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CUMBOJI "®OTOT'PA®IA" TA MOBHI 3ACOBH flOl“O PEAJIIBAIII
(HA ITPUKJIAAI POMAHIB EHH TANJIEP)

Y ecmammi npedcmasneno komnaexchuil ananiz cumeony "'pomoepaia’ ma mosuux 3acobis ioeo peanizayii' y
15 pomanax Enn Tatinep. JJocrioosceno ocobausocmi peanizayii pomozpaghiunoi cumeonixu 8 ananiizo8anux
MBOPax HA NEeKCUKO-CEMAHMUYHOMY, CIMUTICIMUYHOMY A CIPYKIMYPHO-KOMNO3UYIIHOMY DIi6HAX, 30IICHEHO

KOHMeKCMYanbHo-iHmepnpemayiunutl ma yHKyionarbHo-cmuaicmudnul ananizu. I1iomeeposceno pons
cumsony "'pomo" 6 akmyanizayii kamezopii xy002icHb020 uacy. Buseneno ma yzaeanvueno ocobaugocmi
IHOUBIOYAbHO-XYOOIHCHLO20 CIMUIO ABMOPA Y 3ACMOCYBAHHT 3A3HAYEHO20 CUMBOILY .

Knwouoei cnosa: cumson, xyoodicHitl uac, cmamuxa, 300pasicanbia 0emaib, Xapakmepoiosiuna oemaib.

IMocranoBka mpodJjeMu Ta aHajdi3 my6Jikamiii. Pomanu cywacHoi amepukaHchbkoi mucbMeHHHUII EHH
Taiinep mnpuBepTaioTh yBary OaraTbox mocmignuki: Dorothy F. S. Brock, Barbara E. Cooper, Angus M.
Dunstan,  Sue A. Johnson,  Stella A. Nesanovich,  Mary P. Whitesides,  Karin Linton, T ITokumsko,
T. YepenoBcrka, 1. Koxancpka Ta iH. Y ixHIX poOoTax BHCBITIIEHO Taki acleKTH il TBOPYOCTI K MaicTepHe
300pakeHHs CIMEIHOTO JKUTTSI, CTBOPEHHS SICKPAaBHUX KIHOUMX 00pa3iB, 0cOOIIBA 3aIliKaBICHICT TEMOIO Jacy.
IMompu we, aesiki mpoOIeMH 3aIMIIAI0TECSA HEJOCTATHHO BUCBITICHUMH, HAIPUKIIAA MUTAHHS 1HIUBILYaJlbHOTO
ctrmio aBTopku. . C. Ilokuaeko [1] 3ayBakmia TakoX Taky ocoOnmBicTh TBOpuoro meroxy Exn Taifnmep sk
BUKOPHUCTaHHS (oTorpadidHoro Komy Ta MpPOUTIOCTpyBajla Ii€ Ha MNPUKIaAl pomaHy "YpOKH IguxaHHS"
("Breathing Lessons"). TIpo Bazemo3B's30k muctentsa ¢otorpadii ta kino 3 miteparyporo nucamu O. M. baduy,
P. Bapr, JI. Bynroens, A. C. Baptanos, C. 3onrar, 10. M. Jlorman, M. B. SIMmonbchkuii Ta iH.

B opniit i3 Hammx nonepenHix myOsikarii, NpUCBIYCHINH TeMITopaibHii cuMBOIIiLl B pomanax Eun Taiinep,
MM BKa3yBaJli Ha Te, 110 (oTorpadis ssk CHMBOJI MUHYJIOTO IIPUCYTHS B 0araTb0X poMaHax MUCbMeHHHULI [2], a,
OTXKe, € HEeBiJI’€EMHOIO CKIIAJIOBOIO 11 1HIUBIyalbHO-XYIOXKHBOTO CTHIIIO. [IpoTe MU He po3risaaiy 1€ MUTaHHs
JeTaibHO. TakuM 4YMHOM, aKTyaJlbHHM € BHUBUEHHs (QYHKIIOHYyBaHHS (oTorpadiuHOi CUMBOJIIKA B pOMaHax
Eun Taiinep Ha BeJIMKOMY TEKCTOBOMY TpocTopi. Martepiajiom Hamoro nociimkeHHss € 15 pomaHiB
nuceMennui: "The Tin Can Tree" (1965) [3], "A Slipping-Down Life" (1970) [4], "The Clock Winder" (1972)
[5], "Celestial Navigation" (1974) [6], "Earthly Possessions" (1977) [7], "Morgan’s Passing" (1980) [8], "Dinner
at the Homesick Restaurant” (1982) [9], "The Accidental Tourist" (1985) [10], "Breathing Lessons" (1988) [11],
"Saint Maybe" (1992) [12], "Ladder of Years" (1996) [13], "A Patchwork Planet" (1998) [14], "Back When We
Were Grownups" (2002) [15], "The Amateur Marriage" (2004) [16], "Digging to America" (2006) [17]
3arajibHO0 KUTBKICTIO 4 282 CTOpIiHKH.

MeToro Hamoi po6oTu € nociikeHHs GpyHkuionyBanHs Gotorpadiunoi cumBoitiku B pomanax Exnn Taiinep
Ha JIEKCUKO-CEMaHTUYHOMY, CTHJIICTHYHOMY Ta CTPYKTYPHO-KOMITO3ULIIHHOMY PiBHSX.

Buknax ocHoBHOro marepianay. Binomo, mo Ui 1exkoqyBaHHS XyJOXXHBOTO TEKCTY HAaHCYTTEBIILIUMHU €
3HAYCHHS, [0 TIOBTOPIOIOTHCS y TEKCTI, @ TAKOXK CIIOBA, SKi MPEACTABICHI Y HE3BUYHHX MoeaHaHHsx [18: 182].
Hanpuknan, cioso "a photo", a Takox cropizueni nekcemu "'a photograph”, "to photograph™, "photographic”,
"a picture”, "a movie", "a portrait” moBropeHo y xymoxubomy auckypci Exn Taitnep Oarato pasis: nuiie y
ckmai Metadop, XyI0XKHIX TOPIBHAHB Ta eImTeTiB ekceMy "a photo” 3 ogHOKOpeHeBUMY ciioBaMu 3a(iKCOBAHO
49 paziB. OTOX, IIe CJIOBO € TEMAaTHYHUM, aJKe IPOCTEKYIOTHCS 3B SI3KH 3 HUM Y BCiX pOMaHaX MHUCEMEHHHUIII.

MiiicHo, Tepoi ycix tBopiB Exn Taiinep meBHOIO Miporo MiKaBIATBCS (oTorpadicro: JeKOMy MOa00aeThCs
noTaiiku posrsaatu ayki poro (A Patchwork Planet), mis nexoro — 1e x06i (Saint Maybe, Morgan’s Passing,
Digging to America), mporaronictu wotuprox pomaniB (Earthly Possessions, The Tin Can Tree, Breathing
Lessons and Ladder of Years) — mpodeciiini ¢hotorpadu. Ha nymky Kapin Jlinton, mo mpodecito Exn Taiinep
BUKOPHCTOBYE ISl TOTO, 1100 PO3BUHYTH 00pa3 (poTOKaMepH, 10 CUMBOJI3YE JIFOACHKE MIPAarHeHHs 3yIHHUTH i
BTPUMATH MOMEHTH KUTTS. J[€XTO 3 mepcoHaXKiB — BIACHUKH CTapuX OaThbKiBCBKUX (oTocTymniil. Jlo3Bonstoun
Bi/IBilyBauaM NPHUMIPSITH PI3HOMAaHITHI KOCTIOMH TI€pe]] KaMepolo, BOHH JAIOTh IM 3MOT'Y CIIPOEKTYBAaTH CBIii
ysaBHHIA o0pa3 [19: 121], a, omke, i ysBHe XuTTsi. IlepcoHaxi-poTonroOuTeni W cami He MOPOTH
npoekcnepuMeHTyBatu 3 ¢ororpadiero: "Doug brought out his Polaroid Land camera and took pictures of them
all — each photo after the first one showing somebody holding a previous photo admiring it or grimacing or
industriously coating it with fixative" [12: 23].

UwucnenHi ¢ororpadii, ¢ortoansbomu, (HoTo Ha OOKIAAMHKAX >KYpHAJIB, JHCTIBKH, adimi, a Takox
(ortoamapatyn, KiHO Ta Bifeo KaMepH, KIHOCTPIYKH Ta CiMEWHI XpOHIKM HasBHI B yCiX IHIIUX aHai30BaHHX
pomanax Eun Taiinep: "The sofa was heaped with photo albums and fat manila envelopes packed with other
photos that he planned to sort through later" [17: 123]; "Dozens of family photos, framed in dull brass or
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varnished woods, stood on an ivory lace runner. Other, larger photos, hung behind, nearly obscuring the
flowered wallpaper that had darkened over the years to the color of a manila envelope” [12: 10]; "stacks of photo
albums" [12: 277-278]. Ha nymky T'. C. ITokumpKo, Iie MeBHAM YHHOM TIOB’3aHO 3 MPI€0 JUTHHCTBA caMoi EHH
Talinep, a/pke BOHA 3aBXKIM Mpisia cTaTh TpadikoM, UTIOCTPATOPOM KHIDKOK, a HEe MHChbMEHHHIEH. o
rpadivHiCcTh, LTIOCTPATHBHICTD SIKHAWKpAIIle BUABISETHCSA caMe y TaHaeMi 3 potomucrenTBom [1: 132].

Kpim mporo, ¢ororpadiuna cuMBOJiKa BHKOHYE BaXIHBY TEKCTOTBIpHY (YHKIIO, BHCTYIAIOUH
aKTyali3aTOpOM TEKCTOBHX KaTEropiid, 30KpeMa KaTeropii XymoKHpOro Jacy. Binq3HaunMo CyTTEBY CEMaHTHUHY
CITBHICTh TIPUKMETHHKIB, TIOB’s3aHUX i3 Jiekcemoro photograph: Gimemricts 3 HUX 06’€mHaHI 3HAYECHHIMH
"crapuit", "cTapoBuHHUIT", "Takuii, 110 BTPAaTHB KoIip, HeBUpasHuii': antique, dim, old, old-fashioned, faded,
black-and-white, pale, hand-tinted (From outside, the place looked like an antique photograph [8: 51], Scars
were as dim as an old photograph [4: 152], The candlelight turned everything to shades of sepia, like an old-
fashioned photograph [10: 121], The buildings were so faded they seemed not colored but hand tinted, like an
antique photograph [13: 120], In the morning light the two photos seemed more faded [16: 188], In the dusk,
Martine was all black-and-white, like a photo [14: 83], George found a grainy black-and-white photo of two men
[16: 276], Two black-and-white ovals set side by side in ivory linen [16: 172], On the wall above the toilet hung
a framed black-and-white photo of a much younger Dave and Connie with Bitsy and her brother Abe... [17:
198], And going all the way back, there were Michael’s parents, dim as old photos [16: 304-305], She was
growing steadily paler, like one of his father’s Polaroid photos [12: 84], The sky was like a hand-tinted
photograph [16: 53]). HasiBHicTh y ceMaHTH4HIN CTPYKTYpi nux ciiB cem "Munynuii", "crapuil" miarBepmaxye
aKTyaJTi3allito KaTeropii Xy J0’KHbOT0 Yacy 3a A0MOMOror jJekcemu a Photo Ta CHHOHIMIYHKX ii CHiB.

Jlekcema photographic moemnyerscst 31 coBom "mam'site” (She had a mind like a tape-recorder, an audial
version of a photographic memory [5: 137]), cmoBocmonyuenns a photo album, a photograph needle, a
harmonious picture 3yctpidaroThCsi B OJHOMY peYeHHI 3 IMEHHHKaMH 3 CeMO dvacy: time, generations, a
moment, future (... a brown cardboard photo album pasted with photographs so widely spaced in time that whole
generations seemed to be dashing past, impatient to get it over with [8: 27], ... a moment slid sideways like a
photograph needle skipping a groove [12: 337], When she was a girl, she had imagined her future as a single,
harmonious picture [15: 107]). Ile BKOTpe MiATBEPIPKYE BUCIIOBJIEHE BHILE MPHITYIIEHHS IOJ0 aKTyasi3amii
Kareropii vacy.

B o0pasHiii ctpykTypi pomaHiB otorpadigHa cUMBOITiKa MaHI(PECTYEThCS y CKIIa/Ii TAKUX TPOTISTIHUX 3aCO01B:

— metadop (He was the interloper, the rude splash of color in a photograph [11: 165]; Then the photos
speeded up again [8: 28]; A photograph is an advertisement for marriage [16: 137]; ... to be shown a sort of
home movie of all the roads he had not taken [16: 206]);

— nepconidikaniii (Photos lied [10: 58]; If he’d been halfway truthful, he’d have swept my graduation photo
in his arms. And kissed it on the lips. And given it a sports car [8: 174]);

— xynoxHix nopiBHsHb (For a moment he shifted back and forth like those trick portraits that change
expression according to where you’re standing [11: 73]).

OCKUIBKH TIOSBY JIeKCeMH "(OTO" Ta JICKCUYHO MOB'I3aHUX OJMHUIIb IiAKPECICHO rPYIOK MPUHOMIB, TOOTO
KOHBEPIeHIII€I0, BOHA HA/IUJICHA CTIIIICTHYHOIO (DYHKIIIETO.

®ororpadidHa CHMBOJIKA Bigirpae TaKOX BAXIWBY pPOJb B KOMITO3UIIHHOMY O(OPMIICHHI POMAaHiB.
Jlexcema "(1)0'1‘0" qacTo 3yc’1‘pi‘la€TBCﬂ B OINHMCOBHUX KOHTCKCTAX Yy CHOJYYCHHAX 3 JICKCUMYHHMHU OJUHUISIMHU
immovable, permanent, settled, dust. IMrutikyr04YH HEpPyXOMICTh, 3aCTHUIIIICT, HABITh 3aHEA0AHICTD, oTOrpadisi,
pasoM 13 YHCEbHUMH 306pa)KaJ'ILHI/IMI/I ACTAJIAIMU, CHpUSE yrIOBiJ'ILHeHHIO IUIMHY XYAOXHBOro 4acy, Horo
cratuii: "Everything wore a settled look, as if it had been there for centuries. Even the sea-shells and gilt-framed
photographs seemed immovable" [5: 143], "At home, by comparison, everything seemed so permanent — the
rooms layered over with rugs and upholstered furniture and framed pictures" [12: 166], "lan lightly touched the
frame. Dust felted his finger" [12: 10].

3BUYKHM TOCHOAPIB 3aJMIIAIOTHCS TAKUMH JK HE3MIHHMMH, IO BiZOOpaXkaeThCsi y 0OaraTopazoBOMy
3acrocyBanHi jekcem same Ta Still: "For the first time in twenty years he would not have pictures of their
vacations. On the other hand, what was the use of such pictures? They were only the same, year after year. Same
waves, same sunburns, same determined smiles” [8: 168], "In those photo albums I used to rifle people were so
consistent. They tended to assume the same poses for every shot, the same expressions. You’d see a guy on page
one, some young father at the beach, standing next to his wife and baby with his arms folded across his chest and
his head at a slight angle; and then on the last page, twenty years later, there he still was with his arms still
folded, hair a bit thinner but head still cocked, wife still on his left, although the baby had grown taller than the
father and has settled into some favorite stance of his own by now. Even the beach was the same, often. | would
set my sights on, say, one little boy and follow him through infancy, kindergarten, college. 1’d see him slicing a
wedding cake, and darned if he wasn’t still wearing the same knotted-up scowl, or shamefaced smirk, or joyful
smile. What | had wanted to know was, couldn’t people change? Did they have to settle for just being who they
were forever, from cradle to grave?" [14: 166-167].
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®otorpadis BUKOPHCTOBY€EThCS A1 BCceOIUHOT XapakTepu3anii nepconaxa — ioro 3oBHimHocTi ("He studied
those: his grandmother standing grimly erect beside his seated grandfather, his Great-Aunt Bess trying to master a
hula hoop, Danny in a satin track uniform with a first-place ribbon hung around his neck. Whenever Danny did
something he enjoyed, his face would shine with a fine sweat. Even eating made him sweat, or listening to music.
And in this photograph — where he’d recently been sprinting under hot sunshine, after all, and then had the pleasure
of winning besides — he gleamed; he seemed metallic. You could imagine he was a statue" [12: 10]); ocobnuBocteii
xapakrepy ("He’s one of those people who’s got to see from a distance before he knows how to feel about it — from
the past or out of other people’s eyes or in a frame kind of thing like a book or a photo" [8: 175], "On her way out,
Karen stopped by the bureau to study the photos... An accident of composition — the vertical line of a curtain edge
separating her from the other two — accentuated Lindy’s difference" [16: 103-104]); noseninku ("Bee and Doug
Bedloe sat side by side, smiling extra hard as if someone had just informed them that they were being
photographed" [12: 7]). BinbIuicts mepcoHakis otouye cede dororpadismu: "Every morning when he awoke, the
first thing he saw was a photograph of Brad and Bitsy hugging on a beach somewhere" [17: 164-165]. IIpote mexto
petensHO XO0Bae Bij iHmux ocobucte xutrsa: "Maryam’s room was less familiar: no photos, either recent or old;
those would be filed away in the album in the living-room bookcase" [17: 194-195].

Uucmenni (imocopchki po3aIyMH TEpCOHaXIB, MO TaK caMo, SK 1 300pakalbHi, XapaKTEepOJIOTIdHI Ta
YTOYHIOBAJIbHI JIETaJli CHOBLIEHIOIOTH CIOKETHHH PYX Ta aKICHTYIOTh YBary Ha BHYTPIIIHBOMY CBITi ITEpCOHaXa,
crocyroTeesi potorpadii. Hampukman, Her, repoii pomany Ladder of Years, 3ragye Bimomoro ¢ortorpada XIX
cromitrs — C. P. CeBimka Ta #oro aBTONOPTpET, HA SIKOMY TOW OYIKY€ CBOIO BENHUYE3HY POAWHY Ha Pi3mBsHy
Beuepio: "Shows his dining room table set for Christmas dinner. Savage himself sitting amongst the empty chairs,
waiting for his family. Chair after chair after chair, silverware laid just so, even a baby’s high chair, all in readiness"
[13: 320]. L« ineanpHA KapTHHA CHMBOJII3Y€E IIBUAKOIUIMHHICTD JIFOACHKOTO INACTS: JIMINE B MOMEHT OYiKyBaHHS
JIFOJTMHA TO-CIPABKHBLOMY 33JI0BOJICHA JKHUTTSIM, 1 (hoTOKaMmepa 3aTHa 30eperTu el MOMEHT Ha3aBKIIH.

3apmsiku hororpadii repoi MOYMHAIOTH TOMIYATH TUIMH Yacy Ta YCBIIOMIIIOBaTH Horo Hacmigku: "He was not
a young boy any more. It took a photo to make Emily see that" [8: 131], "By their very nature, photos lied. They
showed what the person looked like over a fraction of a second — not over long, slow minutes, which was what
you’d take to study someone in real life. In that case, said Alicia, didn’t paintings lie also? They showed hours
instead of minutes" [10: 58]. ®otorpadist 3myITye 3aMUCIATHCH HAX ocobucTME cTocyHKamu: “That picture —
his dark head next to her blond one — reminded Maggie of the way she used to envision marriage before she was
married herself. She had thought of it as more different than it really was, somehow, more of an alteration in
people’s lives — two opposites drawn together with a dramatic crashing sound. She had supposed that when she
was married all her old problems would fall away, something like when you go on vacation and leave a few
knotty tasks incomplete as if you’d never have to come back and face them" [11: 254], "Those two photos should
document, coincidentally, almost the very last moment of their lives as separate people" [16: 172]. ®otorpadii
BioOpaxatoTh OaxxaHus repois: "He ached, all at once, for a blameless life. Their outings would become as
wholesome as those pictures in the cigarette ads: healthy young people laughing toothily in large, impersonal
groups, popping popcorn, taking sleigh rides" [12: 109]; "Sometimes he fantasized that at the very end of his life,
he would be shown a sort of home movie of all the roads he had not taken" [16: 206], "If only you could climb
into photographs. If only you could take a running jump and land there, deep inside” [12: 151].

[I1aBHO BIDTITalOYUCH Y CIOXKET, PoTOrpadis T03BOJISLE MPOCTEIKUTH 3MIiHH, IO BiOYBAIOTHCA y CBIIOMOCTI
TOJIOBHOTO reposi. Afipa, mporaronict pomany Breathing Lessons, e ¢portorpadom [11]. Bin 3myiienuii kepyBatu
cTaporo (poTocTyamicro 6aTbka, X04a CBOTO Yacy MaB 30BCIM iHINI IDTAHW Ha MalOyTHE. 3 BiKOM YCBiJOMJICHHS
BTpaT MOTJIHOIIIOETHCS, OJHAK BHYTPIIIHS TOTOBHICTH IO 3MiH, CHPSMOBAHICTh y MaiOyTHE He BiIIoBinae
peanbHuM oOcTaBuHaM XHUTTSA. OTke, GoTorpadis BUCTyNae TYT BTUICHHSIM HE3AIHCHEHHHMX Mpiif, MUHYJIOrO,
o He Bianmyckae. POTO € TaKokK HOCTAIBIII0 32 MUHYJIUM, aJDKe JII0U 4acTo (oTorpadyroThesi, HAMaraunch
BTPUMATH ILIACIHBY MHUTH, 100 MOTIM HIOpa3y MOBEPTATHUCH A0 HEi y CIOragax, KOJM JKUTTA 3MIHHUTHCS Ha
ripure. UncieHHi MpUMIpIOBaHHS BiABiyBauaMu cTy/il AWpH Pi3HOMaHITHUX KOCTIOMIB mepes GpoTokameporo
MOXKHA TPaKTyBaTH SK HEBIOBOJICHICTh TEHEPINIHICTIO, NMparHeHHs 3MiH, HamaraHHs "BUNpoOyBatu" iHIe
KHTTS, & BHKOPHCTaHHsA (OTOKAMEpH — K cnpoOy 3ynuHUTH MuTh. DoToamapaT (poTokamepa) BHCTYIIAE,
Bi/IMOBITHO, CHMBOJIOM MpParHeHHs JTIOAWHA KOHTPOJIFOBATH 4ac.

VY pomani Back When We Were Grownups mUCBMEHHHUIIS €BOJIOLIOHYE NO BHKOPHCTAHHS KiHOCTPIYKH,
ciMeiHuX XpoHiK [15: 263-266] sk 3aco0y akTyami3amii kKaTeropii XyJoxkHbporo 4yacy. Ilepen unrayeM mpoditae
ICTOpisl LIOTO ITOKOJIHHS, IO € CHMBOJIOM IIBHAKOIUIMHHOCTI JIOACBKOTO JKUTTS. llepermsmy ciMeitHOT
KiHOXPOHIKH, 10 0XOIuToe 13 pokiB xutts (1954-1967) cropiunoro roBitspa [lomnmi, mepcoHaxa TaHOTO TBOPY,
npucBsgeHo 11 cropiHok Tekcty pomany. Oxpemi Qotorpadii, mopTpetn, amp00M 3 HEBHOPSIIKOBAHHMHU
XPOHOJIOTIYHO (oTorpadisMu HassBHI MPOTATOM YChOTO PO3TrOpTaHHs Jii. Malixe BCi BOHH BioOpaXKaroTh Ti 4u
iHII ciMelHi CBsITa, MEPETBOPIOIOYNCH HA 3arajibHy KapTHHY Oe3mepepBHOTrO CBATKyBaHHS. IIporsrom 34-x
POKIB CiMeiiHMiA anp0OM, TTOTIOBHEHWH HOBHMH 3HIMKAMHM, TaK 1 3aJUIIABCS HEBIOPSIKOBAHUM, IO CBiTYHTH
PO 30CEPEHKECHICTh CBIIOMOCTI TIEPCOHAXIB Ha TENEpITHbOMY, HaMaraHHS BTPUMATH INACIWBY MUTh.
HesnopsinkoBanicTh Gotorpadiii MOXKe 03HAYaTH TAKOXK BiJICYTHICTh TEMITOPAIbHOI MEPCIIEKTUBH B MUHYJIEC YH
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MaiOyTHe, Heba)KaHHs BCTAHOBIOBATH IPHUYMHHO-HACIIAKOBI 3B’ sI3KH 4epe3 ayiueBHy kpusy: "The oldest photo
album showed women in rigid dresses and complicated hairdos... 1893... It seemed no one had imagined that the
day would come when these people would be strangers. The later albums... In the forties... In the fifties... After
that life must have grown more rushed because the photos weren’t mounted. Oh, what was the point, what was
the point, what was the point? [17: 128-129].

YacroTHicTh BUKOpUCTAaHHS (hoTorpadiunoi cuMBomiku B pomaHax Exn Taiimep XpOHONOTIYHO 3pOcCTae: y
poMaHax OinpmI mi3HBOTO Tiepioxy [12; 16; 17] nexcem TematndaHoi rpynu "goTo" Ta KOMIIApaTUBHUX TPOIIIB 3
BHIIe 3a3HAYCHUMH OJWHUIIMHE Oinbine. HaamipHe 3axorurennst pororpadieto mokasano y pomani Digging to
America. lacmuBi repoi poMaHy, SKAM HapeIITi BAAJIOCS BCHHOBUTH JIiTeH, HAMAratoThes 3adiKCyBaTH KOKHY
macnuBy mMuth: "T0O late, Dave realized that he should have brought a camera. Downstairs there would be
several, but this would be the scene they would want to have on record. Not that there was much to show, really.
Like most life-altering moments, it was disappointingly lacking in drama" [17: 173]. lllonpaBaa, HIXTO HiKONH
He mepersiaae Bigzuate: "Jin-Ho...never, ever, even once in her life had watched that stupid videotape..." [17:
220]. Yacom repoi HaBiTh He MOMIYalOTh MPUCYTHOCTI KAMEpH, BOHA HiOW KB CBOIM BiacHHM XuTTsm: "And
later the videotape ran almost unobserved; most people knew it so well” [17: 201]. Jlexomu untadeBi 30a€ThCs,
110 TEKCT TIEPETBOPIOETHCS Ha CyIiIbHe poTorpadysanus: "Jin-Ho’s father and Lucy’s father snapped about a
million of photographs" [17: 246], "Now her father was photographing Uncle Abe and Aunt Jeannine" [17: 247],
"Inch the door open. | want to get a picture of the two of them” [17: 248], "Once again he was aiming his camera
at Xiu-Mei" [17: 249]... Jlumre HanpuKiHIli OMOBi/i, aBTOP, HIOM BTOMMBINHUCE Bif 1i€l oTorpadiunoi kapyceri,
symuHsie Ge3nepeprruii mporec: "Jin-Ho accidentally dropped the videotape in the punch bowl, but we fished it
out before any damage was done" [17: 253].

BucnoBku. InnuBinyanpHo-xynoxHid crwib Exa Taiinep XapakTepH3yeThCsl INMPOKHM 3aCTOCYBaHHSIM
cuMBoiy "dororpadis”. 3asHaueHy cHMBONIKY y 15 aHadi30BaHMX pOMaHax pealli3oBaHO 3a IOTOMOTIOO
IMEHHMKIB 13 ceMamH "mam'sth’, "MaiOyTHe", "4ac"; meHOpaTUBHUX NPUKMETHHKIB 31 3HAUYCHHSMH 'CTapuid',
"Takuii, O BTpaTHB Kojip", "HEBUpa3HMH', a TaKOXK NPUKMETHHKIB i3 ceMamu 'cratuyHuii’, "He3miHHuil". B
00pa3Hiii CTPYKTypi pOMaHIB TeMIIOpalbHA CHMBOJIKa BXOIWTH JO CKIAAy YHCICHHUX MeTadop, XyTOXKHIX
MOpiBHSAHB, eITeTiB Ta mepcoHidikamiif. doTorpadiuHa cUMBOJIIKAa MIHPOKO BHKOPHCTOBYIOTBCS UL
XapakTepHu3allil mepcoHaxiB. 3yCTpidalodich B ONHMCOBUX KOHTEKCTaX Ta TaKWX, M0 MICTATH (inocodchki
pPO3IyMH, BOHA, 3 OJHOTO OOKYy, YNOBUIBHIOE XYHOXHIM 9ac, a, 3 IpPYyroro, 30CepemKye yBary uyurada Ha
BHYTPIIIHFOMY CBiTi TOJIOBHHX I'epOIB Ta, 30KpeMa, Ha TEMIIOPabHIHi MpoOIeMaTHIIi.
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Marepian Hagiimos 1o pexaxiii 12.01. 2015 p.

Yepenoesckas T. B. Cumeon ""pomozpagpusn'’’ u azvixosvie cpedcmea ezo peanuszayuu
(na npumepe pomanos Iun Tailrep).

B cmamve npedcmasnen komnaexcuwiii ananuz cumseona "omoepagus’ u 13v1K0661x cpedcmes e2o
peanusayuu 6 15 pomanax Oun Taiinep. Hccaredosanvl ocobennocmu peanuzayuu omozpaghuueckou
CUMBONUKU 8 AHATUZUPOBAHHBIX POMAHAX HA NEKCUKO-CEMAHMUYECKOM, CIMUIUCTUYECKOM U CIPYKMYPHO=
KOMNO3UYUOHHOM YPOBHSX, BLINOJIHEHbI KOHMEKCIYANbHO-UHMEPNPEeMAYUOHHBII U QYHKYUOHATLHO-
cmunucmuyeckull anaausvl. Iloomeepocoena ponv cumeona "'homo’ 6 akmyanuzayuu kamezopuu
Xy0ooicecmeenHo2o epemenu. Boiaenenvl u 0606wenvl 0cobeHnocmu uHOUBUOYANbHO-XYO0ICECMBEHHO20
Cmuist agmopa no UCNOIb308AHUI0 YROMSIHYMO20 CUMBOIA.

Knroueswie cnosa: CUMB011, xy()oofcecmeeHnoe epemMs, cmamuka, u306pa3umeﬂbnaﬂ ()emaﬂb,
XapaxkmepoJjioeuieckas Ooemaie.

Cherepovs’ka T. V. The Symbol of Photo and Linguistic Means of its Realization
(on the Basis of Anne Tyler’s Novels).

The article deals with the complex analysis of Anne Tyler’s novels. The material of the study is the author’s 15
works. The research is focusing on the writer’s individual style, namely the peculiarities of the "photo" symbol
functioning in the text. The contextual interpreting and functional stylistic methods were applied in the analysis.
The mentioned symbol was detected in all the novels. Its role in the artistic time category realization was
confirmed. The research was conducted on the lexical-semantic, stylistic and structural-compositional levels. On
the lexical-semantic level, the nouns and adjectives that help to realize photographic symbols were
distinguished, namely: the nouns with the semes "memory", "future", and "time"; pejorative adjectives with the
meanings "old", "lacking in colour”, "dim" and adjectives with the semes "static" and "unchangeable". The
lexeme "photo™ is a thematic one as there are complicated relations with it in all Anne Tyler’s novels. On the
stylistic level the numerous metaphors, similes and personifications, containing the photo related vocabulary
were revealed. It was concluded that the lexeme "photo" has a stylistic function. Photographic symbols are
widely used for the protagonists’ characterization along with depicting and characterizing details in numerous
contexts. They describe not only the appearance but also features of the character and behavior. A lot of
philosophic reflections contain photo lexemes. Such segments, on the one hand, slow down the narration. On the
other hand, they concentrate the reader’s attention on the characters’ inner problems. The frequency of photo
symbols usage in Anne Tyler’s novels increases in the later periods.

Key words: symbol, artistic time, statics, depicting details, characterizing details.
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