamiiine mociimkenns O. C. Iomosoi [9]. YV mepmriii po3Bifli KaTeropis ippeaibHOCTI PO3MIAIAETHCS Ha
piBHI Jekcuky (IMEHHHKIB) 3acO00M BHIUICHHS HOMIiHAaIiil HaanpuponaHoi ictotm (B Mexax SKOI
BHOKPEMITIOIOTBCS JIEKCHKO-ceMaHTHyHi mmonst "J{yx" Ta "Bor"), (haHTacTHYHOI iCTOTH >KaXJIMBOTO BHUIIISAY (B
MEXax SIKOi BHOKPEMITIOIOTHCS JICKCUYHI OJMHUIN Ha TTO3HAYCHHS ICTOTH 1HIIIOI ITUBLTI3AIl] Ta HOMIHAIT TBapHH
3 HEpeaIbHUMU SIKOCTSMH), a TAKOXK BUOKPEMITIOIOTHCS JIEKCUYHI OJMHUII Ha ITO3HAYEHHS JIFOJMHU B KOHTEKCTI
ippeanbHOCTI (13 peamizalliclo CEMaHTHKH '"HaanpupojaHi 3Mi0HOCT" Ta "Haa3BHYailHiI 37i0HOCTI"), HOCiEM
CEeMaHTHKHU ippeaslbHOCTI TAKOX BHU3HAYAETHCS HEICTOTA, IO BHUIUISETHCS B HACTYITHUX TEMATUYHUX TpyNax:
"Micuesicts", "TIpenmer", "Pociuna" Ta "Ixa". B inmiii po6oTi — kaTeropis ippeaibHOCTi X04 i BU3HAYAETHCS
SK TPUXOBaHAa IpaMaTHYHa KaTeropis, BTIM, MapKepH ILi€l KaTeropii aHali3yloTbCs SK Ha JIEKCUYHOMY 1
rpaMaTHYHOMY PiBHSX, TaK i Ha PiBHI TEKCTY.

HeBupimeni panime npoéaemu. JleTanbHO NpoaHANi3yBaBIIM CYJYacCHUH CTaH PO3POOJICHOCTI sIBHIIA
ippeasbHOCTI B JIIHTBICTHII, MOXKHA CTBEPXKYBATH, IO B CEMAaHTUYHOMY Ta JIIHTBOKOTHITUBHOMY acCIeKTaXx Iie
MMUTAHHSA HE BUCBITIIIOBAJIOCH Y TIOBHOMY 00CS31.

Meta crartTi monsrae y JOCTIDKEHHI MOBHHX 3aco0iB, 32 JIONIOMOIOH0 SIKHX BHPaXKA€ThCS 3HAYCHHS
KOMITOHEHTY KaTeropii ippea’abHOro "KUTTS micis cMepTi'.

3aBgaHHA CTATTI:

- BHOKPEMUTH TEKCTOBI CUTYaIlii ippeaabHOro "KUTTS Micis cMepTi";

- JIOCITIJIATH CIIEKTP MOBHHX 3aC00IB BUPaKEHHSI JAHOI KaTeropii;

- MpOaHaJli3yBaTH MEXaHi3MH YTBOPEHHSI ippEabHOCTI.

Buknanennsi ocHoBHOro matepiaiy. CydacHi MOBO3HABYI TEHAEHINT TSDKIIOTH JIO TOTO, 1100 PO3PI3HATH
CEeMaHTUYHUI KOMIIOHEHT CUTYallil, sIKi He HaJleXKaTh JI0 peajbHOro, 1 TpaMaTH4Hy KaTeropilo, rpaMeMH Kol
BUPaXaloTh JaHUH ceMaHTW4HuWi enemeHt [l: 15]: "... TepMiH ippeanic BXKUBAETHCS IS ITO3HAYCHHS
rpamMaTiyHoi kareropii (abo ii rpamemu), a 3araJibHUN CEMaHTHYHUI KOMIIOHEHT CUTYaIliil, "0 He HaJeXaTh 10
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peabHOTO CBITY", MPUIHATO MO3HAYATH CIIOBOM ippeaivricmy" ToMy MU, 3a Ii€l0 TPaaUIliEro, HaaaI OyaeMo
BXKMBATH TepMiHH "ippeanbHicTs", "ippeaibHe", "kareropis ippeaabHoro".

VY Hamomy JOCIHi/KeHHI, 3HAY€HHS KaTeropii ippeallbHOTO IIONISITaE y 3alepevyeHHi peajbHOro, TOOTO
Ha/laHHI peajJbHUX SKOCTEH Ta XapaKTEPHCTHK TOMY, YOro B O0’€KTHBHIH niiicHocTi Oyt He Moxke. Lls
KaTeropisi MiCTHTh JICKiJIbKa KOMIIOHEHTIB, OAMH 3 SIKMX ">KUTTS micis cMepti”. MexaHi3Mu TBOPEHHS Ta MOBHI
3ac0o0M BUPA)KEHHS CaMe [IbOr0 KOMIIOHEHTY 1 PO3TJLSIIATUMYThCS Y LIl CTaTTi.

3Ha4YeHHsSM KOMIIOHEHTY KaTeropii ippeajbHOro € iCHyBaHHS iCTOTH (MEPTBOI JIIOJWHHU, HAIIPUPOJHOTO
CTBOpIHHS), 1[0 HE € J)KUBUM 3a CBOEIO CYTTIO, ajie Ma€ (hi3M4HI BJACTUBOCTI Ta O3HAKHU JKUBOro. KOrHITHBHUN
MeXaHi3M, 3aBJSKH SKOMY YMOJXJIMBIIOETBCS CTBOPEHHS i€l ippeanbHOCTI, MOJsrae y HajgaHHI (IepeHoci)
XapaKTepPUCTUK 3 OJHOrO TMOHATIHHOTrO MPOCTOPY A0 IHMIOTO. Pe3ylbTaToM Takoro MEpeHoCy € alloriuHICTh,
aHOMAJIBHICTh Ta ippeajbHICTh BUCIOBIIOBaHHA (curyawii). Y Tekcrax E. A. Ilo mMu BuainaseMo n1Ba TUIH
aHayiorii "MepTBUi (SIK/€) KUBHIA":

1) IownsTiitHMiA pocTip "nMrorHa — JMIoAMHA": HAIaHHS MEPTBIH JIFOIMHI MOXITMBOCTEH Ta XapaKTePUCTHK JKHUBOI;

2) Ionsriitauii mpocrip "moanHa — icToTa": HaAaHHS MOXJIMBOCTEH 1 XapaKTepHCTHK KHMBOI JIIOAWHU
HaANPUPOIHOMY CTBOPIHHIO.

[poimtoctpyemo mepmii BUmagok. JlaHa TeKkcToBa CHUTYyallis MICTUTh OIMC TOTO, SK TPYI JIIOAWHH BCTaB,
ITOJTUBUBCSI Ta MPOrOBOPHB IeBHI cioBa: "...there sprang up into a sitting position, directly facing the host, the
bruised, bloody, and nearly putrid corpse of the murdered Mr. Shuttleworthy himself. It gazed for a few seconds,
fixedly and sorrowfully, with its decaying and lack-lustre eyes, full into the countenance of Mr. Goodfellow;
uttered slowly, but clearly and impressively, the words—"Thou art the man!" and then, falling over the side of the
chest as if thoroughly satisfied, stretched out its limbs quiveringly upon the table" [12: 1007]. 3 monsTitiHOI
chepu "xuBa OAMHA" TaKi XapaKTEPUCTUKH SIK: 3[aTHICTh 0 (Pi3MYHOr0 pyXy (CHIITH, BUIPSIMISITUCE (sprang
up into a sitting position), 3maTHicTh 10 roBopinHs (uttered slowly, but clearly and impressively, the words),
3ATHICTH 0 muiibHOro norisiny (it gazed) — Oynu mepeHeceHi Ha MOHATIHHY cdepy "MepTBa JoanHA", IS
TIO3HAYEHHS SIKOT BKUBAETHCS MpsiMa HoMiHallist — corpse of the murdered Mr. Shuttleworthy himself, oco6oBwuii
3aliMEHHHK — it, its, IO € ITOKa3HUKOM CEPEJHbOrO0 POJIY, HEKHBOI ICTOTH Ta NPUKMETHUKU 13 CEMOIO
"HaHOCUTH/MaTU (hi3UUHI MOMKOMWKEeHHS" (MOOMTHH, 3aKpHBaBJieHHH,) "mpouec TpynHoro THUTTA": bruised,
bloody, and nearly putrid corpse; decaying and lack-lustre eyes.

[HomMH TekcTOBMH (parMeHT, B SKOMY ippealibHICTh peaji3yeThCcsi 4Yepe3 aHaioriro "MepTBuil (MepTBa
JIIO/IMHA) — XMBHH (KMBa JIIOAWHA)", MICTHTh OIHC CHUTYaIlii TilHO3Y, MiJ Yac SKOr0 MEXY MK CMEpPTIO Ta
KUTTAM Bakko Bu3HauuTh: "As the sleep-waker pronounced these latter words, in a feeble tone, I observed on
his countenance a singular expression, which somewhat alarmed me, and induced me to awake him at once. No
sooner had I done this than, with a bright smile irradiating all his features, he fell back upon his pillow and
expired. I noticed that in less than a minute afterward his corpse had all the stern rigidity of stone. His brow was
of the coldness of ice. Thus, ordinarily, should it have appeared, only after long pressure from Azrael's hand.
Had the sleep-waker, indeed, during the latter portion of his discourse, been addressing me from out the regions
of the shadows?" [13: 461]. V il cutyalii 10OMyCKaeThCS MOMJIUBICTh TOTO, IO 3aTiTHOTH30BAHUI BIB Aiajor,
MOXIIUBO, BXX€ Oyayun MepTBHM. ToOTO, BKe€ MEpTBIl JIOAMHI HANa€ThCs 3[ATHICTh KHMBOI — PO3MOBIISITH.
HeBrieBHEHICTh B TOMY, )KHBa Ii¢ JIFOJUHA YH Hi, TOJSTA€ B MUTAJHHOMY PEUEHHI, SKE TaK 1 JIMIIAEThCS 0e3
BIJMOBI/Ii, OMTHAK, TUM CAMHUM DPEaTi3yeThCs WMOBIPHICTH TOTO, IO 3arilIHOTH30BaHUN OYB B)KE€ MEPTBHI, KOJIU
roBOpUB. TakuM YHHOM, i3 TOHATIHHOI cdepu ">kuBa JroAWHA" Ha MOHATIHHY cdepy "MepTBa mroauHa"
MEPEHOCUTHCS XapaKTEePUCTUKA "3MaTHICTH g0 roBopiHHA": pronounced these latter words. Cdepa "meprBa
moauHa" TO3HAYAETHCSl JIECKPUITHBHO: OMUC MEPTBOI JIIOAWHM, eB(eMi3M Ha [O3HAYEHHS CMeEpTi,
BUKOpHCTaHHs Mi(hiyHOro iMeHi Ta MeTadopH Ha MMo3HA4YEHHS cMepTi. Po3riistHeMo 11l 3aco0u JeTanbHile.

Onuc MepTBOI JIFOAUHH 3IHCHIOETHCS uepes mepeltik GpisudaHuX o3HaK cMepTi: a minute afterward his corpse
had all the stern rigidity of stone (mopiBHSIHHS: MepTBe TiJo, SIK TBEpAUi KaMiHb); his brow was of the coldness
of ice (TOpiBHSAHHSA: HOTO YOJIO XOJNIOJHE, SIK JIiT).

SBumie cMepti BepOalizyeThesi 3a nonomoror eBdemizmy Ha mosnaueHHs cMepti (he fell back upon his
pillow and expired), merahopuunoro nepudpasy (long pressure from Azrael's hand), mo mictuts iM’s anrena —
Aszpain (Azrael), — aHrena cMmepTti B €BpelchbKii Ta icmamchbkiil Tpaamuii [14], Ta meradopu CMEPTDH — ue
MOPOK (he fell back upon his pillow and expired — been addressing me from out the regions of the shadows).

Cri BiI3HAYMTH BUKOPHUCTAHHS CIOBOCIONy4YeHHs "sleep-waker", 1o Mo)xHa BiflHECTH IO KBaziciiB abo
aHOMAaJIBHUX CJIOBOCIIONYYEeHb, 3 OIHOTO OOKYy, BOHO He 3a(iKCOBAaHO CIIOBHHMKaMH, 3 IHIIOTO — TOETHYE B
CBOEMY 3HAa4YEHHI HETIOEAHYBaHE: CIIATH/CMEPTh — HE CIIaTh, OyTH OE3COHHHM.

[pointoctpyemo apyruit T ananorii "MepTBuil (sIK/€) UBHUiA", a caMe aHaJIOrii 3 MOHATIHHUM HPOCTOPOM
"moquHa — icrora", B SIKOMY BiIOYBAa€ThCS HaJaHHS MOXIJIMBOCTEH 1 XapaKTEPUCTHK J>KHBOI JIIOJAWHU
HaANPUPOIHOMY CTBOPIHHIO.

Taxk camo siK 1 y monepeaHix MpHKiIagax, B OCHOBI ippeabHOI CUTYaIIil JISKUTh MeXaHi3M aHaJorii "MepTBHi
— JKMBHH", BTIM, PI3HHUIIA TOJISITA€ B CYO’€KTI aHAJIOTIT: XapaKTEPUCTUKH Ta SKOCTI MEPEHOCATHCS HE 3 JIIOJMHU
Ha JIIOIMHY, a 3 JIIOAWHH Ha HAAIIPUPOJHE CTBOPIHHS. Tak, TiHb TOMEPIIOro, Ky Ba)KKO BU3HAYHTH, aJle sSKa Mae
BJIACTHBOCTI JKMBOI iCTOTH, MOXKe pyXaTuch Ta po3MoBiaTd: "And lo! from among those sable draperies where
the sounds of the song departed, there came forth a dark and undefined shadow — a shadow such as the moon,
when low in heaven, might fashion from the figure of a man: but it was the shadow neither of man nor of God,
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nor of any familiar thing. And quivering awhile among the draperies of the room, it at length rested in full view
upon the surface of the door of brass. But the shadow was vague, and formless, and indefinite, and was the
shadow neither of man nor of God—neither God of Greece, nor God of Chaldaea, nor any Egyptian God. And the
shadow rested upon the brazen doorway, and under the arch of the entablature of the door, and moved not, nor
spoke any word, but there became stationary and remained. And the door whereupon the shadow rested was, if I
remember aright, over against the feet of the young Zoilus enshrouded. But we, the seven there assembled,
having seen the shadow as it came out from among the draperies, dared not steadily behold it, but cast down our
eyes, and gazed continually into the depths of the mirror of ebony. And at length I, Oinos, speaking some low
words, demanded of the shadow its dwelling and its appellation. And the shadow answered, "I am SHADOW,
and my dwelling is near to the Catacombs of Ptolemais, and hard by those dim plains of Helusion which border
upon the foul Charonian canal". And then did we, the seven, start from our seats in horror, and stand trembling,
and shuddering, and aghast, for the tones in the voice of the shadow were not the tones of any one being, but of a
multitude of beings, and, varying in their cadences from syllable to syllable fell duskly upon our ears in the well-
remembered and familiar accents of many thousand departed friends" [15: 513].

Taxum 4rHOM, 13 TOHATIHHOTO MPOCTOPY "KKBa JIIOAUHA" MU BUIUISIEMO TaKi IPUTaMaHHI il XapaKTepUCTHKHU:
3maTHICTE pyxaTuch (there came the shadow, the shadow rested), 3gaTHicTh n0 mmiIBHOrO TMOrsAmy (it gazed),
3matHicth ToBoputH (the shadow answered). Lli XapakTepuCTHKHM TIepEeHECITHCh Ha HEXHBY ICTOTY, fKa
MMO3HAYAETHCS HOMIHATHBHO, TOOTO Ha3WBaeThes mpsimo: the shadow. IMomsTidHHMI mpocTip "HEXKUBA iCTOTA
(HaAnPUPOAHE CTBOPIHHS)" MO3HAYAETHCS HU3KOIO MPUKMETHUKIB i3 ceMaMu "He3po3yMinicTs", "TeMHuil Komip",
MOPiBHSHHIMH, HOMiHAIIIsIMU PI3HUX OOTiB Ta Mi(iYHMX Ha3B, a TAKOXK eBPEMi3ZMaMK Ha IO3HAUEHHS CMEPTI:

. MPUKMETHHUKH, 10 ITO3HAYalOTh HEBH3HAYeHICTh Ta He3po3ymimictb: a dark and undefined
shadow; the shadow was vague, and formless, and indefinite;

. nopiBusaHHA: a shadow such as the moon, when low in heaven, might fashion from the figure of
a man; but it was the shadow neither of man nor of God, nor of any familiar thing; the voice of
the shadow were not the tones of any one being, but of a multitude of beings; the voice... in the
well-remembered and familiar accents of many thousand departed friends;

° HoMiHarrii 6oriB: God; God of Greece; God of Chaldaea; Egyptian God;

. Miiuni Ha3Bu: the Catacombs of Ptolemais; dim plains of Helusion which border upon the foul
Charonian canal,

. noBTopH: it was the shadow neither of man nor of God (1Ba pasn);

. eB(emizMu Ha mo3HaueHHs cMmepTi: the sounds of the song departed; over against the feet of the
young Zoilus enshrouded; familiar accents of many thousand departed friends.

[IpoaHani3yBaBIIN BHINE3a3HAUCHI TEKCTOBI (DparMeHTH, MOXKHA JIWTH BHCHOBKY, IO KIOUOBHUM
KOHLIETITOM, SIKUH € 3HaYyIM IIpH BUpaXKeHHI AaHoi karteropii € konnent CMEPTb: y nepmomy Bunazaky, BiH
BUPa)XKAa€ETHCS EKCIUTIIMTHO (3acO00M OMUCY TPYIy BOMTOI JIIOMUHHW), B JPYrOMY Ta TPETHOMY — IMIUTILIUTHO
(3acobom eBdimizarrii Ta MeTadopH3allii SBHIA CMEPTI).

BucHoBKH. 3HaueHHs KaTeropii ippeajbHOro Mojsirae y 3arnepedeHti 00 €KTHBHOI peaibHOCTI, TAKMM YHHOM,
JlaHa KaTeropisi MICTUTh B 001 HU3KY €JIEeMEHTIB, SIKi TI03HAYal0Th Npoliecy, (HakTH, NOil, 1110 He MOXYTh iICHYBaTH
B peaJbHOMY JKHUTTi. B MOBi TEKCTy BOHM MO3HAYAIOTHCS MPSIMOI0 HOMiHAIIE€R0, BHKOPHCTAHHIM MeTa(opHIHHUX
nieprpasis, mopiBHAHE, MeTadop, MiiYHUMHU Ha3BaMH, KBa3iCJIOBAMH Ta BEJTMKOIO KUTbKICTIO IPUKMETHHUKIB, IO
MO3HAYalOTh (DI3UYHI YIIKO/PKEHHS, TPYIHI XapaKTEepUCTHKH, BIJICYTHICTh IPOLIECIB JKUTTS, HEBU3HAUEHICTH Ta
JMBHICT. MeXaHi3MOM CTBOPEHHSI KOMIIOHEHTY KaTeropii ippeajbHOro '"KHUTTS Micisi cMepTi" € aHayoris
(MepTBHH Ma€e BIIACTHUBOCTI Ta XapaKTEPHCTUKH >KUBOro). KilloWoBMM [1si BUpa)KeHHs ippeajibHOCTI Y TEKCTI €
koHuent CMEPTD. IlepcnexkTnBy nogaabmIMX PO3BIIOK y JaHOMY HANpPAMKY. IlepCreKTUBHUM BUIA€THCS
MOAAJIBbIINI aHaJl3 KOTHITUBHUX MEXaHi3MiB TBOPEHHS KaTeropil ippeajbHOro, BU3HAYEHHs ii JIHTBOKOTHITUBHUX
BJIACTUBOCTEH Ta JIOCIIIKEHHST ippeabHOCTI Ha PiBHI TEKCTY.
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Kpagey M. B. Mamepuanuzayusa ananozuu KaK MeXanu3m co30anus uppeaivHocmu 6 pacckazax Jozapa Ilo.

B cmamve pacemampuearomcs AA3blKoeble cpedcm@a 0bo3nauenust uppeaibHocmu U MEXarnu3mvl Cco30anus 5motl
Kameecopuu 6 pacckasax 3. A. Io. Pacczwampueaemc;z BblPAIICEHUE KOMNOHERmMAa Kamezcopuu uppeailbHoco
"yscusub nocie CMepmu" u mamepuaiuzayust aHajiocuu KaKk OCHO6H020 MEXAHUIMA co30anus uppeaibHocmu.

Buioensiomes ocnosnvie KOoHYyenmeasl, jiexcaujue 6 ocCHose OAHHO20 KOMNOHEHMA Kamezopuu.

Kravets M. V. Analogy Embodiment as the Mechanism of Irreality Formation in the Edgar Poe’s Novels.

This paper investigates the language means of irreality formation and its embodiment mechanism in the
Edgar Poe’s novels. The expression of irreality category component "life after death” is analyzed. Also analogy
as the main mechanism of its embodiment is described here. The key concepts of given category are named.
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