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OBPA3HA KOHHENTYAJIBANISL CEKCYA/IbHHX CTOCYHKIB B KOHTEKCTI XYJI0XKHbOI
TIVIECHOCTI (HA MATEPIAJIL XYJOKHBOI ITPO3U 1. T'. TOYPEHCA)

Cmammio npuceaueno UC8imieHHIO pe3yibmamis cCeManmuKo-KoHIMUEHo20 ananisy ocobnugocmet
KOHYyenmyanizayii i KOCHIMUGHUX Npoyecia, o CynposooNCYIoms GopmMy8ants 00pasy cexcyaibHux CmoCyHKie
ma epomu308aH020 Mina 8 XyOOoduCHill cemanmuyi @ aimepamypi mooepuizmy. Mamepianom 0ocuiodicenus cuyeye
mexcm pomany /. I. Jloypenca "Lady Chatterley’s Lover'Memoouxa docriooicenns nepedbauac
PEKOHCMPYKYII0 KOHYEeNnMYaibHux memagop y mexcmi. Peyiomamu 00caiodxncenuss uasuiu cneyugixy
0b6pa3Hol inmepnpemayii cexcyanbHUx CMOCYHKIG ) XYOO0JCHIU NPO3L Aimepamypu MOOEepHIZMY, Wo 8i00Y8anocs
Kpi3b npusmy o0opasis, Ki 6UCMYNUIU ix MemagpopuuHumMu KOpeismamu, NepesadcHa KitbKicmy aKux
aKmyanizye cemiomuyny npupooy Xy00HCHb0l MileCHOCMI.

Knrouosi cnosa: minecuicmos, epomuzoeare mino, 00pasHicmb, XyO0JCHIN MeKCm, KOHYenmyaibHa memagopa,
MOOEpHIZM, KOZHIMUBHA NOEMUKA, CEMIOMUKA.

DEeHOMEH TIJIECHOCTI K 00’ KT BUBYCHHS NMPHUBEPTAB YBary BETUKOI KiJIBKOCTI JOCIIIHUKIB, SIKi MPAIIOIOTh
y pisHuX chepax Hayku [1; 2-6]. He 0OMuHYIM HOro cBO€ yBarorw i (Giosord — sk JiTepaTypo3HaBIli, TaK i
ninreictu [7; 8].

BpaxoByiooun pi3HOACIEKTHHI XapakTep JIOACHKOrO Tija, pakypcHd HOro BHBYCHHS HE BHYEPIYIOTHCS
MPOOJIEMaTHKOIO HOTO OyMOBH Ta (YHKITIOHYBaHHS, ajie i BKIIOYAIOTh MUTAHHS B3a€MOJIIi i3 coli momaioHuMHu,
OocMHCJIEHHs OyTTs JroarHu ik homo corporalisii micus B comiymi Ta iH.

B cyuacniii HaykoBiil aymui mirzecnicmb ACOLUIOETbCS 3 TUIECHMM OYTTAM JIIOJAWHH, PO3YMIETHCS SK
JiaJIeKTU4Ha €IHICTh TUIECHOTO Ta JAYXOBHOIO, SK IHTErpylo4ya O3HaKa €K3MCTCHIIIHOrO JOCBiJy JIIOAMHHU, IO
HOENHYE KOMIUIEKC NPHPOJHUX, IHAMBIAYaIbHHX Ta KYJIbTYPHHX pHUC Tila JIIOAMHH, SIK TI0JIE B3aeMOMIl
BHYTPILIHIX Ta 30BHIIIHIX XXUTTEBUX MPOCTOPIB JTHOACHKOI icToTh [3: 113].

3BaXKal04M Ha TIECHICHY CHPSIMOBAaHICTh CBITOCIPHHHSTTS, 3HAYYILICTh JIOJICHKOTO Tija € OYEBU/IHOIO HE
JMIIE K KOMIIOHEHTY MOBCSKICHHOI, ajie 1 Xy/lI0’KHbOI KapTHHU CBITY, OCKUIBKU OYAb-SIKMH XYyIOXXHIH TEKCT
nependavae MeBHy KOPENSIIIo JIOIUHK (JIF0ACHKOro Tijia) Ta i 0TOYeHHs.

B crpykTypi XymOXKHBOTO TBOpPY TIIO TIISTac MPOIECY 'OXYMOKHEHHS', OTPUMYIOUH TIEBHY 0OpasHy
IHTepIpeTalio, B SKOMY cIerudika CBITOCIPUAHATTS, MPUTAMAaHHA BIAMOBIIHOMY 1CTOPUYHOMY TEpioiy,
3HAXOIUTh BiZIOOpasKeHHs Y CBOEPIAHOCTI XyI0XkHiX 00pa3iB. CaMe TOMY OXYIOKHEHE TiJIo (XYIOXKHS TiJIECHICTB)
BHUCTYIIa€ IIiKaBMM 00’ €KTOM aHali3y sK TI0 BuBYeHHs kouuenty TIJIO JIIOAWMHW / HUMAN BODY B
HaWpI3HOMAaHITHINIMX HOro acleKTax, Cepel sIKUX CeHCOpHe Milo, epomu3oeane minio, Coyianizosane mino Tomo.

SIK IeMOHCTpY€ aHANITHYHUN OTJISIZ JIiTepaTypH, 0cOOJIMBO MOMITHE BUCYBaHHS TeMa Tijla OTPUMYE Y TBOpax
mozepHictiB [7-9]. Ilomibuuii intepec mo “"mromuuu Ttinecuoi” (homo corporalis, homo somatikos) [1]
IPYHTYeTbCsl Ha (iocodil BiMUyKEHHS, IO JEKHUTh B OCHOBI MOJAEPHI3MY, 1 BHPaKae€ThCs y BiIJajeHHI
IHMBITyaIbHOT OCOOMCTOCTI BiJ] COIIaJIbHOTO CBITY, TOTOBOI BU3HATH a0CYPIIHICTh CBOTO iCHYBAaHHS 1 IOPUHYTU
y BIACHI iHAMBIMyallbHI MEPEXUBAHHS, 30KpeMa (i3i0JI0riuHOro, a yacTilie — epoTHYHOro xapakrepy [8]. Liei
(hakT 0OYMOBITIOE €KCIUTIKOBAHY yBary [0 JIFOJCHKOro "GioyoriyHoro Tiia", #oro "coMaTHKHU'", a TaKOX JI0 HOTO
"BTAaEMHHYEHOTO €pOCy", 110 3HAXOIUTh BiII3epKAICHHS B HU3L(l TBOPiB MHCbMEHHHUKIB-MOIepHicTiB [7-9].

3Bakaroun Ha (aKT SBHOTO AKICHTYBaHHS €POTH30BAHOTO Tija B XYJIOXKHIX TBOpax IHUCHMEHHHKIB-
MOJICPHICTIB, 00’€KTOM IIbOTO JOCTIIDKEHHS € CeKCyalbHi cmocyHku Ta ix oOpa3Ha penpe3eHTramis B
XYyIO)KHbOMY TEKCTi. MaTepiaoM JOCHIKEHHS CIYTye KOPIYC XYAOXKHIX TEKCTIB MPEACTaBHUKA aHTIIIHCHKOTO
MojaepHi3My B miteparypi — /1. I'. Jloypenca.

Mera nocJiinKkeHHsI 1OJsIrac B aHai3i HaNpsiMiB 0Opa3HOro MEPEOCMUCIICHHS B XOAI XyI0XKHBOI 1HTepIpeTarii
CMamesux CmMoCyHKIg Ta epomu306aH020 Miia MOJICPHICTAMH, ISSKi aCIIEKTH SKOT0 BXKe orucaHi panimre [9].

B upoMy JochmijpKeHHI OCHOBHY YyBary CKOHIEHTPOBAaHO Ha BHMBYEHHI crerudiku o0pa3zHOro
MEPEOCMHUCIICHHS, SIKOTO JIiCTa€ 00pa3 CEeKCyalbHHX CTOCYHKIB i3 METOI0 BHSBJIEHHS CHEKTpPY HOro
MeTaOpUIHUX KOPEJIATIB B 00pasHOMY HPOCTOPI XYyJIOXKHBOTO TEKCTY, a OT)KE, 1 BH3HAueHHs (pparMeHTIB
KOHIIENITYaJIbHOT'O IIPOCTOPY, IO 3aCTOCOBYIOTHCS ISl OXYI0KHEHO1 penpe3enTarii konnenty TIJIO JIIOAWUHU
/ HUMAN BODY B iioro epoTHYHHX acleKTax.

B nocnmimkeHHI 3aCTOCOBAaHO METOJ] CEMaHTHKO-KOTHITHBHOTO aHalli3y, IO Tependadac peKOHCTPYIOBAHHSI
KOHIIENTYaJbHUX MeTadop y TeKCTi. MeTooJI0TiqHoI0 0a30t0 JOCIIHKEHHS € Teopis KOHIENTyaIbHUX MeTadop
JIx. JTakodda ta M. Irxoncona [10], a Takox 3anpornoHoBanuii 3. KboBeYeIoM miaxi 10 po3MeKyBaHHs OCHOBHUX
KOTHITHBHMX MEXaHI3MiB [OETHYHOI'O IIEPEOCMHUCIIEHHS 0a30BMX KOHLENTYaIbHUX MeTadop [11: 47-53].
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Tak, cexcyanvui cmocynku (S€X, passion, loyeiabysaroTs mepeoCMUCICHHS B 00pa3HO-HAPATHBHIN cHCTEMI
pomany . I'. JloypeHca, OTpUMYIOUH XYZ0XKHIO PENIPE3EHTALII0 KPi3h IPU3MY HU3KH 00pas3iB.

Sk TIpOIEeMOHCTPYBaB KiMbKICHUH aHami3 oOpa3HUX 3aco0iB pempe3eHTallli CeKcyanbHux CMOCYHKI6 Y
XYIOKHIH CEeMaHTHIIl Tepiogay MonepHismMy Ha mnpukiani TBopiB J[. I'. JloypeHca, cepem MeradhopudHUX
KOPEIISITIB  CceKkcy TEPEeBXKHY KIIbKICTh CKIQJAI0Th HACTYNHI 00pa3u: o0pa3 cucmemu 3Haxie abdo
ingpopmamuenozo nomoxy (speech, conversation, communication, talk, greetimganing, idea, content, theme,
chapter, paragraph, word, labglpenpesenrosani 24 % o6pasuux 3aco0is, pumyany a6o uepemonii (sacrifice,
worship, dance, performance, weddirg20 %.enauey niosuwienoi memnepamypu, scapy (warmth, burn, fire,
flame, melt, smelt oyt 20 %,npopocmanns pocnunu (forest, bud, flower, orchid, blossoms, plant, tnemts
— 11 %, ixci ma numea (Water-ice, cocktail, eating, fopd- 9 %, gitinu, 6umeu (war, fight, hatredl — 4 %,
manopiexu (travel, excursion— 4 %,s00n020 nomoky (flood, waves— 4 %rta cenepamopa (dynam — 4 %.

Tak, oauH 13 HampsiIMIB KOHIENTYyali3alil CeKCyaJbHHUX CTOCYHKIB, II0 3aiiMa€ JIOMIHYIOUY IMO3MLII0 32
KiTbKiCHUM TIOKazHUKOM (24 %), € nepeocMHUCICHHS 3a JOTMOMOror o0pa3sy MpOLeCY O3HAueHHs,
iHGOpMamuerHo2o nomoky, ie B IKOCTI MeTahOPUYHHX KOPEIATIB CTATEBOTO aKTy BUCTYMAKOTh Hecida (Speech,
conversation, communication, talk, greedngpouec na6ymms suauenns (meaning, idea, content, theme,
chapter, paragrap)j a rakox nosnauenns (word, labe).

OpnHe 3 HampsSMIB MEPEOCMHUCTICHHsI y3aralbHioe koHmentyaibHa metadgopa CEKC € CIIIJIKYBAHHS,
BECIZIA / SEX IS COMMUNITAION, ne mioTchbKe KOXaHHsS IEPEOCMHUCIIOETHCS Yepe3 YIOAIOHEHHS 0
BepOabHOI (popMH CIIKYBaHHS, Oecimu (Sex is a sort of communication like speech, sexearsation), mio
SKHAMACKpPaBillle aKIEHTYE CEMIOTHYHY MPUPOJY TiIECHOCTI, 1 10 crocTepiraeMo y ¢parmenti pomany "Lady
Chatterley’s Lover": Well, Charlie and | believe thagex is a sort of communication like speechet any
woman start asex conversationvith me, and it's natural for me to go to bed witr to finish it.." [12: 35].

Tyt 1. T'. JloypeHc, 04€BHIHO, IPOJOBXKYE 11€10 CTOCOBHO CeKC)y SIK MAaKCUMAJIbHO IHTUMHOTO CRIIKY8AHHS 1
ni3HaHHs 0COOUCTOCTI, siKe BiAOYBA€THCS HA PiBHI JOTHKIB, TAKTHJIBHO, IO BiH eKCILTIKYE y parMeHnTi: "...SexX is
just another form of talk, where you act the wordisstead of saying them...we mightxchange as many
sensations and emotions with women as we do idalasut the weather, and so dBex might bea sort of
normal physical conversation between a man and awan" [12: 33].

OTmxe, clloBa IpH Takiid Gpopmi "criiKyBaHHS" 3aMiHAIOTBCSA TilecHUMH Hismu (Sex is just another form of
talk, where you act the words instead of sayingmhénapraepu — yuacuuku 1iei "6ecigu” — 0OMIHIOIOTECS HE
imesmu, K Npu 3BUYAiHIM, BepOabHii popmi Oecinu, a emomismu ta BiquytTsmMu (€xchange as many sensations
and emotions with women as we do ideasnomnomororo notukis, "tinecuo” (physical conversation

VY pomani "Women in Love"[l. T'. JloypeHc mimkpeciroe, mo "TiiecHe CHUIKYBaHHS' IO3BOJISIE HEepeaaTH
HaBiTh Oijbiie iH(pOpMAIli, HIK MOXIUBO 3pobutu iHmmmu crnocobamu: "She had her desire of him, she
touched, she received the maximum of unspeakablernication in touch dark, subtle, positively silent, a
magnificent gift and give again, a perfect acceptaand yielding, a mystery, the reality of thatethtan never
be knownyital, sensual reality that can never be transmutedo mind content,but remains outside, living
body of darkness and silence and subtlety, theiertystly of reality [13: 251].

AHaJoOriYHMiA HampsM  00pa3HOTO TIEPEOCMHUCIECHHS  CEeKCYANbHUX  CMOCYHKIB  CIIOCTEpITaeMo y
I.T. Jloypenca i B pomani "Lady Chatterley’s Lover'nopisusiemo: "l can't see | do a woman any more harm by
sleeping with her than by dancing with her...orretedking to her about the weathdt's just an interchange of
sensations instead of ideaso why not? [12: 32].

Omxe, TinecHi mii (IOTHKH, pyXH) BUCTYIAIOTh 3HAKAMH, IO CKJIAAAIOTh CEMIOTHYHY CHCTEMY i IO POOHTH
TIIO KOAOM, A€ TiNieCHI BIAYYTTS IMIUTIKYIOTh IMOYYTTEBHH PIiBEHb CTAaBICHHA M0 MapTHepa / MapTHEPKH i
JOPIBHIOIOTBCS i7IesIM, SKMMU OOMIHIOIOThCS JIOAM Iif dac mpianory. [lapanmenp Mik KOMYHIKATUBHHM
XapakTepoM (ZiaJorivHO MPHPOAOI0) CEKCYalbHHX CTOCYHKIB Ta BepOalbHUM KOMYHIKATHBHUM aKTOM
MPOBOJUTHECS aBTOPOM HEOIHOPA30BO, HAMPHKIIAM, KOJM BiH MOPIBHIOE 3alliKABICHICTh 1 Oa)KaHHS OOMIHATHCH
iesIMH, KONMM BHHHUKAE MpPArHCHHsS CIHUIKyBaHHA Ta OaKaHHS KOXATHCh, KOJIHM € MOYyTTs (CHMOATis).
Iopieusiemo: "Youdon't talk to a womarunless you have ideas in commothat is you don't talk with any
interest. And in the same waynless you had some emotion or sympathy in comnwith a woman you
wouldn't sleepwith het' [12: 33].

3Ba)karouM Ha KOJIOBY MPHPOIY €POTH30BAHOTO TiJla B OOpasHii iHTeprpeTamii XyaoxkHbporo Tekcty Jl. I
JloypeHca, cekcyanbhuti akm PENpe3eHTYEThCS aBTOPOM TAKOX SK CBOro poay "mpusitanus” (greeeting, mio
nependavae 3aliiHHA KOMYyHiKaTHBHOI mpupoau tizecHocti: "He laid his hand close and firm over her secret
places,in a kind of close greeting [12: 264], npuuoMy "KoMyHiKal[iss" 3MiMCHIOETBCS TYT 3a JIOIIOMOIOKO
JOTHKIB 4yTTEBOrO XapakTepy, IOTUKIB 10 "motaemuux Micup" (her secret placgs

Ipuknan oOpa3HOT KOHUENTYya3alli CeKCyarbHuX CMOCYHKI@ Kpidb TPHU3MY 00pasy KOMYHIKAMUGHO20 aKMY
CIIOCTEPIraeMo B HACTYITHOMY ()parMeHTi TEKCTY, B SIKOMY TiJleCHa OJIM3BKICTH HE JIMIIE JOPIBHIOETHCS MEHTAIBHIN
ONM3BKOCTI, a CEKCYalIbHMI aKT OTOTOXHIOETHCS 13 BEpOAIbHOI0 KOMYHIKAI€l0, BHUCTYIAIOYM JIOTIYHAM
NPOJOBKEHHSAM CIJIKyBaHHs, mopiBHsemo: "And if after the roused intimacy of these vivid aodil-enlightened
discussionghesex thingbecame more or less inevitable, then let indtrked the end of a chaptelt had a thrill of
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1. A. I'anyyvxux. Obpasna KoHyenmyanizayis cexcyarbHux CmoCcyHKié 8 KOHMEKCMI XY00XHCHbOT MilecHoCmi
(na mamepiani xyooocnvoi nposu /1. I'. Jloypenca)

its own too: a queer vibrating thrill inside thedyg a final spasm of self-assertidike the last word exciting, and
very like the row of asterisks that can be putimsgthe end of a paragraphanda break in the themg[12: 4]

Cexcyanvruil axm BBKAETHCS MPOMOBKEHHIM TUCKYCii, po3modaToi Ha BepOaJbHOMY IUTaHi, 200 KiHIEM
posainy (it marked the end of a chap}ekinnem maparpady (the end of a paragraphmnpopusom i maysoro y
temi crinkysanus (the end of a paragraphocrannim cinosom (like the last wordl sikuit HEMOB pPOIOBKYE
BepOANbHUIN aKT CHUIKYBaHHS TilecHUM. OTXe, TIIECHHH KOJ OTOTOXHIOETHCS i3 BEpOATBLHUM 32 O3HAKOIO
"3maTHICTh HecTH iHGopMamioo”, "iHdopMaTHBHICTE', fAK 1 Oymb-fka KojoBa cuctemMa. Mojayc oOpasHOi
KOHIIENITYaTi3allii TyT y3araJbHIOEThCS KOHIENTyansHo0 Metadoporo CEKC € KOMYHIKATHUBHI ITPOLIEC
/ SEX IS A COMMUNICATIVE PROCESS.

OxpiM 3a 1e, CeMiOTHYHA MNPHPOAA TIJIECHOCTI aKTyali3yeThbcs B O0pasHii CKJIQJOBIH HAaCTYITHOTO
¢bparmenty tekcry, ne CEKC € 3ACIB MAPKYBAHHS / SEX IS LABELLING, nopiusemo: "Married
peoplelike you and Julichave labels on you, like travellers' trunk3ulia is labelledMrs Arnold B. Hammond
just like a trunk on the railway that belongs to sebody And you are labelled Arnold B. Hammond, c/o Mrs
Arnold B. Hammond. Oh, you're quite right, you'tete right!" [12: 32].

Taki "medbu", Mo 3aJUNIAIOTh HA TUTI CEKCyaIbHI MapTHEPH Yepe3 CTOCYHKH 3 HUMH, € iHpopMalli€ero
HeBepOaTbHOTO XapaKkTepy, sIKY JIIOJChKI iCTOTH B CIIPOMO3i1 PO3Mi3HABATH SKUMHUCh CbOMUM OPTaHOM YYTTS, 1110
PO3Ii3HAETECA AK (HAKT IMPUHAIEKHOCTI KOMYCh — JIPY)KHHI, YOJIOBIKY, KoXaHoMy / iif, HapeueHoMy / iif Tomio.
Take "MapkyBaHHS" IMIUTIKY€E TIEPEOCMUCIICHHS 1 epomuzosanoco mina, sike TIEPEOCMUCITIOETHCS TYT K "Baiza
JUTSL TIOJOpOJKi”, B SIKili TepeMillaeThCcs JIFOACHKE icTBO. Xod4a i MoJ00aeThCs e HE YCiM, OCKUIBKHU IIe Ja€
3pO3YMITH MPOTHIICKHIM CTaTi MPO HASIBHICTh CTOCYHKIB Y JIIOJWHH, IO W CIIOHYKA€E 1X 3aMHCIUTHUCH HAJ THM,
o6 monMIIaTy Ui "Mapkepu” 3amis cBOOOIHM CeKCyalbHHX CTOCYHKiB: "But it seems to mgou might leave the
labels off sex We're free to talk to anybody; so why shouldrét ve free to make love to any woman who
inclines us that way?712: 32]. Lle nepcoHai-40J0BiKH BUCIOBIIOIOTH i, TOBOPSAYH MPO JKIHOK Ta BKa3yHO4d Ha
HE3PYYHICTh TOTO, 1110 JKIHKHM XOAATH 3 IMMH "'MO3HAUYKaMH' CTOCYHKIB, HEMOB "Baulizu", siKi HajieXKaTh IEBHOMY
manzpisuukoBi: "I'd be ashamed to see womanwalking aroundwith my name-label on her, address and
railway station, like a wardrobe trunk[12: 33].

BriM, Taka cemioTuKa epomu3z06anoco miia aKUEHTYETHCS HE JIMIIE 3a PaXyHOK BKa3aHOro o0pazy, ane i
obpasy nopyensnosoco nocydy, 1O aKTUBYE KOHIeNTyalbHy Metadopy TIJIO JIIOJMHU €
HOPL[EIIHHOBHPI IoCyaQ / HUMAN BODY IS A PORCELAIN, sxuii He Ma€ ceHCy, SKIIO HAM HE
KOpPHCTYBaTUCh. Tak 1 TiIo, IO HE OTPUMYE CEKCYalbHOI peaii3amii, Beae Oe3rimy3ae iCHYBaHHS,
IIEPETBOPIOETLCS Ha cTape, 00BUCIIE, a 0TKe, 1 He Hece indopmanii (CEKC — IIE HAIIOBHEHHS ITOCY Y /
SEX IS FILLING THE VESSELa orxe, CEKC € IHOOPMATHUBHUI MOTIK / SEX IS INFORMATIVE
FLOW), mopiusiemo: "Her body was going meaningless, going dull and opagse, much insignificant
substance. It made her feel immensddpressed and hopekesWhat hope was there? Shas old old at
twenty-seven, with no gleam and sparkle in the fie®Id through neglect and deniayes,denial Fashionable
women keptheir bodies bright like delicate porcelain, by externattention. There wasnothing inside the
porcelairt but she was not even as bright as tHap: 77].

Takuii HampsiM oOpa3Hoi KoHIenTyam3arii Tina xinku B pomani J[. I'. Jloypenca kpi3p mpusmy oOpasy
nocydy 3ax0JUTh KOPEIAIilo i3 Teopieto mcuxoananizy 3. dpeliga, BIAMOBIIHO IO SKOI MOCYI Ma€ KiHOUY
CEeKCYaJIbHY CHUMBOIJIIKY SK 1 OyIb-sKHH 00’ €KT, IO € TIOJUM 3CEepPeIMHHM Ta Ma€ TPOCTIp, SKUH MOXKe
3amoBHIOBATHCh. OTKE, ceKc OTOTOKHIOETHCS B OOpa3Hii CHCTEMi aBTOpa 3 IHPOPMAMUBHUM NOMOKOM, SKAN
HEMOB "3aIOBHIOE" TiIO-noCy0, 1 3aBIAKU 1IbOMY pOOMTH i#oro "croBHeHHMM ceHCy" (depe3 peaizaliiro
€pOTH30BaHOr0 / YyTTEBOTO Tijia), & BiAMOBIISIHHS BijJl CEKCY, BIAMOBIAHO, BUIJIIA€ K "3HEBara" 10 Tija, IO
poOHTH HOTO OnaiM, MOCTapiInM Ta 1o30aBJICHUM "CeHCy".

Tpoxu MeHIII 3HAYHOO 32 KiIbKiCHUM Moka3HUKoM (20 %o0pa3Hux 3aco0iB) € rpyna GparMeHTiB TEKCTY, B SKUX
CEeKCYanbHi CMOCYHKU KOHLETITYalli3yIoThCsl 3a JIOOMOTOI0 00pa3y '"puryanbHoi nisibHocti'. Taxuit BekTop
MEPEOCMUCIICHHS CEKCY y3aranbHioe KoHuentyansHa mMetadopa CEKC € PUTYAJI (UEPEMOHIA) / SEX IS A
RITUAL (CEREMONY), mo akTHUBYEThCSI 38 PaxyHOK YIOJIOHEHHS ceKcy IO HOKNOHIHHA 6oacecmsy (Worship),
arcepmeonpunecenns (sacrificed, secinia (wedding, manyro (danc, posirpysanns cnexmaxmo (performancg 3a
JorioMororo HazBaHux 00pasis /1. I'. JloypeHe akTyanizye HU3KY 03HaK CEKCYaJTbHUX CTOCYHKIB.

Tak, 3maTHICTE cekcy OyTH "moTpeboro”, "3aM0BOJICHHSAM', TIEpell SKAM JIFOJWHA HE MOXKE BCTOSTH 1 SKE,
BUKJIMKAIOYM II0Ch Ha KINTAJT 3aJ€XKHOCTI, K yce NPHEMHE, MOXeE IiaKoproBatu cobi (Subjugation to sexi
HaBiTh BO3BOAMTHCH y paHr Kyibry (the phallic worship, akuenryerscs [I. I'. JloypercoM B TakoMy (parmeHTi
TeKCTy mogoposxHix HoraTok "Twilight in Italy": "It is a profound desire to get away from womengatber, the
terrible subjugation tosex the phallic worship [14: 44].

Tyt cnioctepiraemo siBHY HeraTHBHY OLIHKY Takoro mokioHiHHs cexcy (terrible subjugation to s@x touku
30py YOJIOBIKIB, SIKi HE MOXYTh BCTOSTH Iepe] cBoIMH diziomoriunnmu notpedamu (the phallic worship. Take
obpasHe OaueHHs1 cekcyanbHuX ctocyHKIiB JI. I'. Jloypercom y3aranmbHioe koHnenryansHa Metadopa CEKC €
[JOJI (IJOJIOIIOKJIOHCTBO) / SEX IS AN IDOL (WORSHIP)TyT aBTOp, AJIs IKOrO TEMa CeKCy He € Tady,
BUpaXa€ aMOiBaJIeHTHE CIPHUHHSTTS IUIOTCHKOTO KOXaHHs, BIpPOTiZHO, BiZoOpaxkylounm HacTpoi couiymy, —
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OJTHOYACHE IOKJIOHIHHS 1 OCy/pKeHHs. Ilepie cTUMYIIOBAJIOCH ITiIBUINEHOIO 3aIliKaBJICHICTIO 0 TEMHU CEKCY,
OCKIJIBKH TIepioJl HAalMCaHHA TBOPY € IEpioJIOM 3apOKEHHs MEepelyMOB CEKCyajbHOI peBOJIoLii, a JIpyre €,
WMOBIpPHO, BIATOJIOCKAMH BIUIMBY TpPAAUIIAHOI XPUCTHSHCHKOI MOpaji, sKa OCY/KyBala SK TIUIOTCHKI
3aJI0BOJICHHS, TaK 1 1I0JIONOKIIOHCTBO SIK TPiXOBHi.

[lepeoCcMUCITIOETBCS cmamesuti akm 1 Kpisk npu3My o0pasy orcepmeonpunecenns (Sacrifice), mo npomosxkye
obOpa3HuH psi KOHIENTYyawi3alii 3a IomoMoro obpa3y pumyarvhoi disibrhocmi, mopiBHeMo: "It was so
lovely!" she moaned. ...But he said nothing, onlthskissed her, lying still above her. And she nezhwith a
sortof bliss, as a sacrifice, and a newborn thihflL2: 200].

ABTOp TYT aklleHTye yBary Oinbure Ha ¢akTi "dapyBaHHs", "BimmaBanus' (cui, eHeprii), B3aMiH 4Oro
moauHa oTpumye BimduyTtsa wwacts (bliss) ta Bimuytrs HemoB "HoBoro Hapomkenus' (a newborn thiny
"OHOBIIEHHS", sIKE HIOUTO apye CTaTeBUH aKT.

CraBneHHS /10 CEKCyaJIbHMX CTOCYHKIB SIK J0 3a1oBoJieHHs 1 pazgocti migkpecitoe /1. I'. Jloypenc,
3BEPTAIOYUCH TAKOXK 10 00pasy geciina (wedding (CEKC € BECIIJIA / SEX IS A WEDDING), o 6a3yeTbcst
Ha nepcoHiikoBaHMX 00pa3ax CTaTeBUX OpPraHiB, SIKUM KOXaHI[l HaJaJld iMeHa — jKiHodoMmy oprany — Jlexi
Jlxeitn, a domoBidomy — JIxxoH Tomac. Ile cmocrtepiraemMo y HacTymHOMY (parMeHTi TEKCTy, B SIKOMY
OINMCYETHCS K 3aKOXaHi IMPUKPAINAIOTh CBOI Tina, e ii Tino (craTteBuil opran) — me "HapedyeHa", Ky KOXaHEIb
NpUKpaInae KBitaMu — ii Ipyj, XKUBIT, HU3 KKBOTa, nopisasgemo: "He had brought columbines and campions,
and new-mown hay, and oak-tufts and honeysucksenial bud. Hefastened fluffy young oak-sprays round
her breasts, sticking in tufts of bluebells and caian: and in her navel he poised a pink campionier, and
in her maiden-hair were forget-me-nots and woodruffhat's you in all your glory!" he said.ady Jane at her
wedding with John Thomds [12: 271]. 3a uuM BiH HpHKpaliae i CBOE TiJO, a HOro craTteBWil OpraH
NEePEOCMHUCITIOEThCS sIK "Hapeuenuit”’, mopiBasemo: "And hestuck flowers in the hair of his own body, and
wound a bit of creeping-jenny round his penis, astluck a single bell of a hyacinth in his nakeshe watched
him with amusement, his odd intentness. And shieedua campion flower in his moustache, where itkstu
dangling under his noseThis is John Thomas marryin' Lady Jankehe said [12: 271].

BiamosigHo, Bce AIHCTBO yMOMIOHIOETHCS IO PUTYaIbHOI MisTIBHOCTI, IIEPEMOHIT, Jie TiJla 3aKOXaHUX HEMOB
OJIPY)KYIOTHCSI OZIHE i3 OJIHAM, a CaMe€ BOHO € CXOXKMM i3 TIOKJIIOHIHHSM Ta TPOCIABISHHSAM TiJl OZHE OJHOTO
KOXaHIISIMH, IO aKTyalli3y€e, OKpiM 3raflaHuX OJIHAK, TAaKOXX 3HAUYIIIiCTh IEBHOTO IrpOBOTO MOMEHTY B
CEKCYaJIbHUX CTOCYHKaX.

IIpomorxkytoun 0oO0pa3HHH psiag HABKOJNO cexcyanbhoeo akmy, J.T.JloypeHc ymnomiOHIOE HOTO Gucmaei
(performanc® B skoMy TiJIo 4OJIOBiKa 300paXKyeThCS CKOpIll HE K 00’ €KT OakaHHs, a BHCMIIOETHCS SK
Hezonyre i Heonaaue, mopieasemo: "And this time the sharp ecstasy of her own passidmot overcome her;
she lay with her ends inert on his striving bodyd @o what she might, her spirit seemed to lookam the top
of her head, and thkutting of his haunches seemed ridiculous to hendathe sort of anxiety of his penis to
come to its littleevacuating crisisseemed farcical. Yes, this was love, this ridiciddabuncing of the buttocks,
and the wilting of the poor, insignificant, moisittle penis' [12: 197].

Sk GaunMo, aBTOp MiIKpeciroe (papcoBUil XapakTep PyXiB HOJIOBIKA ITiJl 4ac CTATEBOrO aKTy y HOro HamaraHHi
nocsarta oprasmy (the sort of anxiety of his penis to come to itleliévacuating crisis seemed farcicdla it yce
JUICTBO 3arajioM aBTop oOpasHo npeacrasisie sk kymenne sugosuiie (butting of his haunches seemed ridiculous to
her, this was love, this ridiculous bouncing of the bcits, and the wilting of the poor, insignificantist little
penig, mo 3aranoM JO03BOJSE Y3arajbHUTH HAMpPSM MEPEOCMHCICHHS CEKCYalbHHX CTOCYHKIB Kpi3b IpH3MY
kounentyainsHoi Mmetadopu CEKC € BUCTABA / SEX IS A PERFORMANCEgpruuoMy Iist BUCTaBa JIsl KiHKH,
sKa JMBWJIACh Ha I1Ie TBEPE3MM IIOIVISIOM, HE3aTbMapeHHM CEKCyallbHUM OakKaHHSIM, BHIJISIATHME CMILIHOIO i
Hezmoayroto, nopieusiemo: "This was the divine love! After all, the modernseagght when they feltontempt for
the performance; for it was a performance was quite true, as some poets said, that thé ®ho created man
must have had sinister sense of humougreating him a reasonable being, yefcing him to take thigidiculous
posture,and driving him with blind craving for this ridiculousperformance Even a Maupassant found it a
humiliating anti-climax. Men despised the intercoseact, and yet did 1t[12: 197].

B mpomy ¢parmeHTi aBTOp KOHCTAaTy€ CIIOKOHBIYHE CTABJICHHS JIIOAWHM IO CTaTEBOTO aKTy SK IO YOTrOoCh
OTHIHOTO i raneGHOro, CrIoBHEHOro Ipe3upcTBa no Heoro (felt contempt for the performanceiemor marounce
JIUBY SIK PO3YMHA iCTOTa MOXE Take BHPOOJIATH, 1 1m0, 3a cinoBamu JI. I'. JloypeHca, HaBiTh MomaccaH BBaKaB
npunmzauBuM (Maupassant found it a humiliating anti-climaxake mnepeGyBanHs y KyMemHii mHO3HMINT
(ridiculous posturg niroun maibxe Haocain (blind craving for this ridiculous performangeBrim, xoua moau i
CTaBJIATHLCS IO CTATEBOrO aKTy i3 3HEBAror, Bouu 1ie pobisath (despised the intercourse act, and yet didhif),
aBTOP MOSICHIOE 3JIOBICHUM MOYYTTSIM TyMopy bora, 1110 CTBOpHB JI0MHY 1 CIIOHYKaB ii 10 LbOTO.

Xouya npoaHasi3oBaHi TEKCTOBI (parMeHTH 1 aKTyali3ylOTb O3HAKU CEKCYAIbHUX CMOCYHKIG@ HETaTUBHOTO
HnopsaKy — “Henonyricts", "KymenHicTs", "HpUHM3NMBICTE", "OorumHicTh", "TaHEOHICTH", IO 3IMCHIOETHCS 3a
JIOTIOMOT010 0Opa3HOI0 INPEJCTaBICHHS Kpi3h NMPH3MY "KyMEIHOI BHCTAaBH', BCE )X BiH HEPEBAXKHO AKIECHTYE
NPUPOJHICTh Ta MO3UTHUBHUI BIUIMB CEKCyaJIbHUX CTOCYHKIB Ha JIIOJMHY, 11 HaOMMXKEHHS 1O CBITY JKHMBOI
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NPUPOJM, IO aBTOp 3MIMCHIOE, 30KpeMa, 3aBIsSKH 00pas3Hill penpe3eHTalii Kpi3k npusMy oOpasy "TaHio"
(dancg, o BucTynae MeTahOPUIHIM KOPEISITOM CeKCYAIbHUX CHIOCYHKIG.

Tanox yoeox, S i BUIIE3rajaHi oOpa3u, TaK0X MOYXHA PO3IIHIOBATH SK IEBHY IO PUTYaJILHOTO XapakTepy,
OCKIJIbKW HaraJaye BiH IEBHY LIEPEMOHII0, 0COOIMBO TAKWI TaHOK B OTOJICHOMY BUTIISAII V JICi i AOIIeM, SIKAH
omucaHo y ¢parmenti Tekcry: "She slipped on her rubber shoes again &l out with a wild little laugh
holding up her breasts to the heavy rain and spreagher arms andrunning blurred in the rain with the
eurhythmic dance movementhe had learned so long ago in Dresden. It wasange pallid figure lifting and
falling, bending so the rain beat and glistenedtba full haunches, swaying up again and coming hell
forward through the rain then stooping again so that only the full loimglduttocks were offered in a kind of
homage towards him, repeatiagwild obeisancé[12: 262].

Hasenennit ¢pparmeHT poouTh 04eBUAHUM (haKT BUBIJIBHEHHS CTPaxiB repoiHi, i cOpoM’ s31MBOCTI 1 B3araii
ii ;yXoBHOI CKJIa0BOI Uepe3 1el "TaHok", yepe3 HecTpUMyBaHHs TijiecHUX Oakanb. Konni Yarrepiei 3aificHIOE
HecTpuMyBaHi pyxu oronenoro Tina (on the full haunches, swaying up again, comingykfeltiward through the
rain), siki BiAMOBigal0Th NEBHOMY pHUTMY TaHLo (eurhythmic dance movemenia BUKOHYye IOCh HA KIITAIT
HecaMOBHUTHX peBepanciB (repeating a wild obeisaniexoua nacnpasni neit "Tanens" BUKoHye i ayma.

Takuii "TaHok" mpucTpacTi 00 €aHye i1l B IbOMY AYIIEBHOMY ITOJIOTI i3 YOJOBIKOM, IO CHMBOJI3YE
MIPUPOJIHE €THAHHS YOJIOBiKA Ta XIHKH, Ta B KiHII KiHIIB IMIUTIKy€e TIOBEpHEHHS 10 cTaHy Anama ta €su. "He
laughed wryly, and threw off his clothes. He jumped out, naked and white, with a little shivénto the hard
slanting rain. ... She ran, and he saw nothing but the round watilihe wet back leaning forward in flight,
the rounded buttocks twinkling: a wonderful cowegrfemale nakedness in flighf12: 262].

[Momit iX TN Ha3ycTpiy OAHE OJHOMY 3aBEpLIyE TaKUi "TaHOK' IMpUCTpacTi iX TIJIECHUM €IHAHHSM, IO
JIO3BOJISIE y3araJlbHUTH HAanpsiM OOpa3sHOTo IMEPEOCMHCIICHHS CEKCYaJbHHX CTOCYHKIB y TEKCTI pOMaHy 3a
nornomoror kouuentyaipHoi Metadopu CEKC € TAHOK / SEX IS A DANCE: 'She was nearly at the wide
riding whenhe came up and flung his naked arm round her saftaked-wet middle... her soft, chill flesh
came up against his bodyHe pressed it all up against hirmadly, the heap of soft, chilled female flesh that
became quickly warm as flame, in contact. He gathered her lovely, heavy posteriors oneaich hand and
pressed them in towards him in a frenzy, quiveringtionlessin the rain. Then suddenly he tipped her up and
fell with her on the path, in the roaring silence of the raindashort and sharphe took her, short and sharp
and finished, like an animal [12: 262].

Take mo€gHAHHSA OrOJICHMX >KIHOYOrO Ta YOJIOBIYOTO TIN IMJ MJOIIEM € CHMBOJIYHHM SIK QKT 3a4arTs, IO
I JKPITUTIOETHCS CHMBOJIIKOKO BOIH (HOI TYT BHCTYIIA€ K YMOBA 3a4arTs, aJDKE B IPUPOJL OYIb-Ke HapOIKEHHSI
nepenbdayae BoJiory cepeny). OnHouacHo, onucanuii JI. I'. JIoypeHCOM CEeKCyalbHUI aKT, HEPHUXOBAHMUIT 3a CTIHAMH,
Ta OTrOJICHI TiJla, HENPHXOBaHI IiJ OJATOM, PO3KPHBAIOTH OAUCHHS CEKCYAIbHUX CMOCYHKI6 MOJIEPHICTAMH SIK
TPUPOIHUX, TaKHMX, II0 HAOMMKAIOTH JIOJUHY [0 BUTOKIB JKUTTS I103a IMBLTI3AIEI0, caMe TOMY CaM aKT i
300paxkyeThcst aBTopoM sk neto TBapunHe (he took her, short and sharp and finished, likeaaima)), wanene i
6esymue (pressed ... against him madly, pressed ... in a fyenzysoro poy naHb NPUPO/I.

Takuii "tanok" (mop. CeKCyalbHHUI aKT sIK TAHOK y mcuxoananizi 3. ®peiiga [15: 98]) y mici mix momem, y
OTOJICHOMY BHIJISIII € HEMOB PUTYaIOM HAOIM)KEHHS, IPUYAILAHHS [0 IPUPOJH, IO TBAPHMHHOTO CBITY, BUTIIAAAE
SK CIIPABJITHHS KyJIbTy Bakxa BakxaHkamH, Jle BOHa — HEMOB HOr0 IOCTIJOBHUIIA, L0 TAHIIOE y Oprii, panie,
JUKYE, MO IMIUTIKYE PO3YMIiHHS MPOCTUX, SCHUX, NPUPOTHUX, HEOOXiTHUX ICTHH — HAOyTTS CBOOOIH,
BHUBUILHEHHS HAHICTOTHIIIKMX MPOSBIB JIOJUHHU Yyepe3 CBOOOIY TiJa.

He menm yacro (20 %o006pasHux 3ac00iB) cekcyanbhi cmocy K EPEOCMHUCITIOIOTECS K MenI06Ull 6NUe ma
ti020 Hacnioku (BIUTMB MiABHILICHOI TEMIIEPATypH, BOTHIO TOLIO), IO OB’ S3aHO i3 OOpa3HHM CIPUHAHATTAM
npucmpacmi six "aytresoro BorHw" (IIPUCTPACTb € BOT'OHb / PASSION IS A FIRE)Takuii Hampsm
KOHIleNTyam3auii aktuBye koHuentyanbHy metadpopy CEKC € TEIUIOBA I / SEX IS WARMTH.
Hanpuknan, nist "BOrHio mpuctpacTi” Ha TiJO YOJOBIKa aKLEHTYe OCOOJMBOCTI Bi3il epomuszosanoco mina B
pomani [I. T'. Jloypenca: "For suddenly he was aware of tbiel flame shooting and leaping up in his loinghat
he had hoped was quiescent for ever. He foughtnagat, turning his back to her. But it leapt, alehpt
downwards, circling in his knee§l2: 129]. Came peanizauis epomuzoeano2o mina 00pasHO PENPE3EHTYETHCS
K TaKe, 10 3a3HaJI0 BILIMBY MiaBHIneHOI Temmeparypu: "I had no warm, flamy life till he gave imé' [12: 319].

Ti10 JKiHKH B CBOTX YYTTEBUX IPOSBAX 3a3HAC aHAJIOTIYHOrO BIUIMBY "Kapy mpuctpacTi’, nopisusemo: "And his
finger-tips touched the two secret openings tddoely, time after time, with soft little brush of firé [12: 264].

BrumB mnpucrtpacti-">kapy" Ha TUIO 3HaxXomuTh MetadopuuHe 300pakeHHS Kpi3b TpuU3My 00pazy
"posmasnenux KinmiBok": "...his anger gave him a peculiar handsomeness, aaréngess and glisten that
thrilled her and made her limbs go molt&f12: 297],a60 obpasxoro "nponnsysanus” Tina: "It was a night of
sensual passion, in which she was a little starlad almost unwilling: yet pierced again wipercing thrills
of sensualiy, different, sharper, more terrible than the tlsrbf tenderness." [12: 298].

Leii "xap" B yacTuHax Tina Buriszaae sk o6marociosinas: "And she felt his handiarmly and softly closing
over her tail again, over her secret placéke a benediction Andthe warmth ran through her womb, and the
little flames flickered in her knees." [12: 319]. Ilix HanopoM "4yTTEBOTO BOTHIO" 3 Tilia 3HUKAE CTHA Ta
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rmOOKHiA cTpax, 1o KOpeHsIMH Bpociock B Tino: "She would have thoughtwoman would have died of shame.
Instead of whichthe shame died. Shame, which is fear: the deep @ig shame the old,old physical fear
which crouches in the bodily roots of us, and canlp be chased away by the sensual fia¢ |ast it was roused
up and routed by the phallic hunt of the man, amel came to the very heart of the jungle of hergelf: 298];
0 BIDKWTAE B TPYIIX JKIHKM Ta ii HyTpoIIax CTHA 1 TOBeprae ii 1O cTaHy, CXOKOTO Ha ''cMepTh', MO
MeTadOpHYHO IMILTIKY€e cTaH oprasmy: "Burning out the shames, the deepest, oldest sharnmethe most secret
places. ...Yet thpassion licked round herconsuming, and when tlsensual flameof it pressedhrough her
bowels and breasshe really thought she was dying: yet a poignaatvedlous death[12: 298].

3a TaKOro Po3yMIHHS CEKCYANbHUX CIOCYHKI6 METADOPUYHIM KOPEJISITOM epomu3068aH020 mijid BUCTYIAe o0Opas3
nopoou, wo MiCmums Memanesi pyou, a BIUIMB TAKOI'O "4yTTEBOrO BOTHIO' HEMOB "BHUILIABIAE" METANH, sIKi B Hiil
MICTSTBCSI, aKTUBYIOUM KoHUentyaitsHy metadopy TIJIO € TOPHA TIOPOJA / HUMAN BODY IS ROCKS,
nopieusiemo: "The refinementsf passionthe extravagances sensudity! And necessary, forever necessaoyburn
out false shameandsmelt out the heaviest ore of the body into purityith thefire of sheer sensuality[12: 298].

Pigme 3acTOCOBYETBCS MOJyC KOHIENTYyalli3alii, Ipu SKOMY CEKCyaslbHI CTOCYHKH YIIOMIOHIOIOTBCS JI0
TIPOLIECY MPOPOCMAHHS pOCIuHU, MO y3aralbHioe KoHmnentyanbHa Meradopa CEKC € TTPOPOCTAHHA
POCJIMHU / SEX IS GERMINATION, npu sikoMy, HaIpHKIaa, iHTUMHICTh CTOCYHKIB YHOMIOHIOETBCS IO
Keimxu, siKa IOMHUpAE 3a BifcyTHOCTI Gim3bkoro TinecHoro 3B’ s3ky: "It killed, he said to himself, the refidbwer
of the intimacybetween him and her. But Connie didn't mind tiae fine flower of their intimacy was to her
rather like an orchid, a bulb stuck parasitic on héree of life, and producing, to her eyes, a rathghabby
flower" [12: 91]. BpaxoBytouu Toii (axT, mo crocynku Mixx Konni Yarrepineit ta ii gonosikom Kiidopaom B
pomani "Lady Chatterley’s Lover'Hocunu He3gopoBHid XapakTep BHACTIAOK HOro XBOpoOH, aBTOpP MOPIBHIOE
IHTUMHUH 3B'I30K MK HUMH SIK TaKdH, 10 0a3yEThCs HA Mapa3uTU3Mi, OTOXK 1 00HMpae Jjsl IIbOro o0pa3 KBIiTKH,
II0 XapaKTePH3Y€EThCS TAKOK crielndikor GpyHKUiOHYBaHHs (Mapa3uTu3M) — opxidel, sika HEMOB Tapa3sUTye Ha
"nepesi” xurts xkinku (orchid, a bulb stuck parasitic on her tree of Jifiea sBise city moBoni KBOMY KGiMKY
(shabby flowe), o cumBomisye cnabkuii iHTUMHUIT 3B'I30K i3 YOTOBIKOM.

AHajnoriyamii crmoci6 o0pa3Hoi KOHIeNTyami3alii iHTHMHUX CTOCYHKIB CITOCTEPIraéMO 1 B HACTYITHOMY
(bparMeHTi TEKCTy, ¢ TICHHHA 3B'SI30K YIOMIOHIOETHCS IO TPOIECy "MpOpOCTaHHsS' B Tijla OAHE OJIHOTO Ta
"Bropinenns” oxne B ogHomy: "And Connie felt herself released, in another woste felt she breathed
differently. But still she was afraid dfow many of her roots, perhaps mortal ones, weengled with
Clifford's" [12: 92].

OCKUTbKM CEKCyalbHI CTOCYHKHM MDK YOJIOBIKOM Ta JKIHKOIO TMependadaroTh TaKoXK MOMKIUBICTh
OIUIOIOTBOPEHHS, LIl acmeKT iHTUMHOCTI He 3ajMmaeTbest nosa ysaroto 1. I'. JloypeHca i 3axonuth oOpasHe
BizoOpaxkeHHs! B Horo oOpasHiil cucreMi yepe3 aktuBaulilo koHuenryaibHoi meradgopu CEKC € BUCAIKA
KBITIB V IIOUBY / SEX IS PLANTING FLOWERS 0 aBTop pobuth uepe3 aHajiorito miidi Kowuui, sika
BUCAJKY€ KBITH B cajy, Ta i BiIYyTTAMH B 00nacTi Matku, nopisusiemo: "It was a sunny day, and Conni&s
working in the garden and Mrs Bolton was helping her. ...They wgegging down carnationsandputting in
small plantsfor the summer. Connie especially fellelight in putting the soft roots of young planisto a soft
black puddle, andradling them downOn this spring morninghe felt a quiver in her womb too .she took up
another little plant and laid it in its hole[12: 184]. Y naBemeHOMY TEKCTOBOMY (hparMeHTi MPOBOIAMTHCS
napajiesib MiXk THM SIK JKiHKa BHCAJDKY€ KBITH y TIATOTOBICHY M’ SIKY 36MJIIO Ta THM, SIK 9OJIOBiU€ CiM’ 5 IoTaaae
IIo i MaTKH, SIK YOJIOBIK 1i OTTOMOTBOPSIE, & POMIOYICTh IPYHTY OTOTOKHIOETHCSI 13 3JATHICTIO JKiHKH 3aBariTHITH.

Epomuzosane mino HEOTHOPa30BO 300paXKyeThCs Kpi3h MPU3MY HOro "KBITy4Ooro CTaHy', TOPIBHAEMO:
"'Look at Jane!' he saidn all her blossomE" [12: 273].1 takuii ctan HaOyBa€eTbCs y XyAOXKHIil KapTHHI CBIiTY,
HacamIiepes, 3a/U1s1 aKLEeHTYBAHHS Takol 03HaKH CEKCyaJlbHUX CTOCYHKIB SIK "CIPSIMOBAHICTH Ha NPOJOBXKEHHS
pony". Came ToMy o0Opa3 .icy, SAKUll pPO3NYCKAEMbCS OPYHbKAMU HABECHi 3aCTOCOBYETHCS IS 0Opa3HOi
penpeseHTalii craHy MOXJIMBOI BaritTHocTi Tuta KoHHI BHacminok i iHTMMHOTO 3B'si3Ky i3 OmiBepom
Memnopcom: "She wagione in her own soft rapture, like a forest souglhinvith the dim, glad moan of spring,
moving into bud She could feel in the same world with her the maind in herself in all her veins, she felt
him and his child. Highild was in all her veins, like a twilight[12: 157]. o Toro x, i cran ii Tina micys
oprasMmy TyT JOPIBHIOETBCS IO CTaHy MPHUPOJH, KA HABECHI MIPOKHUIAETHCS 1 PO3MYCKAIOTHCS OPYHBKH.

bamseko B 9 % 00pasHux 3aco0iB cmamesuti akm yIOMIOHIOETHCS TIPOLIECY NPUUHAMMSL idCi ma numed, a
TaKOX BULY id#CI.

Tak, B HacTYymHOMY (PparMeHTi TEKCTy CIOCTEPIraEMO aKTHBAIlI0 KOHIETITYaJIbHOT MeTaopy 3arajabHOTO
pieas CEKC € TIPOLIEC DKI / SEX IS EATING FOOD,mo0 cynpoBomKye Mpolec 00pa30TBOPEHHS, €
epomu306ane mino MEPEOCMUCITIOETHCS 3a JOMOMOroK KoHIenTyansHoi Metadopu TUIO € IDKA / HUMAN
BODY IS FOOD.Ilopieusiemo: "'Sometimes indigestion interferes with me. Hungenldvinterfere with me
disastrously. In the same wasfarved sexinterferes with me. What then?' 'l should hakeught sexual
indigestion from surfeitwould have interfered with you more seriouslyjdddammond satirically. 'Not it!
don't over-eat myself and | don't over-fuck mysef®ne has a choice abostting too much. But you would
absolutelystarveme.' 'Not at all! You can marfy{12: 33].
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Sk mpu mpuitomi Ki, BIACYTHICTH KOl O3HAYa€ TOJIOMYBAHHS, a HA/UIMIIOK CIPUYUHAE MEpeinaHHs i MOXe
3aBEPILUTUCH NPOOIEMaMH 3 TPABIICHHSM, TaK 1 B CEKCyaJIbHOMY JKHUTTI, 3a 00pasnuM ysiiennsM 1. I'. Jloypenca,
M030ABJICHHS CTATEBHX CTOCYHKIB IPUMYIIIYE JIFOAWHY BiUyBaTH IOCh Ha KIITAIT 20100y (Starved SE)X ockibku
BIZICYTHICTh CEKCY IPOTATOM TEBHOTO Yacy MPHBOAMTL JO HAKONMUUYEHHsS Oa)kaHHsS, PIBHO sK i HOro HaaMmipHa
KUTBKICTh HEMOB OW CIIpUYMHSE "Tiepeinanus’ BiJl CTIOXKHBAHHS HAJJIMIIKY, PE3YIbTAT YOTO 00pa3HO MO3HAYAETHCS
sk "HerpaBieHHs 1uTyHky' (sexual indigestion from surfeitHemapma aBTOp HaBiTH HABOAUTH IIApAaNENi3M
"mepeinanns” (over-ea) ta "HaamipHocTi 3srannsa” (over-fuch ta iMrutikye cenc "HecTadya cTaTeBHX CTOCYHKIB"
min "romonyeanasm” (you would absolutely starve jn@arskaroun Ha MOpiBHIOBaHY 3HAYYINICTH VIS JIFOACBKOTO
OpraHi3My CEKCYallbHOI Peai30BaHOCTI sSIK 1K1 JJIs MiATPUMAHHS KUTTETISUTBHOCTI.

Hactynui ¢parmentn tekcty pomany Jl. I'. JloypeHca, ne cexcyanvui cmocynku (S€X omucaHi vepes
CXOXICTh 3a XapaKTepOM BIUIMBY Ha OpraHi3M JIFOIUHM i3 AIKOTOJbHUM HAMOEM, B IbOMY BHMAAKy — i3
KOKTeiem (SeX... a cocktail terjninrocTpyroTs pe3ynbTar iXHBOI 00pa3HOi KOHIENTYyami3alii 3a J0MOMOro
meradopu CEKC € AJIKOI'OJIbHUI HAIIIIM /SEX IS AN ALCOHOLIC DRINK, nanpukman: "As for sex
the last of the great words, it was jstocktailterm for an excitement that bucked you up for a Wwhithen
left you more raggy than evér[12: 69]; "Sex..nothing! Make up your mind to it and you've solved the
problem Sex and a cocktail: they both lasted about as lohgd the same effect, and amounted to about the
same thing [12: 71].

Cexcyanvni  cmocynxku nepeocmuciiootbes [I. I'. JloypeHCOM 3a paxyHOK CXOXKOCTI 3  aIKO2ONbHUM
rxoxmetinem (cocktail 3aBasku edexTy, AKUil Mae 1 aIKOroJIb, i CEKC HA OPraHi3M — MHTTEBOMY, I’ SHKOMY, alle
HETPUBAJIOMY, SIKHH CTBOPIOE TIEBHHMMA IMiJHOM €HEprii, 3aJMIIalo4Y¥ HANpPHKIHI[ BiAYYTTS 3HECHICHOCTI i1
posbutocri (they both lasted about as long, had the same eiadtamounted to about the same thing

Ty, iIMOBIpHO, crIOCTEPIra€eMo MpOsIB €BPICTUKHM NMMCbMEHHUKIB-MOJICPHICTIB, IPOBUIHHUIIBKOTO XapaKkTepy
OaueHHS TIIECHOTO KOXaHHS SK BIUIMBY MEBHOI XiMiYHOI PEYOBHHH Ha OpPraHi3M JIIOAWHH, IO 3HAXOIUThH
BTUJICHHS B 00pa3zoTBopenHi. Hapasi Binomo, 1o neit oxynoxuenuii 1. I'. JloypeHcom 06pa3 HaOyB y KOHTEKCTi
Cy4acHOTO HAayKOBOTO PO3yMiHHS ()EHOMEHY KOXaHHsS CBOIO OioXiMiuHY 1 (i3i0JOTiYHY peajbHICTh. AmKe
ChOTOJIHI BBXAETHCSA, IMO KOXaHHSA 1 TPHUCTPAcTh MPOOYIKYIOTHCS TIiJ Ii€l0 TOPMOHIB 1 BHCTYNAIOTh
CYKYITHICTIO XIMIYHHX peakiii y KpOBi JIOMWHHU, MO 1 CTBOpIOE el edekT, momiOHuid mo “cm' sHiHHS",
CYMPOBOJIKYBAHHUH MTiABUIIICHHSIM PUTMY CEPIEOHTTS, MiAHOMOM CHII i €Heprii, BECENiCTIO, IO B CYKYITHOCTI 1
HA3MBaIOTh CTAHOM 3aKOXaHOCTi. XiMiuHa peaKIlis BU3UBAE 1 TSHKIHHS MiXK apTHepamu. Tomy (akT 300pakeHHS
CeKCYaNbHO20 KOHMAKmMy Kpi3b MPU3MY 00pasy aIK0201bH020 KOKmellis He Ma€ BIITIHKY BUTIAIKOBOCTI.

CX0Xy O3HaKy cexcy — "HENOBTOTPUBAIICTh e(eKkTy', "MHHYIIICTh 3aJ0BOJICHHS — aBTOp aKTyali3ye,
YINOAIOHIOYN CeKc 0 MOopo3usd, sKe TpeacTaBisie cobow 3amopoocenui 10 (water-ice$, akTuByrouu
kounenryansny mMeragpopy CEKC € MOPO3UMBO / SEX IS A WATER-ICE,nopiBHsieM0 (pparMeHT TEKCTY:
"Love, sex, all that sort of stuff, just water-idelsick it up andforgetit. If you don't hang on to it in your mind,
it's nothing. Sex especially...nothing[12: 69].

Sk i moposuso, sike "3mu3aB 1 3a0ys" (Lick it up and forget )t cexc, 3a cnoBam aBTOpa, € "Himo" (it's
nothing 3aBmsiku, IMOBIPHO, HETPHUBAIIOCTI BIAYYTTIB, IO JAPYIOTh CEKCYalbHi CTOCYHKH, X04a i €, 0€3yMOBHO,
0JIHAKOBO TPHUBAOIMBUMH JJIsI JIIOJUHU 3aBISKA CBOEMY ''CMaKy'.

OO6pasumii psg, chopmoBanuit y TBopax JI. I'. JloypeHca HaBKOJIO TEMH CEKCyalbHHUX CTOCYHKIB HE
BUYEPIYIOThCA UM. TaK, cexc TEPEOCMHUCTIOEThCS Kpi3k mpu3My obpasy eiunu (war of sex upon each other
terrible sex-wa), mo akruBye xonuentyansHy mMerapopy CEKC € BIMHA / SEX IS A WAR,a uesix emni
aTpuOyTH IUIOTCHKMX CTOCYHKIB — npucmpacms (Passion i Gesmocepeanbo cmamesuti axm (act of love)—
yIoAiGHIOTECS 110 6opomsou, bitiku (the act oflove is a fight i nopiBHIOIOTECS 10 MOYYTTS HeHasucmi (Passion
is fundamental hatrgd wo yzarampaiorots Metadgopu KOXAHHSA € BOPOTBBA / LOVE IS A FIGHT i
[MPUCTPACTL € HEHABUCTDL / PASSION IS HATRED.IlopiBHsieMO (parMeHTH MOJOPOKHIX HOTATOK
"Twilight in Italy": "In marriage, husband and wife wage the subtle sBatigwar of sex upon each otheit
gives a profound satisfaction, a profound intimaByt it destroysall joy, all unanimity in action13: 43]; 'On
Sunday afternoons and evenings the married womangnapanied by a friend or by a child — she dare gmt
alone, afraid of the strangégrrible sex-war between her arttie drunkemman— is seen leading home the wine-
drunken, liberated husband. ... But there is ndtstic love between men and women, there is ordgipa, and
passion is fundamental hatred, the act of love ifight" [13: 43].

Tema pyinamii (sex-war, it destroys all jQysika npocTexyeTbest TYT y 3B’ 3Ky i3 CEKCYaIbHHMH CTOCYHKAMH, 3
cioBamu J[. T'. JloypeHca, € IIKOM TPUPOTHOIO. Y TPOTHIICKHOMY BHMAIKy KOXaHHS MOXKHO Oyino O BBaKaTh
HecnpaskHiM, "curretranum” (there is no synthetic love between men and woimexe, is only passign

3ragaemo, 1o yrnoaiOHEeHHS KOXaHHS OUTBI, MOETUHKY, KOPIHUTHCS B TIMOMHAX MiJCBIIOMOCTI i CUMBOJII3MI,
0 MiATBEPIUKYE Teopis mncuxoananizy 3. dpeiina, BIANOBiAHO 10 siKOi OOpOTHOA SK aKTHBHA EHEpriiHa
JUSsUTBHICTb, sIKa repeabayae akTUBHI PUTMIUHI i1, JOPIBHIOETHCSI TFOO0BHOMY €THAHHIO (5K 1 TaHIIl), MOXE MaTH
CEeKCYyaIIbHUIT XapaKTep 1 CHMBOJII3yBaTH JTFOOOBHUIA aKT.

OkpiM 3a 11e, CUMBOJIYHE MIAIPYHTS TaKOr'O HANpPSMY IEPEOCMHCIICHHS B SIKOCTI HOTO INEpeaKOHIENTYyalbHOT
OCHOBH, cKkiajae, 3a 3. @dpeiioM, TakoX CHMBOJIYHE 3HA4YEHHS IIOTPO3M 30poe€r0 mix 4ac OWTBH, ne 30post
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PO3LIHIOETBCS K aKTHBHE, YOJIOBiYe Havano, ¢amiyauid cumBoi [15: 98], a omKe, akT KOXaHHS YOJOBIKOM JKIHKH
KOHLICTITYaJIi3y€eThesl B 00pa3Hiii cucTeMi MOJIEPHICTIB 3a JIOIIOMOroro o0pasy "Hamany", "Biitnu'", "oursn".

Takuii 00pa3 koxauus (sex-war, love is a fighte nos’s3anuM i3 CUMBOJIIKOIO Meda, SKMM, OKpiM HOro
MPSIMOTO TIPU3HAYEHHS, aCOIIOETHCS 13 TIOHATTAM 'TIOEHAHHS", a/pKe "'CXpEIIeHHS METiB" CUMBOIIIZYE 36'530K,
30JIMIKEHHST JIFOJIEH 1 OTO rOJOBHMI HapagoKe — TSHKIHHS / BiAIITOBXYBaHHS, B YOMY IPOSIBIISETHCS TiaJeKTHKA
KOXaHHS: TaM, JIe TPOTHIICKHOCTI 3aKiHIYIOThCSI, BOHU TIOBUHHI 37TUTHUCH.

Taky am0iBaneHTHiCTh KoxaHHs 1 akneHtye J[. I'. JloypeHc y cBoemy TBOpi, MiAKpECTIOOYH, IO,
HE3BaXKAIOYM HA CBOE MOTEHIIWHO pyWHIBHE Ha4aso, JHIIEe CeKCyalbHI CTOCYHKH AapyIOTh MOBHE BIOBOJICHHS
(it gives a profound satisfaction, npuBoasTs mo icturHOI 6nu3bKocTi Mroaei (it gives ... a profound intimagy

Cexcyanvhi cmocynky TIEpEeOCMHUCIIOIOTECS 1 32 paxyHOK 00pasy manopieku. Hanpuknan, cekc Ha CTOpOHI
(He i3 3aKOHHUM YOJIOBIKOM) OTpHMY€E 00pa3Hy KOHIENTYai3aliio Kpi3b OPH3MY 00pa3y ekcKypcii, Hanpsam sKoi
— pyX Ha30BHI (OCKUIBKH CIIPSIMOBAHUI He Ha YKDIIUICHHs] BHYTPILIHBOI CHTyalii BcepequHi cim’'i, a HaBIaKH),
nopisasemo: "She did not know if he was right or not. There Whshaelis, whom she loved; so she said to
herself. But hetove was somehow only an excursion from her marmagith Clifford; the long, slow habit of
intimacy, formed through years of suffering andigrate. Perhaps the human soul needs excursionsirast
not be denied thehjl2: 46].

3a paxyHOK BKa3aHOTO MeTa(OpPHIHOTO KOPEJATY aKTyali30BaHO TaKy O3HAKy Tifia, K "iHGOPMAaTUBHICTE",
OCKIJIBKH 00pa3 "eKcKypcii” acoIioeThCs i3 YMMOCh HOBHM, I[IKAaBUM Ta Ti3HABAILHUM JUIsl yYaCHUKA TIPOIIECY,
0 IMIDTIKY€E aHAJIOTI9HI 03HAKH CEKCYaTbHUX CTOCYHKIB.

"IlpueMHi BiIKpUTTS HOBOTO" — O3HAKa, sSKa aKTyalli3yEThCS 3a paxyHOK oOpa3y "MaHApiBKA' B XOIi
obpasnoi konuenryaiizauii CEKCY SIK MAH/IPIBKU / SEX IS A TRAVELmo riny, nopisusiemo: "He laid his
hand on her shoulder, and softly, gentlybégan to travel down the curve of her badijndly, with a blind
stroking motion, to the curve of her crouching 8iffL2: 130], ockinbku mapTHEpU BiAKpHUBAKOTH Iisi cebe Tina
OJTHE OJIHOTO IIiJ YaC CTATEeBOTO aKTY, a TAKOXK ITI3HAIOTh IJIMOMHU YyTTEBOCTI OJHE OJIHOTO.

OkxpiM 3a 1e, CceKCyanbhi CMOCYHKU TIEPEOCMUCIIOIOTHCS B HANpsSMYy, Y3arajlbHEHOMY 3a JOIOMOTIOIO
koHuenTyansHoi Merapopn CEKC € BOJIHUM IIOTIK / SEX IS A WATER FLOW,siknii mpeicras To B
o6pasi nosusa (flood): "She pulled open his clothing and uncovered hig/hbahlid kissed his navel. Then she laid
her cheek on his belly and pressed her arm rousdwarm, silent loins. They weedone in the flood [12:
259]; To B 00pasi mopcwrux xeunw: "And she quivered... Sharp safives of unspeakable pleasure washed over
her as he entered her, and started the curimgten thrilling that spread and spread till she was carried away
..." [12: 249].Xoua i He JOCUTH PO3MOBCIOKEHHH, TAHUH HAIIPSIM [EPEOCMHUCIIEHHS € TI0B’ I3aHUM 13 JKiHOYOKO
CEKCYaJIbHOI0O CHMBOJIIKOIO BOJM, a TaKOX aKTyajJi3ye€ O3HaKy HEKOHTPOJIbOBAHICTh, HEKEpOBAHICThH 1
HeMiABIaHICTh YUIMOCh O)KaHHSAM, IPUTAMAHHY 800HOMY NPOCMOPY, 1 IEPEHECEHY Ha CEKCYAIbHI CIMOCYHKU.

Cexcyanbhi ¢cmocyHky OTOTOKHIOIOTBCS TAaKOX 13 ycnixom, BIPOTINHO, NEPETUHAIOYHMCH 32 O3HAKOIO 'CTaH
MiIBUIIEHOTO KUTTEBOro ToHycy'. Taki acoramii Bunukarote BHaciimok Oauenns CEKCY SIK TEHEPATOPA
EHEPTI (YCIIXY) / SEX IS A DYNAMO. IlpuuoMy Taky pojib cekc Biirpae, B 0GpasHOMy ysBJIEHHi
J.T. JloypeHca, B KHUTTi YOJIOBIKa, a JKIHKA TYT BUCTYIIA€ CTUMYJISITOPOM TaKUX IPOLECIB, 10 TEHEPYIOTh EHEPTil0
YOJIOBIKa Ta MPU3BOATH JI0 #oro yenixy B kurti: "And ofcourse men like you think you'll get through bettaiith a
woman's backing That's why you're so jealouBhat's what sex is to you...a vital little dynametiveen you and
Julia, to bring successlf you began to be unsuccessful you'd beginrtplike Charlie, who isn't successfyll2:
32]); "Do you thinksex is a dynamo to help a man on to success inthad?" [12: 34].

BucnoBku. OTxe, IPOBEJICHUI aHAJ3y BUSABHB CIeH(]iIKy OXYI0KHEHOI perpe3eHTallii epomu3o6anozo
minza B aHIJIHCBHKIM miTepaTypi MoaepHisMy Ha wmarepiani TBopiB /[l. I'. Jloypenca, a Takox oOpa3Hoi
KOHLENTYaNi3alil CexcyaibHux cmocyHKie, 10 BiIOYBaeThCS Kpi3b NPU3MY HU3KH 00pasiB, cepei SIKUX SIBHO
JOMIHYIOUY MO3HUIIIO 3aiMarOTh Ti, 10 aKTYyali3ylOTh creludiky ceMiOTHYHOI NMPUPOAM TilecHOCTI. BusiBneni
pe3ysbTaTh € MOKa3HUKOM TEHJISHII|, 110 JIMIIE 3apOPKYETHCS 1 JIUIIE TOYMHAE BUKPUCTATI30BYBaTHCh B IIEPiO]
MOJIEPHI3MY, Ta BUJIMBAETHCS Y MPOLIECH ITiABUIIEHOT CEMIOTH3aLil TIJIECHOCTI y Nepioa MOCTMOIEPHI3MY.

3arajom BUSIBJIICHI HAIPSIMH IIEPEOCMHUCIICHHS BUSIBIISIOTH CIICNU(iKy HEOJHO3HAYHOTO CTABJICHHS JI0 CEKCY
B IIEPi0J] IOYATKY CEKCYabHOI PEBOJIIONIT, IO JIS)KUTh HA MEXI TIEPENKUTKY CTAIHX 1 BiSTHHS HOBUX YSBIIECHb TIPO
CTaTeBE JKUTTSH, a TAaKOX BigoOpakaloTh SK YHIBEpCalbHi, MiIMUTaHi 0araToBiKOBOIO CHUMBOJIIKOIO, TaK i
MpUTaMaHHI aHTJIOCAKCOHCHKOMY €THOCY YSIBJICHHS IIPO 1110 chepy TiIeCHOTO OYTTS JIIOIUHH.
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Tanyykux H. A. Obpasnan KoHyenmyanu3ayusa ceKCyaabHblX OMHOUIEHUT 6 KOHMEKCme XY00IceCn8eHHON
menecnocmu (na mamepuaine xyooxcecmeennoii nposwt /1. I'. Jloypenca).

Cmamusi nOcesiena 0ceeuleHUio pe3yibmamos CeMaHmuKO-KOSHUMUBHO20 AHAIU3A 0CODEeHHOCTE
KOHYEenmMyanu3ayuu U KOZHUMUBHbIX NPOYECCO8, CONPOBONCOAIOUUX POPMUPOSAHUE 0OPA3A CEKCYATbHBIX
OMHOWEHUL U IPOMUSUPOBAHHO20 MeENA 8 XYOOUCECMBEHHOU CeMAHMUKe 6 Tumepamype nepuood MoOepHU3Md.
Mamepuanom uccredosanusn nocayaxcun mexem pomana /1. I'. Jloypenca "Lady Chatterley’s Lover"Memoouxa
uccne008anus npeonoiazaen peKoHCmpyKyuio KOHYenmyaibHvlx memagop 6 mexcme. Pezynbmamoi
UCC1e008aHUsL BLIAGUNLU CHEYUPUKY 0OPAZHOL UHMEPNPEMAYUY CEKCYATbHBIX OMHOULEHUIL 8 XY00ICeCMBEHHOT
npose 1umepamypvl MOOEPHUIMA, YO UMeem MeCmo CK803b NPUMY 00pA308, GLICTNYRUGUIUX UX
Memaghopuueckumu Koppeisimamu, OOMUHUpyloujee KOIu4ecmeo KOmopblx akmyanusupyem cemMuomudeckyio
nPUPOOY Xy00IHCECMBEHHOU MENECHOCTU.

Knwuesvle cnoea. menecHoCmbs, Ipomu3upoearnnoe meio, 06pa3Hocmb, xyc)oofcecmeeHHblﬁ mekcm,
KOHYyenmyajibHas Mema(popa, MO@@pHLL?M, KOCHUMUBHAsl noomuKka, cemuomuxda.
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Galutskykh I. A. ImageryConceptualization of Sexual Relations in the ConteftLiterary Corporeality
(on D. H. Lawrence’s Novels).

The research focuses on the semantic and cogaitiatyses of the specific ways of conceptualizadiuh
cognitive mechanisms accompanying the formatidheofmage of sexual relations and the eroticizedytia
the literary semantics in the texts of the modémésiod in literature. The material of the reseliis the text by
D. H. Lawrence’s novel "Lady Chatterley’s Loverhelmethodological basis is the theory of the cotuap
metaphor and implies the reconstruction of concalpietaphors in the text. The obtained resultsakagethe
specific features of the imagery interpretatiorseual relations in the English modernist literanpse and
demonstrated that it took place by means of a sefiditerary images, among which the ones acceinyiszhe
semiotic nature of the eroticized corporeality greantitatively predominant.

Key words:corporeality, eroticized body, imagery, literasxt, conceptual metaphor, modernism,
cognitive poetics, semiotics.
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