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Y ecmammi posxpumo ocobausocmi akmyanizayii Memouimii y meopax aHeniicbKo20 MOOEPHI3MY, PO3STISIHYMO
CNIBGIOHOWEHHSL MEMOHIMIL I3 XYOO0ICHLOIO0 OeMANNI0 MA CUMBONIOM. TaKodic Mosa tioe npo napamempu, 3a
AKUMU YT A6UWA OMOMOICHIOIOMBCSL YU PO3PIZHIOIOMbCS, ORUCAHO 3MICH NOHAMb " XYO0dICHSA demany" ma
" xyoooicricmo memonimii. Jlo moeo e, BUOKpEMIeHO YUHHUKU, KT 3yMOBTI0I0Mb Peanizayilo NOMeHyiiuHoi
30amHOCmI MEMOHIMIT 00 HAOYymmsL Xy00xcHocmi. 3’ ACO8AHO WNAXU MPAHCHOPMAYIT IK MeMOHIMIT, max i

MEMOHIMIYHOT 0emali y CUMBOIL, OKPECIeHO CReyuiKy peanizayii CUMBOIIYHO 0OPA3HO20 NOMEHYiay
XY002HCHLOT MEMOHIMIT Y NIOWUHT IHOUBIOYATLHO-A8MOPCHKOI KAPMUHU C8IMY ma npedcmagieHo OCHOGHI
MEMOHIMIYHI MOO€Ii 8 IXHbOMY XYOOHICHLOMY GMINECHHI.

Knrouosi cnosa: memonimis, Xy0o02uCHA 0emaib, CUMBOIL, XYOONUCHICMb, IHOUBIOYATbHO-ABMOPCHKA KAPMUHA
C8Imy, AHIUCLKUTL MOOEPHI3M.

IMocranoBka npoo6JjeMu. MeToHIMIs K (EHOMEH XYA0KHBOTO AUCKYPCY MPUBEPTAE yBary BUSHHUX MPOTATOM
0araTb0oX pOKiB. Y XyI0KHBOMY JHCKYpPCI METOHIMisl, 3 OmHOro GOKy, MPOTHCTaBIsAe€ThCs cumBony [1: 53] i
XymoXxHii nerani [2: 8], a 3 apyroro GOKy, MOXe MTHCS MPO B3aEMHY OJIM3bKICTh LUX MOHATH [3: 14]. 3azsuuaii
TIPU CIIBBITHOMICHHI METOHIMIi i3 XyIOKHBOIO JETAJUI0, JIHIBICTH, IO TEpIle, OTOTOXHIOIOTH OCTaHHIO 3
PIi3HOBHIOM METOHIMIi, M0 Ga3yeThCss Ha BiJHOIIEHHI YaCTHHM # Ifioro, — cuHekmoxor [3: 2], mo apyre,
PO3MEXOBYIOTh IIi 1Ba MOHATTS [4: 6]. BBaxkaeTbes, 110 METOHIMIS BiIpi3HAETHCS BiJ XyHOKHBOI JeTaii 3a
(YHKLIOHAIBHUM Ta CTPYKTYpHUM IapaMeTpamMu. ¥ CHHEKIOCI SIK PI3HOBHII METOHIMII IepeHOC HaMEHYBaHHS
BinOyBaeThCs 3 yacTiHH Ha wine [4: 8]. i1 npeAcTaBIeHHS LiNOro B CHHEKIOCI BAKOPUCTOBYETHCS HOTO SCKpaBa
puca, 1110 IpUBEPTAE YBary, i OCHOBHE il MPU3HAUYEHHS — CTBOPEHHS 00pa3y NpH 3arajibHili eKOHOMIT BUpa)KalbHHUX
3aco0iB. Y neralli, HaBMaKW, BUKOPHCTOBYETHCS MaJIONIOMITHA PHCa, IO CKOpille MiJKPECIIOE He 30BHIMIHIH, a
BHYTPILIHIH 3B'I30K SBUIL. Y CHHEKIOCI BiOYBAa€THCS OJHO3HAYHE 3aMIILEHHS TOTO, IO HA3WUBAETBHCS, THUM, IO
Ma€ThCs Ha yBasi, a B JIeTali Ma€ Miclie He 3aMillleHHs, @ pO3BOPOT, po3kputTs [5: 116].

HesBakaroun Ha 3rajfafi BUIE po301KHOCTI, METOHIMIS Ta XyA0XKHS IeTalb MalOTh O6araTo criapbHuX puc. Li
SBUILA PENPE3CHTYIOTh BEIHMKE 4yepe3 Maie, Iine depe3 yactuny [4: 5]. MeroHimis Hamae mpo3i roJOBHUI
IMITYJIBC JUTSI PO3BHTKY: PO3MOBi/Ib, 3a3BHYal, pyXa€eThCs BiJl YaCTHHHU IO ITIJIOTO YH BiJ| IIJIOTO — JI0 OTMHCY HOTO
YaCTHH, TIOB’ I3aHUX MPUIUHOBO-TIPOCTOPOBHMH BigHOMEHHAMHU. CaMe sCKpaBa METOHIMIUHA JIETab aKTHBI3y€
TBOPYY AisJIbHICTh YWTa4a, IPUMYLIYIOUH HOro BrajayBarty ii riuubuauuit cmuci [2;: 10].

[lpu croiBBigHOLIEHHI METOHIMIi 13 CHMBOJIOM HAayKOBLI OOMEXYIOTHCS TEPEBAKHO MOPIBHSIHHAM 1
PO3pI3HEHHSIM LIMX JABOX TEKCTOBUX sIBHLI. Tak, 32 XapakTepoM CEeMaHTHYHOI TPAHCIIO3MIIii, CHMBOJIM TPAJIMLIHHO
PO3IISIAI0THCS SIK TaKi, IO IPYHTYIOTHCS Ha aHAJIOTI, SIK, HAIPUKJIAJl, CUMBOJII3M "3Mis-caTaHa", 1110 6a3yeThCs Ha
HEPEHECCHHX 'MIBUIKUH-XUTPUI", "3IrHY THH-JTyKaBUH"' 32 aHAJIOTIEI0 3aJiTHUX IICUXIYHUX 1 (PI3MYHUX MPOLECIB!
XUTPUN — TOHM, XTO IIBUIKO MHCIIUTH, a00 Ha acolliallii, ToOTO 3Misl, SKa MOB3a€ MO 3¢MJIi, BUCTYNAE CHMBOJIOM
3eMJIi, mig3emMHoro napersa [6: 9], 1o poOuts ix MetaOpUYHUMH Y1 METOHIMIYHUMH, BiamosigHo [7: 10].

OnHak HEpO3B’ I3aHOI0 3ATHINAETHCS ITij1a HU3KA MPOOIIeM, sKi, 30KpeMa, CTOCYIOThCSI CTATyCy METOHIMIl sIK
XyIO)KHBO1 JeTalli, a TaKOoX JIOCIIDKCHHS YMOB, 3aBISKH SKHM METOHIMisi HaOyBa€ CHMBOJIYHOCTI B
XYIO)KHbOMY TeKCTi. Takuii Mmaxix A0 po3risay METOHIMII € aKTyaJdbHHMM, BpPaxOBYIOYUH CHPSIMOBaHICTh
CyJacCHUX JIIHTBOIIOETOJIOTIYHUX CTYAIM Ha PO3KPHUTTS POJIi BEpOATBbHOIT TPOTIETKU B XYJA0KHBOMY JAUCKYPCi.

MeTa cTaTTi TIONATAaE Y PO3KPUTTI XYMOKHBO 3HAUYIIUX OCOOIMBOCTEH akTyami3alii MeToHiMii y TBopax
aHTIiceKkoro MoaepHi3My. [TocTaBiieHa MeTa nepeadayae HeOOXiAHICT PO3B’ AI3aHHS TaKWX 3aBAAaHb.

- YTOYHHTH 3MICT TepMiHa "XyII0XKHS IeTalb";

- PO3KPHUTH YMHHHMKU HaOYTTsl METOHIMIEI0 CHMBOJIYHOCTI B XyZA0)KHBOMY TECTI.

Bukiax ocHOBHOTO MaTtepiany Aociimkennsi. Y Hamiid po0Ooti, mu, Ha Bigminy Bix JI. I1. KoxxeBHUKOBOT,
AKa MiJ Oemannio PO3yMi€ SBUIIE, IMOXiJHE BiJ METOHIMII YW CHHEKJIOXH, IO € XapaKTepHHM 3aco00M
CTBOPCHHSI CHMBOJIYHOCTI Ta ()OPMYBAHHS CIOKETHO-KOMIIO3UIIWHOT CTPYKTYypH XymoxHboro tekcry [3: 10],
OPIEHTYEMOCS Ha HIIWK acTIeKT CIiBBITHOMEHHS XY0KHBOT JeTalli i METOHIMII, pO3TIISIIalou JeTallb K OJIHE
3 JpKepes HaOyTTs BUXiTHOIO METOHIMIEIO XyIOKHBO1 3HAYYIIIOCTi, TOPOKEHOT KOHTEKCTHUM OTOYEHHSM. Tak,
y pomasni JI. I'. Jloypenca "Lady Chatterley’s Loverkynoxus nerans crippled legs(okaniyeni Horu), B 0CHOBI
AKOI JIeKUTh MeToHIMiuHa Mogeas YACTHUHA (sora) samicts IIIJIOT'O (nroauHu), akTyami3yeThCs 3a paXyHOK
TIOBTOPEHHSI TEMATHYHO MOEIHAHUX CJiB, IO € TEKCTOBHUMH CHUTHAJIAMH, SIKi BiJICHJIAIOTh HAC JO IIi€l meTaii
(muB. Tabm. 1.1).
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1. A. Tpybenxo. [Jorcepena xy00xcHboi MemoHimii' y npo3i aneniticbkoeo MOOEPHI3MY
(na mamepiani meopie B. Byag ma J]. I'. Jloypenca)

Tabmuus 1.1.
TekcToBi curaanu, mo GopMyOThH Xy/I0KHIO AeTajb "crippled legs'
y pomani JI. T'. Jloypenca "Lady Chatterley’s Lover".
peaJizalisi B TeKCTi NPUKJIAAH CcTOpiHKAa
lame (nokaiueHmit) Now he was lamed; he was lame. 18; 19
maiming (ckaniueHuii) He was much too hurt in himself, the great shodki®of
maiming to be easy and flippant. 19

hurt (yuxomxeHHuii) He was hurt thing. 19
crippled legs (mapanizosani | Any good nurse can attend to his crippled legs. 98
HOTH)

3 oxHOro 60Ky, MeToHIMiuHa faetans crippled legsnabyBae xymoXKHBOI 3HAYYIIOCTI BHACIIIOK aKLECHTYaLil
BAXKIIMBOI [IJII pOMaHy pUCHU MEepcoHaxa. Tak, roJIoBHUM Tepoil pomany, jopn Yarrepseil, MOBEPHYBIIKCH 3
BiiHH KANKOIO, HAMATAeThCA pealisyBaTH cebe B iHTeNeKTyalbHili cdepi misubHocTi. Moro maerok cras
ocepeakoM iHTenekTyariB. OgHak 4yuM O BiH He 3aiiMaBcs, Kimiddopa BiquyBaB cebe HEMACHOIO JIIOIUHOIO.
3aBasaKy XyIoKHil aetari crippled legSysara akueHTyeThCs Ha iHAMBIAYyani3ylO4iil puci 30BHILIHOCTI repos, a
caMme KamnTei. BHoOkpeMIIeHHS 1i€l pUCH € BOXIIMBUM €JIEMEHTOM CIOKETHOI 1moOynoBu TBOpy. Came KalinTBO
reposi crTae NpUYMHOI Horo HemacHoro *uTTs. Ha nymky JI. I'. JloypeHca, icTHHA KUTTS IOJISIra€ y rapMoOHil
TijNa 1 po3ymy, y X IpupoHii piBHOBasi [8: 95].

VY 3a3nHayeHomy pomani Kiiddopn 300paxyerbcs sk (i3UYHO CHIIBHA JIIOAMHA, ajle B TOW JK€ dac
Oe3mopaHMI KajliKa, 10 Ha3aBKIu NPUKYTHI 10 cBoro kpicia (Big and_strongas he was, he was helpless

3 apyroro 60Ky, METOHIMIsI Ho2a — I0OUHA HAO0yBa€ JONATKOBOI XyJO0XHOCTI 32 PaXyHOK ii BKJIIOYEHHS B
CIO)KETHO-KOMTIO3UITIITHY cucTemMy poMany. Hanmpuxma:

Connie woke up to the existencdagfs They became more important to her than faces;twéiie no longer
very real. How few people had live, aléeyd She looked at the men in stalls. Great puddinggth in black
pudding-cloth, or lean wooden sticks in black fuahestuff, or well-shaped younlggs without any meaning
whatever,_either sensuality or temdess, just mere leggy ordinarinesat pranced around [...] Awfulthe
millions of meaningledegsprancing around{9: 354-355].

Y HaBeleHOMY TEKCTOBOMY (parMeHTi, ae napyxkuHa sopna Yarreprmedd KonHi 31 CcBO€lo cecTporo
BignounBawoTh y JIOHAOHI, 3aBIsKU 0araTopa3oBOMY IOBTOPEHHIO METOHIMII Hoea — Jwoduna Ta i
KOHTEKCTYaJIbHIM 3B’ I3aHOCTI 3 eKCIIpECMBHUMH 3BopoTamu Without any meaning whatever, either sensuality or
tendernesg6e3 Oyab-sK0i METH, YyTTEBOCTI YK HiKHOCTI), mere leggy ordinarines§/cporo nuiie I0BroHOra
OesnocepeanicTs) Ta emireToM awful (kaxauBHil) penpe3eHTYETHCS HETATHBHE CTABJIEHHS T'OJIOBHOI I'€pOiHi JI0
JOHIOHLIB. XyOOXHS 3HAYYLIICTH METOHIMIYHOTO BXKHMBAHHS IMEHHHKA |€gS crae 3po3yMminuM BHACTIZOK
3Iy9CHHS 1HAWBiAyaJbHO-aBTOPCHKOTO CTaBICHHS aBTOpa A0 JIOHIOHY Ta HOro MENMIKaHIB y PO3KBIT
innycrpianmizanii. 1. I'. Jloypenc y cBoix nucrtax nucas: "JIOHZOH — 1€ XKaxJIMBE MICTO, TaKe TEMHE, TAKE CYMHE,
OnsKII0-cipe, 3 6e3(hOpMHOI0 MacoI0 Jitojiei. Sk xaxuBo 0yJo O, KON 51 0 y 1[ei MOMEHT 3HAXOIMBCS B OTUIHIN
atmoc(epi Jlongony" [10: 402-403].

Sk MeToHiMisf, Tak 1 METOHIMIYHa aeTanb y MpoaHamizoBaHux TBopax B. Bynd i1 J[. I'. Jloypenca
TPaHC(HOPMYETHCH Y CUME0J1 33 TAKUX YMOB: 1) Gararopa3oBoi HOBTOPIOBAHOCTI [IUX TPOIIB B MEXaX OJHOIO Yd
JCKITBKOX TBODIB; 2) 3aBASKH 3alydeHHIO aBTOOIOrpadiyHMX JAHUX YW CHUUKIONCIMYHUX 3HAHb 3 OOKY
inreprperaropa; 3) 3a paxyHOK B3a€MOJii 3 IHIIMMHM CTHIICTHYHHMH 3ac00aMH Ta NpUHOMaMH, 30KpeMa
meradoporo. Po3rissHeMo OuIbII JETadBbHO JpKepesia HaOYTTS METOHIMIEI0 YW METOHIMIYHOIO JIETalIIo
CHMBOJIIYHOCTI B 000X IIUX aBTOPiB.

Tak, npuKJIa0OM CUMBOJIYHOTO MPOYUTAHHS METOHIMII B MeXax OJHOTr0 TBOPY MOXXE CIyryBaTH pomaH B.
Byng "Orlando”. Meronimis JTEPEBO (1y6) 3amicts JJOBI'OJIITTS HaOyBae CHMBOJIIYHOCTI 3a paxyHOK il
6araTopa3oBOro MoBTOPY Y poMaHi. Y IIbOMY TBOPi, yci moaii B ®HTTI Mosozoro roHaka Opiianjo 1oB’ si3aHi 3
IyOOM TIPOTATOM TPHOX CTONITE. Ha mowaTky TBOpy 00Opa3 myOy BTITIOETHCS CTHIIICTHYHO HEHTPAIBHOIO
JIEKCHYHOI0 OAMHHUIICI0 0ak tree Hanpukia:

He had walked very quickly uphill through ferns amavthorn bushes, startling deer and wild birdsato
place crowned by a singleak tree It was very high, so high indeed that nineteeglish countries could be
seen beneatfil: 7].

OnHak y ¢iHaimi poMaHy 3a3HAYCHA METOHIMIis Ha0yBa€ CHMBOJIIYHOCTI, i Jy0O CTae€ CHMBOJIOM JOBIOJITTS,
0, 3 OJHOTO OOKY, IMiIKPIIIIOETHCS TPAIUIIHHAM CHMBOJIYHAM 3HAYCHHSM OyOy SIK CHMBOJY TBEPIOCTI,
cTifikocTi, foBromitrs [12: 144],a 3 iHworo 60Ky, MOBHUM OTOYCHHSM, HAIIPHKIIA:

The ferny path led, with many turns and windingghér and higher tdhe oak tree which stood on the top.
The treehad grown bigger, sturdier, and more knotted sislce had known it, somewhere about the year 1588,
but it was still in_the prime of lifeThe little sharply frilled leaves were still flating thickly on branches.
Flinging herself on the ground, she felt the bookthe tree running out like ribs from a spine thigy and that
beneath her. She liked to attach herself to somethard[11: 160].

VY HaBe#eHOMY TEKCTOBOMY (parMeHTI CHMBOJIYHICTH METOHIMIi MiJACHIIIOETBCS 11 KOHTEKCTYaJbHOIO
3B’ s3aHicTIO 3 mpukMeTHukoM hard (tBepauii, myxwuii) ta metadoporo the prime of life(y posksiti xurrs).
3MIHIOIOTBCS CIIOXH, KUTTS JIFOJICH, ale He3MIHHUM 3aJIAIIA€THCS JOBTOJITHICTH Ty0a.
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IIpuknamaMu CHUMBOJIIYHOTO TPOYHMTAHHS METOHIMIi B MeXax IEKUIbKOX TBOPIB MOXKYTh CIIYTYBaTH POMaHH
B. Byad "To the Lighthousel "Jacob’s Room"CroBecha meToHiMist uepen — cmepmb HabyBae CUMBOJIIYHOCTI 32
paxyHOK ii 0araTtopa3oBOro MOBTOPY Ta IHTErpallii 3 OJHOTO pOMaHy JO IiHIIOTO. Y 3a3HaYeHUX BHIIE POMaHax
TOJIOBHI Iepoi 3HaXO/ATh Yepell TBapHHU 1 B KIHI[l pOMaHy NOMHUpatoTh. Ueper 4i MepTBa rojioBa — e TPAAULiHHINA
CHMBOJI CMEpPTI, aTpulyT, eMOJeMa XPUCTUSAHCHKUX anocToNiB uu cBsartux. [12: 483]. To6To, cloBecHa METOHIMIs
Yeperr — CMEePTh B X POMaHax CTa€ CUMBOJIOM CMEPTI 1 IEpEe/IBICHUKOM TpariyHoi 10311 repoiB.

YV H. T'. JloypeHca MeToHiMis, 10 HaOyBa€ CHMBOJIIYHOCTI 3a paxyHOK ii 6aratopa3oBOro MOBTOPY Ta
iHTerpauii 3 OJHOrO TBOPY 10 iHIIOro, 30Kpema omoBimanHs "St. Mawr" ta pomany "Women in Love",e
TBAPUHA (kinb) 3amicts IIPUPOJIN. Hanpuknan;

Then he went on: dancing, pulling, springily progsmg sideways, possessed with all the demons of
perversity. Poor Roco’s face grew longer and angrie fury rose in him, which he could hardly contrble
hated his horse, and viciously tried to force hinatquiet straight trot. Up went St Mawr on his hind legsthe
terror of the Row. He got the bit in his teethd began to fighf...] Rico had sprung to the ground, and was
hanging on to the bridle of the rearing stallifi8: 32].

VYV HaBezeHOMY TeKCTOBOMY (parmenTi omoBimanus "St. Mawr", ne rosoBHmii repoii Piko Hamaraerscs
CHJIOKO TPHOOPKATH HOPOBIHMBOIO KOHs, siIKOro mpo3Banu Cesatuit Masp (St Mawr), kiHb OTpUMy€E CHMBOJIIYHE
3HAYEHHS BTUICHHS MPUPOIU. 3aBISKHA O0pOTHOI MiXK JIFOJUHOIO 1 KOHEM, III0 OTIMCYEThCS Y MPUKIaIi, 60poThOa
napaeibHO BiIOYBa€TbCs MIXK JFOJUHOIO 1 MpUpoaoro. CTBOPIOETHCS MEBHUH KOHTPACT JIIOJUHA —> MPUPOJA.
OpHak y 1iii 60poTHO1 ITOIMHA OTPUMYE TIOPa3Ky.

[HIIMM  JDKEpeNioM  CHMBOJIIYHOCTI METOHIMIT € 3alydeHHS 1O BCTAaHOBJCHHS CHMBOJIYHOIO 3MICTY
aBTOOIOrpadiyHUX N@HUX YM EHLMKJIONECJUYHUX 3HaHb 3 OOKy iHTeprperaropa. [IpukiagoM Takoi CHMBOJIYHOT
TpaHcdopMariii MoXKe CIYTyBaTH METOHIMIUHE BXKUBAHHS IMEHHHUKA 03¢pKa/io Y HU3III TaKWX OMoBifaHs B. Bynd, sk
"An Unwritten Novel", "The New Dress", "The Ladytime Looking Glassta "The Mark on the Wall"Hanpuxas:

But she_dared not to look the glass She couldn’t face the whole horrerthe pale yellow, idiotically
fashioned silk dress [...] and all the things thabked so charming in the fashion book, but not on het
among all these ordinary peofl&4: 48].

V HaBeneHomy ¢parmenti omoBimanus "The New Dress"je onucyloTbCsl MOYYTTS TOJOBHOI TepoiHi, ska
MUBUTBCS Y NI3EpPKaJo, 00pa3 J3epKana CTac HETaTUBHUM 3aBISIKM KOHTEKCTYallbHHWM 3B’ S3aHOCTI METOHIMII 3
Bupasom dared not to looKxe cmiti nornmsiHyTH) Ta eMouiitHo 3abapBieHuM BupazoM Whole horror (cyuineauit
xax). Came Tomi, kKond MeiiOn Gaunth BigOOpaKEHHs y J3€pKaii CBO€Ei JKOBTOI CYKHI, 1l OXOIUIIOE Haman
JIETKOAYXOCTi 1 6osiry3TBa. MeToHIMIUHE BXKMBaHHS iMeHHHKa (lass (q3epkao) 3aMicTh COPOMY Ta MPHUXOBAHUX
KOMIUIEKCIB TIEPCOHAXKY CTa€ OUIBIN 3pO3yMilMM y KOHTEKCTi aBrobiorpadiunmx manux. HeratnBHe cTaBieHHS
B. Bynd 1o n3epkai nos’ si3aHe 3 THM, 110 B JUTHHCTBI HaJl HEIO OyJIO BUMHEHE CEKCyaJIbHE HACHIUIS OJJHOKPOBHUM
opatom JIxxepanbaom JlakBoprom. 3 miboro MoMeHTy B. By modana BimdyBaTH cOpoM i cTpax, KOJH JUBHIACH Y
J3epKaio, i Hamaranacsi yHuKaTu a3epkai. L{i cmoraan nepeciiayBanu aBTopky Bee 11 kutTs [15: 125-126].

VY XymoXHhOMY TBOpPi IHITUM JDKEpEIOM HaOyTTS METOHIMIEI0 CHMBOJIYHOCTI € B3aeMonis MmeTtadopu i
meroHimii. [Ipuknagamu takoi B3aemoni y [[. I'. Jloypenca e meradopuuHi cuMBOiM, 0 0a3yloTbCs Ha
metoriMii YJIEH KATET'OPII 3amicts BCIET KATET'OPII, 1o sknx HanekaTh 06pa3d THX UM iHIIMX TBapHH.
Tak, y onosigauni J{. I'. Jloyperca "The FOX" kiouoBuM 00pa3oM, 3 sIKUM acOLUIOETHCS TOJOBHUI Tepoi, €
obpa3 ymca. OgHak 00pa3 1i€i TBApWHU TBOPi BHHHUKAE T 70 nosBu ['eHpi. Hemni Mapd, ska Memkae 3 CBOEIO
cecTporo, rnomMivae, mo 3 ixHboi ¢epmu 3HHMKae ntuisl. OQHOrO pasdy BIITKY BOHAa HaTpalulsie Ha JIHCa,
nporukiusuii noris (knowing look sikoro cripasiisie Ha Hel BEIMKE BpaKEHHS, HAIIPHKIIA,

She took her gun and went to look tbe fox For he had lifted his eyes upon her, and his kngvook
seemed to have entered her brain. She didn't sdrthick of him: she was possessed by him. She isataik,
shrewd, unabashed eye looking into her, knowing $ke felt him invisibly master her spirit [...] isthe fox
which somehow dominated her unconsciousness, peskt® blank half of her musifigs: 10-11].

3a3Buyail JIMC € CUMBOJIOM XHTPOCTIi, 3AaTHOCTI JOCATaTH 0a)KaHOro LUIIXOM oOMaHy, jectouiis [12: 94].
IIpoTe y KOHTEKCTi I[bOTO OTIOBIJaHHS JIMC BUCTYIIA€ CBOEPIMHUM MEPEABICHUKOM 3MiH Yy >kUTTI Hemti, 1o saxux
BOHA cBizioMo Oyia roroa. Came B Lieii MOMEHT Ha (epMi cecTep 3'sBISETHCS TOJIOBHUN Irepoi, SKUH KOJIUCH
MEIIKaB y IXHbOMY OYIWHKY pa3oM 3i cBoiM mimom. 3yctpid 3 ['eHpi cripaBmiia Ha Hemti Te % caMe BpaskeHHS,
110 i 3ycTpid 3 JMcoM, oco0auBo nponukusuii morysn (knowing look teapunu. BouecTBo nrca camum Ienpi,
Ha Hally AyMKY, CUMBOJII3y€ BTpaTy repoeM "CBOTO 5" 1 CTAa€ MOYATKOM JAMCTapMOHIl y BIAHOLIEHHSIX MOJIOANX
mojeit. HaBiTh micis oapyXeHHsI iM He BOAETHCSI BiITHOBUTH TAPMOHIIO Y TIOJPYKHHOMY JKUTTI, HATIPUKIIA]T:

But though she belonged to him, though she livéisishadow, as if she could not be away from i@, was not
happy She did not want to leave him: and yet she didfel free with him [...He realized that though he was
married to her and possessed her in every possiale apparently, and though she wanted him to jgadser, she
wanted it, she wanted nothing else, now, stillilendt quite succeed. Something was migdi6g98].

[puknagom MeTadTOHIMIYHOT CUMBOJIKH y TBopax B. Bynd moxe ciayrysatu ¢parmeHt pomany "To the
Lighthouse":

Losing personality, one lost the fret, the hurhg stir; and there rose to her lips always somdagmwation of
triumph over life when things came together in jgedlis rest, this eternityand pausing there she looked out to
meet thastroke of the Lighthousgthe longsteady strokethe last of the three, which wher stroke for watching
them in this mood always at this hour one couldhahp attaching oneself to one thing especiallthefthings one
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1. A. Tpybenxo. [Jorcepena xy00xcHboi MemoHimii' y npo3i aneniticbkoeo MOOEPHI3MY
(na mamepiani meopie B. Byag ma J]. I'. Jloypenca)

saw; and this thing, thieng steady strokewasher stroke Often she found herself sitting and lookingirgjteind
looking, with her work in her hands until she beesathre thing she looked atthat light[17: 96-97].

VY HaBenenoMy (parmenTi poMany B ocHOBI MeradopuuHoro cumBoiay Stroke of the Lighthous@ipomins
Masika) exuth MetoHimMis HACTHUHA (stroke)samicts HIJIOT'O (light). YV pomani noi3nka Ha Masik i cam o6pa3
Masika Ha0yBarOTh CHMBOJIIYHOTO 3Ha4YeHHS. Ll MOIOpOXK — NUIAX TepoiB B €roi3sMy 0 MPUAHSTTS XKUTTS SK
TAKOro i PO3yMiHHs IHIIMX JIIOACH, 1ie UUISIX 70 BiHOBJIEHHs rapmoHii y xutri [18: 108-109].Y naBeneHoMy
MIPHUKIIAJi YOCOOJICHHSM JIFOJMHH, 110 BiJHAWILIA TAPMOHIIO Y KUTTI, € Mmicic Pem3i. Came B TOW MOMEHT, KOJIH
BOHA BigUyBae CIHOKiii Ta MHp, TepoOiHsS IUBUTHCS HAa NPOMIHb CBiTNIA, WO #ine Bim Maska. 3aBIsSKH
MOBTOPIOBAHOCTI ciioBa Stroke (mpomine) Ta mapaseni, o IpoBOAUTHCA MiXk cBiTIIOM Ta Micic Pemsi (her stroke;
she became the thing she looked at — that)ligiomine crae cumBonom ectBa micic Pemsi, sikiii Bmamocs y
Xa0THYHOMY KHTTI BiJiHAMTH CIIOKii Ta piBHOBary [18: 108].

BucnoBkn nociimkenns. OTxe, B XyJOXXHBOMY AMCKYpPCI METOHIMIs € HE Juiie 3aco00OM CTBOPEHHS
00pa3HOCTi, ajie i MPOYKTUBHUM JDKEPEIIOM CHMBOJIITHOCTI, SIKa JIOCATAETHCS 32 paXyHOK 1HTerpaii MeToHIMii
3 OJJHOTO TBOPY [0 1HIIOTO, 3aJy4eHHI JuIsl iX 1HTepHpeTalii BEpTUKAIbHOTO KOHTEKCTY Ta B3a€EMOJIl 3 IHIIMMU
CTIIIICTHIHUMH 3aco0amu, 30kpemMa Metadoporo. XymoKHICTh METOHIMil € HacHigKoM I CHUMBOJIYHOCTI,
CTaTyCy XyOOKHBOT ZI€Tali Ta B3a€MOJIT 3 IHIIMMH SIEMEHTaMH TBODY.

IepcnieKTUBHUM BHIAETHCS PO3KPUTTS MEXaHi3MiB (YHKITIOHYBaHHS MeTaQTOHIMII y AMCKypcax pi3HUX
THUIIIB Ta OKpPECJICHHS cHeuu@iky 1HIUBIITyanbHO-aBTOPCHKOI KapTUHM CBITY Kpi3b NPH3MY CHMBOJIYHOTO
00pa3HoTOo MOoTeHITiay MeTa(TOHIMI].
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Marepian Haniiimos no penakuii 31.03. 2014.

Tpyoenxo H. A. Hcmounuku Xy00cecmeeHHON MEMOHUMUY 8 RPO3€ AHZIUIICKOZ0 MOOEPHUIMA
(na mamepuane npoussedenuii B. Byngh u /. I'. Jloypenca).

B cmamve packpoimul 0cob6eHHOCMU AKMYANUZAYUU MEMOHUMUU 8 NPOUZBEOCHUSX AH2IUICKO20 MOOEPHUIMA,
DAcCMOMPeHbl COOMHOUEH U, MEMOHUMUU C XYOOICECMBEHHOU 0emanvio u cumgonom. Taxoce peuv udem o
napamempax, cO2AACHO KOMOPbIM MU SEIAEHUS. OMOANCOECMEISIOMCS UNU PAZTUYAIOMCSL, ONUCAHO COOEPIICAHUe
nonamuil "xyoooicecmeennasn demans" u "xyodooicecmeennocms memonumuu”. K momy dice, gbloenenvl yciogus,
KOmopble 00y CIagIUeam peaiu3ayuio NOMeHYUaIbHO CnoCOBHOCMU MEMOHUMUU K NPUOOPEmMEeHUIo
xXyoooicecmgennocmu. Buoisacnenvt nymu mpancgopmayuu Kax MEMOHUMUYU, MAK U MEMOHUMUYECKOU Oemanu 8
CUMBOIL, BbISICHEHA CREYUDUKA PeaTU3ayuL CUMBOIUYHO 0OPA3HO20 NOMEHYUALA XY O0IICECNBEHHOU MEMOHUMUU
8 chepe uHOUBUOYANLHO-ABMOPCKOT KAPMUHBL MUPA U NPEOCMABIEHbl OCHOBHbIE MEMOHUMUYECKUE MOOEU 8 UX
XYO02HCECMBEHHOM BONIOUJEHUU.

Knroueewie cnoea: memonumust, Xy00xucecmeeHHdas 0emab, CUMBOT, XY00HCeCMBEEHHOCb, UHOUBUOYAbHO-
ABMOPCKAS KAPMUHA MUPA, QHIUUCKULL MOOEPHUSM.

Trubenko I. A. Sources of the Literary Metonymy the English Modernist Prose by Virginia Woolf and
David Herbert Lawrence.

This article focuses on the specificity of theditg metonymy realization in the English moderfiidion. Metonymy
as part of the literary discourse has been attragtttention of many foreign and native linguistsef long period.
On the one hand metonymy is identified with arstéstdetail and symbol; on the other hand it isaggx to these
phenomena. However a number of problems concetimnmetonymy’s status of an artistic detail andytsbolic
potential haven't been solved yet. Such pointeof to literary metonymy through the prism of modieigvopoetic
studies, which are dedicated to the verbal redtizadf tropes in the literary discourse, is verygpective. The article
suggests an integral approach that combines caméxtylistic, and quantitative approaches to deiaing the
artistic detail and the metonymy symbolic potertiazhe English modernist prose. The material efrésearch
contains works by V. Wool and D. H. Lawrence -ntlest famous representatives of English moderniempaper
presents an artistic detail as the phenomenoniicErito metonymy or synecdoche and one of the saairces of the
artistic effect. The research analyzes the contitinder which metonymy and artistic detail trammsfointo the
symbol. As a result it is proved that metonymyaatistic detail are verbally relevant units in tBmglish modernist
prose by Virginia Woolf and David Herbert Lawrenltethe literary discourse metonymy is not onlyrttean of
figurativeness creation, but also the most proaectiource of symbolism. Symbolism is achieveddbe t
integration of this trope from one work to anothbe usage of the vertical context for its intetptien, and the
interaction of metonymy with other elements ofiterary work, mainly metaphor.

Key words:metonymy, artistic detail, literary discourse, $oh symbolism, English modernism.
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